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ʋʏʈɽɼʀʊɽʃʔ 

ʌʝʜʝʨʘʣʴʥʦʝ ʛʦʩʫʜʘʨʩʪʚʝʥʥʦʝ ʙʶʜʞʝʪʥʦʝ ʦʙʨʘʟʦʚʘʪʝʣʴʥʦʝ ʫʯʨʝʞʜʝʥʠʝ ʚʳʩʰʝʛʦ ʦʙʨʘʟʦʚʘʥʠʷ  
çʈʷʟʘʥʩʢʠʡ ʛʦʩʫʜʘʨʩʪʚʝʥʥʳʡ ʫʥʠʚʝʨʩʠʪʝʪ ʠʤʝʥʠ ʉ. ɸ. ɽʩʝʥʠʥʘè 
 

ɾʫʨʥʘʣ ʟʘʨʝʛʠʩʪʨʠʨʦʚʘʥ ʌʝʜʝʨʘʣʴʥʦʡ ʩʣʫʞʙʦʡ ʧʦ ʥʘʜʟʦʨʫ ʚ ʩʬʝʨʝ ʩʚʷʟʠ, ʠʥʬʦʨʤʘʮʠʦʥʥʳʭ ʪʝʭʥʦʣʦʛʠʡ 
ʠ ʤʘʩʩʦʚʳʭ ʢʦʤʤʫʥʠʢʘʮʠʡ (ʈʦʩʢʦʤʥʘʜʟʦʨ) 20 ʤʘʨʪʘ 2018 ʛ. ʈʝʛʠʩʪʨʘʮʠʦʥʥʳʡ ʥʦʤʝʨ ʇʀ ˉ ʌʉ77-72456 
 

ʈɽɼɸʂʎʀʆʅʅʓʁ ʉʆɺɽʊ 

ʗ. ʄ. ʂʦʣʢʝʨ, ʛʣʘʚʥʳʡ ʨʝʜʘʢʪʦʨ, ʢʘʥʜ. ʧʝʜ. ʥʘʫʢ, ʜʦʮ., ʧʨʦʬ. ʢʘʬ. ʣʠʥʛʚʠʩʪʠʢʠ ʠ ʤʝʞʢʫʣʴʪʫʨʥʦʡ ʢʦʤʤʫʥʠʢʘʮʠʠ 
ʈʷʟʘʥʩʢʦʛʦ ʛʦʩʫʜʘʨʩʪʚʝʥʥʦʛʦ ʫʥʠʚʝʨʩʠʪʝʪʘ ʠʤʝʥʠ ʉ. ɸ. ɽʩʝʥʠʥʘ, 

ɽ. ʉ. ʋʩʪʠʥʦʚʘ, ʟʘʤʝʩʪʠʪʝʣʴ ʛʣʘʚʥʦʛʦ ʨʝʜʘʢʪʦʨʘ, ʢʘʥʜ. ʧʝʜ. ʥʘʫʢ, ʜʦʮ. (ʈʷʟʘʥʩʢʠʡ ʛʦʩʫʜʘʨʩʪʚʝʥʥʳʡ ʫʥʠʚʝʨʩʠʪʝʪ 
ʠʤʝʥʠ ʉ. ɸ. ɽʩʝʥʠʥʘ), 

ʉ. ʖ. ʇʦʪʘʧʦʚʘ, ʜ-ʨ ʬʠʣʦʣ. ʥʘʫʢ, ʧʨʦʬ. (ʮʝʥʪʨ ʥʝʤʝʮʢʦʛʦ ʷʟrʢʘ ï ʧʘʨʪʥʝʨ ɻʸʪʝ-ʀʥʩʪʠʪʫʪʘ, ʄʝʞʜʫʥʘʨʦʜʥʘʷ 
ʘʢʘʜʝʤʠʷ ʙʠʟʥʝʩʘ ʠ ʥʦʚʳʭ ʪʝʭʥʦʣʦʛʠʡ, ʗʨʦʩʣʘʚʣʴ), 

ɺ. ʅ. ʉʪʝʧʘʥʦʚ, ʜ-ʨ ʬʠʣʦʣ. ʥʘʫʢ, ʧʨʦʬ. (ʄʝʞʜʫʥʘʨʦʜʥʘʷ ʘʢʘʜʝʤʠʷ ʙʠʟʥʝʩʘ ʠ ʥʦʚʳʭ ʪʝʭʥʦʣʦʛʠʡ, ʗʨʦʩʣʘʚʣʴ) 

 

ʈɽɼɸʂʎʀʆʅʅɸʗ ʂʆʃʃɽɻʀʗ 
 

ɺ. ʅ. ɹʘʙʘʷʥ, ʜ-ʨ ʬʠʣʦʣ. ʥʘʫʢ, ʜʦʮ. (ʗʨʦʩʣʘʚʩʢʦʝ ʚʳʩʰʝʝ ʚʦʝʥʥʦʝ ʫʯʠʣʠʱʝ ʇɺʆ), 

ɺʘʥ ʎʟʠʥʴʣʠʥ, ʜ-ʨ ʬʠʣʦʣ. ʥʘʫʢ, ʧʨʦʬ. (ʏʘʥʯʫʥʴʩʢʠʡ ʫʥʠʚʝʨʩʠʪʝʪ, ʏʘʥʯʫʥʴ, ʂʠʪʘʡ), 

ʃ. ɻ. ɺʠʢʫʣʦʚʘ, ʜ-ʨ ʬʠʣʦʣ. ʥʘʫʢ, ʧʨʦʬ. (ʄʦʩʢʦʚʩʢʠʡ ʛʦʨʦʜʩʢʦʡ ʧʝʜʘʛʦʛʠʯʝʩʢʠʡ ʫʥʠʚʝʨʩʠʪʝʪ), 

ɸ. ɻ. ɻʦʣʦʜʦʚ, ʜ-ʨ ʬʠʣʦʣ. ʥʘʫʢ, ʜʦʮ., ʧʨʦʬ. ʢʘʬ. ʛʝʨʤʘʥʩʢʠʭ ʷʟʳʢʦʚ ʠ ʤʝʪʦʜʠʢʠ ʠʭ ʧʨʝʧʦʜʘʚʘʥʠʷ (ʈʷʟʘʥʩʢʠʡ 
ʛʦʩʫʜʘʨʩʪʚʝʥʥʳʡ ʫʥʠʚʝʨʩʠʪʝʪ ʠʤʝʥʠ ʉ. ɸ. ɽʩʝʥʠʥʘ), 

ɸ. ʅ. ɻʦʨʜʝʡ, ʜ-ʨ ʬʠʣʦʣ. ʥʘʫʢ, ʧʨʦʬ. (ʄʠʥʩʢʠʡ ʛʦʩʫʜʘʨʩʪʚʝʥʥʳʡ ʣʠʥʛʚʠʩʪʠʯʝʩʢʠʡ ʫʥʠʚʝʨʩʠʪʝʪ, ʄʠʥʩʢ, ɹʝʣʘʨʫʩʴ), 

ɻ.-ɻ. ɼʨʸʩʩʠʛʝʨ, ʜ-ʨ ʬʠʣʦʣ. ʥʘʫʢ, ʧʨʦʬ. (ʂʘʫʥʘʩʩʢʠʡ ʬʠʣʠʘʣ ɺʠʣʴʥʶʩʩʢʦʛʦ ʫʥʠʚʝʨʩʠʪʝʪʘ, ʃʠʪʚʘ), 

ʉ. ʊ. ɿʦʣʷʥ, ʜ-ʨ ʬʠʣʦʣ. ʥʘʫʢ, ʧʨʦʬ. (ʀʥʩʪʠʪʫʪ ʬʠʣʦʩʦʬʠʠ ʠ ʧʨʘʚʘ ʅʘʮʠʦʥʘʣʴʥʦʡ ʘʢʘʜʝʤʠʠ ɸʨʤʝʥʠʠ, ɽʨʝʚʘʥ, ɸʨʤʝʥʠʷ), 

ɸ. ɸ. ʂʦʣʝʩʥʠʢʦʚ, ʜ-ʨ ʧʝʜ. ʥʘʫʢ, ʜʦʮ. (ʈʷʟʘʥʩʢʠʡ ʛʦʩʫʜʘʨʩʪʚʝʥʥʳʡ ʫʥʠʚʝʨʩʠʪʝʪ ʠʤʝʥʠ ʉ. ɸ. ɽʩʝʥʠʥʘ), 

ʊ. ʗ. ʂʫʟʥʝʮʦʚʘ, ʜ-ʨ ʬʠʣʦʣ. ʥʘʫʢ, ʧʨʦʬ. (ʉʝʚʝʨʥʳʡ (ɸʨʢʪʠʯʝʩʢʠʡ) ʬʝʜʝʨʘʣʴʥʳʡ ʫʥʠʚʝʨʩʠʪʝʪ, ɸʨʭʘʥʛʝʣʴʩʢ), 

ɽ. ɻ. ʃʦʛʠʥʦʚʘ, ʢʘʥʜ. ʬʠʣʦʣ. ʥʘʫʢ, ʜʦʮ. (ʈʷʟʘʥʩʢʠʡ ʛʦʩʫʜʘʨʩʪʚʝʥʥʳʡ ʫʥʠʚʝʨʩʠʪʝʪ ʠʤʝʥʠ ʉ. ɸ. ɽʩʝʥʠʥʘ), 

ɸʣʴʙʝʨʪʦ ʄʘʥʢʦ, ʜ-ʨ ʬʠʣʦʣ. ʥʘʫʢ, ʜʦʮ. (ʋʥʠʚʝʨʩʠʪʝʪ LôOrientale, ʅʝʘʧʦʣʴ, ʀʪʘʣʠʷ), 

ɽ. ʃ. ʄʘʨʴʷʥʦʚʩʢʘʷ, ʢʘʥʜ. ʧʝʜ. ʥʘʫʢ, ʜʦʮ. (ʈʷʟʘʥʩʢʠʡ ʛʦʩʫʜʘʨʩʪʚʝʥʥʳʡ ʫʥʠʚʝʨʩʠʪʝʪ ʠʤʝʥʠ ʉ. ɸ. ɽʩʝʥʠʥʘ), 

ɸ. ɼ. ʇʝʪʨʝʥʢʦ, ʜ-ʨ ʬʠʣʦʣ. ʥʘʫʢ, ʧʨʦʬ. (ʊʘʚʨʠʯʝʩʢʘʷ ʘʢʘʜʝʤʠʷ ʂʨʳʤʩʢʦʛʦ ʬʝʜʝʨʘʣʴʥʦʛʦ ʫʥʠʚʝʨʩʠʪʝʪʘ ʠʤʝʥʠ 
ɺ. ʀ. ɺʝʨʥʘʜʩʢʦʛʦ, ʉʠʤʬʝʨʦʧʦʣʴ), 

ɸ. ʄ. ʇʦʣʠʢʘʨʧʦʚ, ʜ-ʨ ʬʠʣʦʣ. ʥʘʫʢ, ʧʨʦʬ. (ʉʝʚʝʨʥʳʡ (ɸʨʢʪʠʯʝʩʢʠʡ) ʬʝʜʝʨ. ʫʥʠʚʝʨʩʠʪʝʪ, ɸʨʭʘʥʛʝʣʴʩʢ), 

ɺ. ɻ. ʈʝʰʝʪʦʚ, ʜ-ʨ ʬʠʣʦʣ. ʥʘʫʢ, ʧʨʦʬ. (ʈʷʟʘʥʩʢʠʡ ʛʦʩʫʜʘʨʩʪʚʝʥʥʳʡ ʫʥʠʚʝʨʩʠʪʝʪ ʠʤʝʥʠ ʉ. ɸ. ɽʩʝʥʠʥʘ), 

ɸ. ɸ. ʈʝʰʝʪʦʚʘ, ʜ-ʨ ʬʠʣʦʣ. ʥʘʫʢ, ʜʦʮ., ʧʨʦʬ. ʢʘʬ. ʣʠʪʝʨʘʪʫʨʳ (ʈʷʟʘʥʩʢʠʡ ʛʦʩʫʜʘʨʩʪʚʝʥʥʳʡ ʫʥʠʚʝʨʩʠʪʝʪ ʠʤʝ-
ʥʠ ʉ. ɸ. ɽʩʝʥʠʥʘ), 

ʊ. ʉ. ʉʝʨʦʚʘ, ʜ-ʨ ʧʝʜ. ʥʘʫʢ, ʧʨʦʬ. (ʇʝʨʤʩʢʠʡ ʛʦʩʫʜʘʨʩʪʚʝʥʥʳʡ ʪʝʭʥʠʯʝʩʢʠʡ ʫʥʠʚʝʨʩʠʪʝʪ), 

ɽ. ʅ. ʉʦʣʦʚʦʚʘ, ʜ-ʨ ʧʝʜ. ʥʘʫʢ, ʧʨʦʬ. (ɺʳʩʰʘʷ ʰʢʦʣʘ ʵʢʦʥʦʤʠʢʠ, ʄʦʩʢʚʘ), 

ɼ. ʄ. ʍʨʘʙʩʢʦʚʘ, ʢʘʥʜ. ʬʠʣʦʣ. ʥʘʫʢ, ʜʦʮ. (ʊʘʚʨʠʯʝʩʢʘʷ ʘʢʘʜʝʤʠʷ ʂʨʳʤʩʢʦʛʦ ʬʝʜʝʨʘʣʴʥʦʛʦ ʫʥʠʚʝʨʩʠʪʝʪʘ ʠʤʝʥʠ 
ɺ.ʀ. ɺʝʨʥʘʜʩʢʦʛʦ, ʉʠʤʬʝʨʦʧʦʣʴ), 

ʀ. ʄ. ʐʝʠʥʘ, ʢʘʥʜ. ʬʠʣʦʣ. ʥʘʫʢ, ʜʦʮ., ʧʨʦʬ. ʢʘʬ. ʚʦʩʪʦʯʥʳʭ ʷʟrʢʦʚ ʠ ʤʝʪʦʜʠʢʠ ʠʭ ʧʨʝʧʦʜʘʚʘʥʠʷ (ʈʷʟʘʥʩʢʠʡ 
ʛʦʩʫʜʘʨʩʪʚʝʥʥʳʡ ʫʥʠʚʝʨʩʠʪʝʪ ʠʤʝʥʠ ʉ. ɸ. ɽʩʝʥʠʥʘ). 
 

ɾʫʨʥʘʣ ʚʳʭʦʜʠʪ 4 ʨʘʟʘ ʚ ʛʦʜ. 

ʉ 01.12.2015 ʛ. ʚʭʦʜʠʪ ʚ ʧʝʨʝʯʝʥʴ ʨʦʩʩʠʡʩʢʠʭ ʨʝʮʝʥʟʠʨʫʝʤʳʭ ʥʘʫʯʥʳʭ ʠʟʜʘʥʠʡ, ʚ ʢʦʪʦʨʳʭ ʜʦʣʞʥʳ 
ʙʳʪʴ ʦʧʫʙʣʠʢʦʚʘʥʳ ʦʩʥʦʚʥʳʝ ʥʘʫʯʥʳʝ ʨʝʟʫʣʴʪʘʪʳ ʜʠʩʩʝʨʪʘʮʠʡ ʥʘ ʩʦʠʩʢʘʥʠʝ ʫʯʝʥʦʡ ʩʪʝʧʝʥʠ ʢʘʥʜʠʜʘʪʘ ʥʘʫʢ,  
ʥʘ ʩʦʠʩʢʘʥʠʝ ʫʯʝʥʦʡ ʩʪʝʧʝʥʠ ʜʦʢʪʦʨʘ ʥʘʫʢ. 
 

ɸʜʨʝʩ ʠ ʪʝʣʝʬʦʥ ʨʝʜʘʢʮʠʠ: 390000, ʛ. ʈʷʟʘʥʴ, ʫʣ. ʉʚʦʙʦʜʳ, ʜ. 46; ʪʝʣ.: (4912) 21-57-23, e.ustinova@365.rsu.edu.ru 
 

ʉʩʳʣʢʘ ʥʘ ʞʫʨʥʘʣ çʀʥʦʩʪʨʘʥʥʳʝ ʷʟʳʢʠ ʚ ʚʳʩʰʝʡ ʰʢʦʣʝè ʦʙʷʟʘʪʝʣʴʥʘ. 
ʈʝʜʘʢʮʠʷ ʥʝ ʚʩʝʛʜʘ ʨʘʟʜʝʣʷʝʪ ʤʥʝʥʠʝ ʘʚʪʦʨʦʚ. 

 

ʇʦʜʧʠʩʘʪʴʩʷ ʥʘ ʞʫʨʥʘʣ ʤʦʞʥʦ ʚ ʣʶʙʦʤ ʦʪʜʝʣʝʥʠʠ ʩʚʷʟʠ. 
ʇʦʜʧʠʩʥʦʡ ʠʥʜʝʢʩ ʠʟʜʘʥʠʷ ˉ 55170 ʚ ʢʘʪʘʣʦʛʝ çʆʙʲʝʜʠʥʝʥʥʳʡ ʢʘʪʘʣʦʛ ʇʨʝʩʩʘ ʈʦʩʩʠʠè 

 

É ʌʝʜʝʨʘʣʴʥʦʝ ʛʦʩʫʜʘʨʩʪʚʝʥʥʦʝ ʙʶʜʞʝʪʥʦʝ ʦʙʨʘʟʦʚʘʪʝʣʴʥʦʝ 
É ʫʯʨʝʞʜʝʥʠʝ ʚʳʩʰʝʛʦ ʦʙʨʘʟʦʚʘʥʠʷ  
É çʈʷʟʘʥʩʢʠʡ ʛʦʩʫʜʘʨʩʪʚʝʥʥʳʡ ʫʥʠʚʝʨʩʠʪʝʪ 
É ʠʤʝʥʠ ʉ.ɸ. ɽʩʝʥʠʥʘè, 2019 

É çʀʥʦʩʪʨʘʥʥʳʝ ʷʟʳʢʠ ʚ ʚʳʩʰʝʡ ʰʢʦʣʝè, 2019 
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ɽ. ɻ. ʃʦʛʠʥʦʚʘ 
 

ʌʠʣʦʣʦʛʠʷ ʟʥʘʢʘ 
 

ɺ ʩʪʘʪʴʝ ʧʨʝʜʧʨʠʥʷʪʘ ʧʦʧʳʪʢʘ ʦʙʦʙʱʠʪʴ ʚʝʨʙʘʣʴʥʳʝ ʠ ʥʝʚʝʨʙʘʣʴʥʳʝ ʧʨʦʷʚʣʝʥʠʷ ʢʦʤʤʫʥʠʢʘ-

ʪʠʚʥʦʡ ʬʫʥʢʮʠʠ ʟʥʘʢʘ, ʥʘʧʨʘʚʣʝʥʥʦʡ ʥʘ ʫʩʪʘʥʦʚʣʝʥʠʝ ʩʤʳʩʣʦʚʳʭ ʩʦʦʪʚʝʪʩʪʚʠʡ ʚ ʭʦʜʝ ʦʙʱʝʥʠʷ. ʈʘʩ-

ʩʤʘʪʨʠʚʘʷ ʧʨʦʠʟʚʝʜʝʥʠʷ ʞʠʚʦʧʠʩʠ, ʤʫʟʳʢʠ ʠ ʣʠʪʝʨʘʪʫʨʳ ʢʘʢ ʚʳʩʢʘʟʳʚʘʥʠʷ ʥʘ ʪʦʤ ʠʣʠ ʠʥʦʤ ʷʟʳʢʝ 

(ʚʪʦʨʠʯʥʳʝ ʟʥʘʢʦʚʳʝ ʩʠʩʪʝʤʳ), ʘ ʪʘʢʞʝ ʠʩʩʣʝʜʫʷ ʜʨʘʤʫ ʩ ʧʦʟʠʮʠʡ ʚʳʨʘʞʝʥʠʷ ʩʦʜʝʨʞʘʥʠʷ ʚ ʨʘʟʥʳʭ 

ʟʥʘʢʦʚʳʭ ʩʠʩʪʝʤʘʭ (ʚʝʨʙʘʣʴʥʳʭ ʠ ʥʝʚʝʨʙʘʣʴʥʳʭ), ʘʚʪʦʨ ʩʪʘʪʴʠ ʜʝʤʦʥʩʪʨʠʨʫʝʪ ʬʫʥʢʮʠʦʥʠʨʦʚʘʥʠʝ ʦʩ-

ʥʦʚʥʦʛʦ ʧʨʠʥʮʠʧʘ ʩʝʤʠʦʟʠʩʘ ʩʣʦʞʥʳʭ ʟʥʘʢʦʚʳʭ ʢʦʥʩʪʨʫʢʪʦʚ ð ʧʨʠʥʮʠʧʘ ʧʦʠʩʢʘ ʬʦʨʤ ʚʳʨʘʞʝʥʠʷ 

ʩʤʳʩʣʘ ʢʘʢ ʦʪʨʘʞʝʥʠʝ ʝʩʪʝʩʪʚʝʥʥʦʛʦ ʧʨʦʮʝʩʩʘ ʬʦʨʤʠʨʦʚʘʥʠʷ ʠ ʦʬʦʨʤʣʝʥʠʷ ʢʦʛʥʠʪʠʚʥʦʛʦ ʦʪʢʣʠʢʘ. 

ʇʨʝʜʤʝʪʦʤ ʘʥʘʣʠʟʘ ʩʪʘʥʦʚʷʪʩʷ ʢʦʜʦʚʳʝ ʧʝʨʝʭʦʜʳ ʤʝʞʜʫ ʤʫʟʳʢʦʡ ʠ ʞʠʚʦʧʠʩʴʶ, ʣʠʪʝʨʘʪʫʨʦʡ ʠ ʞʠʚʦ-

ʧʠʩʴʶ, ʜʨʘʤʘʪʫʨʛʠʯʝʩʢʠʤ ʧʨʦʠʟʚʝʜʝʥʠʝʤ ʠ ʪʝʘʪʨʘʣʴʥʦʡ ʧʦʩʪʘʥʦʚʢʦʡ ʠ ʧʨ. ʆʪʣʠʯʠʝ ʧʦʥʠʤʘʥʠʷ ʜʠʘʣʦ-

ʛʠʟʤʘ ʠ ʩʚʷʟʘʥʥʳʭ ʩ ʥʠʤ ʧʝʨʝʭʦʜʦʚ ʦʜʥʦʛʦ ʩʝʤʠʦʪʠʯʝʩʢʦʛʦ ʢʦʜʘ ʚ ʜʨʫʛʦʡ ʦʪ ʪʨʘʜʠʮʠʦʥʥʦʛʦ ʧʦʥʠʤʘʥʠʷ 

ʵʪʠʭ ʧʦʥʷʪʠʡ ʩʦʩʪʦʠʪ ʚ ʪʦʤ, ʯʪʦ ʘʢʮʝʥʪ ʜʝʣʘʝʪʩʷ ʥʘ ʭʘʨʘʢʪʝʨʝ ʚʟʘʠʤʦʜʝʡʩʪʚʠʷ ʨʘʟʣʠʯʥʳʭ ʢʦʜʦʚ ʚ ʟʘʚʠ-

ʩʠʤʦʩʪʠ ʦʪ ʢʦʤʤʫʥʠʢʘʪʠʚʥʳʭ ʥʘʤʝʨʝʥʠʡ ʫʯʘʩʪʥʠʢʦʚ ʦʙʱʝʥʠʷ. ʇʝʨʝʭʦʜʳ ʦʜʥʦʛʦ ʩʝʤʠʦʪʠʯʝʩʢʦʛʦ ʢʦʜʘ 

ʚ ʜʨʫʛʦʡ ʧʨʝʜʧʦʣʘʛʘʶʪ ʟʘʜʝʡʩʪʚʦʚʘʥʠʝ ʚ ʧʨʦʮʝʩʩʝ ʠʥʪʨʘʩʝʤʠʦʪʠʯʝʩʢʠʭ ʠ ʠʥʪʝʨʩʝʤʠʦʪʠʯʝʩʢʠʭ çʧʝʨʝ-

ʢʣʠʯʝʢè ʦʧʨʝʜʝʣʝʥʥʦʡ ʩʭʝʤʳ ʫʧʦʨʷʜʦʯʝʥʠʷ ʣʠʥʛʚʠʩʪʠʯʝʩʢʦʛʦ ʠ ʵʢʩʪʨʘʣʠʥʛʚʠʩʪʠʯʝʩʢʦʛʦ ʦʧʳʪʘ, ʧʨʠ 

ʵʪʦʤ ʚʦʟʥʠʢʘʶʱʠʡ ʫ ʨʝʮʠʧʠʝʥʪʘ ʦʙʨʘʟ ʟʥʘʢʘ ʧʦʣʫʯʘʝʪ ʥʦʚʦʝ ʦʟʥʘʯʠʚʘʥʠʝ, ʢʦʨʨʝʣʠʨʫʶʱʝʝ ʩʦ ʟʥʘʢʦʤ 

ʦʙʨʘʟʘ ʠ ʦʙʨʘʟʦʤ ʟʥʘʢʘ ʠ ʧʨʝʜʧʦʣʘʛʘʶʱʝʝ, ʢʘʢ ʧʨʘʚʠʣʦ, ʫʩʠʣʝʥʠʝ ʢʦʜʠʨʫʝʤʳʭ ʩʤʳʩʣʦʚ. ʆʧʨʝʜʝʣʝʥʠʝ 

ʧʨʠʥʮʠʧʘ ʚʪʦʨʠʯʥʦʛʦ ʦʟʥʘʯʠʚʘʥʠʷ ʦʩʥʦʚʳʚʘʝʪʩʷ ʥʘ ʠʥʜʫʢʪʠʚʥʦ-ʵʤʧʠʨʠʯʝʩʢʦʡ ʤʝʪʦʜʦʣʦʛʠʠ ʠʩʩʣʝʜʦʚʘ-

ʥʠʷ, ʢʦʪʦʨʘʷ ʚʢʣʶʯʘʝʪ ʘʥʘʣʠʟ ʧʨʘʢʪʠʯʝʩʢʦʛʦ ʤʘʪʝʨʠʘʣʘ (ʧʨʦʠʟʚʝʜʝʥʠʷ ɸ. ʃʝʥʪʫʣʦʚʘ, ʂ. ɼʝʙʶʩʩʠ,  

ɺ. ɺʘʩʥʝʮʦʚʘ, ʃ. ɸʥʜʨʝʝʚʘ ʠ ʜʨ.) ʠ ʦʙʦʙʱʝʥʠʝ ʧʦʣʫʯʝʥʥʳʭ ʨʝʟʫʣʴʪʘʪʦʚ. 
 

ʩʝʤʠʦʟʠʩ; ʟʥʘʢ; ʦʙʨʘʟ ʟʥʘʢʘ; ʬʠʣʦʣʦʛʠʷ; ʚʪʦʨʠʯʥʘʷ ʤʦʜʝʣʠʨʫʶʱʘʷ ʩʠʩʪʝʤʘ; ʜʠʘʣʦʛʠʯʝʩʢʠʝ 

ʦʪʥʦʰʝʥʠʷ; ʩʝʤʠʦʪʠʯʝʩʢʦʝ çʩʦʟʚʫʯʠʝè; ʩʝʤʠʦʪʠʯʝʩʢʠʡ ʨʝʟʦʥʘʥʩ; ʦʪʢʣʠʢ; ʫʩʠʣʝʥʠʝ 

 
ʌʠʣʦʣʦʛʠʷ ʝʩʪʴ ʠʩʢʫʩʩʪʚʦ 

ʧʦʥʠʤʘʪʴ ʩʢʘʟʘʥʥʦʝ ʠ ʥʘʧʠʩʘʥʥʦʝ. 

ʉ. ɸʚʝʨʠʥʮʝʚ 
1
 

 

ɺʚʝʜʝʥʠʝ. ʇʦʩʪʘʥʦʚʢʘ ʠʩʩʣʝʜʦʚʘʪʝʣʴʩʢʦʡ ʟʘʜʘʯʠ 
 

ɺ ʠʩʩʣʝʜʦʚʘʥʠʠ ʨʘʩʩʤʘʪʨʠʚʘʶʪʩʷ ʦʩʦʙʝʥʥʦʩʪʠ ʚʟʘʠʤʦʜʝʡʩʪʚʠʷ ʟʥʘʢʦʚ ʠ ʟʥʘʢʦʚʳʭ ʩʠ-

ʩʪʝʤ ʚ ʩʝʤʠʦʪʠʯʝʩʢʠ ʨʘʟʥʦʨʦʜʥʳʭ ʜʠʩʢʫʨʩʠʚʥʳʭ ʧʨʦʩʪʨʘʥʩʪʚʘʭ, ʚ ʢʦʪʦʨʳʭ ʧʨʦʠʩʭʦʜʷʪ ʪʨʘʥʩ-

ʬʦʨʤʘʮʠʠ ʠʩʭʦʜʥʦʛʦ ʪʝʢʩʪʘ ʚ ʪʝʢʩʪʳ-ʜʝʨʠʚʘʪʳ. ɺ ʩʚʷʟʠ ʩ ʨʘʩʧʨʦʩʪʨʘʥʝʥʠʝʤ ʢʫʣʴʪʫʨʥʳʭ ʧʨʘʢ-

ʪʠʢ ʨʝʤʝʡʢʦʚ ʘʥʘʣʠʟ ʪʘʢʠʭ ʧʨʦʩʪʨʘʥʩʪʚ, ʪʨʘʜʠʮʠʦʥʥʦ ʚʢʣʶʯʘʶʱʠʭ ʣʠʪʝʨʘʪʫʨʥʦʝ ʧʨʦʠʟʚʝʜʝ-

ʥʠʝ ʠ ʝʛʦ ʵʢʨʘʥʠʟʘʮʠʠ, ʤʫʟʳʢʘʣʴʥʫʶ ʠʣʠ ʭʫʜʦʞʝʩʪʚʝʥʥʫʶ ʨʝʠʥʪʝʨʧʨʝʪʘʮʠʠ ʪʝʢʩʪʘ, ʩʮʝʥʠʯʝ-

ʩʢʠʝ ʧʦʩʪʘʥʦʚʢʠ ʧʴʝʩ, ʘ ʪʘʢʞʝ ʯʘʩʪʦʪʥʳʝ ʩʝʛʦʜʥʷ ʨʝʤʝʡʢʠ ʬʠʣʴʤʦʚ, ʧʘʨʦʜʠʠ, ʤʝʤʳ ʠ ʪ. ʧ., ʚʳ-

ʟʳʚʘʝʪ ʚʩʝ ʙʦʣʴʰʠʡ ʠʥʪʝʨʝʩ ʣʠʥʛʚʠʩʪʦʚ. 

ɺ ʬʦʢʫʩʝ ʫʯʝʥʳʭ ʦʢʘʟʳʚʘʶʪʩʷ ʚʦʧʨʦʩʳ ʩʠʥʭʨʦʥʥʦʛʦ (ʚ ʝʜʠʥʦʤ ʢʦʤʤʫʥʠʢʘʪʠʚʥʦʤ 

ʧʨʦʩʪʨʘʥʩʪʚʝ) ʠ ʜʠʘʭʨʦʥʥʦʛʦ (ʧʨʠ ʪʨʘʥʩʬʦʨʤʘʮʠʠ ʪʝʢʩʪʘ-ʠʩʪʦʯʥʠʢʘ ʚ ʪʝʢʩʪʳ-ʜʝʨʠʚʘʪʳ) ʩʦ-
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6 

ʦʪʥʦʰʝʥʠʷ ʟʥʘʢʦʚ ʦʜʥʦʡ ʠʣʠ ʨʘʟʥʳʭ ʟʥʘʢʦʚʳʭ ʩʠʩʪʝʤ ʩ ʧʦʟʠʮʠʡ ʢʨʦʩʩ-ʤʦʜʘʣʴʥʳʭ ʠʥʪʝʨʜʠʩ-

ʢʫʨʩʠʚʥʳʭ ʚʟʘʠʤʦʜʝʡʩʪʚʠʡ 
2
. 

ɺʤʝʩʪʝ ʩ ʪʝʤ, ʥʝʩʤʦʪʨʷ ʥʘ ʫʩʪʦʡʯʠʚʦʝ ʚʥʠʤʘʥʠʝ ʣʠʥʛʚʠʩʪʦʚ ʢ ʷʚʣʝʥʠʷʤ ʠʥʪʝʨʪʝʢʩʪʘ  

ʠ ʛʠʧʝʨʪʝʢʩʪʘ 
3
, ʧʦ-ʧʨʝʞʥʝʤʫ ʥʝʨʝʰʝʥʥʦʡ ʦʩʪʘʝʪʩʷ ʧʨʦʙʣʝʤʘ ʚʳʷʚʣʝʥʠʷ ʦʧʨʝʜʝʣʝʥʥʳʭ ʟʘʢʦ-

ʥʦʤʝʨʥʦʩʪʝʡ ʚʟʘʠʤʥʦʛʦ ʩʦʛʣʘʩʦʚʘʥʠʷ ʟʥʘʢʦʚ ʠ ʟʥʘʢʦʚʳʭ ʩʠʩʪʝʤ ʚ ʝʜʠʥʦʤ ʧʨʦʩʪʨʘʥʩʪʚʝ ʪʝʢʩʪʘ-

ʠʩʪʦʯʥʠʢʘ ʠ ʝʛʦ ʜʝʨʠʚʘʪʦʚ ʩ ʫʯʝʪʦʤ ʧʦʣʠʤʦʜʘʣʴʥʦʩʪʠ ʜʠʩʢʫʨʩʠʚʥʳʭ ʚʟʘʠʤʦʜʝʡʩʪʚʠʡ. ʀʩʭʦʜʷ 

ʠʟ ʚʳʰʝʠʟʣʦʞʝʥʥʦʛʦ ʮʝʣʴʶ ʩʪʘʪʴʠ ʷʚʣʷʝʪʩʷ ʦʪʚʝʪ ʥʘ ʚʦʧʨʦʩ: ʯʪʦ ʚʳʩʪʫʧʘʝʪ ʠʥʜʠʢʘʪʦʨʦʤ ʚʟʘ-

ʠʤʥʦʛʦ ʩʦʛʣʘʩʦʚʘʥʠʷ ʨʘʟʥʳʭ ʩʝʤʠʦʪʠʯʝʩʢʠʭ ʨʝʩʫʨʩʦʚ ʧʨʠ ʦʟʥʘʯʠʚʘʥʠʠ ʩʭʦʜʥʦʛʦ ʩʦʜʝʨʞʘʥʠʷ? 

ɺʩʧʦʤʥʠʤ ʩʣʦʚʘ ɻ. ʃʝʡʙʥʠʮʘ, ʢʦʪʦʨʳʡ ʛʦʚʦʨʠʣ ʦ ʥʝʦʙʭʦʜʠʤʦʩʪʠ ʠʟʫʯʘʪʴ ʟʥʘʢʠ, ʧʦ-

ʩʢʦʣʴʢʫ ʵʪʦ ʧʨʠʚʦʜʠʪ ʢ ʧʦʥʠʤʘʥʠʶ ʩʫʱʥʦʩʪʠ ʚʝʱʝʡ: çʅʠʢʪʦ ʥʝ ʜʦʣʞʝʥ ʙʦʷʪʴʩʷ, ʯʪʦ ʥʘʙʣʶʜʝ-

ʥʠʝ ʟʘ ʟʥʘʢʘʤʠ ʫʚʝʜʝʪ ʥʘʩ ʦʪ ʚʝʱʝʡ: ʥʘʧʨʦʪʠʚ, ʦʥʦ ʧʨʠʚʦʜʠʪ ʥʘʩ ʢ ʩʫʱʥʦʩʪʠ ʚʝʱʝʡè 
4
. ɿʥʘʢ ʢʘʢ 

ʩʨʝʜʩʪʚʦ, ʠʤʝʶʱʝʝ ʫʩʣʦʚʥʳʡ ʭʘʨʘʢʪʝʨ, ð ʵʪʦ ʪʦ, ʩ ʯʝʤ ʯʝʣʦʚʝʢ ʠʤʝʝʪ ʜʝʣʦ, ʚʦʩʧʨʠʥʠʤʘʷ ʦʢʨʫ-

ʞʘʶʱʠʡ ʤʠʨ ʠ ʧʝʨʝʜʘʚʘʷ ʩʚʦʠ ʤʳʩʣʠ ʚ ʭʦʜʝ ʦʙʱʝʥʠʷ. ʏʘʩʪʦ ʤʳ ʜʘʞʝ ʥʝ ʟʘʤʝʯʘʝʤ, ʯʪʦ ʧʦʩʪʦ-

ʷʥʥʦ ʥʘʭʦʜʠʤʩʷ ʚ ʩʦʩʪʦʷʥʠʠ ʦʩʤʳʩʣʝʥʠʷ ʠ ʠʥʪʝʨʧʨʝʪʘʮʠʠ ʟʥʘʢʦʚ, ʢʘʢ ʚʝʨʙʘʣʴʥʳʭ, ʪʘʢ ʠ ʥʝʚʝʨ-

ʙʘʣʴʥʳʭ. ʉ ʦʜʥʦʡ ʩʪʦʨʦʥʳ, ʟʥʘʢ ʨʝʧʨʝʟʝʥʪʠʨʫʝʪ ʦʧʳʪ. ʉ ʜʨʫʛʦʡ ʩʪʦʨʦʥʳ, ʟʥʘʢ ð ʵʪʦ ʠʥʩʪʨʫ-

ʤʝʥʪʘʨʠʡ, ʝʩʣʠ ʨʘʩʩʤʘʪʨʠʚʘʪʴ ʝʛʦ ʬʫʥʢʮʠʠ, ʚ ʪʦʤ ʯʠʩʣʝ ʢʦʤʤʫʥʠʢʘʪʠʚʥʫʶ, ʢʦʪʦʨʘʷ ʠʛʨʘʝʪ 

ʚʘʞʥʫʶ ʨʦʣʴ ʚ ʧʨʦʮʝʩʩʝ ʩʝʤʠʦʟʠʩʘ, ʧʦʟʚʦʣʷʷ ʧʨʠʜʘʪʴ ʨʘʟʥʫʶ ʬʦʨʤʫ ʢʘʞʜʳʡ ʨʘʟ ʢʦʥʪʝʢʩʪʫʘʣʴ-

ʥʦ ʦʙʫʩʣʦʚʣʝʥʥʦʤʫ ʩʦʜʝʨʞʘʥʠʶ ʢʘʢ ʨʝʟʫʣʴʪʘʪʫ çʧʝʨʝʢʦʜʠʨʫʶʱʝʡ ʠʥʪʝʨʧʨʝʪʘʮʠʠè ʢʦʛʥʠʪʠʚ-

ʥʦʛʦ ʤʘʪʝʨʠʘʣʘ, ʦ ʢʦʪʦʨʦʡ ʛʦʚʦʨʠʣ ʈ. ʗʢʦʙʩʦʥ 
5
. 

ʇʨʠ ʚʳʷʚʣʝʥʠʠ ʠʥʜʠʢʘʪʦʨʘ ʚʟʘʠʤʥʦʛʦ ʩʦʛʣʘʩʦʚʘʥʠʷ ʟʥʘʢʦʚ ʠ ʟʥʘʢʦʚʳʭ ʩʠʩʪʝʤ ʚ ʝʜʠ-

ʥʦʤ ʢʦʤʤʫʥʠʢʘʪʠʚʥʦʤ ʧʨʦʩʪʨʘʥʩʪʚʝ ʪʝʢʩʪʘ-ʠʩʪʦʯʥʠʢʘ ʠ ʝʛʦ ʜʝʨʠʚʘʪʦʚ ʦʩʦʙʘʷ ʨʦʣʴ ʜʦʣʞʥʘ ʦʪ-

ʚʦʜʠʪʴʩʷ ʢʦʜʦʚʳʤ ʧʝʨʝʭʦʜʘʤ, ʧʦʜ ʢʦʪʦʨʳʤʠ ʤʳ ʧʦʥʠʤʘʝʤ ʠʟʤʝʥʝʥʠʝ ʧʣʘʥʘ ʚʳʨʘʞʝʥʠʷ 

(ʪʨʘʥʩʬʦʨʤʘʮʠʷ ʦʟʥʘʯʘʶʱʝʛʦ) ʠ ʩʦʦʪʚʝʪʩʪʚʝʥʥʦ ʠʟʤʝʥʝʥʠʝ ʧʣʘʥʘ ʩʦʜʝʨʞʘʥʠʷ (ʤʦʜʠʬʠʢʘʮʠʷ 

ʦʟʥʘʯʘʝʤʦʛʦ). ɺ ʭʦʜʝ ʠʩʩʣʝʜʦʚʘʥʠʷ ʥʘʤʠ ʙʳʣʦ ʫʩʪʘʥʦʚʣʝʥʦ ʜʚʘ ʪʠʧʘ ʢʦʜʦʚʳʭ ʧʝʨʝʭʦʜʦʚ, 

ʬʫʥʢʮʠʦʥʠʨʫʶʱʠʭ ʚ ʨʦʣʠ ʤʝʭʘʥʠʟʤʘ ʫʧʦʨʷʜʦʯʝʥʠʷ ʵʢʩʧʣʠʮʠʪʥʦʡ ʠ ʠʤʧʣʠʮʠʪʥʦʡ ʠʥʬʦʨʤʘ-

ʮʠʠ ʧʨʠ ʠʥʪʝʨʧʨʝʪʘʮʠʠ ʟʘʤʳʩʣʘ ʘʚʪʦʨʘ ʠʩʭʦʜʥʦʛʦ ʪʝʢʩʪʘ. ʇʝʨʚʳʡ ʪʠʧ ð ʧʝʨʝʭʦʜʳ ʚ ʨʘʤʢʘʭ 

ʦʜʥʦʛʦ ʩʝʤʠʦʪʠʯʝʩʢʦʛʦ ʢʦʜʘ (ʠʥʪʨʘʩʝʤʠʦʪʠʯʝʩʢʠʝ ʧʝʨʝʭʦʜʳ), ʚʢʣʶʯʘʷ ʧʝʨʝʚʦʜ ʣʠʪʝʨʘʪʫʨʥʦʛʦ 

ʧʨʦʠʟʚʝʜʝʥʠʷ ʥʘ ʜʨʫʛʦʡ ʷʟʳʢ. ɺʪʦʨʦʡ ʪʠʧ ð ʢʦʜʦʚʳʝ ʧʝʨʝʭʦʜʳ, ʧʨʝʜʧʦʣʘʛʘʶʱʠʝ ʠʥʫʶ ʩʝʤʠ-

ʦʪʠʯʝʩʢʫʶ ʦʟʥʘʯʝʥʥʦʩʪʴ ʩʭʦʜʥʦʛʦ ʩʦʜʝʨʞʘʥʠʷ (ʠʥʪʝʨʩʝʤʠʦʪʠʯʝʩʢʠʝ ʧʝʨʝʭʦʜʳ). 

ʇʨʝʜʣʘʛʘʝʤʘʷ ʪʠʧʦʣʦʛʠʷ ʯʘʩʪʠʯʥʦ ʩʦʦʪʚʝʪʩʪʚʫʝʪ ʚʦʟʤʦʞʥʳʤ ʩʧʦʩʦʙʘʤ ʠʥʪʝʨʧʨʝʪʘʮʠʠ 

ʚʝʨʙʘʣʴʥʦʛʦ ʟʥʘʢʘ ð ʚʥʫʪʨʠʷʟʳʢʦʚʦʡ, ʤʝʞʲʷʟʳʢʦʚʦʡ ʠ ʤʝʞʩʝʤʠʦʪʠʯʝʩʢʠʡ ʧʝʨʝʚʦʜ, ʠʣʠ 

ʪʨʘʥʩʤʫʪʘʮʠʷ, ʦ ʢʦʪʦʨʳʭ ʛʦʚʦʨʠʪ ʗʢʦʙʩʦʥ 
6
. 

ɺʤʝʩʪʝ ʩ ʪʝʤ ʠʩʧʦʣʴʟʫʝʤʦʝ ʚ ʨʘʙʦʪʝ ʧʦʥʷʪʠʝ ʢʦʜʦʚʳʭ ʧʝʨʝʭʦʜʦʚ ʙʦʣʝʝ ʪʦʯʥʦ, ʥʘ ʥʘʰ 

ʚʟʛʣʷʜ, ʦʪʨʘʞʘʝʪ ʠʩʩʣʝʜʦʚʘʪʝʣʴʩʢʫʶ ʟʘʜʘʯʫ, ʧʦʩʢʦʣʴʢʫ ʧʦʟʚʦʣʷʝʪ ʘʥʘʣʠʟʠʨʦʚʘʪʴ ʧʝʨʝʭʦʜʳ 

ʚʥʫʪʨʠ ʦʜʥʦʛʦ ʩʝʤʠʦʪʠʯʝʩʢʦʛʦ ʢʦʜʘ ʠ ʧʝʨʝʭʦʜ ʦʜʥʦʛʦ ʢʦʜʘ ʚ ʜʨʫʛʦʡ ʚ ʫʩʣʦʚʠʷʭ ʠʟʤʝʥʝʥʠʷ 

ʢʦʤʤʫʥʠʢʘʪʠʚʥʦʡ ʩʠʪʫʘʮʠʠ. 

ʀʩʭʦʜʷ ʠʟ ʚʳʰʝʠʟʣʦʞʝʥʥʦʛʦ, ʚ ʥʘʩʪʦʷʱʝʡ ʩʪʘʪʴʝ ʤʳ ʩʦʩʨʝʜʦʪʦʯʠʤʩʷ ʥʘ ʠʥʪʝʨʩʝʤʠʦʪʠ-

ʯʝʩʢʠʭ ʢʦʜʦʚʳʭ ʧʝʨʝʭʦʜʘʭ, ʨʝʘʣʠʟʫʝʤʳʭ ʧʨʠ ʨʝʠʥʪʝʨʧʨʝʪʘʮʠʠ ʤʫʟʳʢʘʣʴʥʦʛʦ ʠʣʠ ʣʠʪʝʨʘʪʫʨʥʦ-

ʛʦ ʧʨʦʠʟʚʝʜʝʥʠʷ ʷʟʳʢʦʤ ʞʠʚʦʧʠʩʠ, ʘ ʪʘʢʞʝ ʚ ʭʦʜʝ ʤʫʟʳʢʘʣʴʥʦʡ ʨʝʠʥʪʝʨʧʨʝʪʘʮʠʠ ʧʨʦʠʟʚʝʜʝʥʠʷ 
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7 

ʠʟʦʙʨʘʟʠʪʝʣʴʥʦʛʦ ʠʩʢʫʩʩʪʚʘ ʠ ʜʘʣʝʝ ʧʨʠʚʝʜʝʤ ʧʨʠʤʝʨʳ ʠʥʪʨʘ- ʠ ʠʥʪʝʨʩʝʤʠʦʪʠʯʝʩʢʠʭ ʢʦʜʦʚʳʭ 

ʧʝʨʝʭʦʜʦʚ ʚ ʪʝʢʩʪʝ ʧʴʝʩʳ ʢʘʢ ʧʦʪʝʥʮʠʘʣʴʥʦ ʧʦʣʠʤʦʜʘʣʴʥʦʛʦ ʜʠʩʢʫʨʩʘ ʠ ʧʨʠ ʧʦʩʪʘʥʦʚʢʝ ʧʴʝʩʳ 

ʥʘ ʩʮʝʥʝ. ʀʩʭʦʜʥʳʤ ʧʦʣʦʞʝʥʠʝʤ ʚʳʩʪʫʧʘʝʪ ʪʦ, ʯʪʦ ʚ ʧʨʦʮʝʩʩʝ ʢʦʜʦʚʳʭ ʧʝʨʝʭʦʜʦʚ ʠʥʪʝʨʧʨʝʪʠ-

ʨʫʶʱʠʡ (ʭʫʜʦʞʥʠʢ, ʢʦʤʧʦʟʠʪʦʨ, ʨʝʞʠʩʩʝʨ-ʧʦʩʪʘʥʦʚʱʠʢ ʠ ʜʨ.) ʚʠʜʠʪ ʩʚʦʶ ʟʘʜʘʯʫ ʚ ʪʦʤ, ʯʪʦʙʳ 

ʚʦʩʩʦʟʜʘʪʴ ʫʞʝ ʦʜʥʘʞʜʳ ʦʟʥʘʯʝʥʥʳʡ ʦʧʳʪ ʥʦʚʦʡ ʩʠʩʪʝʤʦʡ ʚʳʨʘʟʠʪʝʣʴʥʳʭ ʩʨʝʜʩʪʚ. ʕʪʦ ʧʨʝʜ-

ʧʦʣʘʛʘʝʪ ʫʯʝʪ çʧʨʦʠʟʚʦʣʴʥʦʩʪʠè ʟʥʘʢʘ 
7
 ʢʘʢ ʥʝʦʪʲʝʤʣʝʤʦʡ ʭʘʨʘʢʪʝʨʠʩʪʠʢʠ ʢʦʤʤʫʥʠʢʘʮʠʠ, ʦʙʫ-

ʩʣʦʚʣʠʚʘʶʱʝʡ ʚʦʟʤʦʞʥʦʩʪʴ ʠʟʤʝʥʝʥʠʷ ʬʦʨʤʳ ʠ ʩʦʜʝʨʞʘʥʠʷ ʥʝʟʘʚʠʩʠʤʦ ʜʨʫʛ ʦʪ ʜʨʫʛʘ, ʘ ʟʥʘ-

ʯʠʪ ʦʙʝʩʧʝʯʠʚʘʶʱʝʡ ʚʟʘʠʤʥʦʝ ʩʦʛʣʘʩʦʚʘʥʠʝ ʟʥʘʢʦʚ ʠ ʟʥʘʢʦʚʳʭ ʩʠʩʪʝʤ ʧʨʠ ʦʟʥʘʯʠʚʘʥʠʠ ʘʥʘʣʦ-

ʛʠʯʥʦʛʦ ʦʧʳʪʘ, ʯʪʦ ʚʘʞʥʦ ʚ ʨʫʩʣʝ ʧʨʦʚʦʜʠʤʦʛʦ ʠʩʩʣʝʜʦʚʘʥʠʷ. 

 
ʀʟʣʦʞʝʥʠʝ ʦʩʥʦʚʥʳʭ ʨʝʟʫʣʴʪʘʪʦʚ ʠʩʩʣʝʜʦʚʘʥʠʷ 

 

1. ʄʦʜʝʣʠʨʫʶʱʠʝ ʩʠʩʪʝʤʳ ʚʪʦʨʠʯʥʦʛʦ ʠ ʧʦʩʣʝʜʫʶʱʝʛʦ ʫʨʦʚʥʝʡ 
 

ʀʩʧʦʣʴʟʫʷ ʠʥʜʫʢʪʠʚʥʦ-ʵʤʧʠʨʠʯʝʩʢʫʶ ʤʝʪʦʜʦʣʦʛʠʶ ʠʩʩʣʝʜʦʚʘʥʠʷ, ʧʨʝʜʧʦʣʘʛʘʶʱʫʶ 

ʘʥʘʣʠʟ ʧʨʘʢʪʠʯʝʩʢʦʛʦ ʤʘʪʝʨʠʘʣʘ ʠ ʦʙʦʙʱʝʥʠʝ ʧʦʣʫʯʝʥʥʳʭ ʜʘʥʥʳʭ, ʩʦʧʦʩʪʘʚʠʤ ʠʩʭʦʜʥʳʝ ʪʝʢ-

ʩʪʳ (ʧʨʦʠʟʚʝʜʝʥʠʷ ʤʫʟʳʢʠ, ʞʠʚʦʧʠʩʠ, ʣʠʪʝʨʘʪʫʨʳ) ʠ ʪʝʢʩʪʳ-ʜʝʨʠʚʘʪʳ, ʧʨʠ ʩʦʟʜʘʥʠʠ ʢʦʪʦʨʳʭ 

ʟʘʜʝʡʩʪʚʦʚʘʣʠʩʴ ʠʥʳʝ ʩʝʤʠʦʪʠʯʝʩʢʠʝ ʩʠʩʪʝʤʳ. ɺʩʝ ʪʝʢʩʪʳ-ʠʩʪʦʯʥʠʢʠ ʪʨʘʢʪʫʶʪʩʷ ʥʘʤʠ ʢʘʢ ʚʳ-

ʩʢʘʟʳʚʘʥʠʷ ʥʘ ʪʦʤ ʠʣʠ ʠʥʦʤ ʷʟʳʢʝ, ʘ ʩʣʝʜʦʚʘʪʝʣʴʥʦ ʦʪʥʦʩʷʪʩʷ ʢ ʚʪʦʨʠʯʥʳʤ ʟʥʘʢʦʚʳʤ ʩʠʩʪʝʤʘʤ, 

ʤʦʜʝʣʠʨʫʶʱʠʤ ʚʦʩʧʨʠʷʪʠʝ ʜʝʡʩʪʚʠʪʝʣʴʥʦʩʪʠ, ʪʦ ʝʩʪʴ ʚʪʦʨʠʯʥʳʤ ʤʦʜʝʣʠʨʫʶʱʠʤ ʩʠʩʪʝʤʘʤ 
8
. 

ʂʘʞʜʘʷ ʠʟ ʵʪʠʭ ʟʥʘʢʦʚʳʭ ʩʠʩʪʝʤ ʠʤʝʝʪ ʩʚʦʠ ʦʩʦʙʝʥʥʦʩʪʠ ʚ ʚʳʨʘʞʝʥʠʠ ʩʦʜʝʨʞʘʥʠʷ. ʅʘʧʨʠʤʝʨ, 

ʤʫʟʳʢʘʣʴʥʳʡ ʟʚʫʢʦʨʷʜ, ʚʢʣʶʯʘʶʱʠʡ ʩʝʤʴ ʦʩʥʦʚʥʳʭ ʩʪʫʧʝʥʝʡ (ʧʦʣʥʳʡ ʟʚʫʢʦʨʷʜ ʤʫʟʳʢʘʣʴʥʦʡ 

ʩʠʩʪʝʤʳ ʥʘʩʯʠʪʳʚʘʝʪ 88 ʨʘʟʣʠʯʥʳʭ ʟʚʫʢʦʚ), ʚʳʨʘʞʘʝʪ ʩʦʜʝʨʞʘʥʠʝ ʤʫʟʳʢʘʣʴʥʦʛʦ ʧʨʦʠʟʚʝʜʝʥʠʷ, 

ʧʦʜʯʠʥʷʷʩʴ ʦʧʨʝʜʝʣʝʥʥʳʤ ʧʨʘʚʠʣʘʤ ʩʦʦʪʥʦʰʝʥʠʷ ʚʳʨʘʟʠʪʝʣʴʥʳʭ ʩʨʝʜʩʪʚ. ʈʘʩʩʤʘʪʨʠʚʘʷ ʚʳʩʢʘ-

ʟʳʚʘʥʠʷ ʥʘ ʷʟʳʢʝ ʤʫʟʳʢʠ, ʤʳ ʪʝʤ ʩʘʤʳʤ ʦʙʨʘʱʘʝʤʩʷ ʢ ʚʪʦʨʠʯʥʦʡ ʟʥʘʢʦʚʦʡ ʩʠʩʪʝʤʝ, ʛʜʝ ʚ ʨʦʣʠ 

ʟʥʘʢʦʚ ʚʳʩʪʫʧʘʶʪ ʥʝ ʪʦʣʴʢʦ ʥʦʪʳ, ʥʦ ʠ ʜʣʠʪʝʣʴʥʦʩʪʴ ʤʫʟʳʢʘʣʴʥʦʡ ʧʘʫʟʳ, ʪʠʧ ʤʫʟʳʢʘʣʴʥʦʡ ʘʨ-

ʪʠʢʫʣʷʮʠʠ (ʩʪʘʢʢʘʪʦ, ʣʝʛʘʪʦ ʠ ʜʨ.) ʠ ʪ. ʧ. ʊʘʢʘʷ çʜʦʧʦʣʥʠʪʝʣʴʥʘʷè ʠʥʬʦʨʤʘʮʠʷ ʩʪʘʥʦʚʠʪʩʷ ʯʘ-

ʩʪʴʶ ʦʟʥʘʯʘʶʱʝʛʦ ʟʥʘʢʘ, ʢʦʪʦʨʳʡ ʧʨʠʦʙʨʝʪʘʝʪ ʯʝʨʪʳ ʩʦʟʜʘʚʘʝʤʦʛʦ ʩ ʧʦʤʦʱʴʶ ʵʪʦʛʦ ʞʝ ʟʥʘʢʘ 

ʚʳʩʢʘʟʳʚʘʥʠʷ. ʉʦʦʪʚʝʪʩʪʚʝʥʥʦ, ʠʥʪʝʨʧʨʝʪʠʨʫʷ ʜʠʩʢʫʨʩ, ʯʝʣʦʚʝʢ ʠʤʝʝʪ ʜʝʣʦ ʥʝ ʩʪʦʣʴʢʦ ʩ ʷʟʳ-

ʢʦʤ, ʩʢʦʣʴʢʦ ʩ ʠʩʧʦʣʴʟʦʚʘʥʠʝʤ ʷʟʳʢʘ ʜʣʷ ʚʳʨʘʞʝʥʠʷ ʬʫʥʢʮʠʠ ʦʨʛʘʥʠʟʘʮʠʠ ʚʳʩʢʘʟʳʚʘʥʠʷ,  

ʘ ʪʘʢʞʝ ʵʤʦʮʠʦʥʘʣʴʥʦ-ʚʳʨʘʟʠʪʝʣʴʥʦʡ ʬʫʥʢʮʠʠ ʠ ʬʫʥʢʮʠʠ ʢʦʤʤʫʥʠʢʘʪʠʚʥʦʡ, ʠʥʳʤʠ ʩʣʦʚʘʤʠ,  

ʩ çʬʠʣʦʣʦʛʠʝʡè ʟʥʘʢʘ, ʧʨʝʜʧʦʣʘʛʘʶʱʝʡ ʦʩʤʳʩʣʝʥʠʝ ʜʠʭʦʪʦʤʠʠ çʦʟʥʘʯʘʝʤʦʝ ð ʦʟʥʘʯʘʶʱʝʝè. 

ʊʝʘʪʨʘʣʴʥʳʝ ʧʦʩʪʘʥʦʚʢʠ ʢʘʢ ʚʦʟʤʦʞʥʳʝ çʪʨʘʥʩʬʦʨʤʳè, ʪʨʘʥʩʣʠʨʫʶʱʠʝ ʠʩʭʦʜʥʳʡ ʟʘ-

ʤʳʩʝʣ ʧʴʝʩʳ-ʦʨʠʛʠʥʘʣʘ ʩʨʝʜʩʪʚʘʤʠ ʜʨʫʛʠʭ ʟʥʘʢʦʚʳʭ ʩʠʩʪʝʤ ʯʝʨʝʟ ʨʘʟʥʳʝ ʤʦʜʫʩʳ ʚʦʩʧʨʠʷʪʠʷ 

ʠ ʦʙʨʘʙʦʪʢʠ ʠʥʬʦʨʤʘʮʠʠ, ʧʨʝʜʩʪʘʚʣʷʶʪ ʩʦʙʦʡ ʨʝʟʫʣʴʪʘʪ ʫʞʝ ʪʨʝʪʠʯʥʦʛʦ ʤʦʜʝʣʠʨʦʚʘʥʠʷ, ʧʦ-

ʩʢʦʣʴʢʫ ʩʘʤʘ ʧʴʝʩʘ ʷʚʣʷʝʪʩʷ ʘʙʩʪʨʘʢʮʠʝʡ ʨʝʘʣʴʥʦʩʪʠ ʢʘʢ ʠʥʚʘʨʠʘʥʪʘ. ʈʝʯʴ ʠʜʝʪ, ʪʘʢʠʤ ʦʙʨʘ-

ʟʦʤ, ʦʙ ʘʙʩʪʨʘʢʮʠʠ ʦʧʳʪʘ, ʟʘʣʦʞʝʥʥʦʛʦ ʚ ʢʦʥʢʨʝʪʥʦʡ ʢʦʤʤʫʥʠʢʘʪʠʚʥʦʡ ʩʠʪʫʘʮʠʠ, ʫʪʦʯʥʷʶ-

ʱʝʡ ʝʝ ʠ ʧʨʝʜʧʦʣʘʛʘʶʱʝʡ ʚʦʟʤʦʞʥʦʩʪʴ ʝʝ ʠʥʪʝʨʧʨʝʪʘʮʠʠ ʯʠʪʘʪʝʣʝʤ, ʨʝʞʠʩʩʝʨʦʤ, ʟʨʠʪʝʣʝʤ. 

 
2. ʍʘʨʘʢʪʝʨ ʢʦʜʦʚʳʭ ʧʝʨʝʭʦʜʦʚ ʚ ʧʨʦʮʝʩʩʝ ʨʘʟʚʠʪʠʷ ʚʳʩʢʘʟʳʚʘʥʠʷ:  

ʤʫʟʳʢʘ ð ʞʠʚʦʧʠʩʴ ð ʣʠʪʝʨʘʪʫʨʘ 
 

ʈʘʩʩʤʦʪʨʠʤ ʩʦʟʜʘʥʠʝ ʞʠʚʦʧʠʩʥʦʛʦ ʧʦʣʦʪʥʘ ʠ ʤʫʟʳʢʘʣʴʥʦʛʦ ʧʨʦʠʟʚʝʜʝʥʠʷ ʢʘʢ ʨʝʟʫʣʴ-

ʪʘʪ ʠʟʤʝʥʝʥʠʷ ʢʦʜʦʚʦʡ ʦʙʦʣʦʯʢʠ ʩʤʳʩʣʘ. ʊʘʢ, ɸ. ɺ. ʃʝʥʪʫʣʦʚ, ʫʚʣʝʯʝʥʥʳʡ ʮʚʝʪʦʟʚʫʢʦʚʦʡ ʪʝʦ-

ʨʠʝʡ ɸ. ʅ. ʉʢʨʷʙʠʥʘ, ʩʦʟʜʘʣ ʩʚʦʶ ʟʥʘʤʝʥʠʪʫʶ ʢʘʨʪʠʥʫ çɿʚʦʥ. ʂʦʣʦʢʦʣʴʥʷ ʀʚʘʥʘ ɺʝʣʠʢʦʛʦè 

(1915), ʛʜʝ ʷʟʳʢʦʤ ʞʠʚʦʧʠʩʠ ʚʳʨʘʟʠʣ ʤʦʛʫʯʝʝ ʟʚʫʯʘʥʠʝ ʢʦʣʦʢʦʣʘ. ʉʘʤ ʭʫʜʦʞʥʠʢ ʦʙʲʷʩʥʷʣ, 

ʯʪʦ ʚʦʟʥʠʢʥʦʚʝʥʠʶ ʤʫʟʳʢʘʣʴʥʳʭ ʘʩʩʦʮʠʘʮʠʡ ʧʨʠ ʟʨʠʪʝʣʴʥʦʤ ʚʦʩʧʨʠʷʪʠʠ ʭʫʜʦʞʝʩʪʚʝʥʥʦʛʦ 
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8 

ʦʙʨʘʟʘ ʩʧʦʩʦʙʩʪʚʫʶʪ çʚʦʣʥʦʦʙʨʘʟʥʳʝ ʧʣʦʩʢʦʩʪʠ, ʧʝʨʝʜʘʶʱʠʝ ʦʱʫʱʝʥʠʝ ʟʚʫʢʘ-ʛʫʣʘè ʠ çʧʦ-

ʚʪʦʨʷʝʤʳʝ ʦʪʜʝʣʴʥʳʝ ʬʦʨʤʳ ʢʦʤʧʦʟʠʮʠʠ ʚ ʚʠʜʝ ʥʘʪʷʥʫʪʳʭ ʩʪʨʫʥè 
9
. ʂʘʨʪʠʥʘ ʭʘʨʘʢʪʝʨʠʟʫʝʪʩʷ 

ʢʨʠʪʠʢʘʤʠ ʢʘʢ ʘʨʭʠʪʝʢʪʫʨʥʳʡ ʧʝʡʟʘʞ, ʷʚʣʷʷʩʴ ʦʜʥʦʚʨʝʤʝʥʥʦ ʩʚʦʝʦʙʨʘʟʥʦʡ ʩʠʤʬʦʥʠʝʡ ʚ ʢʨʘʩ-

ʢʘʭ ð ʧʦʣʠʬʦʥʠʝʡ ʠʟ ʧʣʦʩʢʦʩʪʝʡ, ʧʝʨʩʧʝʢʪʠʚ ʠ ʧʦʣʫʢʨʫʞʠʡ. 

ɼʨʫʛʦʡ ʧʨʠʤʝʨ ð ʦʨʢʝʩʪʨʦʚʦʝ ʩʦʯʠʥʝʥʠʝ ʂ. ɼʝʙʶʩʩʠ. ɸʩʩʦʮʠʘʮʠʠ ʩ ʞʠʚʦʧʠʩʴʶ, ʥʘʨ̫-

ʜʫ ʩ ʦʧʳʪʦʤ ʥʘʙʣʶʜʝʥʠʡ, ʚʜʦʭʥʦʚʠʣʠ ʢʦʤʧʦʟʠʪʦʨʘ ʥʘ ʩʦʟʜʘʥʠʝ ʩʠʤʬʦʥʠʯʝʩʢʠʭ ʵʩʢʠʟʦʚ, ʦʙʲ-

ʝʜʠʥʝʥʥʳʭ ʪʝʤʦʡ ʤʦʨʩʢʦʡ ʩʪʠʭʠʠ (ʄʦʨʝ, 1903ï1905). ɿʘ ʩʯʝʪ ʠʟʦʙʨʘʟʠʪʝʣʴʥʦʩʪʠ ʟʚʫʢʦʚ ʧʨʦ-

ʠʟʚʝʜʝʥʠʝ ɼʝʙʶʩʩʠ ʧʨʝʜʩʪʘʚʣʷʝʪ ʩʦʙʦʡ ʠʤʧʨʝʩʩʠʦʥʠʩʪʠʯʝʩʢʫʶ ʢʘʨʪʠʥʫ, ʨʝʧʨʝʟʝʥʪʠʨʫʶʱʫʶ 

ʧʣʝʩʢ ʚʦʣʥ, ʙʫʨʥʳʝ ʧʦʨʳʚʳ ʚʝʪʨʘ ʠ ʧʨ. ʆʩʦʙʫʶ ʨʦʣʴ ʚ ʥʘʧʠʩʘʥʠʠ ʤʫʟʳʢʠ ʩʳʛʨʘʣʘ ʛʨʘʚʶʨʘ 

çɹʦʣʴʰʘʷ ʚʦʣʥʘ ʚ ʂʘʥʘʛʘʚʝè, ʚʳʧʦʣʥʝʥʥʘʷ ʷʧʦʥʩʢʠʤ ʭʫʜʦʞʥʠʢʦʤ ʍʦʢʫʩʘʠ. ʂʘʢ ʦʪʤʝʯʘʝʪ ʤʫ-

ʟʳʢʦʚʝʜ ɸ. ʂ. ʂʝʥʠʛʩʙʝʨʛ, ʵʪʘ ʛʨʘʚʶʨʘ ʫʢʨʘʰʘʣʘ ʢʦʤʥʘʪʫ ʢʦʤʧʦʟʠʪʦʨʘ, ʘ ʢʦʧʠʷ ʙʳʣʘ ʧʦʤʝʱʝ-

ʥʘ ʚʧʦʩʣʝʜʩʪʚʠʠ ʥʘ ʦʙʣʦʞʢʫ ʧʘʨʪʠʪʫʨʳ çʄʦʨʷè 
10

. 

ʇʨʠʚʝʜʝʥʥʳʝ ʧʨʠʤʝʨʳ ʥʘʛʣʷʜʥʦ ʜʝʤʦʥʩʪʨʠʨʫʶʪ, ʯʪʦ ʩʝʤʠʦʪʠʯʝʩʢʘʷ ʦʙʫʩʣʦʚʣʝʥʥʦʩʪʴ 

ʧʣʘʥʦʚ ʚʳʨʘʞʝʥʠʷ, ʩʦʦʪʥʦʩʠʤʳʭ ʩ ʨʘʟʥʳʤʠ ʟʥʘʢʦʚʳʤʠ ʩʠʩʪʝʤʘʤʠ, ʚ ʪʦʤ ʯʠʩʣʝ ʨʘʟʥʳʤʠ ʢʦʤ-

ʤʫʥʠʢʘʪʠʚʥʳʤʠ ʤʦʜʫʩʘʤʠ, ʜʘʝʪ ʚʦʟʤʦʞʥʦʩʪʴ ʚʳʩʪʨʘʠʚʘʪʴ ʘʩʩʦʮʠʘʪʠʚʥʳʝ ʧʦʣʷ, ʨʝʟʫʣʴʪʘʪʦʤ 

ʢʦʪʦʨʳʭ ʤʦʞʝʪ ʩʪʘʪʴ ʥʦʚʳʡ ʦʙʨʘʟ, ʩʧʦʩʦʙʩʪʚʫʶʱʠʡ ʥʝ ʪʦʣʴʢʦ ʦʙʦʙʱʝʥʠʶ ʠʥʪʝʨʧʨʝʪʠʨʫʝʤʳʭ 

ʩʤʳʩʣʦʚ, ʥʦ ʠ ʚʦʟʥʠʢʥʦʚʝʥʠʶ ʢʘʯʝʩʪʚʝʥʥʦ ʠʥʦʡ ʠʥʪʝʨʧʨʝʪʘʮʠʠ. ʅʘ ʥʘʰ ʚʟʛʣʷʜ, ʝʝ ʤʦʞʥʦ 

ʥʘʟʚʘʪʴ ʠʥʪʝʨʧʨʝʪʘʮʠʝʡ ad modum, ʧʦʩʢʦʣʴʢʫ ʦʥʘ ʦʧʠʨʘʝʪʩʷ ʥʘ ʠʥʫʶ ʦʙʨʘʟʥʫʶ ʩʠʩʪʝʤʫ. ɽʱʝ 

ʦʜʥʠʤ ʫʙʝʜʠʪʝʣʴʥʳʤ ʧʨʠʤʝʨʦʤ ʩʣʫʞʘʪ ʛʨʘʚʶʨʳ ɻ. ɼʦʨʝ, ʢʦʪʦʨʳʝ ʩʦʟʜʘʚʘʣʠʩʴ ʢʘʢ ʠʣʣʶʩʪʨʘ-

ʮʠʷ ʢ ʧʦʵʤʝ ʕ. ʇʦ çɺʦʨʦʥè ʠ ʢʦʪʦʨʳʝ ʧʨʝʜʩʪʘʚʣʷʶʪ ʩʦʙʦʡ ʧʦʧʳʪʢʫ ʚʳʨʘʟʠʪʴ ʩʭʦʜʥʦʝ ʢʦʥʮʝʧ-

ʪʫʘʣʴʥʦʝ ʠ ʵʤʦʮʠʦʥʘʣʴʥʦʝ ʩʦʜʝʨʞʘʥʠʝ ʩʨʝʜʩʪʚʘʤʠ ʛʨʘʬʠʯʝʩʢʦʛʦ ʢʦʜʘ. 

ɻʨʘʚʶʨʘ ð ʵʪʦ ʦʩʦʙʳʡ ʢʦʜ, ʥʘʢʣʘʜʳʚʘʶʱʠʡ ʦʧʨʝʜʝʣʝʥʥʳʝ ʦʛʨʘʥʠʯʝʥʠʷ ʥʘ ʠʩʧʦʣʴʟʦ-

ʚʘʥʠʝ ʚʳʨʘʟʠʪʝʣʴʥʳʭ ʩʨʝʜʩʪʚ. ʉʪʨʝʤʷʩʴ ʧʨʝʦʜʦʣʝʪʴ ʵʪʠ ʦʛʨʘʥʠʯʝʥʠʷ, ɼʦʨʝ ʧʝʨʝʨʘʩʧʨʝʜʝʣʷʝʪ 

ʩʤʳʩʣʦʚʳʝ ʢʦʤʧʦʥʝʥʪʳ, ʚʝʨʙʘʣʠʟʫʝʤʳʝ ʚ ʣʠʪʝʨʘʪʫʨʥʦʤ ʧʨʦʠʟʚʝʜʝʥʠʠ, ʘ ʪʘʢʞʝ ʜʦʙʘʚʣʷʝʪ ʥʦ-

ʚʳʝ, ʢʦʪʦʨʳʭ ʥʝ ʙʳʣʦ ʚ ʧʦʵʤʝ. ʗ. ʄ. ʂʦʣʢʝʨ ʚ ʧʨʝʜʠʩʣʦʚʠʠ ʢ ʠʟʜʘʥʠʶ ʧʦʵʤʳ çɺʦʨʦʥè ʥʘ ʘʥ-

ʛʣʠʡʩʢʦʤ ʠ ʨʫʩʩʢʦʤ ʷʟʳʢʘʭ ʚ ʠʣʣʶʩʪʨʘʮʠʷʭ ɼʦʨʝ ʨʘʩʩʤʘʪʨʠʚʘʝʪ ʚʚʝʜʝʥʥʳʝ ʭʫʜʦʞʥʠʢʦʤ ʧʝʨ-

ʩʦʥʘʞʠ ʚ ʪʘʢʦʡ ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʠ: ɸʥʛʝʣ ʩʢʦʨʙʠ ʩ ʢʣʶʯʦʤ ʦʪ ʕʜʝʤʘ, ɸʥʘʪʭ, ʩʠʤʚʦʣʠʟʠʨʫ-

ʶʱʠʡ ɿʣʦʡ ʈʦʢ ʠʣʠ ɻʦʨʝ, ʉʬʠʥʢʩ ʥʘ ʥʘʜʛʨʦʙʠʠ. ʂʘʢ ʦʪʤʝʯʘʝʪ ʂʦʣʢʝʨ, çʩʚʦʙʦʜʥʳʡ ʧʝʨʝʚʦʜè 

ʥʘ ʷʟʳʢ ʛʨʘʚʶʨʳ ʦʪʨʘʞʘʝʪ çʞʝʣʘʥʠʝ ʭʫʜʦʞʥʠʢʘ ʩʦʦʪʚʝʪʩʪʚʦʚʘʪʴ ʛʦʣʦʩʫ ʧʦʵʪʘè ʠ ʦʙʫʩʣʦʚʣʠʚʘ-

ʝʪ ʩʦʟʜʘʥʠʝ ʩʚʦʝʦʙʨʘʟʥʦʛʦ ʚʳʩʢʘʟʳʚʘʥʠʷ çʧʦ ʧʦʚʦʜʫè 
11
. ʇʨʠ ʵʪʦʤ ʭʘʨʘʢʪʝʨ ʢʦʜʦʚʳʭ ʧʝʨʝʭʦ-

ʜʦʚ ʚ ʧʨʦʮʝʩʩʝ ʠʥʪʝʨʩʝʤʠʦʪʠʯʝʩʢʠʭ ʪʨʘʥʩʬʦʨʤʘʮʠʡ ʧʦʟʚʦʣʷʝʪ ʥʝ ʪʦʣʴʢʦ ʩʦʭʨʘʥʠʪʴ ʚʳʨʘʟʠ-

ʪʝʣʴʥʳʡ ʧʦʪʝʥʮʠʘʣ ʧʨʦʠʟʚʝʜʝʥʠʷ-ʦʨʠʛʠʥʘʣʘ, ʥʦ ʠ ʫʩʠʣʠʪʴ ʝʛʦ ʟʘ ʩʯʝʪ ʧʘʨʘʣʣʝʣʴʥʳʭ ʩʤʳʩʣʦʚ. 

ʉʨʝʜʠ ʜʨʫʛʠʭ ʧʨʠʤʝʨʦʚ, ʢʦʛʜʘ ʧʨʦʠʟʚʝʜʝʥʠʝ ʩʣʦʚʝʩʥʦʛʦ ʠʩʢʫʩʩʪʚʘ ʷʚʣʷʝʪʩʷ ʧʨʝʮʝʜʝʥʪ-

ʥʳʤ ʪʝʢʩʪʦʤ ʧʦ ʦʪʥʦʰʝʥʠʶ ʢ ʤʫʟʳʢʘʣʴʥʦʤʫ ʠʣʠ ʞʠʚʦʧʠʩʥʦʤʫ ʧʨʦʠʟʚʝʜʝʥʠʶ ð çʉʣʦʚʦ ʦ ʧʦʣ-

ʢʫ ʀʛʦʨʝʚʝè, ʩʪʘʚʰʝʝ ʦʩʥʦʚʦʡ ʩʶʞʝʪʥʦʡ ʣʠʥʠʠ ʦʧʝʨʳ ɸ. ʇ. ɹʦʨʦʜʠʥʘ çʂʥʷʟʴ ʀʛʦʨʴè ʠ ʢʘʨʪʠʥʳ 

ɺ. ʄ. ɺʘʩʥʝʮʦʚʘ çʇʦʩʣʝ ʧʦʙʦʠʱʘ ʀʛʦʨʷ ʉʚʷʪʦʩʣʘʚʠʯʘ ʩ ʧʦʣʦʚʮʘʤʠè. ʆʩʪʘʥʦʚʠʤʩʷ ʥʘ ʞʠʚʦʧʠʩ-

ʥʦʤ ʢʦʜʝ ʙʦʣʝʝ ʧʦʜʨʦʙʥʦ. 

ɺ ʦʪʣʠʯʠʝ ʦʪ ʛʨʘʚʶʨ ɼʦʨʝ, ʢʘʨʪʠʥʘ ɺʘʩʥʝʮʦʚʘ ʥʝ ʷʚʣʷʝʪʩʷ ʠʣʣʶʩʪʨʘʮʠʝʡ ʢʘʢʦʛʦ-ʣʠʙʦ 

ʦʪʜʝʣʴʥʦʛʦ ʵʧʠʟʦʜʘ çʉʣʦʚʘ ʦ ʧʦʣʢʫ ʀʛʦʨʝʚʝè. ʍʫʜʦʞʥʠʢ ʚʟʷʣʩʷ ʟʘ ʠʥʪʝʨʧʨʝʪʘʮʠʶ ʧʦʚʝʩʪʠ  

ʚ ʮʝʣʦʤ, ʟʘ çʧʝʨʝʢʦʜʠʨʦʚʢʫè ʧʦʵʪʠʯʝʩʢʠʭ ʦʙʨʘʟʦʚ ʚ ʦʙʨʘʟʳ ʞʠʚʦʧʠʩʠ, ʧʦʵʪʠʯʝʩʢʦʛʦ ʨʠʪʤʘ  

ʚ ʣʠʥʝʡʥʳʝ ʨʠʪʤʳ. ʌʨʦʥʪʘʣʴʥʘʷ ʢʦʤʧʦʟʠʮʠʷ ʠ ʜʝʢʦʨʘʪʠʚʥʳʝ ʵʣʝʤʝʥʪʳ ʩʦʦʪʚʝʪʩʪʚʫʶʪ ʪʦʨ-

ʞʝʩʪʚʝʥʥʦ-ʤʝʜʣʠʪʝʣʴʥʦʡ ʪʦʥʘʣʴʥʦʩʪʠ ʧʦʵʤʳ. ʂʘʢ ʦʪʤʝʯʘʶʪ ʘʚʪʦʨʳ ʢʥʠʛʠ, ʧʦʩʚʷʱʝʥʥʦʡ 

ʪʚʦʨʯʝʩʪʚʫ ʭʫʜʦʞʥʠʢʘ, ʚ ʢʘʨʪʠʥʝ çʚʩʝ ʦʧʦʵʪʠʟʠʨʦʚʘʥʦ, ʚʩʝ ʦʙʣʝʯʝʥʦ ʚ ʥʘʧʝʚʥʦ-ʟʚʫʯʥʳʝ, 

ʵʧʠʯʝʩʢʠʝ ʦʙʨʘʟʳè 
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ʂʦʥʮʝʧʪʫʘʣʴʥʦʡ ʦʩʥʦʚʦʡ ʞʠʚʦʧʠʩʥʦʛʦ ʧʦʣʦʪʥʘ ɺ. ʄ. ɺʘʩʥʝʮʦʚʘ ʩʪʘʣ ʦʙʨʘʟ ʩʢʦʨʙʠ ʠ ʧʝ-

ʯʘʣʠ, ʥʘʧʦʣʥʝʥʥʳʡ ʚʝʣʠʯʠʝʤ ʠ ʛʝʨʦʠʟʤʦʤ ʥʘʨʦʜʘ. ʉʦʭʨʘʥʠʪʴ ʧʘʪʝʪʠʢʦ-ʚʦʟʚʳʰʝʥʥʳʡ ʪʦʥ ʧʦ-

ʚʝʩʪʚʦʚʘʥʠʷ ʧʦʵʤʳ ʭʫʜʦʞʥʠʢʫ ʧʦʟʚʦʣʷʝʪ ʩʝʤʘʥʪʠʟʘʮʠʷ ʬʦʨʤʳ ʟʥʘʢʦʚ. ʊʘʢ, ʨʘʩʧʦʣʦʞʝʥʠʝ ʬʠʛʫʨ 

ʧʦʛʠʙʰʠʭ (ʨʫʩʩʢʠʝ ʚʦʠʥʳ, ʩʨʘʞʘʚʰʠʝʩʷ ʜʦ ʧʦʩʣʝʜʥʝʛʦ ʚʟʜʦʭʘ, ʧʘʜʘʣʠ ʥʘ ʪʨʫʧʳ ʩʚʦʠʭ ʚʨʘʛʦʚ, 

ʰʠʨʦʢʦ ʨʘʩʢʠʥʫʚ ʨʫʢʠ, ʧʨʠʢʨʳʚʘʷ ʨʦʜʥʫʶ ʟʝʤʣʶ ʦʪ ʚʨʘʛʘ; ʧʦʣʦʚʮʳ, ʫʤʠʨʘʚʰʠʝ ʤʫʯʠʪʝʣʴʥʦʡ 

ʩʤʝʨʪʴʶ, ʠʟʦʙʨʘʞʝʥʳ ʥʠʯʢʦʤ, ʥʘ ʙʦʢʫ, ʥʘ ʩʧʠʥʝ ʠ ʪ.ʧ.) ʦʪʨʘʞʘʝʪ ʠʩʭʦʜ ʧʨʦʪʠʚʦʩʪʦʷʥʠʷ ʜʦʙʨʘ  

ʠ ʟʣʘ, ʢʦʪʦʨʦʝ ʚʩʝʛʜʘ ʩʫʱʝʩʪʚʦʚʘʣʦ, ʠ ʙʫʜʝʪ ʩʫʱʝʩʪʚʦʚʘʪʴ. ʇʝʨʝʜ ʥʘʤʠ ʢʦʥʬʣʠʢʪ ʧʨʦʪʠʚʦʧʦ-

ʣʦʞʥʳʭ ʥʘʯʘʣ, ʠʟʚʝʯʥʘʷ ʜʠʭʦʪʦʤʠʷ ʩʚʝʪʘ ʠ ʪʴʤʳ, ʧʦʣʫʯʘʶʱʘʷ ʚʳʨʘʞʝʥʠʝ ʠ ʚ ʮʚʝʪʦʚʦʤ ʨʝʰʝʥʠʠ 

ʢʘʨʪʠʥʳ: ʩʠʤʤʝʪʨʠʷ ʷʨʢʠʭ ʮʚʝʪʦʚʳʭ ʧʷʪʝʥ (ʢʨʦʚʘʚʦ-ʢʨʘʩʥʳʡ ʜʠʩʢ ʣʫʥʳ, ʩʦʟʚʫʯʥʳʝ ʝʤʫ ʙʘʛʨʷ-

ʥʳʝ ʱʠʪʳ ʚʠʪʷʟʝʡ, ʢʨʘʩʥʳʝ ʩʘʧʦʛʠ ʠ ʧʨ.) ʥʘ ʬʦʥʝ ʧʨʠʛʣʫʰʝʥʥʳʭ ʭʦʣʦʜʥʳʭ ʪʦʥʦʚ (ʪʝʤʥʦ-

ʟʝʣʝʥʳʡ ʣʫʛ, ʩʠʥʝ-ʛʦʣʫʙʳʝ ʦʜʝʞʜʳ ʚʦʠʥʦʚ, ʤʨʘʯʥʦ-ʩʠʥʠʝ ʛʨʦʟʦʚʳʝ ʪʫʯʠ ʠ ʧʨ.). 

ʉʨʝʜʠ ʠʩʧʦʣʴʟʫʝʤʳʭ ʭʫʜʦʞʥʠʢʦʤ ʚʳʨʘʟʠʪʝʣʴʥʳʭ ʩʨʝʜʩʪʚ ð ʥʘʨʦʜʥʳʝ ʦʨʥʘʤʝʥʪʳ, 

ʬʦʨʤʘ ʠ ʫʟʦʨʯʘʪʦʩʪʴ ʢʦʪʦʨʳʭ ʚʳʧʦʣʥʷʪʁ ʥʝ ʪʦʣʴʢʦ ʜʝʢʦʨʘʪʠʚʥʫʶ ʬʫʥʢʮʠʶ. ɺʘʩʥʝʮʦʚ ʧʦʩʪʘ-

ʚʠʣ ʧʝʨʝʜ ʩʦʙʦʡ ʟʘʜʘʯʫ ʚʦʩʩʦʟʜʘʪʴ ʠʩʪʦʨʠʯʝʩʢʦʝ ʩʦʙʳʪʠʝ ʥʝ ʚ ʪʦʤ ʚʠʜʝ, ʚ ʢʦʪʦʨʦʤ ʦʥʦ ʧʨʦʠʩ-

ʭʦʜʠʣʦ, ʘ ʩʦʟʜʘʪʴ ʦʙʨʘʟ ʩʦʙʳʪʠʷ, ʩʦʭʨʘʥʠʚʰʠʡʩʷ ʚ ʧʘʤʷʪʠ ʥʘʨʦʜʘ. ʇʦʵʪʦʤʫ, ʚʢʣʶʯʘʷ ʚ ʢʘʨʪʠʥʫ 

ʙʦʛʘʪʫʶ ʦʨʥʘʤʝʥʪʘʮʠʶ ʠ ʩʠʤʚʦʣʠʢʫ, ʧʨʝʜʧʦʣʘʛʘʶʱʫʶ ʜʝʢʦʜʠʨʦʚʘʥʠʝ (ʩʪʝʧʥʘʷ ʜʘʣʴ, ʩʠʤʚʦ-

ʣʠʟʠʨʫʶʱʘʷ ʩʠʣʫ ʠ ʩʚʦʙʦʜʫ ʨʫʩʩʢʦʛʦ ʜʫʭʘ; ʢʦʣʦʢʦʣʴʯʠʢʠ, ʩʢʣʦʥʠʚʰʠʝʩʷ ʢ ʪʝʣʘʤ ʧʦʛʠʙʰʠʭ 

ʚʠʪʷʟʝʡ ʢʘʢ ʩʠʤʚʦʣ ʚʝʨʥʦʩʪʠ ʠ ʧʨʝʜʘʥʥʦʩʪʠ ʠ ʪ. ʧ.), ʭʫʜʦʞʥʠʢ ʧʨʠʜʘʝʪ ʠʤ ʟʥʘʢʦʚʫʶ ʬʫʥʢʮʠʶ 

ʤʝʪʘʷʟʳʢʘ ʥʘʨʦʜʥʦʛʦ ʪʚʦʨʯʝʩʪʚʘ: ʵʪʦ ʠ ʯʫʞʜʳʡ ʥʘʪʫʨʘʣʠʟʤʫ ʵʧʦʩ, ʠ ʬʦʣʴʢʣʦʨ ʩ ʝʛʦ ʧʨʦʪʦʪʠ-

ʧʠʯʝʩʢʠʤʠ ʛʝʨʦʷʤʠ, ʠ ʩʢʘʟʢʘ ʢʘʢ ʨʝʧʨʝʟʝʥʪʘʥʪ ʢʫʣʴʪʫʨʥʳʭ ʢʦʜʦʚ. ʇʨʠʟʥʘʥʠʝʤ ʫʩʧʝʰʥʦʩʪʠ 

ʠʥʪʝʨʩʝʤʠʦʪʠʯʝʩʢʦʛʦ ʚʦʧʣʦʱʝʥʠʷ ʛʣʫʙʠʥʥʦʡ ʩʫʱʥʦʩʪʠ çʉʣʦʚʘéè ʤʦʞʥʦ ʩʯʠʪʘʪʴ ʚʳʩʢʘʟʳʚʘ-

ʥʠʷ ʢʦʣʣʝʛ-ʭʫʜʦʞʥʠʢʦʚ ʠ ʢʨʠʪʠʢʦʚ ʦ ʪʦʤ, ʯʪʦ ɺʘʩʥʝʮʦʚ, ʪʚʦʨʯʝʩʢʠ ʧʨʝʪʚʦʨʷʷ ʤʦʪʠʚʳ ʜʨʝʚʥʝʡ 

ʧʦʚʝʩʪʠ ʷʟʳʢʦʤ ʞʠʚʦʧʠʩʥʦʛʦ ʧʨʦʠʟʚʝʜʝʥʠʷ, ʥʘʧʠʩʘʣ ʥʦʚʘʪʦʨʩʢʫʶ ʠ ʛʣʫʙʦʢʦ ʧʦʵʪʠʯʝʩʢʫʶ 

ʢʘʨʪʠʥʫ-çʦʧʝʨʫè, ʢʘʢʠʭ ʝʱʝ ʥʝ ʙʳʚʘʣʦ ʚ ʨʫʩʩʢʦʡ ʰʢʦʣʝ 
13

. 

ʀʪʘʢ, ʥʘ ʦʩʥʦʚʘʥʠʠ ʨʘʩʩʤʦʪʨʝʥʥʳʭ ʚʳʰʝ ʧʨʠʤʝʨʦʚ ʢʦʜʦʚʳʭ ʧʝʨʝʭʦʜʦʚ ʤʝʞʜʫ ʨʘʟʥʳʤʠ 

ʟʥʘʢʦʚʳʤʠ ʩʠʩʪʝʤʘʤʠ (ʤʫʟʳʢʘ ð ʞʠʚʦʧʠʩʴ; ʞʠʚʦʧʠʩʴ ð ʤʫʟʳʢʘ; ʣʠʪʝʨʘʪʫʨʘ ð ʞʠʚʦʧʠʩʴ) 

ʤʦʞʥʦ ʧʨʠʡʪʠ ʢ ʟʘʢʣʶʯʝʥʠʶ, ʯʪʦ ʩʝʤʠʦʟʠʩ, ʧʨʝʜʩʪʘʚʣʷʶʱʠʡ ʩʦʙʦʡ ʥʝʧʨʝʨʳʚʥʳʡ ʧʨʦʮʝʩʩ 

ʦʟʥʘʯʠʚʘʥʠʷ ʠ ʠʥʪʝʨʧʨʝʪʘʮʠʠ ʦʧʳʪʘ, ʧʨʝʜʧʦʣʘʛʘʝʪ ʦʧʨʝʜʝʣʝʥʥʳʝ, ʤʝʥʪʘʣʴʥʦ ʦʙʫʩʣʦʚʣʝʥʥʳʝ 

ʤʝʭʘʥʠʟʤʳ ʩʦʚʤʝʩʪʥʦʛʦ ʧʦʨʦʞʜʝʥʠʷ ʩʤʳʩʣʦʚ ʚ ʭʦʜʝ ʨʘʟʚʠʪʠʷ ʚʳʩʢʘʟʳʚʘʥʠʷ.  

ɺ ʪʨʘʥʩʬʦʨʤʠʨʦʚʘʥʥʳʭ ʢʦʥʪʝʢʩʪʘʭ, ʢʦʥʩʪʨʫʠʨʫʝʤʳʭ ʧʨʠ ʧʝʨʝʭʦʜʝ ʦʜʥʦʛʦ ʩʝʤʠʦʪʠʯʝ-

ʩʢʦʛʦ ʢʦʜʘ ʚ ʜʨʫʛʦʡ, ʧʨʦʠʩʭʦʜʷʪ ʠʟʤʝʥʝʥʠʷ çʠʥʪʝʨʧʨʝʪʘʥʪʳ ʟʥʘʢʘè 
14
, ʚʳʩʪʫʧʘʶʱʠʝ ʢʘʞʜʳʡ 

ʨʘʟ ʚ ʚʠʜʝ ʧʨʦʝʢʮʠʠ ʧʨʝʜʰʝʩʪʚʫʶʱʝʛʦ ʦʧʳʪʘ ʠ ʦʧʳʪʘ ʧʦʩʣʝʜʫʶʱʝʛʦ. ʉ ʧʩʠʭʦʣʠʥʛʚʠʩʪʠʯʝ-

ʩʢʠʭ ʧʦʟʠʮʠʡ ʨʝʯʴ ʠʜʝʪ ʦʙ ʦʧʨʝʜʝʣʝʥʠʠ çʩʦʜʝʨʞʘʥʠʷ ʟʥʘʢʦʚʦʛʦ ʦʙʨʘʟʘè 
15

 ʢʘʢ ʨʝʟʫʣʴʪʘʪʘ 

ʦʙʦʙʱʝʥʠʷ ʠ ʢʦʤʧʨʝʩʩʠʠ ʩʤʳʩʣʘ. ɺʚʝʜʝʥʥʦʝ ɸ. ɸ. ʃʝʦʥʪʴʝʚʳʤ ʧʦʥʷʪʠʝ çʟʥʘʢʦʚʦʛʦ ʦʙʨʘʟʘè 

ʩʦʦʪʚʝʪʩʪʚʫʝʪ ʧʦʥʷʪʠʶ çʦʙʨʘʟʘ ʟʥʘʢʘè, ʟʥʘʯʠʤʦʩʪʴ ʢʦʪʦʨʦʛʦ ʚ ʧʨʦʮʝʩʩʝ ʧʝʨʝʢʦʜʠʨʦʚʘʥʠʷ  

ʠ ʪʨʘʥʩʬʦʨʤʘʮʠʠ ʢʦʤʤʫʥʠʢʘʪʠʚʥʳʭ ʩʠʩʪʝʤ ʧʦʜʯʝʨʢʠʚʘʣ ɸ. ɸ. ʈʝʬʦʨʤʘʪʩʢʠʡ. ʋʯʝʥʳʡ ʦʪʤʝ-

ʯʘʣ ʥʝʦʪʲʝʤʣʝʤʦʩʪʴ ʵʪʦʛʦ ʢʦʤʧʦʥʝʥʪʘ ʜʝʨʠʚʘʮʠʦʥʥʦʡ ʩʪʨʫʢʪʫʨʳ ʜʠʩʢʫʨʩʘ, ʧʨʝʜʧʦʣʘʛʘʶʱʝʛʦ 

ʥʝ ʪʦʣʴʢʦ ʠ ʥʝ ʩʪʦʣʴʢʦ çʬʦʨʤʠʨʦʚʘʥʠʝ ʦʙʨʘʟʦʚ ʧʨʝʜʤʝʪʦʚè, ʩʢʦʣʴʢʦ çʦʙʨʘʟʦʚ ʤʥʦʛʦʦʙʨʘʟʥʳʭ 

ʚʟʘʠʤʦʦʪʥʦʰʝʥʠʡ ʤʝʞʜʫ ʧʨʝʜʤʝʪʘʤʠè 
16

. 

ɺ ʭʦʜʝ çʮʝʧʥʦʡ ʨʝʘʢʮʠʠè ʩʝʤʠʦʟʠʩʘ, ʦ ʢʦʪʦʨʦʡ ʧʠʰʝʪ ʋ. ʕʢʦ 
17
, ʧʦʠʩʢ ʟʥʘʢʘ ʜʣʷ çʟʥʘʢʦ-

ʚʦʛʦ ʦʙʨʘʟʘè ʦʙʫʩʣʦʚʣʝʥ ʩʪʨʝʤʣʝʥʠʝʤ ʜʦʩʪʠʯʴ ʤʘʢʩʠʤʘʣʴʥʦʛʦ ʵʬʬʝʢʪʘ ʚʳʩʢʘʟʳʚʘʥʠʷ, ʙʝʟ ʯʝʛʦ 

ʥʝʚʦʟʤʦʞʥʘ ʨʝʘʣʠʟʘʮʠʷ ʘʚʪʦʨʩʢʦʛʦ ʟʘʤʳʩʣʘ. ɺ ʵʪʦʤ ʩʣʫʯʘʝ ʥʘʭʦʜʷʱʠʝʩʷ ʚ ʦʧʨʝʜʝʣʝʥʥʦʡ ʢʦʜʦʚʦʡ 

ʦʙʦʣʦʯʢʝ ʩʤʳʩʣʳ ʧʦʣʫʯʘʶʪ ʨʘʟʚʠʪʠʝ ʟʘ ʩʯʝʪ ʢʦʜʦʚʳʭ ʧʝʨʝʭʦʜʦʚ, ʧʨʝʜʧʦʣʘʛʘʶʱʠʭ ʜʦʙʘʚʣʝʥʠʝ 
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ʩʝʤʘʥʪʠʯʝʩʢʠʭ ʢʦʤʧʦʥʝʥʪʦʚ, ʠʭ ʦʧʫʱʝʥʠʝ ʠʣʠ ʟʘʤʝʥʫ ʢʘʢ ʨʝʟʫʣʴʪʘʪ ʠʥʪʝʨʧʨʝʪʘʮʠʠ, ʪʨʘʥʩʣʠʨʫ-

ʝʤʳʡ ʯʝʨʝʟ ʦʜʠʥ ʠ ʪʦʪ ʞʝ ʠʣʠ ʨʘʟʥʳʝ ʤʦʜʫʩʳ ʚʦʩʧʨʠʷʪʠʷ (ʥʘʧʨʠʤʝʨ, ʩʣʫʭʦʚʦʡ ʤʦʜʫʩ ʤʝʥʷʝʪʩʷ 

ʥʘ ʟʨʠʪʝʣʴʥʳʡ ʠ ʪ. ʧ.). 
ʋʩʣʦʚʠʝʤ ʮʝʣʦʩʪʥʦʩʪʠ ʢʦʤʤʫʥʠʢʘʪʠʚʥʦʛʦ ʧʨʦʩʪʨʘʥʩʪʚʘ, ʥʝʩʤʦʪʨʷ ʥʘ ʥʝʠʟʙʝʞʥʳʝ ʠʟ-

ʤʝʥʝʥʠʷ ʚ ʧʨʦʮʝʩʩʝ ʢʦʜʦʚʳʭ ʧʝʨʝʭʦʜʦʚ, ʩʪʘʥʦʚʠʪʩʷ ʚʦʟʤʦʞʥʦʩʪʴ ʧʨʦʩʣʝʜʠʪʴ ʩʦʛʣʘʩʦʚʘʥʠʝ (ʩʦ-
ʟʚʫʯʠʝ) ʤʝʞʜʫ ʧʦʨʦʞʜʘʝʤʳʤʠ ʩʤʳʩʣʘʤʠ, ʚʩʪʫʧʘʶʱʠʤʠ ʚ çʜʠʘʣʦʛʠʯʝʩʢʠʝè ʦʪʥʦʰʝʥʠʷ ʠʣʠ 
ʦʪʥʦʰʝʥʠʷ çʦʪʚʝʪʥʦʩʪʠè 

18
, ʢʦʪʦʨʳʝ ʚ ʩʚʦʶ ʦʯʝʨʝʜʴ ʧʨʠʦʙʨʝʪʘʶʪ ʢʘʯʝʩʪʚʦ çʧʨʠʨʘʱʝʥʠʷè 

ʩʤʳʩʣʦʚ, ʫʩʠʣʠʚʘʶʱʠʭ ʧʨʘʛʤʘʪʠʯʝʩʢʠʡ ʘʩʧʝʢʪ ʚʳʩʢʘʟʳʚʘʥʠʷ. 

 
3. ʉʝʤʠʦʪʠʯʝʩʢʠʡ ʨʝʟʦʥʘʥʩ ʢʘʢ ʠʥʜʠʢʘʪʦʨ ʚʟʘʠʤʦʩʚʷʟʠ ʟʥʘʢʦʚ 

ʠ ʟʥʘʢʦʚʳʭ ʩʠʩʪʝʤ ʚ ʧʨʦʮʝʩʩʝ ʢʦʜʦʚʳʭ ʧʝʨʝʭʦʜʦʚ 
 

ʂʘʢ ʙʳʣʦ ʦʪʤʝʯʝʥʦ ʚʳʰʝ, ʧʨʦʘʥʘʣʠʟʠʨʦʚʘʥʥʳʝ ʚ ʨʘʙʦʪʝ ʧʨʠʤʝʨʳ ʠʥʪʝʨʩʝʤʠʦʪʠʯʝʩʢʠʭ 
ʢʦʜʦʚʳʭ ʧʝʨʝʭʦʜʦʚ ʧʨʝʜʩʪʘʚʣʷʶʪ ʩʦʙʦʡ ʧʦʧʳʪʢʫ ʚʳʨʘʟʠʪʴ ʩʭʦʜʥʦʝ ʩʦʜʝʨʞʘʥʠʝ ʟʘ ʩʯʝʪ ʠʥʳʭ 
ʢʦʤʤʫʥʠʢʘʪʠʚʥʳʭ ʨʝʩʫʨʩʦʚ, ʥʘʢʣʘʜʳʚʘʶʱʠʭ ʦʧʨʝʜʝʣʝʥʥʳʝ ʦʛʨʘʥʠʯʝʥʠʷ ʠʣʠ, ʥʘʦʙʦʨʦʪ, ʨʘʩ-
ʰʠʨʷʶʱʠʭ ʚʦʟʤʦʞʥʦʩʪʠ ʨʝʘʣʠʟʘʮʠʠ ʢʦʥʪʝʢʩʪʫʘʣʴʥʦ ʟʘʚʠʩʠʤʳʭ ʦʞʠʜʘʥʠʡ, ʦʩʥʦʚʘʥʥʳʭ ʥʘ 
ʦʧʳʪʝ ʠʥʪʝʨʧʨʝʪʠʨʫʶʱʝʛʦ. ʇʨʠ ʵʪʦʤ ʠ ʚ ʪʦʤ, ʠ ʚ ʜʨʫʛʦʤ ʩʣʫʯʘʝ ʚʦʟʥʠʢʘʝʪ ʩʤʳʩʣʦʚʘʷ çʵʢʩ-
ʧʘʥʩʠʷè ʢʘʢ ʩʣʝʜʩʪʚʠʝ ʩʝʤʠʦʪʠʯʝʩʢʦʛʦ ʨʝʟʦʥʘʥʩʘ, ʧʦʜ ʢʦʪʦʨʳʤ ʤʳ ʧʦʥʠʤʘʝʤ çʩʦʟʚʫʯʠʝè ʨʘʟ-
ʥʳʭ ʩʝʤʠʦʪʠʯʝʩʢʠʭ ʨʝʩʫʨʩʦʚ, ʚʦʟʥʠʢʘʶʱʝʝ ʚ ʭʦʜʝ ʨʝʢʫʨʨʝʥʪʥʦʛʦ ʢʦʜʠʨʦʚʘʥʠʷ ʩʦʜʝʨʞʘʪʝʣʴ-
ʥʦʛʦ ʢʦʤʧʦʥʝʥʪʘ ʠʩʭʦʜʥʦʛʦ ʟʥʘʢʘ ʠʣʠ ʠʩʭʦʜʥʦʡ ʦʟʥʘʯʝʥʥʦʡ ʩʠʪʫʘʮʠʠ ʠ ʩʦʧʨʦʚʦʞʜʘʶʱʝʝʩʷ 
ʫʩʠʣʝʥʠʝʤ ʩʪʘʨʳʭ ʠ ʧʦʷʚʣʝʥʠʝʤ ʥʦʚʳʭ ʩʤʳʩʣʦʚʳʭ ʧʨʦʝʢʮʠʡ. 

ʉʘʤ ʪʝʨʤʠʥ çʨʝʟʦʥʘʥʩè ʚʦʰʝʣ ʚ ʣʠʥʛʚʠʩʪʠʢʫ ʚ ʨʝʟʫʣʴʪʘʪʝ ʤʝʞʜʠʩʮʠʧʣʠʥʘʨʥʦʛʦ ʪʨʘʥʩ-
ʬʝʨʘ, ʯʪʦ ʜʘʣʦ ʚʦʟʤʦʞʥʦʩʪʴ ʨʘʩʩʤʘʪʨʠʚʘʪʴ ʧʨʦʮʝʩʩ ʬʦʨʤʠʨʦʚʘʥʠʷ ʩʤʳʩʣʘ ʚ ʭʦʜʝ ʨʝʯʝʚʦʛʦ 
ʚʟʘʠʤʦʜʝʡʩʪʚʠʷ ʢʘʢ ʘʥʘʣʦʛʠʯʥʳʡ ʨʝʟʦʥʘʥʩʥʳʤ ʩʦʩʪʦʷʥʠʷʤ, ʠʟʫʯʘʝʤʳʤ ʚ ʬʠʟʠʢʝ, ʙʠʦʣʦʛʠʠ, 
ʧʩʠʭʦʣʦʛʠʠ, ʩʦʮʠʦʣʦʛʠʠ ʠ ʜʨʫʛʠʭ ʥʘʫʢʘʭ. ɺʤʝʩʪʝ ʩ ʪʝʤ ʜʦ ʥʝʜʘʚʥʝʛʦ ʚʨʝʤʝʥʠ ʠʩʩʣʝʜʦʚʘʥʠʝ 
ʨʝʟʦʥʘʥʩʘ ʦʛʨʘʥʠʯʠʚʘʣʦʩʴ ʝʛʦ ʚʝʨʙʘʣʴʥʳʤʠ ʧʨʦʷʚʣʝʥʠʷʤʠ 

19
. ʏʪʦ ʞʝ ʢʘʩʘʝʪʩʷ ʩʧʦʩʦʙʥʦʩʪʠ ʨʝ-

ʟʦʥʘʥʩʘ ʚʦʟʥʠʢʘʪʴ ʚ ʩʝʤʠʦʪʠʯʝʩʢʠ ʛʝʪʝʨʦʛʝʥʥʦʤ ʜʠʩʢʫʨʩʝ, ʪʦ ʚ ʥʘʩʪʦʷʱʝʝ ʚʨʝʤʷ ʠʤʝʶʪʩʷ 
ʣʠʰʴ ʦʪʜʝʣʴʥʳʝ ʣʠʥʛʚʠʩʪʠʯʝʩʢʠʝ ʨʘʙʦʪʳ, ʚ ʢʦʪʦʨʳʭ ʵʪʘ ʧʨʦʙʣʝʤʘ ʠʟʫʯʘʝʪʩʷ 

20
. 

ɺ ʯʘʩʪʥʦʩʪʠ, ʚ ʨʘʙʦʪʝ ʆ. ʂ. ʀʨʠʩʭʘʥʦʚʦʡ ʦʪʤʝʯʘʝʪʩʷ, ʯʪʦ ʚ ʦʩʥʦʚʝ ʨʝʟʦʥʘʥʩʘ ʣʝʞʠʪ ʢʦʛʥʠ-
ʪʠʚʥʳʡ ʦʪʢʣʠʢ ʢʘʢ ʦʪʚʝʪʥʦʝ ʟʚʫʯʘʥʠʝ ʚ ʧʨʦʮʝʩʩʝ ʩʦʚʤʝʩʪʥʦʛʦ ʢʦʥʩʪʨʫʠʨʦʚʘʥʠʷ ʩʤʳʩʣʘ 

21
. ʆʪ-

ʢʣʠʢ ʤʦʞʝʪ ʧʦʣʫʯʘʪʴ ʚʝʨʙʘʣʴʥʦʝ ʠ ʥʝʚʝʨʙʘʣʴʥʦʝ ʚʳʨʘʞʝʥʠʝ. ʆʪʩʶʜʘ, ʥʘ ʥʘʰ ʚʟʛʣʷʜ, ʧʦʩʪʦʷʥʥʘʷ 
ʮʝʧʴ ʫʧʦʜʦʙʣʝʥʠʡ ʚ ʧʨʦʮʝʩʩʝ ʨʘʟʚʠʪʠʷ ʜʠʩʢʫʨʩʘ, ʧʦʜʪʚʝʨʞʜʘʶʱʘʷ ʥʝ ʪʦʣʴʢʦ ʢʦʥʪʝʢʩʪʦʦʙʫʩʣʦʚ-
ʣʝʥʥʦʩʪʴ ʟʥʘʢʘ, ʥʦ ʠ ʝʛʦ ʢʦʥʪʝʢʩʪʦʫʧʦʨʷʜʦʯʠʚʘʶʱʫʶ (ʩʤʳʩʣʦʫʧʦʨʷʜʦʯʠʚʘʶʱʫʶ) ʬʫʥʢʮʠʶ,  
ʠ ʧʨʝʜʩʪʘʚʣʷʶʱʘʷ ʩʦʙʦʡ ʩʭʝʤʫ ʫʧʦʨʷʜʦʯʝʥʠʷ ʦʧʳʪʘ ʚ ʧʨʦʮʝʩʩʝ ʢʦʤʤʫʥʠʢʘʮʠʠ ʩ ʧʦʟʠʮʠʡ ʝʩʪʝ-
ʩʪʚʝʥʥʦʛʦ ʥʝʧʨʝʨʳʚʥʦʛʦ ʢʦʥʪʝʢʩʪʫʘʣʴʥʦ ʦʙʫʩʣʦʚʣʝʥʥʦʛʦ ʩʝʤʠʦʟʠʩʘ, ʧʨʝʜʧʦʣʘʛʘʶʱʝʛʦ ʚ ʨʝʟʫʣʴ-
ʪʘʪʝ ʫʧʦʜʦʙʣʝʥʠʷ çʝʩʪʝʩʪʚʝʥʥʫʶ ʵʢʚʠʚʘʣʝʥʪʥʦʩʪʴè 

22
 ʧʦ-ʨʘʟʥʦʤʫ ʟʘʢʦʜʠʨʦʚʘʥʥʦʛʦ ʩʦʜʝʨʞʘʥʠʷ. 

ʇʨʝʜʣʦʞʝʥʥʘʷ ʚ ʥʘʩʪʦʷʱʝʤ ʠʩʩʣʝʜʦʚʘʥʠʠ ʪʨʘʢʪʦʚʢʘ ʨʝʟʦʥʘʥʩʘ ʩ ʢʦʛʥʠʪʠʚʥʦ-ʩʝʤʠʦʪʠ-
ʯʝʩʢʠʭ ʧʦʟʠʮʠʡ ʜʘʝʪ ʚʦʟʤʦʞʥʦʩʪʴ ʠʩʩʣʝʜʦʚʘʪʴ ʝʛʦ ʧʨʦʷʚʣʝʥʠʷ ʚ ʟʘʚʠʩʠʤʦʩʪʠ ʦʪ ʪʦʛʦ, ʢʘʢʠʝ ʩʝ-
ʤʠʦʪʠʯʝʩʢʠʝ ʩʠʩʪʝʤʳ ʥʝʧʦʩʨʝʜʩʪʚʝʥʥʦ ʢʦʨʨʝʣʠʨʫʶʪ ʤʝʞʜʫ ʩʦʙʦʡ, ʘ ʪʘʢʞʝ ʦʪ ʪʦʛʦ, ʥʘ ʢʘʢʠʝ 
ʤʦʜʘʣʴʥʦʩʪʠ, ʚ ʪʦʤ ʯʠʩʣʝ ʩʝʤʠʦʪʠʯʝʩʢʠʝ ʩʠʩʪʝʤʳ, ʥʘʩʪʨʘʠʚʘʝʪ ʚʦʩʧʨʠʥʠʤʘʝʤʦʝ ʚʳʩʢʘʟʳʚʘʥʠʝ. 
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ɺ ʵʪʦʤ ʩʣʫʯʘʝ çʩʦʟʚʫʯʠʝè ʟʥʘʢʦʚ ʠ ʟʥʘʢʦʚʳʭ ʢʦʤʧʣʝʢʩʦʚ, ʚʦʟʥʠʢʘʶʱʝʝ ʧʨʠ ʢʦʜʠʨʦʚʘʥʠʠ ʦʧʳʪʘ 
ʚʳʨʘʟʠʪʝʣʴʥʳʤʠ ʩʨʝʜʩʪʚʘʤʠ ʨʘʟʥʳʭ ʩʠʩʪʝʤ ʢʦʜʦʚ, ʚʳʩʪʫʧʘʝʪ ʠʥʜʠʢʘʪʦʨʦʤ ʝʩʪʝʩʪʚʝʥʥʦʡ ʵʢʚʠ-
ʚʘʣʝʥʪʥʦʩʪʠ ʧʦ-ʨʘʟʥʦʤʫ ʟʘʢʦʜʠʨʦʚʘʥʥʦʛʦ ʩʦʜʝʨʞʘʥʠʷ ʚ ʭʦʜʝ ʚʪʦʨʠʯʥʦʛʦ (ʠ ʧʦʩʣʝʜʫʶʱʝʛʦ) ʩʝ-
ʤʠʦʟʠʩʘ. ʆʩʦʙʝʥʥʦ ʚʳʨʘʟʠʪʝʣʴʥʦ ʪʘʢʦʝ ʩʦʟʚʫʯʠʝ ʧʨʝʜʩʪʘʚʣʝʥʦ ʚ ʜʠʩʢʫʨʩʝ ʜʨʘʤʳ, ʛʜʝ ʩʝʤʠʦʪʠ-
ʯʝʩʢʠʡ ʨʝʟʦʥʘʥʩ ʚʦʟʥʠʢʘʝʪ ʚ ʨʝʟʫʣʴʪʘʪʝ ʥʝ ʪʦʣʴʢʦ ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʳʭ, ʥʦ ʠ ʩʠʥʭʨʦʥʥʳʭ ʢʦʨʨʝ-
ʣ̫ ʮʠʡ ʤʝʞʜʫ ʟʥʘʢʘʤʠ ʠ ʟʥʘʢʦʚʳʤʠ ʢʦʤʧʣʝʢʩʘʤʠ, ʦʙʫʩʣʦʚʣʠʚʘʷ ʫʩʠʣʝʥʠʝ ʩʪʘʨʳʭ ʠ ʧʦʷʚʣʝʥʠʝ 
ʥʦʚʳʭ ʢʦʥʮʝʧʪʫʘʣʴʥʳʭ ʩʚʷʟʝʡ ʤʝʞʜʫ ʟʘʜʝʡʩʪʚʦʚʘʥʥʳʤʠ ʢʦʤʤʫʥʠʢʘʪʠʚʥʳʤʠ ʩʨʝʜʩʪʚʘʤʠ. 

 
4. ɼʠʩʢʫʨʩ ʜʨʘʤʳ ʢʘʢ ʤʦʜʝʣʴ ʩʝʤʠʦʪʠʯʝʩʢʠ ʛʝʪʝʨʦʛʝʥʥʦʛʦ  

ʢʦʤʤʫʥʠʢʘʪʠʚʥʦʛʦ ʧʨʦʩʪʨʘʥʩʪʚʘ 
 

ɼʨʘʤʘʪʫʨʛʠʯʝʩʢʦʝ ʧʨʦʠʟʚʝʜʝʥʠʝ, ʙʫʜʫʯʠ ʠʩʪʦʯʥʠʢʦʤ ʩʧʝʢʪʘʢʣʝʡ-çʪʨʘʥʩʬʦʨʤʦʚè, ʩʘʤʦ 

ʧʦ ʩʝʙʝ ʷʚʣʷʝʪʩʷ ʧʦʪʝʥʮʠʘʣʴʥʦ ʧʦʣʠʤʦʜʘʣʴʥʳʤ, ʦʙʣʘʜʘʶʱʠʤ ʤʥʦʛʦʤʝʨʥʦʡ ʛʝʪʝʨʦʛʝʥʥʦʡ 

ʩʤʳʩʣʦʚʦʡ ʩʪʨʫʢʪʫʨʦʡ ʦʙʨʘʟʦʚʘʥʠʝʤ, ʚ ʢʦʪʦʨʦʤ ʩʦʦʪʥʦʩʷʪʩʷ ʨʘʟʥʳʝ ʟʥʘʢʦʚʳʝ ʩʠʩʪʝʤʳ, ʫʧʦ-

ʨʷʜʦʯʠʚʘʶʱʠʝ ʧʨʦʮʝʩʩ ʦʙʱʝʥʠʷ. ɼʠʩʢʫʨʩ ʜʨʘʤʳ ð ʥʘʠʙʦʣʝʝ ʧʨʠʙʣʠʞʝʥʥʘʷ ʢ ʝʩʪʝʩʪʚʝʥʥʦʡ 

ʢʦʤʤʫʥʠʢʘʮʠʠ ʤʦʜʝʣʴ, ʧʦʟʚʦʣʷʶʱʘʷ ʫʚʠʜʝʪʴ, ʢʘʢ ʢʦʨʨʝʣʠʨʫʶʪ ʤʝʞʜʫ ʩʦʙʦʡ ʢʦʤʤʫʥʠʢʘʪʠʚ-

ʥʳʝ ʢʦʥʪʝʢʩʪʳ, ʨʝʧʨʝʟʝʥʪʠʨʫʶʱʠʝ ʧʦ-ʨʘʟʥʦʤʫ ʟʘʢʦʜʠʨʦʚʘʥʥʳʡ ʩʤʳʩʣ ʚʳʩʢʘʟʳʚʘʥʠʷ, ʠ ʪʝʤ 

ʩʘʤʳʤ ʫʪʦʯʥʠʪʴ ʧʦʜʭʦʜ ʢ ʠʥʪʝʨʧʨʝʪʘʮʠʠ ʩʦʜʝʨʞʘʪʝʣʴʥʦʡ ʩʪʦʨʦʥʳ ʟʥʘʢʘ, ʧʦʣʫʯʘʶʱʝʡ ʨʘʟ-

ʣʠʯʥʦʝ ʦʬʦʨʤʣʝʥʠʝ ʚ ʭʦʜʝ ʨʘʟʚʠʪʠʷ ʚʳʩʢʘʟʳʚʘʥʠʷ. 

ʄʘʪʝʨʠʘʣʦʤ ʠʩʩʣʝʜʦʚʘʥʠʷ ʙʳʣʘ ʠʟʙʨʘʥʘ ʧʴʝʩʘ ʃ. ʅ. ɸʥʜʨʝʝʚʘ çɾʠʟʥʴ ʯʝʣʦʚʝʢʘè 

(1907), ʚ ʢʦʪʦʨʦʡ ʜʨʘʤʘʪʫʨʛ çʨʠʩʫʝʪè ʩʣʦʚʘʤʠ ʪʘʢ, ʯʪʦ ʯʠʪʘʪʝʣʴ ʥʘʯʠʥʘʝʪ ʚʠʜʝʪʴ ʠ ʜʘʞʝ ʬʠʟʠʯʝ-

ʩʢʠ ʦʱʫʱʘʪʴ ʠʟʦʙʨʘʞʘʝʤʦʝ. ɺ ʵʪʦʤ ʙʳʣʘ ʘʚʪʦʨʩʢʘʷ ʟʘʜʘʯʘ ð ʩʜʝʣʘʪʴ ʚʳʨʘʟʠʪʝʣʴʥʳʤʠ ʠ ʧʩʠʭʦ-

ʣʦʛʠʯʝʩʢʠ ʥʘʩʳʱʝʥʥʳʤʠ ʥʝ ʪʦʣʴʢʦ ʧʝʨʩʦʥʘʞʝʡ ʧʴʝʩʳ, ʥʦ ʠ ʢʦʤʧʦʥʝʥʪʳ ʙʫʜʫʱʝʛʦ ʩʧʝʢʪʘʢʣʷ: 

ʟʚʫʢʠ, ʤʫʟʳʢʫ, ʩʚʝʪ, ʮʚʝʪ, ʧʘʫʟʳ, ʦʪʚʝʪʥʫʶ ʨʝʘʢʮʠʶ ʟʨʠʪʝʣʝʡ ʠ ʧʨ. 

ʃ. ʅ. ɸʥʜʨʝʝʚ ʫʪʦʯʥʷʝʪ ʩʪʨʫʢʪʫʨʫ ʧʴʝʩʳ ʠ ʝʝ ʮʝʣʴ ð ʩʪʘʪʴ çʟʘʨʦʜʳʰʝʤè ʙʫʜʫʱʝʛʦ ʩʧʝʢ-

ʪʘʢʣʷ, ʦʙʦʟʥʘʯʘʷ, ʯʪʦ ʵʪʦ çʇʨʝʜʩʪʘʚʣʝʥʠʝ ʚ ʧʷʪʠ ʢʘʨʪʠʥʘʭ ʩ ʧʨʦʣʦʛʦʤè 
23
. ɺ ʠʥʪʝʨʚʴʶ ʛʘʟʝʪʝ 

çɹʠʨʞʝʚʳʝ ʚʝʜʦʤʦʩʪʠè ʦʪ 18 ʥʦʷʙʨʷ 1907 ʛʦʜʘ ʜʨʘʤʘʪʫʨʛ ʧʨʠʟʥʘʚʘʣ, ʯʪʦ ʤʳʩʣʴ ʦ ʨʷʜʝ ʢʘʨʪʠʥ ʠʟ 

ʞʠʟʥʠ ʯʝʣʦʚʝʢʘ ʧʨʠʰʣʘ ʝʤʫ, ʢʦʛʜʘ ʦʥ ʨʘʩʩʤʘʪʨʠʚʘʣ ʦʜʥʦ ʠʟ ʟʥʘʤʝʥʠʪʳʭ ʧʦʣʦʪʝʥ ɸ. ɼʶʨʝʨʘ: 

çʊʘʤ ʪʘʢ ʞʝ ʬʘʟʳ ʞʠʟʥʠ ʙʳʣʠ ʦʪʜʝʣʝʥʳ ʥʘ ʦʜʥʦʤ ʧʦʣʦʪʥʝ ʨʘʤʢʘʤʠ. ʀ ʷ ʧʦʜʫʤʘʣ: ʚʦʪ ʪʘʢ ʤʦʞʥʦ 

ʧʦʩʪʨʦʠʪʴ ʜʨʘʤʫè 
24
. ʇʦ ʚʩʝʡ ʚʠʜʠʤʦʩʪʠ, ʨʝʯʴ ʠʜʝʪ ʦʙ ʘʣʪʘʨʝ çʉʝʤʴ ʩʪʨʘʩʪʝʡ ʄʘʨʠʠè, ʢʦʪʦʨʳʡ 

ʥʘʭʦʜʠʪʩʷ ʚ ʉʪʘʨʦʡ ʇʠʥʘʢʦʪʝʢʝ ʚ ʄʶʥʭʝʥʝ. ʆʪʜʝʣʴʥʳʝ ʬʨʘʛʤʝʥʪʳ ʘʣʪʘʨʷ ʧʨʝʜʩʪʘʚʣʷʶʪ ʩʦʙʦʡ 

ʩʦʙʳʪʠʷ ʚ ʞʠʟʥʠ ʄʘʨʠʠ, ʦʪʨʘʞʘʶʱʠʝ ʞʠʟʥʴ ʝʝ ʩʳʥʘ. ʂʘʞʜʳʡ ʬʨʘʛʤʝʥʪ ð ʵʪʦ ʦʪʜʝʣʴʥʘʷ ʢʘʨ-

ʪʠʥʘ ʚʦʢʨʫʛ ʮʝʥʪʨʘʣʴʥʦʡ ʧʘʥʝʣʠ, ʛʜʝ ʠʟʦʙʨʘʞʝʥʘ ɹʦʛʦʤʘʪʝʨʴ. 

ʉʪʨʝʤʣʝʥʠʝ ɸʥʜʨʝʝʚʘ ʟʘʜʝʡʩʪʚʦʚʘʪʴ ʚ ʧʴʝʩʝ ʵʣʝʤʝʥʪʳ ʞʠʚʦʧʠʩʥʦʛʦ, ʤʫʟʳʢʘʣʴʥʦʛʦ, 

ʧʣʘʩʪʠʯʝʩʢʦʛʦ ʠ ʜʨʫʛʠʭ ʢʦʜʦʚ ʙʳʣʦ ʩʚʷʟʘʥʦ ʩ ʝʛʦ ʫʚʣʝʯʝʥʠʝʤ ʪʚʦʨʯʝʩʪʚʦʤ ʌ. ɻʦʡʠ. ɹʦʣʴʰʦʡ 

ʠʥʪʝʨʝʩ ʫ ʜʨʘʤʘʪʫʨʛʘ ʚʳʟʳʚʘʣʠ ʩʝʨʠʠ ʦʬʦʨʪʦʚ çʂʘʧʨʠʯʦʩè ʠ çɹʝʜʩʪʚʠʷ ʚʦʡʥʳè, ʚ ʧʦʣʥʦʡ ʤʝ-

ʨʝ ʜʝʤʦʥʩʪʨʠʨʫʶʱʠʝ ʭʘʨʘʢʪʝʨʥʳʝ ʯʝʨʪʳ ʛʨʘʬʠʯʝʩʢʦʛʦ ʧʠʩʴʤʘ ʭʫʜʦʞʥʠʢʘ: ʙʝʟʫʜʝʨʞʥʦʩʪʴ 

ʬʘʥʪʘʟʠʠ, ʠʤʧʨʝʩʩʠʦʥʠʩʪʠʯʥʦʩʪʴ, ʛʨʦʪʝʩʢ, ʤʦʥʦʭʨʦʤʥʦʩʪʴ ʠʣʠ ʢʦʥʪʨʘʩʪ ʩʚʝʪʣʳʭ ʠ ʪʝʤʥʳʭ 

ʢʨʘʩʦʢ, ʦʪʩʫʪʩʪʚʠʝ ʪʝʥʝʡ ʠ ʧʨ. 

ɺ ʧʴʝʩʝ ʧʷʪʴ ʢʘʨʪʠʥ-ʘʢʪʦʚ ð ʦʪ ʨʦʞʜʝʥʠʷ ʏʝʣʦʚʝʢʘ ʜʦ ʝʛʦ ʩʤʝʨʪʠ ð ʧʨʝʜʩʪʘʚʣʷʶʪ ʩʦ-

ʙʦʡ ʨʘʟʥʳʝ ʧʦ ʮʚʝʪʦʚʦʡ ʛʘʤʤʝ ʠ ʥʘʩʪʨʦʝʥʠʶ ʧʦʣʦʪʥʘ, çʦʞʠʚʘʶʱʠʝè ʧʝʨʝʜ ʯʠʪʘʪʝʣʝʤ, ʯʪʦ 

ʧʦʜʯʝʨʢʠʚʘʝʪʩʷ ʦʪʙʦʨʦʤ ʣʝʢʩʠʯʝʩʢʠʭ ʝʜʠʥʠʮ, ʬʫʥʢʮʠʦʥʠʨʫʶʱʠʭ ʚ ʨʦʣʠ ʚʝʨʙʘʣʴʥʦʛʦ ʚʳʨʘʞʝ-

ʥʠʷ ʫʩʣʦʚʠʡ ʘʢʪʠʚʘʮʠʠ ʦʜʥʦʛʦ ʠʣʠ ʥʝʩʢʦʣʴʢʠʭ ʧʝʨʮʝʧʪʠʚʥʳʭ ʤʦʜʫʩʦʚ, ʢʦʪʦʨʳʝ ʥʘʤʝʯʘʶʪ ʜʣʷ 

ʯʠʪʘʪʝʣʷ ʩʚʦʝʦʙʨʘʟʥʫʶ ʩʠʩʪʝʤʫ ʢʦʦʨʜʠʥʘʪ, ʘʧʝʣʣʠʨʫʶʱʫʶ ʢ ʦʧʳʪʫ ʧʦʟʥʘʥʠʷ. ʆʜʥʠʤ ʠʟ ʢʣʶ-

ʯʝʚʳʭ ʦʙʨʘʟʦʚ ʧʴʝʩʳ ʷʚʣʷʝʪʩʷ ʦʙʨʘʟ ʤʳʰʝʡ, ʢʦʪʦʨʳʤ ʫʧʦʜʦʙʣʷʶʪʩʷ ʉʪʘʨʫʭʠ, ʧʦʷʚʣʷʶʱʠʝʩʷ  

ʚ ʢʘʨʪʠʥʝ ʨʦʞʜʝʥʠʷ ʏʝʣʦʚʝʢʘ ʠ ʢʘʨʪʠʥʝ ʝʛʦ ʩʤʝʨʪʠ: ʢʘʢ ʢʫʯʢʘ ʩʝʨʳʭ ʧʨʠʪʘʠʚʰʠʭʩʷ ʤʳʰʝʡ; 

ʤʳʰʠʥʳʝ ʬʠʛʫʨʳ ʥʘʩʪʦʨʦʞʠʚʰʠʭʩʷ ʉʪʘʨʫʭ; ʩʪʨʘʥʥʳʤʠ, ʟʠʛʟʘʛʦʦʙʨʘʟʥʳʤʠ ʜʚʠʞʝʥʠʷʤʠ 

ʫʩʢʦʣʴʟʘʶʪ; ʩʤʝʭ ʪʠʭʠʤ ʰʫʨʰʘʥʠʝʤ ʧʨʦʙʝʛʘʝʪ ʠ ʪ. ʧ. 

                                                           
23

 ɸʥʜʨʝʝʚ ʃ. ɾʠʟʥʴ ʯʝʣʦʚʝʢʘ // ɼʨʘʤʘʪʠʯʝʩʢʠʝ ʧʨʦʠʟʚʝʜʝʥʠʷ : ʚ 2 ʪ. ʊ. 1. ʃ. : ʀʩʢʫʩʩʪʚʦ, 1989. ʉ. 175. 
24

 ʏʠʨʚʘ ʖ. ʅ. ʇʨʠʤʝʯʘʥʠʷ // ɸʥʜʨʝʝʚ ʃ. ɼʨʘʤʘʪʠʯʝʩʢʠʝ ʧʨʦʠʟʚʝʜʝʥʠʷ. ʊ. 1. ʉ. 494. 



 

ʀʥʦʩʪʨʘʥʥʳʝ ʷʟʳʢʠ ʚ ʚʳʩʰʝʡ ʰʢʦʣʝ Å 2019 Å 2 (49) 

 

 

12 

ʋ ʙʦʣʴʰʠʥʩʪʚʘ ʣʶʜʝʡ ʤʳʰʠ ʚʳʟʳʚʘʶʪ ʥʝʛʘʪʠʚʥʳʝ ʯʫʚʩʪʚʘ. ʏʪʦ ʞʝ ʢʘʩʘʝʪʩʷ ʩʝʨʦʛʦ 

ʮʚʝʪʘ, ʪʦ ʦʥ ʤʦʞʝʪ ʠʤʝʪʴ ʤʥʦʞʝʩʪʚʦ ʘʩʩʦʮʠʘʮʠʡ. ʅʘʭʦʜʷʩʴ ʥʘ ʛʨʘʥʠʮʝ ʜʚʫʭ ʢʦʥʪʨʘʩʪʥʳʭ ʮʚʝ-

ʪʦʚ ð ʯʝʨʥʦʛʦ ʠ ʙʝʣʦʛʦ, ʩʝʨʳʡ ʮʚʝʪ ʯʘʩʪʦ ʚʳʩʪʫʧʘʝʪ ʩʠʤʚʦʣʦʤ ʦʜʠʥʦʯʝʩʪʚʘ, ʤʝʣʘʥʭʦʣʠʠ, ʩʢʫ-

ʢʠ, ʠʩʧʫʛʘ, ʦʙʳʜʝʥʥʦʩʪʠ. ʉʨʝʜʠ ʧʦʣʦʞʠʪʝʣʴʥʳʭ ʟʥʘʯʝʥʠʡ ð ʩʤʠʨʝʥʠʝ ʠ ʛʘʨʤʦʥʠʷ. 

ʃ. ʅ. ɸʥʜʨʝʝʚ ʠʥʪʝʨʧʨʝʪʠʨʫʝʪ ʦʪʥʦʰʝʥʠʝ ʢ ʞʠʟʥʠ ʠ ʩʤʝʨʪʠ ʢʘʢ ʦʙʱʝʯʝʣʦʚʝʯʝʩʢʫʶ ʪʨʘ-

ʛʝʜʠʶ ʙʳʪʠʷ, ʧʨʝʜʧʦʣʘʛʘʷ ʩʤʫʨʳʡ (ʙʝʟʨʘʜʦʩʪʥʳʡ, ʤʨʘʯʥʳʡ) ʦʪʪʝʥʦʢ ʩʝʨʦʛʦ ʮʚʝʪʘ, ʧʦʣʫʯʠʚʰʠʡ 

ʚ ʥʘʨʦʜʝ ʥʘʟʚʘʥʠʝ çʮʚʝʪ ʠʩʧʫʛʘʥʥʦʡ ʤʳʰʠè. ʉ ʧʝʨʚʳʭ ʩʪʨʦʢ ʪʝʢʩʪʘ ʮʚʝʪ ʚʚʦʜʠʪʩʷ ʘʚʪʦʨʦʤ  

ʚ ʢʘʯʝʩʪʚʝ ʭʘʨʘʢʪʝʨʠʩʪʠʢʠ ʚʥʝʰʥʦʩʪʠ ʦʜʥʦʛʦ ʠʟ ʦʩʥʦʚʥʳʭ ʜʝʡʩʪʚʫʶʱʠʭ ʣʠʮ ð ʅʝʢʪʦ ʚ ʩʝʨʦʤ: 

çʅʘ ʅʝʤ ʰʠʨʦʢʠʡ, ʙʝʩʬʦʨʤʝʥʥʳʡ ʩʝʨʳʡ ʙʘʣʘʭʦʥ. <é> ʊʦ, ʯʪʦ ʚʠʜʠʤʦ: ʩʢʫʣʳ, ʥʦʩ, ʢʨʫʪʦʡ 

ʧʦʜʙʦʨʦʜʦʢ ð ʢʨʫʧʥʦ ʠ ʪʷʞʝʣʦ, ʩʣʦʚʥʦ ʚʳʩʝʯʝʥʦ ʠʟ ʩʝʨʦʛʦ ʢʘʤʥʷè. ʋʩʠʣʝʥʠʝ ʩʤʳʩʣʦʚʳʭ ʧʨʦ-

ʝʢʮʠʡ ʩʪʘʥʦʚʠʪʩʷ ʚʦʟʤʦʞʥʳʤ ʧʨʠ çʥʘʣʦʞʝʥʠʠè ʭʘʨʘʢʪʝʨʠʩʪʠʢ ʢʦʤʤʫʥʠʢʘʪʠʚʥʦʡ ʩʠʪʫʘʮʠʠ  

ʚ ʨʘʤʢʘʭ ʟʨʠʪʝʣʴʥʦʛʦ ʤʦʜʫʩʘ. ɺʦʟʥʠʢʘʝʪ ʨʝʟʦʥʘʥʩ ʭʘʨʘʢʪʝʨʠʩʪʠʢ ʦʙʩʪʘʥʦʚʢʠ, ʚ ʢʦʪʦʨʦʡ ʧʨʦʠʩ-

ʭʦʜʠʪ ʜʝʡʩʪʚʠʝ (ʩʝʨʳʝ ʩʪʝʥʳ, ʩʝʨʳʡ ʧʦʪʦʣʦʢ, ʩʝʨʳʡ ʧʦʣ), ʭʘʨʘʢʪʝʨʠʩʪʠʢ ʩʘʤʦʛʦ ʜʝʡʩʪʚʠʷ (ʛʫʩ-

ʪʦʡ ʪʝʥʴʶ ʢʨʦʝʪ, ʪʫʩʢʣʦ ʤʝʨʮʘʝʪ), ʭʘʨʘʢʪʝʨʠʩʪʠʢ ʜʚʠʛʘʪʝʣʴʥʦʡ ʘʢʪʠʚʥʦʩʪʠ ʫʯʘʩʪʥʠʢʦʚ ʢʦʤ-

ʤʫʥʠʢʘʪʠʚʥʦʡ ʩʠʪʫʘʮʠʠ (ʥʝʩʣʳʰʥʦ ʦʪʜʝʣʷʝʪʩʷ, ʪʠʭʠʤ ʰʫʨʰʘʥʠʝʤ ʧʨʦʙʝʛʘʝʪ) ʠ ʧʨ. ʋʩʠʣʝʥʠʝ 

ʩʤʳʩʣʦʚ ʠ ʚʦʟʥʠʢʥʦʚʝʥʠʝ ʜʦʧʦʣʥʠʪʝʣʴʥʳʭ ʘʩʩʦʮʠʘʮʠʡ ʧʨʦʠʩʭʦʜʠʪ ʪʘʢʞʝ ʧʨʠ ʠʩʧʦʣʴʟʦʚʘʥʠʠ 

ʜʨʫʛʠʭ ʤʦʜʫʩʦʚ, ʚʳʨʘʞʘʝʤʳʭ ʯʝʨʝʟ ʩʣʦʚʦ: ʪʘʢʪʠʣʴʥʦʛʦ ʤʦʜʫʩʘ (ʙʝʩʩʠʣʴʥʦ), ʩʣʫʭʦʚʦʛʦ (ʪʚʝʨʜʳʤ, 

ʭʦʣʦʜʥʳʤ ʛʦʣʦʩʦʤ, ʣʠʰʝʥʥʳʤ ʚʦʣʥʝʥʠʷ, ʩʪʨʘʩʪʠ, ʩ ʩʫʨʦʚʳʤ ʙʝʟʨʘʟʣʠʯʠʝʤ) ʠ ʧʨ. 

ʀʥʬʦʨʤʘʮʠʷ, ʚʦʩʧʨʠʥʠʤʘʝʤʘʷ ʩ ʧʦʤʦʱʴʶ ʨʘʟʥʳʭ ʤʦʜʫʩʦʚ, ʚʧʠʩʳʚʘʝʪʩʷ ʚ ʦʙʱʫʶ ʢʦʛʥʠ-

ʪʠʚʥʫʶ ʩʠʩʪʝʤʫ ʚʟʛʣʷʜʦʚ ʠ ʧʨʝʜʩʪʘʚʣʝʥʠʡ ʯʝʣʦʚʝʢʘ, ʬʦʨʤʠʨʫʷ ʧʦʥʠʤʘʥʠʝ. ʅʘʡʜʝʥʥʳʡ ʘʚʪʦʨʦʤ 

ʚʳʩʢʘʟʳʚʘʥʠʷ ʟʥʘʢ ʦʙʨʘʟʘ ʚʳʩʪʫʧʘʝʪ ʚ ʨʦʣʠ ʩʚʦʝʦʙʨʘʟʥʦʛʦ ʪʨʠʛʛʝʨʘ, ʚʳʟʳʚʘʷ ʢʦʛʥʠʪʠʚʥʳʡ ʦʪ-

ʢʣʠʢ, ʢʦʪʦʨʳʡ ʩʧʦʩʦʙʩʪʚʫʝʪ ʪʦʤʫ, ʯʪʦ ʥʘ ʢʦʛʥʠʪʠʚʥʦʤ ʫʨʦʚʥʝ ʫ ʠʥʪʝʨʧʨʝʪʠʨʫʶʱʝʛʦ ʩʫʙʲʝʢʪʘ 

ʩʢʣʘʜʳʚʘʝʪʩʷ ʦʙʨʘʟ ʚʦʩʧʨʠʥʠʤʘʝʤʦʛʦ ʟʥʘʢʘ ʦʙʨʘʟʘ, ʢʦʨʨʝʣʠʨʫʶʱʠʡ ʩ ʦʙʨʘʟʦʤ ʨʝʬʝʨʝʥʪʘ. ɺʦʟ-

ʥʠʢʘʶʱʘʷ ʧʨʠ ʵʪʦʤ çʩʤʳʩʣʦʚʘʷ ʧʝʨʝʢʣʠʯʢʘè ʤʝʞʜʫ ʠʥʬʦʨʤʘʮʠʝʡ, ʦʟʥʘʯʝʥʥʦʡ ʩʨʝʜʩʪʚʘʤʠ ʨʘʟ-

ʥʳʭ ʢʦʜʦʚʳʭ ʩʠʩʪʝʤ, ʧʨʝʜʧʦʣʘʛʘʝʪ ʥʝ ʪʦʣʴʢʦ ʨʝʟʦʥʘʥʩ ʟʥʘʢʦʚ ʠ ʟʥʘʢʦʚʳʭ ʢʦʤʧʣʝʢʩʦʚ ʩ ʧʦʟʠʮʠʡ 

ʠʭ ʨʝʣʝʚʘʥʪʥʦʩʪʠ ʧʘʨʘʤʝʪʨʘʤ ʢʦʤʤʫʥʠʢʘʪʠʚʥʦʡ ʩʠʪʫʘʮʠʠ, ʥʦ ʠ ʫʩʠʣʝʥʠʝ ʢʦʥʮʝʧʪʫʘʣʴʥʳʭ ʧʨʦ-

ʝʢʮʠʡ ʤʝʞʜʫ ʩʭʦʞʠʤʠ ʤʝʥʪʘʣʴʥʳʤʠ ʦʙʨʘʟʘʤʠ ʦʜʥʦʛʦ ʠ ʪʦʛʦ ʞʝ ʨʝʬʝʨʝʥʪʘ. 

ʂʘʢ ʚʠʜʥʦ ʠʟ ʚʳʰʝʠʟʣʦʞʝʥʥʦʛʦ, ʚʝʨʙʘʣʴʥʘʷ ʟʥʘʢʦʚʘʷ ʩʠʩʪʝʤʘ ʚ ʜʨʘʤʝ ʚʙʠʨʘʝʪ ʚ ʩʝʙʷ 

ʧʦʣʠʤʦʜʘʣʴʥʦʩʪʴ, çʧʦʜʢʣʶʯʘʷè ʯʠʪʘʪʝʣʷ ʢ ʨʘʟʣʠʯʥʦʛʦ ʨʦʜʘ çʚʠʨʪʫʘʣʴʥʦè ʧʨʝʜʩʪʘʚʣʝʥʥʦʡ ʠʥ-

ʬʦʨʤʘʮʠʠ, ʧʦʣʫʯʘʶʱʝʡ ʥʝʧʦʩʨʝʜʩʪʚʝʥʥʫʶ ʨʝʘʣʠʟʘʮʠʶ ʧʨʠ ʩʮʝʥʠʯʝʩʢʦʡ ʠʣʠ ʪʝʣʝʚʠʟʠʦʥʥʦʡ 

ʧʦʩʪʘʥʦʚʢʝ. ʊʘʢ, ʚ ʩʘʤʦʤ ʧʝʨʚʦʤ ʩʧʝʢʪʘʢʣʝ ʧʦ ʧʴʝʩʝ ʃ. ʅ. ɸʥʜʨʝʝʚʘ, ʧʦʩʪʘʚʣʝʥʥʦʤ ɺ. ʕ. ʄʝʡ-

ʝʨʭʦʣʴʜʦʤ ʚ 1907 ʛʦʜʫ, ʚʧʝʯʘʪʣʝʥʠʝ ʙʝʟʙʨʝʞʥʦʛʦ ʤʨʘʢʘ ʚʦʢʨʫʛ ʏʝʣʦʚʝʢʘ ʩʦʟʜʘʚʘʣʦʩʴ ʧʨʠ ʧʦ-

ʤʦʱʠ ʩʚʝʪʘ. ʆʪʧʨʘʚʥʦʡ ʪʦʯʢʦʡ ʩʪʘʣʘ ʨʝʤʘʨʢʘ çʚʩʸ, ʢʘʢ ʚʦ ʩʥʝè, ʦʧʨʝʜʝʣʠʚʰʘʷ ʨʝʰʝʥʠʝ ʨʝʞʠʩ-

ʩʝʨʘ ʟʘʚʝʩʠʪʴ ʩʮʝʥʫ ʩʝʨʳʤʠ ʭʦʣʩʪʘʤʠ, ʯʪʦʙʳ ʧʦʣʫʯʠʣʦʩʴ ʜʳʤʯʘʪʦʝ ʧʨʦʩʪʨʘʥʩʪʚʦ, ʚ ʢʦʪʦʨʦʤ 

ʩʚʝʪ ʠʟ ʢʘʢʦʛʦ-ʣʠʙʦ ʦʜʥʦʛʦ ʠʩʪʦʯʥʠʢʘ ʩʦʟʜʘʚʘʣ ʷʨʢʦʝ ʧʷʪʥʦ. ɺ ʪʘʢʠʭ ʫʩʣʦʚʠʷʭ, ʢʘʢ ʧʠʩʘʣ  

ʚ ʩʚʦʠʭ ʚʦʩʧʦʤʠʥʘʥʠʷʭ ʄʝʡʝʨʭʦʣʴʜ, çʦʙʣʠʢʠ ʣʶʜʝʡ ʥʫʞʥʦ ʙʳʣʦ ʣʝʧʠʪʴ ʯʝʪʢʦ, ʢʘʢ ʩʢʫʣʴʧʪʫ-

ʨʫ, ʠ ʛʨʠʤʳ ʜʘʚʘʪʴ ʨʝʟʢʦ ʦʯʝʨʯʝʥʥʳʤʠ: ʘʢʪʝʨʘʤ ʥʝʚʦʣʴʥʦ ʧʨʠʰʣʦʩʴ ʧʦʚʪʦʨʷʪʴ ʚ ʬʠʛʫʨʘʭ ʠʣʠ 

ʧʨʝʜʩʪʘʚʣʝʥʠʷʭ ʣʶʜʝʡ ʪʦ, ʯʪʦ ʣʶʙʠʣʠ ʧʦʜʯʝʨʢʠʚʘʪʴ ʃʝʦʥʘʨʜʦ ʜʘ ɺʠʥʯʠ ʠ ʌ. ɻʦʡʷè 
25

. 

ɺ ʧʦʩʪʘʥʦʚʢʝ ʂ. ʉ. ʉʪʘʥʠʩʣʘʚʩʢʦʛʦ ʚ 1908 ʛʦʜʫ ʠʜʝʷ ʛʣʫʙʦʢʦʛʦ ʤʨʘʢʘ ʠ ʠʜʝʷ ʧʨʝʜʝʣʴʥʦʡ 

ʩʪʠʣʠʟʘʮʠʠ ʧʨʠʟʨʘʯʥʦʡ, ʢʘʢ ʩʦʥ, ʞʠʟʥʠ ʏʝʣʦʚʝʢʘ ʧʦʣʫʯʠʣʘ ʚʳʨʘʞʝʥʠʝ ʟʘ ʩʯʝʪ ʯʝʨʥʦʛʦ ʙʘʨʭʘʪʘ, 

ʢʦʪʦʨʳʤ ʙʳʣʘ ʟʘʚʝʰʘʥʘ ʩʮʝʥʘ ʠ ʚ ʢʦʪʦʨʦʤ ʙʝʣʳʝ ʚʝʨʝʚʢʠ ʣʠʰʴ ʥʘʤʝʯʘʣʠ ʦʯʝʨʪʘʥʠʷ ʢʦʤʥʘʪʳ, 

ʜʚʝʨʝʡ, ʩʪʫʣʴʝʚ. ʃʶʜʠ ʚ ʪʘʢʦʡ ʫʩʣʦʚʥʦʡ ʦʙʩʪʘʥʦʚʢʝ ʧʨʝʜʩʪʘʚʣʷʣʠʩʴ ʩʭʝʤʘʪʠʯʥʳʤʠ ʠʟʦʙʨʘʞʝ-

ʥʠʷʤʠ. ʆʪʜʝʣʴʥʳʝ ʯʘʩʪʠ ʠʭ ʪʝʣ ʢʘʟʘʣʠʩʴ ʥʝʩʫʱʝʩʪʚʫʶʱʠʤʠ, ʪʘʢ ʢʘʢ ʙʳʣʠ ʧʨʠʢʨʳʪʳ ʯʝʨʥʳʤ 

ʙʘʨʭʘʪʦʤ, ʩʣʠʚʘʚʰʠʤʩʷ ʩ ʦʙʱʠʤ ʬʦʥʦʤ. 

ʇʦʧʳʪʢʠ ʪʝʘʪʨʘʣʴʥʳʭ ʨʝʞʠʩʩʝʨʦʚ ʚʳʨʘʟʠʪʴ ʜʨʘʤʘʪʠʯʝʩʢʦʝ ʩʣʦʚʦ ʩʨʝʜʩʪʚʘʤʠ ʠʥʳʭ ʢʦ-

ʜʦʚ (ʧʨʝʜʤʝʪʥʳʡ ʢʦʜ, ʮʚʝʪ, ʩʚʝʪ ʠ ʧʨ.) ʧʦʟʚʦʣʷʶʪ ʛʦʚʦʨʠʪʴ ʦ ʧʦʠʩʢʝ ʩʤʳʩʣʘ, ʟʘʢʦʜʠʨʦʚʘʥʥʦʛʦ  

ʚ ʩʣʦʚʝ, ʟʘ ʩʯʝʪ ʫʪʦʯʥʝʥʠʡ, ʢʘʞʜʳʡ ʨʘʟ ʩʤʝʱʘʶʱʠʭ ʘʢʮʝʥʪʳ ʟʥʘʢʦʚʦʩʪʠ ʩ ʫʯʝʪʦʤ ʚʳʜʝʣʝʥʥʦʩʪʠ 

ʪʝʭ ʠʣʠ ʠʥʳʭ ʢʦʥʮʝʧʪʫʘʣʴʥʳʭ ʵʣʝʤʝʥʪʦʚ ʩʦʜʝʨʞʘʥʠʷ ʟʥʘʢʘ. ɺ ʪʘʢʦʡ ʪʨʘʢʪʦʚʢʝ ʜʨʘʤʘ, ʧʨʝʜ-

ʩʪʘʚʣʷʷ ʩʦʙʦʡ ʩʦʯʝʪʘʥʠʝ ʢʦʥʪʝʢʩʪʦʚ ʠʩʧʦʣʴʟʦʚʘʥʠʷ ʨʘʟʥʳʭ ʢʦʜʦʚ, ʬʫʥʢʮʠʦʥʠʨʫʝʪ ʢʘʢ ʤʝʪʘ-
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ʢʦʤʤʫʥʠʢʘʪʠʚʥʳʡ ʧʨʦʮʝʩʩ, ʩʨʝʜʠ ʦʩʥʦʚʥʳʭ ʬʫʥʢʮʠʡ ʢʦʪʦʨʦʛʦ ʝʱʝ ʦʜʥʘ ʨʝʧʨʝʟʝʥʪʘʮʠʷ ʠʩʭʦʜ-

ʥʦʛʦ ʩʦʜʝʨʞʘʥʠʷ. ɼʨʘʤʘ ʧʨʝʜʧʦʣʘʛʘʝʪ ʩʣʦʚʦ ʠ ʨʝʘʣʠʟʘʮʠʶ ʝʛʦ ʟʥʘʯʝʥʠʷ ʚ ʨʘʟʥʳʭ ʟʥʘʢʦʚʳʭ 

ʢʦʥʪʝʢʩʪʘʭ, ʟʘʜʝʡʩʪʚʫʷ ʨʘʟʥʳʝ ʢʦʤʤʫʥʠʢʘʪʠʚʥʳʝ ʤʦʜʫʩʳ. ʇʨʠ ʵʪʦʤ ʧʦʠʩʢ ʩʤʳʩʣʘ, ʟʘʢʦʜʠʨʦ-

ʚʘʥʥʦʛʦ ʚ ʩʣʦʚʝ, ʷʚʣʷʝʪʩʷ ʧʨʦʮʝʩʩʦʤ ʬʠʣʦʣʦʛʠʯʝʩʢʠʤ, ʢʘʢ ʦʙ ʵʪʦʤ ʧʠʰʝʪ ɸʚʝʨʠʥʮʝʚ 
26
, ʧʨʦʮʝʩ-

ʩʦʤ, ʫʧʦʨʷʜʦʯʠʚʘʶʱʠʤ ʥʝ ʪʦʣʴʢʦ ʨʘʟʣʠʯʥʳʝ ʤʦʜʫʩʳ ʦʙʱʝʥʠʷ ʚ ʜʨʘʤʝ, ʥʦ ʠ ʨʘʟʥʳʝ ʫʨʦʚʥʠ 

ʢʦʤʤʫʥʠʢʘʪʠʚʥʳʭ ʦʪʥʦʰʝʥʠʡ (ʘʚʪʦʨ ð ʧʴʝʩʘ ð ʯʠʪʘʪʝʣʴ ð ʨʝʞʠʩʩʝʨ ð ʘʢʪʝʨ ð ʩʧʝʢʪʘʢʣʴ ð 

ʟʨʠʪʝʣʴ), ʢʦʪʦʨʳʝ, ʚ ʩʚʦʶ ʦʯʝʨʝʜʴ, ʨʝʧʨʝʟʝʥʪʠʨʫʶʪ ʨʘʟʣʠʯʥʳʝ ʛʨʘʥʠ ʦʧʳʪʘ (ʣʠʥʛʚʠʩʪʠʯʝʩʢʦʛʦ 

ʠ ʵʢʩʪʨʘʣʠʥʛʚʠʩʪʠʯʝʩʢʦʛʦ), ʦʟʥʘʯʝʥʥʳʝ ʩʨʝʜʩʪʚʘʤʠ ʪʦʛʦ ʠʣʠ ʠʥʦʛʦ ʢʦʜʘ. 

ʉʦʧʦʩʪʘʚʠʤ ʪʝʢʩʪ ʧʴʝʩʳ ʠ ʵʩʢʠʟʳ ʢ ʩʧʝʢʪʘʢʣʶ, ʧʦʩʪʘʚʣʝʥʥʦʤʫ ʉʪʘʥʠʩʣʘʚʩʢʠʤ. ɸʥʜʨʝʝʚ 

ʥʘʩʪʘʠʚʘʣ ʚ ʧʠʩʴʤʝ ʨʝʞʠʩʩʝʨʫ ʥʘ ʚʳʨʘʟʠʪʝʣʴʥʦʩʪʠ ʟʥʘʢʘ, ʧʦʜʯʝʨʢʠʚʘʷ, ʯʪʦ çʥʠ ʥʘ ʦʜʥʫ ʤʠʥʫʪʫ 

ʟʨʠʪʝʣʴ ʥʝ ʜʦʣʞʝʥ ʟʘʙʳʚʘʪʴ, ʯʪʦ ʦʥ ʩʪʦʠʪ ʧʝʨʝʜ ʢʘʨʪʠʥʦʶè 
27
. ɺ ʢʘʨʪʠʥʝ ʙʘʣʘ, ʥʘʧʨʠʤʝʨ, ʦʱʫ-

ʱʝʥʠʶ çʥʘʨʠʩʦʚʘʥʥʦʩʪʠè ʜʝʡʩʪʚʠʷ ʩʧʦʩʦʙʩʪʚʫʝʪ ʫʧʦʜʦʙʣʝʥʠʝ ʤʫʟʳʢʘʥʪʦʚ ʠʥʩʪʨʫʤʝʥʪʘʤ, ʥʘ 

ʢʦʪʦʨʳʭ ʦʥʠ ʠʛʨʘʶʪ: ʊʦʪ, ʯʪʦ ʩʦ ʩʢʨʠʧʢʦʡ, ʧʦʭʦʞ ʥʘ ʩʢʨʠʧʢʫ: ʪʦʥʢʘʷ ʰʝʷ, ʤʘʣʝʥʴʢʘʷ ʛʦʣʦʚʢʘ  

ʩ ʭʦʭʦʣʢʦʤ, ʩʢʣʦʥʝʥʥʘʷ ʥʘʙʦʢ, ʥʝʩʢʦʣʴʢʦ ʠʟʦʛʥʫʪʦʝ ʪʫʣʦʚʠʱʝ. ʊʦʪ, ʯʪʦ ʩ ʬʣʝʡʪʦʡ, ʧʦʭʦʞ ʥʘ 

ʬʣʝʡʪʫ: ʦʯʝʥʴ ʜʣʠʥʥʳʡ, ʦʯʝʥʴ ʭʫʜʦʡ, ʩ ʟʘʪʷʥʫʪʳʤʠ ʭʫʜʳʤʠ ʥʦʛʘʤʠ. ʀ ʪʦʪ, ʯʪʦ ʩ ʢʦʥʪʨʘʙʘʩʦʤ, 

ʧʦʭʦʞ ʥʘ ʢʦʥʪʨʘʙʘʩ: ʥʝʚʳʩʦʢʠʡ, ʩ ʧʦʢʘʪʳʤʠ ʧʣʝʯʘʤʠ, ʢʥʠʟʫ ʦʯʝʥʴ ʪʦʣʩʪʳʡ, ʚ ʰʠʨʦʢʠʭ ʙʨʶʢʘʭ. 

ʅʘ ʵʩʢʠʟʝ (ʨʠʩ. 1), ʚʳʧʦʣʥʝʥʥʦʤ ʭʫʜʦʞʥʠʢʦʤ ɺ. ɽʛʦʨʦʚʳʤ (ʧʦʩʪʘʥʦʚʢʘ ʉʪʘʥʠʩʣʘʚʩʢʦ-

ʛʦ, 1908), ʥʝ ʪʦʣʴʢʦ ʦʜʝʞʜʘ, ʧʨʠʯʝʩʢʠ, ʧʦʟʳ ʤʫʟʳʢʘʥʪʦʚ, ʥʦ ʠ ʜʝʪʘʣʠ ʢʦʩʪʶʤʦʚ ʜʝʤʦʥʩʪʨʠʨʫ-

ʶʪ ʩʭʦʜʩʪʚʦ ʩ ʤʫʟʳʢʘʣʴʥʳʤʠ ʠʥʩʪʨʫʤʝʥʪʘʤʠ. ʊʘʢ, ʥʘ ʧʠʜʞʘʢʝ ʩʢʨʠʧʘʯʘ ʩʠʤʤʝʪʨʠʯʥʦ ʨʘʩʧʦ-

ʣʦʞʝʥʳ ʜʚʘ ʜʝʢʦʨʘʪʠʚʥʳʭ ʵʣʝʤʝʥʪʘ, ʩʦʦʪʚʝʪʩʪʚʫʶʱʠʝ ʨʝʟʦʥʘʪʦʨʥʳʤ ʦʪʚʝʨʩʪʠʷʤ ʩʢʨʠʧʢʠ. ʕʪʦ 

ʵʬʳ, ʧʦʣʫʯʠʚʰʠʝ ʩʚʦʝ ʥʘʟʚʘʥʠʝ ʦʪ ʩʪʨʦʯʥʦʡ ʣʘʪʠʥʩʢʦʡ ʙʫʢʚʳ f, ʥʘ ʢʦʪʦʨʫʶ ʧʦʭʦʞʠ. 

 

 
 

ʈʠʩ. 1. ʄʫʟʳʢʘʥʪʳ. ʕʩʢʠʟ ʭʫʜʦʞ. ɺ. ɽʛʦʨʦʚʘ (1907) 

 
ɺ ʵʩʢʠʟʝ (ʨʠʩ. 2) ʪʘʥʮʫʶʱʠʭ ʶʥʦʰʝʡ ʠ ʜʝʚʫʰʝʢ ʤʝʯʪʘʪʝʣʴʥʘʷ ʤʘʥʝʨʘ ʪʘʥʮʘ ʧʝʨʝʜʘʝʪʩʷ 

ʯʝʨʝʟ ʠʟʦʙʨʘʞʝʥʠʝ ʚʳʪʷʥʫʪʳʭ ʥʘʜ ʛʦʣʦʚʦʡ ʨʫʢ ʜʝʚʫʰʝʢ ʠ ʧʨʦʩʪʳʭ, ʦʙʣʝʛʘʶʱʠʭ ʬʠʛʫʨʫ ʧʣʘ-

ʪʴʝʚ, ʥʠʞʥʷʷ ʯʘʩʪʴ ʢʦʪʦʨʳʭ ʫʢʨʘʰʝʥʘ ʜʝʢʦʨʘʪʠʚʥʳʤʠ ʵʣʝʤʝʥʪʘʤʠ, ʥʘʧʦʤʠʥʘʶʱʠʤʠ ʙʝʣʫʶ 

ʢʨʫʞʝʚʥʫʶ ʧʝʥʫ ʤʦʨʩʢʦʛʦ ʧʨʠʙʦʷ, ʯʪʦ ʧʦʜʯʝʨʢʠʚʘʝʪ ʠʟʷʱʝʩʪʚʦ ʠ ʛʨʘʮʠʦʟʥʦʩʪʴ ʜʝʚʫʰʝʢ. 

ʉʨʘʚʥʠʤ ʩ ʦʧʠʩʘʥʠʝʤ ʚ ʧʴʝʩʝ: ʄʝʯʪʘʪʝʣʴʥʦ ʪʘʥʮʫʶʪ ʜʝʚʫʰʢʠ ʠ ʤʦʣʦʜʳʝ ʣʶʜʠ. ɺʩʝ ʦʥʠ ʦʯʝʥʴ 

ʢʨʘʩʠʚʳʝ, ʠʟʷʱʥʳʝ, ʩʪʨʦʡʥʳʝ. ɺ ʧʨʦʪʠʚʦʧʦʣʦʞʥʦʩʪʴ ʢʨʠʢʣʠʚʳʤ ʟʚʫʢʘʤ ʤʫʟʳʢʠ ʠʭ ʪʘʥʝʮ 

ʦʯʝʥʴ ʧʣʘʚʝʥ, ʥʝʩʣʳʰʝʥ ʠ ʣʝʛʦʢ. 

                                                           
26

 ɸʚʝʨʠʥʮʝʚ ʉ. ʉ. ʇʦʭʚʘʣʴʥʦʝ ʩʣʦʚʦ ʬʠʣʦʣʦʛʠʠ. 
27

 ʇʠʩʴʤʘ ʃ. ʅ. ɸʥʜʨʝʝʚʘ ʢ ɺ. ʀ. ʅʝʤʠʨʦʚʠʯʫ-ɼʘʥʯʝʥʢʦ ʠ ʂ. ʉ. ʉʪʘʥʠʩʣʘʚʩʢʦʤʫ / ʧʫʙʣ. ʠ ʢʦʤʤʝʥʪ. ʅ. ʈ. ɹʘ-

ʣʘʪʦʚʦʡ // ɺʦʧʨʦʩʳ ʪʝʘʪʨʘ. 1966. ʉ. 280. 
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ʈʠʩ. 2. ʊʘʥʮʫʶʱʠʝ ʶʥʦʰʠ ʠ ʜʝʚʫʰʢʠ. ʕʩʢʠʟ ʭʫʜʦʞ. ɺ. ɽʛʦʨʦʚʘ (1907) 

 
ʅʘ ʧʨʦʪʷʞʝʥʠʠ ʚʩʝʛʦ ʙʘʣʘ çʢʨʠʢʣʠʚʳʝ ʟʚʫʢʠè, ʧʦʜ ʢʦʪʦʨʳʝ ʪʘʥʮʫʶʪ ʶʥʦʰʠ ʠ ʜʝʚʫʰʢʠ, 

ʩʦʩʪʘʚʣʷʶʪ ʦʜʠʥ ʠ ʪʦʪ ʞʝ ʤʫʟʳʢʘʣʴʥʳʡ ʤʦʪʠʚ: ʢʦʨʦʪʝʥʴʢʘʷ, ʚ ʜʚʝ ʤʫʟʳʢʘʣʴʥʳʝ ʬʨʘʟʳ, ʧʦʣʴ-
ʢʘ, ʩ ʧʦʜʧʨʳʛʠʚʘʶʱʠʤʠ, ʚʝʩʝʣʳʤʠ ʠ ʯʨʝʟʚʳʯʘʡʥʦ ʧʫʩʪʳʤʠ ʟʚʫʢʘʤʠ. ʕʬʬʝʢʪ ʦʜʥʦʦʙʨʘʟʠʷ  
ʠ ʜʠʩʛʘʨʤʦʥʠʠ, ʫʩʠʣʠʚʘʶʱʠʡʩʷ ʧʨʠ ʟʘʜʝʡʩʪʚʦʚʘʥʠʠ ʩʣʫʭʦʚʦʛʦ ʤʦʜʫʩʘ, ʠʟʥʘʯʘʣʴʥʦ ʩʦʟʜʘʝʪʩʷ 
ʟʥʘʢʘʤʠ, ʨʝʧʨʝʟʝʥʪʠʨʫʶʱʠʤʠ ʟʨʠʪʝʣʴʥʳʡ ʤʦʜʫʩ. ʊʘʢ, ʦʧʠʩʳʚʘʷ ʟʘʣʫ, ʜʨʘʤʘʪʫʨʛ ʦʪʤʝʯʘʝʪ 
çʥʝʧʨʘʚʠʣʴʥʦʩʪʴè ʚ ʩʦʦʪʥʦʰʝʥʠʠ ʯʘʩʪʝʡ ʠ ʠʭ ʨʘʟʤʝʨʦʚ: ʜʚʝʨʠ ʥʝʩʦʠʟʤʝʨʠʤʦ ʤʘʣʳ ʩʨʘʚʥʠ-
ʪʝʣʴʥʦ ʩ ʦʢʥʘʤʠ, ʚʩʣʝʜʩʪʚʠʝ ʯʝʛʦ ʟʘʣʘ ʧʨʦʠʟʚʦʜʠʪ ʚʧʝʯʘʪʣʝʥʠʝ ʩʪʨʘʥʥʦʝ, ʥʝʩʢʦʣʴʢʦ ʨʘʟʜʨʘ-

ʞʘʶʱʝʝ, ʚʩʝ ʧʦʣʥʦ ʭʦʣʦʜʥʦʡ ʙʝʣʠʟʥʦʡ, ʠ ʦʜʥʦʦʙʨʘʟʠʝ ʝʝ ʥʘʨʫʰʘʝʪʩʷ ʪʦʣʴʢʦ ʨʷʜʦʤ ʦʢʦʥ, ʢʦ-
ʪʦʨʳʝ ʛʫʩʪʦ ʯʝʨʥʝʶʪ ʪʝʤʥʦʪʦʶ ʥʦʯʠ ʠ ʧʨ. 

ʂʦʥʪʨʘʩʪ ʙʝʣʠʟʥʳ ʠ ʯʝʨʥʦʪʳ ʜʦʧʦʣʥʷʝʪʩʷ ʫʢʘʟʘʥʠʝʤ ʥʘ ʮʚʝʪ ʦʜʝʞʜʳ ʪʘʥʮʫʶʱʠʭ, çʩʦ-
ʟʚʫʯʥʳʡè ʦʙʩʪʘʥʦʚʢʝ ʢʦʤʥʘʪʳ: ʊʘʥʮʫʶʱʠʝ ʪʦʣʴʢʦ ʚ ʙʝʣʳʭ ʦʜʝʞʜʘʭ, ʤʫʞʯʠʥʳ ʚ ʯʝʨʥʦʤ. 

ʂʦʥʪʨʘʩʪ ʙʝʣʦʛʦ ʠ ʯʝʨʥʦʛʦ, ʘʩʩʦʮʠʠʨʫʝʤʳʡ ʩ ʥʝʠʟʙʝʞʥʳʤ ʧʨʠʩʫʪʩʪʚʠʝʤ çʩʚʝʪʣʳʭè  
ʠ çʪʝʤʥʳʭè ʧʝʨʠʦʜʦʚ ʚ ʞʠʟʥʠ ʏʝʣʦʚʝʢʘ, ʩʧʦʩʦʙʩʪʚʫʝʪ ʨʝʘʣʠʟʘʮʠʠ ʩʤʳʩʣʦʦʙʨʘʟʫʶʱʝʡ ʨʦʣʠ 
ʩʝʨʦʛʦ ʮʚʝʪʘ ʠ ʩʤʳʩʣʦʦʙʨʘʟʫʶʱʝʡ ʨʦʣʠ ʉʪʘʨʫʭ, ʫʧʦʜʦʙʣʷʝʤʳʭ ʦʜʥʦʚʨʝʤʝʥʥʦ ʠʩʧʫʛʘʥʥʳʤ 
ʤʳʰʘʤ ʠ ʉʤʝʨʪʠ. 

ɺ ʠʟʦʙʨʘʟʠʪʝʣʴʥʦʤ ʠ ʩʣʦʚʝʩʥʦʤ ʠʩʢʫʩʩʪʚʝ ɽʚʨʦʧʳ ʩʝʨʝʜʠʥʳ XIV  ð ʩʝʨʝʜʠʥʳ XVI  ʚʝʢʘ 
ʩʤʝʨʪʴ ʚ ʦʙʨʘʟʝ ʩʢʝʣʝʪʘ, ʢʦʪʦʨʘʷ ʚʝʜʝʪ ʢ ʤʦʛʠʣʝ ʣʶʜʝʡ ʨʘʟʥʳʭ ʩʦʮʠʘʣʴʥʳʭ ʩʣʦʝʚ, ʚʩʪʨʝʯʘʝʪʩʷ 
ʜʦʚʦʣʴʥʦ ʯʘʩʪʦ, ʚ ʪʦʤ ʯʠʩʣʝ ʚ ʛʨʘʚʶʨʘʭ ɼʶʨʝʨʘ. ɼʣʷ ʝʚʨʦʧʝʡʮʝʚ ʪʘʢʘʷ çʇʣʷʩʢʘ ʉʤʝʨʪʠè 
(Danse Macabre) ʙʳʣʘ ʦʜʥʠʤ ʠʟ ʚʘʨʠʘʥʪʦʚ ʧʨʝʜʩʪʘʚʣʝʥʠʷ ʦ ʙʨʝʥʥʦʩʪʠ ʙʳʪʠʷ 

28
. 

ɺ ʧʴʝʩʝ ɸʥʜʨʝʝʚʘ ʪʘʥʝʮ ʉʪʘʨʫʭ ʚʦʢʨʫʛ ʫʤʠʨʘʶʱʝʛʦ ʏʝʣʦʚʝʢʘ ʚ ʟʘʢʣʶʯʠʪʝʣʴʥʦʡ ʢʘʨ-

ʪʠʥʝ, ʩ ʦʜʥʦʡ ʩʪʦʨʦʥʳ, ʚʦʩʧʨʠʥʠʤʘʝʪʩʷ ʢʘʢ ʙʝʟʫʜʝʨʞʥʘʷ ʘʢʪʠʚʥʦʩʪʴ ʤʳʰʝʡ ʚ ʪʝʤʥʦʡ ʢʦʤʥʘʪʝ. 
ʉ ʜʨʫʛʦʡ ʩʪʦʨʦʥʳ, ʩʪʨʝʤʠʪʝʣʴʥʦ ʪʘʥʮʫʶʱʠʝ ʉʪʘʨʫʭʠ, ʠʭ ʦʪʯʘʷʥʥʳʡ ʚʠʟʛ ʠ ʩʤʝʭ ð ʵʪʦ ʩʚʦʝʦʙ-
ʨʘʟʥʘ ̫ʇʣʷʩʢʘ ʉʤʝʨʪʠ ʨʷʜʦʤ ʩ ʪʦʣʴʢʦ ʯʪʦ ʫʤʝʨʰʠʤ ʯʝʣʦʚʝʢʦʤ, ʢʦʥʮʝʧʪʫʘʣʴʥʦ ʚʳʨʘʞʘʶʱʘ ̫ʥʝ 
ʩʪʦʣʴʢʦ ʙʨʝʥʥʦʩʪʴ ʙʳʪʠʷ, ʩʢʦʣʴʢʦ ʥʝʠʟʙʝʞʥʦʩʪʴ ʩʦʙʳʪʠʡ, ʢʦʛʜʘ ʥʠʯʝʛʦ ʥʝʣʴʟʷ ʠʟʤʝʥʠʪʴ. çʇʝ-
ʨʝʘʢʮʝʥʪʫʘʮʠʷ ʦʙʨʘʟʦʚè 

29
, ʚʦʟʥʠʢʘʶʱʘʷ ʧʨʠ ʠʭ ʧʝʨʝʚʦʜʝ ʠʟ ʦʜʥʦʛʦ ʢʦʤʤʫʥʠʢʘʪʠʚʥʦʛʦ ʢʦʥʪʝʢ-

ʩʪʘ ʚ ʜʨʫʛʦʡ, ʤʦʞʝʪ ʙʳʪʴ ʧʨʦʠʣʣʶʩʪʨʠʨʦʚʘʥʘ ʦʧʠʩʘʥʠʝʤ ʪʦʛʦ, ʢʘʢ ʤʝʥʷʝʪʩʷ ʪʘʥʝʮ ʉʪʘʨʫʭ ʧʦ ʭʦ-
ʜʫ ʨʘʟʚʠʪʠʷ ʜʝʡʩʪʚʠʷ. ʇʨʝʜʚʘʨʷʝʪ ʪʘʥʝʮ ʨʘʟʛʦʚʦʨ, ʬʨʘʛʤʝʥʪ ʢʦʪʦʨʦʛʦ ʪʘʢʞʝ ʧʨʠʚʦʜʠʪʩʷ ʥʠʞʝ: 
                                                           

28
 ʉʤ.: ʉʣʦʚʘʨʴ ʩʨʝʜʥʝʚʝʢʦʚʦʡ ʢʫʣʴʪʫʨʳ / ʧʦʜ ʨʝʜ. ɸ. ʗ. ɻʫʨʝʚʠʯʘ. ʄ. : ʈʆʉʉʇʕʅ, 2003. 561 ʩ. 

29
 ɹʘʭʪʠʥ ʄ. ʄ. ɺʦʧʨʦʩʳ ʣʠʪʝʨʘʪʫʨʳ ʠ ʵʩʪʝʪʠʢʠ. ʉ. 231. 
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ʊʠʭʦ ʩʤʝʶʪʩʷ: 

ð ʊʝʧʝʨʴ ʥʝʜʦʣʛʦ. ʆʥ ʩʝʡʯʘʩ ʫʤʨʝʪ. 

ð ɺʟʛʣʷʥʠʪʝ ʥʘ ʩʚʝʯʫ. ʇʣʘʤʷ ʩʠʥʝʝ, ʫʟʢʦʝ ʠ ʩʪʝʣʝʪʩʷ ʧʦ ʢʨʘʷʤ. ʋʞʝ ʥʝʪ ʚʦʩʢʘ, ʠ ʬʠ-

ʪʠʣʴ ʜʦʛʦʨʘʝʪ. 

ð ʅʝ ʭʦʯʝʪ ʛʘʩʥʫʪʴ. 

ð ɸ ʢʦʛʜʘ ʚʳ ʚʠʜʝʣʠ, ʯʪʦʙʳ ʧʣʘʤʷ ʭʦʪʝʣʦ ʛʘʩʥʫʪʴ? 

ð ʅʝ ʩʧʦʨʴʪʝ! ʅʝ ʩʧʦʨʴʪʝ! ʍʦʯʝʪ ʦʥʦ ʛʘʩʥʫʪʴ ʠʣʠ ʥʝ ʭʦʯʝʪ, ʘ ʚʨʝʤʷ ʠʜʝʪ. 

ʊʠʭʦ ʥʘʧʝʚʘʷ ʧʦʜ ʤʫʟʳʢʫ, ʥʘʯʠʥʘʶʪ ʢʨʫʞʠʪʴʩʷ ʚʦʢʨʫʛ ʏʝʣʦʚʝʢʘ, ʤʘʥʝʨʥʠʯʘʷ ʠ ʚ ʜʠʢʦʡ 

ʫʨʦʜʣʠʚʦʩʪʠ ʧʦʚʪʦʨʷʷ ʜʚʠʞʝʥʠʷ ʜʝʚʫʰʝʢ ʚ ʙʝʣʳʭ ʧʣʘʪʴʷʭ, ʪʘʥʮʝʚʘʚʰʠʭ ʥʘ ʙʘʣʫé 

ʊʘʥʝʮ ʩʪʘʥʦʚʠʪʩʷ ʙʳʩʪʨʝʝ, ʜʚʠʞʝʥʠʷ ʨʝʟʯʝ. ɺ ʛʦʣʦʩʘʭ ʧʦʶʱʠʭ ʉʪʘʨʫʭ ʧʨʦʩʢʘʣʴʟʳʚʘ-

ʶʪ ʩʪʨʘʥʥʳʝ, ʚʠʟʛʣʠʚʳʝ ʥʦʪʢʠ; ʪʘʢʦʡ ʞʝ ʩʪʨʘʥʥʳʡ ʩʤʝʭ, ʧʦʢʘ ʝʱʝ ʩʜʝʨʞʘʥʥʳʡ, ʪʠʭʠʤ 

ʰʫʨʰʘʥʠʝʤ ʧʨʦʙʝʛʘʝʪ ʧʦ ʪʘʥʮʫʶʱʠʤ. ʇʨʦʥʦʩʷʩʴ ʤʠʤʦ ʏʝʣʦʚʝʢʘ, ʙʨʦʩʘʶʪ ʝʤʫ ʚ ʫʭʦ ʦʪʨʳʚʠ-

ʩʪʳʡ ʰʝʧʦʪ:  

ð ʊʳ ʧʦʤʥʠʰʴ? 

ð ʊʳ ʧʦʤʥʠʰʴ? 

ð ʂʘʢ ʥʝʞʥʦ, ʢʘʢ ʭʦʨʦʰʦ! 

ð ʂʘʢ ʦʪʜʳʭʘʝʪ ʜʫʰʘ! 

ð ʊʳ ʧʦʤʥʠʰʴ? 

ð ʊʳ ʩʝʡʯʘʩ ʫʤʨʝʰʴ, ʩʝʡʯʘʩ ʫʤʨʝʰʴ, ʩʝʡʯʘʩ ʫʤʨʝʰʴé 

ð ʊʳ ʧʦʤʥʠʰʴ? 

<é> 

ʄʦʣʯʘʥʠʝ, ʪʠʰʠʥʘ. ʄʝʜʣʝʥʥʦ ʛʫʩʪʝʝʪ ʩʫʤʨʘʢ, ʥʦ ʝʱʝ ʚʠʜʥʳ ʤʳʰʠʥʳʝ ʬʠʛʫʨʳ ʥʘʩʪʦ-

ʨʦʞʠʚʰʠʭʩʷ ʉʪʘʨʫʭ. ɺʦʪ ʪʠʭʦ ʠ ʙʝʟʤʦʣʚʥʦ ʦʥʠ ʥʘʯʠʥʘʶʪ ʢʨʫʞʠʪʴʩʷ ʚʦʢʨʫʛ ʤʝʨʪʚʝʮʘ, ʧʦ-

ʪʦʤ ʥʘʯʠʥʘʶʪ ʪʠʭʦ ʥʘʧʝʚʘʪʴ, ʥʘʯʠʥʘʶʪ ʠʛʨʘʪʴ ʤʫʟʳʢʘʥʪʳ. ʉʫʤʨʘʢ ʛʫʩʪʝʝʪ, ʠ ʚʩʝ ʛʨʦʤʯʝ 

ʩʪʘʥʦʚʠʪʩʷ ʤʫʟʳʢʘ ʠ ʧʝʥʠʝ, ʚʩʝ ʙʝʟʫʜʝʨʞʥʝʝ ʜʠʢʠʡ ʪʘʥʝʮ. ʋʞʝ ʥʝ ʪʘʥʮʫʶʪ, ʘ ʥʦʩʷʪʩʷ ʦʥʠ 

ʚʦʢʨʫʛ ʤʝʨʪʚʝʮʘ, ʪʦʧʘʷ ʥʦʛʘʤʠ, ʚʠʟʞʘ, ʩʤʝʷʩʴ ʥʝʧʨʝʨʳʚʥʦ ʜʠʢʠʤ ʩʤʝʭʦʤ. ʅʘʩʪʫʧʘʝʪ ʧʦʣʥʘʷ 

ʪʴʤʘ. ʏʝʨʥʳʡ ʥʝʧʨʦʛʣʷʜʥʳʡ ʤʨʘʢ. 

ʀ ʚʦ ʤʨʘʢʝ ʩʣʳʰʥʦ ʜʚʠʞʝʥʠʝ ʙʝʰʝʥʦ ʪʘʥʮʫʶʱʠʭ, ʚʟʚʠʟʛʠʚʘʥʠʷ, ʩʤʝʭ, ʥʝʩʪʨʦʡʥʳʝ, ʦʪ-

ʯʘʷʥʥʦ ʛʨʦʤʢʠʝ ʟʚʫʢʠ ʦʨʢʝʩʪʨʘ. 
 

ɺʦʟʥʠʢʘʶʱʠʡ ʩʝʤʠʦʪʠʯʝʩʢʠʡ ʨʝʟʦʥʘʥʩ (ʤʝʞʜʫ ʜʚʠʞʝʥʠʷʤʠ ʜʝʚʫʰʝʢ ʠ ʉʪʘʨʫʭ; ʜʚʠʞʝ-

ʥʠʷʤʠ, ʰʝʧʦʪʦʤ ʉʪʘʨʫʭ ʠ ʧʦʚʝʜʝʥʠʝʤ ʤʳʰʝʡ; ʪʘʥʮʝʤ ʉʪʘʨʫʭ ʠ ʇʣʷʩʢʦʡ ʉʤʝʨʪʠ) ʩʚʠʜʝʪʝʣʴ-

ʩʪʚʫʝʪ ʦ ʝʩʪʝʩʪʚʝʥʥʦʡ ʵʢʚʠʚʘʣʝʥʪʥʦʩʪʠ ʩʦʜʝʨʞʘʥʠʷ ʧʨʠ ʚʘʨʠʘʪʠʚʥʦʩʪʠ ʬʦʨʤʳ. ʊʘʢʦʡ ʩʚʦʝʦʙ-

ʨʘʟʥʳʡ çʜʠʘʣʦʛè ʠʥʪʝʨʧʨʝʪʘʮʠʡ ʚʟʘʠʤʦʜʦʧʦʣʥʷʶʱʠʭ ʟʥʘʢʦʚʳʭ ʩʠʩʪʝʤ, ʦʩʥʦʚʘʥʥʳʡ ʥʘ ʦʪʢʣʠ-

ʢʝ ʠ ʩʦʧʨʦʚʦʞʜʘʶʱʝʤ ʦʪʢʣʠʢ ʫʩʠʣʝʥʠʠ ʢʦʜʠʨʫʝʤʳʭ ʩʤʳʩʣʦʚ, ʷʚʣʷʝʪʩʷ ʧʨʦʷʚʣʝʥʠʝʤ ʜʨʘʤʘ-

ʪʠʟʤʘ, ʟʘʢʣʶʯʝʥʥʦʛʦ ʚ ʧʴʝʩʝ. ʕʪʦ ʩʧʦʩʦʙ ʫʧʦʨʷʜʦʯʝʥʠʷ ʬʦʨʤʳ ʠ ʩʦʜʝʨʞʘʥʠʷ ʚ ʫʩʣʦʚʠʷʭ ʠʟʤʝ-

ʥʝʥʠʷ ʢʦʤʤʫʥʠʢʘʪʠʚʥʦʡ ʩʠʪʫʘʮʠʠ ð ʤʦʪʠʚʘ, ʮʝʣʠ, ʧʨʦʩʪʨʘʥʩʪʚʝʥʥʦ-ʚʨʝʤʝʥʥʳʭ ʧʘʨʘʤʝʪʨʦʚ  

ʠ ʜʨʫʛʠʭ ʢʦʤʧʦʥʝʥʪʦʚ ð ʢʘʢ ʨʝʟʫʣʴʪʘʪʘ ʦʙʦʙʱʝʥʠʷ ʠ ʢʦʤʧʨʝʩʩʠʠ ʩʤʳʩʣʘ ʚ ʭʦʜʝ ʚʪʦʨʠʯʥʦʛʦ  

ʠ ʧʦʩʣʝʜʫʶʱʝʛʦ ʩʝʤʠʦʟʠʩʘ. 

 
ɿʘʢʣʶʯʝʥʠʝ 

 

ɺ ʥʘʩʪʦʷʱʝʡ ʨʘʙʦʪʝ ʠʩʩʣʝʜʦʚʘʥʠʶ ʧʦʜʚʝʨʛʘʣʠʩʴ ʜʠʩʢʫʨʩʠʚʥʳʝ ʧʨʦʩʪʨʘʥʩʪʚʘ, ʚ ʢʦʪʦ-

ʨʳʭ ʧʨʠʩʫʪʩʪʚʫʝʪ ʠʩʭʦʜʥʳʡ ʪʝʢʩʪ ʠ ʦʜʠʥ ʠʣʠ ʥʝʩʢʦʣʴʢʦ ʪʝʢʩʪʦʚ-ʜʝʨʠʚʘʪʦʚ, ʧʨʠ ʵʪʦʤ ʚ ʢʘʯʝ-

ʩʪʚʝ ʠʩʭʦʜʥʦʛʦ ʪʝʢʩʪʘ ʨʘʩʩʤʘʪʨʠʚʘʣʠʩʴ ʤʫʟʳʢʘʣʴʥʳʝ, ʣʠʪʝʨʘʪʫʨʥʳʝ ʧʨʦʠʟʚʝʜʝʥʠʷ ʠ ʧʨʦʠʟʚʝ-

ʜʝʥʠʷ ʞʠʚʦʧʠʩʠ. ʆʩʥʦʚʥʦʝ ʚʥʠʤʘʥʠʝ ʙʳʣʦ ʫʜʝʣʝʥʦ ʧʦʪʝʥʮʠʘʣʴʥʦ ʧʦʣʠʤʦʜʘʣʴʥʦʤʫ ʜʠʩʢʫʨʩʫ 

ʜʨʘʤʳ, ʚ ʢʦʪʦʨʦʤ ʩʘʤ ʪʝʢʩʪ ʧʴʝʩʳ ʢʘʢ ʠʩʪʦʯʥʠʢ ʚʦʟʤʦʞʥʳʭ ʩʧʝʢʪʘʢʣʝʡ-çʜʝʨʠʚʘʪʦʚè ʩʦʜʝʨʞʠʪ 

ʫʢʘʟʘʥʠʷ ʥʘ ʨʘʟʥʳʝ ʢʦʤʤʫʥʠʢʘʪʠʚʥʳʝ ʢʘʥʘʣʳ ʧʝʨʝʜʘʯʠ ʠʥʬʦʨʤʘʮʠʠ (ʩʣʫʭ, ʟʨʝʥʠʝ, ʪʘʢʪʠʣʴʥʳʝ 

ʦʱʫʱʝʥʠʷ ʠ ʧʨ.), ʦʧʨʝʜʝʣʝʥʥʳʤ ʦʙʨʘʟʦʤ ʚʟʘʠʤʦʜʝʡʩʪʚʫʶʱʠʝ ʤʝʞʜʫ ʩʦʙʦʡ. 

ʇʨʦʚʝʜʝʥʥʳʡ ʘʥʘʣʠʟ ʧʦʟʚʦʣʷʝʪ ʦʪʚʝʪʠʪʴ ʥʘ ʧʦʩʪʘʚʣʝʥʥʳʡ ʠʩʩʣʝʜʦʚʘʪʝʣʴʩʢʠʡ ʚʦʧʨʦʩ: 

ʯʪʦ ʷʚʣʷʝʪʩʷ ʠʥʜʠʢʘʪʦʨʦʤ ʚʟʘʠʤʥʦʛʦ ʩʦʛʣʘʩʦʚʘʥʠʷ ʨʘʟʥʳʭ ʢʦʤʤʫʥʠʢʘʪʠʚʥʳʭ ʨʝʩʫʨʩʦʚ ʚ ʭʦʜʝ 
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ʨʘʟʚʠʪʠʷ ʩʝʤʠʦʪʠʯʝʩʢʠ ʛʝʪʝʨʦʛʝʥʥʦʛʦ ʜʠʩʢʫʨʩʘ? ʊʘʢʠʤ ʠʥʜʠʢʘʪʦʨʦʤ, ʩʦʛʣʘʩʥʦ ʧʨʦʚʝʜʝʥʥʦʤʫ 

ʠʩʩʣʝʜʦʚʘʥʠʶ, ʷʚʣʷʝʪʩʷ ʩʝʤʠʦʪʠʯʝʩʢʠʡ ʨʝʟʦʥʘʥʩ ʢʘʢ ʩʦʟʚʫʯʠʝ ʚʝʨʙʘʣʴʥʳʭ, ʘ ʪʘʢʞʝ ʚʝʨʙʘʣʴ-

ʥʳʭ ʠ ʥʝʚʝʨʙʘʣʴʥʳʭ ʟʥʘʢʦʚ, ʚʦʟʥʠʢʘʶʱʝʝ ʚ ʭʦʜʝ ʨʝʢʫʨʨʝʥʪʥʦʛʦ ʢʦʜʠʨʦʚʘʥʠʷ ʩʦʜʝʨʞʘʪʝʣʴʥʦʛʦ 

ʢʦʤʧʦʥʝʥʪʘ ʠʩʭʦʜʥʦʛʦ ʟʥʘʢʘ ʠʣʠ ʠʩʭʦʜʥʦʡ ʦʟʥʘʯʝʥʥʦʡ ʩʠʪʫʘʮʠʠ ʠ ʩʦʧʨʦʚʦʞʜʘʶʱʝʝʩʷ ʫʩʠʣʝ-

ʥʠʝʤ ʩʪʘʨʳʭ ʠ ʧʦʷʚʣʝʥʠʝʤ ʥʦʚʳʭ ʩʤʳʩʣʦʚʳʭ ʧʨʦʝʢʮʠʡ ʤʝʞʜʫ ʟʘʜʝʡʩʪʚʦʚʘʥʥʳʤʠ ʢʦʤʤʫʥʠʢʘ-

ʪʠʚʥʳʤʠ ʨʝʩʫʨʩʘʤʠ. ɺʦʟʥʠʢʘʷ ʢʘʢ ʨʝʟʫʣʴʪʘʪ ʠʥʪʨʘʩʝʤʠʦʪʠʯʝʩʢʠʭ ʠ ʠʥʪʝʨʩʝʤʠʦʪʠʯʝʩʢʠʭ ʧʝʨʝ-

ʭʦʜʦʚ, ʩʝʤʠʦʪʠʯʝʩʢʠʡ ʨʝʟʦʥʘʥʩ ʫʩʪʘʥʘʚʣʠʚʘʝʪ ʥʝʦʙʭʦʜʠʤʳʝ ʧʨʝʩʫʧʧʦʟʠʮʠʠ ʜʣʷ ʚʦʩʧʨʠʷʪʠʷ 

ʬʦʨʤʳ ʟʥʘʢʘ ʠ ʫʪʦʯʥʷʷ ʚʳʨʘʞʘʝʤʳʡ ʵʪʦʡ ʬʦʨʤʦʡ ʩʤʳʩʣ. 

ʊʘʢʠʤ ʦʙʨʘʟʦʤ, ʩʝʤʠʦʪʠʯʝʩʢʠʡ ʨʝʟʦʥʘʥʩ, ʩ ʦʜʥʦʡ ʩʪʦʨʦʥʳ, ʬʫʥʢʮʠʦʥʠʨʫʝʪ ʚ ʨʦʣʠ çʠʥ-

ʪʝʨʧʨʝʪʘʮʠʦʥʥʦʛʦ ʢʣʶʯʘè ʜʠʥʘʤʠʢʠ ʧʨʦʮʝʩʩʦʚ ʩʝʤʠʦʟʠʩʘ ʚ ʩʝʤʠʦʪʠʯʝʩʢʠ ʛʝʪʝʨʦʛʝʥʥʦʤ ʜʠʩ-

ʢʫʨʩʝ, ʩ ʜʨʫʛʦʡ ð ʚʳʩʪʫʧʘʝʪ ʧʦʩʨʝʜʥʠʢʦʤ ʤʝʞʜʫ ʤʝʥʪʘʣʴʥʳʤʠ ʩʪʨʫʢʪʫʨʘʤʠ ʠ ʧʨʦʮʝʜʫʨʘʤʠ 

ʦʟʥʘʯʠʚʘʥʠʷ, ʷʚʣʷʷʩʴ ʫʩʣʦʚʠʝʤ ʨʘʟʚʠʪʠʷ ʩʦʜʝʨʞʘʪʝʣʴʥʦʡ ʩʪʦʨʦʥʳ ʟʥʘʢʘ ʩ ʪʦʯʢʠ ʟʨʝʥʠʷ ʧʦʠʩʢʘ 

ʠ ʥʘʭʦʞʜʝʥʠʷ ʥʦʚʦʡ ʬʦʨʤʳ ʜʣʷ ʚʳʨʘʞʝʥʠʷ ʠʩʭʦʜʥʦʛʦ ʟʘʤʳʩʣʘ ʘʚʪʦʨʘ ʚʳʩʢʘʟʳʚʘʥʠʷ. 

ʇʦ-ʚʠʜʠʤʦʤʫ, ʠʩʢʫʩʩʪʚʦ ʧʦʥʠʤʘʥʠʷ ʟʥʘʢʘ, ʢʘʢ ʫʪʚʝʨʞʜʘʣ ʉ. ʉ. ɸʚʝʨʠʥʮʝʚ, ʩʦʩʪʦʠʪ 

ʠʤʝʥʥʦ ʚ ʪʦʤ, ʯʪʦʙʳ ʢʘʞʜʳʡ ʨʘʟ, ʨʘʩʩʤʘʪʨʠʚʘʷ ʧʣʘʥ ʚʳʨʘʞʝʥʠʷ, ʫʪʦʯʥʷʪʴ ʧʣʘʥ ʩʦʜʝʨʞʘʥʠʷ: 

çʌʠʣʦʣʦʛʠʷ ʟʘʥʠʤʘʝʪʩʷ çʩʤʳʩʣʦʤè ð ʩʤʳʩʣʦʤ ʯʝʣʦʚʝʯʝʩʢʦʛʦ ʩʣʦʚʘ ʠ ʯʝʣʦʚʝʯʝʩʢʦʡ ʤʳʩʣʠé 

ʩʤʳʩʣʦʤ, ʞʠʚʫʱʠʤ ʚʥʫʪʨʠ ʩʣʦʚʘ ʠ ʦʜʫʰʝʚʣʷʶʱʠʤ ʩʣʦʚʦè 
30
. ɻʨʝʯʝʩʢʠʝ ʢʦʨʥʠ ʧʦʥʷʪʠʷ çʬʠ-

ʣʦʣʦʛʠʷè (ʬʠʣʝʡʥ ð ʣʶʙʠʪʴ, ʣʦʛʦʩ ð ʩʣʦʚʦ) ʧʦʟʚʦʣʷʶʪ ʪʨʘʢʪʦʚʘʪʴ ʝʛʦ ʢʘʢ ʣʶʙʦʚʴ ʢ ʩʣʦʚʫ, 

ʣʶʙʦʚʴ ʢ ʟʥʘʢʫ, ʩʪʨʝʤʣʝʥʠʝ ʧʦʥʷʪʴ ʟʘʢʦʜʠʨʦʚʘʥʥʳʡ ʚ ʟʥʘʢʝ ʩʤʳʩʣ, ʘ ʟʥʘʯʠʪ ʧʦʧʳʪʘʪʴʩʷ ʚʳʨʘ-

ʟʠʪʴ ʵʪʦʪ ʩʤʳʩʣ ʩ ʧʦʤʦʱʴʶ ʜʨʫʛʦʛʦ ʟʥʘʢʘ. ɺ ʵʪʦʤ ʟʘʢʣʶʯʘʝʪʩʷ ʩʫʪʴ ʠʥʪʨʘʩʝʤʠʦʪʠʯʝʩʢʠʭ ʠ ʠʥ-

ʪʝʨʩʝʤʠʦʪʠʯʝʩʢʠʭ ʢʦʜʦʚʳʭ ʧʝʨʝʭʦʜʦʚ, ʩʧʦʩʦʙʩʪʚʫʶʱʠʭ ʜʦʩʪʠʞʝʥʠʶ ʥʦʚʦʛʦ ʫʨʦʚʥʷ ʩʤʳʩʣʦ-

ʚʳʭ ʦʪʥʦʰʝʥʠʡ ʚ ʧʨʦʮʝʩʩʝ ʢʦʤʤʫʥʠʢʘʮʠʠ. 
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Loginova, Elena 
 

The Philology of Sign 
 

The paper represents an attempt to summarize verbal and non-verbal manifestations of the communicative 
function of signs and sign systems which is aimed at setting meaning correspondences during communication 
process. Treating the works of painting, music, literature as utterances in verbal and non-verbal languages 
(secondary modeling systems) and analyzing drama from the perspective of expressing content in different 
semiotic systems (verbal and non-verbal) the author of the paper demonstrates the main principle of semiosis that 
makes complex sign structures operate. It is the principle of searching for ways to encode meaning as a reflection 
of the natural process to elicit a cognitive response. This presupposes a certain scheme of putting linguistic and 
extralinguistic experience into order in the process of intralingual and extralingual translation. Itôs the scheme of 
interpretation from sign to the image of the sign as an intermediary and then to a new sign as its own reflection.  
In this respect we may speak of ñprimaryò and ñsecondaryò encoding, as well as primary and secondary semiotic 
resonance ð a complex phenomenon permeating communication. During the communication process encoding 
and re-encoding form a natural blend of resonating components, thus a chain of code metamorphoses demonstrates 
ñnatural equivalenceò which guides the process of ever running semiosis. To formulate the principle of secondary 
semiotic representation the author uses the inductive empirical methodology based on the analysis of factual 
material (A. Lentulov, K. Debiussi, V. Vasnetsov, L. Andreev, etc.) and summarizing the results obtained. 
 

semiosis; sign; the image of the sign; philology; secondary modelling system; dialogicality; semiotic 
syntony; semiotic resonance; cognitive response; amplification 
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ʋɼʂ 801.73 

ʃ. ʅ. ʃʫʥʴʢʦʚʘ 
 

ʀʥʪʝʨʪʝʢʩʪʫʘʣʴʥʳʝ ʩʚʦʡʩʪʚʘ ʚʪʦʨʠʯʥʦʛʦ ʪʝʢʩʪʘ 
 

ɺ ʩʪʘʪʴʝ ʨʘʩʩʤʘʪʨʠʚʘʶʪʩʷ ʦʩʦʙʝʥʥʦʩʪʠ ʘʢʪʫʘʣʠʟʘʮʠʠ ʠʥʪʝʨʪʝʢʩʪʫʘʣʴʥʦʩʪʠ ʚ ʨʘʟʣʠʯʥʳʭ ʪʠʧʘʭ 

ʚʪʦʨʠʯʥʦʛʦ ʪʝʢʩʪʘ, ʚ ʪʦʤ ʯʠʩʣʝ ʧʝʨʝʚʦʜʥʦʛʦ, ʠʟʣʘʛʘʝʪʩʷ ʘʚʪʦʨʩʢʦʝ ʧʨʝʜʩʪʘʚʣʝʥʠʝ ʦ ʚʦʟʤʦʞʥʳʭ ʤʦʜʝʣʷʭ 

ʤʝʞʪʝʢʩʪʦʚʦʛʦ ʚʟʘʠʤʦʜʝʡʩʪʚʠʷ, ʢʦʪʦʨʳʝ ʤʦʛʫʪ ʙʳʪʴ ʘʢʪʫʘʣʠʟʠʨʦʚʘʥʳ ʢʘʢ ʚ ʨʘʤʢʘʭ ʦʜʥʦʛʦ ʷʟʳʢʘ, ʪʘʢ  

ʠ ʧʨʠ ʢʦʥʪʘʢʪʝ ʜʚʫʭ ʠ ʙʦʣʝʝ ʷʟʳʢʦʚ. ʂʘʢ ʦʪʜʝʣʴʥʳʡ ʚʠʜ ʤʝʞʪʝʢʩʪʦʚʦʛʦ ʚʟʘʠʤʦʜʝʡʩʪʚʠʷ ʠ ʥʦʚʳʡ ʧʘʨʘ-

ʤʝʪʨ ʠʥʪʝʨʪʝʢʩʪʫʘʣʴʥʦʡ ʩʝʪʠ ʘʚʪʦʨʘʤʠ ʚʳʜʝʣʷʝʪʩʷ ʤʝʞʩʝʤʠʦʪʠʯʝʩʢʦʝ ʚʟʘʠʤʦʜʝʡʩʪʚʠʝ ʪʝʢʩʪʦʚ ʠ ʚʚʦ-

ʜʠʪʩʷ ʧʦʥʷʪʠʝ ʩʝʤʠʦʪʠʯʝʩʢʦʛʦ ʩʠʥʢʨʝʪʠʟʤʘ. 
 

ʠʥʪʝʨʪʝʢʩʪʫʘʣʴʥʦʩʪʴ; ʚʪʦʨʠʯʥʳʡ ʪʝʢʩʪ; ʘʚʪʦʪʝʢʩʪʫʘʣʴʥʦʩʪʴ; ʠʥʪʝʨʧʨʝʪʘʮʠʷ; ʩʝʤʠʦ-

ʪʠʯʝʩʢʠʡ ʩʠʥʢʨʝʪʠʟʤ 

 

ɺʚʝʜʝʥʠʝ 
 

ʊʝʦʨʠʷ ʠʥʪʝʨʪʝʢʩʪʫʘʣʴʥʦʩʪʠ ʚʦʟʥʠʢʣʘ ʠ ʧʨʦʜʦʣʞʘʝʪ ʨʘʟʚʠʚʘʪʴʩʷ ʢʘʢ ʦʜʥʘ ʠʟ ʠʩʩʣʝʜʦ-

ʚʘʪʝʣʴʩʢʠʭ ʩʦʩʪʘʚʣʷʶʱʠʭ ʪʝʦʨʠʠ ʭʫʜʦʞʝʩʪʚʝʥʥʦʛʦ ʪʝʢʩʪʘ. ɼʦʤʠʥʠʨʫʶʱʠʡ ʭʘʨʘʢʪʝʨ ʵʪʦʛʦ ʷʚ-

ʣʝʥʠʷ ʩʪʘʥʦʚʠʪʩʷ ʦʯʝʚʠʜʥʳʤ ʥʝ ʪʦʣʴʢʦ, ʢʘʢ ʧʨʠʥʷʪʦ ʩʯʠʪʘʪʴ, ʚ ʩʦʚʨʝʤʝʥʥʦʡ ʣʠʪʝʨʘʪʫʨʝ, ʥʦ ʠ ʚ 

ʢʣʘʩʩʠʯʝʩʢʠʭ ʧʨʦʠʟʚʝʜʝʥʠʷʭ. ɺ ʣʠʥʛʚʠʩʪʠʢʝ ʢʘʪʝʛʦʨʠʷ ʠʥʪʝʨʪʝʢʩʪʫʘʣʴʥʦʩʪʠ ʠʤʝʝʪ ʦʪʥʦʩʠ-

ʪʝʣʴʥʦ ʥʝʜʦʣʛʫʶ ʠʩʩʣʝʜʦʚʘʪʝʣʴʩʢʫʶ ʪʨʘʜʠʮʠʶ, ʥʦ ʤʝʞʜʠʩʮʠʧʣʠʥʘʨʥʘʷ ʩʚʷʟʴ, ʦʯʝʚʠʜʥʦ, ʩʦ-

ʭʨʘʥʷʝʪʩʷ ʜʘʞʝ ʚ ʦʧʨʝʜʝʣʝʥʠʷʭ. ɺ ʩʦʚʨʝʤʝʥʥʦʤ ʵʥʮʠʢʣʦʧʝʜʠʯʝʩʢʦʤ ʧʦʥʠʤʘʥʠʠ ʠʥʪʝʨʪʝʢʩʪʫ-

ʘʣʴʥʦʩʪʴ ð ʵʪʦ çʤʥʦʛʦʤʝʨʥʘʷ ʩʚʷʟʴ ʦʪʜʝʣʴʥʦʛʦ ʪʝʢʩʪʘ ʩ ʜʨʫʛʠʤʠ ʪʝʢʩʪʘʤʠ ð ʧʦ ʣʠʥʠʷʤ ʩʦ-

ʜʝʨʞʘʥʠʷ, ʞʘʥʨʦʚʦ-ʩʪʠʣʠʩʪʠʯʝʩʢʠʭ ʦʩʦʙʝʥʥʦʩʪʝʡ, ʩʪʨʫʢʪʫʨʳ, ʬʦʨʤʘʣʴʥʦ-ʟʥʘʢʦʚʦʛʦ ʚʳʨʘʞʝ-

ʥʠʷè 
1
. ɺ ʣʠʥʛʚʠʩʪʠʯʝʩʢʦʤ ʩʣʦʚʘʨʝ ɸ. ʅ. ɹʘʨʘʥʦʚʘ ʧʦʜ ʠʥʪʝʨʪʝʢʩʪʫʘʣʴʥʦʩʪʴʶ ʧʦʥʠʤʘʝʪʩʷ çʦʜ-

ʥʦ ʠʟ ʩʚʦʡʩʪʚ ʪʝʢʩʪʘ, ʧʨʦʷʚʣʷʶʱʝʝʩʷ ʚ ʥʘʣʠʯʠʠ ʩʚʷʟʝʡ ʤʝʞʜʫ ʨʘʟʣʠʯʥʳʤʠ ʪʝʢʩʪʘʤʠ. ʀʥʪʝʨ-

ʪʝʢʩʪʫʘʣʴʥʦʩʪʴ ʧʨʦʷʚʣʷʝʪʩʷ, ʧʨʝʞʜʝ ʚʩʝʛʦ, ʚ ʪʠʧʦʣʦʛʠʠ ʪʝʢʩʪʦʚè 
2
. ɺ ʟʘʜʘʥʥʳʭ ʦʧʨʝʜʝʣʝʥʠʷʤʠ 

ʨʘʤʢʘʭ ʪʝʨʤʠʥ ʦʙʣʘʜʘʝʪ ʜʦʚʦʣʴʥʦ ʧʨʦʟʨʘʯʥʦʡ ʚʥʫʪʨʝʥʥʝʡ ʬʦʨʤʦʡ ʠ ʚ ʩʠʣʫ ʵʪʦʛʦ ʦʧʨʝʜʝʣʷʝʪ 

ʨʘʢʫʨʩ ʜʘʣʴʥʝʡʰʠʭ ʠʩʩʣʝʜʦʚʘʥʠʡ ʠʥʪʝʨʪʝʢʩʪʫʘʣʴʥʦʩʪʠ ʢʘʢ ʪʝʢʩʪʦʚʦʛʦ ʩʚʦʡʩʪʚʘ. 

ɺ ʩʦʚʨʝʤʝʥʥʦʡ ʣʠʥʛʚʠʩʪʠʢʝ ʥʘʠʙʦʣʝʝ ʦʙʱʝʝ ʧʦʥʠʤʘʥʠʝ ʠʥʪʝʨʪʝʢʩʪʫʘʣʴʥʦʩʪʠ ʟʘʢʣʶʯʘ-

ʝʪʩʷ ʚ ʪʦʤ, ʯʪʦ ð ʵʪʦ ʧʘʨʘʤʝʪʨʳ ʬʫʥʢʮʠʦʥʠʨʦʚʘʥʠʷ ʦʜʥʦʛʦ ʪʝʢʩʪʘ ʚ ʟʘʚʠʩʠʤʦʩʪʠ ʦʪ ʟʥʘ-

ʥʠʷ/ʥʘʣʠʯʠʷ ʜʨʫʛʦʛʦ ʪʝʢʩʪʘ. ɺ ʧʨʦʮʝʩʩʝ ʠʥʪʝʨʧʨʝʪʘʮʠʠ ʪʝʢʩʪʘ ʯʠʪʘʪʝʣʴ ʫʩʪʘʥʘʚʣʠʚʘʝʪ ʩʚʷʟʠ 

ʤʝʞʜʫ ʵʪʠʤ ʪʝʢʩʪʦʤ ʠ ʜʨʫʛʠʤʠ, ʫʞʝ ʠʟʚʝʩʪʥʳʤʠ ʝʤʫ ʪʝʢʩʪʘʤʠ. ʆʥ ʤʦʞʝʪ ʧʦʥʷʪʴ ʥʝʢʦʪʦʨʳʡ 

ʪʝʢʩʪ ʪʦʣʴʢʦ ʧʨʠ ʫʩʣʦʚʠʠ ʩʦʦʪʥʝʩʝʥʠʷ ʠ ʩʦʧʦʩʪʘʚʣʝʥʠʷ ʧʦʩʣʝʜʥʝʛʦ ʩ ʨʘʥʝʝ ʧʨʦʯʠʪʘʥʥʳʤʠ. ʊʘ-

ʢʠʤ ʦʙʨʘʟʦʤ, ʩʫʤʤʘʨʥʦʝ ʟʥʘʯʝʥʠʝ ʠʟʚʣʝʢʘʝʤʦʛʦ ʠʟ ʪʝʢʩʪʘ ʩʤʳʩʣʘ ʟʘʚʠʩʠʪ ʦʪ ʚʟʘʠʤʦʜʝʡʩʪʚʠʷ 

ʩʦʮʠʘʣʴʥʳʭ ʠ ʣʠʪʝʨʘʪʫʨʥʳʭ ʧʨʝʜʩʪʘʚʣʝʥʠʡ ʯʠʪʘʪʝʣʷ, ʩʦʜʝʨʞʘʥʠʷ ʩʘʤʦʛʦ ʪʝʢʩʪʘ ʠ ʩʚʷʟʠ ʵʪʦʛʦ 

ʪʝʢʩʪʘ ʩ ʜʨʫʛʠʤʠ ʪʝʢʩʪʘʤʠ. 

ʆʜʥʘʢʦ ʧʨʝʜʩʪʘʚʣʝʥʠʝ ʬʝʥʦʤʝʥʘ ʠʥʪʝʨʪʝʢʩʪʫʘʣʴʥʦʩʪʠ ʚ ʚʠʜʝ ʥʝʢʦʪʦʨʦʛʦ ʣʠʥʝʡʥʦʛʦ ʪʦʞ-

ʜʝʩʪʚʘ ʍ ʠ Y ʚ ʮʝʣʦʤ ʷʚʣʷʝʪʩʷ ʥʝʜʦʩʪʘʪʦʯʥʳʤ. ʀʥʪʝʨʪʝʢʩʪʫʘʣʴʥʦʩʪʴ ʥʝ ʩʫʱʝʩʪʚʫʝʪ ʚ ʦʜʥʦ- ʠʣʠ 

ʜʚʫʭʤʝʨʥʦʤ ʠʟʤʝʨʝʥʠʠ, ʵʪʦ ʥʝ ʦʪʨʝʟʦʢ, ʣʠʥʠʷ ʠʣʠ ʧʣʦʩʢʦʩʪʴ, ʩʢʦʨʝʝ ʵʪʦ ʩʦʚʦʢʫʧʥʦʩʪʴ ʦʛʨʦʤʥʦ-

ʛʦ ʢʦʣʠʯʝʩʪʚʘ ʧʣʦʩʢʦʩʪʝʡ ʩ ʩʦʙʩʪʚʝʥʥʦʡ ʩʠʩʪʝʤʦʡ ʢʦʦʨʜʠʥʘʪ ʍY, ʍZ, YZ ʠ ʪ. ʜ., ʛʜʝ ʚ ʢʘʯʝʩʪʚʝ 

ʦʜʥʦʡ ʠʟ ʦʩʝʡ ʢʦʦʨʜʠʥʘʪ ʤʦʞʝʪ ʚʳʩʪʫʧʘʪʴ ʘʚʪʦʨ, ʩʶʞʝʪ, ʚʳʩʢʘʟʳʚʘʥʠʝ, ʩʦʙʳʪʠʝ, ʧʝʨʩʦʥʘʞ ʠ ʧʨ. 

ɺʩʷ ʧʨʠʨʦʜʘ ʠ ʬʦʨʤʘ ʷʚʣʝʥʠʷ ʠʥʪʝʨʪʝʢʩʪʫʘʣʴʥʦʩʪʠ ʤʥʦʛʦʤʝʨʥʳ. ʄʝʪʘʬʦʨʠʯʝʩʢʠ, ʝʩ-

ʣʠ ʠʥʪʝʨʪʝʢʩʪʫʘʣʴʥʦʩʪʴ ʚʳʨʘʟʠʪʴ ʚ ʝʩʪʝʩʪʚʝʥʥʦ-ʥʘʫʯʥʳʭ ʦʙʨʘʟʘʭ ʤʘʢʨʦ- ʠ ʤʠʢʨʦʩʪʨʫʢʪʫʨ 
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21 

ɺʩʝʣʝʥʥʦʡ, ʪʦ ʚ ʧʝʨʚʦʤ ʩʣʫʯʘʝ ʚʩʸ ʧʨʦʩʪʨʘʥʩʪʚʦ ʩʫʱʝʩʪʚʫʶʱʠʭ ʪʝʢʩʪʦʚ ʥʘ ʝʩʪʝʩʪʚʝʥʥʦʤ ʷʟʳʢʝ 

ʤʦʞʥʦ ʫʧʦʜʦʙʠʪʴ ʂʦʩʤʦʩʫ, ʟʘʧʦʣʥʝʥʥʦʤʫ ʦʙʲʝʢʪʘʤʠ ʨʘʟʥʦʡ ʚʝʣʠʯʠʥʳ, ʟʥʘʯʠʤʦʩʪʠ, ʷʨʢʦʩʪʠ  

ʠ ʚʦʟʨʘʩʪʘ, ʦʙʲʝʢʪʘʤʠ, ʩʚʷʟʘʥʥʳʤʠ ʜʨʫʛ ʩ ʜʨʫʛʦʤ ʙʝʩʢʦʥʝʯʥʳʤ ʢʦʣʠʯʝʩʪʚʦʤ ʩʚʦʡʩʪʚ, ʧʨʠʟʥʘ-

ʢʦʚ ʠ ʩʧʦʩʦʙʦʚ ʩʫʱʝʩʪʚʦʚʘʥʠʷ. ʇʦʜʦʙʥʦ ʥʝʙʝʩʥʳʤ ʪʝʣʘʤ, ʪʝʢʩʪʳ ʤʦʛʫʪ ʠʩʯʝʟʘʪʴ, ʦʩʪʘʚʣʷʷ 

ʩʣʝʜʳ ʩʚʦʝʛʦ ʧʨʠʩʫʪʩʪʚʠʷ ʚʦ ɺʩʝʣʝʥʥʦʡ ʚ ʚʠʜʝ ʦʪʨʘʞʝʥʥʦʛʦ ʩʚʝʪʘ ʠʣʠ ʪʝʧʣʘ, ʤʦʛʫʪ ʧʦʷʚʣʷʪʴʩʷ 

ʠ ʪʨʘʥʩʬʦʨʤʠʨʦʚʘʪʴ ʦʙʣʠʢ ɺʩʝʣʝʥʥʦʡ, ʪʨʘʥʩʬʦʨʤʠʨʦʚʘʪʴ ʧʦʨʷʜʦʢ ʚʟʘʠʤʦʦʪʥʦʰʝʥʠʡ ʤʝʞʜʫ 

ʫʞʝ ʩʫʱʝʩʪʚʫʶʱʠʤʠ ʦʙʲʝʢʪʘʤʠ. 

ɺ ʜʨʫʛʦʤ ʩʣʫʯʘʝ ʠʥʪʝʨʪʝʢʩʪʫʘʣʴʥʦʩʪʴ ʤʦʛʣʘ ʙʳ ʙʳʪʴ ʫʧʦʜʦʙʣʝʥʘ ʩʣʦʞʥʝʡʰʝʡ ʤʦʣʝʢʫ-

ʣʷʨʥʦʡ ʨʝʰʝʪʢʝ, ʛʜʝ ʢʘʞʜʳʡ ʘʪʦʤ ð ʵʪʦ ʪʝʢʩʪ, ʦʙʷʟʘʪʝʣʴʥʦ ʩʚʷʟʘʥʥʳʡ  ʩ ʜʨʫʛʠʤʠ, ʢʦʪʦʨʳʡ ʥʝ-

ʚʦʟʤʦʞʥʦ ʫʜʘʣʠʪʴ ʠʣʠ ʠʟʚʣʝʯʴ ʠʟ ʦʙʱʝʡ ʩʪʨʫʢʪʫʨʳ, ʥʝ ʥʘʨʫʰʠʚ ʮʝʣʦʛʦ. ɸʪʦʤʳ-ʪʝʢʩʪʳ ʦʙʣʘʜʘʶʪ 

ʨʘʟʥʦʡ ʚʝʣʠʯʠʥʦʡ, ʤʘʛʥʝʪʠʟʤʦʤ, ʚʘʣʝʥʪʥʦʩʪʴʶ, ʪʦ ʝʩʪʴ ʧʨʠʤʝʥʠʪʝʣʴʥʦ ʢ ʭʫʜʦʞʝʩʪʚʝʥʥʦʤʫ ʪʝʢ-

ʩʪʫ ʩʧʦʩʦʙʥʦʩʪʴʶ ʩʦʝʜʠʥʷʪʴʩʷ ʩ ʜʨʫʛʠʤ ʪʝʢʩʪʦʤ ʠ ʩʦʩʪʘʚʣʷʪʴ ʥʦʚʦʝ ʣʠʪʝʨʘʪʫʨʥʦʝ çʚʝʱʝʩʪʚʦè, 

ʥʦʚʫʶ ʣʠʪʝʨʘʪʫʨʥʫʶ ʩʫʙʩʪʘʥʮʠʶ. ʊʘʢʘʷ çʨʝʰʝʪʢʘè ʧʦʩʪʦʷʥʥʦ ʨʘʩʰʠʨʷʝʪʩʷ, ʫʚʝʣʠʯʠʚʘʷ ʢʦʣʠʯʝ-

ʩʪʚʦ ʩʚʷʟʝʡ, ʘ ʟʥʘʯʠʪ ʩʦʟʜʘʚʘʷ ʥʦʚʳʝ ʚʟʘʠʤʦʦʪʥʦʰʝʥʠʷ ʠ ʚʠʜʦʠʟʤʝʥʷʷ ʫʞʝ ʩʫʱʝʩʪʚʫʶʱʠʝ. 

ɺ ʩʦʚʨʝʤʝʥʥʳʭ ʠʩʩʣʝʜʦʚʘʥʠʷʭ ʠʥʪʝʨʪʝʢʩʪʫʘʣʴʥʦʩʪʠ ʤʦʞʥʦ ʦʙʥʘʨʫʞʠʪʴ ʤʝʪʘʬʦʨʳ ʙʦ-

ʣʝʝ çʣʝʛʢʦʛʦè ʠ ʪʦʥʢʦʛʦ ʭʫʜʦʞʝʩʪʚʝʥʥʦʛʦ ʩʚʦʡʩʪʚʘ. ɺ ʠʟʫʯʝʥʠʠ çʪʝʢʩʪʫʘʣʴʥʦʛʦ ʜʠʘʣʦʛʠʟʤʘè 

ʫʯʝʥʳʝ ʧʦʣʴʟʫʶʪʩʷ, ʥʘʧʨʠʤʝʨ, ʧʦʥʷʪʠʝʤ ʢʦʥʪʨʘʧʫʥʢʪ 
3
, ʟʘʠʤʩʪʚʦʚʘʥʥʳʤ ʠʟ ʤʫʟʳʢʠ, ʧʦʩʢʦʣʴ-

ʢʫ ʦʥʦ  ʠʤʝʝʪ ʪʘʢʠʝ ʟʥʘʯʝʥʠʷ: 1) ʦʜʥʦʚʨʝʤʝʥʥʦʝ ʩʦʯʝʪʘʥʠʝ ʜʚʫʭ ʠ ʙʦʣʝʝ ʤʝʣʦʜʠʡ ʚ ʨʘʟʥʳʭ ʛʦ-

ʣʦʩʘʭ; 2) ʤʝʣʦʜʠʷ, ʧʨʠʩʦʯʠʥʷʝʤʘʷ ʢ ʜʘʥʥʦʡ ʤʝʣʦʜʠʠ; 3) ʪʦ ʞʝ, ʯʪʦ ʧʦʣʠʬʦʥʠʷ; 4) ʧʦʜʚʠʞʥʦʡ 

ʢʦʥʪʨʘʧʫʥʢʪ ð ʧʦʚʪʦʨʥʦʝ ʧʨʦʚʝʜʝʥʠʝ ʧʦʣʠʬʦʥʠʯʝʩʢʦʛʦ ʧʦʩʪʨʦʝʥʠʷ ʩ ʠʟʤʝʥʝʥʠʝʤ ʠʥʪʝʨʚʘʣʦʚ 

ʤʝʞʜʫ ʤʝʣʦʜʠʷʤʠ ʠʣʠ ʚʨʝʤʝʥʝʤ ʠʭ ʚʩʪʫʧʣʝʥʠʷ ʜʨʫʛ ʦʪʥʦʩʠʪʝʣʴʥʦ ʜʨʫʛʘ 
4
. ʊʦʛʜʘ ʧʝʨʚʠʯʥʳʡ 

ʪʝʢʩʪ ʤʦʞʥʦ ʦʧʨʝʜʝʣʠʪʴ ʢʘʢ ʧʨʝʪʝʢʩʪ, ʘ ʧʨʦʠʟʚʦʜʥʳʡ ʪʝʢʩʪ ʧʦʣʫʯʘʝʪ ʥʘʟʚʘʥʠʝ ʠʥʪʝʨʪʝʢʩʪ. 

ʆʪʜʝʣʴʥʦʛʦ ʠʟʫʯʝʥʠʷ ʭʘʨʘʢʪʝʨʠʩʪʠʢʠ ʠʥʪʝʨʪʝʢʩʪʫʘʣʴʥʦʩʪʠ ʪʨʝʙʫʶʪ ʚ ʩʚʷʟʠ ʩ ʧʦʥʷʪʠ-

ʝʤ ʧʨʝʮʝʜʝʥʪʥʳʡ ʪʝʢʩʪ (ʪʝʨʤʠʥ ʖ. ʅ. ʂʘʨʘʫʣʦʚʘ). ʌʘʢʪʠʯʝʩʢʠ ʩʪʘʥʦʚʠʪʩʷ ʚʦʟʤʦʞʥʳʤ 

ʫʪʚʝʨʞʜʘʪʴ, ʯʪʦ ʩʚʦʡʩʪʚʦʤ ʠʥʪʝʨʪʝʢʩʪʫʘʣʴʥʦʩʪʠ ʤʦʞʝʪ ʙʳʪʴ ʥʘʜʝʣʝʥ ʣʶʙʦʡ ʪʝʢʩʪ, ʦʩʦʙʝʥʥʦ 

ʚ ʦʪʥʦʰʝʥʠʠ ʧʨʝʮʝʜʝʥʪʥʳʭ ʪʝʢʩʪʦʚ, ʢʦʪʦʨʳʝ ʚ ʥʝʤ ʦʪʨʘʞʘʶʪʩʷ ʠʣʠ ʩʦʜʝʨʞʘʪʩʷ. ʀ ʜʘʣʝʝ, ʧʦ 

ʖ. ʄ. ʃʦʪʤʘʥʫ, ʦʧʨʝʜʝʣʷʷ ʚ ʢʘʯʝʩʪʚʝ ʪʝʢʩʪʘ ʣʶʙʦʡ ʩʣʦʪ ʠʥʬʦʨʤʘʮʠʠ, ʧʨʠʥʘʜʣʝʞʘʱʠʡ ʣʶʙʦʡ 

ʜʨʫʛʦʡ ʩʝʤʠʦʪʠʯʝʩʢʦʡ ʩʠʩʪʝʤʝ (ʠʩʢʫʩʩʪʚʦ, ʤʫʟʳʢʘ, ʘʨʭʠʪʝʢʪʫʨʘ, ʢʠʥʦ ʠ ʪ. ʜ.), ʧʦʥʷʪʠʝ ʧʨʝʮʝ-

ʜʝʥʪʥʳʡ ʪʝʢʩʪ ʚʳʭʦʜʠʪ ʟʘ ʨʘʤʢʠ ʝʩʪʝʩʪʚʝʥʥʦʛʦ ʷʟʳʢʘ ʢʘʢ ʩʝʤʠʦʪʠʯʝʩʢʦʡ ʩʠʩʪʝʤʳ ʠ ʧʨʠʦʙʨʝ-

ʪʘʝʪ ʥʦʚʳʝ ʩʚʦʡʩʪʚʘ ʠ ʙʦʣʝʝ ʰʠʨʦʢʫʶ ʩʬʝʨʫ ʩʫʱʝʩʪʚʦʚʘʥʠʷ. ʊʦʛʜʘ ʚ ʢʘʯʝʩʪʚʝ ʪʝʢʩʪʘ-ʠʩʪʦʯʥʠʢʘ 

ʩʧʦʩʦʙʥʦ ʚʳʩʪʫʧʘʪʴ ʣʶʙʦʝ ʩʦʙʳʪʠʝ ʣʶʙʦʡ, ʜʘʞʝ ʥʝʚʝʨʙʘʣʴʥʦʡ ʩʝʤʠʦʪʠʯʝʩʢʦʡ ʩʠʩʪʝʤʳ ʠ ʠʥ-

ʪʝʨʪʝʢʩʪʫʘʣʴʥʦʩʪʴ ʩʪʘʥʦʚʠʪʩʷ ʤʝʞʩʝʤʠʦʪʠʯʝʩʢʦʡ. ɺ ʵʪʦʤ ʩʣʫʯʘʝ ʤʳ ʤʦʞʝʤ ʛʦʚʦʨʠʪʴ ʦ ʪʘʢ 

ʥʘʟʳʚʘʝʤʦʤ ʩʝʤʠʦʪʠʯʝʩʢʦʤ ʩʠʥʢʨʝʪʠʟʤʝ ʢʘʢ ʦʜʥʦʤ ʠʟ ʩʚʦʡʩʪʚ ʠʥʪʝʨʪʝʢʩʪʫʘʣʴʥʦʩʪʠ. 

ɺʧʝʨʚʳʝ ʦʧʠʩʘʥʠʝ ʜʠʘʣʦʛʠʯʝʩʢʠʭ ʦʪʥʦʰʝʥʠʡ ʚ ʪʝʨʤʠʥʘʭ ʪʝʦʨʠʠ ʤʫʟʳʢʠ ʙʳʣʦ ʧʨʝʜʣʦ-

ʞʝʥʦ ʝʱʝ ʚ ʨʘʙʦʪʘʭ ʄ. ʄ. ɹʘʭʪʠʥʘ. ʆʥ ʧʠʩʘʣ, ʯʪʦ çʧʦ ʩʫʱʝʩʪʚʫ, ʩ ʪʦʯʢʠ ʟʨʝʥʠʷ ʬʠʣʦʩʦʬʩʢʦʡ 

ʵʩʪʝʪʠʢʠ ʢʦʥʪʨʘʧʫʥʢʪʠʯʝʩʢʠʝ ʦʪʥʦʰʝʥʠʷ ʚ ʤʫʟʳʢʝ ʷʚʣʷʶʪʩʷ ʣʠʰʴ ʤʫʟʳʢʘʣʴʥʦʡ ʨʘʟʥʦʚʠʜʥʦ-

ʩʪʴʶ ʧʦʥʷʪʳʭ ʰʠʨʦʢʦ ʜʠʘʣʦʛʠʯʝʩʢʠʭ ʦʪʥʦʰʝʥʠʡ 
5
, ʢʦʪʦʨʳʝ ʧʦ ʩʫʪʠ ʭʘʨʘʢʪʝʨʥʳ ʜʣʷ ʣʶʙʦʛʦ 

ʚʠʜʘ ʠʩʢʫʩʩʪʚʘ, ʚ ʪʦʤ ʯʠʩʣʝ ʠ ʩʣʦʚʝʩʥʦʛʦ. ɺ ʩʦʚʨʝʤʝʥʥʳʭ ʠʩʩʣʝʜʦʚʘʥʠʷʭ ʧʨʠʥʮʠʧ ʢʦʥʪʨʘʧʫʥʢ-

ʪʘ ʚ ʭʫʜʦʞʝʩʪʚʝʥʥʦʤ ʪʝʢʩʪʝ ʘʢʪʠʚʥʦ ʠʩʧʦʣʴʟʫʝʪʩʷ ɹ. ʄ. ɻʘʩʧʘʨʦʚʳʤ. ʋʯʝʥʳʡ ʦʧʨʝʜʝʣʷʝʪ ʝʛʦ ʢʘʢ 

çʩʦʚʤʝʱʝʥʠʝ ʥʝʩʢʦʣʴʢʠʭ ʦʪʥʦʩʠʪʝʣʴʥʦ ʘʚʪʦʥʦʤʥʳʭ ʠ ʧʘʨʘʣʣʝʣʴʥʦ ʪʝʢʫʱʠʭ ʚʦ ʚʨʝʤʝʥʠ ʣʠʥʠʡ, 

ʧʦ ʢʦʪʦʨʳʤ ʨʘʟʚʠʚʘʝʪʩʷ ʪʝʢʩʪ. ᾽éι ʅʝʦʜʥʦʚʨʝʤʝʥʥʦʝ ʠ ʥʝʨʘʚʥʦʤʝʨʥʦʝ ʚʩʪʫʧʣʝʥʠʝ ʨʘʟʥʳʭ ʣʠ-

ʥʠʡ ʠ ʨʘʟʣʠʯʥʘʷ ʩʢʦʨʦʩʪʴ ʠʭ ʧʨʦʪʝʢʘʥʠʷ ʩʦʟʜʘʶʪ ʙʝʩʢʦʥʝʯʥʦʝ ʨʘʟʥʦʦʙʨʘʟʠʝ ʠʭ ʧʝʨʝʧʣʝʪʝʥʠʡ, 

ʧʨʠ ʢʦʪʦʨʳʭ ʣʶʙʳʝ ʦʪʜʝʣʴʥʳʝ ʣʠʥʠʠ ʨʘʟʚʠʪʠʷ ʪʦ ʜʘʣʝʢʦ ʨʘʩʭʦʜʷʪʩʷ, ʪʦ ʥʘ ʢʘʢʦʝ-ʪʦ ʚʨʝʤʷ ʩʣʠ-

ʚʘʶʪʩʷ ʚ ʦʜʠʥ ʧʦʪʦʢ, ʢʘʞʜʳʡ ʨʘʟ ʩʦʚʤʝʱʘʷʩʴ ʜʨʫʛ ʩ ʜʨʫʛʦʤ ʨʘʟʣʠʯʥʳʤʠ ʩʚʦʠʤʠ ʬʘʟʘʤʠè 
6
. 
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ʆʯʝʚʠʜʥʦ, ʯʪʦ ʧʦʜ çʨʘʟʥʳʤʠ ʣʠʥʠʷʤʠè ʧʦʥʠʤʘʶʪʩʷ ʥʝ ʪʦʣʴʢʦ ʘʚʪʦʨʩʢʠʝ ʚʥʫʪʨʠʪʝʢʩʪʦʚʳʝ ʵʣʝ-

ʤʝʥʪʳ, ʥʦ ʠ ʜʨʫʛʠʝ, ʚʢʣʶʯʝʥʥʳʝ ʠ ʨʘʟʚʠʚʘʶʱʠʝʩʷ ʧʦ ʟʘʢʦʥʘʤ ʧʨʠʥʠʤʘʶʱʝʛʦ ʪʝʢʩʪʘ. 

ʇʦʧʳʪʢʠ ʦʭʘʨʘʢʪʝʨʠʟʦʚʘʪʴ ʤʝʞʪʝʢʩʪʦʚʳʝ ʦʪʥʦʰʝʥʠʷ ʩ ʧʦʤʦʱʴʶ ʤʝʪʘʬʦʨ ʠʣʠ ʥʝʷʟʳ-

ʢʦʚʳʭ ʟʥʘʢʦʚ ʥʝ ʠʩʢʣʶʯʘʶʪ ʥʝʦʙʭʦʜʠʤʦʩʪʠ ʠʭ ʷʟʳʢʦʚʦʛʦ ʦʧʠʩʘʥʠʷ. ʉʦʚʨʝʤʝʥʥʳʝ ʠʩʩʣʝʜʦʚʘ-

ʥʠʷ ʠʥʪʝʨʪʝʢʩʪʫʘʣʴʥʦʩʪʠ ʦʪʣʠʯʘʝʪ ʨʘʟʥʦʦʙʨʘʟʠʝ ʧʦʜʭʦʜʦʚ ʠ ʤʝʪʦʜʦʚ, ʦʭʚʘʪʳʚʘʶʱʠʭ ʠʥʪʝʨʝʩʳ 

ʩʪʠʣʠʩʪʠʢʠ ʠ ʧʨʘʛʤʘʪʠʢʠ ʪʝʢʩʪʘ, ʪʝʦʨʠʠ ʠ ʧʨʘʢʪʠʢʠ ʧʝʨʝʚʦʜʘ, ʢʦʛʥʠʪʠʚʥʦʡ ʣʠʥʛʚʠʩʪʠʢʠ, ʩʝ-

ʤʠʦʪʠʢʠ, ʪʝʦʨʠʠ ʠʥʬʦʨʤʘʮʠʠ, ʤʝʪʦʜʠʢʠ ʧʨʝʧʦʜʘʚʘʥʠʷ ʨʦʜʥʦʛʦ ʠ ʠʥʦʩʪʨʘʥʥʳʭ ʷʟʳʢʦʚ ʠ ʜʨ. 

 
1. ɺʠʜʳ ʚʪʦʨʠʯʥʦʩʪʠ 

 

ʃʦʛʠʯʝʩʢʦʝ ʧʦʥʠʤʘʥʠʝ çʚʪʦʨʠʯʥʦʩʪʠè ʙʝʟʫʩʣʦʚʥʦ ʚʳʚʦʜʠʪ ʠʩʩʣʝʜʦʚʘʪʝʣʷ ʥʘ ʜʫʘʣʠʩʪʠ-

ʯʝʩʢʦʝ ʧʨʝʜʩʪʘʚʣʝʥʠʝ ʦ ʬʝʥʦʤʝʥʝ ʠ ʝʛʦ ʣʠʥʝʡʥʦʡ ʨʝʧʨʝʟʝʥʪʘʮʠʠ ʚ ʚʠʜʝ ʧʝʨʚʠʯʥʦʛʦ ʍ ʠ ʚʪʦ-

ʨʠʯʥʦʛʦ Y ð ʩʦʦʪʚʝʪʩʪʚʝʥʥʦ, ʧʦ ʄ. ɺ. ɺʝʨʙʠʮʢʦʡ, ʧʨʦʪʦʩʣʦʚʘ ʠ ʚʪʦʨʠʯʥʦʛʦ ʪʝʢʩʪʘ. ʀ ʝʩʣʠ 

ʚʪʦʨʠʯʥʦʩʪʴ ʪʝʢʩʪʘ ʚʳʚʦʜʠʪʴ ʯʝʨʝʟ ʢʘʪʝʛʦʨʠʶ ʩʭʦʜʩʪʚʘ/ʨʘʟʣʠʯʠʷ, ʪʦ ʛʣʘʚʥʳʤʠ ʦʪʣʠʯʠʪʝʣʴʥʳ-

ʤʠ ʭʘʨʘʢʪʝʨʠʩʪʠʢʘʤʠ ʚʪʦʨʠʯʥʦʛʦ ʪʝʢʩʪʘ ʙʫʜʫʪ çʵʢʩʧʣʠʢʘʮʠʷ ʠʤʧʣʠʮʠʪʥʦʛʦè ʠ ʩʪʠʣʠʩʪʠʯʝʩʢʘʷ 

ʥʝʩʘʤʦʩʪʦʷʪʝʣʴʥʦʩʪʴ, ʪʦ ʝʩʪʴ çʪʦʣʴʢʦ ʩʪʠʣʠʩʪʠʯʝʩʢʠ ʥʝʩʘʤʦʩʪʦʷʪʝʣʴʥʳʝ ʪʝʢʩʪʳ ʤʦʛʫʪ ʚʢʣʶ-

ʯʘʪʴʩʷ ʚ ʧʦʥʷʪʠʝ çʚʪʦʨʠʯʥʳʡ ʪʝʢʩʪè 
7
. ʍʦʪʷ ʧʨʠʥʷʪʠʝ ʪʘʢʦʛʦ ʧʦʩʪʫʣʘʪʘ ʜʝʣʘʝʪ ʥʝʚʦʟʤʦʞʥʳʤ 

ʙʦʣʝʝ ʰʠʨʦʢʦʝ ʧʦʥʠʤʘʥʠʝ ʚʪʦʨʠʯʥʦʛʦ ʪʝʢʩʪʘ ʢʘʢ ʧʨʦʠʟʚʦʜʥʦʛʦ ʠʣʠ ʧʦʨʦʞʜʝʥʥʦʛʦ, ʦʛʨʘʥʠʯʠ-

ʚʘʷ ʢʘʪʝʛʦʨʠʶ ʨʘʤʢʘʤʠ ʧʘʨʦʜʠʠ, ʨʝʤʝʡʢʘ, ʬʘʥʬʠʢʘ ʠ ʪ. ʧ., ʪʝʤ ʥʝ ʤʝʥʝʝ ʪʘʢʦʡ ʧʦʜʭʦʜ ʧʦʟʚʦʣʷ-

ʝʪ ʫʩʪʘʥʦʚʠʪʴ ʤʝʭʘʥʠʟʤʳ ʘʢʪʫʘʣʠʟʘʮʠʠ ʠʥʪʝʨʪʝʢʩʪʫʘʣʴʥʦʩʪʠ ʚ ʪʝʢʩʪʘʭ ʠʤʠʪʘʮʠʦʥʥʳʭ ʭʫʜʦ-

ʞʝʩʪʚʝʥʥʳʭ ʞʘʥʨʦʚ. 

ʆʯʝʚʠʜʥʦ, ʯʪʦ ʚʪʦʨʠʯʥʳʡ ʪʝʢʩʪ ʩʦʚʨʝʤʝʥʥʦʡ ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ ʣʠʪʝʨʘʪʫʨʳ ʘʢʪʫʘʣʠʟʠ-

ʨʫʝʪʩʷ ʚ ʚʠʜʝ ʨʝʯʝʚʦʡ ʭʘʨʘʢʪʝʨʠʩʪʠʢʠ ʧʝʨʩʦʥʘʞʝʡ. ʊʘʢʦʡ ʧʦʜʭʦʜ ʧʨʘʚʦʤʝʨʝʥ, ʝʩʣʠ ʧʨʠʥʷʪʴ ʚʦ 

ʚʥʠʤʘʥʠʝ, ʯʪʦ çʚʦʩʧʨʦʠʟʚʝʜʝʥʠʝ ʨʘʟʛʦʚʦʨʥʦʡ ʨʝʯʠ ʚ ʭʫʜʦʞʝʩʪʚʝʥʥʦʤ ʪʝʢʩʪʝ ʦʩʥʦʚʘʥʦ ʥʘ ʧʨʦ-

ʮʝʜʫʨʝ ʬʫʥʢʮʠʦʥʘʣʴʥʦ-ʩʪʠʣʝʚʦʡ ʠʤʠʪʘʮʠʠ, ʢʦʪʦʨʘʷ ʠ ʧʨʝʜʩʪʘʚʣʷʝʪ ʩʦʙʦʡ ʥʝ ʯʪʦ ʠʥʦʝ, ʢʘʢ 

ʦʜʠʥ ʠʟ ʚʠʜʦʚ ʷʟʳʢʦʚʦʡ ʩʪʠʣʠʟʘʮʠʠè 
8
. ʊʦʛʜʘ ʩʪʠʣʠʟʘʮʠʝʡ, ʥʘʧʨʠʤʝʨ, ʥʘʫʯʥʦʛʦ ʪʝʢʩʪʘ ʙʫʜʫʪ 

ʨʘʩʩʫʞʜʝʥʠʷ ʄʘʡʢʨʦʬʪʘ ʅʦʥʝʪʦʪ ʠʟ ʮʠʢʣʘ ʨʦʤʘʥʦʚ ɼʞ. ʌʬʦʨʜʝ ʦ ʣʠʪʝʢʪʠʚʝ ʏʝʪʚʝʨʛ ʅʦʥʝʪʦʪ. 

ɽʩʪʝʩʪʚʝʥʥʦ-ʥʘʫʯʥʳʡ ʛʝʥʠʡ ð ʜʷʜʶʰʢʘ ʄʘʡʢʨʦʬʪ ð ʦʙʲʷʩʥʷʝʪ ʦʜʥʫ ʠʟ ʩʚʦʠʭ ʪʝʦʨʠʡ ʪʘʢ 
9
: 

 

ʊʝʢʩʪ ʦʨʠʛʠʥʘʣʘ ʊʝʢʩʪ ʧʝʨʝʚʦʜʘ 

This is really a new form of mathematical 

theory that makes Euclidôs work seem like 

little more than long division. We have called 

it Nextian geometry. <é> Using conventional 

geometry a round scone cutter always leaves 

waste behind. Circular, wouldnôt you say? <é>  

It appears circular but actually itôs square.  

A Nextian square. (Fforde J. Lost in a Good 

Book. 2004. P. 85.) 

ʅʘ ʩʘʤʦʤ ʜʝʣʝ ʵʪʦ ʥʦʚʘʷ ʤʘʪʝʤʘʪʠʯʝʩʢʘʷ 

ʪʝʦʨʠʷ, ʚ ʩʚʝʪʝ ʢʦʪʦʨʦʡ ʨʘʙʦʪʳ ɽʚʢʣʠʜʘ ð ʚʩʝʛʦ 

ʣʠʰʴ ʜʝʣʝʥʠʝ ʩʪʦʣʙʠʢʦʤ. ʄ  rʥʘʟʚʘʣʠ ʝʝ ʅʦʥʝʪʦ-

ʪʦʚʦʡ ʛʝʦʤʝʪʨʠʝʡ. ԇéԈ ɺ ʪʨʘʜʠʮʠʦʥʥʦʡ ʛʝʦʤʝʪ-

ʨʠʠ ʬʦʨʤʦʯʢʘ ʜʣʷ ʪʝʩʪʘ ʚʩʝʛʜʘ ʦʩʪʘʚʣʷʝʪ ʥʝʠʩ-

ʧʦʣʴʟʦʚʘʥʥʳʝ ʢʨʘʷ. ʇʨʘʚʜʘ, ʩ ʚʠʜʫ ʢʨʫʛʣʘʷ? ԇéԈ 

ʆʥʘ ʢʘʞʝʪʩʷ ʢʨʫʛʣʦʡ, ʥʦ ʥʘ ʩʘʤʦʤ ʜʝʣʝ ʦʥʘ ʢʚʘʜ-

ʨʘʪʥʘʷ. ʕʪʦ ʥʦʥʝʪʦʪʦʚ ʢʚʘʜʨʘʪ. (ʌʬʦʨʜʝ ɼʞ. ɹʝ-

ʛʠ, ʏʝʪʚʝʨʛ, ʙʝʛʠ, ʠʣʠ ɾʝʩʪʢʠʡ ʧʝʨʝʧʣʝʪ. 2007.  

ʉ. 126ï127, 129ï131.) 

 
ɼʨʫʛʦʝ ʝʛʦ ʨʘʟʤʳʰʣʝʥʠʝ ʥʦʩʠʪ ʬʠʣʦʩʦʬʩʢʠʡ ʭʘʨʘʢʪʝʨ: 

                                                           
7
 ɺʝʨʙʠʮʢʘʷ ʄ. ɺ. ʊʝʦʨʠʷ ʚʪʦʨʠʯʥʳʭ ʪʝʢʩʪʦʚ (ʥʘ ʤʘʪʝʨʠʘʣʝ ʩʦʚʨʝʤʝʥʥʦʛʦ ʘʥʛʣʠʡʩʢʦʛʦ ʷʟʳʢʘ). ʄ. : 

ʄʦʩʢ. ʛʦʩ. ʫʥ-ʪ, 2000. ʉ. 53. 
8
 ɺʠʥʦʢʫʨ ʊ. ɻ. ɺʦʩʧʨʦʠʟʚʝʜʝʥʠʝ ʦʩʦʙʝʥʥʦʩʪʝʡ ʨʘʟʛʦʚʦʨʥʦʡ ʨʝʯʠ ʚ ʭʫʜʦʞʝʩʪʚʝʥʥʦʤ ʪʝʢʩʪʝ (ʢ ʧʦʩʪʨʦʝʥʠʶ 

ʪʠʧʦʣʦʛʠʠ ʧʨʠʝʤʘ) // ʇʨʠʥʮʠʧʳ ʬʫʥʢʮʠʦʥʠʨʦʚʘʥʠʷ ʷʟʳʢʘ ʚ ʝʛʦ ʨʝʯʝʚʳʭ ʨʘʟʥʦʚʠʜʥʦʩʪʷʭ. ʇʝʨʤʴ, 1984. ʉ. 31. 
9
 ɿʜʝʩʴ ʠ ʜʘʣʝʝ ʪʝʢʩʪʦʚʳʝ ʬʨʘʛʤʝʥʪʳ ʙʫʜʫʪ ʧʨʝʜʩʪʘʚʣʝʥʳ ʥʘʤʠ ʥʘ ʜʚʫʭ ʷʟʳʢʘʭ, ʧʦʩʢʦʣʴʢʫ ʩʦʧʦʩʪʘʚʣʝ-

ʥʠʝ ʪʝʢʩʪʘ ʦʨʠʛʠʥʘʣʘ ʠ ʪʝʢʩʪʘ ʧʝʨʝʚʦʜʘ ʧʦʟʚʦʣʷʝʪ ʩʫʜʠʪʴ ʦ ʩʪʝʧʝʥʠ ʠʥʪʝʨʪʝʢʩʪʫʘʣʴʥʦʩʪʠ ʢʘʞʜʦʛʦ. ʇʦ ʥʘʰʝʤʫ 

ʤʥʝʥʠʶ, ʧʝʨʝʚʦʜ ʪʘʢʞʝ ʤʦʞʥʦ ʨʘʩʩʤʘʪʨʠʚʘʪʴ ʚ ʢʘʯʝʩʪʚʝ ʚʪʦʨʠʯʥʦʛʦ ʪʝʢʩʪʘ, ʧʝʨʝʢʦʜʠʨʦʚʘʥʥʦʛʦ ʚ ʨʘʤʢʘʭ ʦʜʥʦʡ 

ʩʝʤʠʦʪʠʯʝʩʢʦʡ ʩʠʩʪʝʤʳ. 
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ʊʝʢʩʪ ʦʨʠʛʠʥʘʣʘ ʊʝʢʩʪ ʧʝʨʝʚʦʜʘ 

Most coincidences are simply quirks 

of chance ð if you extrapolate the bell 

curve of probability you will find statis-

tical abnormalities that seem unusualé 

(Fforde J. Lost in a Good Book. 2004. 

P. 87.) 

ɹʦʣʴʰʘʷ ʯʘʩʪʴ ʩʦʚʧʘʜʝʥʠʡ ð ʚʩʝʛʦ ʣʠʰʴ ʚʳʚʝʨʪ 

ʩʣʫʯʘʡʥʦʩʪʠ. ɽʩʣʠ ʪʳ ʧʨʠʤʝʥʠʰʴ ʢ ʥʠʤ ʛʘʫʩʩʦʚʫ 

ʢʨʠʚʫʶ ʚʝʨʦʷʪʥʦʩʪʠ, ʪʦ ʦʙʥʘʨʫʞʠʰʴ ʩʪʘʪʠʩʪʠʯʝ-

ʩʢʠʝ ʘʥʦʤʘʣʠʠ, ʢʦʪʦʨʳʝ ʧʦʢʘʞʫʪʩʷ ʪʝʙʝ ʥʝʦʙʳʯ-

ʥʳʤʠé (ʌʬʦʨʜʝ ɼʞ. ɹʝʛʠ, ʏʝʪʚʝʨʛ, ʙʝʛʠ, ʠʣʠ ɾʝʩʪ-

ʢʠʡ ʧʝʨʝʧʣʝʪ. 2007. ʉ.126ï127, 129ï130.) 

 
ʂʘʢ ʘʩʪʨʦʬʠʟʠʢ, ʄʘʡʢʨʦʬʪ ʅʦʥʝʪʦʪ ʤʦʞʝʪ ʜʝʣʘʪʴ ʫʤʦʟʘʢʣʶʯʝʥʠʷ ʦʪʥʦʩʠʪʝʣʴʥʦ ʩʫ-

ʱʝʩʪʚʘ ɺʩʝʣʝʥʥʦʡ: 
 

ʊʝʢʩʪ ʦʨʠʛʠʥʘʣʘ ʊʝʢʩʪ ʧʝʨʝʚʦʜʘ 

The universe always moves from an or-

dered state to a disordered one. ԇéԈ That 

these things donôt happen is because of the 

second law of thermodynamics, which 

states that disorder in the universe always 

increases; the amount of this disorder is a 

quantity known as entropy. (Fforde J. Lost 

in a Good Book. 2004. P. 88.) 

ɺʩʝʣʝʥʥʘʷ ʚʩʝʛʜʘ ʜʚʠʞʝʪʩʷ ʦʪ ʫʧʦʨʷʜʦ-

ʯʝʥʥʦʩʪʠ ʢ ʭʘʦʩʫ. ԇéԈ ʕʪʦʤʫ ʧʨʝʧʷʪʩʪʚʫʝʪ 

ʚʪʦʨʦʝ ʥʘʯʘʣʦ ʪʝʨʤʦʜʠʥʘʤʠʢʠ, ʘ ʦʥʦ ʛʣʘʩʠʪ, 

ʯʪʦ ʨʘʟʫʧʦʨʷʜʦʯʝʥʥʦʩʪʴ ʚʦ ɺʩʝʣʝʥʥʦʡ ʪʦʣʴʢʦ 

ʚʦʟʨʘʩʪʘʝʪ. ʂʦʣʠʯʝʩʪʚʝʥʥʘʷ ʭʘʨʘʢʪʝʨʠʩʪʠʢʘ 

ʵʪʦʡ ʨʘʟʫʧʦʨʷʜʦʯʝʥʥʦʩʪʠ ʠʟʚʝʩʪʥʘ ʥʘʤ ʧʦʜ ʠʤʝ-

ʥʝʤ ʵʥʪʨʦʧʠʠ. (ʌʬʦʨʜʝ ɼʞ. ɹʝʛʠ, ʏʝʪʚʝʨʛ, ʙʝʛʠ, 

ʠʣʠ ɾʝʩʪʢʠʡ ʧʝʨʝʧʣʝʪ. 2007. ʉ. 131.) 

 
ʊʘʢʠʝ ʩʪʠʣʝʚʳʝ ʠʤʠʪʘʮʠʠ ʚʳʧʦʣʥʷʶʪ ʜʚʝ ʬʫʥʢʮʠʠ. ɺʦ-ʧʝʨʚʳʭ, ʬʫʥʢʮʠʶ ʭʘʨʘʢʪʝʨʠʟʘ-

ʮʠʠ, ʯʪʦ ʧʦʟʚʦʣʷʝʪ ʦʧʨʝʜʝʣʠʪʴ ʩʦʮʠʘʣʴʥʳʡ ʠ ʦʙʨʘʟʦʚʘʪʝʣʴʥʳʡ ʩʪʘʪʫʩ ʧʝʨʩʦʥʘʞʘ, ʝʛʦ ʤʝʩʪʦ 

ʩʨʝʜʠ ʜʨʫʛʠʭ ʧʝʨʩʦʥʘʞʝʡ. ɺʦ-ʚʪʦʨʳʭ, ʩ ʠʭ ʧʦʤʦʱʴʶ ʤʝʥʷʝʪʩʷ ʬʫʥʢʮʠʦʥʘʣʴʥʦ-ʩʪʠʣʝʚʘʷ ʧʨʠ-

ʥʘʜʣʝʞʥʦʩʪʴ ʚʩʝʛʦ ʪʝʢʩʪʘ, ʦʪʥʦʩʷ ʝʛʦ ʢ ʪʝʢʩʪʘʤ ʛʝʪʝʨʦʛʝʥʥʦʡ ʞʘʥʨʦʚʦʡ ʧʨʠʨʦʜʳ ʠ ʧʦʜʯʝʨʢʠ-

ʚʘʷ ʞʘʥʨʦʚʫʶ ʧʨʦʠʟʚʦʜʥʦʩʪʴ, ʠʣʠ ʚʪʦʨʠʯʥʦʩʪʴ. ʇʦʢʘʟʘʪʝʣʴʥʦ ʪʦ, ʯʪʦ ʦʙʝ ʬʫʥʢʮʠʠ ʧʦʣʥʦʩʪʴʶ 

ʩʦʭʨʘʥʷʶʪʩʷ ʚ ʪʝʢʩʪʝ ʧʝʨʝʚʦʜʘ. 

ʌʦʨʤʳ ʩʫʱʝʩʪʚʦʚʘʥʠʷ ʚʪʦʨʠʯʥʦʛʦ ʪʝʢʩʪʘ ʤʥʦʛʦʯʠʩʣʝʥʥʳ ʠ ʩ ʪʨʫʜʦʤ ʧʦʜʜʘʶʪʩʷ ʢʣʘʩ-

ʩʠʬʠʢʘʮʠʠ ʠ ʩʠʩʪʝʤʘʪʠʟʘʮʠʠ. ɸʥʘʣʠʟ ʧʦʥʷʪʠʷ çʚʪʦʨʠʯʥʳʡ ʪʝʢʩʪè ʚ ʦʪʝʯʝʩʪʚʝʥʥʦʡ ʠ ʘʥʛʣʦ-

ʘʤʝʨʠʢʘʥʩʢʦʡ ʬʠʣʦʣʦʛʠʯʝʩʢʠʭ ʪʨʘʜʠʮʠʷʭ
 
ʦʙʥʘʨʫʞʠʚʘʝʪ ʣʠʰʴ ʯʘʩʪʠʯʥʦʝ ʩʦʚʧʘʜʝʥʠʝ ʪʝʨʤʠ-

ʥʦʚ, ʘ ʩʣʝʜʦʚʘʪʝʣʴʥʦ ʠ ʚʠʜʦʚ ʚʪʦʨʠʯʥʳʭ ʪʝʢʩʪʦʚ. ʂ ʯʠʩʣʫ ʧʦʩʣʝʜʥʠʭ ʦʪʥʦʩʷʪʩʷ ʩʦʦʪʚʝʪʩʪʚʝʥʥʦ 

ʙʫʨʣʝʩʢ, ʧʘʨʦʜʠʷ, ʧʘʩʪʠʯʯʦ, ʧʘʨʘʬʨʘʟ, ʧʝʨʝʧʝʚ, ʧʝʨʠʬʨʘʟ, ʩʪʠʣʠʟʘʮʠʷ, ʪʨʘʚʝʩʪʠ ʠ burlesque, 

caricature, lampoon, parody, pastiche, satire, spoof, travesty. ʋʩʪʘʥʦʚʠʪʴ ʚʪʦʨʠʯʥʦʩʪʴ ʢʘʞʜʦʛʦ ʠʟ 

ʧʨʝʜʣʦʞʝʥʥʳʭ ʚʠʜʦʚ ʤʦʞʥʦ ʠʩʭʦʜʷ ʠʟ ʦʧʨʝʜʝʣʝʥʥʳʭ ʧʘʨʘʤʝʪʨʦʚ: 

çï ʧʨʝʜʤʝʪ, ʦʙʲʝʢʪ ʠʟʦʙʨʘʞʝʥʠʷ, ʥʘ ʢʦʪʦʨʳʡ ʥʘʧʨʘʚʣʝʥʘ ʘʚʪʦʨʩʢʘʷ ʠʜʝʡʥʦ-ʵʤʦʮʠʦ-

ʥʘʣʴʥʘʷ ʦʮʝʥʢʘ: ʦʙʲʝʢʪʠʚʥʘʷ ʨʝʘʣʴʥʦʩʪʴ, ʥʦ ʠʥʘʷ, ʯʝʤ ʚ ʧʨʦʪʦʩʣʦʚʝ VS ʦʙʲʝʢʪʠʚʥʘʷ ʨʝʘʣʴ-

ʥʦʩʪʴ, ʙʣʠʟʢʘʷ ʢ ʠʟʦʙʨʘʞʝʥʥʦʡ ʚ ʧʨʦʪʦʩʣʦʚʝ VS ʩʘʤ ʧʨʦʪʦʩʣʦʚ; 

ï ʭʘʨʘʢʪʝʨ ʵʪʦʡ ʠʜʝʡʥʦʡ ʦʮʝʥʢʠ: ʢʦʤʠʯʝʩʢʠʡ (ʶʤʦʨʠʩʪʠʯʝʩʢʠʡ ʠʣʠ ʩʘʪʠʨʠʯʝʩʢʠʡ) VS 

ʫʪʚʝʨʞʜʘʶʱʠʡ; 

ï ʦʪʥʦʰʝʥʠʝ ʢ ʠʩʧʦʣʴʟʫʝʤʦʡ ʦʙʨʘʟʥʦ-ʩʪʠʣʠʩʪʠʯʝʩʢʦʡ ʩʠʩʪʝʤʝ, ʢ ʧʨʦʪʦʩʣʦʚʫ: ʧʦʣʦʞʠ-

ʪʝʣʴʥʦʝ VS ʦʪʨʠʮʘʪʝʣʴʥʦʝ VS ʥʝʡʪʨʘʣʴʥʦʝ;  

ï ʪʚʦʨʯʝʩʢʠʡ ʟʘʤʳʩʝʣ ʘʚʪʦʨʘ ʚʪʦʨʠʯʥʦʛʦ ʪʝʢʩʪʘ, ʧʨʠʯʠʥʳ ʠʩʧʦʣʴʟʦʚʘʥʠʷ çʯʫʞʦʛʦ ʩʪʠ-

ʣʷè: ʚʥʫʪʨʠʣʠʪʝʨʘʪʫʨʥʳʝ ʠ ʚʥʝʣʠʪʝʨʘʪʫʨʥʳʝ; 

ï ʧʨʦʩʦʜʠʷ: ʪʝʤʙʨ II, ʩʦʦʪʚʝʪʩʪʚʫʶʱʠʡ ʚʝʨʙʘʣʴʥʦʤʫ ʢʦʥʪʝʢʩʪʫ, VS çʧʘʨʦʜʠʡʥʳʡè 

ʪʝʤʙʨ IIè 
10

. 
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 ɺʝʨʙʠʮʢʘʷ ʄ. ɺ. ʊʝʦʨʠʷ ʚʪʦʨʠʯʥʳʭ ʪʝʢʩʪʦʚ (ʥʘ ʤʘʪʝʨʠʘʣʝ ʩʦʚʨʝʤʝʥʥʦʛʦ ʘʥʛʣʠʡʩʢʦʛʦ ʷʟʳʢʘ). ʉ. 18. 
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ʇʨʝʜʣʦʞʝʥʥʳʡ ʧʦʜʭʦʜ ʷʚʣʷʝʪʩʷ ʠʣʣʶʩʪʨʘʮʠʝʡ ʤʥʦʛʦʘʩʧʝʢʪʥʦʡ ʠ ʤʥʦʛʦʫʨʦʚʥʝʚʦʡ 

ʧʨʠʨʦʜʳ ʠʥʪʝʨʪʝʢʩʪʫʘʣʴʥʦʩʪʠ. ʇʦʩʢʦʣʴʢʫ ʤʝʞʪʝʢʩʪʦʚʘʷ ʩʚʷʟʴ ʩʧʦʩʦʙʥʘ ʘʢʪʫʘʣʠʟʠʨʦʚʘʪʴʩʷ ʥʘ 

ʣʶʙʦʤ ʷʟʳʢʦʚʦʤ ʫʨʦʚʥʝ, ʪʦ ʧʘʨʘʤʝʪʨʳ ʜʣʷ ʦʧʨʝʜʝʣʝʥʠʷ ʚʠʜʦʚ ʚʪʦʨʠʯʥʦʛʦ ʪʝʢʩʪʘ ʪʘʢʞʝ ʘʢʪʫ-

ʘʣʴʥʳ ʥʘ ʣʶʙʦʤ ʷʟʳʢʦʚʦʤ ʫʨʦʚʥʝ, ʚʢʣʶʯʘʷ ʬʦʥʝʪʠʯʝʩʢʠʡ. ʅʘ ʬʦʥʝʪʠʯʝʩʢʦʤ ʫʨʦʚʥʝ ʚʪʦʨʠʯʥʘʷ 

ʧʨʠʨʦʜʘ ʦʪʜʝʣʴʥʦʛʦ ʭʫʜʦʞʝʩʪʚʝʥʥʦʛʦ ʪʝʢʩʪʘ ʠʜʝʥʪʠʬʠʮʠʨʫʝʪʩʷ ʩ ʧʦʤʦʱʴʶ ʤʝʪʦʜʘ ʪʝʤʙʨʘʣʴ-

ʥʦʛʦ ʘʥʘʣʠʟʘ. ʋʙʝʜʠʪʝʣʴʥʳʤ ʜʦʚʦʜʦʤ ʚ ʧʦʣʴʟʫ ʪʘʢʦʛʦ ʩʧʦʩʦʙʘ ʘʥʘʣʠʟʘ ʷʚʣʷʝʪʩʷ ʫʪʚʝʨʞʜʝʥʠʝ 

ʃ. ɺ. ʑʝʨʙʳ ʦ ʪʦʤ, ʯʪʦ ʪʦʣʴʢʦ ʯʝʨʝʟ ʟʚʫʯʘʥʠʝ ʧʠʩʴʤʝʥʥʳʡ ʪʝʢʩʪ ʩʪʘʥʦʚʠʪʩʷ ʷʟʳʢʦʚʳʤ ʷʚʣʝ-

ʥʠʝʤ. ʕʪʦ ʦʟʥʘʯʘʝʪ, ʯʪʦ ʟʚʫʢʦʚʘʷ ʨʝʘʣʠʟʘʮʠʷ ʧʨʦʪʦʩʣʦʚʘ ʠ ʚʪʦʨʠʯʥʦʛʦ ʪʝʢʩʪʘ ʨʘʟʣʠʯʥʳ, ʯʪʦ 

ʷʚʣʷʝʪʩʷ ʦʩʥʦʚʘʥʠʝʤ ʜʣʷ ʫʩʪʘʥʦʚʣʝʥʠʷ ʠʭ ʦʪʥʦʰʝʥʠʡ ʧʝʨʚʠʯʥʦʩʪʠ/ʚʪʦʨʠʯʥʦʩʪʠ. 

ʆʩʦʙʦʝ ʨʘʟʚʠʪʠʝ ʪʝʦʨʠʷ ʚʪʦʨʠʯʥʳʭ ʪʝʢʩʪʦʚ ʧʦʣʫʯʘʝʪ ʚ ʩʚʷʟʠ ʩ ʨʘʟʚʠʪʠʝʤ ʠʥʪʝʨʥʝʪ-

ʜʠʩʢʫʨʩʘ. ʇʦʩʢʦʣʴʢʫ ʤʳ ʧʨʠʥʠʤʘʝʤ ʩʫʱʝʩʪʚʦʚʘʥʠʝ ʠʥʪʝʨʥʝʪ-ʜʠʩʢʫʨʩʘ ʢʘʢ ʦʙʲʝʢʪʠʚʥʫʶ ʨʝ-

ʘʣʴʥʦʩʪʴ, ʪʦ ʧʦʷʚʣʝʥʠʝ ʦʪʜʝʣʴʥʳʭ ʥʦʚʳʭ ʚʠʜʦʚ ʣʠʪʝʨʘʪʫʨʥʦʛʦ ʪʚʦʨʯʝʩʪʚʘ ʚʧʦʣʥʝ ʟʘʢʦʥʦʤʝʨʥʦ. 

ʀ ʥʝʩʤʦʪʨʷ ʥʘ ʙʦʣʴʰʠʝ ʦʙʲʝʤʳ ʠ ʥʘ ʜʦʩʪʘʪʦʯʥʦ ʜʦʣʛʦʝ ʩʫʱʝʩʪʚʦʚʘʥʠʝ ʨʘʟʣʠʯʥʳʭ ʣʠʪʝʨʘʪʫʨ-

ʥʳʭ ʪʝʢʩʪʦʚ ʚ ʩʝʪʠ ʀʥʪʝʨʥʝʪ, ʦʥʠ ʪʦʣʴʢʦ ʥʘʯʠʥʘʶʪ ʧʨʠʚʣʝʢʘʪʴ ʚʥʠʤʘʥʠʝ ʬʠʣʦʣʦʛʦʚ. ʍʫʜʦʞʝ-

ʩʪʚʝʥʥʳʝ ʪʝʢʩʪʳ, ʩʨʝʜʦʡ ʩʫʱʝʩʪʚʦʚʘʥʠʷ ʢʦʪʦʨʳʭ ʩʪʘʣ ʀʥʪʝʨʥʝʪ, ʢʨʘʡʥʝ ʨʘʟʥʦʦʙʨʘʟʥʳ, ʥʦ ʦʜʥʦ 

ʠʟ ʥʘʠʙʦʣʝʝ ʟʘʤʝʪʥʳʭ ʥʘʧʨʘʚʣʝʥʠʡ ʚ ʨʘʤʢʘʭ ʪʝʦʨʠʠ ʚʪʦʨʠʯʥʳʭ ʪʝʢʩʪʦʚ ʠ ʚ ʨʘʤʢʘʭ ʪʝʦʨʠʠ ʠʥ-

ʪʝʨʪʝʢʩʪʫʘʣʴʥʦʩʪʠ ʧʨʝʜʩʪʘʚʣʷʝʪ ʩʦʙʦʡ ʪʘʢ ʥʘʟʳʚʘʝʤʳʝ ʧʨʦʠʟʚʝʜʝʥʠʷ ʬʘʥʬʠʢʰʥ. ʕʪʦ ʩʘʡʪʳ, 

ʩʦʟʜʘʥʥʳʝ ʯʠʪʘʪʝʣʷʤʠ ʠ ʜʣʷ ʯʠʪʘʪʝʣʝʡ ʥʝʢʦʪʦʨʦʛʦ ʣʠʪʝʨʘʪʫʨʥʦʛʦ ʪʝʢʩʪʘ. ʊʘʢʠʝ ʩʘʡʪʳ ʩʪʠʣʠ-

ʩʪʠʯʝʩʢʠ ʠ ʬʦʨʤʘʣʴʥʦ, ʩ ʦʜʥʦʡ ʩʪʦʨʦʥʳ, ʧʨʝʜʩʪʘʚʣʷʶʪ ʩʦʙʦʡ ʦʧʨʝʜʝʣʝʥʥʳʡ ʛʠʧʝʨʪʝʢʩʪ, ʩ ʜʨʫ-

ʛʦʡ ʩʪʦʨʦʥʳ, ʨʘʟʤʝʱʝʥʥʳʝ ʥʘ ʩʘʡʪʘʭ ʦʪʜʝʣʴʥʳʝ ʪʝʢʩʪʳ ʷʚʣʷʶʪʩʷ ʩʘʤʦʩʪʦʷʪʝʣʴʥʳʤʠ. ʆʯʝʚʠʜ-

ʥʦ, ʯʪʦ ʨʘʩʩʤʦʪʨʝʥʠʝ ʧʦʜʦʙʥʦʛʦ ʨʦʜʘ ʪʝʢʩʪʦʚ ʥʝʚʦʟʤʦʞʥʦ ʚʥʝ ʪʝʦʨʠʠ ʠʥʪʝʨʪʝʢʩʪʫʘʣʴʥʦʩʪʠ. 

ʀʩʯʝʨʧʳʚʘʶʱʝʝ ʦʧʨʝʜʝʣʝʥʠʝ ʥʦʚʦʛʦ ʷʚʣʝʥʠʷ ʜʘʥʦ ʥʘ ʤʥʦʛʠʭ ʠʥʪʝʨʥʝʪ-ʩʘʡʪʘʭ: çʌʘʥ-

ʬʠʢʰʥ, ʬʘʥʬʠʢ (fan-fiction, fanfiction, fanfic) ð ʧʨʦʠʟʚʝʜʝʥʠʝ ʩ ʛʝʨʦʷʤʠ ʠ/ʠʣʠ ʵʣʝʤʝʥʪʘʤʠ ʜʝʡ-

ʩʪʚʠʷ, ʚʟʷʪʳʤʠ çʥʘʧʨʦʢʘʪè ʠʟ ʯʫʞʠʭ ʧʨʦʠʟʚʝʜʝʥʠʡ; ʢʘʢ ʧʨʘʚʠʣʦ, ʬʘʥʬʠʢʠ ʩʦʟʜʘʶʪʩʷ ʥʘ ʦʩʥʦ-

ʚʝ ʢʥʠʛ, ʢʠʥʦʬʠʣʴʤʦʚ, ʩʝʨʠʘʣʦʚè 
11

. 

ɺ ʀʥʪʝʨʥʝʪʝ ʩʫʱʝʩʪʚʫʝʪ ʤʥʦʞʝʩʪʚʦ ʧʨʦʠʟʚʝʜʝʥʠʡ ʬʘʥʬʠʢʰʥ ʥʘ ʨʘʟʥʳʭ ʷʟʳʢʘʭ, ʩʦʟʜʘ-

ʪʝʣʠ ʠ ʧʦʩʝʪʠʪʝʣʠ ʵʪʠʭ ʩʘʡʪʦʚ ʧʨʠʥʘʜʣʝʞʘʪ ʢ ʨʘʟʣʠʯʥʳʤ ʩʦʮʠʘʣʴʥʳʤ ʩʣʦʷʤ, ʚʦʟʨʘʩʪʥʳʤ 

ʛʨʫʧʧʘʤ, ʥʘʮʠʦʥʘʣʴʥʦʩʪʷʤ. ɺʝʩʴ ʤʘʩʩʠʚ ʧʨʦʠʟʚʝʜʝʥʠʡ ʬʘʥʬʠʢʰʥ ʤʘʣʦʠʟʫʯʝʥ. ʕʪʠ ʪʝʢʩʪʳ 

çʦʪʣʠʯʘʶʪʩʷ ʩʚʦʠʤ ʚʪʦʨʠʯʥʳʤ ʭʘʨʘʢʪʝʨʦʤ, ʚ ʩʠʣʫ ʪʦʛʦ ʯʪʦ ʠʭ ʘʚʪʦʨʳ ʩʦʟʜʘʶʪ ʩʚʦʠ ʪʝʢʩʪʳ 

ʧʦʩʣʝ ʧʨʦʯʪʝʥʠʷ ʧʨʦʠʟʚʝʜʝʥʠʡ ʦʧʨʝʜʝʣʝʥʥʦʛʦ ʘʚʪʦʨʘ. ʊʘʢ ʢʘʢ ʪʝʢʩʪ ʩʦʟʜʘʝʪʩʷ çʧʦʜ ʚʧʝʯʘʪʣʝ-

ʥʠʝʤè, ʚʟʘʠʤʦʩʚʷʟʴ ʤʝʞʜʫ ʠʩʭʦʜʥʳʤ ʧʨʦʠʟʚʝʜʝʥʠʝʤ ʠ ʬʘʥʬʠʢʰʥ ʧʨʝʜʩʪʘʚʣʷʝʪ ʩʦʙʦʡ ʦʪʥʦ-

ʰʝʥʠʷ ʧʨʦʪʦʩʣʦʚʘ ʠ ʚʪʦʨʠʯʥʦʛʦ ʪʝʢʩʪʘè 
12

. 

ʊʘʢʠʤ ʦʙʨʘʟʦʤ, ʚ ʧʨʦʘʥʘʣʠʟʠʨʦʚʘʥʥʳʭ ʠʩʩʣʝʜʦʚʘʥʠʷʭ ʚʪʦʨʠʯʥʳʤʠ ʥʘʟʳʚʘʶʪʩʷ ʭʫʜʦ-

ʞʝʩʪʚʝʥʥʳʝ ʪʝʢʩʪʳ, ʘʚʪʦʨʳ ʢʦʪʦʨʳʭ ʥʘʤʝʨʝʥʥʦ ʚʦʩʧʨʦʠʟʚʦʜʷʪ ʦʧʨʝʜʝʣʝʥʥʳʝ ʵʣʝʤʝʥʪʳ ʣʠʥʛ-

ʚʦʩʪʠʣʠʩʪʠʯʝʩʢʦʡ ʠ ʢʦʤʧʦʟʠʮʠʦʥʥʦʡ ʩʪʨʫʢʪʫʨʳ ʧʨʦʠʟʚʝʜʝʥʠʷ ʜʨʫʛʦʛʦ ʘʚʪʦʨʘ ʠʣʠ ʮʝʣʦʛʦ ʣʠ-

ʪʝʨʘʪʫʨʥʦʛʦ ʥʘʧʨʘʚʣʝʥʠʷ. ʇʨʠ ʦʧʨʝʜʝʣʝʥʠʠ ʪʦʛʦ ʠʣʠ ʠʥʦʛʦ ʚʠʜʘ ʚʪʦʨʠʯʥʳʭ ʪʝʢʩʪʦʚ ʫʯʠʪʳʚʘ-

ʶʪʩʷ ʬʦʨʤʘ ʠ ʩʦʜʝʨʞʘʥʠʝ ʧʨʦʠʟʚʝʜʝʥʠʷ, ʧʨʝʜʤʝʪ ʠʟʦʙʨʘʞʝʥʠʷ, ʧʨʠʝʤʳ ʩʦʟʜʘʥʠʷ ʠʤʠʪʘʮʠʦʥ-

ʥʦʛʦ ʧʨʦʠʟʚʝʜʝʥʠʷ, ʘʚʪʦʨʩʢʘʷ ʠʜʝʡʥʦ-ʵʤʦʮʠʦʥʘʣʴʥʘʷ ʦʮʝʥʢʘ ʧʨʦʪʦʩʣʦʚʘ. ʇʦʩʢʦʣʴʢʫ çʧʨʦʮʝʩʩ 

ʧʦʥʠʤʘʥʠʷ ʪʝʢʩʪʘ ʦʙʫʩʣʦʚʣʝʥ ʨʘʟʥʦʦʙʨʘʟʥʳʤʠ ʬʘʢʪʦʨʘʤʠ, ʢ ʥʘʠʙʦʣʝʝ ʩʫʱʝʩʪʚʝʥʥʳʤ ʩʨʝʜʠ 

ʢʦʪʦʨʳʭ ʩʣʝʜʫʝʪ ʦʪʥʝʩʪʠ ʫʨʦʚʝʥʴ ʨʘʟʚʠʪʠʷ ʯʠʪʘʪʝʣʴʩʢʦʡ ʢʦʤʧʝʪʝʥʮʠʠè 
13
, ʪʦ ʧʦʥʠʤʘʥʠʝ  

ʠ ʦʩʚʦʝʥʠʝ ʚʪʦʨʠʯʥʦʛʦ ʪʝʢʩʪʘ ʪʨʝʙʫʝʪ ʝʱʝ ʙʦʣʝʝ ʚʳʩʦʢʦʛʦ ʦʙʱʝʛʦ ʫʨʦʚʥʷ ʢʫʣʴʪʫʨʳ ʠ ʵʨʫʜʠ-

ʮʠʠ, ʟʥʘʯʠʪʝʣʴʥʦʛʦ ʦʙʲʝʤʘ ʬʦʥʦʚʳʭ ʟʥʘʥʠʡ. ʆʩʚʦʝʥʠʝ ʣʶʙʦʛʦ ʪʝʢʩʪʘ ʩʚʷʟʘʥʦ ʚ ʧʝʨʚʫʶ ʦʯʝ-

ʨʝʜʴ ʩ ʧʦʥʠʤʘʥʠʝʤ ʚʝʨʪʠʢʘʣʴʥʦʛʦ ʢʦʥʪʝʢʩʪʘ ʚʩʝʛʦ ʧʨʦʠʟʚʝʜʝʥʠʷ, ʠʤʝʥʥʦ ʵʪʠʤ ʦʙʩʪʦʷʪʝʣʴ-

ʩʪʚʦʤ ʙʫʜʝʪ ʦʩʣʦʞʥʝʥʦ ʦʩʚʦʝʥʠʝ ʚʪʦʨʠʯʥʦʛʦ ʪʝʢʩʪʘ: ʧʦʪʨʝʙʫʝʪʩʷ ʟʥʘʥʠʝ ʚʝʨʪʠʢʘʣʴʥʦʛʦ ʢʦʥ-
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ʪʝʢʩʪʘ ʥʝ ʪʦʣʴʢʦ ʧʨʦʠʟʚʦʜʥʦʛʦ (ʚʪʦʨʠʯʥʦʛʦ), ʥʦ ʠ ʦʨʠʛʠʥʘʣʴʥʦʛʦ ʪʝʢʩʪʘ. ʊʝʦʨʝʪʠʯʝʩʢʦʝ ʞʝ 

ʦʩʤʳʩʣʝʥʠʝ ʧʨʦʮʝʩʩʘ ʪʨʝʙʫʝʪ ʜʝʪʘʣʴʥʳʭ ʢʦʛʥʠʪʠʚʥʳʭ ʠʩʩʣʝʜʦʚʘʥʠʡ, ʢʦʪʦʨʳʝ ʧʨʦʷʩʥʷʶʪ ʚʦ-

ʧʨʦʩʳ ʦ ʪʠʧʘʭ ʣʠʥʛʚʦʩʪʠʣʠʩʪʠʯʝʩʢʠʭ ʟʥʘʥʠʡ ʯʝʣʦʚʝʢʘ ʠ ʠʭ ʨʝʧʨʝʟʝʥʪʘʮʠʠ ʚ ʩʦʟʥʘʥʠʠ, ʦ ʧʨʦ-

ʮʝʩʩʘʭ ʦʙʨʘʙʦʪʢʠ ʠ ʘʢʪʫʘʣʠʟʘʮʠʠ ʵʪʦʛʦ ʟʥʘʥʠʷ. 

 
2. ʄʦʜʝʣʠ ʧʦʨʦʞʜʝʥʠʷ ʚʪʦʨʠʯʥʦʛʦ ʪʝʢʩʪʘ 

 

ʊʝʦʨʠʷ ʠʥʪʝʨʪʝʢʩʪʫʘʣʴʥʦʩʪʠ ʷʚʣʷʝʪʩʷ ʨʘʟʚʠʚʘʶʱʠʤʩʷ ʥʘʧʨʘʚʣʝʥʠʝʤ ʛʫʤʘʥʠʪʘʨʥʦʡ 

ʥʘʫʢʠ, ʠ ʝʝ ʪʝʨʤʠʥʦʣʦʛʠʯʝʩʢʠʡ ʘʧʧʘʨʘʪ ʥʘʭʦʜʠʪʩʷ ʚ ʧʨʦʮʝʩʩʝ ʩʪʘʥʦʚʣʝʥʠʷ. ɺʝʩʴʤʘ ʥʝʟʥʘʯʠ-

ʪʝʣʴʥʦʝ ʢʦʣʠʯʝʩʪʚʦ ʫʪʚʝʨʞʜʝʥʠʡ ʦʪʥʦʩʠʪʝʣʴʥʦ ʝʝ ʧʨʠʨʦʜʳ ʠ ʩʚʦʡʩʪʚ ʤʦʞʥʦ ʦʧʨʝʜʝʣʠʪʴ ʢʘʢ 

ʘʢʩʠʦʤʘʪʠʯʝʩʢʠʝ. ʂ ʪʘʢʦʚʳʤ ʦʪʥʦʩʠʪʩʷ, ʥʘʧʨʠʤʝʨ, ʜʚʫʯʣʝʥʥʘʷ ʩʪʨʫʢʪʫʨʘ ʧʦʥʷʪʠʷ, ʢʦʪʦʨʘʷ 

ʤʦʞʝʪ ʙʳʪʴ ʫʩʣʦʚʥʦ ʦʙʦʟʥʘʯʝʥʘ ʚʝʢʪʦʨʦʤ ʍ Ÿ Y, ʛʜʝ ʍ ʧʨʝʜʩʪʘʚʣʷʝʪ ʩʦʙʦʡ ʪʝʢʩʪ-ʠʩʪʦʯʥʠʢ 

ʠʥʬʦʨʤʘʮʠʠ ʠ Y ð ʪʝʢʩʪ-çʧʦʪʨʝʙʠʪʝʣʴè ʠʥʬʦʨʤʘʮʠʠ. ʇʨʠ ʵʪʦʤ ʦʙʨʘʪʥʳʡ ʚʝʢʪʦʨ ʪʝʦʨʝʪʠʯʝ-

ʩʢʠ ʥʝʚʦʟʤʦʞʝʥ, ʧʦʩʢʦʣʴʢʫ ʟʘʠʤʩʪʚʦʚʘʥʠʝ ʩʚʷʟʘʥʦ ʩ ʣʠʥʝʡʥʳʤ ʠ ʦʜʥʦʥʘʧʨʘʚʣʝʥʥʳʤ ʨʘʟʚʝʨ-

ʪʳʚʘʥʠʝʤ ʚʨʝʤʝʥʠ. ɺʦʟʤʦʞʥʦ ʜʨʫʛʦʝ: ʮʝʧʦʯʢʘ ʟʘʠʤʩʪʚʦʚʘʥʠʷ ʤʦʞʝʪ ʙʳʪʴ ʧʨʦʜʦʣʞʝʥʘ ʠ ʪʦʛʜʘ 

ʢʘʞʜʳʡ ʧʦʩʣʝʜʫʶʱʠʡ ʪʝʢʩʪ-çʧʦʪʨʝʙʠʪʝʣʴè ʥʘʯʠʥʘʝʪ ʚʳʧʦʣʥʷʪʴ ʬʫʥʢʮʠʶ ʪʝʢʩʪʘ-ʠʩʪʦʯʥʠʢʘ. 

ʉʭʝʤʘʪʠʯʥʦ ʤʝʭʘʥʠʟʤ ʟʘʠʤʩʪʚʦʚʘʥʠʷ ʤʦʞʝʪ ʙʳʪʴ ʧʨʝʜʩʪʘʚʣʝʥ ʨʘʟʣʠʯʥʳʤʠ ʚʠʜʘʤʠ. 
 

1. ʇʨʦʛʨʝʩʩʠʚʥʘʷ, ʤʦʥʦʚʝʢʪʦʨʥʘʷ, ʤʦʥʦʛʝʥʝʪʠʯʥʘʷ 
14

 ʠʥʪʝʨʪʝʢʩʪʫʘʣʴʥʦʩʪʴ 

(ʚʥʝʰʥʷʷ ʠ ʚʥʫʪʨʝʥʥʷʷ) 

ʍ Ÿ Y Ÿ é Ÿ Z é Ÿ é 

ʏʘʱʝ ʚʩʝʛʦ ʵʪʦ ʚʥʝʰʥʷʷ ʠʥʪʝʨʪʝʢʩʪʫʘʣʴʥʦʩʪʴ ʚ ʚʠʜʝ ʮʠʪʘʪʥʦʛʦ ʟʘʠʤʩʪʚʦʚʘʥʠʷ. ʎʠʪʘʪʳ 

ʪʨʘʜʠʮʠʦʥʥʦ ʩʯʠʪʘʶʪʩʷ ʥʘʠʙʦʣʝʝ ʫʧʦʪʨʝʙʠʪʝʣʴʥʳʤʠ, ʥʦ ʩʣʦʞʥʦ ʫʟʥʘʚʘʝʤʳʤʠ ʵʣʝʤʝʥʪʘʤʠ ʠʥ-

ʪʝʨʪʝʢʩʪʫʘʣʴʥʦʛʦ ʚʟʘʠʤʦʜʝʡʩʪʚʠʷ, ʦʩʦʙʝʥʥʦ ʝʩʣʠ ʵʪʦ ʪʘʢ ʥʘʟʳʚʘʝʤʘʷ çʥʝʟʘʢʘʚʳʯʝʥʥʘʷ ʮʠʪʘʪʘè. 

ʎʠʪʘʪʳ ʨʘʟʥʦʛʦ ʨʦʜʘ ʦʩʦʙʝʥʥʦ ʭʘʨʘʢʪʝʨʥʳ ʜʣʷ ʧʨʦʠʟʚʝʜʝʥʠʡ ʧʦʩʪʤʦʜʝʨʥʠʟʤʘ. ʊʘʢ, ʥʘʧʨʠʤʝʨ, 

ʧʨʦʠʩʭʦʜʠʪ ʚ ʪʝʢʩʪʘʭ ɼʞ. ʌʬʦʨʜʝ. ɺʦʧʨʦʩ çʏʪʦ ʦʙʱʝʛʦ ʤʝʞʜʫ ɺʦʨʦʥʦʤ ʠ ʧʠʩʴʤʝʥʥʳʤ ʩʪʦ-

ʣʦʤ?è, ʢʦʪʦʨʳʡ ʏʝʰʠʨʩʢʠʡ ʂʦʪ ʟʘʜʘʝʪ ʛʣʘʚʥʦʡ ʛʝʨʦʠʥʝ ʨʦʤʘʥʘ ʏʝʪʚʝʨʛ ʅʦʥʝʪʦʪ, ʚʧʝʨʚʳʝ ʟʚʫ-

ʯʠʪ ʚ ʧʨʦʠʟʚʝʜʝʥʠʠ ʃ. ʂʵʨʨʦʣʣʘ çɸʣʠʩʘ ʚ ʉʪʨʘʥʝ ʏʫʜʝʩè. ɸʚʪʦʨ ʚʦʧʨʦʩʘ ð ʚʩʝ ʪʦʪ ʞʝ ʏʝʰʠʨ-

ʩʢʠʡ ʂʦʪ, ʦʜʥʘʢʦ ʘʜʨʝʩʘʪ ʠʟʤʝʥʠʣʩʷ ʧʦ ʚʦʣʝ ʥʦʚʦʛʦ ʘʚʪʦʨʘ ʥʦʚʦʛʦ ʪʝʢʩʪʘ. ʂ ʯʠʩʣʫ ʢʣʘʩʩʠʯʝʩʢʠʭ 

çʟʘʢʘʚʳʯʝʥʥʳʭè ʮʠʪʘʪ ʤʦʞʥʦ ʦʪʥʝʩʪʠ ʤʥʦʛʦʯʠʩʣʝʥʥʳʝ ʚʳʜʝʨʞʢʠ ʠʟ ʧʴʝʩ ɺ. ʐʝʢʩʧʠʨʘ, ʦʟʚʫʯʠ-

ʚʘʝʤʳʝ ʚ ʤʠʨʝ ʏʝʪʚʝʨʛ ʅʦʥʝʪʦʪ ʩʧʝʮʠʘʣʴʥʳʤʠ ʘʧʧʘʨʘʪʘʤʠ, ʘ ʪʘʢʞʝ ʤʦʥʦʣʦʛʠ ʦʙʠʪʘʪʝʣʝʡ ʂʥʠ-

ʛʦʤʠʨʴʷ ʠ ʩʧʝʮʠʘʣʴʥʳʭ ʘʛʝʥʪʦʚ ɹʝʣʣʝʪʨʠʮʠʠ ð ʦʩʦʙʦʛʦ ʣʠʪʝʨʘʪʫʨʦ-ʢʦʥʪʨʦʣʠʨʫʶʱʝʛʦ ʦʨʛʘʥʘ. 

ʄʝʞʜʫ ʪʝʢʩʪʘʤʠ ʍ ʠ Y ʤʦʛʫʪ ʩʦʚʝʨʰʝʥʥʦ ʟʘʢʦʥʦʤʝʨʥʦ ʩʫʱʝʩʪʚʦʚʘʪʴ ʧʦʩʨʝʜʥʠʢʠ ʪʠʧʘ Z 

ʠ ʪʦʛʜʘ ʫʩʪʘʥʦʚʣʝʥʠʝ ʧʝʨʚʠʯʥʦʛʦ ʠʩʪʦʯʥʠʢʘ ʟʘʠʤʩʪʚʦʚʘʥʠʷ ʙʫʜʝʪ ʟʘʚʠʩʝʪʴ ʦʪ ʯʠʪʘʪʝʣʴʩʢʦʛʦ ʪʝ-

ʟʘʫʨʫʩʘ: ʯʠʪʘʪʝʣʴ ʚ ʨʘʚʥʦʡ ʩʪʝʧʝʥʠ ʤʦʞʝʪ ʚʣʘʜʝʪʴ ʠʥʬʦʨʤʘʮʠʝʡ ʦʙʦ ʚʩʝʡ ʮʝʧʦʯʢʝ ʟʘʠʤʩʪʚʦʚʘ-

ʥʠʡ ʣʠʙʦ ʠʥʬʦʨʤʘʮʠʝʡ ʪʦʣʴʢʦ ʦ ʙʣʠʞʘʡʰʝʤ ʪʝʢʩʪʝ-ʠʩʪʦʯʥʠʢʝ. ɺ ʘʥʘʣʠʟʠʨʫʝʤʳʭ ʨʦʤʘʥʘʭ ʪʘʢʦʝ 

ʧʦʩʨʝʜʥʠʯʝʩʪʚʦ ʥʝ ʷʚʣʷʝʪʩʷ ʜʦʤʠʥʠʨʫʶʱʠʤ ʩʧʦʩʦʙʦʤ ʘʢʪʫʘʣʠʟʘʮʠʠ ʠʥʪʝʨʪʝʢʩʪʫʘʣʴʥʳʭ ʩʚʷʟʝʡ, 

ʦʜʥʘʢʦ ʧʨʠʩʫʪʩʪʚʫʝʪ ʚ ʪʝʢʩʪʝ ʥʘ ʫʨʦʚʥʝ ʘʣʣʶʟʠʡ. ʊʘʢ, ʚʦ ʚʪʦʨʦʡ ʢʥʠʛʝ ʩʝʨʠʠ ɼʞ. ʌʬʦʨʜʝ ʏʝʪ-

ʚʝʨʛ ʚʝʜʝʪ ʨʝʯʴ ʦ ʧʦʛʠʙʰʝʤ ʨʦʤʘʥʝ ɼʞʝʡʥ ʆʩʪʠʥ çʉʤʷʪʝʥʠʝ ʠ ʧʨʘʟʜʥʦʩʪʴè 
15
. ɻʠʙʝʣʴ ʧʨʦʠʟʚʝ-

ʜʝʥʠʷ ʧʨʦʠʟʦʰʣʘ ʧʦ ʚʧʦʣʥʝ ʧʦʥʷʪʥʳʤ ʧʨʠʯʠʥʘʤ: çɺ ʵʪʦʡ ʢʥʠʛʝ ʚʦʟʥʠʢʣʦ ʩʦʮʠʘʣʠʩʪʠʯʝʩʢʦʝ ʦʙ-

ʱʝʩʪʚʦ. ʊʘʤ ʧʨʠʢʣʶʯʠʣʘʩʴ ʨʝʚʦʣʶʮʠʷ: ʦʥʠ ʟʘʭʚʘʪʠʣʠ ʚʩʶ ʢʥʠʛʫ ʠ ʨʝʰʠʣʠ, ʯʪʦ ʚ ʜʝʡʩʪʚʠʠ 

                                                           
14

 ɿʜʝʩʴ ʠ ʜʘʣʝʝ ʤʳ ʠʩʧʦʣʴʟʫʝʤ ʘʚʪʦʨʩʢʫʶ ʪʝʨʤʠʥʦʣʦʛʠʶ, ʥʘʠʙʦʣʝʝ ʦʨʛʘʥʠʯʥʦ ʦʪʨʘʞʘʶʱʫʶ, ʥʘ ʥʘʰ 

ʚʟʛʣʷʜ, ʩʫʪʴ ʧʨʦʮʝʩʩʘ ʠ ʷʚʣʝʥʠʷ. ʉʣʝʜʫʷ ʩʝʤʘʥʪʠʢʝ ʣʝʢʩʝʤʳ, ʧʦʜ ʧʨʦʛʨʝʩʩʠʚʥʦʡ ʠʥʪʝʨʪʝʢʩʪʫʘʣʴʥʦʩʪʴʶ ʧʦʥʠʤʘʝʪʩʷ 

ʣʠʥʝʡʥʘʷ ʥʘʧʨʘʚʣʝʥʥʦʩʪʴ ʟʘʠʤʩʪʚʦʚʘʥʠʷ ʠʟ ʧʨʝʜʰʝʩʪʚʫʶʱʝʛʦ ʪʝʢʩʪʘ ʚ ʧʦʩʣʝʜʫʶʱʠʡ, ʢʘʢ ʧʨʦʪʠʚʦʧʦʩʪʘʚʣʝʥʠʝ ʦʙ-

ʨʘʪʥʦʡ ð ʨʝʛʨʝʩʩʠʚʥʦʡ ð ʠʥʪʝʨʪʝʢʩʪʫʘʣʴʥʦʩʪʠ, ʙʣʝʩʪʷʱʝ ʦʧʠʩʘʥʥʦʡ ʚ ʩʝʨʠʠ ʨʦʤʘʥʦʚ ɼʞ. ʌʬʦʨʜʝ. ɺ ʩʚʦʶ ʦʯʝ-

ʨʝʜʴ ʤʦʥʦʚʝʢʪʦʨʥʦʩʪʴ ʠ ʤʦʥʦʛʝʥʝʪʠʯʥʦʩʪʴ ʧʦʥʠʤʘʶʪʩʷ ʥʘʤʠ ʢʘʢ ʟʘʠʤʩʪʚʦʚʘʥʠʝ ʩʦʦʪʚʝʪʩʪʚʝʥʥʦ ʣʠʰʴ ʚ ʦʜʠʥ ʪʝʢʩʪ 

ʠ ʚ ʨʘʤʢʘʭ ʦʜʥʦʡ ʩʝʤʠʦʪʠʯʝʩʢʦʡ ʩʠʩʪʝʤʳ (ʚ ʜʘʥʥʦʤ ʩʣʫʯʘʝ ʚʝʨʙʘʣʴʥʦʡ). ɹʦʣʝʝ ʧʦʜʨʦʙʥʦ ʪʠʧʳ ʠʥʪʝʨʪʝʢʩʪʫʘʣʴʥʦʛʦ 

ʚʟʘʠʤʦʜʝʡʩʪʚʠʷ ʩʤ.: ʃʫʥʴʢʦʚʘ ʃ. ʅ. ʊʝʢʩʪ: ʠʥʪʝʣʣʝʢʪʫʘʣʴʥʦʝ ʜʝʞʘ-ʚʶ. ʄ. : ʌʃʀʅʊɸ : ʅʘʫʢʘ, 2017. 238 ʩ. 
15

 ɺ ʨʝʘʣʴʥʦʤ ʤʠʨʝ ʵʪʦ ʧʨʦʠʟʚʝʜʝʥʠʝ ʥʠʢʦʛʜʘ ʥʝ ʩʫʱʝʩʪʚʦʚʘʣʦ. ɺ ʪʝʢʩʪʘʭ ɼʞ. ʌʬʦʨʜʝ ʪʘʢʦʡ ʧʨʠʝʤ 

ʷʚʣʷʝʪʩʷ ʠʟʣʶʙʣʝʥʥʳʤ ʠ ʧʦʨʦʞʜʘʝʪ ʦʛʨʦʤʥʦʝ ʢʦʣʠʯʝʩʪʚʦ ʩʠʤʫʣʷʪʠʚʥʳʭ ʘʣʣʶʟʠʡ. 
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ʜʦʣʞʥʳ ʧʨʠʥʠʤʘʪʴ ʨʘʚʥʦʝ ʫʯʘʩʪʠʝ ʚʩʝ ʧʝʨʩʦʥʘʞʠ, ʦʪ ʛʝʨʮʦʛʠʥʠ ʜʦ ʩʘʧʦʞʥʠʢʘ! ɹʝʣʣʝʪʨʠʮʠʷ, 

ʢʦʥʝʯʥʦ, ʧʳʪʘʣʘʩʴ ʩʧʘʩʪʠ ʨʦʤʘʥ, ʥʦ ʜʝʣʦ ʟʘʰʣʦ ʩʣʠʰʢʦʤ ʜʘʣʝʢʦ, ʠ ʚʩʷ ʢʥʠʛʘ ʙʳʣʘé ʫʙʫʜʞʫʤ-

ʣʝʥʘ (ʚ ʪʝʨʤʠʥʘʭ ʂʥʠʛʦʤʠʨʴʷ ð çʫʥʠʯʪʦʞʝʥʘè. ð ʃ. ʃ.)è (ʌʬʦʨʜʝ ɼʞ. ɹʝʛʠ, ʏʝʪʚʝʨʛ, ʙʝʛʠ, ʠʣʠ 

ɾʝʩʪʢʠʡ ʧʝʨʝʧʣʝʪ. 2007. ʉ. 390). ʆʯʝʚʠʜʥʦ, ʚ ʨʦʣʠ ʪʝʢʩʪʘ-ʠʩʪʦʯʥʠʢʘ ʟʜʝʩʴ ʚʳʩʪʫʧʘʝʪ ʩʢʘʟʢʘ 

ɼʞ. ʆʨʫʵʣʣʘ çʉʢʦʪʥʳʡ ʜʚʦʨè, ʢʦʪʦʨʘʷ ʪʘʢʞʝ ʷʚʣʷʝʪʩʷ ʚʪʦʨʠʯʥʳʤ ʪʝʢʩʪʦʤ ʦʪʥʦʩʠʪʝʣʴʥʦ ʫʩʪʘʚʦʚ 

ʠ ʧʦʣʦʞʝʥʠʡ ʚ ʛʠʧʦʪʝʪʠʯʝʩʢʦʤ ʦʙʱʝʩʪʚʝ ʚʩʝʦʙʱʝʛʦ ʨʘʚʝʥʩʪʚʘ. ʊʘʢʠʝ ʦʪʥʦʰʝʥʠʷ ʤʝʞʜʫ ʪʝʢʩʪʘ-

ʤʠ ʍ ʠ Y ʦʙʷʟʘʪʝʣʴʥʦ ʦʧʦʩʨʝʜʦʚʘʥʳ ʪʨʝʪʴʠʤ ʪʝʢʩʪʦʤ, ʚʢʣʶʯʘʷ ʪʝʢʩʪʳ-ʩʠʤʫʣʷʢʨʳ, ʪʦ ʝʩʪʴ ʝʩʣʠ 

ʍ Ÿ Z, ʘ Z Ÿ Y => ʍ å Y 
16
, ʛʜʝ ʍ ð ʪʝʢʩʪ ɼʞʦʨʜʞʘ ʆʨʫʵʣʣʘ, Z ð ʩʠʤʫʣʷʪʠʚʥʳʡ ʪʝʢʩʪ ɼʞʝʡʥ 

ʆʩʪʠʥ çʉʤʷʪʝʥʠʝ ʠ ʧʨʘʟʜʥʦʩʪʴè, ʘ Y ð ʪʝʢʩʪ ɼʞʘʩʧʝʨʘ ʌʬʦʨʜʝ. 

ʉʠʤʫʣʷʢʨʘʤʠ ʤʦʛʫʪ ʙʳʪʴ ʠ ʪʝʢʩʪʳ-ʠʩʪʦʯʥʠʢʠ ʍ. ɺ ʧʨʦʠʟʚʝʜʝʥʠʷʭ ɼʞ. ʌʬʦʨʜʝ ʪʘʢ ʧʨʦ-

ʠʩʭʦʜʠʪ ʩ ʵʧʠʛʨʘʬʘʤʠ ʢ ʛʣʘʚʘʤ ʢʘʞʜʦʡ ʢʥʠʛʠ. ʆʥʠ ʧʨʝʜʩʪʘʚʣʷʶʪ ʩʦʙʦʡ ʮʠʪʘʪʳ ʠʟ ʥʝʩʫʱʝʩʪʚʫ-

ʶʱʠʭ ʚ ʥʘʰʝʤ ʤʠʨʝ ʧʨʦʠʟʚʝʜʝʥʠʡ. ʅʦ ʧʦʩʢʦʣʴʢʫ ʠʭ ʘʚʪʦʨʩʪʚʦ ʩʦʚʝʨʰʝʥʥʦ ʦʜʥʦʟʥʘʯʥʦ ʫʩʪʘ-

ʥʦʚʣʝʥʦ ʣʠʰʴ ʚ ʂʥʠʛʦʤʠʨʴʝ ð ʤʠʨʝ, ʩʦʟʜʘʥʥʦʤ ʚʦʦʙʨʘʞʝʥʠʝʤ ʧʠʩʘʪʝʣʷ, ʪʦ ʜʣʷ ʨʝʘʣʴʥʦʛʦ ʯʠ-

ʪʘʪʝʣʷ ʵʪʦ ʪʝʢʩʪʳ-ʩʠʤʫʣʷʢʨʳ, ʥʠʢʦʛʜʘ ʥʝ ʩʫʱʝʩʪʚʦʚʘʚʰʠʝ ʠ ʚʨʷʜ ʣʠ ʢʦʛʜʘ-ʣʠʙʦ ʩʧʦʩʦʙʥʳʝ ʧʦ-

ʷʚʠʪʴʩʷ ʚʦʦʙʱʝ. ʊʝʤ ʥʝ ʤʝʥʝʝ, ʦʥʠ ʪʘʢʞʝ ʩʪʘʥʦʚʷʪʩʷ ʪʝʢʩʪʘʤʠ-ʠʩʪʦʯʥʠʢʘʤʠ ʜʣʷ ʚʪʦʨʠʯʥʳʭ ʪʝʢ-

ʩʪʦʚ ʨʝʘʣʴʥʦʛʦ ʤʠʨʘ ʯʠʪʘʪʝʣʷ. ʕʪʦʪ ʚʠʜ ʩʫʱʝʩʪʚʦʚʘʥʠʷ ʠʥʪʝʨʪʝʢʩʪʫʘʣʴʥʦʩʪʠ ʧʨʠʥʷʪʦ ʥʘʟʳʚʘʪʴ 

ʚʥʫʪʨʝʥʥʝʡ ʠʥʪʝʨʪʝʢʩʪʫʘʣʴʥʦʩʪʴʶ, ʠʣʠ ʘʚʪʦʪʝʢʩʪʫʘʣʴʥʦʩʪʴʶ. ʂ ʩʠʤʫʣʷʪʠʚʥʳʤ ʪʝʢʩʪʘʤ ɼʞ. 

ʌʬʦʨʜʝ ʤʦʞʥʦ ʦʪʥʝʩʪʠ çɹʝʣʣʝʪʨʠʮʝʡʩʢʠʝ ʭʨʦʥʠʢʠè, çɻʣʦʩʩʘʨʠʡ ʇʫʪʝʚʦʜʠʪʝʣʷ ʧʦ ɺʝʣʠʢʦʡ 

ɹʠʙʣʠʦʪʝʢʝè ʠ ʩʘʤ çʇʫʪʝʚʦʜʠʪʝʣʴéè, ʧʨʦʠʟʚʝʜʝʥʠʝ ɻʣʘʰʘʪʘʷ ɺʝʣʠʢʦʡ ɹʠʙʣʠʦʪʝʢʠ çʉʘʤʘʷ 

ʪʨʫʜʥʘʷ ʨʘʙʦʪʘ ʚ ɹʝʣʣʝʪʨʠʮʠʠè ʠʣʠ ʚʦʩʧʦʤʠʥʘʥʠʷ ʏʝʪʚʝʨʛ ʅʦʥʝʪʦʪ çɸʠʜʩʢʘʷ ʩʝʤʝʡʢʘè ʠ ʤʥʦ-

ʛʠʝ ʧʦʜʦʙʥʳʝ ʠʤ. ʊʘʢʠʝ ʤʝʞʪʝʢʩʪʦʚʳʝ ʦʪʥʦʰʝʥʠʷ ʤʦʛʫʪ ʙʳʪʴ ʦʧʨʝʜʝʣʝʥʳ ʢʘʢ Y = f(ʍ) ʠʣʠ  

Y = f(ʍ1) ʠ ʪ. ʜ., ʪʦ ʝʩʪʴ ʦʙʣʘʩʪʴ ʩʫʱʝʩʪʚʦʚʘʥʠʷ ʜʣʷ Y ð ʩʠʤʫʣʷʪʠʚʥʦʛʦ ʪʝʢʩʪʘ ð ʚʩʝʛʜʘ ʙʫʜʝʪ 

ʦʧʨʝʜʝʣʷʪʴʩʷ ʯʝʨʝʟ ʦʙʣʘʩʪʴ ʩʫʱʝʩʪʚʦʚʘʥʠʷ ʍ ʢʘʢ ʨʝʘʣʴʥʦʛʦ ʪʝʢʩʪʘ ɼʞ. ʌʬʦʨʜʝ. 

ɸʚʪʦʪʝʢʩʪʫʘʣʴʥʳʝ ʵʣʝʤʝʥʪʳ ʢʣʘʩʩʠʯʝʩʢʦʛʦ ʪʠʧʘ, ʥʝ ʷʚʣʷʷʩʴ ʦʧʨʝʜʝʣʷʶʱʝʡ ʭʘʨʘʢʪʝ-

ʨʠʩʪʠʢʦʡ ʪʝʢʩʪʦʚ ʧʦʩʪʤʦʜʝʨʥʠʟʤʘ, ʪʝʤ ʥʝ ʤʝʥʝʝ ʪʘʢʞʝ ʠʤʝʶʪ ʚ ʥʠʭ ʤʝʩʪʦ. ɺ ʪʨʝʪʴʝʡ ʢʥʠʛʝ 

ʩʝʨʠʠ ʚ ʦʜʥʦʤ ʠʟ ʵʧʠʟʦʜʦʚ ʛʣʘʚʥʘʷ ʛʝʨʦʠʥʷ ʧʨʝʜʘʝʪʩʷ ʩʤʫʪʥʳʤ ʚʦʩʧʦʤʠʥʘʥʠʷʤ ʦ ʩʦʙʳʪʠʷʭ 

ʩʚʦʝʡ ʞʠʟʥʠ: 
 

ʊʝʢʩʪ ʦʨʠʛʠʥʘʣʘ ʊʝʢʩʪ ʧʝʨʝʚʦʜʘ 

The music began and we swayed to 

the rhythm. I had danced a lot in the past, 

which must have been with Filbert, I suppose. 

'You dance well for someone with 

one leg, Arnie.' 

'I have two legs, Thursday.' 

And we burst out laughing again. 

(Fforde J. The Well of Lost ʈlots. Ch. 26. 

URL : http://www.thursdaynext.com.) 

ʆʱʫʱʝʥʠʝ ʙʳʣʦ ʩʪʨʘʥʥʦʝ ʠ ʧʦʯʝʤʫ-ʪʦ  

ʥʝʧʨʘʚʠʣʴʥʦʝ, ʥʦ ʤʥʝ ʙʳʣʦ ʚʩʝ ʨʘʚʥʦ. ɿʘʠʛʨʘʣʘ 

ʤʫʟʳʢʘ, ʠ ʤʳ ʥʘʯʘʣʠ ʤʝʜʣʝʥʥʦ ʪʘʥʮʝʚʘʪʴ. ʈʘʥʴ-

ʰʝ ʷ ʤʥʦʛʦ ʪʘʥʮʝʚʘʣʘ, ʥʘʚʝʨʥʦʝ, ʩ ʌʠʣʙʝʨʪʦʤ. 

ð ɼʣʷ ʦʜʥʦʥʦʛʦʛʦ ʪʳ ʭʦʨʦʰʦ ʪʘʥʮʫʝʰʴ, ɸʨʥʠ. 

ð ʋ ʤʝʥʷ ʜʚʝ ʥʦʛʠ, ʏʝʪʚʝʨʛ. 

ʀ ʤʳ ʩʥʦʚʘ ʨʘʩʭʦʭʦʪʘʣʠʩʴ.
 
(ʌʬʦʨʜʝ ɼʞ. 

ʂʣʘʜʝʟʴ ʧʦʛʠʙʰʠʭ ʩʶʞʝʪʦʚ, ʠʣʠ ʄʘʨʰ ʛʝʥʝʨʘ-

ʪʦʚ. 2007. ʉ. 391.) 

 

ɺ ʧʨʠʚʝʜʝʥʥʦʤ ʬʨʘʛʤʝʥʪʝ ʘʚʪʦʨ ʦʜʥʦʚʨʝʤʝʥʥʦ ʫʢʘʟʳʚʘʝʪ ʥʘ ʜʚʫʭ ʧʝʨʩʦʥʘʞʝʡ ʧʨʝʜʳ-

ʜʫʱʠʭ ʢʥʠʛ. ʊʘʢ, ʌʠʣʙʝʨʪ ð ɻ ʪʦ ʌʠʣʙʝʨʪ čʨʝʰʝʢ, ʙʣʠʟʢʠʡ ʜʨʫʛ ʏʝʪʚʝʨʛ ʠ ʝʝ ʢʦʣʣʝʛʘ ʧʦ ʊʀʇɸ 

ʠʟ çɼʝʣʦ ɼʞʝʡʥ, ʠʣʠ ʕʡʨʘ ʥʝʤʠʣʦʩʝʨʜʠʷè, ʧʦʛʠʙʰʠʡ ʚ ʧʝʨʝʩʪʨʝʣʢʝ ʩʦ ʟʣʦʜʝʝʤ ɸʭʝʨʦʥʦʤ 

ɸʠʜʦʤ. ɸ ʦʜʥʦʥʦʛʠʤ ʚ ʨʝʟʫʣʴʪʘʪʝ ʂʨʳʤʩʢʦʡ ʢʘʤʧʘʥʠʠ ʙʳʣ ʚ ʧʝʨʚʳʭ ʜʚʫʭ ʢʥʠʛʘʭ ʝʝ ʤʫʞ ʃʦʥ-

ʜʵʥ, ʫʩʪʨʘʥʝʥʥʳʡ ʍʨʦʥʦʩʪʨʘʞʝʡ ʠ ʦʩʪʘʚʰʠʡʩʷ ʧʨʠʟʨʘʢʦʤ ʚ ʧʘʤʷʪʠ ʏʝʪʚʝʨʛ. 

ɸʚʪʦʪʝʢʩʪʫʘʣʴʥʳʤ ʷʚʣʷʝʪʩʷ ʦʪʨʳʚʦʢ ʠʟ ʪʨʝʪʴʝʡ ʢʥʠʛʠ, ʧʦʚʝʩʪʚʫʶʱʠʡ ʦ ʩʝʤʴʝ ɸʠʜʦʚ: 
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 ɺ ʵʪʦʤ ʩʣʫʯʘʝ ʤʳ ʥʝ ʧʨʦʪʠʚʦʧʦʩʪʘʚʣʷʝʤ ʚʳʚʝʜʝʥʥʳʝ ʤʦʜʝʣʠ ʦʪʥʦʰʝʥʠʡ ʤʝʞʜʫ ʪʝʢʩʪʘʤʠ ʬʠʣʦʩʦʬʩʢʦʡ 

ʵʤʧʠʨʠʯʝʩʢʦʡ ʘʢʩʠʦʤʝ ʧʨʠʯʠʥʥʦʩʪʠ, ʠʣʠ ʢʘʫʟʘʣʴʥʦʩʪʠ, ʧʦ ʪʠʧʫ ʫʪʚʝʨʞʜʝʥʠʷ ɼ. ʖʤʘ çʇʨʠʯʠʥʘ ʧʨʠʯʠʥʳ ʥʝ ʷʚʣʷ-

ʝʪʩʷ ʧʨʠʯʠʥʦʡ ʩʣʝʜʩʪʚʠʷè. ʄʳ ʥʝ ʫʩʤʘʪʨʠʚʘʝʤ ʧʨʠʯʠʥʥʦ-ʩʣʝʜʩʪʚʝʥʥʳʭ ʩʚʷʟʝʡ ʤʝʞʜʫ ʪʝʢʩʪʘʤʠ, ʥʦ ʦʪʦʞʜʝʩʪʚʣʷʝʤ 

ʠʭ ʦʪʥʦʰʝʥʠʷ ʣʠʰʴ ʩ ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʡ ʩʦʧʦʣʦʞʝʥʥʦʩʪʴʶ ʚʦ ʚʨʝʤʝʥʠ. 



 

ʃʠʥʛʚʦʜʠʜʘʢʪʠʯʝʩʢʠʝ ʠ ʣʠʥʛʚʦʢʫʣʴʪʫʨʥʳʝ ʧʨʦʙʣʝʤʳ ʧʦʜʛʦʪʦʚʢʠ ʣʠʥʛʚʠʩʪʦʚ-ʧʝʨʝʚʦʜʯʠʢʦʚ 
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ʊʝʢʩʪ ʦʨʠʛʠʥʘʣʘ ʊʝʢʩʪ ʧʝʨʝʚʦʜʘ 

The Hades family when I knew them 
comprised, in order of age: Acheron, Styx, 

Phlegethon, Cocytus, Lethe, and the only girl, 
Aornis. Their father died many years previously, 
leaving their mother in charge of the youthful 
and diabolical family all on her own. Described 
once by Vlad the Impaler as 'unspeakably 
repellent', the Hades family drew strength from 
deviancy and committing every sort of horror 
that they could. Some with panache, some with 
half-hearted seriousness, others with a sort of 
relaxed insouciance about the whole thing. 
Lethe, the 'white sheep' of the family, was hardly 
cruel at all ð but the others more than made up 
for him. In time, I was to defeat three of them. 

(Fforde J. The Well of Lost ʈlots. Ch. 27 // 
URL: http://www.thursdaynext.com.) 

ʉʝʤʝʡʩʪʚʦ ɸʠʜ, ʥʘʩʢʦʣʴʢʦ ʷ ʟʥʘʶ, ʩʦʩʪʦʷʣʦ 
(ʧʦ ʩʪʘʨʰʠʥʩʪʚʫ) ʠʟ ɸʭʝʨʦʥʘ, ʉʪʠʢʩʘ, ʌʣʝʛʝ-

ʪʦʥʘ, ʂʦʮʠʪʘ, ʃʝʪʳ ʠ ɸʦʨʥʠʜʳ ð ʝʜʠʥʩʪʚʝʥ-
ʥʦʡ ʜʝʚʦʯʢʠ. ʀʭ ʧʘʧʘʰʘ ʩʢʦʥʯʘʣʩʷ ʜʘʚʥʳʤ-ʜʘʚʥʦ, 
ʦʩʪʘʚʠʚ ʤʘʤʝʥʴʢʫ ʚ ʦʜʠʥʦʯʢʫ ʩʧʨʘʚʣʷʪʴʩʷ  
ʩ ʶʥʳʤʠ ʠ ʟʣʦʙʥʳʤʠ ʦʪʧʨʳʩʢʘʤʠ. ʅʝʢʦʛʜʘ ɺʣʘʜ 
ʎʝʧʝʰ ʦʪʦʟʚʘʣʩʷ ʦ ʥʠʭ ʢʘʢ ʦ çʥʝʚʝʨʦʷʪʥʦ ʦʪ-
ʚʨʘʪʠʪʝʣʴʥʳʭè. ʉʝʤʝʡʢʘ ɸʠʜ ʞʠʨʝʣʘ ʥʘ ʚʩʷʢʠʭ 
ʠʟʚʨʘʱʝʥʠʷʭ ʠ ʧʨʝʩʪʫʧʣʝʥʠʷʭ ʨʘʟʣʠʯʥʦʡ ʩʪʝʧʝʥʠ 
ʫʞʘʩʥʦʩʪʠ. ʆʜʥʠ ʩʦʚʝʨʰʘʣʠʩʴ ʨʘʜʠ ʱʝʛʦʣʴ-
ʩʪʚʘ, ʜʨʫʛʠʝ ð ʧʦʣʫʩʝʨʴʝʟʥʦ, ʠʥʳʝ ð ʩ ʣʝʥʠʚʳʤ 
ʧʨʝʥʝʙʨʝʞʝʥʠʝʤ ʢʦ ʚʩʝʤʫ. ʃʝʪʘ, ʙʝʣʘʷ ʚʦʨʦʥʘ 
ʩʝʤʝʡʩʪʚʘ, ʚʨʷʜ ʣʠ ʙʳʣ ʞʝʩʪʦʢ ʥʦ ʥʘʪʫʨʝ ʚʦ-
ʦʙʱʝ, ʥʦ ʦʩʪʘʣʴʥʳʝ ʩ ʣʠʭʚʦʡ ʝʛʦ ʫʨʘʚʥʦʚʝʰʠʚʘ-
ʣʠ. ɺ ʩʚʦʝ ʚʨʝʤʷ ʤʥʝ ʚʳʧʘʣʦ ʫʥʠʯʪʦʞʠʪʴ ʪʨʦʠʭ 

ʠʟ ʥʠʭ. (ʌʬʦʨʜʝ ɼʞ. ʂʣʘʜʝʟʴ ʧʦʛʠʙʰʠʭ ʩʶʞʝʪʦʚ, 
ʠʣʠ ʄʘʨʰ ʛʝʥʝʨʘʪʦʚ. 2007. ʉ. 393.) 

 
ɸʚʪʦʨ ʨʦʤʘʥʘ ʚʥʦʚʴ ʚʦʟʚʨʘʱʘʝʪʩʷ ʢ ʜʝʡʩʪʚʫʶʱʠʤ ʣʠʮʘʤ ʧʝʨʚʦʛʦ ʨʦʤʘʥʘ, ʥʘʧʦʤʠʥʘʷ 

ʯʠʪʘʪʝʣʶ ʦ ʧʨʠʯʠʥʘʭ ʚʩʝʭ ʧʦʩʣʝʜʫʶʱʠʭ ʩʦʙʳʪʠʡ, ʠ ʫʩʪʘʥʘʚʣʠʚʘʝʪ, ʪʘʢʠʤ ʦʙʨʘʟʦʤ, ʞʝʩʪʢʫʶ 

ʩʚʷʟʴ ʤʝʞʜʫ ʢʥʠʛʘʤʠ ʩʝʨʠʠ. ʀʟ ʩʦʧʦʩʪʘʚʣʝʥʠʷ ʘʚʪʦʪʝʢʩʪʫʘʣʴʥʳʭ ʵʧʠʟʦʜʦʚ ʚ ʪʝʢʩʪʝ ʦʨʠʛʠʥʘʣʘ 

ʠ ʪʝʢʩʪʝ ʧʝʨʝʚʦʜʘ ʩʪʘʥʦʚʠʪʩʷ ʦʯʝʚʠʜʥʳʤ, ʯʪʦ ʵʪʦʪ ʪʠʧ ʠʥʪʝʨʪʝʢʩʪʫʘʣʴʥʦʡ ʩʚʷʟʠ ʧʦʣʥʦʩʪʴʶ 

ʚʦʩʧʨʦʠʟʚʦʜʠʪʩʷ, ʥʝ ʤʝʥʷʷ ʬʦʨʤʳ ʠ ʩʦʜʝʨʞʘʥʠʷ ʚʩʝʛʦ ʪʝʢʩʪʘ. 

ɸʚʪʦʪʝʢʩʪʫʘʣʴʥʦʩʪʴ ʜʨʫʛʦʛʦ ʩʚʦʡʩʪʚʘ ʠʤʝʝʪ ʤʝʩʪʦ, ʢʦʛʜʘ ʨʝʯʴ ʠʜʝʪ ʦ ʥʦʚʳʭ ʨʦʤʘʥʘʭ 

ʪʦʛʦ ʞʝ ʘʚʪʦʨʘ. ɺ ʂʥʠʛʦʤʠʨʴʝ ʧʝʨʩʦʥʘʞʠ ʵʪʠʭ ʧʨʦʠʟʚʝʜʝʥʠʡ ʫʞʝ ʜʘʚʥʦ ʩʫʱʝʩʪʚʫʶʪ, ʩʫʱʝ-

ʩʪʚʫʶʪ ʠ çʩʶʞʝʪʥʳʝ ʧʦʚʦʨʦʪʳè ʵʪʠʭ ʨʦʤʘʥʦʚ, ʦʜʥʘʢʦ ʢʥʠʛʘʤ ʝʱʝ ʧʨʝʜʩʪʦʠʪ ʫʚʠʜʝʪʴ ʩʚʝʪ. ʊʘ-

ʢʦʚʳʤ ʷʚʣʷʝʪʩʷ ʜʝʪʝʢʪʠʚ ɼʞʝʢ ʐʧʨʦʪ ʠʟ ʂʥʠʛʦʤʠʨʴʷ, ʢʦʪʦʨʦʤʫ ʧʨʝʜʩʪʦʠʪ ʩʪʘʪʴ ʛʣʘʚʥʳʤ ʛʝ-

ʨʦʝʤ ʜʨʫʛʦʛʦ ʧʨʦʠʟʚʝʜʝʥʠʷ ɼʞ. ʌʬʦʨʜʝ, ʪʘʢʦʚ ʠ ʥʝʙʝʟʳʟʚʝʩʪʥʳʡ ʐʘʣʪʘʡ-ɹʦʣʪʘʡ, ʟʥʘʯʠʤʦʩʪʴ 

ʢʦʪʦʨʦʛʦ ʚ ʦʜʥʦʡ ʠʟ ʢʥʠʛ ʪʦʛʦ ʞʝ ʘʚʪʦʨʘ çʊʘʡʥʘ ʚʳʝʜʝʥʥʦʛʦ ʷʡʮʘ, ʠʣʠ ʉʤʝʨʪʴ ʐʘʣʪʘʷè ʥʝʣʴʟʷ 

ʧʝʨʝʦʮʝʥʠʪʴ. ʂʨʦʤʝ ʪʦʛʦ, ʩʘʤʘ ʠʩʪʦʨʠʷ ʧʨʠʢʣʶʯʝʥʠʡ ʏʝʪʚʝʨʛ ʥʘ ʩʪʨʘʥʠʮʘʭ ʨʦʤʘʥʘ çɼʞʝʡʥ 

ʕʡʨè ʩʪʘʥʦʚʠʪʩʷ ʚʦ ʚʥʫʪʨʠʪʝʢʩʪʦʚʦʤ ʧʨʦʩʪʨʘʥʩʪʚʝ ʧʨʝʮʝʜʝʥʪʥʳʤ ʷʚʣʝʥʠʝʤ, ʧʨʝʜʤʝʪʦʤ ʚʩʝ-

ʦʙʱʝʛʦ ʦʙʩʫʞʜʝʥʠʷ ʠ ʚ ʠʪʦʛʝ ʩʶʞʝʪʦʤ ʜʣʷ ʥʦʚʦʛʦ ʠʛʨʦʚʦʛʦ ʬʠʣʴʤʘ ʚ ʝʝ ʤʠʨʝ. 

 
2. ʇʨʦʛʨʝʩʩʠʚʥʘʷ, ʧʦʣʠʚʝʢʪʦʨʥʘʷ, ʧʦʣʠʛʝʥʝʪʠʯʥʘʷ 
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 ʠʥʪʝʨʪʝʢʩʪʫʘʣʴʥʦʩʪʴ 

           Ÿ ɸ é Ÿ é 

                         Ÿ é 

        ʍ Ÿ Y é Ÿ é 

                          Ÿ é 

            Ÿ Z é  Ÿ é 

                          Ÿ é, 

ʛʜʝ ʢʦʣʠʯʝʩʪʚʦ ʵʣʝʤʝʥʪʦʚ ʚʪʦʨʦʛʦ ʠ ʧʦʩʣʝʜʫʶʱʠʭ ʰʘʛʦʚ ʥʝ ʦʛʨʘʥʠʯʝʥʦ ʥʠʢʘʢʠʤʠ ʫʩʣʦʚʠʷʤʠ. 

ɺ ʢʦʣʠʯʝʩʪʚʝʥʥʦʤ ʦʪʥʦʰʝʥʠʠ ʵʣʝʤʝʥʪ ʩʧʨʘʚʘ ʚʩʝʛʜʘ ʙʫʜʝʪ ʥʝ ʪʦʞʜʝʩʪʚʝʥ ʵʣʝʤʝʥʪʫ ʩʣʝʚʘ. 

ʀʥʳʤʠ ʩʣʦʚʘʤʠ, ʜʣʷ ʦʪʥʦʰʝʥʠʷ ʍ ʠ Y ʚʩʝʛʜʘ ʚʝʨʥʦ ʍ Í Y ʠʣʠ, ʙʦʣʝʝ ʢʦʥʢʨʝʪʥʦ ʚ ʧʝʨʚʦʤ  

ʠ ʚʪʦʨʦʤ ʩʣʫʯʘʷʭ, ʍ >Y, ʧʦʩʢʦʣʴʢʫ ʚ ʪʝʢʩʪ Y ʧʝʨʝʭʦʜʠʪ ʣʠʰʴ ʯʘʩʪʴ ʵʣʝʤʝʥʪʦʚ ʪʝʢʩʪʘ ʍ.  
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 ʇʦʣʠʚʝʢʪʦʨʥʦʩʪʴ ʧʨʝʜʧʦʣʘʛʘʝʪ ʥʘʣʠʯʠʝ ʥʝʢʦʪʦʨʦʛʦ ʢʦʣʠʯʝʩʪʚʘ ʨʘʟʥʦʦʙʨʘʟʥʳʭ ʠʩʪʦʯʥʠʢʦʚ, ʢʦʪʦʨʳʝ 

ʩʪʘʥʦʚʷʪʩʷ ʜʦʥʦʨʘʤʠ ʜʣʷ ʧʦʩʣʝʜʫʶʱʠʭ ʪʝʢʩʪʦʚ (ʚʥʝ ʟʘʚʠʩʠʤʦʩʪʠ ʦʪ ʧʨʠʥʘʜʣʝʞʥʦʩʪʠ ʢ ʢʦʥʢʨʝʪʥʦʡ ʩʝʤʠʦʪʠʯʝʩʢʦʡ 

ʩʠʩʪʝʤʝ) ʚ ʨʘʟʣʠʯʥʳʭ ʩʦʦʪʥʦʰʝʥʠʷʭ ʠ ʢʦʤʙʠʥʘʮʠʷʭ. ʄʦʥʦʛʝʥʝʪʠʯʥʳʤʠ ʪʘʢʠʝ ʟʘʠʤʩʪʚʦʚʘʥʠʷ ʩʪʘʥʦʚʷʪʩʷ, ʙʫʜʫʯʠ 

ʘʢʢʫʤʫʣʠʨʦʚʘʥʥʳʤʠ ʚ ʦʜʥʦʤ ʪʝʢʩʪʝ. 
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ʇʦ ʵʪʦʡ ʩʭʝʤʝ ʦʩʫʱʝʩʪʚʣʷʶʪʩʷ ʟʘʠʤʩʪʚʦʚʘʥʠʷ ʠʟ ʩʘʤʳʭ ʠʟʚʝʩʪʥʳʭ ʠʩʪʦʯʥʠʢʦʚ, ʪʘʢʠʭ, ʥʘʧʨʠ-

ʤʝʨ, ʢʘʢ ɹʠʙʣʠʷ. ɺ ʨʘʤʢʘʭ ʦʪʜʝʣʴʥʳʭ ʥʘʮʠʦʥʘʣʴʥʳʭ ʢʫʣʴʪʫʨ ʪʘʢʠʤʠ ʠʩʪʦʯʥʠʢʘʤʠ ʤʦʛʫʪ ʩʪʘ-

ʥʦʚʠʪʴʩʷ ʧʨʝʮʝʜʝʥʪʥʳʝ ʪʝʢʩʪʳ, ʩʚʷʟʘʥʥʳʝ ʩ ʥʘʨʦʜʥʳʤ ʵʧʦʩʦʤ ʠʣʠ ʩ ʧʦʧʫʣʷʨʥʳʤʠ ʚ ʜʘʥʥʦʡ 

ʢʫʣʴʪʫʨʝ ʧʨʦʠʟʚʝʜʝʥʠʷʤʠ ʩʣʦʚʝʩʥʦʛʦ ʠʩʢʫʩʩʪʚʘ. ʊʘʢ, ʜʣʷ ʙʨʠʪʘʥʩʢʦʡ ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ ʣʠʪʝʨʘ-

ʪʫʨʳ, ʢʘʢ ʫʢʘʟʳʚʘʣʦʩʴ ʚʳʰʝ, ʪʘʢʠʤʠ ʠʩʪʦʯʥʠʢʘʤʠ ʟʘʠʤʩʪʚʦʚʘʥʠʷ ʙʫʜʫʪ, ʙʝʟʫʩʣʦʚʥʦ, ʷʚʣʷʪʴʩʷ 

ɹʠʙʣʠʷ ʢʦʨʦʣʷ ʀʘʢʦʚʘ, ʧʨʦʠʟʚʝʜʝʥʠʷ ʋ. ʐʝʢʩʧʠʨʘ ʠ ʪ. ʜ. 
ɺʦʟʤʦʞʥʦ ʠ ʜʘʣʴʥʝʡʰʝʝ ʫʩʣʦʞʥʝʥʠʝ ʩʭʝʤʳ, ʛʜʝ ʙʫʜʫʪ ʠʤʝʪʴ ʤʝʩʪʦ ʧʝʨʝʩʝʯʝʥʠʷ  

ʠ ʥʘʣʦʞʝʥʠʷ ʨʘʟʣʠʯʥʳʭ ʵʣʝʤʝʥʪʦʚ ʚ ʦʜʥʦʤ ʪʝʢʩʪʝ. ʇʨʠ ʫʩʣʦʚʠʠ, ʯʪʦ ʍ < Y, ʦʪʥʦʰʝʥʠʷ ʤʝʞʜʫ 
ʣʝʚʦʡ ʠ ʧʨʘʚʦʡ ʯʘʩʪʷʤʠ ʥʝʨʘʚʝʥʩʪʚʘ ʬʦʨʤʠʨʫʶʪʩʷ ʠʥʘʯʝ. 

 

3. ʇʨʦʛʨʝʩʩʠʚʥʘʷ, ʧʦʣʠʚʝʢʪʦʨʥʘʷ, ʤʦʥʦʛʝʥʝʪʠʯʥʘʷ ʠʥʪʝʨʪʝʢʩʪʫʘʣʴʥʦʩʪʴ 
ɸ Ÿ 

ɺ Ÿ 
ʉ Ÿ 
é                 Ÿ Y 
ʍ Ÿ 
Z Ÿ  

ɺ ʵʪʦʤ ʩʣʫʯʘʝ ʪʝʢʩʪ Y ʙʫʜʝʪ ʦʙʣʘʜʘʪʴ ʙɧʣʴʰʠʤ ʢʦʣʠʯʝʩʪʚʦʤ ʠʥʬʦʨʤʘʪʠʚʥʳʭ ʵʣʝʤʝʥʪʦʚ 
ʦʪʥʦʩʠʪʝʣʴʥʦ ʢʘʞʜʦʛʦ ʦʪʜʝʣʴʥʦʛʦ ʪʝʢʩʪʘ-ʠʩʪʦʯʥʠʢʘ. ʀʥʪʝʨʪʝʢʩʪʫʘʣʴʥʘʷ ʩʚʷʟʴ ʪʘʢʦʡ ʧʨʠʨʦʜʳ 
ʨʝʛʫʣʷʨʥʦ ʥʘʙʣʶʜʘʝʪʩʷ ʚ ʧʨʦʠʟʚʝʜʝʥʠʷʭ ɼʞ. ʌʬʦʨʜʝ, ʛʜʝ ʙʦʣʴʰʦʝ ʢʦʣʠʯʝʩʪʚʦ ʪʝʢʩʪʦʚ-
ʠʩʪʦʯʥʠʢʦʚ ʠʣʠ ʠʭ ʵʣʝʤʝʥʪʦʚ ʚ ʚʠʜʝ ʩʶʞʝʪʦʚ, ʧʝʨʩʦʥʘʞʝʡ, ʮʠʪʘʪ ʠ ʪ. ʧ. ʚʧʣʝʪʝʥʳ ʚ ʢʘʥʚʫ ʧʦ-
ʚʝʩʪʚʦʚʘʥʠʷ ʦʜʥʦʛʦ ʧʨʠʥʠʤʘʶʱʝʛʦ ʪʝʢʩʪʘ. ʊʘʢ, ʘʚʪʦʨʦʤ ʟʘʠʤʩʪʚʫʶʪʩʷ ʠ ʯʘʩʪʠʯʥʦ ʪʨʘʥʩʬʦʨʤʠ-
ʨʫʶʪʩʷ ʩʶʞʝʪʳ ʠʟ ʧʨʦʠʟʚʝʜʝʥʠʡ ʌ. ʂʘʬʢʠ çʇʨʦʮʝʩʩè, ʃ. ʂʵʨʨʦʣʣʘ çɸʣʠʩʘ ʚ ʉʪʨʘʥʝ ʏʫʜʝʩè  
ʠ çɸʣʠʩʘ ʚ ɿʘʟʝʨʢʘʣʴʝè, ɹ. ʉʪʦʢʝʨʘ çɼʨʘʢʫʣʘè ʠ ʜʨ. ʄʥʦʛʠʝ ʧʝʨʩʦʥʘʞʠ ʝʛʦ ʧʨʦʠʟʚʝʜʝʥʠʡ ð 
ʬʘʢʪʠʯʝʩʢʠ ʦʙʠʪʘʪʝʣʠ ʂʥʠʛʦʤʠʨʴʷ ʠ ʣʠʰʴ ʧʦ ʩʦʚʤʝʩʪʠʪʝʣʴʩʪʚʫ ʛʝʨʦʠ ʠʟʚʝʩʪʥʳʭ ʨʦʤʘʥʦʚ, ʢ ʥʠʤ 

ʦʪʥʦʩʷʪʩʷ ʠ ʏʝʰʠʨʩʢʠʡ ʂʦʪ, ʠ ʄʠʩʩ ʍʵʚʠʰʵʤ ʠʟ çɹʦʣʴʰʠʭ ʥʘʜʝʞʜè ʏ. ɼʠʢʢʝʥʩʘ, ʠ ʜʝʡʩʪʚʫʶ-
ʱʠʝ ʣʠʮʘ ʰʝʢʩʧʠʨʦʚʩʢʠʭ ʧʴʝʩ, ʘ ʪʘʢʞʝ ʙʝʩʯʠʩʣʝʥʥʦʝ ʤʥʦʞʝʩʪʚʦ ʚʝʜʫʱʠʭ ʠ ʚʪʦʨʦʩʪʝʧʝʥʥʳʭ 
ʧʝʨʩʦʥʘʞʝʡ ʤʠʨʦʚʦʡ ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ ʣʠʪʝʨʘʪʫʨʳ. ɺʟʘʠʤʦʜʝʡʩʪʚʠʝ ʤʝʞʜʫ çʨʦʜʩʪʚʝʥʥʳʤʠè ʪʝʢ-
ʩʪʘʤʠ ʩʢʦʨʝʝ ʧʨʝʜʩʪʘʚʣʷʝʪ ʩʦʙʦʡ ʤʦʜʝʣʴ ʍ Í Y. ɺ ʜʘʥʥʦʡ ʤʦʜʝʣʠ ʠʥʪʝʨʪʝʢʩʪʫʘʣʴʥʦʩʪʠ ʚʩʝʛʜʘ 
ʚʝʨʥʦ ʍ < Y, ʪʘʢ ʢʘʢ ʟʘʠʤʩʪʚʦʚʘʥʥʳʡ ʚ ʪʝʢʩʪ Y ʵʣʝʤʝʥʪ ʚʟʘʠʤʦʜʝʡʩʪʚʫʝʪ ʚ ʥʝʤ ʩ ʟʘʠʤʩʪʚʦʚʘʥʠ-
ʷʤʠ ʠʟ ʜʨʫʛʠʭ ʪʝʢʩʪʦʚ-ʠʩʪʦʯʥʠʢʦʚ, ʪʨʘʥʩʬʦʨʤʠʨʫʝʪʩʷ ʠ ʧʨʠʦʙʨʝʪʘʝʪ ʥʦʚʳʝ ʩʚʦʡʩʪʚʘ. 

ɺ ʨʝʟʫʣʴʪʘʪʝ ʣʠʥʛʚʦʢʦʛʥʠʪʠʚʥʦʛʦ ʠ ʪʝʢʩʪʦʣʦʛʠʯʝʩʢʦʛʦ ʘʥʘʣʠʟʘ ʦʢʘʟʘʣʦʩʴ, ʯʪʦ ʤʦʜʝʣʠ 
ʠʥʪʝʨʪʝʢʩʪʫʘʣʴʥʳʭ ʦʪʥʦʰʝʥʠʡ ʥʝ ʠʩʯʝʨʧʳʚʘʶʪʩʷ ʠʟʚʝʩʪʥʳʤʠ ʧʨʦʘʥʘʣʠʟʠʨʦʚʘʥʥʳʤʠ ʩʭʝʤʘ-
ʤʠ. ɺ ʯʘʩʪʥʦʩʪʠ, ɼʞ. ʌʬʦʨʜʝ ʧʨʠʜʫʤʳʚʘʝʪ ʠʣʠ ʦʪʢʨʳʚʘʝʪ ʘʙʩʦʣʶʪʥʦ ʥʦʚʳʡ ʦʨʠʛʠʥʘʣʴʥʳʡ 
ʚʘʨʠʘʥʪ ʚʟʘʠʤʦʜʝʡʩʪʚʠʷ ʤʝʞʜʫ ʪʝʢʩʪʘʤʠ ʠ ʚ ʦʧʨʝʜʝʣʝʥʥʦʤ ʩʤʳʩʣʝ ʠʟʤʝʥʷʝʪ ʧʨʝʜʩʪʘʚʣʝʥʠʝ 
ʯʠʪʘʪʝʣʷ ʦ ʞʠʟʥʠ ʠ ʩʫʜʴʙʝ ʣʠʪʝʨʘʪʫʨʥʳʭ ʧʨʦʠʟʚʝʜʝʥʠʡ ʠ ʧʝʨʩʦʥʘʞʝʡ ʚ ʨʝʘʣʴʥʦʤ ʤʠʨʝ. ʊʘʢʦʡ 
ʚʠʜ ʠʥʪʝʨʪʝʢʩʪʫʘʣʴʥʦʩʪʠ ʤʦʞʝʪ ʙʳʪʴ ʦʭʘʨʘʢʪʝʨʠʟʦʚʘʥ ʢʘʢ ʦʙʨʘʪʥʘʷ ʠʥʪʝʨʪʝʢʩʪʫʘʣʴʥʦʩʪʴ, ʧʦ-
ʩʢʦʣʴʢʫ ʘʚʪʦʨʫ ʫʜʘʣʦʩʴ ʜʠʘʤʝʪʨʘʣʴʥʦ ʠʟʤʝʥʠʪʴ ʭʘʨʘʢʪʝʨ ʚʪʦʨʠʯʥʦʩʪʠ ʩʦʙʩʪʚʝʥʥʦʛʦ ʪʝʢʩʪʘ. 
ʊʘʢ, ʏʝʰʠʨʩʢʠʡ ʂʦʪ ð ɺʝʨʭʦʚʥʳʡ ɹʠʙʣʠʦʪʝʢʘʨʴ ʂʥʠʛʦʤʠʨʴʷ ð ʷʚʣʷʝʪʩʷ ʧʝʨʩʦʥʘʞʝʤ ʚʩʝʛʦ 

ʮʠʢʣʘ ʨʦʤʘʥʦʚ ɼʞ. ʌʬʦʨʜʝ. ʀ ʩ ʪʦʯʢʠ ʟʨʝʥʠʷ ʠʩʩʣʝʜʦʚʘʪʝʣʷ ʜʘʥʥʦʛʦ ʪʝʢʩʪʘ, ʠ ʩ ʪʦʯʢʠ ʟʨʝʥʠʷ 
ʩʦʚʨʝʤʝʥʥʦʛʦ ʯʠʪʘʪʝʣʷ, ʙʝʟʫʩʣʦʚʥʦ, ʵʪʦʪ ʠ ʜʨʫʛʠʝ ʧʝʨʩʦʥʘʞʠ ʠ ʧʨʦʠʟʚʝʜʝʥʠʷ ʃ. ʂʵʨʨʦʣʣʘ ʧʝʨ-
ʚʠʯʥʳ ʧʦ ʦʪʥʦʰʝʥʠʶ ʢ ʪʝʢʩʪʫ ʨʦʤʘʥʦʚ ɼʞ. ʌʬʦʨʜʝ. ʅʦ ʩʤʝʱʝʥʥʘʷ çʦʩʴ ʣʠʪʝʨʘʪʫʨʥʳʭ ʢʦʦʨ-
ʜʠʥʘʪè ʫʩʪʘʥʘʚʣʠʚʘʝʪ ʦʙʨʘʪʥʳʡ ʧʦʨʷʜʦʢ ʠʭ ʛʝʥʝʨʘʪʠʚʥʳʭ ʦʪʥʦʰʝʥʠʡ, ʧʨʠ ʢʦʪʦʨʦʤ ʧʝʨʚʠʯʥʦʝ 
ʧʨʦʩʪʨʘʥʩʪʚʦ ʩʫʱʝʩʪʚʦʚʘʥʠʷ ʏʝʰʠʨʩʢʦʛʦ ʂʦʪʘ ð ʛʣʦʙʘʣʴʥʦʝ ʚʠʨʪʫʘʣʴʥʦʝ ʧʨʦʩʪʨʘʥʩʪʚʦ ʂʥʠ-
ʛʦʤʠʨʴʷ, ʠ ʪʦʣʴʢʦ ʧʦʪʦʤ ð ʧʨʠʚʳʯʥʳʡ ʠ ʟʥʘʢʦʤʳʡ ʯʠʪʘʪʝʣʶ ʪʝʢʩʪ ʦ ʧʨʠʢʣʶʯʝʥʠʷʭ ɸʣʠʩʳ  
ʚ ʉʪʨʘʥʝ ʏʫʜʝʩ ʠ ʚ ɿʘʟʝʨʢʘʣʴʝ. ʂʦʪ ʫʪʚʝʨʞʜʘʝʪ, ʯʪʦ ʚʩʝʛʜʘ ʙʳʣ ʏʝʰʠʨʩʢʠʤ ʂʦʪʦʤ ʚʧʣʦʪʴ ʜʦ ʪʦʛʦ 
ʤʦʤʝʥʪʘ, çʧʦʢʘ ʥʝ ʧʝʨʝʥʝʩʣʠ ʛʨʘʥʠʮʳ ʛʨʘʬʩʪʚʘè. ʈʝʯʴ ʠʜʝʪ ʦ ʪʦʤ, ʯʪʦ ʚ ʍʍ ʚʝʢʝ ʪʝʨʨʠʪʦʨʠʘʣʴ-
ʥʳʝ ʛʨʘʥʠʮʳ ʛʨʘʬʩʪʚʘ ʏʝʰʠʨ ʨʝʘʣʴʥʦ ʙʳʣʠ ʠʟʤʝʥʝʥʳ, ʠ, ʭʦʪʷ ʂʦʪʘ ʪʨʘʜʠʮʠʦʥʥʦ ʧʨʦʜʦʣʞʘʶʪ 
ʥʘʟʳʚʘʪʴ ʚ ʂʥʠʛʦʤʠʨʴʝ ʏʝʰʠʨʩʢʠʤ, ʦʬʠʮʠʘʣʴʥʦ ʦʥ ʧʝʨʝʠʤʝʥʦʚʘʥ ʚ ɽʜʠʥʩʪʚʝʥʥʦʛʦ ʠ ʇʦʣʥʦ-
ʤʦʯʥʦʛʦ ʇʨʝʜʩʪʘʚʠʪʝʣʷ ʋʦʨʨʠʥʛʪʦʥʩʢʠʭ ʂʦʪʦʚ, ʧʦʩʢʦʣʴʢʫ, ʢʘʢ ʠ ʚ ʂʥʠʛʦʤʠʨʴʝ, ʚ ʨʝʘʣʴʥʦʤ ʤʠ-
ʨʝ ʚʩʝ ʦʨʛʘʥʳ ʤʝʩʪʥʦʛʦ ʩʘʤʦʫʧʨʘʚʣʝʥʠʷ ʨʘʩʧʦʣʦʞʝʥʳ ʚ ʛʦʨʦʜʝ ʋʦʨʨʠʥʛʪʦʥ. 
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ʊʘʢʦʡ ʧʨʠʥʮʠʧ ʠʟʤʝʥʝʥʥʦʡ ʧʨʠʨʦʜʳ ʚʪʦʨʠʯʥʦʩʪʠ ʩʪʘʥʦʚʠʪʩʷ ʧʨʠʟʥʘʢʦʤ ʘʚʪʦʨʩʢʦʛʦ 
ʩʪʠʣʷ ʠ ʧʨʠʥʮʠʧʦʤ ʨʘʟʚʝʨʪʳʚʘʥʠʷ ʩʶʞʝʪʥʳʭ ʣʠʥʠʡ ʚ ʘʥʘʣʠʟʠʨʫʝʤʳʭ ʨʦʤʘʥʘʭ. ʇʦʩʢʦʣʴʢʫ ʚʦ-
ʦʙʨʘʞʝʥʠʝ ʘʚʪʦʨʘ ʧʦʟʚʦʣʠʣʦ ʤʘʪʝʨʠʘʣʠʟʦʚʘʪʴ ʚ ʩʘʤʦʩʪʦʷʪʝʣʴʥʳʡ ʤʠʨ ʪʦ, ʯʪʦ ʩʫʱʝʩʪʚʫʝʪ  
ʚ ʧʨʝʜʩʪʘʚʣʝʥʠʠ ʨʝʘʣʴʥʦʛʦ ʯʠʪʘʪʝʣʷ ʚʠʨʪʫʘʣʴʥʦ, ʩʪʘʥʦʚʠʪʩʷ ʚʦʟʤʦʞʥʳʤ ʥʘʡʪʠ ʦʙʲʷʩʥʝʥʠʝ 
ʷʚʣʝʥʠʷʤ ʥʝ ʪʦʣʴʢʦ ʣʠʪʝʨʘʪʫʨʳ, ʥʦ ʠ ʥʘʩʪʦʷʱʝʛʦ ʤʠʨʘ ʠ ʥʘʩʪʦʷʱʝʡ ʠʩʪʦʨʠʠ. ɹʦʣʝʝ ʪʦʛʦ, ʚʩʝ 
ʦʥʠ ʟʘʚʠʩʷʪ ʦʪ ʞʠʟʥʠ ʂʥʠʛʦʤʠʨʴʷ. ʊʘʢ, ʠʟ ʪʝʢʩʪʘ ʩʪʘʥʦʚʠʪʩʷ ʷʩʥʦ, ʯʪʦ, ʥʘʧʨʠʤʝʨ, ʧʨʠʯʠʥʘ ʛʠ-
ʙʝʣʠ ɸʣʝʢʩʘʥʜʨʠʡʩʢʦʡ ʙʠʙʣʠʦʪʝʢʠ ʢʨʦʝʪʩʷ ʚ ʵʢʩʧʝʨʠʤʝʥʪʝ ʫʩʦʚʝʨʰʝʥʩʪʚʦʚʘʥʠʷ ʘʚʪʦʤʘʪʠʯʝ-
ʩʢʦʡ ʯʠʪʘʪʝʣʴʩʢʦʡ ʧʨʦʛʨʘʤʤʳ ʉɺʀʊʆʂ: çʉʙʦʡ ʩʠʩʪʝʤʳ ʫʥʠʯʪʦʞʠʣ ʚʩʶ ʙʠʙʣʠʦʪʝʢʫ ʚ ɸʣʝʢ-
ʩʘʥʜʨʠʠ ð ʧʨʠʰʣʦʩʴ ʩʞʝʯʴ ʝʝ, ʯʪʦʙʳ ʧʨʝʜʦʪʚʨʘʪʠʪʴ ʨʘʩʧʨʦʩʪʨʘʥʝʥʠʝ ʚʠʨʫʩʘ!è (ʌʬʦʨʜʝ 
ɼʞ. ʂʣʘʜʝʟʴ ʧʦʛʠʙʰʠʭ ʩʶʞʝʪʦʚ, ʠʣʠ ʄʘʨʰ ʛʝʥʝʨʘʪʦʚ. 2007. ʉ. 165). ɺ ʜʨʫʛʦʤ ʵʧʠʟʦʜʝ ʦʙʲʷʩ-
ʥʷʶʪʩʷ ʧʨʠʯʠʥʳ ʠ ʠʩʪʦʨʠʷ ʧʦʷʚʣʝʥʠʷ ʩʥʦʩʦʢ ʚ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʪʝʢʩʪʘʭ ʠ ʪ. ʜ. 

ʊʨʘʥʩʬʦʨʤʘʮʠʷ ʚʪʦʨʠʯʥʦʡ ʧʨʠʨʦʜʳ ʬʬʦʨʜʦʚʩʢʦʛʦ ʪʝʢʩʪʘ ʧʨʦʩʣʝʞʠʚʘʝʪʩʷ ʠ ʚ ʵʧʠʟʦʜʘʭ, 
ʢʦʛʜʘ ʦʪʝʮ ʛʣʘʚʥʦʡ ʛʝʨʦʠʥʠ ʏʝʪʚʝʨʛ ʅʦʥʝʪʦʪ, ʧʦʣʢʦʚʥʠʢ ʍʨʦʥʦʩʪʨʘʞʠ ʅʦʥʝʪʦʪ ʧʨʦʠʟʥʦʩʠʪ 
ʩʚʦʡ ʩʘʢʨʘʤʝʥʪʘʣʴʥʳʡ ʤʦʥʦʣʦʛ ʦʪʥʦʩʠʪʝʣʴʥʦ ʪʝʢʩʪʦʚ ʋ. ʐʝʢʩʧʠʨʘ. ʆʢʘʟʳʚʘʝʪʩʷ, ʯʪʦ ʠʟʚʝʩʪ-
ʥʳʝ ʥʘʤ  ʧʴʝʩʳ ʥʘʧʠʩʘʣ ʩʦʚʩʝʤ çʥʝ ʐʝʢʩʧʠʨ, ʥʝ ʆʢʩʬʦʨʜ, ʥʝ ʜʝ ɺʠʨ, ʥʝ ɹʵʢʦʥè, ʵʪʦ ʧʦʣʢʦʚʥʠʢ 
ʅʦʥʝʪʦʪ çʚ 1592 ʛ. ʧʝʨʝʜʘʣ ʠʭ ʘʢʪʝʨʫ ʐʝʢʩʧʠʨʫ, ʯʪʦʙʳ ʦʥ ʦʧʫʙʣʠʢʦʚʘʣ ʠʭ ʧʦ ʟʘʜʘʥʥʦʤʫ ʛʨʘ-
ʬʠʢʫè (ʌʬʦʨʜʝ ɼʞ. ɼʝʣʦ ɼʞʝʡʥ, ʠʣʠ ʕʡʨʘ ʥʝʤʠʣʦʩʝʨʜʠʷ. 2007. ʉ. 15). ʊʘʢʠʤ ʦʙʨʘʟʦʤ, ʯʠʪʘ-
ʪʝʣʴ ʫʟʥʘʝʪ, ʯʪʦ çʥʝ ʧʘʧʦʯʢʘ ʮʠʪʠʨʫʝʪ ɻʘʤʣʝʪʘ, ʘ ɻʘʤʣʝʪ ð ʧʘʧʫè. ɺʨʝʤʝʥʥʦʡ ʩʜʚʠʛ ʚʥʫʪʨʠ 
ʨʦʤʘʥʘ ʧʦʟʚʦʣʷʝʪ ɼʞ. ʌʬʦʨʜʝ ʫʙʝʜʠʪʴ ʯʠʪʘʪʝʣʷ ʚ ʦʙʨʘʪʥʦʡ ʚʪʦʨʠʯʥʦʩʪʠ ʩʦʟʜʘʥʥʦʛʦ ʠʤ ʪʝʢʩʪʘ. 
ʊʘʢʘʷ ʤʦʜʝʣʴ ʚʟʘʠʤʦʜʝʡʩʪʚʠʷ ʤʝʞʜʫ ʪʝʢʩʪʘʤʠ ʧʨʝʜʩʪʘʚʣʝʥʘ ʥʠʞʝ. 
 

4. ʈʝʛʨʝʩʩʠʚʥʘʷ, ʧʦʣʠʚʝʢʪʦʨʥʘʷ, ʤʦʥʦʛʝʥʝʪʠʯʥʘʷ ʠʥʪʝʨʪʝʢʩʪʫʘʣʴʥʦʩʪʴ 

ʍ Ŷ 
Z Ŷ Y 
éŶ   

ʠʣʠ ʠʥʘʯʝ: ʍ = f(Y), ʘ ʪʘʢʞʝ Z = f(Y) ʠ ʪ. ʜ., ʛʜʝ ʍ, Z ʠ ʪ. ʜ. ð ʚʩʝ ʠʟʚʝʩʪʥʳʝ ʠ ʩʫʱʝʩʪʚʫʶʱʠʝ 
ʪʝʢʩʪʳ ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ ʣʠʪʝʨʘʪʫʨʳ, ʘ Y ð ʪʦ ʪʝʢʩʪʦʚʦʝ ʧʨʦʩʪʨʘʥʩʪʚʦ ɼʞ. ʌʬʦʨʜʝ, ʢʦʪʦʨʦʝ 
ʥʘʟʚʘʥʦ ʂʥʠʛʦʤʠʨʴʝʤ. ʇʠʩʘʪʝʣʴ ʧʨʝʜʣʘʛʘʝʪ ʚʩʶ ʚʥʫʪʨʠʣʠʪʝʨʘʪʫʨʥʫʶ, ʧʦ ʩʫʪʠ ʤʝʞʪʝʢʩʪʦ-
ʚʫʶ, ʩʚʷʟʴ ʦʧʨʝʜʝʣʷʪʴ ʯʝʨʝʟ ʵʪʫ ʩʭʝʤʫ ʠ ʟʘʩʪʘʚʣʷʝʪ ʯʠʪʘʪʝʣʷ ʩʝʨʴʝʟʥʦ ʟʘʜʫʤʘʪʴʩʷ ʦʙ ʠʩʪʠʥ-
ʥʦʡ ʧʝʨʚʠʯʥʦʩʪʠ ʣʶʙʦʛʦ ʩʫʱʝʩʪʚʫʶʱʝʛʦ ʪʝʢʩʪʘ. ʌʘʢʪʠʯʝʩʢʠ ʘʚʪʦʨʦʤ ʧʨʦʚʦʟʛʣʘʰʘʝʪʩʷ ʚʪʦ-
ʨʠʯʥʦʩʪʴ ʚʩʝʡ ʩʫʱʝʩʪʚʫʶʱʝʡ ʣʠʪʝʨʘʪʫʨʳ, ʘ ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʦʝ ʚʣʘʜʝʥʠʝ ʣʠʪʝʨʘʪʫʨʦʚʝʜʯʝ-
ʩʢʦʡ, ʢʥʠʛʦʧʝʯʘʪʥʦʡ, ʛʨʘʤʤʘʪʠʯʝʩʢʦʡ ʪʝʨʤʠʥʦʣʦʛʠʝʡ ʥʝ ʦʩʪʘʚʣʷʝʪ ʩʦʤʥʝʥʠʡ ʚ ʩʧʨʘʚʝʜʣʠʚʦ-
ʩʪʠ ʝʛʦ ʫʤʦʟʘʢʣʶʯʝʥʠʡ. 

ɺ ʨʝʟʫʣʴʪʘʪʝ ʘʥʘʣʠʟʘ ʤʦʜʝʣʝʡ ʠʥʪʝʨʪʝʢʩʪʫʘʣʴʥʦʛʦ ʚʟʘʠʤʦʜʝʡʩʪʚʠʷ, ʘʢʪʫʘʣʠʟʠʨʦʚʘʥʥʳʭ 
ʚ ʨʦʤʘʥʘʭ ɼʞ. ʌʬʦʨʜʝ, ʤʦʞʥʦ ʩʜʝʣʘʪʴ ʚʳʚʦʜ ʦ ʪʦʤ, ʯʪʦ ʘʚʪʦʨ ʠʩʧʦʣʴʟʫʝʪ ʥʝ ʪʦʣʴʢʦ ʭʦʨʦʰʦ 
ʠʟʚʝʩʪʥʳʝ ʩʭʝʤʳ ʬʫʥʢʮʠʦʥʠʨʦʚʘʥʠʷ ʪʝʢʩʪʘ-ʠʩʪʦʯʥʠʢʘ ʠ ʪʝʢʩʪʘ-ʨʝʮʠʧʠʝʥʪʘ, ʥʦ ʠ ʨʘʟʨʘʙʘʪʳʚʘ-
ʝʪ ʥʦʚʳʡ ʚʠʜ ʦʪʥʦʰʝʥʠʡ ʤʝʞʜʫ ʪʝʢʩʪʘʤʠ, ʢʦʪʦʨʳʡ ʤʳ ʦʙʦʟʥʘʯʠʣʠ ʢʘʢ ʦʙʨʘʪʥʫʶ ʚʪʦʨʠʯʥʦʩʪʴ, 
ʠʣʠ ʦʙʨʘʪʥʫʶ ʠʥʪʝʨʪʝʢʩʪʫʘʣʴʥʦʩʪʴ. ɺ ʵʪʦʤ ʩʣʫʯʘʝ ʪʝʢʩʪ-ʠʩʪʦʯʥʠʢ ʠ ʪʝʢʩʪ-ʨʝʮʠʧʠʝʥʪ ʚ ʩʦʟʥʘ-
ʥʠʠ ʯʠʪʘʪʝʣʷ ʤʝʥʷʶʪʩʷ ʤʝʩʪʘʤʠ ʠ ʧʨʦʠʩʭʦʜʠʪ ʢʘʨʜʠʥʘʣʴʥʘʷ ʩʤʝʥʘ ʚʝʢʪʦʨʘ ʟʘʠʤʩʪʚʦʚʘʥʠʷ. 

ɺʝʨʦʷʪʥʦ, ʧʨʝʜʣʦʞʝʥʥʳʝ ʤʦʜʝʣʠ ʥʝ ʠʩʯʝʨʧʳʚʘʶʪ ʚʝʩʴ ʧʦʪʝʥʮʠʘʣ ʤʝʞʪʝʢʩʪʦʚʦʛʦ ʚʟʘʠ-
ʤʦʜʝʡʩʪʚʠʷ 

18
. ʆʛʨʘʥʠʯʝʥʠʝ ʚ ʫʩʪʘʥʦʚʣʝʥʠʠ ʧʨʠʥʮʠʧʦʚ ʠ ʤʦʜʝʣʝʡ ʠʥʪʝʨʪʝʢʩʪʫʘʣʴʥʦʡ ʩʚʷʟʠ 

ʤʦʞʝʪ ʷʚʠʪʴʩʷ ʩʣʝʜʩʪʚʠʝʤ ʦʛʨʘʥʠʯʝʥʥʦʩʪʠ ʧʦʟʥʘʚʘʪʝʣʴʥʳʭ ʩʧʦʩʦʙʥʦʩʪʝʡ ʯʝʣʦʚʝʢʘ, ʯʪʦ ʚ ʬʠʣʦ-
ʩʦʬʠʠ ʧʨʠʥʷʪʦ ʥʘʟʳʚʘʪʴ ʛʥʦʩʝʦʣʦʛʠʯʝʩʢʠʤ ʠʥʜʝʪʝʨʤʠʥʠʟʤʦʤ. ʉʫʪʴ ʝʛʦ ʩʦʩʪʦʠʪ ʚ ʜʠʥʘʤʠʯʝ-
ʩʢʦʤ ʭʘʦʩʝ ʠ ʚ ʪʦʤ, ʯʪʦ ʙʫʜʫʱʝʝ ʥʝʧʨʝʜʩʢʘʟʫʝʤʦ. çʇʨʝʦʙʨʘʟʦʚʘʥʠʝ ʧʝʢʘʨʷè ð ʬʦʨʤʫʣʠʨʦʚʢʘ, 
ʧʨʠʥʷʪʘʷ ʚ ʬʠʣʦʩʦʬʠʠ ʜʣʷ ʦʙʦʟʥʘʯʝʥʠʷ ʭʘʦʪʠʯʝʩʢʦʛʦ ʧʦʚʝʜʝʥʠʷ ʤʘʪʝʨʠʠ ʠʟ-ʟʘ ʝʛʦ ʩʭʦʜʩʪʚʘ  
ʩ ʟʘʤʝʰʠʚʘʥʠʝʤ ʪʝʩʪʘ 

19
. ʌʫʥʢʮʠʦʥʠʨʦʚʘʥʠʝ ʭʫʜʦʞʝʩʪʚʝʥʥʦʛʦ ʪʝʢʩʪʘ ʚʦ ʚʨʝʤʝʥʠ ʠ ʧʨʦʩʪʨʘʥʩʪʚʝ, 

                                                           
18

 ʉʤ.: ʃʫʥʴʢʦʚʘ ʃ. ʅ. ʊʝʢʩʪ: ʠʥʪʝʣʣʝʢʪʫʘʣʴʥʦʝ ʜʝʞʘ-ʚʶ. 
19

 ɽʩʣʠ ʟʘʜʘʪʴ ʥʝʢʦʪʦʨʫʶ ʪʦʯʢʫ, ʥʘʧʨʠʤʝʨ ʚ ʪʝʩʪʝ, ʠ ʥʘʯʘʪʴ ʧʝʨʝʤʝʰʠʚʘʥʠʝ, ʪʦ ʫʞʝ ʯʝʨʝʟ ʥʝʟʥʘʯʠʪʝʣʴʥʦʝ 

ʢʦʣʠʯʝʩʪʚʦ ʚʨʝʤʝʥʠ ʙʫʜʝʪ ʥʝʚʦʟʤʦʞʥʦ ʦʧʨʝʜʝʣʠʪʴ ʧʦʣʦʞʝʥʠʝ ʵʪʦʡ ʪʦʯʢʠ ʚ ʧʨʦʩʪʨʘʥʩʪʚʝ ʠ ʥʝʚʦʟʤʦʞʥʦ ʧʨʝʜʩʢʘ-

ʟʘʪʴ ʜʘʣʴʥʝʡʰʝʝ ʧʦʚʝʜʝʥʠʝ ʩʠʩʪʝʤʳ. ʇʨʠ ʤʘʣʝʡʰʝʤ ʦʪʢʣʦʥʝʥʠʠ ʦʪ ʟʘʜʘʥʥʦʛʦ ʫʩʣʦʚʠʷ ʤʦʞʝʪ ʠʟʤʝʥʠʪʴʩʷ ʪʨʘʝʢʪʦ-

ʨʠʷ ʠ ʪʦʛʜʘ ʩʥʦʚʘ ʩʪʘʥʦʚʠʪʩʷ ʥʝʚʦʟʤʦʞʥʳʤ ʦʧʨʝʜʝʣʝʥʠʝ ʤʝʩʪʦʥʘʭʦʞʜʝʥʠʷ ʚ ʧʨʦʩʪʨʘʥʩʪʚʝ ʟʘʜʘʥʥʦʡ ʪʦʯʢʠ. 
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30 

ʩʢʦʨʝʝ ʚʩʝʛʦ, ʧʦʜʯʠʥʷʝʪʩʷ ʪʝʤ ʞʝ ʧʨʠʥʮʠʧʘʤ ʠʥʜʝʪʝʨʤʠʥʠʟʤʘ 
20
. ʇʨʝʜʩʢʘʟʘʪʴ ʚʦʟʤʦʞʥʳʝ 

çʪʨʘʝʢʪʦʨʠʠ ʜʚʠʞʝʥʠʷè ʠ ʪʨʘʥʩʬʦʨʤʘʮʠʠ ʦʪʜʝʣʴʥʦʛʦ ʪʝʢʩʪʘ ʧʨʘʢʪʠʯʝʩʢʠ ʥʝʚʦʟʤʦʞʥʦ, ʚ ʩʚʷ-
ʟʠ ʩ ʵʪʠʤ ʤʦʜʝʣʴʥʳʡ ʨʷʜ ʤʝʞʪʝʢʩʪʦʚʦʛʦ ʚʟʘʠʤʦʜʝʡʩʪʚʠʷ ʚʩʝʛʜʘ ʦʩʪʘʝʪʩʷ ʦʪʢʨʳʪʦʡ ʩʠʩʪʝʤʦʡ, 
ʘ ʠʩʩʣʝʜʦʚʘʪʝʣʷʤ ʚʩʝʛʜʘ ʦʩʪʘʝʪʩʷ ʤʘʪʝʨʠʘʣ ʜʣʷ ʘʥʘʣʠʟʘ. ʇʦʣʘʛʘʝʤ, ʯʪʦ ʚ ʩʚʷʟʠ ʩ ʧʨʝʜʣʦʞʝʥ-
ʥʦʡ ʛʠʧʦʪʝʟʦʡ ʦ ʚʦʟʤʦʞʥʳʭ ʪʠʧʘʭ ʚʟʘʠʤʦʜʝʡʩʪʚʠʷ ʪʝʢʩʪʦʚ, ʦʪʢʨʳʚʘʶʪʩʷ ʥʦʚʳʝ ʥʘʧʨʘʚʣʝʥʠʷ 
ʠʩʩʣʝʜʦʚʘʥʠʡ. ʊʘʢ, ʝʩʣʠ ʧʨʦʙʣʝʤʘ ʠʥʪʝʨʪʝʢʩʪʫʘʣʴʥʦʩʪʠ ʚʪʦʨʠʯʥʦʛʦ ʪʝʢʩʪʘ ʪʨʘʜʠʮʠʦʥʥʦ ʤʦ-
ʞʝʪ ʙʳʪʴ ʨʘʩʩʤʦʪʨʝʥʘ ʯʝʨʝʟ ʧʨʠʟʤʫ ʦʜʥʦʡ ʣʠʥʛʚʦʢʫʣʴʪʫʨʳ ʠ ʧʦʚʪʦʨʷʝʤʦʩʪʠ ʩʶʞʝʪʦʚ, ʧʝʨ-
ʩʦʥʘʞʝʡ, ʢʦʤʧʦʟʠʮʠʠ ʠ ʪ. ʜ. ʚ ʨʘʤʢʘʭ ʦʜʥʦʛʦ ʷʟʳʢʘ, ʪʦ, ʤʳ ʫʙʝʞʜʝʥʳ, ʠʜʝʥʪʠʬʠʢʘʮʠʷ ʧʝʨʝ-
ʚʦʜʥʦʛʦ ʪʝʢʩʪʘ ʚ ʢʘʯʝʩʪʚʝ ʚʪʦʨʠʯʥʦʛʦ, ʦʙʥʘʨʫʞʠʚʘʝʪ ʜʨʫʛʦʝ ʠʟʤʝʨʝʥʠʝ ʠʩʩʣʝʜʦʚʘʥʠʡ ʠʥʪʝʨ-
ʪʝʢʩʪʫʘʣʴʥʦʩʪʠ. ɺ ʠʜʝʘʣʝ çʟʘʜʘʯʘ ʧʝʨʝʚʦʜʯʠʢʘ ð ʦʙʝʩʧʝʯʠʪʴ ʚʦʟʤʦʞʥʦʩʪʴ ʢʦʛʥʠʪʠʚʥʦʛʦ 
ʚʟʘʠʤʦʜʝʡʩʪʚʠʷé ʘʚʪʦʨʘ ʠ ʨʝʮʠʧʠʝʥʪʘ ʧʝʨʝʚʦʜʘ, ʙʝʟ ʥʘʚʷʟʳʚʘʥʠʷ ʧʦʩʣʝʜʥʝʤʫ ʩʦʙʩʪʚʝʥʥʦʡ 
ʠʥʪʝʨʧʨʝʪʘʮʠʠ, ʜʣʷ ʯʝʛʦ ʥʝʦʙʭʦʜʠʤʦ ʦʨʛʘʥʠʟʦʚʘʪʴ ʩʪʨʫʢʪʫʨʫ ʪʝʢʩʪʘ ʧʝʨʝʚʦʜʘ ʪʘʢʠʤ ʦʙʨʘʟʦʤ, 
ʯʪʦʙʳ ʟʘʢʦʜʠʨʦʚʘʥʥʳʝ ʚ ʥʝʡ (ʯʝʨʝʟ ʢʦʥʬʠʛʫʨʘʮʠʶ ʷʟʳʢʦʚʳʭ ʩʨʝʜʩʪʚ) ʩʭʝʤʳ ʩʤʳʩʣʦʦʙʨʘʟʦ-
ʚʘʥʠʷé ʙʳʣʠ ʙʳ ʬʫʥʢʮʠʦʥʘʣʴʥʦ ʵʢʚʠʚʘʣʝʥʪʥʳ ʩʭʝʤʘʤ, ʦʧʨʝʜʤʝʯʝʥʥʳʤ ʚ ʠʩʭʦʜʥʦʤ ʪʝʢ-
ʩʪʝè 

21
. ʆʯʝʚʠʜʥʦ, ʯʪʦ ʬʘʢʪʠʯʝʩʢʠ ʪʘʢʘʷ ʟʘʜʘʯʘ ʥʝʚʳʧʦʣʥʠʤʘ, ʠʙʦ ʧʝʨʝʚʦʜ, ʧʦ ʫʪʚʝʨʞʜʝʥʠʶ 

ʖ. ʉ. ʉʪʝʧʘʥʦʚʘ, ʧʦʜʦʙʝʥ ʘʩʠʤʧʪʦʪʝ ð ʬʫʥʢʮʠʠ, ʩʪʨʝʤʷʱʝʡʩʷ ʢ ʘʙʩʦʣʶʪʥʦʤʫ ʥʫʣʶ, ʥʦ ʝʛʦ 
ʥʝ ʜʦʩʪʠʛʘʶʱʝʡ. ʇʨʠʯʠʥʘ ʥʝʚʳʧʦʣʥʠʤʦʩʪʠ ʟʘʜʘʯʠ ʩʦʩʪʦʠʪ ʚ ʪʦʤ, ʯʪʦ ʧʨʠʥʮʠʧʠʘʣʴʥʳʤ ʨʝ-
ʛʫʣʷʪʦʨʦʤ ʩʠʩʪʝʤʳ ʠʥʪʝʨʪʝʢʩʪʫʘʣʴʥʳʭ ʦʪʥʦʰʝʥʠʡ ʚʪʦʨʠʯʥʦʛʦ ʪʝʢʩʪʘ ʩʪʘʥʦʚʠʪʩʷ, ʧʦ ʤʥʝʥʠʶ 
ɽ. ʉ. ʂʫʙʨʷʢʦʚʦʡ, ʠʩʭʦʜʥʘʷ ʙʘʟʘ ʟʥʘʥʠʡ ʧʝʨʝʚʦʜʯʠʢʘ ð çʧʨʝʜʟʥʘʥʠʝè, ʚʢʣʶʯʘʶʱʝʝ ʚʩʝ ʪʠ-
ʧʳ ʢʘʨʪʠʥʳ ʤʠʨʘ. ʀ ʪʦʛʜʘ ʚ ʢʘʯʝʩʪʚʝ ʪʝʢʩʪʦʦʙʨʘʟʫʶʱʝʛʦ ʠ ʩʤʳʩʣʦʦʙʨʘʟʫʱʝʛʦ ʵʣʝʤʝʥʪʘ ʠʥ-
ʪʝʨʪʝʢʩʪʫʘʣʴʥʦʩʪʴ ʪʨʝʙʫʝʪ ʩʦʧʦʩʪʘʚʠʪʝʣʴʥʦʛʦ ʘʥʘʣʠʟʘ ʥʘ ʧʨʝʜʤʝʪ ʢʘʯʝʩʪʚʝʥʥʳʭ ʠ ʢʦʣʠʯʝ-
ʩʪʚʝʥʥʳʭ ʭʘʨʘʢʪʝʨʠʩʪʠʢ ʚ ʧʝʨʚʠʯʥʦʤ ʠ ʚʪʦʨʠʯʥʦʤ ʪʝʢʩʪʘʭ. ʂʨʦʤʝ ʧʨʦʯʝʛʦ, ʠʥʪʝʨʪʝʢʩʪʫʘʣʴ-
ʥʳʝ ʩʚʷʟʠ ʪʘʢʦʛʦ ʚʪʦʨʠʯʥʦʛʦ ʪʝʢʩʪʘ ʧʨʠʦʙʨʝʪʘʶʪ ʜʨʫʛʠʝ ʩʚʦʡʩʪʚʘ, ʝʩʣʠ ʪʝʢʩʪ-ʧʝʨʝʚʦʜ ʧʨʠ-
ʥʘʜʣʝʞʠʪ ʪʦʤʫ ʞʝ ʘʚʪʦʨʫ 

22
. ɹʣʝʩʪʷʱʝʡ ʠʣʣʶʩʪʨʘʮʠʝʡ ʵʪʦʛʦ ʷʚʣʝʥʠʷ ʩʣʫʞʘʪ ʧʨʦʠʟʚʝʜʝʥʠʷ  

ɺ. ʅʘʙʦʢʦʚʘ, ʩʦʟʜʘʥʥʳʝ ʥʘ ʨʫʩʩʢʦʤ ʷʟʳʢʝ ʠ ʧʝʨʝʚʝʜʝʥʥʳʝ ʠʤ ʞʝ ʥʘ ʘʥʛʣʠʡʩʢʠʡ (çʂʘʤʝʨʘ ʦʙ-
ʩʢʫʨʘè, 1932; çʆʪʯʘʷʥʠʝè, 1934; çʃʦʣʠʪʘè, 1955 ʠ ʜʨ.). ʊʦ, ʯʪʦ ʜʚʘ ʧʨʦʠʟʚʝʜʝʥʠʷ ʥʝ ʦʙʣʘʜʘʶʪ 
ʪʦʞʜʝʩʪʚʝʥʥʳʤʠ ʩʤʳʩʣʘʤʠ, ʷʚʣʷʝʪʩʷ ʨʝʟʫʣʴʪʘʪʦʤ ʨʘʟʣʠʯʠʡ ʚ ʠʭ ʠʥʪʝʨʪʝʢʩʪʫʘʣʴʥʦʡ ʩʝʪʠ: 
ʦʥʘ ʦʯʝʚʠʜʥʦ ʥʝ ʪʦʞʜʝʩʪʚʝʥʥʘ ʠ ʥʘʤʝʨʝʥʥʦ ʧʝʨʝʬʦʨʤʘʪʠʨʦʚʘʥʘ ʘʚʪʦʨʦʤ. 

ʊʘʢ ʠʣʠ ʠʥʘʯʝ, ʤʦʞʥʦ ʫʪʚʝʨʞʜʘʪʴ, ʯʪʦ ʠʥʪʝʨʪʝʢʩʪʫʘʣʴʥʘʷ ʩʦʩʪʘʚʣʷʶʱʘʷ, ʬʦʨʤʠʨʫʶ-
ʱʘʷ ʚʪʦʨʠʯʥʳʡ ʪʝʢʩʪ, ʩʧʦʩʦʙʥʘ ʘʢʪʫʘʣʠʟʠʨʦʚʘʪʴʩʷ ʥʘ ʚʩʝʭ ʫʨʦʚʥʷʭ ʷʟʳʢʘ, ʥʦʩʠʪʴ ʤʥʦʛʦʚʝʢ-
ʪʦʨʥʳʡ ʭʘʨʘʢʪʝʨ ʧʦʨʦʞʜʝʥʠʷ ʠ ʘʢʪʫʘʣʠʟʘʮʠʠ, ʘ ʪʘʢʞʝ ʪʨʘʥʩʬʦʨʤʠʨʦʚʘʪʴ ʧʦʨʷʜʦʢ ʧʝʨʚʠʯʥʦʩʪʠ 
vs. ʚʪʦʨʠʯʥʦʩʪʠ  ʭʫʜʦʞʝʩʪʚʝʥʥʦʛʦ ʪʝʢʩʪʘ. 

 
ɿʘʢʣʶʯʝʥʠʝ 

 

ʄʥʦʛʦʛʨʘʥʥʘʷ ʧʨʠʨʦʜʘ ʠʥʪʝʨʪʝʢʩʪʫʘʣʴʥʦʩʪʠ ʩʢʦʨʝʝ ʧʦʨʦʞʜʘʝʪ ʙʦʣʴʰʝ ʚʦʧʨʦʩʦʚ, ʯʝʤ 
ʦʪʚʝʪʦʚ. ʆ ʥʝʡ ʩʧʦʨʷʪ ʪʝʦʨʝʪʠʢʠ ʭʫʜʦʞʝʩʪʚʝʥʥʦʛʦ ʩʣʦʚʘ ʠ ʣʠʥʛʚʠʩʪʳ, ʘʚʪʦʨʳ ʟʘʜʘʶʪʩʷ ʚʦʧʨʦ-
ʩʦʤ, ʥʘʩʢʦʣʴʢʦ ʠʥʪʝʨʪʝʢʩʪʫʘʣʴʥʦʩʪʴ ʥʝʠʟʙʝʞʥʘ ʚ ʩʦʚʨʝʤʝʥʥʦʤ ʤʠʨʝ, ʛʜʝ ʝʝ ʛʨʘʥʠʮʳ ʠ ʤʦʞʝʪ 
ʣʠ ʦʥʘ ʩʪʘʪʴ ʧʨʦʙʣʝʤʦʡ ʠ ʙʝʜʦʡ, ʧʨʠʚʝʜʷ ʢ ʪʦʪʘʣʴʥʦʡ ʛʠʙʝʣʠ ʚʩʶ ʣʠʪʝʨʘʪʫʨʫ, ʠʣʠ ʦʢʘʞʝʪʩʷ 
ʥʦʚʳʤ ʵʪʘʧʦʤ, ʥʦʚʦʡ ʜʚʠʞʫʱʝʡ ʩʠʣʦʡ ʚ ʨʘʟʚʠʪʠʠ ʭʫʜʦʞʝʩʪʚʝʥʥʦʛʦ ʩʣʦʚʘ. 

ʄʝʭʘʥʠʟʤʳ ʧʦʨʦʞʜʝʥʠʷ ʠ ʚʦʩʧʨʠʷʪʠʷ ʣʠʪʝʨʘʪʫʨʥʳʭ ʪʝʢʩʪʦʚ ʣʝʞʘʪ ʚ ʩʬʝʨʝ ʠʥʜʠʚʠʜʫ-
ʘʣʴʥʦʛʦ ʠ ʙʝʩʩʦʟʥʘʪʝʣʴʥʦʛʦ, ʧʦʵʪʦʤʫ ʠʭ ʬʫʥʢʮʠʦʥʠʨʦʚʘʥʠʝ ʨʦʞʜʘʝʪ ʤʥʦʛʦʯʠʩʣʝʥʥʳʝ ʠʥʜʠʚʠ-
ʜʫʘʣʴʥʳʝ ʩʤʳʩʣʳ ʠ ʢʦʥʥʦʪʘʮʠʠ. ʇʦ ʩʣʦʚʘʤ ʋ. ʕʢʦ, ʪʘʢʘʷ çʢʦʥʥʦʪʘʮʠʷ ʩʧʨʦʚʦʮʠʨʦʚʘʥʘ ʥʝ ʦʜ-
ʥʠʤ ʪʦʣʴʢʦ ʦʟʥʘʯʘʶʱʠʤ, ʥʦ ʦʢʘʟʳʚʘʝʪʩʷ ʧʨʝʦʙʨʘʟʦʚʘʥʠʝʤ ʧʨʝʞʥʠʭ ʦʟʥʘʯʘʶʱʝʛʦ ʠ ʦʟʥʘʯʘʝ-
ʤʦʛʦ ʚ ʥʦʚʦʝ ʦʟʥʘʯʘʶʱʝʝ. ʀ ʤʦʞʝʪ ʩʪʘʪʴʩʷ, ʵʪʘ ʢʦʥʥʦʪʘʮʠʷ ʧʦʨʦʜʠʪ ʥʦʚʫʶ, ʚ ʢʦʪʦʨʦʡ ʫʞʝ 
                                                           

20
 ʋʙʝʞʜʝʥʥʳʤ ʩʪʦʨʦʥʥʠʢʦʤ ʛʥʦʩʝʦʣʦʛʠʯʝʩʢʦʛʦ ʠʥʜʝʪʝʨʤʠʥʠʟʤʘ ʚ ʬʠʣʦʩʦʬʠʠ ʠ ʥʘʫʢʝ ʷʚʣʷʣʩʷ ʧʦʣʴʩʢʠʡ 

ʧʠʩʘʪʝʣʴ-ʬʘʥʪʘʩʪ ʉʪʘʥʠʩʣʘʚ ʃʝʤ. 
21

 ʃʝʦʥʪʴʝʚʘ ʂ. ʀ. ɼʠʩʢʫʨʩʠʚʥʘʷ ʦʥʪʦʣʦʛʠʷ, ʩʫʙʲʝʢʪʠʚʥʳʡ ʧʨʠʥʮʠʧ, ʧʝʨʩʧʝʢʪʠʚʘʮʠʷ: ʠʥʪʝʛʨʘʪʠʚʥʳʡ ʘʥʘ-
ʣʠʟ ʧʝʨʝʚʦʜʯʝʩʢʦʡ ʜʝʷʪʝʣʴʥʦʩʪʠ ʩ ʘʥʪʨʦʧʦʮʝʥʪʨʠʯʝʩʢʠʭ ʩʦʮʠʦʢʦʛʥʠʪʠʚʥʳʭ ʧʦʟʠʮʠʡ // ɺʦʧʨʦʩʳ ʢʦʛʥʠʪʠʚʥʦʡ 
ʣʠʥʛʚʠʩʪʠʢʠ. 2017. ˉ 4. ʉ. 75. 

22
 ʉʤ.: ʂʨʠʚʦʰʣʳʢʦʚʘ ʃ. ɺ. ʆʩʦʙʝʥʥʦʩʪʠ ʷʟʳʢʦʚʦʡ ʠ ʢʫʣʴʪʫʨʥʦʡ ʢʘʨʪʠʥʳ ʤʠʨʘ ʙʠʣʠʥʛʚʘ ɺ. ʅʘʙʦʢʦ-

ʚʘ // ʂʦʛʥʠʪʠʚʥʳʝ ʠʩʩʣʝʜʦʚʘʥʠʷ ʷʟʳʢʘ. 2012. ˉ 11. ʉ. 220ï223. 
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ʚʥʦʚʴ ʩʣʦʞʠʚʰʠʡʩʷ ʟʥʘʢ ʚʝʩʴ ʮʝʣʠʢʦʤ ʚʳʩʪʫʧʠʪ ʚ ʨʦʣʠ ʥʦʚʦʛʦ ʦʟʥʘʯʘʶʱʝʛʦè 
23
. ʊʘʢʦʡ ʞʝ 

ʧʨʦʮʝʩʩ ʧʨʝʦʙʨʘʟʦʚʘʥʠʡ ʠʤʝʝʪ ʤʝʩʪʦ ʧʨʠ ʢʦʥʪʘʢʪʝ ʪʝʢʩʪʦʚ, ʠ ʥʦʚʳʡ ʪʝʢʩʪ ʚʩʝʛʜʘ ʦʙʣʘʜʘʝʪ ʥʦ-
ʚʳʤʠ ʩʤʳʩʣʘʤʠ ʠ ʩʪʘʥʦʚʠʪʩʷ ʥʦʚʳʤ ʦʟʥʘʯʘʶʱʠʤ. ɺ ʵʪʦʤ ʩʣʫʯʘʝ ʠʥʪʝʨʪʝʢʩʪʫʘʣʴʥʦʩʪʴ, ʙʣʘʛʦ-
ʜʘʨʷ ʠʥʪʝʨʧʨʝʪʠʨʫʶʱʝʡ ʬʫʥʢʮʠʠ ʷʟʳʢʘ, ʩʪʘʥʦʚʠʪʩʷ ʷʚʣʝʥʠʝʤ, ʩʧʦʩʦʙʥʳʤ ʧʦʨʦʞʜʘʪʴ ʙʝʩʢʦ-
ʥʝʯʥʳʝ ʪʨʘʥʩʬʦʨʤʘʮʠʠ ʪʝʢʩʪʘ. 
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Lunkova, Larisa 
 

Secondary Text Intertextuality 
 

The intertextuality theory emerged and keeps on going within the literary text study. The phenomenon 

is actually taken as textual parameters dominated by the knowledge of another text or a mere existence of the 

latter. The idea is that a reader deciphers a literary text only through referring it to the previously known one. 

Thus, what textual meanings finally meet the reader highly depends on both the recipient's social and literary 

experiences, the text message and the text external links. 

Further on, if any information slot (from arts, music, architecture, cinema, etc.) is defined as a text, 

according to Y.M. Lotman, the intertextuality phenomenon breaks the natural language system borders and 

enters another semiotic dimension. It means that any non-verbal semiotic system event becomes the donor-text 

thus making intertextuality intersemiotic. This is where semiotic syncretism starts as intertextuality potency. 

Intertextuality cannot be described as an X and Y linear identity only. It is more than one- or two-

dimensional, it is neither a line or a line segment, nor a plane. It is more like a number of unique planes with their 

own coordinate systems ʍY, ʍZ, YZ, etc. where the narrator, the plot, an utterance, an event, a character or others 

function as a coordinate axis. The whole nature and the character of intertextuality are multi-dimensional. 

Provided there is a primary text we come to the notion of the secondary one. Traditionally the 

secondary text intertextuality is studied within a single linguaculture through the repetition of plots, characters, 

composition etc. And much broader research horizons open if a translation is treated as a secondary text. Here 

again a translation and its intertextual net differ from interpreter to interpreter, to say the least of bilingual 

authors. Anyway, the collective meanings of each the original and the translation are not equal or identical as a 

result of their intertextual net. 

There is very little undisputable about intertextuality the binomial nature is among them. Normally the 

vector is ʍŸY and theoretically there is no reverse order due to the linear one-way time vector. Moreover, one-

way vectors make a chain of borrowings each time turning the recipient text into the donor text. What occurs in 

the postmodernism literary texts is the reversed secondary nature, or reversed intertextuality. It is here that the 

donor text and the recipient text interchange their places in the readerôs mind causing the vectorôs direction turn 

into the opposite. 

The intertextuality mechanisms building up a secondary text operate at every language level, can be 

multi-vector, can transform the hypothetical primary-secondary relationship of literary texts. The multifaceted 

character of the intertextuality phenomenon causes quite a number of unanswerable questions: whether 

intertextuality makes part and parcel of the present day, if it is limitless, if it is a killer likely to cause the total 

perish of fiction or the facilitator of the new fiction era. 
 

Intertextuality; secondary text; autotextuality; interpretation; semiotic; syncretism 
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ʈɸɿɼɽʃ II  
 

ʃɽʂʉʀʏɽʉʂʀɽ ɽɼʀʅʀʎʓ  

ɺ ʉʆʎʀʆʂʋʃʔʊʋʈʅʆʁ ʀ ʂʆɻʅʀʊʀɺʅʆʁ ʉʌɽʈɸʍ 
 

ʋɼʂ 81ô06 

ɼ. ʖ. ʇʨʦʩʢʫʨʷʢʦʚʘ 
 

ʉʪʘʪʫʩ ʩʦʚʨʝʤʝʥʥʦʛʦ ʬʨʘʥʮʫʟʩʢʦʛʦ ʷʟʳʢʘ ʧʨʠʛʦʨʦʜʦʚ 
 

ɺ ʩʪʘʪʴʝ ʨʘʩʩʤʘʪʨʠʚʘʝʪʩʷ ʬʝʥʦʤʝʥ ʬʨʘʥʮʫʟʩʢʦʛʦ ʩʦʚʨʝʤʝʥʥʦʛʦ ʷʟʳʢʘ ʧʨʠʛʦʨʦʜʦʚ (franais 

contemporain des cit®s ð FCC) ʢʘʢ ʦʜʥʦʛʦ ʠʟ ʵʪʘʧʦʚ ʨʘʟʚʠʪʠʷ ʦʙʱʝʛʦ ʬʨʘʥʮʫʟʩʢʦʛʦ ʘʨʛʦ. ɼʘʥʥʳʡ 

ʪʝʨʤʠʥ ʚʚʝʜʝʥ ʚ ʫʧʦʪʨʝʙʣʝʥʠʝ ʬʨʘʥʮʫʟʩʢʠʤ ʘʨʛʦʪʦʣʦʛʦʤ ɾ.-ʇ. ɻʫʜʘʡʝ. ɸʚʪʦʨ ʜʘʝʪ ʢʨʘʪʢʫʶ ʠʩʪʦ-

ʨʠʶ ʪʘʢʦʛʦ ʷʚʣʝʥʠʷ, ʢʘʢ ʬʨʘʥʮʫʟʩʢʦʝ ʘʨʛʦ, ʘʥʘʣʠʟʠʨʫʝʪ ʩʦʜʝʨʞʘʥʠʝ, ʬʫʥʢʮʠʠ ʠ ʩʪʘʪʫʩ ʩʦʚʨʝʤʝʥʥʦ-

ʛʦ ʬʨʘʥʮʫʟʩʢʦʛʦ ʷʟʳʢʘ ʧʨʠʛʦʨʦʜʦʚ, ʜʝʣʘʝʪ ʚʳʚʦʜ ʦ ʷʟʳʢʝ ʧʨʠʛʦʨʦʜʦʚ ʢʘʢ ʩʧʝʮʠʬʠʯʝʩʢʦʤ ʷʟʳʢʦʚʦʤ 

ʬʝʥʦʤʝʥʝ ʤʝʞʵʪʥʠʯʝʩʢʦʛʦ ʦʙʱʝʥʠʷ, ʚʳʧʦʣʥʷʶʱʝʤ, ʧʦʤʠʤʦ ʢʦʤʤʫʥʠʢʘʪʠʚʥʦʡ, ʠʜʝʥʪʠʬʠʮʠʨʫʶ-

ʱʫʶ, ʢʨʠʧʪʦʣʘʣʠʯʝʩʢʫʶ ʠ ʣʶʜʠʯʝʩʢʫʶ ʬʫʥʢʮʠʠ, ʬʫʥʢʮʠʦʥʠʨʫʶʱʝʤ ʥʘ ʛʨʘʤʤʘʪʠʯʝʩʢʦʡ ʠ ʬʦʥʝ-

ʪʠʯʝʩʢʦʡ ʙʘʟʘʭ ʬʨʘʥʮʫʟʩʢʦʛʦ ʷʟʳʢʘ, ʥʦ ʦʙʣʘʜʘʶʱʝʤ ʙʦʛʘʪʳʤ ʩʧʝʮʠʬʠʯʝʩʢʠʤ ʚʦʢʘʙʫʣʷʨʦʤ, ʜʫʙʣʠ-

ʨʫʶʱʠʤ ʥʦʨʤʘʪʠʚʥʫʶ ʣʝʢʩʠʢʫ ʠ ʧʨʦʩʪʦʨʝʯʠʝ. ɺ ʥʘʩʪʦʷʱʝʝ ʚʨʝʤʷ ʵʪʦʪ ʧʦʜʚʠʜ ʘʨʛʦ ʷʚʣʷʝʪʩʷ ʠʩ-

ʪʦʯʥʠʢʦʤ ʬʦʨʤʠʨʦʚʘʥʠʷ ʦʙʱʝʛʦ ʘʨʛʦ ʠ ʦʙʱʝʛʦ ʤʦʣʦʜʝʞʥʦʛʦ ʘʨʛʦ. 
 

ʩʦʚʨʝʤʝʥʥʳʡ ʬʨʘʥʮʫʟʩʢʠʡ ʷʟʳʢ ʧʨʠʛʦʨʦʜʦʚ; ʬʨʘʥʮʫʟʩʢʦʝ ʘʨʛʦ; ʥʝʢʦʥʚʝʥʮʠʦʥʘʣʴʥʳʝ ʣʝʢʩʝʤʳ; 

ʚʝʨʣʘʥ; ʟʘʠʤʩʪʚʦʚʘʥʠʷ 

 

ɸʨʛʦ (ʦʪ ʬʨ. argot) ð ʷʟʳʢ ʦʪʜʝʣʴʥʳʭ ʩʦʮʠʘʣʴʥʳʭ ʠ ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʳʭ ʛʨʫʧʧ. ʅʝʩʤʦʪʨʷ 

ʥʘ ʤʥʦʛʦʯʠʩʣʝʥʥʳʝ ʪʨʫʜʳ ʚ ʵʪʦʡ ʦʙʣʘʩʪʠ ʣʠʥʛʚʠʩʪʠʢʠ, ʜʦ ʩʠʭ ʧʦʨ ʥʝʪ ʝʜʠʥʦʛʦ ʦʧʨʝʜʝʣʝʥʠʷ ʵʪʦ-

ʛʦ ʪʝʨʤʠʥʘ, ʯʝʪʢʦʡ ʢʣʘʩʩʠʬʠʢʘʮʠʠ; ʩʧʦʨʥʳʤ ʦʩʪʘʝʪʩʷ ʚʦʧʨʦʩ ʦ ʝʛʦ ʩʪʘʪʫʩʝ ʚ ʢʘʯʝʩʪʚʝ ʦʙʱʝ-

ʩʪʚʝʥʥʦʛʦ ʠ ʷʟʳʢʦʚʦʛʦ ʷʚʣʝʥʠʷ. ʌʨʘʥʮʫʟʩʢʦʝ ʘʨʛʦ ʧʨʝʜʩʪʘʚʣʷʝʪ ʩʦʙʦʡ ʢʦʤʧʣʝʢʩʥʳʡ ʠ ʩʣʦʞʥʳʡ 

ʷʟʳʢʦʚʦʡ ʬʝʥʦʤʝʥ, ʠʥʪʝʨʝʩʫʶʱʠʡ ʣʠʥʛʚʠʩʪʦʚ ʫʞʝ ʥʝʩʢʦʣʴʢʦ ʚʝʢʦʚ, ʦʜʥʘʢʦ ʢʘʢ ʪʘʢʦʚʦʡ ʦʥ ʩʪʘʣ 

ʠʟʫʯʘʪʴʩʷ ʪʦʣʴʢʦ ʚ XXïXXI ʚʝʢʘʭ. ʇʦʤʠʤʦ ʩʘʤʳʭ ʟʥʘʯʠʤʳʭ ʠ ʠʟʚʝʩʪʥʳʭ ʠʩʩʣʝʜʦʚʘʥʠʡ ʬʨʘʥ-

ʮʫʟʩʢʠʭ ʘʚʪʦʨʦʚ (ɸ. ɼʦʟʘ, ʃ.-ɾ. ʂʘʣʴʚʝ, ʄ. ʂʦʵʥʫ, ʌ.-ɾ. ɼʝʥʠʟ, ɸ. ɹʦʥʘʨʫ, ʄ. ʉʫʨʜʦ, ɾ.-ʇ. ɻʫ-

ʜʘʡʝ ʠ ʜʨ.), ʪʝʤʝ ʘʨʛʦ ʧʦʩʚʷʱʝʥʳ ʨʘʙʦʪʳ ʘʤʝʨʠʢʘʥʩʢʠʭ, ʝʚʨʦʧʝʡʩʢʠʭ ʠ ʨʦʩʩʠʡʩʢʠʭ ʣʠʥʛʚʠʩʪʦʚ 

(ʩʨʝʜʠ ʨʦʩʩʠʡʩʢʠʭ ʫʯʝʥʳʭ ʕ. ʄ. ɹʝʨʝʛʦʚʩʢʘʷ 
1
, ɽ. ɸ. ʂʦʟʝʣʴʩʢʘʷ 

2
, ʊ. ʀ. ʈʝʪʠʥʩʢʘʷ 

3
). 

ʇʦ ʰʠʨʦʢʦ ʨʘʩʧʨʦʩʪʨʘʥʝʥʥʦʤʫ ʤʥʝʥʠʶ, ʘʨʛʦ ʧʨʝʜʩʪʘʚʣʷʝʪ ʩʦʙʦʡ ʥʝʢʠʡ ʢʦʜʠʬʠʮʠʨʦ-

ʚʘʥʥʳʡ ʷʟʳʢ ʟʘʢʨʳʪʦʡ ʩʦʮʠʘʣʴʥʦʡ ʛʨʫʧʧʳ, ʥʝʜʦʩʪʫʧʥʳʡ ʜʣʷ ʧʦʥʠʤʘʥʠʷ ʥʝʧʦʩʚʷʱʝʥʥʳʭ, ʚ ʮʝ-

ʣʷʭ ʩʘʤʦʠʜʝʥʪʠʬʠʢʘʮʠʠ. ʕʪʘ ʛʨʫʧʧʘ ʩʦʩʪʦʠʪ ʠʟ ʥʝʙʣʘʛʦʧʦʣʫʯʥʦʡ ʠ ʯʘʩʪʦ ʢʨʠʤʠʥʘʣʴʥʦʡ ʯʘʩʪʠ 

ʥʘʩʝʣʝʥʠʷ, ʯʪʦ ʦʙʲʷʩʥʷʝʪ ʪʨʘʜʠʮʠʦʥʥʦʝ ʦʪʥʦʰʝʥʠʝ ʢ ʬʝʥʦʤʝʥʫ ʘʨʛʦ, ʚ ʪʦʤ ʯʠʩʣʝ ʠ ʫ ʤʥʦʛʠʭ 

ʣʠʥʛʚʠʩʪʦʚ: ʦʪ ʥʝʧʨʠʷʪʠʷ ʠ ʦʪʨʠʮʘʥʠʷ ʝʛʦ ʮʝʥʥʦʩʪʠ ʜʦ ʦʙʦʩʪʨʝʥʥʦʛʦ ʠʥʪʝʨʝʩʘ, ʢʦʪʦʨʳʡ ʧʦʜ-

ʢʨʝʧʣʷʣʩʷ ʫʩʠʣʠʷʤʠ ʤʘʩʩ-ʤʝʜʠʘ ʠ ʧʦʩʣʫʞʠʣ ʟʥʘʯʠʪʝʣʴʥʦʡ ʧʦʧʫʣʷʨʠʟʘʮʠʠ ʬʨʘʥʮʫʟʩʢʦʛʦ ʘʨʛʦ  

ʚ ʢʦʥʮʝ XX ð ʥʘʯʘʣʝ XXI ʚʝʢʘ. 

                                                           
1
 ʉʤ.: ɹʝʨʝʛʦʚʩʢʘʷ ʕ. ʄ. ʉʦʮʠʘʣʴʥʳʝ ʜʠʘʣʝʢʪʳ ʠ ʷʟʳʢ ʬʨʘʥʮʫʟʩʢʦʡ ʩʦʚʨʝʤʝʥʥʦʡ ʧʨʦʟʳ : ʫʯʝʙ. ʧʦʩʦ-

ʙʠʝ. ʉʤʦʣʝʥʩʢ : ʉʤʦʣʝʥʩʢ. ʛʦʩ. ʧʝʜ. ʠʥ-ʪ, 1975. 120 ʩ. 
2
 ʉʤ.: ʂʦʟʝʣʴʩʢʘʷ ɽ. ɸ. ɸʨʛʦ ʚʦ ʬʨʘʥʮʫʟʩʢʦʡ ʧʦʵʟʠʠ XX ʚʝʢʘ : ʫʯʝʙ. ʧʦʩʦʙʠʝ. ʆʨʝʣ : ʆʨʣʦʚʩʢ. ʛʦʩ. ʫʥ-ʪ, 

2006. 109 ʩ. 
3
 ʉʤ.: ʈʝʪʠʥʩʢʘʷ ʊ. ʀ. ʆʙʲʝʤ ʣʝʢʩʠʯʝʩʢʦʛʦ ʬʦʥʜʘ ʢʘʢ ʦʜʠʥ ʠʟ ʢʦʤʧʦʥʝʥʪʦʚ ʧʦʣʠʘʩʧʝʢʪʥʦʛʦ ʘʥʘʣʠʟʘ 
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ʬʝʩʩʠʦʥʘʣʴʥʳʭ ʘʨʛʦ // ʗʟʳʢ ʠ ʦʙʱʝʩʪʚʦ ʚ ʩʦʚʨʝʤʝʥʥʦʡ ʈʦʩʩʠʠ ʠ ʚ ʜʨʫʛʠʭ ʩʪʨʘʥʘʭ. ʄ. : ʀ-ʪ ʷʟʳʢʦʟʥʘʥʠʷ ʈɸʅ, 

2010. ʉ. 132ï134. 
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ʊʝʨʤʠʥ çʘʨʛʦè ʧʨʠ ʚʩʝʡ ʝʛʦ, ʢʘʟʘʣʦʩʴ ʙʳ, ʦʯʝʚʠʜʥʦʩʪʠ, ʠʤʝʝʪ ʤʥʦʞʝʩʪʚʦ ʦʧʨʝʜʝʣʝʥʠʡ  

ʠ ʯʘʩʪʦ ʩʤʝʰʠʚʘʝʪʩʷ ʠʣʠ ʘʩʩʦʮʠʠʨʫʝʪʩʷ ʩ ʧʦʥʷʪʠʷʤʠ çʞʘʨʛʦʥè, çʩʦʮʠʘʣʴʥʳʡ ʜʠʘʣʝʢʪè ʠ çʧʨʦ-

ʩʪʦʨʝʯʠʝè. ɼ. ʉ. ʃʠʭʘʯʝʚ ʦʪʤʝʯʘʣ, ʯʪʦ çʤʳ ʙʝʟʦʰʠʙʦʯʥʦ ʤʦʞʝʤ ʚʳʜʝʣʠʪʴ ʘʨʛʦʪʠʯʝʩʢʠʝ ʩʣʦʚʘ 

ʚ ʷʟʳʢʝ ʩʘʤʳʭ ʨʘʟʥʦʦʙʨʘʟʥʳʭ ʩʦʮʠʘʣʴʥʳʭ ʛʨʫʧʧ: ʨʝʤʝʩʣʝʥʥʠʢʦʚ, ʤʦʨʷʢʦʚ, ʥʠʱʠʭ, ʩʦʣʜʘʪ, ʫʯʘ-

ʱʠʭʩʷè 
4
. ɼ. ʌʨʘʥʩʫʘ-ɾʝʞʝʨ, ʦʩʥʦʚʘʪʝʣʴʥʠʮʘ ʩʦʚʨʝʤʝʥʥʦʡ ʬʨʘʥʮʫʟʩʢʦʡ ʘʨʛʦʪʦʣʦʛʠʠ, ʛʦʚʦʨʠʪ 

ʥʝ ʦʙ ʦʜʥʦʤ ʘʨʛʦ, ʘ ʦ ʥʝʩʢʦʣʴʢʠʭ ʬʦʨʤʘʭ ʘʨʛʦ, çʢʦʪʦʨʳʝ ʨʘʟʚʠʚʘʶʪʩʷ ʚʦ ʚʩʝʭ ʩʦʦʙʱʝʩʪʚʘʭ, ʠʩ-

ʧʦʣʴʟʫʶʱʠʭ ʷʟʳʢ ʚ ʢʨʠʧʪʦʣʘʣʠʯʝʩʢʦʡ ʠʣʠ ʢʨʠʧʪʦʣʶʜʠʯʝʩʢʦʡ ʬʫʥʢʮʠʠ ʠ ʧʳʪʘʶʱʠʭʩʷ ʪʘʢʠʤ 

ʦʙʨʘʟʦʤ ʟʘʷʚʠʪʴ ʦ ʩʚʦʝʤ ʚʥʫʪʨʝʥʥʝʤ ʝʜʠʥʩʪʚʝ ʠʣʠ ʦ ʩʦʧʨʠʯʘʩʪʥʦʩʪʠ ʠʥʠʮʠʠʨʦʚʘʥʥʳʭè 
5
. ʃʠʥʛ-

ʚʠʩʪ ʄ. ʉʫʨʜʦ ʦʙʲʝʜʠʥʷʝʪ ʚ ʥʝʢʦʪʦʨʦʡ ʩʪʝʧʝʥʠ ʧʦʥʷʪʠʷ ʘʨʛʦ ʠ ʞʘʨʛʦʥ, ʚʚʦʜʷ ʪʝʨʤʠʥ ʞʘʨʛʦ 

(jargot) ʠ ʦʧʨʝʜʝʣʷʷ ʝʛʦ ʢʘʢ çʩʦʚʦʢʫʧʥʦʩʪʴ ʩʣʦʚ, ʣʝʢʩʠʢʠ, ʫʩʪʦʡʯʠʚʳʭ ʚʳʨʘʞʝʥʠʡ; ʩʦʮʠʘʣʴʥʘʷ 

ʢʦʤʤʫʥʠʢʘʮʠʦʥʥʘʷ ʘʢʪʠʚʥʦʩʪʴ ʚʥʫʪʨʠ ʙʦʣʝʝ ʠʣʠ ʤʝʥʝʝ ʟʘʢʨʳʪʦʡ ʛʨʫʧʧʳè 
6
. ʕ. ʄ. ɹʝʨʝʛʦʚʩʢʘʷ 

ʟʘʤʝʯʘʝʪ, ʯʪʦ ʥʘʣʠʯʠʝ ʥʝʩʢʦʣʴʢʠʭ ʨʘʟʥʳʭ ʠʜʝʥʪʠʯʥʳʭ ʪʝʨʤʠʥʦʚ ʥʝ ʤʦʞʝʪ ʩʯʠʪʘʪʴʩʷ ʥʦʨʤʘʣʴ-

ʥʳʤ ʠ ʧʦʷʩʥʷʝʪ ʧʨʠ ʵʪʦʤ, ʯʪʦ çʩʘʤ ʪʝʨʤʠʥ ñargotò ʧʝʨʚʦʥʘʯʘʣʴʥʦ ʦʟʥʘʯʘʣ ʪʦʣʴʢʦ ʷʟʳʢ ʠʣʠ, ʪʦʯ-

ʥʝʝ, ʣʝʢʩʠʯʝʩʢʠʡ ʨʝʧʝʨʪʫʘʨ ʜʝʢʣʘʩʩʠʨʦʚʘʥʥʳʭ ʵʣʝʤʝʥʪʦʚ. ʇʦʩʪʝʧʝʥʥʦ, ʩ ʧʦʷʚʣʝʥʠʝʤ ʨʘʟʣʠʯʥʳʭ 

ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʳʭ ʠ ʩʦʮʠʘʣʴʥʳʭ ʞʘʨʛʦʥʦʚ, ʦʙʲʝʤ ʪʝʨʤʠʥʘ ʠʟʤʝʥʠʣʩʷ, ʧʦʜ çʘʨʛʦè ʩʪʘʣʠ ʧʦʥʠ-

ʤʘʪʴ ʫʩʪʥʳʡ ʷʟʳʢ, ʢʦʪʦʨʳʡ ʩʦʩʪʦʠʪ ʠʟ ʙʦʣʝʝ ʠʣʠ ʤʝʥʝʝ ʧʨʦʠʟʚʦʣʴʥʦ ʚʳʙʠʨʘʝʤʳʭ, ʚʠʜʦʠʟʤʝʥʷʝ-

ʤʳʭ ʠ ʩʦʯʝʪʘʝʤʳʭ ʵʣʝʤʝʥʪʦʚ ʦʜʥʦʛʦ ʠʣʠ ʥʝʩʢʦʣʴʢʠʭ ʝʩʪʝʩʪʚʝʥʥʳʭ ʷʟʳʢʦʚ ʠ ʧʨʠʤʝʥʷʝʪʩʷ ʦʪ-

ʜʝʣʴʥʦʡ ʩʦʮʠʘʣʴʥʦʡ ʛʨʫʧʧʦʡ ʩ ʮʝʣʴʶ ʷʟʳʢʦʚʦʛʦ ʦʙʦʩʦʙʣʝʥʠʷ ʦʪ ʦʩʪʘʣʴʥʦʡ ʯʘʩʪʠ ʜʘʥʥʦʡ ʷʟʳʢʦ-

ʚʦʡ ʦʙʱʥʦʩʪʠè 
7
. ʊʝʨʤʠʥ çʩʦʮʠʘʣʴʥʳʡ ʜʠʘʣʝʢʪè, ʧʦ ʝʝ ʤʥʝʥʠʶ, ʩʣʝʜʫʝʪ ʫʧʦʪʨʝʙʣʷʪʴ ʢʘʢ ʨʦʜʦ-

ʚʦʝ ʧʦʥʷʪʠʝ, ʘ ʪʝʨʤʠʥʦʤ çʘʨʛʦè ʦʙʦʟʥʘʯʘʪʴ ʦʪʜʝʣʴʥʳʝ ʩʦʮʠʘʣʴʥʦ-ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʳʝ ʯʣʝʥʝʥʠʷ 
8
. 

ɾ.-ʇ. ɻʫʜʘʡʝ, ʠʟʚʝʩʪʥʝʡʰʠʡ ʬʨʘʥʮʫʟʩʢʠʡ ʘʨʛʦʪʦʣʦʛ ʠ ʧʨʦʬʝʩʩʦʨ ʣʠʥʛʚʠʩʪʠʢʠ, ʚ ʧʨʝ-

ʜʠʩʣʦʚʠʠ ʢ ʩʚʦʝʤʫ ʩʣʦʚʘʨʶ ʩʦʚʨʝʤʝʥʥʦʛʦ ʬʨʘʥʮʫʟʩʢʦʛʦ ʷʟʳʢʘ ʧʨʠʛʦʨʦʜʦʚ ñComment tu 

tchatches!ò ʥʘʟʚʘʣ ʵʪʦʪ ʷʟʳʢ le dire des maux et les maux du dire 
9
, ʯʪʦ ʧʨʠʙʣʠʟʠʪʝʣʴʥʦ ʤʦʞʥʦ 

ʧʝʨʝʚʝʩʪʠ ʢʘʢ çʚʳʩʢʘʟʘʪʴ ʧʨʦʙʣʝʤʫ ʠ ʧʨʦʙʣʝʤʘ ʩ ʚʳʩʢʘʟʳʚʘʥʠʝʤè. ʊʘʢ ʦʥ ʭʘʨʘʢʪʝʨʠʟʫʝʪ 

ʩʧʦʩʦʙ ʚʝʨʙʘʣʴʥʦʛʦ ʚʳʨʘʞʝʥʠʷ ʮʝʣʳʭ ʩʦʦʙʱʝʩʪʚ, ʢʦʪʦʨʳʝ ʧʦʜ ʜʝʡʩʪʚʠʝʤ ʩʦʚʦʢʫʧʥʦʩʪʠ 

ʩʘʤʳʭ ʨʘʟʥʳʭ ʵʢʦʥʦʤʠʯʝʩʢʠʭ, ʧʦʣʠʪʠʯʝʩʢʠʭ, ʵʪʥʠʯʝʩʢʠʭ, ʢʫʣʴʪʫʨʥʳʭ ʬʘʢʪʦʨʦʚ ʦʢʘʟʘʣʠʩʴ 

ʚ ʩʦʮʠʘʣʴʥʦʡ, ʠ ʚ ʯʘʩʪʥʦʩʪʠ ʣʠʥʛʚʠʩʪʠʯʝʩʢʦʡ, ʠʟʦʣʷʮʠʠ. ʆʥ ʞʝ ʫʪʚʝʨʞʜʘʝʪ, ʯʪʦ ʚʦ ʌʨʘʥʮʠʠ 

ʘʨʛʦʪʠʯʝʩʢʠʝ ʧʨʘʢʪʠʢʠ, ʠʙʦ, ʧʦ ʤʥʝʥʠʶ ɼ. ʌʨʘʥʩʫʘ-ɾʝʞʝʨ, ʛʦʚʦʨʠʪʴ ʩʣʝʜʫʝʪ ʥʝ ʦʙ ʦʜʥʦʤ ʘʨʛʦ, 

ʘ ʦ ʥʝʩʢʦʣʴʢʠʭ 
10
, ʧʦʜʨʘʟʜʝʣʷʶʪʩʷ ʚ ʩʦʦʪʚʝʪʩʪʚʠʠ ʩ ʚʨʝʤʝʥʥʳʤ ʢʦʥʪʠʥʫʫʤʦʤ ʠ ʧʝʨʝʰʣʠ ʦʪ 

ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʳʭ ʘʨʛʦ ʢ ʘʨʛʦ ʩʦʮʠʦʣʦʛʠʯʝʩʢʠʤ. ʕʪʠ ʜʚʘ ʪʠʧʘ ʨʘʟʣʠʯʘʶʪʩʷ ʧʦ ʬʫʥʢʮʠʷʤ, ʢʦ-

ʪʦʨʳʝ ʠʤ ʚ ʙʦʣʴʰʝʡ ʩʪʝʧʝʥʠ ʧʨʠʩʫʱʠ: ʚ ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʳʭ ʘʨʛʦ ʥʘ ʧʝʨʚʳʡ ʧʣʘʥ ʚʳʭʦʜʠʪ 

ʢʨʠʧʪʦʣʶʜʠʯʝʩʢʘʷ ʬʫʥʢʮʠʷ, ʘ ʚ ʩʦʮʠʦʣʦʛʠʯʝʩʢʠʭ ð ʠʜʝʥʪʠʬʠʮʠʨʫʶʱʘʷ 
11

. 

ʅʘʩ ʙʫʜʝʪ ʠʥʪʝʨʝʩʦʚʘʪʴ ʠʤʝʥʥʦ ʚʪʦʨʦʡ ʪʠʧ ʘʨʛʦ, ʢʦʪʦʨʳʡ ʚʳʜʚʠʥʫʣʩʷ ʥʘ ʧʝʨʚʳʡ ʧʣʘʥ 

ʠ ʷʚʣʷʝʪʩʷ ʩʦʩʪʘʚʥʦʡ ʯʘʩʪʴʶ ʤʘʩʩʦʚʦʡ ʢʫʣʴʪʫʨʳ ʌʨʘʥʮʠʠ XXI ʚʝʢʘ. 

ʉʧʝʮʠʬʠʢʘ ʥʝʢʦʥʚʝʥʮʠʦʥʘʣʴʥʦʛʦ ʚʦʢʘʙʫʣʷʨʘ ʬʨʘʥʮʫʟʩʢʦʛʦ ʷʟʳʢʘ ʩʚʷʟʘʥʘ ʩ ʵʤʠʛʨʘʮʠʝʡ, 

ʢʦʛʜʘ ʚ 50ï60-ʝ ʛʦʜʳ XX ʚʝʢʘ ʥʘ ʪʝʨʨʠʪʦʨʠʠ ʩʪʨʘʥʳ ʬʦʨʤʠʨʦʚʘʣʠʩʴ ʩʦʦʙʱʝʩʪʚʘ ʨʘʟʣʠʯʥʳʭ ʵʪ-

ʥʦʩʦʚ, ʚ ʪʦʤ ʯʠʩʣʝ ʤʘʨʦʢʢʘʥʮʝʚ, ʘʣʞʠʨʮʝʚ, ʪʫʥʠʩʮʝʚ ʠ ʚʳʭʦʜʮʝʚ ʠʟ ʉʝʚʝʨʥʦʡ ɸʬʨʠʢʠ. ʆʥʠ 

ʣʠʰʴ ʯʘʩʪʠʯʥʦ ʘʩʩʠʤʠʣʠʨʦʚʘʣʠʩʴ ʩ ʢʦʨʝʥʥʳʤ ʥʘʩʝʣʝʥʠʝʤ ʌʨʘʥʮʠʠ ʠ ʜʣʷ ʵʪʦʡ ʮʝʣʠ ʚʳʥʫʞʜʝʥʳ 

ʙʳʣʠ ʫʯʠʪʴ ʬʨʘʥʮʫʟʩʢʠʡ ʷʟʳʢ. ʊʘʢʠʝ ʩʦʦʙʱʝʩʪʚʘ ʤʝʩʪʦʤ ʩʚʦʝʛʦ ʧʨʦʞʠʚʘʥʠʷ ʚʳʙʠʨʘʣʠ ʠ ʚʳʙʠ-
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ʨʘʶʪ ʯʘʱʝ ʚʩʝʛʦ ʧʨʠʛʦʨʦʜʳ ʇʘʨʠʞʘ, ʧʦʩʢʦʣʴʢʫ ʵʪʦʪ ʤʝʛʘʧʦʣʠʩ ʠʛʨʘʝʪ ʚʘʞʥʝʡʰʫʶ ʨʦʣʴ ʚ ʵʢʦ-

ʥʦʤʠʯʝʩʢʦʡ ʞʠʟʥʠ ʩʪʨʘʥʳ ʠ ʚ ʝʛʦ ʧʨʠʛʦʨʦʜʘʭ ʥʘʭʦʜʷʪʩʷ ʙʦʣʴʰʠʝ ʟʘʚʦʜʳ ʠ ʧʨʝʜʧʨʠʷʪʠʷ, ʘ ʩʣʝ-

ʜʦʚʘʪʝʣʴʥʦ ʠ ʚʦʟʤʦʞʥʦʩʪʴ ʨʘʙʦʪʳ. ʊʘʢ, ʠʤʤʠʛʨʘʥʪʳ, ʚ ʪʦʤ ʯʠʩʣʝ ʠ ʤʦʣʦʜʦʝ ʧʦʢʦʣʝʥʠʝ, ʦʢʘʟʳ-

ʚʘʶʪʩʷ ʚ ʩʠʪʫʘʮʠʠ ʯʘʩʪʠʯʥʦ ʜʦʙʨʦʚʦʣʴʥʦʡ, ʘ ʯʘʩʪʠʯʥʦ ʠ ʚʳʥʫʞʜʝʥʥʦʡ ʠʟʦʣʷʮʠʠ, ʧʦʜʚʝʨʛʘʶʪʩʷ 

ʨʘʟʣʠʯʥʳʤ ʬʦʨʤʘʤ ʜʠʩʢʨʠʤʠʥʘʮʠʠ ʠ ʥʝ ʚʩʝʛʜʘ ʫʩʧʝʰʥʦ ʩʦʮʠʘʣʠʟʠʨʫʶʪʩʷ ʯʝʨʝʟ ʧʨʦʮʝʩʩ 

ʰʢʦʣʴʥʦʛʦ ʦʙʫʯʝʥʠʷ. ʇʦ ʵʪʠʤ ʧʨʠʯʠʥʘʤ ʠʭ ʠʟʦʣʷʮʠʷ ʦʢʘʟʳʚʘʝʪʩʷ ʥʝ ʪʦʣʴʢʦ ʩʦʮʠʘʣʴʥʦʡ, ʥʦ  

ʠ ʣʠʥʛʚʠʩʪʠʯʝʩʢʦʡ. ɺ ʨʝʟʫʣʴʪʘʪʝ ʚ ʠʭ ʩʨʝʜʝ ʧʦʷʚʣʷʝʪʩʷ ʠ ʨʘʟʚʠʚʘʝʪʩʷ ʦʩʦʙʘʷ ʬʦʨʤʘ ʷʟʳʢʘ, ʢʦʪʦʨʘʷ 

ʧʦʣʫʯʠʣʘ ʥʘʟʚʘʥʠʝ le franais contemporain des cites ð ʩʦʚʨʝʤʝʥʥʳʡ ʬʨʘʥʮʫʟʩʢʠʡ ʷʟʳʢ ʧʨʠʛʦʨʦʜʦʚ. 

ɾ.-ʇ. ɻʫʜʘʡʝ ʜʘʝʪ ʩʣʝʜʫʶʱʝʝ ʦʧʨʝʜʝʣʝʥʠʝ ʜʘʥʥʦʛʦ ʬʝʥʦʤʝʥʘ: çʕʪʦ ʚʘʨʠʘʥʪ ʬʨʘʥʮʫʟ-

ʩʢʦʛʦ ʷʟʳʢʘé ʢʦʪʦʨʳʡ ʧʨʝʚʨʘʪʠʣʩʷ ʚ ʩʧʦʩʦʙ ʚʳʨʘʞʝʥʠʷ ʩʦʮʠʘʣʴʥʳʭ ʛʨʫʧʧ, ʚʢʣʶʯʝʥʥʳʭ ʚ ʧʨʦ-

ʮʝʩʩ ʫʨʙʘʥʠʟʘʮʠʠè 
12

. 

ɺ ʧʝʨʚʫʶ ʦʯʝʨʝʜʴ, ʝʩʣʠ ʛʦʚʦʨʠʪʴ ʦ ʩʘʤʳʭ ʚʘʞʥʳʭ ʨʘʟʣʠʯʠʷʭ ʤʝʞʜʫ ʢʣʘʩʩʠʯʝʩʢʠʤ ʬʨʘʥ-

ʮʫʟʩʢʠʤ ʘʨʛʦ (langue verte) ʠ ʩʦʚʨʝʤʝʥʥʳʤ ʬʨʘʥʮʫʟʩʢʠʤ ʷʟʳʢʦʤ ʧʨʠʛʦʨʦʜʦʚ, ʩʣʝʜʫʝʪ ʦʪʤʝʪʠʪʴ 

ʠʟʤʝʥʝʥʠʷ ʚ ʧʦʨʷʜʢʝ ʠʭ ʬʫʥʢʮʠʡ: ʢʣʘʩʩʠʯʝʩʢʦʝ ʘʨʛʦ ʩʣʫʞʠʣʦ ʪʘʡʥʳʤ ʷʟʳʢʦʤ ʜʣʷ ʪʦʛʦ, ʯʪʦʙʳ 

ʥʝʧʦʩʚʷʱʝʥʥʳʝ ʥʝ ʤʦʛʣʠ ʧʦʥʷʪʴ, ʦ ʯʝʤ ʠʜʝʪ ʨʝʯʴ, ʪʦ ʝʩʪʴ ʦʩʫʱʝʩʪʚʣʷʣʦ ʧʨʝʞʜʝ ʚʩʝʛʦ ʢʨʠʧʪʦ-

ʣʘʣʠʯʝʩʢʫʶ ʬʫʥʢʮʠʶ. ɺʦ ʬʨʘʥʮʫʟʩʢʦʤ ʷʟʳʢʝ ʧʨʠʛʦʨʦʜʦʚ, ʭʦʪʷ ʢʨʠʧʪʦʣʘʣʠʯʝʩʢʘʷ ʬʫʥʢʮʠʷ  

ʠ ʧʨʠʩʫʪʩʪʚʫʝʪ, ʛʣʘʚʝʥʩʪʚʫʶʱʫʶ ʨʦʣʴ ʚʳʧʦʣʥʷʝʪ ʚʩʝ ʞʝ ʠʜʝʥʪʠʬʠʮʠʨʫʶʱʘʷ ʬʫʥʢʮʠʷ, ʧʦʟʚʦ-

ʣʷʶʱʘʷ ʦʪʣʠʯʠʪʴ ʩʚʦʝʛʦ ʦʪ ʯʫʞʦʛʦ. ʈ. ʕʣʴ-ʂʦʣʣʠ ʧʦʜʯʝʨʢʠʚʘʝʪ ʚʩʣʝʜ ʟʘ ɾ.-ʇ. ɻʫʜʘʡʝ, ʯʪʦ 

ʣʠʥʛʚʠʩʪʠʯʝʩʢʘʷ ʠʟʦʣʷʮʠʷ ʷʚʣʷʝʪʩʷ ʩʣʝʜʩʪʚʠʝʤ ʩʦʮʠʘʣʴʥʦʡ ʠ ʯʪʦ ʩʘʤ ʪʝʨʤʠʥ banlieue (ʧʨʠʛʦ-

ʨʦʜ) ʦʟʥʘʯʘʝʪ çʫʭʦʜ ʚ ʩʝʙʷ ʠ ʠʩʢʣʶʯʝʥʠʝè 
13
. ʉʦʙʩʪʚʝʥʥʦ, ʩʘʤʦ ʬʨʘʥʮʫʟʩʢʦʝ ʩʣʦʚʦ banlieue 

ʧʨʦʠʩʭʦʜʠʪ ʦʪ ʩʨʝʜʥʝʚʝʢʦʚʦʛʦ ʣʘʪʠʥʩʢʦʛʦ banleuca ð ʤʝʩʪʦ ʚʦʢʨʫʛ ʛʦʨʦʜʘ, ʥʘ ʢʦʪʦʨʦʝ ʨʘʩʧʨʦ-

ʩʪʨʘʥʷʣʩʷ ʬʝʦʜʘʣʴʥʳʡ ʟʘʢʦʥ, ʥʝʩʦʙʣʶʜʝʥʠʝ ʢʦʪʦʨʦʛʦ ʢʘʨʘʣʦʩʴ ʩʤʝʨʪʥʦʡ ʢʘʟʥʴʶ. ʊʘʢʞʝ ʩʣʦʚʦ 

ban ʚ ʩʪʘʨʦʬʨʘʥʮʫʟʩʢʦʤ ʠ ʛʝʨʤʘʥʩʢʦʤ ʷʟʳʢʘʭ ʠʤʝʝʪ ʟʥʘʯʝʥʠʝ ʟʘʧʨʝʪʘ ʠʣʠ ʥʘʢʘʟʘʥʠʷ. 

ʕʪʠ ʬʫʥʢʮʠʦʥʘʣʴʥʳʝ ʠʟʤʝʥʝʥʠʷ ɾ.-ʇ. ɻʫʜʘʡʝ ʦʙʲʷʩʥʷʝʪ ʪʝʤ, ʯʪʦ ʯʝʣʦʚʝʢ, ʫʧʦʪʨʝʙʣʷʚʰʠʡ 

ʪʨʘʜʠʮʠʦʥʥʦʝ ʘʨʛʦ, ʯʫʚʩʪʚʦʚʘʣ ʩʚʦʶ ʪʝʨʨʠʪʦʨʠʘʣʴʥʫʶ ʠ ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʫʶ ʧʨʠʥʘʜʣʝʞʥʦʩʪʴ  

ʢ ʦʧʨʝʜʝʣʝʥʥʳʤ ʩʦʦʙʱʝʩʪʚʘʤ, ʚ ʪʦ ʚʨʝʤʷ ʢʘʢ ʦʙʳʯʥʳʡ ʞʠʪʝʣʴ ʩʦʚʨʝʤʝʥʥʦʛʦ ʧʨʠʛʦʨʦʜʘ ʤʦʛ ʥʘʡʪʠ 

ʣʠʥʛʚʠʩʪʠʯʝʩʢʦʝ ʫʙʝʞʠʱʝ ʪʦʣʴʢʦ ʚ ʩʦʙʩʪʚʝʥʥʦʡ ʣʠʥʛʚʠʩʪʠʯʝʩʢʦʡ ʧʨʦʜʫʢʮʠʠ, ʢʦʪʦʨʘʷ ʥʝ ʠʤʝʝʪ 

ʧʨʷʤʦʡ ʩʚʷʟʠ ʩ ʢʣʘʩʩʠʯʝʩʢʠʤ ʥʦʨʤʘʪʠʚʥʳʤ ʬʨʘʥʮʫʟʩʢʠʤ ʷʟʳʢʦʤ 
14
. ɽʩʣʠ ʨʘʥʝʝ ʪʘʡʥʳʡ ʠʣʠ ʩʧʝ-

ʮʠʬʠʯʝʩʢʠʡ ʷʟʳʢ ʩʢʣʘʜʳʚʘʣʩʷ ʚʥʫʪʨʠ ʢʘʢʦʡ-ʣʠʙʦ ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʦʡ ʛʨʫʧʧʳ, ʪʦ ʚʦ ʚʪʦʨʦʡ ʧʦʣʦ-

ʚʠʥʝ XX ʚʝʢʘ ʚʧʝʨʚʳʝ ʟʘ ʚʩʶ ʠʩʪʦʨʠʶ ʨʘʟʚʠʪʠʷ ʘʨʛʦ ʠʤʝʥʥʦ ʩʘʤ ʷʟʳʢ ʩʪʘʣ ʦʧʨʝʜʝʣʷʶʱʠʤ ʤʘʨ-

ʢʝʨʦʤ ʜʣʷ ʩʦʟʜʘʥʠʷ ʦʪʜʝʣʴʥʳʭ ʩʦʮʠʘʣʴʥʳʭ ʛʨʫʧʧ ʠ ʩʠʩʪʝʤʦʡ ʨʘʩʧʦʟʥʘʚʘʥʠʷ çʩʚʦʡ ð ʯʫʞʦʡè. 

ɺʦ-ʚʪʦʨʳʭ, ʢʣʘʩʩʠʯʝʩʢʦʝ ʘʨʛʦ ʠ ʘʨʛʦ ʧʨʠʛʦʨʦʜʦʚ ʠʤʝʶʪ ʨʘʟʥʳʝ ʠʩʪʦʯʥʠʢʠ ʩʚʦʝʛʦ ʬʦʨ-

ʤʠʨʦʚʘʥʠʷ: ʩʪʘʨʦʝ ʘʨʛʦ ʚʦʟʥʠʢʣʦ ʥʘ ʦʩʥʦʚʝ ʞʘʨʛʦʥʦʚ ʠ ʜʠʘʣʝʢʪʦʚ. ʌʨʘʥʮʫʟʩʢʠʡ ʣʠʥʛʚʠʩʪ  

ʃ. ʉʵʥʝʘʥ ʜʝʣʘʝʪ ʫʧʦʨ ʥʘ ʪʝʨʤʠʥʘʭ çʧʨʦʩʪʦʨʝʯʠʝè ʠ çʷʟʳʢ ʥʠʟʦʚ ʇʘʨʠʞʘè (ñle language populaire 

parisienò, ñle bas-language parisienò, ñvulgaire parisienò) ʠ ʫʪʚʝʨʞʜʘʝʪ, ʯʪʦ ʢ ʩʝʨʝʜʠʥʝ XIX ʚʝʢʘ 

ʧʨʦʩʪʦʨʝʯʠʝ ʠ ʘʨʛʦ ʩʣʠʣʠʩʴ, ʦʙʨʘʟʦʚʘʚ ʝʜʠʥʳʡ ʷʟʳʢ ñargot parisienò. ʊʘʢ, ʝʱʝ ʚ ʥʘʯʘʣʝ XX ʚʝʢʘ ʦʥ 

ʧʠʩʘʣ, ʯʪʦ ʩʫʱʝʩʪʚʫʝʪ ʨʘʟʠʪʝʣʴʥʳʡ ʠ ʨʝʚʦʣʶʮʠʦʥʥʳʡ ʢʦʥʪʨʘʩʪ ʤʝʞʜʫ ʧʘʨʠʞʩʢʠʤ ʘʨʛʦ ʙʳʣʳʭ 

ʚʝʢʦʚ ʠ ʩʦʚʨʝʤʝʥʥʳʤ ʘʨʛʦ 
15
. ʉʦʚʨʝʤʝʥʥʳʡ ʬʨʘʥʮʫʟʩʢʠʡ ʷʟʳʢ ʧʨʠʛʦʨʦʜʦʚ ɾ.-ʇ. ɻʫʜʘʡʝ ʥʘʟʳ-

ʚʘʝʪ ʩʦʮʠʦʣʦʛʠʯʝʩʢʠʤ ʘʨʛʦ 
16

 ʠ çʧʨʦʤʝʞʫʪʦʯʥʳʤ ʨʝʛʠʩʪʨʦʤ ʬʨʘʥʮʫʟʩʢʦʛʦ ʷʟʳʢʘè, ʢʦʪʦʨʳʡ 

ʧʨʝʜʩʪʘʚʣʷʝʪ ʩʦʙʦʡ ʥʝʯʪʦ ʩʨʝʜʥʝʝ ʤʝʞʜʫ ʥʘʮʠʦʥʘʣʴʥʳʤ ʷʟʳʢʦʤ, ʷʟʳʢʦʤ-ʧʦʩʨʝʜʥʠʢʦʤ (ʚ ʜʘʥ-

ʥʦʤ ʩʣʫʯʘʝ ʬʨʘʥʮʫʟʩʢʠʤ) ʠ ʩʦʚʦʢʫʧʥʦʩʪʴʶ ʤʝʩʪʥʳʭ ʷʟʳʢʦʚ, ʢʦʪʦʨʳʝ ʩʦʩʪʘʚʣʷʶʪ ʣʠʥʛʚʠʩʪʠ-

ʯʝʩʢʫʶ ʤʦʟʘʠʢʫ ʷʟʳʢʦʚ ʧʨʠʛʦʨʦʜʦʚ: ʘʨʘʙʩʢʠʡ ʤʘʛʨʠʙʩʢʠʡ, ʙʝʨʙʝʨʩʢʠʡ, ʘʟʠʘʪʩʢʠʝ ʠ ʘʬʨʠʢʘʥ-

ʩʢʠʝ, ʢʨʝʦʣʴʩʢʠʡ ʘʥʪʠʣʴʩʢʠʡ, ʮʳʛʘʥʩʢʠʝ ʠ, ʢʦʥʝʯʥʦ, ʚʝʨʣʘʥ 
17
. ʉʤʝʰʝʥʠʝ ʨʘʟʥʳʭ ʵʪʥʠʯʝʩʢʠʭ 
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ʩʦʦʙʱʝʩʪʚ ʧʨʠʚʦʜʠʪ ʢ ʚʦʟʥʠʢʥʦʚʝʥʠʶ ʥʦʚʳʭ ʬʦʨʤ ʬʨʘʥʮʫʟʩʢʦʛʦ ʷʟʳʢʘ ʧʨʠʛʦʨʦʜʦʚ, ʢʦʪʦʨʳʡ 

ʩʣʫʞʠʪ ʩʨʝʜʩʪʚʦʤ ʤʝʞʥʘʮʠʦʥʘʣʴʥʦʛʦ ʦʙʱʝʥʠʷ. 

ʆʜʥʠʤ ʠʟ ʧʦʧʫʣʷʨʥʳʭ ʩʧʦʩʦʙʦʚ ʩʣʦʚʦʧʨʦʠʟʚʦʜʩʪʚʘ ʚ ʜʘʥʥʦʡ ʬʦʨʤʝ ʬʨʘʥʮʫʟʩʢʦʛʦ ʘʨʛʦ 
ʷʚʣʷʝʪʩʷ ʚʝʨʣʘʥ, ʥʝʩʤʦʪʨʷ ʥʘ ʪʦ ʯʪʦ ʦʥ ʦʪʥʦʩʠʪʩʷ ʢ ʩʪʘʨʦʤʫ ʘʨʛʦ, ʢʦʪʦʨʦʝ ʷʚʣʷʝʪʩʷ ʩʚʦʝʛʦ ʨʦʜʘ 
ʣʠʥʛʚʠʩʪʠʯʝʩʢʦʡ çʩʦʙʩʪʚʝʥʥʦʩʪʴʶè ʢʦʨʝʥʥʳʭ ʞʠʪʝʣʝʡ ʌʨʘʥʮʠʠ ʠ ʝʛʦ ʫʧʦʪʨʝʙʣʝʥʠʝ ʧʨʦʪʠ-
ʚʦʨʝʯʠʪ, ʥʘ ʧʝʨʚʳʡ ʚʟʛʣʷʜ, ʩʪʨʝʤʣʝʥʠʶ ʦʙʦʩʦʙʠʪʴʩʷ ʦʪ ʜʦʤʠʥʠʨʫʶʱʝʛʦ ʷʟʳʢʘ ʠ ʥʘʩʝʣʝʥʠʷ. ɻʫ-
ʜʘʡʝ ʥʘʟʳʚʘʝʪ ʚʝʨʣʘʥʠʟʘʮʠʶ ʣʠʥʛʚʠʩʪʠʯʝʩʢʠʤ ʧʨʠʝʤʦʤ, ʘʙʩʦʣʶʪʥʦ ʪʠʧʠʯʥʳʤ ʜʣʷ ʧʨʠʛʦʨʦʜʦʚ, 
ʦʩʦʙʝʥʥʦ ʧʘʨʠʞʩʢʦʛʦ ʨʝʛʠʦʥʘ, ʠ ʧʨʝʜʧʦʣʘʛʘʝʪ, ʯʪʦ ʚʝʨʣʘʥ ʷʚʣʷʝʪʩʷ ʵʬʬʝʢʪʠʚʥʳʤ ʩʧʦʩʦʙʦʤ ʜʠ-
ʩʪʘʥʮʠʨʦʚʘʥʠʷ ʦʪ ʩʫʨʦʚʦʡ ʨʝʘʣʴʥʦʩʪʠ 

18
. ʈ. ʕʣʴ-ʂʦʣʣʠ ʧʦʣʘʛʘʝʪ, ʯʪʦ ʠʩʧʦʣʴʟʦʚʘʥʠʝ ʩʪʘʨʳʭ ʘʨʛʦ-

ʪʠʯʝʩʢʠʭ ʬʨʘʥʮʫʟʩʢʠʭ ʬʦʨʤ ð ʵʪʦ ʩʚʦʝʛʦ ʨʦʜʘ ʤʘʨʢʝʨ, ʢʦʪʦʨʳʡ ʧʦʟʚʦʣʷʝʪ çʧʨʠʩʚʦʠʪʴ ʩʝʙʝè 
ʯʘʩʪʴ ʩʦʚʨʝʤʝʥʥʦʡ ʌʨʘʥʮʠʠ, ʧʦʢʘʟʘʪʴ ʩʚʦʶ ʢ ʥʝʡ ʧʨʠʥʘʜʣʝʞʥʦʩʪʴ. ʇʦ ʝʝ ʤʥʝʥʠʶ, ʚʝʨʣʘʥ, ʦʩʦ-
ʙʝʥʥʦ ʝʛʦ ʨʝʚʝʨʣʘʥʠʟʠʨʦʚʘʥʥʳʝ ʬʦʨʤʳ (lanv̄ re ð ʥʝʦʚʝʨʣʘʥ), ʧʨʦʜʦʣʞʘʝʪ ʠʛʨʘʪʴ ʚ ʩʨʝʜʝ ʠʤʤʠ-
ʛʨʘʥʪʦʚ ʚʪʦʨʦʛʦ ʠ ʪʨʝʪʴʝʛʦ ʧʦʢʦʣʝʥʠʷ ʢʨʠʧʪʦʣʘʣʠʯʝʩʢʫʶ ʬʫʥʢʮʠʶ. ʉʘʤʳʝ ʠʟʚʝʩʪʥʳʝ ʧʨʠʤʝʨʳ 
ʵʪʦʛʦ ʷʟʳʢʘ: meuf (femme ð ʞʝʥʱʠʥʘ ʥʘ ʚʝʨʣʘʥʝ) > feumeu; beur (arabe ð ʘʨʘʙ ʥʘ ʚʝʨʣʘʥʝ) > 
rebeu. ʕʣʴ-ʂʦʣʣʠ ʛʦʚʦʨʠʪ ʪʘʢʞʝ ʠ ʦ ʥʘʣʠʯʠʠ ʣʶʜʠʯʝʩʢʦʡ ʬʫʥʢʮʠʠ ʩʦʚʨʝʤʝʥʥʦʛʦ ʬʨʘʥʮʫʟ- 
ʩʢʦʛʦ ʷʟʳʢʘ ʧʨʠʛʦʨʦʜʦʚ, çʢʦʛʜʘ ʥʘʰʠ ʫʰʠ ʣʘʩʢʘʝʪ ʟʚʫʯʘʥʠʝ ʵʪʠʭ ʧʝʨʝʚʝʨʥʫʪʳʭ ʩʣʦʛʦʚè 

19
: t®ci 

(cit® ð ʧʨʠʛʦʨʦʜ), cheum (moche ð ʥʝʢʨʘʩʠʚʳʡ), keuf (flic ð ʧʦʣʠʮʝʡʩʢʠʡ). 
ʀʥʪʝʨʝʩʥʳʝ ʧʨʠʤʝʨʳ ʚʝʨʣʘʥʘ ʤʳ ʥʘʭʦʜʠʤ ʫ ʈ. ɼʞʘʠʜʘʥʠ ʚ ʨʦʤʘʥʘʭ ñBoumkîurò  

ʠ ñVisc®ralò: auch (chaud ð ʛʦʨʷʯʠʡ) chebou (bouche ð ʨʦʪ), chetou (toucher ð ʪʨʦʛʘʪʴ), feuj (juif ð 
ʝʚʨʝʡ), fonced® (d®fonc® ð ʥʘʭʦʜʷʱʠʡʩʷ ʧʦʜ ʜʝʡʩʪʚʠʝʤ ʥʘʨʢʦʪʠʢʘ), kainfri (arricain ð ʘʬʨʠ-
ʢʘʥʝʮ), lanceba (balancer ð ʜʦʥʦʩʠʪʴ), legau (gaule ð ʵʨʝʢʮʠʷ), poteca (capote ð ʧʨʝʟʝʨ-
ʚʘʪʠʚ) ʠ ʪ. ʜ. 

Ouais, je suis feuj, et apr¯s quôest-ce que tu vas me faire, me cramer dans une cave? 
20

 
On môa lanceba, côest trop auch, les steurs vont môserrer 

21
. 

ʃʠʥʛʚʠʩʪʠʯʝʩʢʘʷ ʠʜʝʥʪʠʯʥʦʩʪʴ ʞʠʪʝʣʝʡ ʧʨʠʛʦʨʦʜʦʚ, ʧʨʘʢʪʠʢʫʶʱʠʭ ʩʦʚʨʝʤʝʥʥʳʡ ʬʨʘʥ-
ʮʫʟʩʢʠʡ ʷʟʳʢ, ʚʳʨʘʞʘʝʪʩʷ ʚ ʫʧʦʪʨʝʙʣʝʥʠʠ ʠʤʠ ʙʦʣʴʰʦʛʦ ʢʦʣʠʯʝʩʪʚʘ ʟʘʠʤʩʪʚʦʚʘʥʠʡ ʠʟ ʩʚʦʠʭ 
ʨʦʜʥʳʭ ʷʟʳʢʦʚ, ʘ ʪʦʯʥʝʝ ʷʟʳʢʦʚ ʨʦʜʠʪʝʣʝʡ, ʧʨʠʯʝʤ, ʢʘʢ ʦʪʤʝʯʘʝʪ ɻʫʜʘʡʝ, ʵʪʦ ʧʨʦʷʚʣʷʝʪʩʷ ʥʝ 
ʪʦʣʴʢʦ ʚ ʤʘʥʝʨʝ ʦʙʱʝʥʠʷ ʤʝʞʜʫ ʨʘʟʥʳʤʠ ʩʦʦʙʱʝʩʪʚʘʤʠ, ʥʘʧʨʠʤʝʨ ʢʦʨʝʥʥʳʤʠ ʬʨʘʥʮʫʟʘʤʠ  
ʠ ʙʝʨʙʝʨʘʤʠ, ʥʦ ʠ ʚʥʝ ʪʝʨʨʠʪʦʨʠʠ ʧʨʠʛʦʨʦʜʦʚ. ɿʘʠʤʩʪʚʦʚʘʥʠʷ ʚ ʨʝʯʠ ʚʪʦʨʦʛʦ ʠ ʪʨʝʪʴʝʛʦ ʧʦʢʦ-
ʣʝʥʠʡ ʠʤʤʠʛʨʘʥʪʦʚ ʦʟʥʘʯʘʶʪ, ʧʦ ʝʛʦ ʤʥʝʥʠʶ, ʠʭ ʞʝʣʘʥʠʝ ʜʠʩʪʘʥʮʠʨʦʚʘʪʴʩʷ ʦʪ ʪʝʭ ʤʦʣʦʜʳʭ 
ʣʶʜʝʡ, ʢʦʪʦʨʳʝ ʩʤʦʛʣʠ ʩʦʮʠʘʣʠʟʠʨʦʚʘʪʴʩʷ ʧʨʠ ʧʦʤʦʱʠ ʨʘʙʦʪʳ; ʩʘʤʠ ʞʝ ʦʥʠ ʯʫʚʩʪʚʫʶʪ ʩʝʙʷ 
ʠʩʢʣʶʯʝʥʥʳʤʠ ʠʟ ʵʪʦʛʦ ʤʠʨʘ 

22
. ʇʨʠʚʝʜʝʤ ʥʝʩʢʦʣʴʢʦ ʧʨʠʤʝʨʦʚ ʟʘʠʤʩʪʚʦʚʘʥʠʡ ʠʟ ʨʘʟʥʳʭ ʷʟʳʢʦʚ 

ʚ ʩʦʚʨʝʤʝʥʥʳʡ ʬʨʘʥʮʫʟʩʢʠʡ ʷʟʳʢ ʧʨʠʛʦʨʦʜʦʚ, ʚʟʷʪʳʭ ʠʟ ʛʣʦʩʩʘʨʠʷ ʥʝʢʦʥʚʝʥʮʠʦʥʘʣʴʥʳʭ 
ʣʝʢʩʝʤ, ʠʟʚʣʝʯʝʥʥʳʭ ʠʟ ʧʨʦʠʟʚʝʜʝʥʠʡ ʈʘʰʠʜʘ ɼʞʘʠʜʘʥʠ ʠ ʌʘʠʟʳ ɻʝʥ: 

ӡ ʘʨʘʙʩʢʠʝ ʠʣʠ ʙʝʨʙʝʨʩʢʠʝ ʟʘʠʤʩʪʚʦʚʘʥʠʷ: ahchouma (ʩʪʳʜ), kif ópassionô (ʩʪʨʘʩʪʴ), ma-
boul (ʩʫʤʘʩʰʝʜʰʠʡ), casbah (ʜʦʤ), shitan (ʜʴʷʚʦʣ); 

ӡ ʘʬʨʠʢʘʥʩʢʠʝ ʟʘʠʤʩʪʚʦʚʘʥʠʷ: go, gorette (ʞʝʥʱʠʥʘ); 

ӡ ʮʳʛʘʥʩʢʠʝ ʟʘʠʤʩʪʚʦʚʘʥʠʷ: chafrav (ʨʘʙʦʪʘʪʴ), chourav (ʢʨʘʩʪʴ), gadjo (ʧʘʨʝʥʴ), schmitt 
(ʧʦʣʠʮʝʡʩʢʠʡ); 

ӡ ʘʥʪʠʣʴʩʢʠʝ ʟʘʠʤʩʪʚʦʚʘʥʠʷ: maconm® (ʛʦʤʦʩʝʢʩʫʘʣʠʩʪ), timal (ʧʘʨʝʥʴ); 

ӡ ʣʝʢʩʝʤʳ ʠʟ ʩʪʘʨʦʛʦ ʬʨʘʥʮʫʟʩʢʦʛʦ ʘʨʛʦ: caisse (ʤʘʰʠʥʘ), cond® (ʧʦʣʠʮʝʡʩʢʠʡ), daron 
(ʦʪʝʮ), tune (ʜʝʥʴʛʠ), taf (ʨʘʙʦʪʘ). 

ɸʥʘʣʠʟ ʥʝʢʦʚʝʥʮʠʦʥʘʣʴʥʦʛʦ ʣʝʢʩʠʯʝʩʢʦʛʦ ʤʘʪʝʨʠʘʣʘ ʚ ʨʦʤʘʥʘʭ ʌ. ɻʝʥ ñKiffe-kiffe 
demainò, ñDu r°ves pour des oufsò, ñLes gens du Baltoò ʠ ñMill®nium bluesò ʧʦʢʘʟʳʚʘʝʪ, ʯʪʦ ʦʙʱʝʝ 
ʢʦʣʠʯʝʩʪʚʦ ʘʥʛʣʠʡʩʢʠʭ ʟʘʠʤʩʪʚʦʚʘʥʠʡ, ʚʢʣʶʯʘʷ ʥʦʨʤʘʪʠʚʥʫʶ ʣʝʢʩʠʢʫ, ʟʥʘʯʠʪʝʣʴʥʦ ʧʨʝʚʳʰʘʝʪ 
ʦʙʱʝʝ ʢʦʣʠʯʝʩʪʚʦ ʘʨʘʙʩʢʠʭ: 15 ʣʝʢʩʝʤ ʧʨʦʪʠʚ 55. ʅʝʩʤʦʪʨʷ ʥʘ ʪʦ ʯʪʦ ʚʩʝ ʛʣʘʚʥʳʝ ʛʝʨʦʠʥʠ 
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ʨʦʤʘʥʦʚ ð ʤʦʣʦʜʳʝ ʜʝʚʫʰʢʠ ʘʨʘʙʩʢʦʛʦ ʧʨʦʠʩʭʦʞʜʝʥʠʷ ʚʦ ʚʪʦʨʦʤ ʧʦʢʦʣʝʥʠʠ, ʚ ʠʭ ʨʝʯʠ ʯʘ-
ʱʝ ʚʩʪʨʝʯʘʶʪʩʷ ʥʝʢʦʜʠʬʠʮʠʨʦʚʘʥʥʳʝ ʣʝʢʩʠʯʝʩʢʠʝ ʝʜʠʥʠʮʳ ʘʥʛʣʠʡʩʢʦʛʦ ʧʨʦʠʩʭʦʞʜʝʥʠʷ. 
ʕʪʦ ʦʙʲʷʩʥʷʝʪʩʷ ʪʝʤ, ʯʪʦ ʫʧʦʪʨʝʙʣʝʥʠʝ ʘʥʛʣʠʮʠʟʤʦʚ ʜʣʷ ʤʦʣʦʜʳʭ ʬʨʘʥʮʫʟʦʚ ʩʚʷʟʘʥʦ ʩ ʧʦʥʷ-
ʪʠʝʤ ʧʨʝʩʪʠʞʘ ʠ ʵʣʠʪʘʨʥʦʩʪʠ, ʘ ʥʝ ʙʣʠʟʢʠʤ ʩʦʩʝʜʩʪʚʦʤ ʜʚʫʭ ʛʦʩʫʜʘʨʩʪʚ. 

Si jôai pris la direction de Blato, côest que jôavais besoin de reconfort, jô®tais down 
23

. 
La g®n®ration de mon fr¯re, côest la g®n®ration ç mec light è, ce qui veut dire dans leur language 

mec frais, beau gosse... 
24

 
ɸʨʘʙʩʢʠʡ ʷʟʳʢ ð ʵʪʦ çʷʟʳʢ ʦʪʮʦʚè 

25
, ʝʛʦ ʠʩʧʦʣʴʟʦʚʘʥʠʝ ʦʪʨʘʞʘʝʪ ʞʝʣʘʥʠʝ ʤʦʣʦʜʝʞʠ 

ʧʨʠʙʣʠʟʠʪʴʩʷ ʢ ʩʚʦʠʤ ʢʦʨʥʷʤ, ʩʦʭʨʘʥʠʪʴ ʧʘʤʷʪʴ ʦ ʪʦʤ, ʦʪʢʫʜʘ ʦʥʠ ʨʦʜʦʤ, ʧʦʜʪʚʝʨʜʠʪʴ ʪʘʢʠʤ ʦʙ-
ʨʘʟʦʤ ʩʚʦʶ ʩʘʤʦʠʜʝʥʪʠʯʥʦʩʪʴ. ɿʘʩʣʫʞʠʚʘʶʱʠʤ ʚʥʠʤʘʥʠʷ ʧʨʝʜʩʪʘʚʣʷʝʪʩʷ ʪʦʪ ʬʘʢʪ, ʯʪʦ ʘʨʘʙ-
ʩʢʠʝ ʩʣʦʚʘ ʠʩʧʦʣʴʟʫʶʪ ʥʝ ʪʦʣʴʢʦ ʩʘʤʠ ʚʳʭʦʜʮʳ ʠʟ ɸʣʞʠʨʘ ʠ ʄʘʛʨʠʙʘ, ʥʦ ʠ ʤʦʣʦʜʳʝ ʬʨʘʥʮʫʟʳ, 
ʧʨʦʞʠʚʘʶʱʠʝ ʚ ʧʨʠʛʦʨʦʜʘʭ. ɺ ʩʦʚʨʝʤʝʥʥʦʤ ʬʨʘʥʮʫʟʩʢʦʤ ʷʟʳʢʝ ʧʨʠʛʦʨʦʜʦʚ ʦʩʦʙʫʶ ʚʘʞʥʦʩʪʴ 
ʠʛʨʘʝʪ ʠʜʝʥʪʠʬʠʮʠʨʫʶʱʘʷ ʬʫʥʢʮʠʷ, ʢʦʪʦʨʘʷ ʧʦʟʚʦʣʷʝʪ ʚʩʝʤ ʠʩʧʦʣʴʟʫʶʱʠʤ ʦʧʨʝʜʝʣʝʥʥʳʝ ʩʣʦ-
ʚʘ ʯʫʚʩʪʚʦʚʘʪʴ ʩʚʦʶ ʦʙʱʥʦʩʪʴ. ɼʦʚʦʣʴʥʦ ʙʦʣʴʰʦʝ ʢʦʣʠʯʝʩʪʚʦ ʟʘʠʤʩʪʚʦʚʘʥʠʡ ʠʟ ʘʨʘʙʩʢʦʛʦ ʷʟʳ-
ʢʘ ʩʚʷʟʘʥʦ ʩ ʪʝʤʦʡ ɹʦʛʘ: yaselmek (ʜʦʩʣʦʚʥʳʡ ʧʝʨʝʚʦʜ ʵʪʦʛʦ ʚʳʨʘʞʝʥʠʷ ʟʚʫʯʠʪ ʢʘʢ çʧʫʩʪʴ ɹʦʛ 
ʭʨʘʥʠʪ ʪʝʙʷè, ʥʦ ʯʘʩʪʦʝ ʝʛʦ ʫʧʦʪʨʝʙʣʝʥʠʝ ʩʚʝʣʦ ʝʛʦ ʩʤʳʩʣ ʜʦ ʙʘʥʘʣʴʥʦʛʦ çʩʧʘʩʠʙʦè), bismillah 
(ʚʦ ʠʤʷ ɹʦʛʘ), wallah (ʢʣʷʥʫʩʴ ʚ ʪʦʤ), inchallah (ʝʩʣʠ ʪʦʛʦ ʞʝʣʘʝʪ ɹʦʛ), naal chitane (ʙʫʜʴ ʧʨʦʢʣʷʪ 
ʜʴʷʚʦʣ). ʆʪʤʝʪʠʤ, ʯʪʦ ʩʫʱʝʩʪʚʫʶʪ ʪʘʢʞʝ ʠ ʧʨʦʠʟʚʦʜʥʳʝ ʬʦʨʤʳ ʦʪ ʵʪʠʭ ʘʨʘʙʩʢʠʭ ʟʘʠʤʩʪʚʦʚʘ-
ʥʠʡ, ʥʘʧʨʠʤʝʨ, ʚ ʨʦʤʘʥʝ ʈʘʰʠʜʘ ɼʞʘʠʜʘʥʠ ñVisc®ralò ʥʘʭʦʜʠʤ ʛʣʘʛʦʣʳ inshallaher (ʧʨʦʩʠʪʴ ɸʣ-
ʣʘʭʘ) ʠ salamer (ʧʨʠʚʝʪʩʪʚʦʚʘʪʴ), ʥʘʧʨʠʤʝʨ: 

Ils sont perdus tous ces jeunes, jôinshallah quôils retrouvent la voie 
26

. 
Gazouz et Lies salament une grappe de jeunes r°vant le monde autour dôun joint 

27
. 

ʇʨʦʚʝʜʝʥʥʳʡ ʥʘʤʠ ʘʥʘʣʠʟ ʪʝʦʨʝʪʠʯʝʩʢʦʡ ʣʠʪʝʨʘʪʫʨʳ ʧʦ ʜʘʥʥʦʡ ʪʝʤʝ ʠ ʣʝʢʩʠʯʝʩʢʦʛʦ ʤʘ-
ʪʝʨʠʘʣʘ ʥʘ ʦʩʥʦʚʝ ʨʦʤʘʥʦʚ ʬʨʘʥʢʦʬʦʥʥʳʭ ʫʨʙʘʥʠʩʪʠʯʝʩʢʠʭ ʘʚʪʦʨʦʚ ʧʦʟʚʦʣʷʝʪ ʩʜʝʣʘʪʴ ʩʣʝ-
ʜʫʶʱʠʡ ʚʳʚʦʜ: ʩʦʚʨʝʤʝʥʥʳʡ ʬʨʘʥʮʫʟʩʢʠʡ ʷʟʳʢ ʧʨʠʛʦʨʦʜʦʚ ð ʵʪʦ ʩʧʝʮʠʬʠʯʝʩʢʠʡ ʷʟʳʢʦʚʦʡ 
ʬʝʥʦʤʝʥ ʤʝʞʵʪʥʠʯʝʩʢʦʛʦ ʦʙʱʝʥʠʷ, ʚʳʧʦʣʥʷʶʱʠʡ, ʧʦʤʠʤʦ ʢʦʤʤʫʥʠʢʘʪʠʚʥʦʡ ʬʫʥʢʮʠʠ, ʠʜʝʥ-
ʪʠʬʠʮʠʨʫʶʱʫʶ, ʢʨʠʧʪʦʣʘʣʠʯʝʩʢʫʶ ʠ ʣʶʜʠʯʝʩʢʫʶ ʠ ʬʫʥʢʮʠʦʥʠʨʫʶʱʠʡ ʥʘ ʛʨʘʤʤʘʪʠʯʝʩʢʦʡ  
ʠ ʬʦʥʝʪʠʯʝʩʢʦʡ ʙʘʟʘʭ ʬʨʘʥʮʫʟʩʢʦʛʦ ʷʟʳʢʘ, ʥʦ ʦʙʣʘʜʘʶʱʠʡ ʙʦʛʘʪʳʤ ʩʧʝʮʠʬʠʯʝʩʢʠʤ ʚʦʢʘʙʫ-
ʣʷʨʦʤ, ʜʫʙʣʠʨʫʶʱʠʤ ʥʦʨʤʘʪʠʚʥʫʶ ʣʝʢʩʠʢʫ ʠ ʧʨʦʩʪʦʨʝʯʠʝ. ɺ ʥʘʩʪʦʷʱʝʝ ʚʨʝʤʷ ʵʪʦʪ ʧʦʜʚʠʜ ʘʨʛʦ 
ʷʚʣʷʝʪʩʷ ʠʩʪʦʯʥʠʢʦʤ ʬʦʨʤʠʨʦʚʘʥʠʷ ʦʙʱʝʛʦ ʘʨʛʦ ʠ ʦʙʱʝʛʦ ʤʦʣʦʜʝʞʥʦʛʦ ʘʨʛʦ. 
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The status of Modern Suburban French 
 

The paper examines the phenomenon of Modern Suburban French (franais contemporain des cit®s ð 
FCC) as a stage in the development of the common French argot. The term was first introduced by the French 
argot researcher J-P. Goudaillier. The author gives an overview of the French argot, analyses the content, 
functions and status of Modern Suburban French. Thus, the author concludes that the modern French jargon of 
the countryside is a specific linguistic phenomenon of interethnic communication, performing not only the 
communicative function but also the identifying, cryptolalic, and ludic functions. The phenomenon under 
discussion relies on the grammatical and phonetic bases of the French language but possesses a specific 
vocabulary which copies the normative lexicon and vernacular language. At present, this type of jargon serves 
as a source for the formation of the general jargon and young people's jargon. 
 

Modern Suburban French; French argot; unconventional unities; verlan, borrowing 
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ʋɼʂ 811.112.2 

ɺ. ʅ. ʉʪʝʧʘʥʦʚ 
 

ʂʦʥʮʝʧʪ Stªrke (ʩʠʣʘ) ʚ ʩʪʨʫʢʪʫʨʝ ʢʦʥʮʝʧʪʦʩʬʝʨʳ ʩʠʣʳ 

ʚ ʥʝʤʝʮʢʦʡ ʬʠʣʦʩʦʬʩʢʦʡ ʪʨʘʜʠʮʠʠ 
 

ʂʦʥʮʝʧʪʦʩʬʝʨʘ ʩʠʣʳ (Stªrke) ʚ ʜʘʥʥʦʡ ʨʘʙʦʪʝ ʚʳʷʚʣʝʥʘ ʧʦ ʙʘʟʠʩʥʳʤ ʧʨʦʧʦʟʠʮʠʷʤ ʩ ʦʧʦʨʦʡ 

ʥʘ ʣʝʢʩʠʯʝʩʢʦʝ ʟʥʘʯʝʥʠʝ ʩʣʦʚ ʠ ʢʦʥʪʝʢʩʪʳ ʠʭ ʫʧʦʪʨʝʙʣʝʥʠʷ ʚ ʩʦʦʪʚʝʪʩʪʚʠʠ ʩ ʨʝʧʨʝʟʝʥʪʘʮʠʷʤʠ ʚʩʝʭ 
ʧʷʪʠ ʙʘʟʠʩʥʳʭ ʬʨʝʡʤʦʚ: ʧʨʝʜʤʝʪʥʦʛʦ, ʘʢʮʠʦʥʘʣʴʥʦʛʦ, ʧʦʩʝʩʩʠʚʥʦʛʦ, ʠʜʝʥʪʠʬʠʢʘʮʠʦʥʥʦʛʦ, ʢʦʤʧʘʨʘ-

ʪʠʚʥʦʛʦ. ʂʦʣʠʯʝʩʪʚʝʥʥʦʝ ʠʟʤʝʨʝʥʠʝ ʢʦʥʮʝʧʪʘ ñStªrkeò (ʩʠʣʘ) ʦʧʨʝʜʝʣʷʝʪʩʷ ʚ ʩʦʦʪʚʝʪʩʪʚʠʠ ʩ ʣʝʢʩʠʢʦ-
ʛʨʘʬʠʯʝʩʢʠʤ ʦʧʠʩʘʥʠʝʤ, ʛʜʝ ʵʪʦ ʩʣʦʚʦ ʚʩʪʨʝʯʘʝʪʩʷ ʚ ʬʦʨʤʘʭ ʝʜʠʥʩʪʚʝʥʥʦʛʦ ʠ ʤʥʦʞʝʩʪʚʝʥʥʦʛʦ ʯʠʩʣʘ 

(Stªrke ð Stªrken), ʘ ʚ ʢʦʨʧʫʩʝ ʚʳʙʨʘʥʥʳʭ ʜʣʷ ʘʥʘʣʠʟʘ ʪʝʢʩʪʦʚ ð ʧʦ ʷʟʳʢʦʚʳʤ ʢʦʥʪʝʢʩʪʘʤ, ʚ ʢʦʪʦʨʳʭ 
ʵʪʦ ʩʣʦʚʦ ʚʩʪʨʝʯʘʝʪʩʷ ʪʦʣʴʢʦ ʚ ʬʦʨʤʝ ʝʜʠʥʩʪʚʝʥʥʦʛʦ ʯʠʩʣʘ ð ñStªrkeò. ʈʘʥʝʝ ʦʧʠʩʘʥʥʳʝ ʣʠʥʛʚʘʣʴʥʳʝ 

ʩʝʪʠ ʜʝʚʷʪʠ ʢʦʥʮʝʧʪʦʚ ʚ ʩʦʩʪʘʚʝ ʢʦʥʮʝʧʪʦʩʬʝʨʳ ʩʠʣʳ (ñKraftò ð çʩʠʣʘè; Stªrkeò ð çʩʠʣʘè; ñGeistò ð 
çʜʫʭè; ñGenieò ð çʛʝʥʠʡè; ñGeniusò ð çʛʝʥʠʡè; ñGewaltò ð çʥʘʩʠʣʠʝè; ñHerrschaftò ð çʛʦʩʧʦʜʩʪʚʦè; 

ñMachtò ð çʚʣʘʩʪʴè; ñEinfluÇò ð çʚʦʟʜʝʡʩʪʚʠʝè) ʦʙʥʘʨʫʞʠʚʘʶʪ ʙʣʠʟʢʫʶ ʤʝʥʪʘʣʴʥʫʶ ʩʪʨʫʢʪʫʨʫ, 
ʩʭʦʜʥʳʡ ʩʧʦʩʦʙ ʭʨʘʥʝʥʠʷ ʠ ʧʝʨʝʜʘʯʠ ʟʥʘʥʠʡ, ʦʜʥʠ ʠ ʪʝ ʞʝ ʠʣʠ ʙʣʠʟʢʠʝ ʣʝʢʩʠʯʝʩʢʠʝ ʠ ʛʨʘʤʤʘʪʠʯʝ-

ʩʢʠʝ ʢʦʥʪʝʢʩʪʳ ʫʧʦʪʨʝʙʣʝʥʠʷ ʠ ʛʦʤʦʛʝʥʥʫʶ ʨʝʬʝʨʝʥʮʠʶ, ʯʪʦ ʧʦʟʚʦʣʷʝʪ ʨʘʩʩʤʘʪʨʠʚʘʪʴ ʵʪʠ ʢʦʥʮʝʧʪʳ 
ʢʘʢ ʪʨʘʥʩʧʘʨʝʥʪʥʳʝ (ʦʪ ʣʘʪ. trans ð çʩʢʚʦʟʴ, ʯʝʨʝʟè, ʠ parere ð çʧʦʷʚʣʷʪʴʩʷè). ɸʥʘʣʠʟ ʫʨʦʚʥʝʚʦʡ ʦʨ-

ʛʘʥʠʟʘʮʠʠ ʢʦʥʮʝʧʪʦʩʬʝʨʳ ʧʦʢʘʟʘʣ, ʯʪʦ ʥʘ ʚʩʝʭ ʯʝʪʳʨʝʭ ʫʨʦʚʥʷʭ ð ʣʠʯʥʦʩʪʥʦʤ, ʥʘʜʣʠʯʥʦʩʪʥʦʤ, 

ʩʚʝʨʭʣʠʯʥʦʩʪʥʦʤ ʠ ʚʥʝʣʠʯʥʦʩʪʥʦʤ (ʩ ʦʙʦʟʥʘʯʝʥʠʝʤ ʨʝʬʝʨʝʥʮʠʠ ʢ ʩʦʦʪʚʝʪʩʪʚʫʶʱʠʤ ʩʫʱʥʦʩʪʷʤ) ð 
ʧʨʝʜʩʪʘʚʣʝʥʳ ʪʦʣʴʢʦ ʯʝʪʳʨʝ ʢʦʥʮʝʧʪʘ, ʯʪʦ ʧʦʟʚʦʣʷʝʪ ʩʯʠʪʘʪʴ ʠʭ ʙʘʟʦʚʳʤʠ ʜʣʷ ʦʙʦʟʥʘʯʝʥʠʷ ʩʠʣʳ, 

ʩʦʩʪʘʚʣʷʶʱʠʤʠ ʮʝʥʪʨ ʝʝ ʢʦʥʮʝʧʪʦʩʬʝʨʳ: ñKraftò, ñMachtò, ñEinfluÇò, ñStªrkeò. 
 

ʢʦʥʮʝʧʪʦʩʬʝʨʘ; ʢʦʥʮʝʧʪ; Stªrke; ʩʠʣʘ; ʣʠʥʛʚʘʣʴʥʳʝ ʩʝʪʠ; ʬʨʝʡʤ; homo discurrǛns 

 
ʈʘʩʩʤʘʪʨʠʚʘʝʤʳʡ ʚ ʜʘʥʥʦʡ ʩʪʘʪʴʝ ʢʦʥʮʝʧʪ Stªrke (ʩʠʣʘ) ʚʭʦʜʠʪ ʚ ʩʦʩʪʘʚ ʙʦʣʝʝ ʤʘʩʰʪʘʙ-

ʥʦʛʦ ʬʝʥʦʤʝʥʘ ð ʢʦʥʮʝʧʪʦʩʬʝʨʳ ʩʠʣʳ (Kraft) 
1
. ʆʙʲʝʤ ʵʪʦʛʦ ʬʠʣʦʩʦʬʩʢʦʛʦ ʧʦʥʷʪʠʷ ʠ ʣʠʥʛ-

ʚʠʩʪʠʯʝʩʢʦʛʦ ʢʦʥʮʝʧʪʘ ʜʦ ʩʠʭ ʧʦʨ ʜʦ ʢʦʥʮʘ ʥʝ ʦʧʨʝʜʝʣʝʥ. 

ɺ ʢʘʯʝʩʪʚʝ ʤʝʪʦʜʠʢʠ ʢʦʥʮʝʧʪʫʘʣʴʥʦʛʦ ʘʥʘʣʠʟʘ Stªrke (ʩʠʣʘ) ʚʳʙʨʘʥʘ ʤʦʜʝʣʴ ʦʧʠʩʘʥʠʷ 

ʩʝʤʘʥʪʠʢʠ ʣʠʥʛʚʘʣʴʥʳʭ ʩʝʪʝʡ (ʉʃʉ) ʉ. ɸ. ɾʘʙʦʪʠʥʩʢʦʡ 
2
. ɼʣʷ ʤʦʜʝʣʠʨʦʚʘʥʠʷ ʢʦʥʮʝʧʪʫʘʣʴ-

ʥʳʭ ʩʪʨʫʢʪʫʨ ʠ ʢʦʛʥʠʪʠʚʥʳʭ ʦʧʝʨʘʮʠʡ ʘʚʪʦʨʦʤ ʠʩʧʦʣʴʟʫʝʪʩʷ ʥʘʙʦʨ ʦʙʦʙʱʝʥʥʳʭ ʧʦʥʷʪʠʡʥʳʭ 

ʩʪʨʫʢʪʫʨ (ʙʘʟʠʩʥʳʝ ʧʨʦʧʦʟʠʮʠʠ), ʦʪʩʣʝʞʠʚʘʝʤʳʭ ʚ ʟʥʘʯʝʥʠʷʭ ʠ ʬʦʨʤʘʭ ʷʟʳʢʦʚʳʭ ʝʜʠʥʠʮ ʨʘʟ-

ʥʳʭ ʫʨʦʚʥʝʡ. ɹʘʟʠʩʥʳʝ ʧʨʦʧʦʟʠʮʠʠ ʚʳʜʝʣʷʶʪʩʷ ʩ ʦʧʦʨʦʡ ʥʘ ʣʝʢʩʠʯʝʩʢʦʝ ʟʥʘʯʝʥʠʝ ʩʣʦʚ ʠ ʢʦʥ-

ʪʝʢʩʪʳ ʠʭ ʫʧʦʪʨʝʙʣʝʥʠʷ, ʠʤʝʶʪ ʥʘʠʚʳʩʰʠʡ ʫʨʦʚʝʥʴ ʦʙʦʙʱʝʥʠʷ, ʠʣʠ ʩʭʝʤʥʦʩʪʠ, ʧʨʝʜʩʪʘʚʣʷʶʪ 

ʩʦʙʦʡ ʠʟʥʘʯʘʣʴʥʳʝ ʢʘʪʝʛʦʨʠʠ ʤʳʰʣʝʥʠʷ ʠ ʪʠʧʳ ʦʪʥʦʰʝʥʠʡ ʤʝʞʜʫ ʥʠʤʠ. ʊʠʧ ʧʨʦʧʦʟʠʮʦʥʘʣʴ-

ʥʦʡ ʩʭʝʤʳ ʦʧʨʝʜʝʣʷʝʪʩʷ ʧʦ ʝʝ ʧʨʠʥʘʜʣʝʞʥʦʩʪʠ ʢ ʦʜʥʦʤʫ ʠʟ ʧʷʪʠ ʙʘʟʠʩʥʳʭ ʬʨʝʡʤʦʚ ð ʧʨʝʜ-

ʤʝʪʥʦʤʫ, ʘʢʮʠʦʥʘʣʴʥʦʤʫ, ʧʦʩʝʩʩʠʚʥʦʤʫ, ʠʜʝʥʪʠʬʠʢʘʮʠʦʥʥʦʤʫ, ʢʦʤʧʘʨʘʪʠʚʥʦʤʫ. 

ʄʦʜʝʣʠʨʦʚʘʥʠʝ ʩʝʤʘʥʪʠʢʠ ʣʠʥʛʚʘʣʴʥʳʭ ʩʝʪʝʡ ʧʦʟʚʦʣʷʝʪ ʧʦʜʦʡʪʠ ʢ ʦʧʠʩʘʥʠʶ ʦʥʪʦʣʦ-

ʛʠʠ ʧʨʝʜʤʝʪʥʦʡ ʩʬʝʨʳ (ʚ ʙʣʠʟʢʦʤ ʠʥʞʝʥʝʨʠʠ ʟʥʘʥʠʷ ʧʦʥʠʤʘʥʠʠ) ʠ ʦʯʝʨʪʠʪʴ ʛʨʘʥʠʮʳ ʠ ʩʪʨʫʢ-

ʪʫʨʫ ʢʦʥʮʝʧʪʦʩʬʝʨʳ: çʆʥʪʦʣʦʛʠʷ ʢʘʢ ʢʦʥʮʝʧʪʫʘʣʴʥʘʷ ʤʦʜʝʣʴ ʧʨʝʜʤʝʪʥʦʡ ʦʙʣʘʩʪʠ ʩʦʩʪʦʠʪ ʠʟ 

ʠʝʨʘʨʭʠʠ ʧʦʥʷʪʠʡ ʧʨʝʜʤʝʪʥʦʡ ʦʙʣʘʩʪʠ, ʩʚʷʟʝʡ ʤʝʞʜʫ ʥʠʤʠ ʠ ʟʘʢʦʥʦʚ, ʢʦʪʦʨʳʝ ʜʝʡʩʪʚʫʶʪ  

ʚ ʨʘʤʢʘʭ ʵʪʦʡ ʤʦʜʝʣʠè 
3
. ʂʦʥʮʝʧʪʦʩʬʝʨʦʡ ʚ ʵʪʦʤ ʢʣʶʯʝ ʥʘʟʳʚʘʝʪʩʷ ʚʩʝ ʩʪʨʫʢʪʫʨʠʨʫʝʤʦʝ ʩʝ-

ʤʘʥʪʠʯʝʩʢʦʝ ʧʨʦʩʪʨʘʥʩʪʚʦ. 
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ʇʨʝʜʤʝʪʥʳʡ ʬʨʝʡʤ Stªrke (ʩʠʣʘ) ʦʧʠʩʳʚʘʝʪʩʷ ʩ ʧʦʤʦʱʴʶ ʧʷʪʠ ʙʳʪʠʡʥʳʭ (ʧʨʦʧʦʟʠ-

ʮʠʦʥʘʣʴʥʳʭ) ʩʭʝʤ: ʢʚʘʥʪʠʪʘʪʠʚʥʦʡ, ʢʚʘʣʠʪʘʪʠʚʥʦʡ, ʣʦʢʘʪʠʚʥʦʡ, ʪʝʤʧʦʨʘʣʴʥʦʡ ʠ ʩʧʦʩʦʙʘ ʙʳʪʠʷ. 

ɺ ʢʚʘʥʪʠʪʘʪʠʚʥʦʤ ʦʪʥʦʰʝʥʠʠ (çʍ ʝʩʪʴ ʉʊʆʃʔʂʆ-ʢʦʣʠʯʝʩʪʚʦè) ʢʦʣʠʯʝʩʪʚʝʥʥʦʝ ʠʟ-

ʤʝʨʝʥʠʝ ʢʦʥʮʝʧʪʘ Stªrke (ʩʠʣʘ) ʦʧʨʝʜʝʣʷʝʪʩʷ ʚ ʩʦʦʪʚʝʪʩʪʚʠʠ ʩ ʣʝʢʩʠʢʦʛʨʘʬʠʯʝʩʢʠʤ ʦʧʠʩʘʥʠʝʤ, 

ʛʜʝ ʵʪʦ ʩʣʦʚʦ ʚʩʪʨʝʯʘʝʪʩʷ ʚ ʬʦʨʤʘʭ ʝʜʠʥʩʪʚʝʥʥʦʛʦ ʠ ʤʥʦʞʝʩʪʚʝʥʥʦʛʦ ʯʠʩʣʘ (Stªrke ð Stªrken), 

ʘ ʚ ʢʦʨʧʫʩʝ ʚʳʙʨʘʥʥʳʭ ʜʣʷ ʘʥʘʣʠʟʘ ʪʝʢʩʪʦʚ ð ʧʦ ʷʟʳʢʦʚʳʤ ʢʦʥʪʝʢʩʪʘʤ, ʚ ʢʦʪʦʨʳʭ ʵʪʦ ʩʣʦʚʦ 

ʚʩʪʨʝʯʘʝʪʩʷ ʪʦʣʴʢʦ ʚ ʬʦʨʤʝ ʝʜʠʥʩʪʚʝʥʥʦʛʦ ʯʠʩʣʘ Stªrke. ʆʙʲʷʩʥʝʥʠʝ ʵʪʦʛʦ ʬʝʥʦʤʝʥʘ ʜʘʥʦ 

ʍʘʥʥʦʡ ɸʨʝʥʜʪ, ʢʦʪʦʨʘʷ ʩʯʠʪʘʣʘ, ʯʪʦ ʩʠʣʘ (Stªrke) ʚ ʦʪʣʠʯʠʝ ʦʪ ʤʦʱʠ (Macht) ʭʘʨʘʢʪʝʨʠʟʫʝʪ 

ʝʜʠʥʠʯʥʳʝ ʩʫʱʥʦʩʪʠ, ʙʫʜʴ ʪʦ ʧʨʝʜʤʝʪ ʠʣʠ ʯʝʣʦʚʝʢ: ñDenn Stªrke, im Gegensatz zu Macht, kommt 

immer einem Einzelnen, sei es Ding oder Person, zuò 
4
. 

ʂʦʣʠʯʝʩʪʚʝʥʥʦʝ ʟʥʘʯʝʥʠʝ ʟʘʬʠʢʩʠʨʦʚʘʥʦ ʚ ʩʣʦʚʘʨʝ ʀʦʛʘʥʥʘ-ʍʨʠʩʪʦʬʘ ɸʜʝʣʫʥʛʘ (ñVon 

der Zahl und Mengeò 
5
), ʛʜʝ ʦʪʤʝʯʘʝʪʩʷ ʦʙʦʟʥʘʯʝʥʠʝ ʵʪʠʤ ʩʣʦʚʦʤ ʪʦʣʱʠʥʳ (ñDickeò) ʯʝʣʦʚʝʢʘ 

ʠʣʠ, ʥʘʧʨʠʤʝʨ, ʜʝʨʝʚʘ, ʘ ʚ ʢʘʯʝʩʪʚʝ ʨʦʜʦʚʦʛʦ ʧʦʥʷʪʠʷ ʫʢʘʟʳʚʘʝʪʩʷ çʜʨʫʛʘʷè ʩʠʣʘ ð ñKraftò (ʷʜʨʦ 

ʢʦʥʮʝʧʪʦʩʬʝʨʳ ʩʠʣʳ), ʜʣʷ ʦʙʦʟʥʘʯʝʥʠʷ ʩʪʝʧʝʥʠ ʠʣʠ ʤʝʨʳ ʢʦʪʦʨʦʡ ʫʧʦʪʨʝʙʣʷʝʪʩʷ ñStªrkeò: ñVon 

dem kºrperlichen Umfange, besonders als ein anstªndiger Ausdruck f¿r Dicke, ohne doch den Begriff 

eines betrªchtlichen Grades der Kraft auszuschlieÇen. Der Baum hªlt 20 Zoll in der Stªrkeò 
6
. 

ɺ ʩʣʦʚʘʨʝ ʙʨʘʪʴʝʚ ʗ. ʠ ɺ. ɻʨʠʤʤ ʧʨʝʜʩʪʘʚʣʝʥʳ ʟʥʘʯʝʥʠʷ ʩʣʦʚʘ ñStªrkeò ʚ ʬʦʨʤʝ 

ʤʥʦʞʝʩʪʚʝʥʥʦʛʦ ʯʠʩʣʘ ð 1) ʦ ʤʥʦʞʝʩʪʚʝ (ñzahlò) ʠ ʨʘʟʥʦʦʙʨʘʟʠʠ (ñmannigfaltigkeitò) ʩʠʣ 

(ñh¿lfskrªftenò): ñStªrke ̓ éι im plural 2) stªrke durch die zahl und mannigfaltigkeit von h¿lfskrªften 

bedingtò 
7
. 

ɺ ʢʚʘʣʠʪʘʪʠʚʥʦʤ, ʢʘʯʝʩʪʚʝʥʥʦʤ, ʦʪʥʦʰʝʥʠʠ (çʍ ʝʩʪʴ ʊɸʂʆɽ-ʢʘʯʝʩʪʚʦè) ʦʩʦʙʳʤ 

ʠʟʤʝʨʝʥʠʝʤ ʨʘʩʩʤʘʪʨʠʚʘʝʤʦʛʦ ʢʦʥʮʝʧʪʘ ʷʚʣʷʝʪʩʷ ʦʮʝʥʦʯʥʦʝ, ʧʨʠ ʵʪʦʤ ʩʠʣʘ (ñStªrkeò) ʦʮʝʥʠ-

ʚʘʝʪʩʷ ʢʘʢ ʥʝʡʪʨʘʣʴʥʦʝ ʠ ʧʦʟʠʪʠʚʥʦʝ (ʥʝʛʘʪʠʚʥʳʝ ʢʦʥʥʦʪʘʮʠʠ ʥʝ ʟʘʬʠʢʩʠʨʦʚʘʥʳ): ʩʠʣʘ ʤʦʞʝʪ 

ʙʳʪʴ ʦʛʨʦʤʥʦʡ, ʙʦʛʘʪʳʨʩʢʦʡ (ñRiesenstªrkeò 
8
), ʧʦʟʠʪʠʚʥʦ ʦʮʝʥʠʚʘʪʴʩʷ ʢʘʢ ʚʳʩʦʯʘʡʰʘʷ, 

ʥʘʧʨʠʤʝʨ ʫ ɻʫʤʙʦʣʴʜʪʘ (ñDer grºsseste Mensch ist daher der, welcher den Begriff der Menschheit 

in der hºchsten Stªrke, und in der grºssesten Ausdehnung darstelltò 
9
) ʠ ʥʘʩʪʦʷʱʘʷ ð ʫ ɻʝʛʝʣʷ 

(ñWahrhafte Stªrke darein setztò 
10

). 

ʃʦʢʘʪʠʚʥʳʝ ʭʘʨʘʢʪʝʨʠʩʪʠʢʠ (çʍ ʩʫʱʝʩʪʚʫʝʪ/ʜʝʡʩʪʚʫʝʪ ʊɸʄè) ʦʙʦʛʘʱʘʶʪ ʢʦʥʮʝʧʪ 

Stªrke (ʩʠʣʘ) ʧʨʦʩʪʨʘʥʩʪʚʝʥʥʳʤʠ ʧʨʠʟʥʘʢʘʤʠ ʩ ʦʧʦʨʦʡ ʥʘ ʨʘʟʥʳʝ ʦʩʥʦʚʘʥʠʷ: 1) ʪʝʣʦ ʯʝʣʦʚʝʢʘ 

ʠ ʝʛʦ ʯʘʩʪʠ, 2) ʧʩʠʭʠʯʝʩʢʠʝ ʠ ʢʦʛʥʠʪʠʚʥʳʝ ʩʧʦʩʦʙʥʦʩʪʠ ʯʝʣʦʚʝʢʘ, 3) ʥʝʦʜʫʰʝʚʣʝʥʥʳʝ ʧʨʝʜʤʝ-

ʪʳ ʠ ʠʭ ʯʘʩʪʠ. 

ʉʨʝʜʦʪʦʯʠʝʤ ʩʠʣʳ ʚ ʯʝʣʦʚʝʢʝ ʚʳʩʪʫʧʘʶʪ ñKopfò (ʛʦʣʦʚʘ), ñArmenò (ʨʫʢʠ), ñLeibò (ʪʝʣʦ), 

ñGliedò (ʩʫʩʪʘʚ), ʥʘʧʨʠʤʝʨ: ñDie Stªrke der Glieder, des Leibesò, ñEine groÇe Stªrke in den Armen 

habenò, ñLeibesstªrkeò 
11

. 

ʉʨʝʜʠ ʧʩʠʭʠʯʝʩʢʠʭ ʠ ʢʦʛʥʠʪʠʚʥʳʭ ʬʝʥʦʤʝʥʦʚ, ʚʤʝʱʘʶʱʠʭ ʚ ʩʝʙʷ ʩʠʣʫ (Stªrke), ʥʘʟr-

ʚʘʶʪʩʷ ñSeeleò (ʜʫʰʘ), ñGedªchtnisò (ʧʘʤʷʪʴ), ñVerstandò (ʨʘʟʫʤ, ʠʥʪʝʣʣʝʢʪ), ñBeurtheilungskraftò 

(ʩʠʣʘ ʩʫʞʜʝʥʠʷ), ñAuffassenò (ʚʦʩʧʨʠʷʪʠʝ): ñDie Stªrke der Seele, des Gedªchtnisses, des Verstandes, 

der Beurtheilungskraft u. s. f. ò 
12
, ñSeelenstªrkeò 

13
. 
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Stªrke (ʩʠʣʘ) ʷʚʣʷʝʪʩʷ ʥʝʦʪʲʝʤʣʝʤʦʡ ʭʘʨʘʢʪʝʨʠʩʪʠʢʦʡ ʧʦʚʝʜʝʥʠʷ ʯʝʣʦʚʝʢʘ ʛʦʚʦʨʷʱʝʛʦ 

ʠ ʜʫʤʘʶʱʝʛʦ ð homo discurrǛns. ɻʫʤʙʦʣʴʜʪ, ʨʘʟʤʳʰʣʷʷ ʦ ʧʦ-ʥʘʩʪʦʷʱʝʤʫ ʬʠʣʦʩʦʬʩʢʦʤ ʩʪʠ-

ʭʦʪʚʦʨʝʥʠʠ ʢʘʢ çʤʝʩʪʝè ʧʨʦʷʚʣʝʥʠʷ ʩʠʣʳ, ʠʩʧʦʣʴʟʫʝʪ ʩʣʦʚʦ ñStªrkeò ʚ ʣʦʢʘʪʠʚʥʦʤ ʟʥʘʯʝʥʠʠ: 

ñIn diesem Gebiet, wo der Dichter die Stªrke in sich f¿hlté liegt allein das wahrhaft philosophische 

Gedichtò 
14

. 

ɺ ʥʝʦʜʫʰʝʚʣʝʥʥʦʤ ʤʠʨʝ ʚ ʢʘʯʝʩʪʚʝ ʧʨʠʤʝʨʘ ʣʦʢʘʣʠʟʘʮʠʠ ʩʠʣʳ (Stªrke) ʨʘʩʩʤʘʪʨʠʚʘʶʪʩʷ 

ñFestungò (ʢʨʝʧʦʩʪʴ), ñMauerò (ʩʪʝʥʘ), ñZeugò (ʩʥʘʩʪʴ), ñWeinò (ʚʠʥʦ): ñIngleichen, die Stªrke einer 

Festung, einer Mauer, eines Zeuges, des Weines u. s. f.ò 
15
. ʕʪʦ ʤʦʞʝʪ ʙʳʪʴ ʤʝʩʪʦ ñOrtò (ʤʝʩʪʦ) ʢʘʢ 

ʯʘʩʪʴ ʧʨʝʜʤʝʪʘ ñTheil eines Dingesò, ʚ ʢʦʪʦʨʦʤ ʧʨʠʣʦʞʝʥʠʝ ʩʠʣ ʜʦʩʪʠʛʘʝʪ ʩʚʦʝʛʦ ʤʘʢʩʠʤʫʤʘ, 

ʥʘʧʨʠʤʝʨ, ʯʘʩʪʴ ʢʣʠʥʢʘ ʠʣʠ ʰʧʘʛʠ: ñDer Ort, wo ein Ding seine vorz¿gliche Stªrke hat, auch im  

Gegensatze der Schwªche. So wird bey vielen K¿nstlern und Handwerkern der dickste und stªrkste 

Theil eines Dinges dessen Stªrke genannt. An den Degen- und Rappierklingen heiÇt in der Fechtkunst 

der Theil von dem Stichblatte bis zur Mitte der Klinge, die Stªrke, weil die Klinge hier mit der grºÇten 

Kraft wirket, welcher Theil denn wieder in die ganze und halbe Stªrke getheilet wirdò 
16

. 

ʊʝʤʧʦʨʘʣʴʥʦʝ ʠʟʤʝʨʝʥʠʝ (çʍ ʩʫʱʝʩʪʚʫʝʪ ʊʆɻɼɸè) ʧʦʤʦʛʘʝʪ ʨʘʩʢʨʳʪʴ ʚʨʝʤʝʥʥʦʡ ʢʦʥ-

ʪʠʥʫʫʤ ʩʠʣʳ (Stªrke). ɺʨʝʤʷ, ʢʘʢ ʠ ʧʨʦʩʪʨʘʥʩʪʚʦ, ʭʘʨʘʢʪʝʨʠʟʫʝʪʩʷ ʩʠʣʦʡ, ʭʦʪʷ, ʦ ʯʝʤ ʩʚʠʜʝʪʝʣʴ-

ʩʪʚʫʝʪ ʧʦʤʝʪʘ ʣʝʢʩʠʢʦʛʨʘʬʘ, ʨʝʜʢʦ: ñVon der Zeit und dem Raume; obgleich seltener. Die Stªrke der 

Stunde, einer Meileò 
17

. 

ɸʢʮʠʦʥʘʣʴʥʳʡ ʬʨʝʡʤ ʩʠʣʳ (Stªrke) ʦʧʠʩʳʚʘʝʪʩʷ ʩ ʧʦʤʦʱʴʶ ʪʨʝʭ ʘʢʮʠʦʥʘʣʴʥʳʭ (ʧʨʦ-

ʧʦʟʠʮʠʦʥʘʣʴʥʳʭ) ʩʭʝʤ: ʩʦʩʪʦʷʥʠʝ/ʧʨʦʮʝʩʩ, ʢʦʥʪʘʢʪʥʦʝ ʜʝʡʩʪʚʠʝ ʠ ʢʘʫʟʘʮʠʷ. 

ʆʧʠʩʘʥʠʝ ʩʠʣʳ (Stªrke) ʢʘʢ ʩʦʩʪʦʷʥʠʷ ʠ ʧʨʦʮʝʩʩʘ ʦʧʠʨʘʝʪʩʷ ʥʘ ʥʝʩʢʦʣʴʢʦ ʢʘʪʝʛʦʨʠʡ: 

ӡ ʠʥʪʝʥʩʠʚʥʦʩʪʴ, ñʫʩʠʣʝʥʠʝò, ʥʘʧʨʠʤʝʨ, ñDie starken lutherischen Einfl¿sseé verstªrkten 

diese Entwicklung und vermehrten die Unbestimmtheit der relegiºsen Orientierung der methodisti-

chen Sittlichkeitò 
18

; 

ӡ ʩʪʘʜʠʘʣʴʥʦʩʪʴ ʠ ʩʦʙʩʪʚʝʥʥʦ ʧʨʦʮʝʩʩʫʘʣʴʥʦʩʪʴ, ʥʘʧʨʠʤʝʨ, ñStªrkung der Machtò 
19

. 

ɺ ʩʭʝʤʘʭ ʢʦʥʪʘʢʪʥʦʛʦ ʜʝʡʩʪʚʠʷ ʩʠʣʘ (Stªrke) ʚʳʩʪʫʧʘʝʪ ʦʙʲʝʢʪʦʤ ʜʝʡʩʪʚʠʷ (ʧʘ-

ʮʠʝʥʩ), ʥʘʧʨʠʤʝʨ, ʧʩʠʭʦʣʦʛʠʯʝʩʢʦʛʦ ʚʦʟʜʝʡʩʪʚʠʷ ʯʫʚʩʪʚʘ ʧʦʪʝʨʠ ñVerlustò ʠʣʠ ʭʣʘʜʥʦʢʨʦʚʠʷ  

ñGelassenheitò: ñLaÇ diesen Verlust deine Stªrke nicht beugen, die Stªrke deiner Seele. Die Gelassenheit  

ziehet ihre Stªrke aus dem BewuÇtseyn hºherer G¿ter, als die sind, die wir entbehrenò 
20

. 

ɼʣʷ ʂʘʥʪʘ ʩʠʣʘ (Stªrke) ð ɻ ʪʦ ʥʝ ʪʦʣʴʢʦ ʪʦ, ʯʪʦ ʧʦʣʫʯʘʝʪ ʠ ʙʝʥʝʬʠʮʠʘʨʦʤ ʯʝʛʦ ʚʳʩʪʫʧʘʝʪ 

ʥʘʰʘ ʥʨʘʚʩʪʚʝʥʥʦʩʪʴ (ñunsere Sittlichkeitò) ʚ ʨʝʟʫʣʴʪʘʪʝ ʚʦʟʜʝʡʩʪʚʠʷ ʯʠʩʪʦʡ ʤʦʨʘʣʴʥʦʡ ʧʦʪʨʝʙ-

ʥʦʩʪʠ ʙʳʪʠʷ (ñein reines moralisches Bed¿rfnis der Existenzò), ʥʦ ʠ ʪʦ, ʯʪʦ ʚʳʩʪʫʧʘʝʪ ʢʘʢ ʥʦʚʳʡ 

ʦʙʲʝʢʪ ʧʨʠʤʝʥʝʥʠʷ (ʦʩʫʱʝʩʪʚʣʝʥʠʷ) ʩʦʙʩʪʚʝʥʥʦ ʥʨʘʚʩʪʚʝʥʥʦʩʪʠ: ñéein reines moralisches  

Bed¿rfnis der Existenz eines Wesens sich vorstellen, unter welchem unsere Sittlichkeit mehr Stªrke oder 

auch (wenigstens unserer Vorstellung nach) mehr Umfang, nªmlich einen neuen Gegenstand f¿r ihre 

Aus¿bung gewinntéò 
21

. 

ʃʝʢʩʠʢʦʛʨʘʬʠʯʝʩʢʘʷ ʧʨʘʢʪʠʢʘ ʠ ʩʣʦʚʦʫʧʦʪʨʝʙʣʝʥʠʝ ʜʝʤʦʥʩʪʨʠʨʫʶʪ ʠʩʧʦʣʴʟʦʚʘʥʠʝ 

ʩʣʦʚʘ ñStªrkeò ʚ ʤʝʜʠʘʪʠʚʥʦʤ ʟʥʘʯʝʥʠʠ ð ʢʘʢ ʩʨʝʜʩʪʚʦ ʜʣʷ ʚʳʨʘʞʝʥʠʷ ʯʝʛʦ-ʣʠʙʦ, ʥʘʧʨʠʤʝʨ, 

ʪʦʣʱʠʥʳ (Dicke): ñVon dem kºrperlichen Umfange, besonders als ein anstªndiger Ausdruck f¿r Dicke, 

ohne doch den Begriff eines betrªchtlichen Grades der Kraft auszuschlieÇenò 
22
; ñDie aber durch die 

Stªrke und die Einheit der Richtung ihrer Kraft ungeheuer und beispiellos istò 
23

. 
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ʇʨʦʧʦʟʠʮʠʦʥʘʣʴʥʳʝ ʩʭʝʤʳ ʢʘʫʟʘʮʠʠ ʧʦʟʚʦʣʷʶʪ ʦʧʠʩʘʪʴ ʧʨʠʯʠʥʥʫʶ ʨʦʣʴ ʩʠʣʳ 

(Stªrke) ʚ ʦʪʥʦʰʝʥʠʠ ʜʨʫʛʠʭ ʷʚʣʝʥʠʡ. 

ʀʤʝʥʥʦ ʥʘ ʩʠʣʝ (Stªrke) ʚʤʝʩʪʝ ʩ ʫʜʘʯʝʡ (ñGl¿ckò) ʜʣʷ ɻʝʛʝʣʷ ʦʩʥʦʚʳʚʘʝʪʩʷ (ʧʦʢʦʠʪʩʷ) 

ʩʫʱʝʩʪʚʦ ʥʨʘʚʩʪʚʝʥʥʦʛʦ ʙʳʪʠʷ: ñéauf das Stªrke und Gl¿ck das Dasein des sittlichen Wesens 

beruhtò 
24

. 

ʇʦʩʝʩʩʠʚʥʳʡ ʬʨʝʡʤ ʩʠʣʳ (Stªrke) ʦʧʨʝʜʝʣʷʝʪʩʷ ʩ ʧʦʤʦʱʴʶ ʧʦʩʝʩʩʠʚʥʳʭ (ʧʨʦʧʦʟʠʮʠ-

ʦʥʘʣʴʥʳʭ) ʩʭʝʤ ð ʧʘʨʪʠʪʠʚʥʦʩʪʠ, ʠʥʢʣʶʟʠʚʥʦʩʪʠ ʠ ʩʦʙʩʪʚʝʥʥʦʩʪʠ. 

ɺ ʣʠʥʛʚʘʣʴʥʳʭ ʩʝʪʷʭ ʩʠʣʳ ʚ ʭʦʜʝ ʠʩʩʣʝʜʦʚʘʥʠʷ ʚʳʷʚʣʝʥʳ ʦʪʥʦʰʝʥʠʷ ʧʘʨʪʠʪʠʚʥʦʩʪʠ 

(çʯʘʩʪʴ ð ʮʝʣʦʝè). ʉʠʣʦʡ (Stªrke) ʥʘʟʳʚʘʝʪʩʷ ʩʘʤʘʷ ʢʨʝʧʢʘʷ ʯʘʩʪʴ ʧʨʝʜʤʝʪʘ, ʥʘʧʨʠʤʝʨ, ʯʘʩʪʴ 

ʢʣʠʥʢʘ ʰʧʘʛʠ ʦʪ ʯʘʰʢʠ ʜʦ ʩʝʨʝʜʠʥʳ: ñSo wird bey vielen K¿nstlern und Handwerkern der dickste 

und stªrkste Theil eines Dinges dessen Stªrke genannt. An den Degen- und Rappierklingen heiÇt in der 

Fechtkunst der Theil von dem Stichblatte bis zur Mitte der Klinge, die Stªrke, weil die Klinge hier mit 

der grºÇten Kraft wirket, welcher Theil denn wieder in die ganze und halbe Stªrke getheilet wirdò 
25

. 

ʀʥʢʣʶʟʠʚʥʳʝ ʦʪʥʦʰʝʥʠʷ ʩʠʣʳ (Stªrke) ʦʧʠʩʳʚʘʶʪʩʷ ʚ ʩʠʩʪʝʤʝ ʢʦʦʨʜʠʥʘʪ çʢʦʥʪʝʡʥʝʨ ð 

ʩʦʜʝʨʞʠʤʦʝè. ʉʠʣʘ ʤʦʞʝʪ ʥʘʧʦʣʥʷʪʴ ʥʝʦʜʫʰʝʚʣʝʥʥʳʝ ʠ ʦʜʫʰʝʚʣʝʥʥʳʝ ʩʫʱʥʦʩʪʠ. ʂ ʥʝʦʜʫ-

ʰʝʚʣʝʥʥʳʤ, ʥʘʧʨʠʤʝʨ, ʩʣʝʜʫʝʪ ʦʪʥʝʩʪʠ ʚʝʪʝʨ ʚ ʚʳʩʢʘʟʳʚʘʥʠʠ ɻʫʤʙʦʣʴʜʪʘ: ñDie Zahl der Sªgen 

wechselt nach der Stªrke des Windesò 
26

. 

ʂ ʦʜʫʰʝʚʣʝʥʥʳʤ ð ʚʩʝ, ʯʪʦ ʢʘʩʘʝʪʩʷ ʧʦʚʝʜʝʥʠʷ ʯʝʣʦʚʝʢʘ, homo discurrǛns, ʥʘʧʨʠʤʝʨ, 

ʯʘʩʪʠ ʝʛʦ ʪʝʣʘ: ñVon dem kºrperlichen Umfange, besonders als ein anstªndiger Ausdruck f¿r Dicke, 

ohne doch den Begriff eines betrªchtlichen Grades der Kraft auszuschlieÇen. Die Stªrke der Glieder, 

des Leibesò 
27

. 

ʆʩʦʙʦʝ ʚʥʠʤʘʥʠʝ ʩʣʝʜʫʝʪ ʦʙʨʘʪʠʪʴ ʥʘ ʢʦʛʥʠʪʠʚʥʳʝ ʭʘʨʘʢʪʝʨʠʩʪʠʢʠ ʯʝʣʦʚʝʢʘ ʢʘʢ ʩʨʝ-

ʜʦʪʦʯʠʝ ʝʛʦ ʩʠʣʳ. 

ʇʦ ɸʜʝʣʫʥʛʫ, ʩʠʣʘ (Stªrke) ʧʨʝʜʩʪʘʚʣʷʝʪ ʩʦʙʦʡ ʩʪʝʧʝʥʴ (Grad) ʩʠʣʳ (Kraft) ʠ ʩʧʦʩʦʙʥʦ-

ʩʪʠ (Vermºgen): ñAm hªufigsten von einem betrªchtlichen Grade der Kraft, oder einem betrªchtlichen 

Grade des Vermºgens, Widerstand zu ¿berwinden, wiederum in allen den Fªllen, in welchen das 

Beywort gangbar istò 
28

. 

ɼʣʷ ɻʫʤʙʦʣʴʜʪʘ ʩʠʣʘ ʦʧʨʝʜʝʣʷʝʪ ʚʦʩʧʨʠʷʪʠʝ ʯʝʣʦʚʝʢʘ (ñStªrke des Auffassensò 
29
), ʜʣʷ 

ɸʨʝʥʜʪ ð ʤʥʝʥʠʝ (ñStªrke dieser Meinungò 
30

). 

ʇʦ ɻʝʛʝʣʶ, ʩʠʣʘ (Stªrke) ʠ ʩʣʘʙʦʩʪʴ (Schwªche) ʷʚʣʷʶʪʩʷ ʠʟʤʝʨʝʥʠʷʤʠ ʩʠʣʳ (Kraft) 
31

. 

ʃʫʤʘʥ ʪʦ ʞʝ ʩʦʦʪʥʦʰʝʥʠʝ ʦʪʥʦʩʠʪ ʢ ʦʧʨʝʜʝʣʝʥʠʶ ʜʚʦʡʩʪʚʝʥʥʦʡ ʧʨʠʨʦʜʳ ʧʦʥʷʪʠʷ çʢʦʜ 

ʚʣʘʩʪʠè (Macht-Code): ñDie Doppelnatur des Macht-Codes, bestehend aus Stªrke-Schwªche und 

Recht-Unrechtéò 
32

. 

ʀʩʧʦʣʥʝʥʥʦʩʪʴ ʩʠʣʦʡ ʩʪʘʥʦʚʠʪʩʷ ʫ ɻʫʤʙʦʣʴʜʪʘ ʘʚʪʦʥʦʤʥʳʤ ʦʙʦʙʱʝʥʥʳʤ ʧʦʥʷʪʠʝʤ, 

ʘʙʩʪʨʘʢʮʠʝʡ: ñEtwas Krªftigeres und Stªrkeres anzeigtò 
33

. 

ʇʩʠʭʠʯʝʩʢʠʝ ʩʫʱʥʦʩʪʠ ñLeidenschaft (ʩʪʨʘʩʪʴ), ñSchmerzen (ʩʪʨʘʜʘʥʠʷ), ñVerlustò (ʫʪʨʘʪʘ) 

ʭʘʨʘʢʪʝʨʠʟʫʶʪʩʷ ʩʠʣʦʡ (Stªrke), ʧʦʥʠʤʘʝʤʦʡ ʢʘʢ ʯʠʩʪʘʷ ʠʥʪʝʥʮʠʷ (ñeine bloÇe Intensionò), ʠ ʚʳ-

ʨʘʞʘʶʪ ʚʳʩʦʯʘʡʰʫʶ ʩʪʝʧʝʥʴ ʚʥʫʪʨʝʥʥʝʡ ʩʠʣʳ (Kraft) ʧʨʝʜʤʝʪʘ ʨʝʯʠ: ñDa es denn (5) eben so oft 

auch als eine bloÇe Intension, einen hohen Grad der innern Kraft eines Dinges ausdruckt. Die Stªrke der 

Leidenschaft, des Schmerzens, des Verlustes u. s. f.ò 
34

. 
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ʉʫʙʲʝʢʪʘʤʠ, ʠʣʠ çʩʦʙʩʪʚʝʥʥʠʢʘʤʠè, ʩʠʣʳ ʚʳʩʪʫʧʘʶʪ ʯʝʣʦʚʝʢ (ñmenschliche Stªrkeò 
35

), 

ʚ ʯʘʩʪʥʦʩʪʠ çʛʦʚʦʨʷʱʠʡ ʯʝʣʦʚʝʢè (ñémit rednerischer Stªrkeò 
36

), ʘ ʪʘʢʞʝ ʥʘʜʣʠʯʥʦʩʪʥʳʝ ʦʙʨʘ-

ʟʦʚʘʥʠʷ ð ʪʦʣʧʘ (ñHaufenò), çʩʠʣʴʥʳʝ ʤʠʨʘ ʩʝʛʦè (ñRecht des Stªrkerenò 
37

), ʩʝʤʴʷ (ñFamilieò), 

ʚʦʝʥʥʳʝ (ñKriegesheerò), ʧʨʦʪʠʚʥʠʢ (ñGegnerò): çDie Stªrke eines Kriegesheeres, eines Haufens, 

einer Familie u. s. f.ò 
38
; ñéeine wertfreie Analyse von Stªrken und Schwªchen des Gegners f¿r den, 

der den Kampf aufnehmen willò 
39

. 

ʀʜʝʥʪʠʬʠʢʘʮʠʦʥʥʳʡ ʬʨʝʡʤ ʩʠʣʳ (Stªrke) ʦʙʲʝʜʠʥʷʝʪ ʠʜʝʥʪʠʬʠʢʘʮʠʦʥʥʳʝ ʩʭʝʤʳ 

ʢʣʘʩʩʠʬʠʢʘʮʠʠ (ʦʪʥʦʰʝʥʠʷ çʨʦʜ ð ʚʠʜè, ʥʝʦʧʨʝʜʝʣʝʥʥʦʩʪʠ) ʠ ʭʘʨʘʢʪʝʨʠʟʘʮʠʠ (ʦʪʥʦʰʝʥʠʷ 

ʦʧʨʝʜʝʣʝʥʥʦʩʪʠ). ʇʨʦʧʦʟʠʮʠʦʥʘʣʴʥʳʝ ʩʭʝʤʳ ʧʝʨʩʦʥʠʬʠʢʘʮʠʠ ʩʠʣʳ ʚ ʧʨʦʘʥʘʣʠʟʠʨʦʚʘʥʥʦʤ 

ʢʦʨʧʫʩʝ ʪʝʢʩʪʦʚ ʥʝ ʩʚʷʟʘʥʳ ʩ ʠʤʝʥʘʤʠ ʩʦʙʩʪʚʝʥʥʳʤʠ, ʩʣʝʜʦʚʘʪʝʣʴʥʦ, ʩʠʣʘ ʚ ʥʠʭ ʥʝ ʧʝʨʩʦʥʠ-

ʬʠʮʠʨʦʚʘʥʘ. 

ʀʜʝʥʪʠʬʠʢʘʮʠʦʥʥʳʝ ʩʭʝʤʳ ʢʣʘʩʩʠʬʠʢʘʮʠʠ (ʦʪʥʦʰʝʥʠʷ çʨʦʜ ð ʚʠʜè, ʥʝʦʧʨʝʜʝʣʝʥʥʦ-

ʩʪʠ) ʧʦʟʚʦʣʷʶʪ ʚʳʜʝʣʠʪʴ ʨʦʜʦʚʳʝ ʧʨʠʟʥʘʢʠ ʠ ʨʘʟʥʦʚʠʜʥʦʩʪʠ ʩʠʣʳ (Stªrke). 

ʂ ʨʦʜʦʚʳʤ ʭʘʨʘʢʪʝʨʠʩʪʠʢʘʤ ʩʠʣʳ ʦʪʥʦʩʷʪʩʷ ʩʣʝʜʫʶʱʠʝ: 

1) ʦʪʚʣʝʯʝʥʥʦʝ ʧʦʥʷʪʠʝ, ʩʚʦʡʩʪʚʦ ʥʝʦʜʫʰʝʚʣʝʥʥʦʛʦ ʧʨʝʜʤʝʪʘ: ñAls ein eigentliches 

Abstractum, die Eigenschaft eines Dinges, da es stark ist, wo es in allen Bedeutungen dieses Wortes, 

auÇer der veralteten eigentlichen gebraucht wirdò 
40

; 

2) ʧʨʠʟʥʘʢ ʦʜʫʰʝʚʣʝʥʥʦʛʦ ʩʫʱʝʩʪʚʘ, ʯʝʣʦʚʝʢʘ, ʚ ʧʝʨʚʫʶ ʦʯʝʨʝʜʴ ʝʛʦ ʠʥʪʝʥʮʠʠ: ñ1) als 

eigenschaft lebender wesen, a) in eigentlicher bedeutung auf kºrperliches, physisches vermºgen ge-

hend, b) geistiges, seelisches u.ª. vermºgen eines menschenò 
41
; ñDa es denn (5) eben so oft auch als 

eine bloÇe Intension, einen hohen Grad der innern Kraft eines Dinges ausdrucktò 
42

; 

3) ʧʨʠʟʥʘʢ ʩʚʝʨʭʣʠʯʥʦʩʪʥʦʛʦ ʚʦʟʜʝʡʩʪʚʠʷ: ñc) stªrke in fremde begriffssphªren hin¿berge-

leitet, d) im gegensatz zu menschlichem vermºgen, e) von dem mystischen einflusz der gestirne auf 
das menschenschicksalò 

43
. 

ɺ ʢʘʯʝʩʪʚʝ ʬʫʥʢʮʠʦʥʘʣʴʥʳʭ ʨʘʟʥʦʚʠʜʥʦʩʪʝʡ, ʩʠʥʦʥʠʤʦʚ, ʩʠʤʚʦʣʦʚ ʩʠʣʳ (Stªrke) ʚʦʩ-

ʧʨʠʥʠʤʘʶʪʩʷ ʚʣʘʩʪʴ (Macht), ʘʚʪʦʨʠʪʝʪ (Autoritªt), ʩʠʣʘ (Kraft), ʥʘʩʠʣʠʝ (Gewalt): ñMacht, Stªrke, 

Kraft, Autoritªt, Gewalt ð all diese Worte bezeichnen nur die Mittel, deren Menschen sich jeweils be-

dienen, um ¿ber andere zu herrschen, man kann sie synonym gebrauchen, weil sie alle die gleiche  

Funktion habenò 
44
; ñUnter relativ einfachen Systembedingungen kann der Macht Code Glaubhaftigkeit 

schlicht durch Stªrke symbolisieren, eventuell unterst¿tzt durch gelegentliche Exempel von Stªrkeò 
45

. 

ɸʨʝʥʜʪ ʧʦʜʯʝʨʢʠʚʘʝʪ ʠʥʜʠʚʠʜʫʘʣʴʥʳʡ ʠ ʥʝʟʘʚʠʩʠʤʳʡ ʭʘʨʘʢʪʝʨ ʩʠʣʳ: ñSie ist eine  

individuelle Eigenschaft, welche sich mit der gleichen Qualitªt in anderen Dingen oder Personen 

messen kann, aber als solche von ihnen unabhªngig istò 
46
; ñéUnabhªngigkeit, die mit Stªrke Hand 

in Hand gehtéò 
47

. 

ʂʦʤʧʘʨʘʪʠʚʥʳʡ ʬʨʝʡʤ ʩʠʣʳ (Stªrke) ʧʨʝʜʩʪʘʚʣʝʥ ʩʭʝʤʘʤʠ ʪʦʞʜʝʩʪʚʘ (ʤʝʪʘʤʦʨʬʦʟʳ) 

ʠ ʩʭʦʜʩʪʚʘ (ʘʥʘʣʦʛʠʠ) ʢʦʨʨʝʣʷʪʦʚ. 

ʆʪʥʦʰʝʥʠʷ ʪʦʞʜʝʩʪʚʘ/ʤʝʪʘʤʦʨʬʦʟʳ ʩʚʷʟʳʚʘʶʪ çʩʠʣʫè (ñStªrkeò) ʠ çʚʣʘʩʪʴè (ñMachtò), 

çʘʚʪʦʨʠʪʝʪè (ñAutoritªtò), çʩʠʣʫè (ñKraftò), çʥʘʩʠʣʠʝè (ñGewaltò). 
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 Arendt Hannah. Macht und Gewalt. S. 47. 
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 Kant Immanuel. Kritik der Urteilskraft. S. 427. 
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 Luhmann Niklas. Macht. S. 74. 
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ʆʪʥʦʰʝʥʠʷ ʩʭʦʜʩʪʚʘ/ʘʥʘʣʦʛʠʠ ʩʚʷʟʳʚʘʶʪ çʩʠʣʫè (çStªrkeòè) ʠ çʩʣʘʙʦʩʪʴè (ñSchwªcheò), 

çʧʨʘʚʦè (ñRechtò) ʠ çʙʝʩʧʨʘʚʠʝè (ñUnrechtò). 

ɺ ʟʘʢʣʶʯʝʥʠʝ ʥʝʦʙʭʦʜʠʤʦ ʦʪʤʝʪʠʪʴ, ʯʪʦ ʩʝʤʘʥʪʠʯʝʩʢʦʝ ʧʨʦʩʪʨʘʥʩʪʚʦ ʩʠʣʳ (Stªrke) ʜʦ-

ʩʪʘʪʦʯʥʦ ʧʦʣʥʦ ʠ ʩʠʩʪʝʤʥʦ ʩʪʨʫʢʪʫʨʠʨʦʚʘʥʦ. 

ʂʦʥʮʝʧʪʦʩʬʝʨʘ ʩʠʣʳ (Stªrke) ʚʳʷʚʣʝʥʘ ʧʦ ʙʘʟʠʩʥʳʤ ʧʨʦʧʦʟʠʮʠʷʤ ʩ ʦʧʦʨʦʡ ʥʘ ʣʝʢʩʠ-

ʯʝʩʢʦʝ ʟʥʘʯʝʥʠʝ ʩʣʦʚ ʠ ʢʦʥʪʝʢʩʪʳ ʠʭ ʫʧʦʪʨʝʙʣʝʥʠʷ ʚ ʩʦʦʪʚʝʪʩʪʚʠʠ ʩ ʨʝʧʨʝʟʝʥʪʘʮʠʷʤʠ ʚʩʝʭ 

ʧʷʪʠ ʙʘʟʠʩʥʳʭ ʬʨʝʡʤʦʚ ð ʧʨʝʜʤʝʪʥʦʛʦ, ʘʢʮʠʦʥʘʣʴʥʦʛʦ, ʧʦʩʝʩʩʠʚʥʦʛʦ, ʠʜʝʥʪʠʬʠʢʘʮʠʦʥʥʦ-

ʛʦ, ʢʦʤʧʘʨʘʪʠʚʥʦʛʦ. 

ʂʦʣʠʯʝʩʪʚʝʥʥʦʝ ʠʟʤʝʨʝʥʠʝ ʢʦʥʮʝʧʪʘ ñStªrkeò (ʩʠʣʘ) ʦʧʨʝʜʝʣʷʝʪʩʷ ʚ ʩʦʦʪʚʝʪʩʪʚʠʠ ʩ ʣʝʢ-

ʩʠʢʦʛʨʘʬʠʯʝʩʢʠʤ ʦʧʠʩʘʥʠʝʤ, ʛʜʝ ʵʪʦ ʩʣʦʚʦ ʚʩʪʨʝʯʘʝʪʩʷ ʚ ʬʦʨʤʘʭ ʝʜʠʥʩʪʚʝʥʥʦʛʦ ʠ ʤʥʦʞʝʩʪʚʝʥ-

ʥʦʛʦ ʯʠʩʣʘ (Stªrke ð Stªrken), ʘ ʚ ʢʦʨʧʫʩʝ ʚʳʙʨʘʥʥʳʭ ʜʣʷ ʘʥʘʣʠʟʘ ʪʝʢʩʪʦʚ ð ʧʦ ʷʟʳʢʦʚʳʤ ʢʦʥ-

ʪʝʢʩʪʘʤ, ʚ ʢʦʪʦʨʳʭ ʵʪʦ ʩʣʦʚʦ ʚʩʪʨʝʯʘʝʪʩʷ ʪʦʣʴʢʦ ʚ ʬʦʨʤʝ ʝʜʠʥʩʪʚʝʥʥʦʛʦ ʯʠʩʣʘ: ñStªrkeò. 

ʅʘʤ ʧʨʝʜʩʪʘʚʣʷʝʪʩʷ, ʯʪʦ ʫʨʦʚʥʝʚʘʷ ʦʨʛʘʥʠʟʘʮʠʷ ʢʦʥʮʝʧʪʦʩʬʝʨʳ ʩʠʣʳ Kraft, ʧʨʝʜʩʪʘʚ-

ʣʝʥʥʘʷ ʥʘʤʠ ʨʘʥʝʝ 
48
, ʪʨʝʙʫʝʪ ʫʪʦʯʥʝʥʠʷ ʚ ʩʚʝʪʝ ʧʦʣʫʯʝʥʥʳʭ ʩʚʝʜʝʥʠʡ ʦ ʢʦʥʮʝʧʪʝ ñStªrkeò. 

ʅʘʤʠ ʦʧʠʩʘʥʳ ʣʠʥʛʚʘʣʴʥʳʝ ʩʝʪʠ ʜʝʚʷʪʠ ʢʦʥʮʝʧʪʦʚ ʚ ʩʦʩʪʘʚʝ ʢʦʥʮʝʧʪʦʩʬʝʨʳ ʩʠʣʳ: 

ñKraftò (çʩʠʣʘè), ñStªrkeò (çʩʠʣʘè), ñGeistò (çʜʫʭè), ñGenieò (çʛʝʥʠʡè), ñGeniusò (çʛʝʥʠʡè), 

ñGewaltò (çʥʘʩʠʣʠʝè), ñHerrschaftò (çʛʦʩʧʦʜʩʪʚʦè), ñMachtò (çʚʣʘʩʪʴè), ñEinfluÇò (çʚʦʟʜʝʡʩʪʚʠʝè). 

ɹʣʠʟʢʘʷ ʤʝʥʪʘʣʴʥʘʷ ʩʪʨʫʢʪʫʨʘ, ʩʭʦʜʥʳʡ ʩʧʦʩʦʙ ʭʨʘʥʝʥʠʷ ʠ ʧʝʨʝʜʘʯʠ ʟʥʘʥʠʡ, ʦʜʥʠ ʠ ʪʝ 

ʞʝ ʠʣʠ ʙʣʠʟʢʠʝ ʣʝʢʩʠʯʝʩʢʠʝ ʠ ʛʨʘʤʤʘʪʠʯʝʩʢʠʝ ʢʦʥʪʝʢʩʪʳ ʫʧʦʪʨʝʙʣʝʥʠʷ ʠ ʛʦʤʦʛʝʥʥʘʷ ʨʝʬʝ-

ʨʝʥʮʠʷ ʧʦʟʚʦʣʷʶʪ ʨʘʩʩʤʘʪʨʠʚʘʪʴ ʵʪʠ ʢʦʥʮʝʧʪʳ ʢʘʢ ʪʨʘʥʩʧʘʨʝʥʪʥʳʝ (ʦʪ ʣʘʪ. trans ð çʩʢʚʦʟʴ, 

ʯʝʨʝʟè, ʠ parere ð çʧʦʷʚʣʷʪʴʩʷè). 

ɸʥʘʣʠʟ ʫʨʦʚʥʝʚʦʡ ʦʨʛʘʥʠʟʘʮʠʠ ʢʦʥʮʝʧʪʦʩʬʝʨʳ ʧʦʢʘʟʘʣ, ʯʪʦ ʥʘ ʚʩʝʭ ʯʝʪʳʨʝʭ ʫʨʦʚʥʷʭ ð 

ʣʠʯʥʦʩʪʥʦʤ, ʥʘʜʣʠʯʥʦʩʪʥʦʤ, ʩʚʝʨʭʣʠʯʥʦʩʪʥʦʤ ʠ ʚʥʝʣʠʯʥʦʩʪʥʦʤ (ʩ ʦʙʦʟʥʘʯʝʥʠʝʤ ʨʝʬʝʨʝʥʮʠʠ 

ʢ ʩʦʦʪʚʝʪʩʪʚʫʶʱʠʤ ʩʫʱʥʦʩʪʷʤ) ð ʧʨʝʜʩʪʘʚʣʝʥʳ ʪʦʣʴʢʦ ʯʝʪʳʨʝ ʢʦʥʮʝʧʪʘ, ʯʪʦ ʧʦʟʚʦʣʷʝʪ ʩʯʠ-

ʪʘʪʴ ʠʭ ʙʘʟʦʚʳʤʠ ʜʣʷ ʦʙʦʟʥʘʯʝʥʠʷ ʩʠʣʳ, ʩʦʩʪʘʚʣʷʶʱʠʤʠ ʮʝʥʪʨ ʝʝ ʢʦʥʮʝʧʪʦʩʬʝʨʳ: ñKraftò, 

ñMachtò, ñEinfluÇò, ñStªrkeò. 
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Stepanov, Valentin 

 

The Concept of Stªrke within the Conceptual Sphere of Kraft 

in the Traditional German Philosophy 
 

The Conceptual sphere of Stªrke (force) is examined proceeding from the basic propositions underlying 

it. The analysis relies on the lexical meanings of the words involved and the contexts they occur in, in accordance 

with the representation of all the five basic frames (Subject, Action, Possession, Identification, and Comparison). 

The qualitative dimension of the Stªrke concept is determined according to ist lexicographic descpritions, where 

this word is found both in the singular and the plural (Stªrke-Stªrken), whereas in the selected corpus of texts we 

relied on the language context and only found Stªrke used in the singular. The previously described lingual webs 

of nine concepts participating in the conceptual sphere under discussion ð Kraftò (ñforceè), Stªrke (ñforceò), 

ñGeistò (ñspiritò), ñGenieò (ñgeniusò), ñGeniusò (ñgeniusò), ñGewaltò (ñviolenceò), ñHerrschaftò (ñdominationò), 

ñMachtò (ñpowerò), ñEinfluÇò (ñinfluence, impactò) ð reveal a kindred mental structure, a similar type of storing 

and sharing knowledge, identical or similar lexical and grammatical contexts, and a homogeneous reference, 

which makes it possible to treat them as transparent. Analysis of the conceptual sphere in terms of its organization 

levels showed that only four of the concepts operate on all the four levels ð personal, suprapersonal, transpersonal 

and impersonal. Therefore, the four concepts, namely, ñKraftò, ñMachtò, ñEinfluÇò  and ñStªrkeò can be 

considered central to the conceptual sphere of force. 
 

Conceptual sphere; concept; Stªrke; force; lingual webs; frame; homo discurrǛns 
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ʈɸɿɼɽʃ III  
 

ʇʈʆɹʃɽʄʓ ʇɽʈɽɺʆɼɸ ʍʋɼʆɾɽʉʊɺɽʅʅʆɻʆ ʊɽʂʉʊɸ 
 

ʋɼʂ 81ô25 
ʃʠ ʏʫʥʴʶʡ 

 

ʈʘʩʧʨʦʩʪʨʘʥʝʥʠʝ ʠ ʚʦʩʧʨʠʷʪʠʝ 

ʪʚʦʨʯʝʩʪʚʘ ʉ. ɸ. ɸʣʝʢʩʠʝʚʠʯ ʚ ʂʠʪʘʝ1
*
 

 

ʉʪʘʚ ʣʘʫʨʝʘʪʦʤ ʅʦʙʝʣʝʚʩʢʦʡ ʧʨʝʤʠʠ ʧʦ ʣʠʪʝʨʘʪʫʨʝ 2015 ʛʦʜʘ, ʩʦʚʝʪʩʢʘʷ ʠ ʙʝʣʦʨʫʩʩʢʘʷ ʧʠʩʘ-
ʪʝʣʴʥʠʮʘ ʉ. ɸ. ɸʣʝʢʩʠʝʚʠʯ ʧʨʠʢʦʚʘʣʘ ʢ ʩʝʙʝ ʧʨʠʩʪʘʣʴʥʦʝ ʚʥʠʤʘʥʠʝ ʢʠʪʘʡʩʢʠʭ ʠʩʩʣʝʜʦʚʘʪʝʣʝʡ ʠ ʯʠʪʘʶ-
ʱʝʡ ʧʫʙʣʠʢʠ. ɺ ʜʘʥʥʦʡ ʩʪʘʪʴʝ ʧʨʦʩʣʝʞʠʚʘʝʪʩʷ ʠʩʪʦʨʠʷ ʧʝʨʝʚʦʜʘ ʠ ʠʟʫʯʝʥʠʷ ʪʚʦʨʯʝʩʪʚʘ ʉ. ɸ. ɸʣʝʢʩʠʝʚʠʯ 
ʚ ʂʠʪʘʝ, ʩʨʘʚʥʠʚʘʶʪʩʷ ʩʠʪʫʘʮʠʠ ʩ ʨʘʩʧʨʦʩʪʨʘʥʝʥʠʝʤ ʠ ʚʦʩʧʨʠʷʪʠʝʤ ʝʝ ʪʚʦʨʯʝʩʪʚʘ ʜʦ ʠ ʧʦʩʣʝ ʥʘʛʨʘʞʜʝ-
ʥʠʷ ʅʦʙʝʣʝʚʩʢʦʡ ʧʨʝʤʠʝʡ, ʦʮʝʥʠʚʘʝʪʩʷ ʢʘʯʝʩʪʚʦ ʧʝʨʝʚʦʜʦʚ ʝʝ ʧʨʦʠʟʚʝʜʝʥʠʡ ʥʘ ʢʠʪʘʡʩʢʠʡ ʷʟʳʢ, ʚ ʯʘʩʪ-
ʥʦʩʪʠ ʧʝʨʝʚʦʜʘ ʟʘʛʣʘʚʠʡ ʧʨʦʠʟʚʝʜʝʥʠʡ, ʠʟʣʘʛʘʶʪʩʷ ʛʣʘʚʥʳʝ ʧʫʥʢʪʳ ʠʩʩʣʝʜʦʚʘʥʠʷ ʠ ʜʠʩʢʫʩʩʠʦʥʥʳʝ 
ʚʦʧʨʦʩʳ ʚ ʠʟʫʯʝʥʠʠ ʪʚʦʨʯʝʩʪʚʘ ʧʠʩʘʪʝʣʷ. 
 

ʉ. ɸ. ɸʣʝʢʩʠʝʚʠʯ; ʅʦʙʝʣʝʚʩʢʘʷ ʧʨʝʤʠʷ ʧʦ ʣʠʪʝʨʘʪʫʨʝ; ʂʠʪʘʡ; ʧʝʨʝʚʦʜ ʥʘ ʢʠʪʘʡʩʢʠʡ ʷʟʳʢ; ʟʘʛʣʘʚʠʷ 

 
ɺʚʝʜʝʥʠʝ 

 

ʇʨʦʰʣʦ ʫʞʝ ʙʦʣʴʰʝ ʪʨʝʭ ʣʝʪ, ʢʘʢ ʩʦʚʝʪʩʢʘʷ ʠ ʙʝʣʦʨʫʩʩʢʘʷ ʧʠʩʘʪʝʣʴʥʠʮʘ ʉʚʝʪʣʘʥʘ ɸʣʝʢ-
ʩʘʥʜʨʦʚʥʘ ɸʣʝʢʩʠʝʚʠʯ ʩʪʘʣʘ ʣʘʫʨʝʘʪʦʤ ʅʦʙʝʣʝʚʩʢʦʡ ʧʨʝʤʠʠ ʧʦ ʣʠʪʝʨʘʪʫʨʝ 2015 ʛʦʜʘ. ɿʘ ʵʪʦ 
ʚʨʝʤʷ  ʥʘʙʣʶʜʘʝʪʩʷ ʫʞʝ ʦʧʨʝʜʝʣʝʥʥʘʷ ʪʝʥʜʝʥʮʠʷ ʨʘʩʧʨʦʩʪʨʘʥʝʥʠʷ ʠ ʚʦʩʧʨʠʷʪʠʷ ʝʝ ʧʨʦʠʟʚʝʜʝ-
ʥʠʡ ʚ ʂʠʪʘʝ. ɺ ʜʘʥʥʦʡ ʩʪʘʪʴʝ ʩʨʘʚʥʠʚʘʶʪʩʷ ʩʠʪʫʘʮʠʠ ʜʦ ʠ ʧʦʩʣʝ ʚʨʫʯʝʥʠʷ ʅʦʙʝʣʝʚʩʢʦʡ ʧʨʝʤʠʠ, 
ʦʮʝʥʠʚʘʝʪʩʷ ʢʘʯʝʩʪʚʦ ʧʝʨʝʚʦʜʦʚ ʝʝ ʧʨʦʠʟʚʝʜʝʥʠʡ ʥʘ ʢʠʪʘʡʩʢʠʡ ʷʟʳʢ, ʚ ʯʘʩʪʥʦʩʪʠ ʧʝʨʝʚʦʜʘ ʟʘ-
ʛʣʘʚʠʡ ʧʨʦʠʟʚʝʜʝʥʠʡ, ʪʘʢʞʝ ʠʟʣʘʛʘʶʪʩʷ ʛʣʘʚʥʳʝ ʧʫʥʢʪʳ ʠʩʩʣʝʜʦʚʘʥʠʷ ʠ ʜʠʩʢʫʩʩʠʦʥʥʳʝ ʚʦʧʨʦ-
ʩʳ ʚ ʠʟʫʯʝʥʠʠ ʪʚʦʨʯʝʩʪʚʘ ʧʠʩʘʪʝʣʷ. 
 

ɼʦ ʠ ʧʦʩʣʝ ʥʘʛʨʘʞʜʝʥʠʷ ʅʦʙʝʣʝʚʩʢʦʡ ʧʨʝʤʠʝʡ 
 

ʉʘʤʘʷ ʧʝʨʚʘʷ ʚʩʪʨʝʯʘ ʢʠʪʘʡʩʢʠʭ ʯʠʪʘʪʝʣʝʡ ʩ ʧʨʦʠʟʚʝʜʝʥʠʷʤʠ ʙʝʣʦʨʫʩʩʢʦʡ ʧʠʩʘʪʝʣʴʥʠʮʳ 
ʉ. ɸ. ɸʣʝʢʩʠʝʚʠʯ ʩʦʩʪʦʷʣʘʩʴ ʝʱʝ ʚ ʩʝʥʪʷʙʨʝ 1985 ʛʦʜʘ, ʢʦʛʜʘ ʜʦʢʫʤʝʥʪʘʣʴʥʦ-ʦʯʝʨʢʦʚʘʷ ʢʥʠʛʘ  
çʋ ʚʦʡʥʳ ʥʝ ʞʝʥʩʢʦʝ ʣʠʮʦè ʙʳʣʘ ʧʝʨʝʚʝʜʝʥʘ ʥʘ ʢʠʪʘʡʩʢʠʡ ʷʟʳʢ (ʇʝʢʠʥ : ʀʟʜ-ʚʦ ʂʫʥʴʣʫʥʴ, 
ʧʝʨ. ʃʶʡ ʅʠʥʩʳ). ʇʦ ʩʣʦʚʘʤ ʧʝʨʝʚʦʜʯʠʢʘ, ʚ 1984 ʛʦʜʫ, ʙʫʜʫʯʠ ʝʱʝ ʥʘʯʠʥʘʶʱʠʤ ʞʫʨʥʘʣʠ-
ʩʪʦʤ, ʦʥ ʦʜʥʘʞʜʳ ʩʣʫʯʘʡʥʦ ʦʪʢʨʳʣ ʩʦʚʝʪʩʢʠʡ ʞʫʨʥʘʣ çʆʢʪʷʙʨʴè ʠ ʩʨʘʟʫ ʞʝ ʙʳʣ ʟʘʭʚʘʯʝʥ ʜʘʥ-
ʥʳʤ ʧʨʦʠʟʚʝʜʝʥʠʝʤ ʩ ʦʨʠʛʠʥʘʣʴʥʳʤ ʟʘʛʣʘʚʠʝʤ ʠ ʩʢʦʨʦ ʧʝʨʝʚʝʣ ʝʛʦ ʥʘ ʢʠʪʘʡʩʢʠʡ ʷʟʳʢ. 

ɺ 1991 ʛʦʜʫ ʚ ʢʠʪʘʡʩʢʦʤ ʞʫʨʥʘʣʝ çʉʦʚʝʪʩʢʘʷ ʣʠʪʝʨʘʪʫʨʘè ʙʳʣ ʦʧʫʙʣʠʢʦʚʘʥ ʧʝʨʝʚʦʜ ʦʪ-
ʨʳʚʢʘ ʠʟ ʜʨʫʛʦʛʦ ʧʨʦʠʟʚʝʜʝʥʠʷ ɸ. ʉ. ɸʣʝʢʩʠʝʚʠʯ çʇʦʩʣʝʜʥʠʝ ʩʚʠʜʝʪʝʣʠè (ʧʝʨ. ʃʠ ʏʞʵʥʴʮʟʳ),  
ʘ ʯʝʨʝʟ ʜʚʘ ʛʦʜʘ ʯʘʩʪʴ ʠʟ ʵʪʦʡ ʢʥʠʛʠ ʙʳʣʘ ʠʟʜʘʥʘ ʚ ʩʝʨʠʠ çɹʠʙʣʠʦʪʝʢʠ ʤʠʨʦʚʦʡ ʘʥʪʠʬʘʰʠʩʪ-
ʩʢʦʡ ʣʠʪʝʨʘʪʫʨʳè (ʏʫʥʮʠʥ : ʀʟʜ-ʚʦ ʏʫʥʮʠʥ, ʧʝʨ. ɼʵʥ ʐʫʧʠʥʘ). 

ɺ 1995 ʛʦʜʫ ʙʳʣʠ ʦʧʫʙʣʠʢʦʚʘʥʳ ʚ ʢʠʪʘʡʩʢʦʤ ʞʫʨʥʘʣʝ çʄʠʨʦʚʘʷ ʣʠʪʝʨʘʪʫʨʘè ʦʪʨʳʚʢʠ ʠʟ 
ʢʥʠʛʠ ʉ. ɸ. ɸʣʝʢʩʠʝʚʠʯ çʎʠʥʢʦʚʳʝ ʤʘʣʴʯʠʢʠè ʚ ʧʝʨʝʚʦʜʝ ʠʟʚʝʩʪʥʦʛʦ ʧʝʨʝʚʦʜʯʠʢʘ ɻʘʦ ʄʘʥʘ 
(1926ï2017), ʘ ʩʧʫʩʪʷ ʯʝʪʳʨʝ ʛʦʜʘ ʧʨʦʠʟʚʝʜʝʥʠʝ ʙʳʣʦ ʚʢʣʶʯʝʥʦ ʚ ʩʙʦʨʥʠʢ ʧʨʦʠʟʚʝʜʝʥʠʡ ʘʚʪʦʨʘ 
(ʇʝʢʠʥ : ʀʟʜ-ʚʦ ʂʫʥʴʣʫʥʴ, 1999), ʢʫʜʘ ʚʦʰʣʘ ʪʘʢʞʝ çʏʝʨʥʦʙʳʣʴʩʢʘʷ ʤʦʣʠʪʚʘè. 
                                                           

*1ʉʪʘʪʴʷ ʷʚʣʷʝʪʩʷ ʧʨʦʤʝʞʫʪʦʯʥʳʤ ʨʝʟʫʣʴʪʘʪʦʤ ʥʘʫʯʥʦʛʦ ʧʨʦʝʢʪʘ ʧʨʠ ʬʠʥʘʥʩʦʚʦʡ ʧʦʜʜʝʨʞʢʝ ʌʦʥʜʘ 
ʦʙʱʝʩʪʚʝʥʥʳʭ ʥʘʫʢ ʧʨʦʚʠʥʮʠʠ ʌʫʮʟʷʥʴ (çʀʟʫʯʝʥʠʝ ʪʚʦʨʯʝʩʪʚʘ ʣʘʫʨʝʘʪʘ ʅʦʙʝʣʝʚʩʢʦʡ ʧʨʝʤʠʠ ʧʦ ʣʠʪʝʨʘʪʫʨʝ 
2015 ʛʦʜʘ ʉ. ɸ. ɸʣʝʢʩʠʝʚʠʯè ˉ FJ2016C099 ). ᴪ ⅞ ̂ ȇ2015

Һ ῌ ¥ ↓ᾥ ⇔ᵬ Ȉ̆ FJ2016C099̃Ȃ 
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ʇʝʨʝʚʦʜʳ ʧʨʦʠʟʚʝʜʝʥʠʡ ɸʣʝʢʩʠʝʚʠʯ ʥʘ ʢʠʪʘʡʩʢʠʡ ʷʟʳʢ, ʚʳʧʦʣʥʝʥʥʳʝ ʧʨʘʢʪʠʯʝʩʢʠ ʩʨʘʟʫ 
ʞʝ ʧʦʩʣʝ ʠʭ ʧʫʙʣʠʢʘʮʠʡ ʥʘ ʨʫʩʩʢʦʤ ʷʟʳʢʝ, ʥʝ ʚʳʟʚʘʣʠ ʪʘʢʦʛʦ ʰʠʨʦʢʦʛʦ ʨʝʟʦʥʘʥʩʘ ʚ ʂʠʪʘʝ, ʚ ʦʪ-
ʣʠʯʠʝ ʦʪ ʩʠʪʫʘʮʠʠ ʚ ʉʉʉʈ, ʥʘ ʧʦʩʪʩʦʚʝʪʩʢʦʤ ʧʨʦʩʪʨʘʥʩʪʚʝ ʠ ʥʘ ɿʘʧʘʜʝ. 

ɺ ʪʝʯʝʥʠʝ ʙʦʣʝʝ 10 ʣʝʪ ʩ 1999 ʛʦʜʘ ʥʝ ʧʦʷʚʠʣʦʩʴ ʥʠ ʦʜʥʦʛʦ ʥʦʚʦʛʦ ʧʝʨʝʚʦʜʘ ʚʧʣʦʪʴ ʜʦ 
2012 ʛʦʜʘ, ʢʦʛʜʘ ʚ ʩʚʝʪ ʚʳʰʝʣ ʥʦʚʳʡ ʧʝʨʝʚʦʜ çʏʝʨʥʦʙʳʣʴʩʢʦʡ ʤʦʣʠʪʚʳè (ʅʘʥʴʮʟʠʥ : ʀʟʜ-ʚʦ 
ʌʝʥʠʢʩ, ʧʝʨ. ɺʘʥʴ ʊʷʥʴʪʷʥʴ). ɺ 2013 ʛʦʜʫ, ʧʦʩʣʝ ʪʦʛʦ ʢʘʢ ʉ. ɸ. ɸʣʝʢʩʠʝʚʠʯ ʙʳʣʘ ʥʦʤʠʥʠʨʦʚʘʥʘ 
ʥʘ ʅʦʙʝʣʝʚʩʢʫʶ ʧʨʝʤʠʶ ʧʦ ʣʠʪʝʨʘʪʫʨʝ, ʝʝ ʢʥʠʛʠ ʥʘʯʘʣʠ ʠʟʜʘʚʘʪʴ ʚ ʩʝʨʠʷʭ. ʊʘʢ, ʙʳʣʠ ʚʳʧʦʣʥʝ-
ʥʳ ʥʦʚʳʝ ʧʝʨʝʚʦʜʳ ʠ ʦʪʨʝʜʘʢʪʠʨʦʚʘʥʳ ʨʘʥʝʝ ʠʟʜʘʥʥʳʝ ʚ ʩʦʦʪʚʝʪʩʪʚʠʠ ʩ ʧʦʩʣʝʜʥʠʤʠ ʝʝ ʠʟʜʘ-
ʥʠ̫ʤʠ ʥʘ ʨʫʩʩʢʦʤ ʷʟʳʢʝ. 

ʈʝʟʢʠʡ ʨʦʩʪ ʧʦʧʫʣʷʨʥʦʩʪʠ ʧʨʦʠʟʚʝʜʝʥʠʡ ɸʣʝʢʩʠʝʚʠʯ ʥʘʯʘʣʩʷ ʧʦʩʣʝ ʧʨʠʩʫʞʜʝʥʠʷ ʝʡ ʅʦ-
ʙʝʣʝʚʩʢʦʡ ʧʨʝʤʠʠ. ʉʝʨʠʠ ʢʥʠʛ ʧʠʩʘʪʝʣʴʥʠʮʳ ʫʞʝ ʢʘʢ ʣʘʫʨʝʘʪʘ ʅʦʙʝʣʝʚʩʢʦʡ ʧʨʝʤʠʠ ʚʳʰʣʠ 
ʙʦʣʴʰʠʤʠ ʪʠʨʘʞʘʤʠ. ʂʘʢ ʧʦʢʘʟʳʚʘʝʪ ʩʪʘʪʠʩʪʠʢʘ ʢʦʨʧʦʨʘʮʠʠ Amazon China, ʟʘ ʦʜʠʥ ʤʝʩʷʮ ʧʦ-
ʩʣʝ ʥʘʛʨʘʞʜʝʥʠʷ ʦʙʲʝʤ ʧʨʦʜʘʞ ʧʨʦʠʟʚʝʜʝʥʠʡ ɸʣʝʢʩʠʝʚʠʯ ʚ ʂʠʪʘʝ ʚʳʨʦʩ ʧʦʯʪʠ ʚ 74 ʨʘʟʘ ʧʦ 
ʩʨʘʚʥʝʥʠʶ ʩ ʤʝʩʷʮʝʤ ʜʦ ʥʘʛʨʘʞʜʝʥʠʷ. ʉʦʛʣʘʩʥʦ ʩʪʘʪʠʩʪʠʢʝ, ʚ 2016 ʠ 2017 ʛʦʜʘʭ ɸʣʝʢʩʠʝʚʠʯ ʜʚʘ 
ʛʦʜʘ ʧʦʜʨʷʜ ʟʘʥʠʤʘʝʪ ʧʝʨʚʦʝ ʤʝʩʪʦ ʧʦ ʦʙʲʝʤʫ ʧʨʦʜʘʞ ʢʥʠʛ ʩʨʝʜʠ ʣʘʫʨʝʘʪʦʚ ʅʦʙʝʣʝʚʩʢʦʡ ʧʨʝ-
ʤʠʠ ʧʦ ʣʠʪʝʨʘʪʫʨʝ ʟʘ ʧʦʩʣʝʜʥʠʝ 10 ʣʝʪ. ɹʦʣʝʝ ʪʦʛʦ, ʠʟ ʧʷʪʠ ʝʝ ʢʥʠʛ, ʧʝʨʝʚʝʜʝʥʥʳʭ ʥʘ ʢʠʪʘʡʩʢʠʡ 
ʷʟʳʢ, ʪʨʠ ʚʭʦʜʷʪ ʚ ʪʦʧ-10 ʧʦʧʫʣʷʨʥʝʡʰʠʭ ʢʥʠʛ ʣʘʫʨʝʘʪʦʚ, ʧʨʠ ʵʪʦʤ çɺʨʝʤʷ ʩʝʢʦʥʜ ʭʵʥʜè (ʇʝʢʠʥ : 
ʀʟʜ-ʚʦ ʏʞʫʥʩʠʥʴ, 2016, ʧʝʨ. ʃʶʡ ʅʠʥʩʳ) ʠ çʏʝʨʥʦʙʳʣʴʩʢʘʷ ʤʦʣʠʪʚʘè (ɻʫʘʥʯʞʦʫ : ʀʟʜ-ʚʦ ʍʫʘ-
ʯʵʥ, 2014, ʧʝʨ. ʌʘʥ ʎʟʫʬʘʥ, ɻʦ ʏʵʥʲʝ) ʜʚʘ ʛʦʜʘ ʧʦʜʨʷʜ ʟʘʥʠʤʘʶʪ ʧʝʨʚʦʝ ʠ ʚʪʦʨʦʝ ʤʝʩʪʘ ʩʦʦʪʚʝʪ-
ʩʪʚʝʥʥʦ, ʘ ʯʝʪʚʝʨʪʦʝ ʠ ʚʦʩʴʤʦʝ ʤʝʩʪʘ ʥʝʠʟʤʝʥʥʦ ð çʏʝʨʥʦʙʳʣʴʩʢʘʷ ʤʦʣʠʪʚʘè ʚ ʜʨʫʛʦʤ ʠʟʜʘʥʠʠ 
(ɻʫʘʥʯʞʦʫ : ʀʟʜ-ʚʦ ʍʫʘʯʵʥ, 2014, ʧʝʨ. ʌʘʥ ʎʟʫʬʘʥ, ɻʦ ʏʵʥʲʝ) ʠ çʎʠʥʢʦʚʳʝ ʤʘʣʴʯʠʢʠè (ʇʝʢʠʥ : 
ʀʟʜ-ʚʦ ʎʟʶʯʞʦʫ, ʧʝʨ. ɻʘʦ ʄʘʥʘ) 

1
. ʇʦʩʚʷʱʝʥʥʳʝ ɺʪʦʨʦʡ ʤʠʨʦʚʦʡ ʚʦʡʥʝ çʋ ʚʦʡʥʳ ʥʝ ʞʝʥʩʢʦʝ 

ʣʠʮʦè ʠ çʇʦʩʣʝʜʥʠʝ ʩʚʠʜʝʪʝʣʠè ʚ ʧʝʨʚʫʶ ʜʝʩʷʪʢʫ ʥʝ ʚʦʰʣʠ, ʚʝʨʦʷʪʥʦ ʧʦʪʦʤʫ, ʯʪʦ ʧʦ ʩʨʘʚʥʝʥʠʶ 
ʩ ʚʦʡʥʦʡ ʩʝʤʠʜʝʩʷʪʠʣʝʪʥʝʡ ʜʘʚʥʦʩʪʠ, ʙʦʣʴʰʠʡ ʠʥʪʝʨʝʩ ʫ ʯʠʪʘʪʝʣʝʡ ʚʳʟʳʚʘʶʪ ʙʦʣʝʝ ʩʦʚʨʝʤʝʥ-
ʥʳʝ ʩʦʙʳʪʠʷ, ʪʘʢʠʝ ʢʘʢ ʨʘʩʧʘʜ ʉʉʉʈ, ʏʝʨʥʦʙʳʣʴʩʢʘʷ ʢʘʪʘʩʪʨʦʬʘ ʠ ɸʬʛʘʥʩʢʘʷ ʚʦʡʥʘ. 

ʏʪʦ ʢʘʩʘʝʪʩʷ ʩʝʨʴʝʟʥʳʭ ʣʠʪʝʨʘʪʫʨʦʚʝʜʯʝʩʢʠʭ ʨʘʙʦʪ, ʪʦ ʜʦ ʥʘʛʨʘʞʜʝʥʠʷ ʅʦʙʝʣʝʚʩʢʦʡ 
ʧʨʝʤʠʝʡ ʪʚʦʨʯʝʩʪʚʦ ɸʣʝʢʩʠʝʚʠʯ ʢʘʢ ʦʪʜʝʣʴʥʳʡ ʦʙʲʝʢʪ ʠʩʩʣʝʜʦʚʘʥʠʷ ʥʝ ʧʨʠʢʦʚʳʚʘʣʦ ʢ ʩʝʙʝ 
ʧʨʠʩʪʘʣʴʥʦʛʦ ʚʥʠʤʘʥʠʷ ʥʘʫʯʥʳʭ ʢʨʫʛʦʚ ʂʠʪʘʷ. ɽʝ ʧʨʦʠʟʚʝʜʝʥʠʷ ʣʠʰʴ ʚʩʢʦʣʴʟʴ ʫʧʦʤʠʥʘʣʠʩʴ  
ʚ ʩʪʘʪʴʷʭ, ʧʦʩʚʷʱʝʥʥʳʭ ʚʦʝʥʥʦʡ ʣʠʪʝʨʘʪʫʨʝ ʩʦʚʝʪʩʢʦʛʦ ʧʝʨʠʦʜʘ. ʇʦʤʠʤʦ ʧʨʝʜʠʩʣʦʚʠʡ ʠ ʧʦʩʣʝ-
ʩʣʦʚʠʡ ʢ ʧʝʨʝʚʦʜʘʤ ʧʨʦʠʟʚʝʜʝʥʠʡ, ʙʳʣʘ ʪʦʣʴʢʦ ʦʜʥʘ ʩʪʘʪʴʷ, ʧʦʩʚʷʱʝʥʥʘʷ ʪʚʦʨʯʝʩʪʚʫ ɸʣʝʢʩʠʝ-
ʚʠʯ. ʉʨʘʟʫ ʞʝ ʧʦʩʣʝ ʥʘʛʨʘʞʜʝʥʠʷ ʅʦʙʝʣʝʚʩʢʦʡ ʧʨʝʤʠʝʡ 8 ʦʢʪʷʙʨʷ 2015 ʛʦʜʘ ɸʣʝʢʩʠʝʚʠʯ ʦʢʘʟʘ-
ʣʘʩʴ ʚ ʮʝʥʪʨʝ ʚʥʠʤʘʥʠʷ ʥʘʫʯʥʳʭ ʢʨʫʛʦʚ. ɺ ʪʘʙʣʠʮʝ, ʩʦʩʪʘʚʣʝʥʥʦʡ ʘʚʪʦʨʦʤ ʩʪʘʪʴʠ ʥʘ ʦʩʥʦʚʝ ʠʥ-
ʬʦʨʤʘʮʠʠ ʢʨʫʧʥʝʡʰʝʡ ʢʠʪʘʡʩʢʦʡ ʙʘʟʳ ʜʘʥʥʳʭ CNKI (China National Knowledge Infrastructure), 
ʤʦʞʥʦ ʧʨʦʩʣʝʜʠʪʴ ʢʦʣʝʙʘʥʠʝ ʯʠʩʣʘ ʥʘʫʯʥʳʭ ʧʫʙʣʠʢʘʮʠʡ, ʧʦʩʚʷʱʝʥʥʳʭ ʪʚʦʨʯʝʩʪʚʫ ɸʣʝʢʩʠʝʚʠʯ. 

 
ʊʘʙʣʠʮʘ 

 
ʂʦʣʠʯʝʩʪʚʦ ʥʘʫʯʥʳʭ ʧʫʙʣʠʢʘʮʠʡ, ʧʦʩʚʷʱʝʥʥʳʭ ʪʚʦʨʯʝʩʪʚʫ ʉ. ɸʣʝʢʩʠʝʚʠʯ ʟʘ ʧʦʩʣʝʜʥʠʝ ʛʦʜʳ 
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ʚ ʛʘʟʝʪʘʭ 

ɼʠʩʩʝʨʪʘʮʠʷ  
ʥʘ ʩʦʠʩʢʘʥʠʝ ʥʘʫʯʥʦʡ 
ʩʪʝʧʝʥʠ ʤʘʛʠʩʪʨʘ 

ʀʪʦʛʦ 

ï8.10.2015 1 0 0 1 

08.10.2015ï 
31.12.2015 

21 25 0 46 

2016 37 2 1 40 

2017 13 1 6 20 

2018 15 0 4 19 

                                                           
1
 ʉʤ.: ɸʤʘʟʦʥ ʂʠʪʘʡ ʦʧʫʙʣʠʢʦʚʘʣ ʨʝʡʪʠʥʛ ʣʘʫʨʝʘʪʦʚ ʅʦʙʝʣʝʚʩʢʦʡ ʧʨʝʤʠʠ ʧʦ ʣʠʪʝʨʘʪʫʨʝ 2000ï2015 ʛʛ. 

URL : http://www.cbbr.com.cn/article/107272.html (ʜʘʪʘ ʦʙʨʘʱʝʥʠʷ: 17.03.2019) ; ɸʤʘʟʦʥ ʂʠʪʘʡ ʦʧʫʙʣʠʢʦʚʘʣ 

ʨʝʡʪʠʥʛ ʣʘʫʨʝʘʪʦʚ ʅʦʙʝʣʝʚʩʢʦʡ ʧʨʝʤʠʠ ʧʦ ʣʠʪʝʨʘʪʫʨʝ 2000ï2016 ʛʛ. URL : http://www.modce.cn/content-40-

45202-1.html (ʜʘʪʘ ʦʙʨʘʱʝʥʠʷ: 17.03.2019). 

http://www.cbbr.com.cn/article/107272.html
http://www.modce.cn/content-40-45202-1.html
http://www.modce.cn/content-40-45202-1.html
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ʉʪʘʪʠʩʪʠʯʝʩʢʠʝ ʜʘʥʥʳʝ, ʧʨʝʜʩʪʘʚʣʝʥʥʳʝ ʚ ʪʘʙʣʠʮʝ, ʧʦʟʚʦʣʷʶʪ ʩʜʝʣʘʪʴ ʩʣʝʜʫʶʱʠʝ 
ʚʳʚʦʜʳ: 

ɺʦ-ʧʝʨʚʳʭ, ʨʦʩʪ ʥʘʫʯʥʦʛʦ ʠʥʪʝʨʝʩʘ ʢ ʪʚʦʨʯʝʩʪʚʫ ɸʣʝʢʩʠʝʚʠʯ ʧʨʠʭʦʜʠʪʩʷ ʥʘ 2015ï
2016 ʛʦʜʳ, ʯʪʦ ʚ ʟʥʘʯʠʪʝʣʴʥʦʡ ʩʪʝʧʝʥʠ ʦʙʲʷʩʥʷʝʪʩʷ ʪʘʢ ʥʘʟʳʚʘʝʤʳʤ çʵʬʬʝʢʪʦʤ ʅʦʙʝʣʝʚʩʢʦʡ 
ʧʨʝʤʠʠè, ʦʙʣʘʜʘʶʱʝʡ ʙʦʣʴʰʦʡ ʟʥʘʯʠʤʦʩʪʴʶ ʢʘʢ ʜʣʷ ʯʠʪʘʶʱʝʡ ʧʫʙʣʠʢʠ, ʪʘʢ ʠ ʜʣʷ ʧʨʦʬʝʩ-
ʩʠʦʥʘʣʴʥʳʭ ʠʩʩʣʝʜʦʚʘʪʝʣʝʡ. 

ɺʦ-ʚʪʦʨʳʭ, ʩʫʜʷ ʧʦ ʚʠʜʘʤ ʧʫʙʣʠʢʘʮʠʡ, ʨʝʮʝʥʟʠʠ ʚ ʛʘʟʝʪʘʭ ʢʦʥʮʝʥʪʨʠʨʫʶʪʩʷ ʚ ʪʝʯʝʥʠʝ 

ʪʨʝʭ ʤʝʩʷʮʝʚ ʧʦʩʣʝ ʧʨʠʩʫʞʜʝʥʠʷ ʅʦʙʝʣʝʚʩʢʦʡ ʧʨʝʤʠʠ, ʢʦʣʠʯʝʩʪʚʦ ʩʪʘʪʝʡ ʚ ʞʫʨʥʘʣʘʭ ʜʦʩʪʠʛʣʦ 
ʤʘʢʩʠʤʘʣʴʥʦʡ ʦʪʤʝʪʢʠ ʚ 2016 ʛʦʜʫ, ʘ ʜʠʩʩʝʨʪʘʮʠʠ ʥʘ ʩʦʠʩʢʘʥʠʝ ʥʘʫʯʥʦʡ ʩʪʝʧʝʥʠ ʤʘʛʠʩʪʨʘ ð  
ʚ 2017 ʠ 2018 ʛʦʜʘʭ. ʊʘʢʘʷ ʭʨʦʥʦʣʦʛʠʯʝʩʢʘʷ ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʴ, ʩ ʦʜʥʦʡ ʩʪʦʨʦʥʳ, ʦʙʫʩʣʦʚʣʝ-
ʥʘ ʞʘʥʨʦʚʦʡ ʩʧʝʮʠʬʠʢʦʡ ʨʘʟʥʳʭ ʚʠʜʦʚ ʧʫʙʣʠʢʘʮʠʡ, ʘ ʩ ʜʨʫʛʦʡ ʩʪʦʨʦʥʳ, ʦʙʲʷʩʥʷʝʪʩʷ ʧʦʩʪʝ-
ʧʝʥʥʳʤ ʫʛʣʫʙʣʝʥʠʝʤ ʠʩʩʣʝʜʦʚʘʥʠʷ ʪʚʦʨʯʝʩʪʚʘ ʧʠʩʘʪʝʣʷ. 

ɺ-ʪʨʝʪʴʠʭ, ʩ 2017 ʛʦʜʘ ʥʘʙʣʶʜʘʝʪʩʷ ʫʞʝ ʪʝʥʜʝʥʮʠʷ ʩʥʠʞʝʥʠʷ ʥʘʫʯʥʦʛʦ ʠʥʪʝʨʝʩʘ. ʆʙ 
ʵʪʦʤ ʩʚʠʜʝʪʝʣʴʩʪʚʫʝʪ ʧʨʝʞʜʝ ʚʩʝʛʦ ʨʝʟʢʦʝ ʫʤʝʥʴʰʝʥʠʝ ʢʦʣʠʯʝʩʪʚʘ ʥʘʫʯʥʳʭ ʧʫʙʣʠʢʘʮʠʡ  
ʚ ʧʝʨʠʦʜʠʢʝ. ɸ ʥʝʤʘʣʦʝ ʯʠʩʣʦ ʜʠʩʩʝʨʪʘʮʠʡ ʥʘ ʩʦʠʩʢʘʥʠʝ ʥʘʫʯʥʦʡ ʩʪʝʧʝʥʠ ʤʘʛʠʩʪʨʘ, ʟʘʱʠʱʝʥ-
ʥʳʭ ʚ 2017 ʠ 2018 ʛʦʜʘʭ, ʩʢʦʨʝʝ ʚʩʝʛʦ ʤʦʞʥʦ ʦʙʲʷʩʥʠʪʴ ʪʝʤ, ʯʪʦ ʪʝʤʘ ʜʠʩʩʝʨʪʘʮʠʠ, ʢʘʢ ʧʨʘʚʠ-
ʣʦ, ʦʧʨʝʜʝʣʷʝʪʩʷ ʟʘ ʧʘʨʫ ʣʝʪ ʜʦ ʟʘʱʠʪʳ, ʪʦ ʝʩʪʴ ʚ ʜʘʥʥʦʤ ʩʣʫʯʘʝ ʚ 2015ï2016 ʛʦʜʘʭ. 

 
ʅʝʫʜʘʯʥʳʝ ʧʝʨʝʚʦʜʳ ʟʘʛʣʘʚʠʡ ʥʘ ʢʠʪʘʡʩʢʠʡ ʷʟʳʢ 

 

ɺʩʝ ʙʝʟ ʠʩʢʣʶʯʝʥʠʷ ʟʘʛʣʘʚʠʷ ʧʨʦʠʟʚʝʜʝʥʠʡ ɸʣʝʢʩʠʝʚʠʯ ʦʪʣʠʯʘʶʪʩʷ ʦʨʠʛʠʥʘʣʴʥʦʩʪʴʶ  
ʠ ʫʥʠʢʘʣʴʥʦʩʪʴʶ. ʅʦ, ʢ ʩʦʞʘʣʝʥʠʶ, ʜʘʣʝʢʦ ʥʝ ʚʩʝ ʢʠʪʘʡʩʢʠʝ ʚʘʨʠʘʥʪʳ ʟʘʛʣʘʚʠʡ ʢʘʞʫʪʩʷ ʥʘʤ 

ʫʜʘʯʥʳʤʠ. ʈʝʯʴ ʠʜʝʪ ʧʨʝʞʜʝ ʚʩʝʛʦ ʦ ʟʘʛʣʘʚʠʠ ʢʥʠʛʠ çʋ ʚʦʡʥʳ ʥʝ ʞʝʥʩʢʦʝ ʣʠʮʦè. ʂʠʪʘʡʩʢʠʡ 

ʧʝʨʝʚʦʜ 1985 ʛʦʜʘ ʚʳʰʝʣ ʚ ʩʚʝʪ ʧʦʜ ʥʘʟʚʘʥʠʝʤ ñԈҬ ò (ʅʘ ʚʦʡʥʝ ʥʝʪ ʞʝʥʱʠʥ).  

ɸ ʯʝʨʝʟ 30 ʣʝʪ ʙʳʣʦ ʧʨʠʜʫʤʘʥʦ ʥʦʚʦʝ, ʥʘ ʥʘʰ ʚʟʛʣʷʜ, ʥʝ ʦʪʨʘʞʘʶʱʝʝ ʬʠʣʦʩʦʬʩʢʠʡ ʧʦʩʳʣ 

ʦʨʠʛʠʥʘʣʘ, ʟʘʛʣʘʚʠʝ ð ñ ῑ̆Ӟ ֲò (ʗ ʩʦʣʜʘʪ, ʥʦ ʠ ʞʝʥʱʠʥʘ). 

ʇʝʨʚʳʡ ʚʘʨʠʘʥʪ ʧʝʨʝʚʦʜʯʠʢ ʦʙʲʷʩʥʷʝʪ ʪʘʢ: çʂʘʢ ʧʝʨʝʚʝʩʪʠ ʟʘʛʣʘʚʠʝ ʢʥʠʛʠ? ɺʦʢʨʫʛ 

ʵʪʦʛʦ ʚʦʧʨʦʩʘ ʙʳʣ ʦʞʠʚʣʝʥʥʳʡ ʩʧʦʨ. ʅʝʢʦʪʦʨʳʝ ʧʨʝʜʣʘʛʘʶʪ ʙʫʢʚʘʣʴʥʳʡ ʧʝʨʝʚʦʜ ð  

ñ ԈҬ ֲ ò (ʅʘ ʚʦʡʥʝ ʥʝʪ ʞʝʥʩʢʠʭ ʣʠʮ), ʜʨʫʛʠʝ ʞʝ ʩʯʠʪʘʶʪ, ʯʪʦ ʚ ʩʦʦʪʚʝʪʩʪʚʠʠ ʩ ʩʦ-

ʜʝʨʞʘʥʠʝʤ ʢʥʠʛʠ ʤʦʞʥʦ ʧʝʨʝʚʝʩʪʠ ʢʘʢ ñԈҬ ֲò (ɾʝʥʱʠʥʳ ʥʘ ʚʦʡʥʝ), ʥʝʢʦʪʦʨʳʝ ʢʠʪʘʡ-

ʩʢʠʝ ʧʠʩʘʪʝʣʠ ʧʨʠʜʫʤʘʣʠ ʜʦʚʦʣʴʥʦ ʧʦʵʪʠʯʝʩʢʦʝ ʟʘʛʣʘʚʠʝ ñԈ ֲ ò (ɺʦʡʥʘ ʧʨʠʥʫʞʜʘʝʪ 

ʞʝʥʱʠʥ ʦʪʦʡʪʠ). ʅʦ ʷ ʚʩʝ-ʪʘʢʠ ʜʫʤʘʶ, ʯʪʦ ñԈҬ ò ð ʣʫʯʰʠʡ ʚʘʨʠʘʥʪ. ʈʘʩʩʢʘʟʳʚʘʷ 

ʦ ʞʝʥʱʠʥʝ ʥʘ ʚʦʡʥʝ, ʘʚʪʦʨ ʥʘ ʩʘʤʦʤ ʜʝʣʝ ʧʦʢʘʟʳʚʘʝʪ, ʢʘʢ ʩʠʣʴʥʦ ʚʦʡʥʘ ʤʝʥʷʝʪ ʞʝʥʱʠʥ, ʥʝ 
ʪʦʣʴʢʦ ʠʭ ʧʨʠʯʝʩʢʫ ʠ ʧʦʚʝʜʝʥʠʝ, ʥʦ ʠ ʭʘʨʘʢʪʝʨ, ʠ ʜʘʞʝ ʬʠʟʠʦʣʦʛʠʯʝʩʢʠʝ ʦʩʦʙʝʥʥʦʩʪʠ. ɺ ʵʪʦʤ 
ʩʠʣʴʥʦʤ ʢʦʥʪʨʘʩʪʝ ʠ ʟʘʢʣʶʯʘʝʪʩʷ ʟʘʤʳʩʝʣ ʧʠʩʘʪʝʣʷè 

2
. 

ʉ ʧʨʠʚʝʜʝʥʥʦʡ ʚʳʰʝ ʮʠʪʘʪʦʡ ʠʟ ʧʦʩʣʝʩʣʦʚʠʷ ʢ ʧʝʨʝʚʦʜʫ ʢʥʠʛʠ ʤʳ ʥʝ ʤʦʞʝʤ ʩʦʛʣʘ-
ʩʠʪʴʩʷ. ɺʦ-ʧʝʨʚʳʭ, ʚʩʝ ʚʳʰʝʫʧʦʤʷʥʫʪʳʝ ʚʘʨʠʘʥʪʳ ʦʩʥʦʚʳʚʘʶʪʩʷ ʥʘ ʥʝʪʦʯʥʦʤ ʧʦʥʠʤʘʥʠʠ 
ʩʝʤʘʥʪʠʢʠ ʨʫʩʩʢʦʛʦ ʟʘʛʣʘʚʠʷ. ɺ ʩʣʦʚʦʩʦʯʝʪʘʥʠʠ çʫ ʚʦʡʥʳè ʫʧʦʪʨʝʙʣʷʝʪʩʷ ʨʦʜʠʪʝʣʴʥʳʡ  

ʧʘʜʝʞ, ʦʟʥʘʯʘʶʱʠʡ ʧʨʠʥʘʜʣʝʞʥʦʩʪʴ, ʪʦ ʝʩʪʴ ʙʫʢʚʘʣʴʥʳʡ ʧʝʨʝʚʦʜ ʨʫʩʩʢʦʛʦ ʥʘʟʚʘʥʠʷ ð  

ñ Ԉ ò (çʋ ʚʦʡʥʳ ʣʠʮʦ ʥʝ ʞʝʥʩʢʦʝè), ʘ ʥʝ ñԈҬ ֲ ò (çʅʘ ʚʦʡʥʝ 

ʥʝʪ ʞʝʥʩʢʠʭ ʣʠʮè), ʢʘʢ ʫʪʚʝʨʞʜʘʝʪ ʧʝʨʝʚʦʜʯʠʢ. ɺʦ-ʚʪʦʨʳʭ, ʚʳʨʘʞʝʥʠʝ ñԈҬ ò 

(çʅʘ ʚʦʡʥʝ ʥʝʪ ʞʝʥʱʠʥè) ʥʝ ʩʦʦʪʚʝʪʩʪʚʫʝʪ ʩʦʜʝʨʞʘʥʠʶ ʧʨʦʠʟʚʝʜʝʥʠʷ. ɼʘ, ʚʦʡʥʘ ʩʠʣʴʥʦ ʠʟ-
ʤʝʥʠʣʘ ʞʝʥʱʠʥ, ʥʦ ʵʪʦ ʩʦʚʝʨʰʝʥʥʦ ʥʝ ʟʥʘʯʠʪ, ʯʪʦ ʦʥʠ ʧʝʨʝʩʪʘʣʠ ʙʳʪʴ ʞʝʥʱʠʥʘʤʠ, ʢʘʢ ʨʘʟ 

ʥʘʦʙʦʨʦʪ, ʦʥʠ ʚʩʝʛʜʘ ʦʩʪʘʶʪʩʷ ʞʝʥʱʠʥʘʤʠ ʢʘʢ ʥʘ ʚʦʡʥʝ, ʪʘʢ ʠ ʧʦʩʣʝ ʚʦʡʥʳ. ʀ ʠʤʝʥʥʦ ʚ ʵʪʦʤ 
ʟʘʢʣʶʯʘʝʪʩʷ ʚʩʷ ʪʨʘʛʝʜʠʷ, ʛʦʨʝ ʠ ʤʫʯʝʥʠʝ ʩʦʚʝʪʩʢʠʭ ʞʝʥʱʠʥ-ʩʦʣʜʘʪ. 

ʅʦ ʝʩʣʠ ʚʘʨʠʘʥʪ ñԈҬ ò ʢʘʞʝʪʩʷ ʥʘʤ ʝʱʝ ʙʦʣʝʝ-ʤʝʥʝʝ ʧʨʠʝʤʣʝʤʳʤ, ʪʦ ʚʘʨʠʘʥʪ 

ñ ῑ, Ӟ ֲò (çʗ ð ʙʦʝʮ, ʠ ʷ ʪʘʢʞʝ ʞʝʥʱʠʥʘè) ʧʨʝʜʩʪʘʚʣʷʝʪʩʷ ʢʨʘʡʥʝ ʥʝʫʜʘʯʥʳʤ. ɺʦ-

ʧʝʨʚʳʭ, ʚ ʢʠʪʘʡʩʢʦʤ ʷʟʳʢʝ ʩʣʦʚʦʩʦʯʝʪʘʥʠʝ ñò ð ʩʝʤʘʥʪʠʢʘ ʬʦʨʤ ʥʘʩʪʦʷʱʝʛʦ ʚʨʝʤʝʥʠ,  

                                                           
2
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ʘ ʢʘʢ ʚʩʝʤ ʠʟʚʝʩʪʥʦ, ʢʥʠʛʘ ʩʦʩʪʦʠʪ ʠʟ ʨʘʩʩʢʘʟʦʚ ʛʝʨʦʠʥʴ ʦ ʚʦʡʥʝ ʩʦʨʦʢʘʣʝʪʥʝʡ ʜʘʚʥʦʩʪʠ, ʪʦ ʝʩʪʴ 

ʜʦʣʞʥʦ ʙʳʪʴ ñò (ʷ ʙʳʣʘ). ʊʝʤ ʙʦʣʝʝ ʯʪʦ ʚ ʢʥʠʛʝ ʨʘʩʩʢʘʟʳʚʘʝʪʩʷ ʥʝ ʪʦʣʴʢʦ ʦʙ ʠʭ ʞʠʟʥʠ ʥʘ 

ʚʦʡʥʝ, ʢʦʛʜʘ ʦʥʠ ʙʳʣʠ ʩʦʣʜʘʪʘʤʠ, ʥʦ ʠ ʧʦʩʣʝ ʚʦʡʥʳ, ʚ ʤʠʨʥʦʝ ʚʨʝʤʷ. ɺʦ-ʚʪʦʨʳʭ, ʚ ʢʠʪʘʡʩʢʦʤ 

ʥʘʟʚʘʥʠʠ ʩʦʚʝʨʰʝʥʥʦ ʥʝ ʯʫʚʩʪʚʫʝʪʩʷ ʘʥʪʠʚʦʝʥʥʦʝ ʥʘʩʪʨʦʝʥʠʝ ʦʨʠʛʠʥʘʣʘ, ʚʝʜʴ ʧʦʜ ñῑò 
ʧʦʜʨʘʟʫʤʝʚʘʶʪʩʷ ʞʝʥʱʠʥʳ-ʚʦʝʥʥʦʩʣʫʞʘʱʠʝ, ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʳʝ ʚʦʝʥʥʳʝ, ʜʣʷ ʢʦʪʦʨʳʭ ʫʯʘ-
ʩʪʠʝ ʚ ʚʦʝʥʥʳʭ ʜʝʡʩʪʚʠʷʭ ð ʧʨʷʤʘʷ ʦʙʷʟʘʥʥʦʩʪʴ. ɸ ʫ ʩʦʚʝʪʩʢʠʭ ʞʝʥʱʠʥ-ʩʦʣʜʘʪ ʜʝʣʦ ʦʙʩʪʦʷ-
ʣʦ ʩʦʚʩʝʤ ʠʥʘʯʝ. ʉʣʦʚʦʤ, ʜʘʥʥʳʡ ʧʝʨʝʚʦʜ ʥʠʢʘʢ ʥʝʣʴʟʷ ʥʘʟʚʘʪʴ ʵʢʚʠʚʘʣʝʥʪʦʤ ʦʨʠʛʠʥʘʣʴʥʦʛʦ 

ʥʘʟʚʘʥʠʷ. ʅʘ ʥʘʰ ʚʟʛʣʷʜ, ʩʘʤʳʡ ʣʫʯʰʠʡ ʚʘʨʠʘʥʪ ʧʝʨʝʚʦʜʘ ʥʘʟʚʘʥʠʷ ð ñ Ԉ ò, 

ʢʘʢ ʠ ʘʥʛʣʠʡʩʢʠʡ ʚʘʨʠʘʥʪ, ñWarôs Unwomanly Faceò. 
ʅʝ ʤʝʥʝʝ ʩʣʦʞʥʦ ʧʝʨʝʚʝʩʪʠ ʟʘʛʣʘʚʠʝ çɺʨʝʤʷ ʩʝʢʦʥʜ ʭʵʥʜè. ɽʩʣʠ ʥʘ ʘʥʛʣʠʡʩʢʠʡ ʷʟʳʢ 

ʦʥʦ ʦʜʥʦʟʥʘʯʥʦ ʧʝʨʝʚʦʜʠʪʩʷ ʢʘʢ ñSecond-hand Timeò, ʪʦ ʧʝʨʝʚʦʜ ʥʘ ʢʠʪʘʡʩʢʠʡ ʩʚʷʟʘʥ ʩ ʚʳʙʦ-

ʨʦʤ ʩʣʦʚʘ. ɼʝʣʦ ʚ ʪʦʤ, ʯʪʦ ʩʣʦʚʦ çʚʨʝʤʷè ʚ ʜʘʥʥʦʤ ʟʘʛʣʘʚʠʠ ʩʦʜʝʨʞʠʪ ʚ ʩʝʙʝ, ʢʘʢ ʤʠʥʠʤʫʤ, 
ʜʚʘ ʟʥʘʯʝʥʠʷ: ʬʫʥʜʘʤʝʥʪʘʣʴʥʘʷ ʬʠʟʠʯʝʩʢʘʷ ʠ ʬʠʣʦʩʦʬʩʢʘʷ ʢʘʪʝʛʦʨʠʷ ʢʘʢ ʪʘʢʦʚʘʷ ʠʣʠ ʦʧʨʝʜʝ-
ʣʝʥʥʘʷ ʵʧʦʭʘ ʚ ʞʠʟʥʠ ʥʘʨʦʜʘ, ʛʦʩʫʜʘʨʩʪʚʘ ʠ ʦʙʱʝʩʪʚʘ. ɺ ʘʥʛʣʠʡʩʢʦʤ ʷʟʳʢʝ ʦʙʘ ʟʥʘʯʝʥʠʷ ʚʳ-

ʨʘʞʘʶʪʩʷ ʩʣʦʚʦʤ ñʊimeò, ʘ ʚ ʢʠʪʘʡʩʢʦʤ ʷʟʳʢʝ ð ʜʚʫʤʷ  ʩʣʦʚʘʤʠ: ñò (sh²jiǕn) ʠ ñףò 

(sh²d¨i) ʩʦʦʪʚʝʪʩʪʚʝʥʥʦ. ɽʩʣʠ ʨʫʩʩʢʠʡ ʠ ʘʥʛʣʠʡʩʢʠʡ ʚʘʨʠʘʥʪʳ ʜʦʧʫʩʢʘʶʪ ʷʟʳʢʦʚʫʶ ʥʝʦʜʥʦ-
ʟʥʘʯʥʦʩʪʴ, ʪʦ ʧʨʠ ʧʝʨʝʚʦʜʝ ʥʘ ʢʠʪʘʡʩʢʠʡ ʧʨʠʜʝʪʩʷ ʚʳʙʨʘʪʴ ʦʜʠʥ ʚʘʨʠʘʥʪ ʠʟ ʜʚʫʭ. ʅʦ ʢʘʢ? 

ʇʨʠ ʠʟʜʘʥʠʠ ʚ ʤʘʪʝʨʠʢʦʚʦʤ ʂʠʪʘʝ ʃʶʡ ʅʠʥʩʳ ʧʝʨʝʚʝʣ ʟʘʛʣʘʚʠʝ ʢʘʢ ñԋ ò, ʦʩʥʦʚʳ-

ʚʘʷʩʴ ʥʘ ʪʦʤ, ʯʪʦ çʚ ʢʠʪʘʡʩʢʦʤ ʷʟʳʢʝ ʩʣʦʚʦ ñò ʙʦʣʝʝ ʤʥʦʛʦʟʥʘʯʥʦʝ, ʯʝʤ ñףò, ʠʙʦ ʧʝʨʚʦʝ 

ʠʟ ʥʠʭ ʤʦʞʝʪ ʦʙʦʟʥʘʯʘʪʴ ʢʘʢ ʙʦʣʝʝ ʢʦʨʦʪʢʠʡ ʧʝʨʠʦʜ ʚʨʝʤʝʥʠ (ʚ ʢʦʥʢʨʝʪʥʦʤ ʧʣʘʥʝ), ʪʘʢ ʠ ʙʦʣʝʝ 

ʜʣʠʥʥʳʡ (ʚ ʘʙʩʪʨʘʢʪʥʦʤ ʧʣʘʥʝ), ʧʦʵʪʦʤʫ ñԋ ò ʦʙʣʘʜʘʝʪ ʩʨʘʚʥʠʪʝʣʴʥʦ ʙʦʣʴʰʠʤ ʢʫʣʴʪʫʨ-

ʥʳʤ ʠ ʤʝʪʘʬʠʟʠʯʝʩʢʠʤ ʟʥʘʯʝʥʠʝʤè 
3
. ʇʘʨʘʜʦʢʩʘʣʴʥʦ, ʦʜʥʘʢʦ, ʯʪʦ ʧʨʠ ʠʟʜʘʥʠʠ ʥʘ ʊʘʡʚʘʥʝ ʃʶʡ 

ʅʠʥʩʳ ʩʘʤ ʩʝʙʷ ʦʧʨʦʚʝʨʛ, ʧʝʨʝʤʝʥʠʚ ʧʦ ʥʝʠʟʚʝʩʪʥʦʡ ʧʨʠʯʠʥʝ ʟʘʛʣʘʚʠʝ ʥʘ ñԋ  : ò (ʊʘʡʙʵʡף

ʀʟʜ-ʚʦ ʉʦʚʘ, 2016). ʇʦ ʥʘʰʝʤʫ ʤʥʝʥʠʶ, ñԋ  ò ʙʦʣʴʰʝ ʧʦʜʭʦʜʠʪ ʢ ʧʨʦʠʟʚʝʜʝʥʠʶ, ʛʜʝ ʨʝʯʴף

ʠʜʝʪ ʷʚʥʦ ʦ ʩʤʝʥʝ ʜʚʫʭ ʵʧʦʭ ð ʩʦʚʝʪʩʢʦʡ ʠ ʧʦʩʪʩʦʚʝʪʩʢʦʡ. 

ʃʶʡ ʅʠʥʩʳ ð ʥʳʥʝ ʠʟʚʝʩʪʥʳʡ ʞʫʨʥʘʣʠʩʪ, ʛʣʘʚʥʳʡ ʨʝʜʘʢʪʦʨ ʢʘʥʘʣʘ ʥʦʚʦʩʪʠ Phoenix 

Television. ʅʦ ʚ ʝʛʦ ʧʝʨʝʚʦʜʘʭ ʩʦʜʝʨʞʘʪʩʷ ʥʝʢʦʪʦʨʳʝ ʦʰʠʙʢʠ ʠʟ-ʟʘ ʥʝʪʦʯʥʦʛʦ ʧʦʥʠʤʘʥʠʷ ʩʝ-

ʤʘʥʪʠʢʠ ʨʫʩʩʢʦʛʦ ʚʳʨʘʞʝʥʠʷ. ʅʘʧʨʠʤʝʨ, ʚ ʢʥʠʛʝ çʋ ʚʦʡʥʳ ʥʝ ʞʝʥʩʢʦʝ ʣʠʮʦè, ʛʜʝ ʨʘʩʩʢʘʟʳʚʘ-

ʝʪʩʷ ʦ ʪʦʤ, ʢʘʢ ʦʜʥʘ ʧʘʨʪʠʟʘʥʢʘ ʧʦʣʦʞʠʣʘ ʚ ʢʦʨʟʠʥʢʫ ʤʠʥʫ, ʘ ʩʚʝʨʭʫ ʧʘʨʫ ʜʝʪʩʢʠʭ ʢʦʩʪʶʤʯʠ-

ʢʦʚ, ʧʣʶʰʝʚʫʶ ʠʛʨʫʰʢʫ, ʜʚʘ ʜʝʩʷʪʢʘ ʷʠʮ ʠ ʤʘʩʣʦ, ʘ ʧʦʪʦʤ ʧʦʚʝʣʘ ʩʚʦʶ ʩʝʤʠʣʝʪʥʶʶ ʜʦʯʴ 

ʧʨʠʥʝʩʪʠ ʢʦʨʟʠʥʢʫ ʚ ʩʪʦʣʦʚʫʶ, ʯʪʦʙʳ ʝʝ (ʩʪʦʣʦʚʫʶ) ʟʘʤʠʥʠʨʦʚʘʣʠ. ʇʨʘʚʠʣʴʥʳʡ ʧʝʨʝʚʦʜ ʟʘʛʦ-

ʣʦʚʢʘ ʜʦʣʞʝʥ ʙʳʪʴ ñΐ ò (çʆ ʢʦʨʟʠʥʢʝ ʩ ʤʠʥʦʡ ʠ ʧʣʶʰʝʚʦʡ ʠʛʨʫʰʢʦʡè),  

ʘ ʃʶʡ ʅʠʥʩʳ ʧʝʨʝʚʝʣ ʢʘʢ ñΐò, ʯʪʦ ʦʟʥʘʯʘʝʪ çʆ ʢʦʨʟʠʥʢʝ ʩ ʤʠʥʦʡ ʠ ʧʣʶ-

ʰʝʚʦʡ ʠʛʨʫʰʢʝè. 
ʉʨʝʜʠ ʚʩʝʭ ʧʝʨʝʚʦʜʦʚ ʧʨʦʠʟʚʝʜʝʥʠʡ ɸʣʝʢʩʠʝʚʠʯ ʥʘ ʢʠʪʘʡʩʢʠʡ  çʏʝʨʥʦʙʳʣʴʩʢʘʷ ʤʦʣʠʪ-

ʚʘè ʚ ʧʝʨʝʚʦʜʝ ʌʘʥ ʎʟʫʬʘʥ ʠ ɻʦ ʏʵʥʲʝ ʩʯʠʪʘʝʪʩʷ ʩʘʤʳʤ ʥʝʫʜʘʯʥʳʤ, ʥʝʩʤʦʪʨʷ ʥʘ ʜʦʚʦʣʴʥʦ 
ʰʠʨʦʢʦʝ ʨʘʩʧʨʦʩʪʨʘʥʝʥʠʝ. ʉʪʨʫʢʪʫʨʘ çʏʝʨʥʦʙʳʣʴʩʢʦʡ ʤʦʣʠʪʚʳè ʪʱʘʪʝʣʴʥʦ ʦʨʛʘʥʠʟʦʚʘʥʘ. 
ʇʦʤʠʤʦ çʀʩʪʦʨʠʯʝʩʢʦʡ ʩʧʨʘʚʢʠè ʠ çɺʤʝʩʪʦ ʵʧʠʣʦʛʘè, ʢʥʠʛʘ ʩʦʩʪʦʠʪ ʠʟ ʰʝʩʪʠ ʯʘʩʪʝʡ. ʇʨʠ 
ʵʪʦʤ ʫ ʧʝʨʚʦʡ ʠ ʧʦʩʣʝʜʥʝʡ ʯʘʩʪʠ ʦʜʠʥʘʢʦʚʦʝ ʟʘʛʣʘʚʠʝ ð çʆʜʠʥʦʢʠʡ ʯʝʣʦʚʝʯʝʩʢʠʡ ʛʦʣʦʩè.  
ɺ ʦʙʝʠʭ ʯʘʩʪʷʭ ʨʘʩʩʢʘʟʳʚʘʶʪʩʷ ʧʦʭʦʞʠʝ ʠʩʪʦʨʠʠ ʚʜʦʚ. ʊʘʢʦʡ ʧʦʚʪʦʨ ʟʘʜʘʣ ʢʥʠʛʝ ʦʩʥʦʚʥʫʶ 
ʪʦʥʘʣʴʥʦʩʪʴ ð ʧʝʯʘʣʴ ʠ ʛʦʨʝ. ʂʥʠʛʘ ʨʘʟʜʝʣʷʝʪʩʷ ʥʘ ʪʨʠ ʛʣʘʚʳ, ʢʘʞʜʘʷ ʠʟ ʢʦʪʦʨʳʭ ʚʢʣʶʯʘʝʪ  
ʚ ʩʝʙʷ ʜʚʝ ʬʦʨʤʳ: ʩʥʘʯʘʣʘ ʤʥʦʞʝʩʪʚʦ ʦʪʜʝʣʴʥʳʭ ʤʦʥʦʣʦʛʦʚ, ʘ ʚ ʢʦʥʮʝ ʭʦʨ ʦʧʨʝʜʝʣʝʥʥʳʭ 
ʛʨʫʧʧ ʣʶʜʝʡ ð ʩʦʣʜʘʪʩʢʠʡ, ʥʘʨʦʜʥʳʡ ʠ ʜʝʪʩʢʠʡ. ʊʘʢʠʤ ʦʙʨʘʟʦʤ, ʚʩʝ ʵʪʠ ʤʦʥʦʣʦʛʠ ʠ ʭʦʨʳ 
ʩʣʠʚʘʶʪʩʷ ʚ ʦʜʥʫ ʢʦʣʣʝʢʪʠʚʥʫʶ çʏʝʨʥʦʙʳʣʴʩʢʫʶ ʤʦʣʠʪʚʫè. ʀʟʚʝʩʪʥʦʤʫ ʧʝʨʝʚʦʜʯʠʢʫ ʊʷʥʴ 
ɼʘʚʵʡ ʚ ʩʚʦʝʤ ʧʝʨʝʚʦʜʝ ʫʜʘʣʦʩʴ ʚʦʩʧʨʦʠʟʚʝʩʪʠ ʟʘʤʳʩʝʣ ʧʠʩʘʪʝʣʷ. ɸ ʚ ʧʝʨʝʚʦʜʝ ʌʘʥ ʎʟʫʬʘʥ  
ʠ ɻʦ ʏʵʥʲʝ ʦʨʠʛʠʥʘʣʴʥʘʷ ʩʪʨʫʢʪʫʨʘ ʙʳʣʘ ʧʦʣʥʦʩʪʴʶ ʠʩʢʘʞʝʥʘ. ɺʦ-ʧʝʨʚʳʭ, ʧʝʨʝʚʦʜʯʠʢʠ ʦʰʠ-
ʙʦʯʥʦ ʚʢʣʶʯʠʣʠ ʧʦʩʣʝʜʥʶʶ ʯʘʩʪʴ ʢʥʠʛʠ ð çʆʜʠʥʦʢʠʡ ʯʝʣʦʚʝʯʝʩʢʠʡ ʛʦʣʦʩè ð ʚ ʪʨʝʪʴʶ ʛʣʘ-
ʚʫ ʢʥʠʛʠ. ɺʦ-ʚʪʦʨʳʭ, ʧʨʠ ʧʝʨʝʚʦʜʝ ʟʘʛʦʣʦʚʢʦʚ ʚʩʝ ʩʣʦʚʘ çʄʦʥʦʣʦʛʠ ʦ...è ʙʳʣʠ ʧʨʦʧʫʱʝʥʳ, 
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ʥʘʧʨʠʤʝʨ: çʄʦʥʦʣʦʛ ʦʜʥʦʡ ʜʝʨʝʚʥʠ ʦ ʪʦʤ, ʢʘʢ ʟʦʚʫʪ ʜʫʰʠ ʩ ʥʝʙʘ, ʯʪʦʙʳ ʩ ʥʠʤʠ ʧʦʧʣʘʢʘʪʴ  

ʠ ʧʦʦʙʝʜʘʪʴè (ñѿҩ ̔῏ԍ ᵥ ֙ ׆ ҉ Ҋ ѿ ѿ ò) ʙʳʣ ʧʝʨʝʚʝʜʝʥ 

ʢʘʢ ñֲ ò (çɺʝʨʥʫʚʰʠʝʩʷ ʣʶʜʠè); çʄʦʥʦʣʦʛ ʦ ʚʝʯʥʦʤ ʠ ʧʨʦʢʣʷʪʦʤ: ʯʪʦ ʜʝʣʘʪʴ ʠ ʢʪʦ ʚʠʥʦ-

ʚʘʪ?è ( ñ῏ԍ ̔ ӇⱲ̙ ӊ ̙ò) ð ñ ò (çʇʦʣʠʪʠʢʘè); çʄʦʥʦʣʦʛ  

ʦ ʪʦʤ, ʢʘʢ ʜʚʘ ʘʥʛʝʣʘ ʚʩʪʨʝʪʠʣʠ ʤʘʣʝʥʴʢʫʶ ʆʣʝʥʴʢʫè (ñ̓͂ԍңҩ ᶏ ò) ð  

ñ ò (çʋʢʘʟʘʥʠʝè). ʇʨʝʜʧʦʯʪʷ ʣʘʢʦʥʠʯʥʦʩʪʴ ʪʦʯʥʦʩʪʠ, ʧʝʨʝʚʦʜʯʠʢʠ ʪʝʤ ʩʘʤʳʤ ʨʘʟʨʫʰʠʣʠ 

ʩʪʨʫʢʪʫʨʫ çʤʦʥʦʣʦʛ ð ʭʦʨè. ʂʨʦʤʝ ʪʦʛʦ, ʧʨʠ ʧʝʨʝʚʦʜʝ ʤʥʦʛʠʝ ʵʣʝʤʝʥʪʳ ʩʦʜʝʨʞʘʥʠʷ ʙʳʣʠ ʧʨʦ-
ʧʫʱʝʥʳ, ʘ çʀʥʪʝʨʚʴʶ ʘʚʪʦʨʘ ʩ ʩʘʤʠʤ ʩʦʙʦʡè ʧʦʣʥʦʩʪʴʶ ʦʪʩʫʪʩʪʚʫʝʪ. ʀʤʝʥʥʦ ʧʦʵʪʦʤʫ ʜʘʥʥʳʡ 
ʧʝʨʝʚʦʜ ʧʦʜʚʝʨʛʘʝʪʩʷ ʦʩʪʨʦʡ ʢʨʠʪʠʢʝ ʩʦ ʩʪʦʨʦʥʳ ʫʯʝʥʦʛʦ ʃʠ ʏʞʵʥʞʫʥʘ, ʧʦ ʩʣʦʚʘʤ ʢʦʪʦʨʦʛʦ ʧʝ-
ʨʝʚʦʜʯʠʢʠ çʢʘʢ ʙʳ ʙʨʠʣʠ ʚʦʣʦʩʳ ʠ ʙʨʦʚʠ ɸʣʝʢʩʠʝʚʠʯè, ʯʪʦ ʩʘʤʦ ʧʦ ʩʝʙʝ çʪʘʢ ʞʝ ʥʝʣʝʧʦ, ʢʘʢ 
ʥʘʨʠʩʦʚʘʪʴ ʫʩʳ ʄʦʥʝ ʃʠʟʝè 

4
. 

ʇʨʠ ʧʝʨʝʜʘʯʝ ʟʘʛʣʘʚʠʡ ʧʨʦʠʟʚʝʜʝʥʠʡ ɸʣʝʢʩʠʝʚʠʯ ʥʘ ʢʠʪʘʡʩʢʦʤ ʷʟʳʢʝ ʯʘʩʪʦ ʧʨʠʤʝʥʷ-
ʝʪʩʷ ʚʦʣʴʥʳʡ ʧʝʨʝʚʦʜ. ʅʘʧʨʠʤʝʨ, ʢʠʪʘʡʩʢʠʡ ʧʝʨʝʚʦʜ ʢʥʠʛʠ çʇʦʩʣʝʜʥʠʝ ʩʚʠʜʝʪʝʣʠè ʚʳʰʝʣ 
ʧʦʜ ʥʘʟʚʘʥʠʝʤ ñᵰ̆ ò (ʗ ʩʢʫʯʘʶ ʧʦ ʪʝʙʝ, ʤʘʤʘ), ʘ çʏʝʨʥʦʙʳʣʴʩʢʘʷ ʤʦʣʠʪʚʘè ð  

ñ Ҍ ָӇ̆῏ԍ ֙̆ ò ( ʗ ʥʝ ʟʥʘʶ, ʦ ʯʝʤ ʨʘʩʩʢʘʟʳʚʘʪʴé ʆ ʩʤʝʨʪʠ ʠʣʠ  

ʦ ʣʶʙʚʠ?). ʊʘʢʦʡ ʧʦʜʭʦʜ, ʢʘʢ ʧʨʘʚʠʣʦ, ʩʚʷʟʘʥ ʩ ʤʘʨʢʝʪʠʥʛʦʚʳʤ ʵʬʬʝʢʪʦʤ, ʯʪʦ ʠʥʦʛʜʘ ʩʠʣʴʥʦ 
ʚʣʠʷʝʪ ʥʘ ʩʤʳʩʣ ʠ ʟʥʘʯʠʤʦʩʪʴ ʟʘʛʣʘʚʠʡ ʦʨʠʛʠʥʘʣʦʚ. ɼʘʥʥʘʷ ʪʝʥʜʝʥʮʠʷ ʧʨʦʷʚʣʷʝʪʩʷ ʝʱʝ ʷʨʯʝ 
ʥʘ ʊʘʡʚʘʥʝ, ʛʜʝ ʢʥʠʛʠ ʯʘʩʪʦ ʠʟʜʘʶʪʩʷ ʩ ʧʦʜʟʘʛʦʣʦʚʢʘʤʠ, ʥʘʧʨʠʤʝʨ: çɺʨʝʤʷ ʩʝʢʦʥʜ ʭʵʥʜè  
ʩ ʧʦʜʟʘʛʦʣʦʚʢʦʤ ñӋ ӊ ò (çʇʫʪʴ ʫʪʦʧʠʠ ʢ ʩʚʦʙʦʜʝè), ʘ çʎʠʥʢʦʚʳʝ ʤʘʣʴʯʠʢʠè ð 

ñẁ ֙ ò (çʇʨʠʩʣʫʰʠʚʘʪʴʩʷ ʢ ʛʦʣʦʩʫ ʩʤʝʨʪʠè). 

ɺ ʪʦ ʞʝ ʚʨʝʤʷ ʩʣʝʜʫʝʪ ʧʦ ʜʦʩʪʦʠʥʩʪʚʫ ʦʮʝʥʠʪʴ ʧʝʨʝʚʦʜ ɻʘʦ ʄʘʥʘ, ʢʦʪʦʨʳʡ ʧʝʨʝʚʝʣ 
çʎʠʥʢʦʚʳʝ ʤʘʣʴʯʠʢʠè ʢʘʢ ñῑò (ʎʠʥʢʦʚʳʝ ʤʘʣʴʯʠʢʠ-ʩʦʣʜʘʪʳ). ʂʘʢ ʚʠʜʥʦ, ʧʝʨʝʚʦʜ-

ʯʠʢ ʧʦ ʩʦʜʝʨʞʘʥʠʶ ʢʥʠʛʠ ʜʦʙʘʚʠʣ ʩʣʦʚʦ ñῑò (ʩʦʣʜʘʪ) ʠ ʪʝʤ ʩʘʤʳʤ ʜʘʣ ʯʠʪʘʪʝʣʷʤ ʯʝʪʢʦ ʧʦ-

ʥʷʪʴ, ʦ ʢʦʤ ʠʜʝʪ ʨʝʯʴ. ɻʘʦ ʄʘʥ ð ʚʳʜʘʶʱʠʡʩʷ ʧʝʨʝʚʦʜʯʠʢ ʧʨʦʠʟʚʝʜʝʥʠʡ ʨʫʩʩʢʦʡ ʠ ʩʦʚʝʪ-
ʩʢʦʡ ʣʠʪʝʨʘʪʫʨʳ, ʧʠʩʘʪʝʣʴ, ʫʯʝʥʳʡ ʠ ʭʫʜʦʞʥʠʢ. ʉ ʥʠʤ ʉ. ɸ. ɸʣʝʢʩʠʝʚʠʯ ʧʦʟʥʘʢʦʤʠʣʘʩʴ ʝʱʝ 
ʚ 1989 ʛʦʜʫ, ʢʦʛʜʘ ʚ ʩʦʩʪʘʚʝ ʜʝʣʝʛʘʮʠʠ ʩʦʚʝʪʩʢʠʭ ʧʠʩʘʪʝʣʝʡ ʧʦʩʝʪʠʣʘ ʂʠʪʘʡ ʠ ʚʩʪʨʝʪʠʣʘʩʴ  
ʩ ʩʦʪʨʫʜʥʠʢʘʤʠ ʀʥʩʪʠʪʫʪʘ ʠʩʩʣʝʜʦʚʘʥʠʷ ʠʥʦʩʪʨʘʥʥʳʭ ʣʠʪʝʨʘʪʫʨ ʂʠʪʘʡʩʢʦʡ ʘʢʘʜʝʤʠʠ ʦʙʱʝ-
ʩʪʚʝʥʥʳʭ ʥʘʫʢ, ʛʜʝ ɻʘʦ ʄʘʥ ʨʘʙʦʪʘʣ. 
 

ɼʠʩʢʫʩʩʠʦʥʥʳʝ ʚʦʧʨʦʩʳ ʚʦʢʨʫʛ ʉ. ɸ. ɸʣʝʢʩʠʝʚʠʯ 
 

ɺ ʂʠʪʘʝ, ʢʘʢ ʠ ʚʦ ʚʩʝʤ ʤʠʨʝ, ʚʦʢʨʫʛ ʪʚʦʨʯʝʩʪʚʘ ʉ. ɸ. ɸʣʝʢʩʠʝʚʠʯ ʚʝʜʫʪʩʷ ʦʞʠʚʣʝʥʥʳʝ 
ʩʧʦʨʳ. ʇʨʝʞʜʝ ʚʩʝʛʦ ʣʶʜʠ ʧʦ-ʨʘʟʥʦʤʫ ʦʪʥʦʩʷʪʩʷ ʢ ʥʘʛʨʘʞʜʝʥʠʶ ʝʝ ʅʦʙʝʣʝʚʩʢʦʡ ʧʨʝʤʠʝʡ. 
ɹʦʣʴʰʠʥʩʪʚʦ ʧʦʣʦʞʠʪʝʣʴʥʦ, ʚʳʩʦʢʦ ʦʮʝʥʠʚʘʷ ʨʝʘʣʠʟʤ ʠ ʛʫʤʘʥʠʟʤ ʝʝ ʪʚʦʨʯʝʩʪʚʘ. ɺ ʚʦʩʪʦʨʛʝ 
ʦʢʘʟʘʣʠʩʴ ʢʠʪʘʡʩʢʠʝ ʧʠʩʘʪʝʣʠ ʜʦʢʫʤʝʥʪʘʣʴʥʦʡ ʣʠʪʝʨʘʪʫʨʳ. ʇʠʩʘʪʝʣʴʥʠʮʘ ʃʷʥ ʍʫʥ ʚ ʠʥʪʝʨ-
ʚʴʶ çʇʝʢʠʥʩʢʦʡ ʛʘʟʝʪʝè ʦʪʤʝʪʠʣʘ, ʯʪʦ çʝʩʣʠ ʥʦʥ-ʬʠʢʰʥ ʢʘʢ ʣʠʪʝʨʘʪʫʨʥʳʡ ʞʘʥʨ ʫʞʝ ʚʳʩʦʢʦ 
ʨʘʟʚʠʪ ʥʘ ɿʘʧʘʜʝ, ʪʦ ʚ ʂʠʪʘʝ ʦʥ ʝʱʝ ʥʘʭʦʜʠʪʩʷ ʚ ʧʨʦʮʝʩʩʝ ʤʝʜʣʝʥʥʦʛʦ ʨʘʟʚʠʪʠʷ. ʊʦ, ʯʪʦ ʅʦʙʝ-
ʣʝʚʩʢʘʷ ʧʨʝʤʠʷ ʧʨʠʩʫʞʜʘʝʪʩʷ ʧʠʩʘʪʝʣʶ ʥʦʥ-ʬʠʢʰʥ, ʥʝʩʦʤʥʝʥʥʦ, ʚʳʟʦʚʝʪ ʫ ʦʪʝʯʝʩʪʚʝʥʥʳʭ 
ʯʠʪʘʪʝʣʝʡ ʙʦʣʴʰʠʡ ʠʥʪʝʨʝʩ ʢ ʜʘʥʥʦʤʫ ʞʘʥʨʫ, ʘ ʪʘʢʞʝ ʧʨʠʜʘʩʪ ʥʦʚʳʡ ʩʪʠʤʫʣ ʨʘʟʚʠʪʠʶ ʜʦʢʫ-
ʤʝʥʪʘʣʴʥʦʡ ʧʨʦʟʳ ʚ ʂʠʪʘʝè 

5
. ʅʦ ʚʤʝʩʪʝ ʩ ʪʝʤ ʥʝʢʦʪʦʨʳʝ ʢʨʠʪʠʢʠ ʩʯʠʪʘʶʪ, ʯʪʦ ʟʥʘʯʝʥʠʝ ʪʚʦʨ-

ʯʝʩʪʚʘ ɸʣʝʢʩʠʝʚʠʯ ʦʮʝʥʠʣʠ ʩʣʠʰʢʦʤ ʚʳʩʦʢʦ, ʯʪʦ ʜʘʥʥʦʝ ʥʘʛʨʘʞʜʝʥʠʝ ð ʥʝ ʯʪʦ ʠʥʦʝ, ʢʘʢ ʧʦ-
ʣʠʪʠʯʝʩʢʠ ʤʦʪʠʚʠʨʦʚʘʥʥʦʝ ʨʝʰʝʥʠʝ, ʩʚʷʟʘʥʥʦʝ ʩ ʤʝʞʜʫʥʘʨʦʜʥʳʤ ʛʝʦʧʦʣʠʪʠʯʝʩʢʠʤ ʢʦʥʬʣʠʢ-
ʪʦʤ. ɺ ʩʪʘʪʴʝ, ʦʧʫʙʣʠʢʦʚʘʥʥʦʡ ʚ ʫʯʨʝʞʜʝʥʥʦʤ ʎʂ ʂʇʂ ʨʝʬʝʨʘʪʠʚʥʦʤ ʞʫʨʥʘʣʝ çʂʨʘʩʥʦʝ ʟʥʘ-
ʤʷè, ʘʚʪʦʨ ʧʦʣʘʛʘʝʪ, ʯʪʦ çʞʶʨʠ ʅʦʙʝʣʝʚʩʢʦʡ ʧʨʝʤʠʠ ʧʦ ʣʠʪʝʨʘʪʫʨʝ ʚʠʜʠʪ ʚ ɸʣʝʢʩʠʝʚʠʯ ʥʝʟʘ-
ʤʝʥʠʤʦʛʦ ʠʛʨʦʢʘ ɿʘʧʘʜʘ ʜʣʷ ʥʘʧʘʜʦʢ ʥʘ ʈʦʩʩʠʶ... ʠ ʨʘʩʩʯʠʪʳʚʘʝʪ ʥʘ ʪʦ, ʯʪʦʙʳ ʥʘʛʨʘʞʜʝʥʠʝʤ 
ʅʦʙʝʣʝʚʩʢʦʡ ʧʨʝʤʠʝʡ ʫʚʝʣʠʯʠʪʴ ʤʝʞʜʫʥʘʨʦʜʥʳʡ ʧʦʣʠʪʠʯʝʩʢʠʡ ʵʬʬʝʢʪ ʵʪʠʭ ʥʘʧʘʜʦʢè 

6
.  

                                                           
4
 . ῌ     Ҽᾥ Ԋ .ȇḇ Ȉ̆2016 21 ̆14 Ȃʃʠ ʏʞʵʥʞʫʥ. ʅʝʩʢʦʣʴʢʦ 

ʚʦʧʨʦʩʦʚ ʦʙ ʉ. ɸ. ɸʣʝʢʩʠʝʚʠʯ // ʈʫʩʩʢʘʷ ʣʠʪʝʨʘʪʫʨʘ ʠ ʠʩʢʫʩʩʪʚʦ. 2016. ˉ 2. ʉ. 14. 
5
 ̆ .  Ώᵬ ѿ ≠.ȇ ֤ Ȉ̆2015 10 9 12 Ȃʃʫ ʗʥʴʩʷ, ʏʵʥʴ ʊʘʦ. ʇʦʙʝʜʘ 

ʥʦʥ-ʬʠʢʰʥ // ʇʝʢʠʥʩʢʘʷ ʛʘʟʝʪʘ. 2015, 9 ʦʢʪ. 
6
 . .S.A׆  ↓ᾥ ẁ .ȇ Ȉ̆2016 16 ̆24 Ȃʗʥʴ ʖʡ. ʇʦʣʠ-

ʪʠʟʠʨʦʚʘʥʥʦʩʪʴ ʅʦʙʝʣʝʚʩʢʦʡ ʧʨʝʤʠʠ ʧʦ ʣʠʪʝʨʘʪʫʨʝ ʥʘ ʧʨʠʤʝʨʝ ʉ.ɸ. ɸʣʝʢʩʠʝʚʠʯ // ʂʨʘʩʥʦʝ ʟʥʘʤʷ. 2016. ˉ 16. ʉ. 24. 
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ʃʠ ʎʟʝʮʟʶʥʴ ʩʚʷʟʳʚʘʝʪ ʨʝʰʝʥʠʝ ʝʱʝ ʩ ʬʝʤʠʥʠʩʪʩʢʦʡ ʵʩʪʝʪʠʢʦʡ ʉʘʨʳ ɼʘʥʠʫʩ, ʧʝʨʚʦʡ ʚ ʐʚʝ-
ʮʠʠ ʞʝʥʱʠʥʳ, ʚʩʪʫʧʠʚʰʝʡ ʥʘ ʧʦʩʪ ʩʝʢʨʝʪʘʨʷ ʐʚʝʜʩʢʦʡ ʢʦʨʦʣʝʚʩʢʦʡ ʘʢʘʜʝʤʠʠ ʩʣʦʚʝʩʥʦʩʪʠ  
ʚ ʠʶʥʝ 2015 ʛʦʜʘ. ʀʤʝʥʥʦ ʦʥʘ ʨʝʢʦʤʝʥʜʦʚʘʣʘ çʋ ʚʦʡʥʳ ʥʝ ʞʝʥʩʢʦʝ ʣʠʮʦè ɸʣʝʢʩʠʝʚʠʯ 

7
. 

ʂʠʪʘʡʩʢʠʝ ʠʩʩʣʝʜʦʚʘʪʝʣʠ ʪʘʢʞʝ ʨʘʩʭʦʜʷʪʩʷ ʚʦ ʤʥʝʥʠʠ ʦ ʬʝʤʠʥʠʟʤʝ ʧʨʦʠʟʚʝʜʝʥʠʡ  
ʉ. ɸ. ɸʣʝʢʩʠʝʚʠʯ. ʂʨʦʤʝ ʤʥʦʞʝʩʪʚʘ ʧʫʙʣʠʢʘʮʠʡ ʚ ʧʝʨʠʦʜʠʢʝ, ʥʘ ʵʪʫ ʪʝʤʫ ʙʳʣʦ ʟʘʱʠʱʝʥʦ 
ʪʘʢʞʝ ʥʝʩʢʦʣʴʢʦ ʜʠʩʩʝʨʪʘʮʠʡ ʥʘ ʩʦʠʩʢʘʥʠʝ ʫʯʝʥʦʡ ʩʪʝʧʝʥʠ ʤʘʛʠʩʪʨʘ 

8
. ɹʦʣʴʰʠʥʩʪʚʦ ʚʳʩʦʢʦ 

ʦʮʝʥʠʚʘʝʪ ʪʚʦʨʯʝʩʪʚʦ ɸʣʝʢʩʠʝʚʠʯ ʟʘ ʚʥʠʤʘʥʠʝ ʧʠʩʘʪʝʣʴʥʠʮʳ ʢ ʞʝʥʩʢʠʤ ʩʫʜʴʙʘʤ. ɸʩʧʠʨʘʥʪʢʘ 
ʇʝʢʠʥʩʢʦʛʦ ʫʥʠʚʝʨʩʠʪʝʪʘ ʠʥʦʩʪʨʘʥʥʳʭ ʷʟʳʢʦʚ ʏʵʥʴ ɺʵʡʮʠʥ ʩʯʠʪʘʝʪ, ʯʪʦ çʧʦʩʚʷʱʝʥʥʦʝ ʞʝʥ-
ʱʠʥʘʤ-ʩʦʣʜʘʪʘʤ ʧʨʦʠʟʚʝʜʝʥʠʝ ɸʣʝʢʩʠʝʚʠʯ ʥʝ ʪʦʣʴʢʦ ʟʘʧʦʣʥʷʝʪ ʧʨʦʙʝʣ ʚ ʩʦʚʝʪʩʢʦʡ ʘʥʪʠʬʘ-
ʰʠʩʪʩʢʦʡ ʚʦʝʥʥʦʡ ʣʠʪʝʨʘʪʫʨʝ, ʥʦ ʠ ʚʳʚʝʣʦ ʥʘ ʥʦʚʫʶ ʚʳʩʦʪʫ ʛʫʤʘʥʠʟʤè 

9
. ɺ ʪʦ ʞʝ ʚʨʝʤʷ ʥʝʢʦ-

ʪʦʨʳʝ ʢʨʠʪʠʢʠ ʚʳʩʪʫʧʘʶʪ ʧʨʦʪʠʚ ʠʟʣʠʰʥʠʭ ʞʝʥʩʢʠʭ ʵʤʦʮʠʡ ʚ ʧʨʦʠʟʚʝʜʝʥʠʷʭ ɸʣʝʢʩʠʝʚʠʯ,  
ʚ ʨʝʟʫʣʴʪʘʪʝ, ʧʦ ʠʭ ʤʥʝʥʠʶ, ʩʣʳʰʘʪʩʷ ʛʦʣʦʩʘ ʪʦʣʴʢʦ ʦʜʥʦʡ ʩʪʦʨʦʥʳ, ʦʪʨʘʞʘʝʪʩʷ ʣʠʰʴ ʦʜʥʦ-
ʩʪʦʨʦʥʥʷʷ ʧʨʘʚʜʘ, ʯʪʦ ʥʝʜʦʧʫʩʪʠʤʦ ʚ ʜʦʢʫʤʝʥʪʘʣʴʥʦʡ ʣʠʪʝʨʘʪʫʨʝ 

10
. 

ʉʧʦʨʳ ʪʘʢʞʝ ʚʳʟʳʚʘʝʪ ʚʦʧʨʦʩ ʦ ʧʨʘʚʜʠʚʦʩʪʠ ʧʨʦʠʟʚʝʜʝʥʠʡ ɸʣʝʢʩʠʝʚʠʯ. ʅʝʩʤʦʪʨʷ ʥʘ 
ʪʦ ʯʪʦ ʙʦʣʴʰʠʥʩʪʚʦ ʨʘʩʩʤʘʪʨʠʚʘʝʪ ʠʭ ʢʘʢ ʦʙʲʝʢʪʠʚʥʦʝ ʧʦʚʝʩʪʚʦʚʘʥʠʝ ʥʝʧʦʩʨʝʜʩʪʚʝʥʥʳʭ 
ʫʯʘʩʪʥʠʢʦʚ ʠ ʦʯʝʚʠʜʮʝʚ ʠʩʪʦʨʠʯʝʩʢʠʭ ʩʦʙʳʪʠʡ, ʥʝʢʦʪʦʨʳʝ ʘʥʘʣʠʪʠʢʠ ʧʦʜʚʝʨʛʘʶʪ ʩʦʤʥʝʥʠʶ 
ʧʨʘʚʜʠʚʦʩʪʴ ʧʨʦʠʟʚʝʜʝʥʠʡ. ʀʩʩʣʝʜʦʚʘʪʝʣʴ ʃʠ ʏʞʵʥʞʫʥ ʧʦʩʣʝ ʩʦʧʦʩʪʘʚʣʝʥʠʷ ʨʘʟʥʳʭ ʠʟʜʘʥʠʡ 
çʋ ʚʦʡʥʳ ʥʝ ʞʝʥʩʢʦʝ ʣʠʮʦè ʧʦʜʪʚʝʨʜʠʣ, ʯʪʦ ʧʠʩʘʪʝʣʴ ʧʫʪʝʤ ʨʝʜʘʢʮʠʠ ʠ ʤʦʥʪʘʞʘ ʠʟʤʝʥʷʝʪ 
ʠʜʝʡʥʫʶ ʥʘʧʨʘʚʣʝʥʥʦʩʪʴ ʢʥʠʛʠ. çʉʦ ʚʨʝʤʝʥʝʤ ʣʠʮʦ ʩʘʤʦʛʦ ʧʨʦʠʟʚʝʜʝʥʠʷ ʠʟʤʝʥʷʝʪʩʷ ʧʦʯʪʠ ʜʦ 
ʥʝʫʟʥʘʚʘʝʤʦʩʪʠ. ɽʩʣʠ ʧʫʙʣʠʢʘʮʠʷ ʚ ʞʫʨʥʘʣʝ 1984 ʛʦʜʘ ʚʳʨʘʞʘʝʪ ʜʦʤʠʥʠʨʫʶʱʠʝ ʚ 80-ʭ ʛʦʜʘʭ 
ʩʦʚʝʪʩʢʠʡ ʛʫʤʘʥʠʟʤ ʠ ʧʘʮʠʬʠʟʤ, ʪʦ ʠʟʜʘʥʠʝ 1985 ʛʦʜʘ ʫʞʝ ʧʦʜʢʣʶʯʘʝʪʩʷ ʢ ʥʦʚʦʤʫ ʤʳʰʣʝʥʠʶ 
ɻʦʨʙʘʯʝʚʘ, ʘ ʚ ʠʟʜʘʥʠʠ 2004, 2007 ʠ 2013 ʛʛ. ʧʠʩʘʪʝʣʴ ʩʦʟʥʘʪʝʣʴʥʦ ʠʤʧʣʘʥʪʠʨʫʝʪ çʛʦʣʦʩʘ ʠʟ 
ʫʪʦʧʠʠè, ʚʢʣʶʯʘʷ ʟʣʦʜʝʷʥʠʝ ʩʦʚʝʪʩʢʦʡ ʘʨʤʠʠ ʚ ɻʝʨʤʘʥʠʠè 

11
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ʆʩʪʘʶʪʩʷ ʦʪʢʨʳʪʳʤʠ ʠ ʤʥʦʛʠʝ ʜʨʫʛʠʝ ʚʦʧʨʦʩʳ ʧʦ ʪʚʦʨʯʝʩʪʚʫ ʉ. ɸ. ɸʣʝʢʩʠʝʚʠʯ. ʅʘʧʨʠ-
ʤʝʨ, ʥʝʪ ʧʦʢʘ ʝʜʠʥʦʛʦ ʦʙʱʝʧʨʠʥʷʪʦʛʦ ʦʧʨʝʜʝʣʝʥʠʷ ʞʘʥʨʘ ʪʚʦʨʯʝʩʪʚʘ ʧʠʩʘʪʝʣʴʥʠʮʳ. ɽʝ ʧʨʦʠʟ-
ʚʝʜʝʥʠʷ ʥʘʟʳʚʘʶʪ ʠ ñò (ʜʦʢʫʤʝʥʪʘʣʴʥʘʷ ʧʨʦʟʘ), ʠ ñò (ʥʦʥ-ʬʠʢʰʥ), ʠ ñò 

(ʨʦʤʘʥ-ʦʨʘʪʦʨʠʷ), ʠ ñò (ʨʦʤʘʥ-ʩʚʠʜʝʪʝʣʴʩʪʚʦ), ʠ ñᵣ ò (ʢʦʣʣʝʢʪʠʚʥʦʝ ʩʚʠʜʝʪʝʣʴ-

ʩʪʚʦ), ʠ ñò (ʜʦʢʫʤʝʥʪʘʣʴʥʳʡ ʤʦʥʦʣʦʛ), ʠ ñò (ʣʠʪʝʨʘʪʫʨʥʘʷ ʞʫʨʥʘʣʠʩʪʠʢʘ) ʠ ʪ. ʜ. 
ʆʜʥʘʢʦ, ʥʝʩʤʦʪʨʷ ʥʘ ʪʘʢʦʝ ʨʘʟʥʦʦʙʨʘʟʠʝ ʦʧʨʝʜʝʣʝʥʠʡ, ʨʘʩʧʨʦʩʪʨʘʥʝʥʠʝ ʧʦʣʫʯʠʣʠ ʧʝʨʚʳʝ ʜʚʘ ð 
ʜʦʢʫʤʝʥʪʘʣʴʥʘʷ ʧʨʦʟʘ ʠ ʥʦʥ-ʬʠʢʰʥ. 

ʅʶʘʥʩʳ ʧʨʝʤʠʘʣʴʥʦʡ ʬʦʨʤʫʣʠʨʦʚʢʠ ʥʘ ʢʠʪʘʡʩʢʦʤ ʷʟʳʢʝ, ʧʝʨʝʚʝʜʝʥʥʳʝ ʩ ʨʫʩʩʢʦʛʦ  
ʠ ʘʥʛʣʠʡʩʢʦʛʦ ʷʟʳʢʦʚ, ʧʨʠʚʝʣʠ ʢ ʨʘʟʥʳʤ ʝʝ ʠʥʪʝʨʧʨʝʪʘʮʠʷʤ. ʂʘʢ ʠʟʚʝʩʪʥʦ, ɸʣʝʢʩʠʝʚʠʯ ʙʳʣʘ 
ʫʜʦʩʪʦʝʥʘ ʅʦʙʝʣʝʚʩʢʦʡ ʧʨʝʤʠʠ ʩ ʬʦʨʤʫʣʠʨʦʚʢʦʡ çʟʘ ʝʝ ʤʥʦʛʦʛʦʣʦʩʥʦʝ ʪʚʦʨʯʝʩʪʚʦ ð ʧʘʤʷʪ-
ʥʠʢ ʩʪʨʘʜʘʥʠʶ ʠ ʤʫʞʝʩʪʚʫ ʚ ʥʘʰʝ ʚʨʝʤʷè. ʆʬʠʮʠʘʣʴʥʘʷ ʘʥʛʣʠʡʩʢʘʷ ʚʝʨʩʠʷ ð ñfor her poly-
phonic writings, a monument to suffering and courage in our timeò. ʂʘʢ ʚʠʜʥʦ, çʤʥʦʛʦʛʦʣʦʩʥʦʝè  
ʠ ñpolyphonicò ʥʝ ʧʦʣʥʳʝ ʵʢʚʠʚʘʣʝʥʪʳ ʠ ʥʘ ʢʠʪʘʡʩʢʠʡ ʷʟʳʢ ʧʝʨʝʚʦʜʷʪʩʷ ʧʦ-ʨʘʟʥʦʤʫ: ñò 

(ʤʥʦʛʦʛʦʣʦʩʥʳʡ) ʠ ñò (polyphonic, ʧʦʣʠʬʦʥʠʯʝʩʢʠʡ). ʇʦʩʢʦʣʴʢʫ ʚʳʜʚʠʥʫʪʳʡ ʄ. ʄ. ɹʘʭ-

ʪʠʥʳʤ ʪʝʨʤʠʥ çʧʦʣʠʬʦʥʠʯʝʩʢʠʡ ʨʦʤʘʥè ʰʠʨʦʢʦ ʫʧʦʪʨʝʙʣʷʝʪʩʷ ʚ ʂʠʪʘʝ ʧʨʠ ʠʟʫʯʝʥʠʠ ʧʨʦʠʟʚʝ-
ʜʝʥʠʡ ʌ. ʄ. ɼʦʩʪʦʝʚʩʢʦʛʦ, ʪʦ ʥʝʢʦʪʦʨʳʝ ʫʯʝʥʳʝ, ʧʨʠʥʷʚ ʪʚʦʨʯʝʩʪʚʦ ʉ. ɸ. ɸʣʝʢʩʠʝʚʠʯ ʪʘʢʞʝ ʟʘ  
                                                           

7
 ʉʤ.: ḍ.    ↓ᾥ ̔ ᵬ ԍ .ȇ Ȉ̆2015 11 5 23 Ȃʃʠ ʎʟʝʮʟʶʥʴ. 

ʉ.ɸ. ɸʣʝʢʩʠʝʚʠʯ: ʢʦʛʜʘ ʜʦʢʫʤʝʥʪʘʣʴʥʘʷ ʧʨʦʟʘ ʧʝʨʝʧʦʣʥʝʥʘ ʵʤʦʮʠʝʡ // ʃʠʪʝʨʘʪʫʨʥʘʷ ʛʘʟʝʪʘ. 2015, 05 ʥʦʷʙ. 
8
 ʉʤ. ʥʘʧʨ.: çʀʥʪʝʨʧʨʝʪʘʮʠʷ ʧʨʦʠʟʚʝʜʝʥʠʷ çʋ ʚʦʡʥʳ ʥʝ ʞʝʥʩʢʦʝ ʣʠʮʦè ʩ ʪʦʯʢʠ ʟʨʝʥʠʷ ʬʝʤʠʥʠʟʤʘè 

(ʇʝʢʠʥʩʢʠʡ ʫʥʠʚʝʨʩʠʪʝʪ ʠʥʦʩʪʨʘʥʥʳʭ ʷʟʳʢʦʚ, ʏʵʥʴ ɺʵʡʮʠʥ, 2018); çʇʦʚʝʩʪʚʦʚʘʥʠʝ ʞʝʥʱʠʥ ʚ çʋ ʚʦʡʥʳ ʥʝ 

ʞʝʥʩʢʦʝ ʣʠʮʦèè (ʐʵʥʴʯʞʵʥʴʩʢʠʡ ʫʥʠʚʝʨʩʠʪʝʪ, ʊʘʥ ʎʟʝ, 2017); çʆʙʨʘʟ ʞʝʥʱʠʥʳ ʚ ʧʨʦʠʟʚʝʜʝʥʠʷʭ ʚʦʝʥʥʦʡ 

ʪʝʤʘʪʠʢʠ ʉ.ɸ. ɸʣʝʢʩʠʝʚʠʯè (ʍʵʡʣʫʥʮʟʷʥʩʢʠʡ ʫʥʠʚʝʨʩʠʪʝʪ, ɻʦ ʉʳʚʵʥʴ, 2018). 
9
 . Ԉ ȇ ῑ̆Ӟ ֲȈҬ ῏ .ȇ Ȉ̂ ᴪ ̃̆

2018 1 ̆51 Ȃ ɿʘʙʦʪʘ ʦ ʞʝʥʱʠʥʝ ʚ ʧʨʦʠʟʚʝʜʝʥʠʠ ʩʦʚʝʪʩʢʦʡ ʘʥʪʠʬʘʰʠʩʪʩʢʦʡ ʚʦʝʥʥʦʡ ʣʠʪʝʨʘʪʫʨʳ çʋ ʚʦʡʥʳ 

ʥʝ ʞʝʥʩʢʦʝ ʣʠʮʦè // ɺʝʩʪʥʠʢ ʏʞʵʮʟʷʥʩʢʦʛʦ ʧʦʣʠʪʝʭʥʠʯʝʩʢʦʛʦ ʫʥʠʚʝʨʩʠʪʝʪʘ. ʉʝʨʠʷ, ʆʙʱʝʩʪʚʝʥʥʳʝ ʥʘʫʢʠ. 2018.  

ˉ 1. ʉ. 51. 
10

 ʉʤ.: ̔ ḍ. ↓ᾥ ̔ ᵬ ԍ . ȇ Ȉ̆2015 11 5 23 Ȃʃʠ ʎʟʝ-

ʮʟʶʥʴ. ʉ. ɸ. ɸʣʝʢʩʠʝʚʠʯ: ʢʦʛʜʘ ʜʦʢʫʤʝʥʪʘʣʴʥʘʷ ʧʨʦʟʘ ʧʝʨʝʧʦʣʥʝʥʘ ʵʤʦʮʠʝʡ // ʃʠʪʝʨʘʪʫʨʥʘʷ ʛʘʟʝʪʘ. 2015, 05 ʥʦʷʙ. 
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 . ῌ ¥ Ҽᾥ Ԋ .ȇḇ Ȉ̆2016 21 ̆12 Ȃʃʠ ʏʞʵʥʞʫʥ. ʅʝʩʢʦʣʴʢʦ 

ʚʦʧʨʦʩʦʚ ʦʙ ʉ. ɸ. ɸʣʝʢʩʠʝʚʠʯ // ʈʫʩʩʢʘʷ ʣʠʪʝʨʘʪʫʨʘ ʠ ʠʩʢʫʩʩʪʚʦ. 2016. ˉ 2. ʉ. 12. 
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ñ ò(polyphonic writings) ʧʦʣʠʬʦʥʠʯʝʩʢʫʶ ʧʨʦʟʫ, ʥʘʯʘʣʠ ʩʦʧʦʩʪʘʚʣʷʪʴ ʪʚʦʨʯʝʩʪʚʦ ʜʚʫʭ 

ʧʠʩʘʪʝʣʝʡ. ɼʨʫʛʠʝ ʞʝ ʩʯʠʪʘʶʪ, ʯʪʦ ʵʧʠʪʝʪ çʤʥʦʛʦʛʦʣʦʩʥʳʡè ʣʫʯʰʝ ʧʦʜʭʦʜʠʪ ʢ ʩʫʪʠ ʪʚʦʨʯʝʩʪʚʘ 
ɸʣʝʢʩʠʝʚʠʯ, ʟʘʢʣʶʯʘʶʱʝʡʩʷ ʚ ʤʥʦʞʝʩʪʚʝ ʞʠʚʳʭ ʛʦʣʦʩʦʚ. 

ʆʩʦʙʦ ʩʣʝʜʫʝʪ ʧʦʜʯʝʨʢʥʫʪʴ, ʯʪʦ ʧʨʠ ʘʥʘʣʠʟʝ ʧʨʦʠʟʚʝʜʝʥʠʡ ɸʣʝʢʩʠʝʚʠʯ ʢʠʪʘʡʩʢʠʝ ʠʩ-
ʩʣʝʜʦʚʘʪʝʣʠ ʯʘʩʪʦ ʧʨʠʙʝʛʘʶʪ ʢ ʩʨʘʚʥʠʪʝʣʴʥʦʤʫ ʧʦʜʭʦʜʫ. ʇʨʝʞʜʝ ʚʩʝʛʦ, ɸʣʝʢʩʠʝʚʠʯ ʩʦʧʦʩʪʘʚ-
ʣʷʶʪ ʩ ʧʦʭʦʞʠʤʠ ʣʘʫʨʝʘʪʘʤʠ ʅʦʙʝʣʝʚʩʢʦʡ ʧʨʝʤʠʠ ʧʦ ʣʠʪʝʨʘʪʫʨʝ, ʪʘʢʠʤʠ ʢʘʢ ʏʝʩʣʘʚ ʄʠʣʦʰ 
(ʧʦʣʴʩʢʠʡ ʧʦʵʪ ʠ ʵʩʩʝʠʩʪ, ʣʘʫʨʝʘʪ 1980 ʛʦʜʘ) 

12
 ʠ ʕʣʠʩ ʕʥʥ ʄʘʥʨʦ (ʢʘʥʘʜʩʢʘʷ ʧʠʩʘʪʝʣʴʥʠʮʘ, ʣʘʫ-

ʨʝʘʪ 2013 ʛʦʜʘ) 
13
. ʂʨʦʤʝ ʪʦʛʦ, ʠʩʩʣʝʜʦʚʘʪʝʣʴ ʎʟʷʥ ʍʵ ʩʨʘʚʥʠʣ çʇʦʩʣʝʜʥʠʝ ʩʚʠʜʝʪʝʣʠè ʩ ʜʦʢʫ-

ʤʝʥʪʘʣʴʥʦʡ ʧʨʦʟʦʡ çʍʨʦʥʠʢʘ ʩʠʨʦʪʩʢʦʛʦ ʜʦʤʘ ʫʝʟʜʘ ɼʠʥʩʠè ʢʠʪʘʡʩʢʦʛʦ ʧʠʩʘʪʝʣʷ ʗʥ ʉʷʥʴʭʫʵʷ, 
ʚ ʢʦʪʦʨʦʡ ʨʘʩʩʢʘʟʳʚʘʝʪʩʷ ʦ ʪʨʘʛʠʯʝʩʢʦʡ ʠʩʪʦʨʠʠ, ʧʨʦʠʟʦʰʝʜʰʝʡ ʚ 1958ï1960 ʛʦʜʘʭ, ʢʦʛʜʘ ʠʟ-ʟʘ 
ʛʦʣʦʜʘ ʧʦʛʠʙʣʦ ʤʥʦʞʝʩʪʚʦ ʣʶʜʝʡ ʠ ʜʘʞʝ ʩʣʫʯʘʣʦʩʴ ʣʶʜʦʝʜʩʪʚʦ 

14
. 
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ɺ ʂʠʪʘʝ, ʢʘʢ ʠ ʚʦ ʚʩʝʤ ʤʠʨʝ, ʥʘʠʙʦʣʴʰʫʶ ʠʟʚʝʩʪʥʦʩʪʴ ʧʨʠʦʙʨʝʣʠ ʭʫʜʦʞʝʩʪʚʝʥʥʦ-ʜʦʢʫ-
ʤʝʥʪʘʣʴʥʳʝ ʧʨʦʠʟʚʝʜʝʥʠʷ ʉ. ɸ. ɸʣʝʢʩʠʝʚʠʯ, ʫʜʦʩʪʦʝʥʥʳʝ ʅʦʙʝʣʝʚʩʢʦʡ ʧʨʝʤʠʠ: çʋ ʚʦʡʥʳ  
ʥʝ ʞʝʥʩʢʦʝ ʣʠʮʦè, çʇʦʩʣʝʜʥʠʝ ʩʚʠʜʝʪʝʣʠè, çʎʠʥʢʦʚʳʝ ʤʘʣʴʯʠʢʠè, çʏʝʨʥʦʙʳʣʴʩʢʘʷ ʤʦʣʠʪʚʘè  
ʠ çɺʨʝʤʷ ʩʝʢʦʥʜ ʭʵʥʜè. ɺʩʝ ʦʥʠ ʧʝʨʝʚʝʜʝʥʳ ʥʘ ʢʠʪʘʡʩʢʠʡ ʷʟʳʢ ʠ ʰʠʨʦʢʦ ʨʘʩʧʨʦʩʪʨʘʥʝʥʳ ʚ ʂʠ-
ʪʘʝ. ʉʠʪʫʘʮʠʷ ʩ ʨʘʩʧʨʦʩʪʨʘʥʝʥʠʝʤ ʠ ʠʟʫʯʝʥʠʝʤ ʧʨʦʠʟʚʝʜʝʥʠʡ ɸʣʝʢʩʠʝʚʠʯ ʚ ʂʠʪʘʝ ʜʦ ʠ ʧʦʩʣʝ 
ʥʘʛʨʘʞʜʝʥʠʷ ʅʦʙʝʣʝʚʩʢʦʡ ʧʨʝʤʠʝʡ ʫʙʝʜʠʪʝʣʴʥʦ ʜʦʢʘʟʳʚʘʝʪ ʟʥʘʯʠʪʝʣʴʥʦʝ ʚʣʠʷʥʠʝ ʅʦʙʝʣʝʚʩʢʦʡ 
ʧʨʝʤʠʠ ʧʦ ʣʠʪʝʨʘʪʫʨʝ ʥʘ ʨʦʩʪ ʠʥʪʝʨʝʩʘ ʢ ʪʚʦʨʯʝʩʪʚʫ ʧʠʩʘʪʝʣʷ ʢʘʢ ʩʦ ʩʪʦʨʦʥʳ ʧʨʦʩʪʳʭ ʯʠʪʘʪʝ-
ʣʝʡ, ʪʘʢ ʠ ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʳʭ ʠʩʩʣʝʜʦʚʘʪʝʣʝʡ. 

ʅʝʩʤʦʪʨʷ ʥʘ ʪʦ ʯʪʦ ʧʨʦʠʟʚʝʜʝʥʠʷ ɸʣʝʢʩʠʝʚʠʯ ʚ ʧʨʠʥʮʠʧʝ ʥʝ ʧʨʝʜʩʪʘʚʣʷʶʪ ʙʦʣʴʰʦʡ 
ʪʨʫʜʥʦʩʪʠ ʧʨʠ ʧʝʨʝʚʦʜʝ, ʜʘʣʝʢʦ ʥʝ ʚʩʝ ʧʝʨʝʚʦʜʳ ʤʦʞʥʦ ʥʘʟʚʘʪʴ ʫʩʧʝʰʥʳʤʠ. ʈʝʯʴ ʠʜʝʪ, ʧʨʝʞʜʝ 
ʚʩʝʛʦ, ʦ ʧʝʨʝʚʦʜʝ ʟʘʛʣʘʚʠʡ, ʧʨʠ ʢʦʪʦʨʦʤ ʯʘʩʪʦ ʧʨʠʤʝʥʷʝʪʩʷ ʚʦʣʴʥʳʡ ʧʦʜʭʦʜ, ʠʥʦʛʜʘ ʩʠʣʴʥʦ 
ʩʥʠʞʘʶʱʠʡ ʟʥʘʯʠʤʦʩʪʴ ʦʨʠʛʠʥʘʣʘ. ʇʨʠ ʠʟʫʯʝʥʠʠ ʪʚʦʨʯʝʩʪʚʘ ɸʣʝʢʩʠʝʚʠʯ ʚʥʠʤʘʥʠʝ ʩʦʩʨʝʜʦʪʦ-
ʯʝʥʦ ʥʘ ʪʘʢʠʭ ʚʦʧʨʦʩʘʭ, ʢʘʢ ʬʝʤʠʥʠʩʪʩʢʘʷ ʧʦʟʠʮʠʷ ʧʠʩʘʪʝʣʷ, ʧʨʘʚʜʠʚʦʩʪʴ ʧʨʦʠʟʚʝʜʝʥʠʡ, ʦʧʨʝ-
ʜʝʣʝʥʠʝ ʞʘʥʨʘ, ʠʥʪʝʨʧʨʝʪʘʮʠʷ ʧʨʝʤʠʘʣʴʥʦʡ ʬʦʨʤʫʣʠʨʦʚʢʠ ʠ ʪ. ʜ. ʍʦʪʷ ʠʩʩʣʝʜʦʚʘʪʝʣʠ ʨʘʩʭʦʜʷʪ-
ʩʷ ʚʦ ʤʥʝʥʠʠ ʧʦ ʵʪʠʤ ʚʦʧʨʦʩʘʤ, ʙʦʣʴʰʠʥʩʪʚʦ ʧʦʣʦʞʠʪʝʣʴʥʦ ʦʪʥʦʩʠʪʩʷ ʢ ʪʚʦʨʯʝʩʪʚʫ ɸʣʝʢʩʠʝ-
ʚʠʯ, ʧʨʦʥʠʢʥʫʪʦʤʫ ʩʦʩʪʨʘʜʘʥʠʝʤ ʠ ʛʫʤʘʥʠʟʤʦʤ. 
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Translation and study of S. A. Alexievich in China 
 

After the awarding of the Nobel prize in literature, 2015, the Soviet and Belarusian writer S. A. Alexievich 

attracted the attention of the Chinese researchers and reading public. This article traces the history of translation 

and study of Alexievich in China, compares the situation of the publication and study of her works before and after 

the awarding, analyzes the quality of translations into Chinese, in particular, the translation of the titles, outlines the 

main points of the research on her works and the controversial issues. 
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ʋɼʂ 81ô25 
ʄ. ʇʫʨʩʛʣʘʚ 

 

çʇʝʨʚʳʡ ʩʥʝʛè ʇ. ɺʷʟʝʤʩʢʦʛʦ ʚ ʧʝʨʚʦʤ ʧʝʨʝʚʦʜʝ 
ʥʘ ʘʥʛʣʠʡʩʢʠʡ ʷʟʳʢ 

 

ʉʪʘʪʴʷ ʧʦʩʚʷʱʝʥʘ ʧʝʨʚʦʤʫ ʧʝʨʝʚʦʜʫ ʩʪʠʭʦʪʚʦʨʝʥʠʷ ʇʝʪʨʘ ɸʥʜʨʝʝʚʠʯʘ ɺʷʟʝʤʩʢʦʛʦ 
(1792ï1878) çʇʝʨʚʳʡ ʩʥʝʛè ʥʘ ʘʥʛʣʠʡʩʢʠʡ ʷʟʳʢ. ʕʪʦ ʦʜʠʥ ʠʟ ʦʯʝʥʴ ʥʝʤʥʦʛʦʯʠʩʣʝʥʥʳʭ ʝʛʦ ʧʝʨʝʚʦ-
ʜʦʚ, ʚ ʢʦʪʦʨʦʤ ʧʨʦʩʣʝʞʠʚʘʝʪʩʷ ʩʪʨʝʤʣʝʥʠʝ ʧʝʨʝʚʦʜʯʠʢʘ ʤʘʢʩʠʤʘʣʴʥʦ ʪʦʯʥʦ ʧʝʨʝʜʘʪʴ ʥʝ ʪʦʣʴʢʦ 
ʩʦʜʝʨʞʘʥʠʝ, ʥʦ ʠ ʬʦʨʤʫ ʦʨʠʛʠʥʘʣʘ. ɸʚʪʦʨ ʩʪʘʪʴʠ ʦʪʤʝʯʘʝʪ, ʯʪʦ ʩʪʠʭʠ ɺʷʟʝʤʩʢʦʛʦ ʚʝʩʴʤʘ ʥʝʜʦʩʪʘ-
ʪʦʯʥʦ ʧʨʝʜʩʪʘʚʣʝʥʳ ʢʘʢ ʚ ʨʦʩʩʠʡʩʢʠʭ, ʪʘʢ ʠ ʚ ʟʘʧʘʜʥʳʭ ʘʥʪʦʣʦʛʠʷʭ. ɺ ʩʪʘʪʴʝ ʘʥʘʣʠʟʠʨʫʶʪʩʷ ʪʨʫʜ-
ʥʦʩʪʠ ʧʝʨʝʜʘʯʠ ʰʝʩʪʠʩʪʦʧʥʦʛʦ ʷʤʙʘ (ʘʣʝʢʩʘʥʜʨʠʡʩʢʦʛʦ ʩʪʠʭʘ) ʠ ʦʪʤʝʯʘʝʪʩʷ ʯʘʩʪʦʪʥʦʩʪʴ ʚʳʙʦʨʘ 
ʧʦʵʪʦʤ ʠʤʝʥʥʦ ʵʪʦʛʦ ʧʦʵʪʠʯʝʩʢʦʛʦ ʨʘʟʤʝʨʘ. ʉʪʨʦʢʘ ʠʟ ʘʥʘʣʠʟʠʨʫʝʤʦʛʦ ʩʪʠʭʦʪʚʦʨʝʥʠʷ (çʀ ʞʠʪʴ 
ʪʦʨʦʧʠʪʩʷ, ʠ ʯʫʚʩʪʚʦʚʘʪʴ ʩʧʝʰʠʪ!è), ʠʩʧʦʣʴʟʦʚʘʥʥʘʷ ɸ. ʉ. ʇʫʰʢʠʥʳʤ ʚ ʢʘʯʝʩʪʚʝ ʵʧʠʛʨʘʬʘ ʢ ʧʝʨ-
ʚʦʡ ʛʣʘʚʝ ʨʦʤʘʥʘ ʚ ʩʪʠʭʘʭ çɽʚʛʝʥʠʡ ʆʥʝʛʠʥè, ʧʨʝʜʩʪʘʚʣʝʥʘ ʚ ʜʝʚʷʪʠ ʨʘʟʣʠʯʥʳʭ ʧʝʨʝʚʦʜʘʭ ʥʘ ʘʥ-
ʛʣʠʡʩʢʠʡ ʷʟʳʢ ʩ ʢʦʤʤʝʥʪʘʨʠʝʤ ʠʭ ʫʜʘʯʥʦʩʪʠ ʠʣʠ ʥʝʫʜʘʯʥʦʩʪʠ. ʉʦʧʦʩʪʘʚʣʝʥʠʝ ʧʝʨʝʚʦʜʦʚ ʧʦʢʘʟʳ-
ʚʘʝʪ, ʯʪʦ ʥʝ ʚʩʝ ʧʝʨʝʚʦʜʯʠʢʠ ʫʣʦʚʠʣʠ ʠ ʧʝʨʝʜʘʣʠ ʠʤʧʣʠʢʘʮʠʠ, ʩʦʟʜʘʚʘʝʤʳʝ ʣʝʢʩʠʢʦʡ ʠ ʩʠʥʪʘʢʩʠ-
ʩʦʤ ʩʪʨʦʢʠ ʦʨʠʛʠʥʘʣʘ. ɺ ʩʪʘʪʴʝ ʧʦʷʩʥʷʶʪʩʷ ʠʩʪʦʨʠʷ ʩʦʟʜʘʥʠʷ ʩʪʠʭʦʪʚʦʨʝʥʠʷ çʇʝʨʚʳʡ ʩʥʝʛè, ʚʧʝ-
ʯʘʪʣʝʥʠʝ ʇʫʰʢʠʥʘ ʦʪ ʵʪʦʛʦ ʧʨʦʠʟʚʝʜʝʥʠʷ ʠ ʤʝʩʪʦ ʩʪʠʭʦʪʚʦʨʝʥʠʷ ʚ ʪʚʦʨʯʝʩʪʚʝ ɺʷʟʝʤʩʢʦʛʦ ʚ ʮʝʣʦʤ. 
 

ʇ. ɸ. ɺʷʟʝʤʩʢʠʡ; çʇʝʨʚʳʡ ʩʥʝʛè; ʧʝʨʝʚʦʜ; ʰʝʩʪʠʩʪʦʧʥʳʡ ʷʤʙ; ʵʧʠʛʨʘʬ 
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ʇʫʩʪʴ ʥʝʞʥʳʡ ʙʘʣʦʚʝʥʴ ʧʦʣʫʜʝʥʥʦʡ ʧʨʠʨʦʜʳ, 
ɻʜʝ ʪʝʥʴ ʜʫʰʠʩʪʝʝ, ʢʨʘʩʥʦʨʝʯʠʚʝʡ ʚʦʜʳ, 
ʋʣʳʙʢʫ ʧʝʨʚʫʶ ʧʨʠʚʝʪʩʪʚʫʝʪ ʚʝʩʥʳ! 
ʉʳʥ ʧʘʩʤʫʨʥʳʭ ʥʝʙʝʩ ʧʦʣʫʥʦʯʥʦʡ ʩʪʨʘʥʳ, 
ʆʙʳʢʰʠʡ ʢ ʩʚʠʩʪʫ ʚʴʶʛ ʠ ʨʝʚʫ ʥʝʧʦʛʦʜʳ, 
ʇʨʠʚʝʪʩʪʚʫʶ ʜʫʰʦʡ ʠ ʧʝʩʥʴʶ ʧʝʨʚʳʡ ʩʥʝʛ. 
ʉ ʢʘʢʦʶ ʨʘʜʦʩʪʴʶ ʥʝʪʝʨʧʝʣʠʚʳʤ ʚʟʛʣʷʜʦʤ 
ɺʦʣʥʫʶʱʠʭʩʷ ʪʫʯ ʣʦʚʣʶ ʤʷʪʝʞʥʳʡ ʙʝʛ, 
ʂʦʛʜʘ ʩ ʥʝʙʝʩ ʦʥʠ ʥʘ ʟʝʤʣʶ ʚʝʶʪ ʭʣʘʜʦʤ! 
ɺʯʝʨʘ ʝʱʝ ʩʪʝʥʘʣ ʥʘʜ ʦʥʝʤʝʚʰʠʤ ʩʘʜʦʤ 
ɺʝʪʨ ʩʢʫʯʥʦʡ ʦʩʝʥʠ ʠ ʚʣʘʞʥʳʝ ʧʘʨʳ 
ʉʪʦʷʣʠ ʥʘʜ ʯʝʣʦʤ ʫʛʨʶʤʳʷ ʛʦʨʳ 
ʀʣʴ ʤʛʣʦʡ ʚʦʣʥʠʩʪʦʶ ʢʣʫʙʠʣʠʩʷ ʥʘʜ ʙʦʨʦʤ. 
ʋʥʳʥʴʝ ʪʦʤʥʦʝ ʙʨʦʜʠʣʦ ʪʫʩʢʣʳʤ ʚʟʦʨʦʤ 
ʇʦ ʨʦʱʘʤ ʠ ʣʫʛʘʤ, ʧʫʩʪʝʶʱʠʤ ʚʦʢʨʫʛ. 
ʂʣʘʜʙʠʱʝʤ ʟʨʝʣʩʷ ʣʝʩ; ʢʣʘʜʙʠʱʝʤ ʟʨʝʣʩʷ ʣʫʛ. 
ʇʫʛʘʣʠʱʝ ʜʨʠʘʜ, ʧʨʠʶʪ ʢʨʠʢʣʠʚʳʭ ʚʨʘʥʦʚ, 
ɺʝʪʚʷʤʠ ʛʦʣʳʤʠ ʤʘʭʘʷ, ʜʨʝʚʥʠʡ ʜʫʙ 
ʏʝʨʥʝʣ ʚ ʣʝʩʫ ʧʫʩʪʦʤ, ʢʘʢ ʦʙʥʘʞʝʥʥʳʡ ʪʨʫʧ, 
ʀ ʚʦʜʳ ʪʫʩʢʣʳʝ, ʧʦʜ ʧʝʣʝʥʦʡ ʪʫʤʘʥʦʚ, 
ɼʨʝʤʘʣʠ ʤʝʨʪʚʳʤ ʩʥʦʤ ʚ ʙʝʟʤʦʣʚʥʳʭ ʙʝʨʝʛʘʭ. 
ʇʨʠʨʦʜʘ ʙʣʝʜʥʘʷ, ʩ ʫʥʳʣʦʩʪʴʶ ʚ ʯʝʨʪʘʭ, 
ʇʦʨʘʞʝʥʘ ʙʳʣʘ ʪʦʤʣʝʥʠʝʤ ʢʦʥʯʠʥʳ. 
ʉʝʛʦʜʥʷ ʥʦʚʳʡ ʚʠʜ ʦʢʨʝʩʪʥʦʩʪʴ ʧʨʠʥʷʣʘ 
ʂʘʢ ʙʳʩʪʨʳʤ ʤʘʥʠʝʤ ʯʫʜʝʩʥʦʛʦ ʞʝʟʣʘ; 
ʃʘʟʫʨʴʶ ʩʚʝʪʣʦʶ ʛʦʨʷʪ ʥʝʙʝʩ ʚʝʨʰʠʥʳ; 
ɹʣʝʩʪʷʱʝʡ ʩʢʘʪʝʨʪʴʶ ʧʦʜʝʨʥʫʣʠʩʴ ʜʦʣʠʥʳ, 
ʀ ʷʨʢʠʤ ʙʠʩʝʨʦʤ ʫʩʝʷʥʳ ʧʦʣʷ. 
ʅʘ ʧʨʘʟʜʥʠʢʝ ʟʠʤʳ ʢʨʘʩʫʝʪʩʷ ʟʝʤʣʷ 
ʀ ʥʘʩ ʧʨʠʚʝʪʩʪʚʫʝʪ ʞʠʚʠʪʝʣʴʥʦʡ ʫʣʳʙʢʦʡ. 
ɿʜʝʩʴ ʩʥʝʛ, ʢʘʢ ʣʝʛʢʠʡ ʧʫʭ, ʧʦʚʠʩ ʥʘ ʝʣʠ ʛʠʙʢʦʡ; 
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ʊʘʤ, ʪʝʤʥʳʡ ʠʟʫʤʨʫʜ ʧʦʩʳʧʘʚ ʩʝʨʝʙʨʦʤ, 
ʅʘ ʤʨʘʯʥʦʡ ʦʥ ʩʦʩʥʝ ʨʘʟʨʠʩʦʚʘʣ ʫʟʦʨʳ. 
ʈʘʩʩʝʷʣʠʩʴ ʧʘʨʳ, ʠ ʟʘʩʚʝʨʢʘʣʠ ʛʦʨʳ, 
ʀ ʩʦʣʥʮʘ ʰʘʨ ʚʩʧʳʣʘʣ ʥʘ ʩʚʦʜʝ ʛʦʣʫʙʦʤ. 
ɺʦʣʰʝʙʥʠʮʝʡ ʟʠʤʦʡ ʚʝʩʴ ʤʠʨ ʧʨʝʦʙʨʘʟʦʚʘʥ; 
ʎʝʧʷʤʠ ʣʴʜʠʩʪʳʤʠ ʧʦʢʦʨʥʳʡ ʧʨʫʜ ʦʢʦʚʘʥ 
ʀ ʩʠʥʠʤ ʟʝʨʢʘʣʦʤ ʩʨʦʚʥʷʣʩʷ ʚ ʙʝʨʝʛʘʭ. 
ɿʘʙʘʚʳ ʦʞʠʣʠ; ʧʨʝʥʝʙʨʝʛʘʷ ʩʪʨʘʭ, 
ʉʙʝʞʘʣʠʩʴ ʩʤʝʣʴʯʘʢʠ ʩ ʙʨʝʛʦʚ ʪʦʣʧʦʡ ʠʛʨʠʚʦʡ 
ʀ, ʧʨʘʟʜʥʫʷ ʟʠʤʳ ʦʞʠʜʘʥʥʳʡ ʚʦʟʚʨʘʪ, 
ʇʦ ʣʴʜʫ ʩʚʠʩʪʷʱʝʤʫ ʢʨʫʞʘʪʩʷ ʠ ʩʢʦʣʴʟʷʪ. 
ʊʘʤ ʣʦʚʯʠʭ ʧʦʣʢ ʛʦʪʦʚ; ʠʭ ʚʟʦʨ ʥʝʪʝʨʧʝʣʠʚʳʡ 
ɼʦʧʨʘʰʠʚʘʝʪ ʩʣʝʜ ʜʦʙʳʯʠ ʪʦʨʦʧʣʠʚʦʡ, ð 
ʅʘ ʙʝʛʩʪʚʦ ʨʦʙʢʦʛʦ ʥʝʩʢʨʦʤʥʳʡ ʩʥʝʛ ʜʦʥʝʩ; 
ʉ ʥʝʚʦʣʠ ʩʧʫʱʝʥʥʳʡ ʟʘ ʞʝʨʪʚʦʡ ʭʠʱʥʳʡ ʧʝʩ 
ɺʚʝʨʷʝʪʩʷ ʩʪʨʝʤʛʣʘʚ ʧʨʝʜʘʪʝʣʴʩʢʦʤʫ ʩʣʝʜʫ, 
ʀ ʜʦʚʝʨʰʘʝʪ ʥʦʞ ʢʨʦʚʘʚʫʶ ʧʦʙʝʜʫ. 
ʇʦʢʠʥʝʤ, ʤʠʣʳʡ ʜʨʫʛ, ʪʝʤʥʠʮʳ ʤʨʘʯʥʳʡ ʢʨʦʚ! 
ʂʨʘʩʠʚʳʡ ʚʳʭʦʜʝʮ ʢʠʧʷʱʠʭ ʪʘʙʫʥʦʚ, 
ʈʝʚʥʫʷ ʥʘ ʙʝʛʫ ʩ ʢʨʳʣʘʪʦʥʦʛʦʡ ʣʘʥʴʶ, 
ʊʦʧʦʯʘ ʭʨʫʧʢʠʡ ʩʥʝʛ, ʥʘʩ ʧʦ ʧʦʣʶ ʧʦʤʯʠʪ. 
ʋʢʨʘʰʝʥ ʪʚʦʡ ʥʘʨʷʜ ʣʝʩʦʚ ʩʠʙʠʨʩʢʠʭ ʜʘʥʴʶ, 
ʀ ʩʦʙʦʣʴ ʥʘ ʪʝʙʝ ʯʝʨʥʝʝʪ ʠ ʙʣʝʩʪʠʪ. 
ʇʨʝʟʨʝʚ ʤʦʨʦʟʘ ʛʥʝʚ ʠ ʪʱʝʪʥʳʝ ʫʛʨʦʟʳ, 
ʈʫʤʷʥʳʭ ʱʝʢ ʪʚʦʠʭ ʩʚʝʞʝʡ ʘʣʝʶʪ ʨʦʟʳ 
ʀ ʣʠʣʠʷ ʩʚʝʞʝʡ ʙʝʣʝʝʪ ʥʘ ʯʝʣʝ. 
ʂʘʢ ʣʫʯʰʘʷ ʚʝʩʥʘ, ʢʘʢ ʣʫʯʰʝʡ ʞʠʟʥʠ ʤʣʘʜʦʩʪʴ, 
ʊʳ ʫʣʳʙʘʝʰʴʩʷ ʫʪʝʰʝʥʥʦʡ ʟʝʤʣʝ. 
ʆ, ʧʣʘʤʝʥʥʳʡ ʚʦʩʪʦʨʛ! ɺ ʜʫʰʝ ʙʣʝʩʥʫʣʘ ʨʘʜʦʩʪʴ, 
ʂʘʢ ʠʩʢʨʳ ʷʨʢʠʝ ʥʘ ʩʥʝʞʥʦʤ ʭʨʫʩʪʘʣʝ. 
ʉʯʘʩʪʣʠʚ, ʢʪʦ ʠʩʧʳʪʘʣ ʧʨʦʛʫʣʢʠ ʟʠʤʥʝʡ ʩʣʘʜʦʩʪʴ! 
ʂʪʦ ʚ ʪʝʩʥʦʪʝ ʩʘʥʝʡ ʩ ʢʨʘʩʘʚʠʮʝʡ ʤʣʘʜʦʡ, 
ʈʝʚʥʠʚʳʭ ʥʝ ʙʦʷʩʴ, ʩʠʜʝʣ ʥʦʛʘ ʩ ʥʦʛʦʡ, 
ɾʘʣ ʨʫʢʫ, ʥʝʞʥʫʶ ʚ ʩʘʤʦʤ ʩʦʧʨʦʪʠʚʣʝʥʴʝ, 
ʀ ʚ ʩʝʨʜʮʝ ʜʝʚʩʪʚʝʥʥʦʤ ʚʧʝʨʚʦʡ ʣʶʙʚʠ ʩʤʷʪʝʥʴʷ, 
ʀ ʜʫʤʫ ʧʝʨʚʫʶ, ʠ ʧʝʨʚʳʡ ʚʟʜʦʭ ʟʘʞʝʛ, 
ɺ ʧʦʙʝʜʝ ʩʝʡ ʜʨʫʛʠʭ ʧʦʙʝʜ ʧʨʠʷʚ ʟʘʣʦʛ. 
ʂʪʦ ʤʦʞʝʪ ʚʳʨʘʟʠʪʴ ʩʯʘʩʪʣʠʚʮʝʚ ʫʧʦʝʥʴʝ? 
ʂʘʢ ʚʴʶʛʘ ʣʝʛʢʘʷ, ʠʭ ʦʢʨʠʣʝʥʥʳʡ ʙʝʛ 
ɹʨʘʟʜʘʤʠ ʨʦʚʥʳʤʠ ʧʨʦʨʝʟʳʚʘʝʪ ʩʥʝʛ 
ʀ, ʷʨʢʠʤ ʦʙʣʘʢʦʤ ʩ ʟʝʤʣʠ ʝʛʦ ʚʟʚʝʚʘʷ, 
ʉʨʝʙʨʠʩʪʦʡ ʧʳʣʠʶ ʦʢʠʜʳʚʘʝʪ ʠʭ. 
ʉʪʝʩʥʠʣʦʩʴ ʚʨʝʤʷ ʠʤ ʚ ʦʜʠʥ ʢʨʳʣʘʪʳʡ ʤʠʛ. 
ʇʦ ʞʠʟʥʠ ʪʘʢ ʩʢʦʣʴʟʠʪ ʛʦʨʷʯʥʦʩʪʴ ʤʦʣʦʜʘʷ 
ʀ ʞʠʪʴ ʪʦʨʦʧʠʪʩʷ, ʠ ʯʫʚʩʪʚʦʚʘʪʴ ʩʧʝʰʠʪ! 
ʅʘʧʨʘʩʥʦ ʧʨʠʭʦʪʷʤ ʚʚʝʨʷʝʪʩʷ ʨʘʟʣʠʯʥʳʤ; 
ɺʜʘʣʴ ʫʚʣʝʢʘʝʤʘ ʞʝʣʘʥʴʝʤ ʙʝʟʛʨʘʥʠʯʥʳʤ, 
ʇʨʠʩʪʘʥʠʱʘ ʩʝʙʝ ʦʥʘ ʥʠʛʜʝ ʥʝ ʟʨʠʪ. 
ʉʯʘʩʪʣʠʚʳʝ ʣʝʪʘ! ʇʦʨʘ ʪʦʩʢʠ ʩʝʨʜʝʯʥʦʡ! 
ʅʦ ʯʪʦ ʷ ʛʦʚʦʨʶ? ɽʜʠʥʳʡ ʙʝʛʣʳʡ ʜʝʥʴ, 
ʂʘʢ ʩʦʥ ʦʙʤʘʥʯʠʚʳʡ, ʢʘʢ ʧʨʠʚʠʜʝʥʴʷ ʪʝʥʴ, 
ʄʝʣʴʢʥʫʚ, ʫʥʦʩʠʰʴ ʪʳ ʦʙʤʘʥ ʙʝʩʯʝʣʦʚʝʯʥʳʡ! 
ʀ ʩʘʤʘʷ ʣʶʙʦʚʴ, ʥʘʤ ʠʟʤʝʥʠʚ, ʢʘʢ ʪʳ, 
ʇʨʠʚʦʜʠʪ ʢ ʦʧʳʪʫ ʙʝʟʞʘʣʦʩʪʥʳʤ ʫʨʦʢʦʤ 
ʀ, ʯʫʚʩʪʚʘ ʠʩʪʦʱʠʚ, ʥʘ ʩʝʨʜʮʝ ʦʜʠʥʦʢʦʤ 
ʅʘʤ ʦʩʪʘʚʣʷʝʪ ʩʣʝʜ ʫʛʘʩʥʫʚʰʝʡ ʤʝʯʪʳ. 
ʅʦ ʚ ʧʘʤʷʪʠ ʜʫʰʠ ʞʠʚʫʪ ʜʫʰʠ ʫʪʨʘʪʳ. 
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ɺʦʩʧʦʤʠʥʘʥʠʝ, ʢʘʢ ʯʘʨʦʜʝʡ ʙʦʛʘʪʳʡ, 
ʀʟ ʧʝʧʣʘ ʭʣʘʜʥʦʛʦ ʤʠʥʫʚʰʝʝ ʟʦʚʝʪ 
ʀ ʛʣʘʩ ʫʤʦʣʢʰʝʤʫ ʠ ʧʨʘʭʫ ʞʠʟʥʴ ʜʘʝʪ. 
ʇʫʩʪʴ ʥʘ ʦʤʳʪʳʝ ʣʫʛʘ ʨʦʩʦʡ ʜʝʥʥʠʮʳ 
ʂʨʘʩʠʚʘʷ ʚʝʩʥʘ ʙʨʦʩʘʝʪ ʠʟ ʢʦʰʥʠʮʳ 
ɼʫʰʠʩʪʫʶ ʣʘʟʫʨʴ ʠ ʩʚʝʞʠʡ ʙʣʝʩʢ ʮʚʝʪʦʚ; 
ʇʫʩʪʴ, ʨʘʩʪʚʦʨʷʷ ʣʝʩ ʦʯʘʨʦʚʘʥʴʝʤ ʥʝʞʥʳʤ, 
ɺʣʝʯʝʪ ʣʶʙʦʚʥʠʢʦʚ ʧʦʜ ʢʨʦʚʦʤ ʙʝʟʤʷʪʝʞʥʳʤ 
ʇʨʝʜʘʪʴʩʷ ʪʠʭʦʤʫ ʚʦʣʰʝʙʩʪʚʫ ʩʣʘʜʢʠʭ ʩʥʦʚ! ð 
ʅʝ ʠʟʤʝʥʶ ʪʝʙʝ ʚʦʩʧʦʤʠʥʘʥʴʝʤ ʪʘʡʥʳʤ, 
ɺʝʩʥʳ ʨʦʩʢʦʰʥʳʷ ʩʤʠʨʝʥʥʘʷ ʩʝʩʪʨʘ! 
ʆ ʩʝʨʜʮʘ ʤʦʝʛʦ ʣʶʙʠʤʘʷ ʧʦʨʘ! 
ʉ ʪʦʩʢʦʶ ʧʨʝʞʥʝʶ, ʩ ʚʦʣʥʝʥʴʝʤ ʦʙʳʯʘʡʥʳʤ, 
ʂʣʷʥʫʩʴ ʧʣʘʪʠʪʴ ʪʝʙʝ ʧʨʠʟʥʘʪʝʣʴʥʫʶ ʜʘʥʴ; 
ɺʩʝʛʜʘ ʧʨʠʚʝʪʩʪʚʦʚʘʪʴ ʪʝʙʷ ʩʝʨʜʝʯʥʦʡ ʜʫʤʦʡ, 
ʆ ʧʝʨʚʝʥʝʮ ʟʠʤʳ, ʙʣʝʩʪʷʱʝʡ ʠ ʫʛʨʶʤʦʡ! 
ʉʥʝʛ ʧʝʨʚʳʡ, ʥʘʰʠʭ ʥʠʚ ʦ ʜʝʚʩʪʚʝʥʥʘʷ ʪʢʘʥʴ! 

 
First Snow 
(In 1817) 
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O may the pampered child of lands meridional, 
(Unlike myself who hails from lands septentrional), 
Where shade more fragrant is, and streams more eloquent, 
Be of the Spring's first smile the joyful celebrant! 
While I, inured to snow, to weather seasonal, 
Will warmly greet with song the first snow of the year. 
How great my joy and how impatient is my eye 
To see the stormy race of scudding clouds appear, 
Soon to bestrew the earth with coldness from the sky! 
Autumnal winds just yesterday were wailing in full cry 
Throughout the muted plots, while vapours settled low 
And moisture-bearing on the gloomy mountain's brow, 
Or swirled in misty waves above a grove of trees. 
Dejection languorous directed its dull gaze 
On former woods and fields, now empty all about. 
A graveyard seems the field, a graveyard seems the wood. 
A scarecrow for the sylphs or haunt of cawing crows, 
Its branches stripped of leaves, a venerable oak, 
Like skeletal remains, among the trees shows black. 
Beneath a foggy shroud the turbid water flows, 
Then sleeps the sleep of death within its silent banks. 
And into gloominess insipid Nature sinks, 
Annihilated by the anguish of surcease. 
Today the world has put a new appearance on 
As if a sorcerer has waved a magic wand. 
And azure now adorns the lofty mountain peaks; 
The valley floors are hid by layers of white sheets 
And gleaming necklaces have every meadow wreathed. 
The earth bedecks itself to welcome winter's feast 
And greets us with a smile, and thus our life enhances. 
Here snow, like down, adorns the pliant fir-tree branches; 
The emerald dark-green now silver specks bestrew 
And patterns have been traced upon the gloomy pine. 
The vapours have dispersed, the mountain summits shine. 
And Phoebus' globe flares up, high in the vaulted blue. 
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The whole world is transformed by winter's magic wand 
And icy chains have gripped the acquiescent pond, 
Which now between its banks is like a blue glass mirror. 
The merrymaking starts and, disregarding terror, 
Intrepid fellows from the banks together race 
The wintertime to greet, its joys to celebrate.  
Across the ice they skim, rotating as they skate. 
A pack of hounds is poised who now with eager gaze, 
The rapid quarry's spoor will never fail to trace. 
The snow the timid beast will brashly give away; 
A predatory hound will close in on his prey, 
And in the tell-tale trail puts all his headstrong trust. 
A bloody dagger makes the final victory thrust. 
Let us, dear friend, now quit this haunt of Stygian gloom 
And, scion of the herds that o'er the grasslands roam, 
Competing with the speed of the fleet-footed deer, 
The snow he tramples as he bears us down the track. 
Siberian furs adorn the costume that you wear, 
And, first among the furs, is gleaming sable black. 
Ignoring empty threats and scorning frost's displeasure, 
Your cheeks are rosy like the reddest rose, and fresher. 
No lily flower can match the whiteness of your brow. 
Like springtime days or like the best of youthfulness 
Your smiling visage greets the earth with solace now. 
O transport of delight! In you has happiness 
Burst into life like sparks upon the crystal snow. 
How happy he who knows of winter rides the bliss, 
Who in a narrow sledge has with a beauty sat, 
No rival will he fear, who has sat foot to foot, 
Has squeezed a hand more soft for trying to resist, 
And lit the flame of love within a maiden's breast, 
And kindled her first thought, evoking her first sigh, 
Acquiring thus the pledge of future victory. 
What words such mortal bliss are able to express? 
The sledge flies blizzard-like, each wooden runner cuts 
The surface of the snow with deep and equal ruts; 
A luminescent cloud into the air is flung 
Which them with dust-like specks of silver glitter spatters. 
For them that instant is the only one that matters. 
And thus through life there glides the ardour of the young, 
They hurry to have life, to sentiment they hasten. 
In vain they put their faith in every fickleness, 
Distracted from their path by wishes limitless, 
Unable anywhere to find themselves a haven. 
O happy are those years, a time of heartfelt anguish! 
But what is this I say? A single fleeting day, 
Like shadows of a ghost or dream that leads astray, 
Will in an instant all your self-deception banish, 
And love itself, like you, is ready to betray, 
And ruthlessly instructs and to experience leads, 
While from the lonely heart all real feeling bleeds, 
And of extinguished  dreams is only left a trace. 
In memories of the soul live losses of the soul 
And recollection, like a sorcerer with gold, 
From ashes barren, cold, the distant past remembers, 
And voice gives to the mute and life to lifeless embers. 
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Spring may be beautiful and on meads washed by dew 
Sweet-smelling posies from her harvest basket throw, 
And to them add the glow and freshness of new flowers, 
The forest may entrance with gentle, tender charm 
And lovers shelter safe, immune from any harm 
To yield there to the spell of dreams for hours and hours ð 
But thee I'll not betray with secret recollection, 
Of springtime's sumptuousness the self-effacing sister 
That favourite time my heart so very long has wished for! 
With former wistfulness and wonted agitation 
I vow I will repay the grateful debt I owe, 
I vow henceforth to greet thee with a heartfelt thought. 
Of winter shining, grim, o thou the first fruit art, 
The fabric of our fields, o thou, the year's first snow. 

 
Prince Pyotr Andreyevich Vyazemsky (1792ï1878) had, by any standards, a remarkable poetic 

pedigree. A friend of Pushkin from 1816 onwards (Pushkin called him ñPrince Pierreò), he conducted  
a voluminous correspondence with him; he was best man at his wedding and an undisputed member of 
the Pushkin pleiad. When Delvig, another member of the pleiad, died in 1831, Yevgenii Baratynsky 
called Vyazemsky ñthe star of the broken pleiadò (ʟʚʝʟʜʘ ʨʘʟʨʦʟʥʝʥʥʦʡ ʧʣʝʷʜʳ). He was certainly the 
longest-lived of that pleiad and in the course of his long life wrote well over 250 poems. Today, 
however, few of his poems are anthologised  

1
, even in Russian anthologies, and even fewer translated. 

First Snow has never been translated into English, but the statement needs one qualification: one line of 
it viz. line 76 was used by Pushkin as the epigraph to Chapter 1 of ɽʚʛʝʥʠʡ ʆʥʝʛʠʥ. As a result of this 
the line has appeared in English in every one of the numerous translations of Pushkin's masterpiece 

2
. 

 

¶ He rushes to life and exhausts the passions (Henry Spalding, 1881); 

¶ Makes haste to live and cannot wait to feel (Babette Deutsch, 1936); 

¶ He is in haste to live and hies himself to feel (Walter Arndt, 1963); 

¶ To live it hurries and to feel it hastes (Vladimir Nabokov, 1964); 

¶ To live it hurries, and to feel it hastes (Charles Johnston, 1977, revised 2003); 

¶ To live it hurries and to feel makes haste (James Falen, 1995); 

¶ And it hurries to live and it hastens to feel (Stanley Mitchell, 2008); 

¶ In a hurry to live, in haste for experience (Roger Clarke, 2011); 

¶ He rushes life and hurries through emotion (Anthony Briggs, 2016). 
 

Six of the translations render ʯʫʚʩʪʚʦʚʘʪʴ in the obvious way as ñfeelò. However, both Clarke 
(experience) and Briggs (emotion) seem to have grasped the implications of this verb, which seems to 
me to have a great deal to do with what Jane Austen called sensibility (ʯʫʚʩʪʚʠʪʝʣʴʥʦʩʪʴ). This can be 
defined as an acute perception of or responsiveness toward something, such as the emotions of another. 
It was a key ingredient of the Sentimentalist movement in Russia, which by 1819, when First Snow was 
written, had still not given way entirely to Romanticism. Indeed, Vyazemsky himself wrote the introduc-
tion to a collection of poetry by the Sentimentalist poet Ivan Dmitriev in 1823. 

Three of the solutions are almost identical pentameters (Nabokov, Falen and Johnston). Both 
they and Mitchell, correctly make the subject of the two verbs in Vyazemsky's line ñitò, from the previ-
ous line, ñyouthful ardourò or, as Nabokov has it, ñyoung ardencyò. Nabokov, in his usual hortatory 
fashion, quotes the two lines and adds: 

ñThe poem is, I repeat, in iambic hexameter, but anything longer than eight or ten syllables 
would force the translator to pad these two linesò 

3
. 

                                                           
1
 For example, both the Oxford Book of Russian Verse (1971) and Andrei Nemzer's anthology ɿʦʣʦʪʦʡ ʚʝʢ 

(M., 1998) omit Vyazemsky.  
2
 There are at least eleven other translations into English of ɽʚʛʝʥʠʡ ʆʥʝʛʠʥ, apart from those listed below. 

3
 Eugene Onegin translated with commentary by V. Nabokov in 4 vols. (New York: Bollingen Foundation, 

1964. Vol. 2. P. 28). 
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The only hexameters are those produced by Deutsch and Arndt. Mitchell probably comes near-
est to capturing this quality, his line having the same number of syllables ð 12 ð as an alexandrine, 
albeit arranged as anapaestic tetrameter. 

It is hardly surprising that the poem is written in iambic hexameters, or alexandrines. This was  
a meter much favoured by Vyazemsky; 47 of his poems are written entirely in this meter, and a further 
37 are written mainly, but not exclusively in alexandrines. Indeed, in 1853 Vyazemsky devoted an entire 
poem, ɸʣʝʢʩʘʥʜʨʠʡʩʢʠʡ ʩʪʠʭ, to iambic hexameter. It takes as its epigraph lines from a discarded draft 
of Pushkin's ɼʦʤʠʢ ʚ ʂʦʣʦʤʥʝ. 
 

ɸʣʝʢʩʘʥʜʨʠʡʩʢʠʡ ʩʪʠʭ (ʇ. ɺʷʟʝʤʩʢʠʡ) 
 

      éɸ ʩʪʠʭ ʘʣʝʢʩʘʥʜʨʠʡʩʢʠʡ?.. 
ʋʞ ʥʝ ʝʛʦ ʣʴ ʩʝʙʝ ʷ ʟʘʣʫʯʫ? 
ʀʟʚʠʣʠʩʪʳʡ, ʧʨʦʚʦʨʥʳʡ, ʜʣʠʥʥʳʡ, ʩʢʣʠʟʢʠʡ 
ʀ ʩ ʞʘʣʦʤ ʜʘʞʝ, ʪʦʯʥʘʷ ʟʤʠʷ; 
ʄʥʝ ʢʘʞʝʪʩʷ, ʯʪʦ ʩ ʥʠʤ ʫʧʨʘʚʣʶʩʴ ʷ. 

ɸ. ʉ. ʇʫʰʢʠʥ. ɼʦʤʠʢ ʚ ʂʦʣʦʤʥʝ 
 

ʗ, ʧʨʠʟʥʘʶʩʴ, ʣʶʙʣʶ ʤʦʡ ʩʪʠʭ ʘʣʝʢʩʘʥʜʨʠʡʩʢʠʡ, 
ʃʦʞʠʪʩʷ ʭʦʨʦʰʦ ʚ ʥʝʛʦ ʷʟʳʢ ʨʦʩʩʠʡʩʢʠʡ, 
ɻʣʘʛʦʣ ʥʘʰ ʚʝʣʠʢʘʥ ʧʣʝʯʠʩʪʳʡ ʠ ʩ ʙʨʶʰʢʦʤ, 
ʅʝʧʦʚʦʨʦʪʣʠʚʳʡ, ʪʷʞʝʣʳʡ ʥʘ ʧʦʜʲʝʤ, 
ʀ ʨʫʢʠ ʯʪʦ ʰʝʩʪʳ, ʠ ʥʦʛʠ ʯʪʦ ʭʦʜʫʣʠ, 
ɺ ʪʝʣʦʜʚʠʞʝʥʠʷʭ ʥʝʣʦʚʢʠʡ. ʅʘ ʭʦʜʫ ʣʠ 
ʇʷʜʴ ʧʦʣʥʦʚʝʩʥʫʶ ʢʘʢ ʚ ʟʝʤʣʶ ʚʜʘʚʠʪ ʦʥ, 
ʇʦʜʫʤʘʝʰʴ, ʯʪʦ ʪʫʪ ʧʨʦʭʘʞʠʚʘʣʩʷ ʩʣʦʥ. 
᾽éι 

 

Vyazemsky had a gift for writing aphoristic lines and was famous for his acerbic epigrams. 
Line 76 exemplifies this quality. 

There are of course obvious problems in translating Russian hexameters into English hexameters. 
These stem from the fact that even the simplest Russian word is likely to be longer than its English 
equivalent. Take, for instance the vast majority of nominative or accusative singular feminine adjectives 
(e. g. line 22, ʙʣʝʜʥʘʷ or line 3 ʧʝʨʚʫʶ) which contain three syllables whereas their English equivalents 
(pale; first) are monosyllabic. Line 100 provides a perfect example of this problem: ʆ ʩʝʨʜʮʘ ʤʦʝʛʦ 
ʣʶʙʠʤʘʷ ʧʦʨʘ! 
 

Of the five words in this line, the obvious English translations (O; heart; my; time) are 
monosyllables, while the fifth word, four syllables in Russian, produces only a trisyllabic word in 
English (favourite). Hence any English mimetic rendition of Russian hexameters is bound to contain 
what Nabokov and others rather dismissively term ñpaddingò. Hence, in my translation, ñspringtimeò 
rather than ñspringò (lines 58 and 99) and ñwintertimeò for ñwinterò at line 41. Nabokovian critics 
may point to many other examples but the translator must hope that the extra syllables neither obtrude 
too much nor clash with the overall tone of the poem. Within these constraints it is perfectly possible 
to translate Russian hexameters into English hexameters. The free rhyme scheme used by Vyazemsky 
can also be reproduced, even when triple rhymes are required (e. g. lines 1, 2 and 4; 40, 43 and 44), 
providing the translator does not strive for exact rhymes and settles for near-rhymes. 

The circumstances of Pushkin's appropriation of the line are well documented 
4
. Vyazemsky first 

contemplated writing a poem on the subject of the first snow in 1816 but abandoned the idea. He returned 
to it in November 1819 while working for Prince Novosiltsev in Warsaw. On the 22

nd
 of that month he 

wrote to A. I. Turgenev: çʉʚʦʡ ʧʝʨʚʳʡ ʩʥʝʛ ʧʠʩʘʣ ʷ ʯʘʩʪʴʶ ʩ ʚʦʦʙʨʘʞʝʥʠʷ, ʥʦ ʠ ʩ ʧʨʠʨʦʜʳ. ʋ ʥʘʩ  
ʩ ʥʝʜʝʣʶ ʩʪʦʠʪ ʟʠʤʘ ʠ ʩʘʥʥʘʷ ʜʦʨʦʛʘè. When precisely the snowstorm happened ð 1817 or 1819 ð 

                                                           
4
 Vyazemsky's epigraph was omitted from the 1825 and 1829 editions of Chapter 1. 
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hardly matters. Snowfall in Northern climes is a regular and fairly predictable event whereas in more 
southern climes, such as England, it is unpredictable and often seems to take the population by surprise. 
The poem ð usually referred to as an elegy ð was published in ʅʦʚʦʩʪʠ ʣʠʪʝʨʘʪʫʨʳ (a supplement 
to ʈʫʩʩʢʠʡ ʀʥʚʘʣʠʜ) in 1822. Pushkin had known First Snow since 1820, when he saw a manuscript 
copy; he received the printed version from Vyazemsky in March 1823 in Kishinev, just two months 
before he began work on ɽʚʛʝʥʠʡ ʆʥʝʛʠʥ. He refers to the poem in Chapter 5/3, and in 7/49 introduces 
Vyazemsky as a character in his novel in verse: 
 

éɼʨʫʛʦʡ ʧʦʵʪ ʨʦʩʢʦʰʥʳʤ ʩʣʦʛʦʤ 

ɾʠʚʦʧʠʩʘʣ ʥʘʤ ʧʝʨʚʳʡ ʩʥʝʛ 

ʀ ʚʩʝ ʦʪʪʝʥʢʠ ʟʠʤʥʠʭ ʥʝʛ; 

ʆʥ ʚʘʩ ʧʣʝʥʠʪ, ʷ ʚ ʪʦʤ ʫʚʝʨʝʥ, 

ʈʠʩʫʷ ʚ ʧʣʘʤʝʥʥʳʭ ʩʪʠʭʘʭ 

ʇʨʦʛʫʣʢʠ ʪʘʡʥʳʝ ʚ ʩʘʥʷʭé 
5
 

 

There are very few translations of Vyazemsky's poetry into English. The Penguin Book of 

Russian Verse (1962) and Garnett Book of Russian Verse (2000) contain two and three poems respec-

tively, although one poem (çɾʠʟʥʴ ʥʘʰʘ ʚ ʩʪʘʨʦʩʪʠ ð ʠʟʥʦʰʝʥʥʳʡ ʭʘʣʘʪè) is common to both. 

Alongside the original Russian both anthologies offer plain prose English translations of these poems. 

The only verse translations of Vyazemsky appear to be those made by the incomparable Alan Myers 

(1933ï2010) and my own version of ɹʨʘʡʪʦʥ (Brighton) published in East-West Review in 2014 
6
. 

Myers' anthology An Age Ago (1989) includes five mimetic translations of poems by Vyazemsky in 

which he accomplishes the rare and difficult feat of mimicking not only metre and rhyme scheme but 

also the alternation of stressed (masculine) and unstressed (feminine) line endings. The present trans-

lation, like most mimetic translations from Russian, does not attempt to do this. 

There are 105 lines in Vyazemsky's poem, which means there are at least 105 debating points, 

probably a good deal more. Rather than anticipate these I would prefer to highlight one feature of this 

translation which represents a deliberate shift from the original. In his poem Vyazemsky uses ʪ  rto 

refer to two addressees: in lines 53, 54, 56, 59 he is referring to his lady love, but thereafter (lines 83, 

84, 98, 102) he is addressing the snowstorm. The switch between the two is perhaps not immediately 

apparent ï even Nabokov resorts to paraphrase to make it clear ð and I have therefore used you for 

the lady love and thou for the snowstorm. 

Shortly after writing First Snow, Vyazemsky wrote Despondency (ʋʥʳʥʠʝ), which was pub-

lished in 1820, in ʉʳʥ ʆʪʝʯʝʩʪʚʘ. The two poems made Vyazemsky's name. Pushkin's comment, in 

a letter to Vyazemsky in April 1820, was as succinct as it was laudatory: çéʇʨʠʩʳʣʘʡ ʥʘʤ ʩʚʦʠʭ 

ʩʪʠʭʦʚ; ʦʥʠ ʧʣʝʥʠʪʝʣʴʥʳ ʠ ʦʞʠʚʠʪʝʣʴʥʳ. ñʇʝʨʚʳʡ ʩʥʝʛò ʧʨʝʣʝʩʪʴ; ñʋʥʳʥʠʝò ð ʧʨʝʣʝʩʪʥʝʝè. 

Perhaps the time has come for an English translation of ʋʥʳʥʠʝ. 

 
ʉʧʠʩʦʢ ʠʩʧʦʣʴʟʦʚʘʥʥʦʡ ʣʠʪʝʨʘʪʫʨʳ 
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5
 In commenting on these lines of Pushkin Vladimir Nabokov offers a prose translation of the lines (50ï54) 

to which they refer in Vyazemsky's poem. Nabokov V. Op. cit. p. 493. 
6
 East-West Review. Autumn, 2016, N 42. P. 20. 
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ʉʚʝʜʝʥʠʷ ʦʙ ʘʚʪʦʨʝ 
 

ʇʫʨʩʛʣʘʚ ʄʘʡʢʣ ð ʤʘʛʠʩʪʨ ʬʠʣʦʩʦʬʠʠ (ʆʢʩʬʦʨʜʩʢʠʡ ʫʥʠʚʝʨʩʠʪʝʪ). ɼʦ ʚʳʭʦʜʘ ʥʘ ʧʝʥʩʠʶ ð 
ʜʦʮʝʥʪ ʢʘʬʝʜʨʳ ʠʥʦʩʪʨʘʥʥʳʭ ʷʟʳʢʦʚ ʕʢʟʝʪʝʨʩʢʦʛʦ ʫʥʠʚʝʨʩʠʪʝʪʘ. ʇʨʝʧʦʜʘʚʘʣ ʨʫʩʩʢʠʡ ʷʟʳʢ ʠ ʣʠʪʝʨʘʪʫʨʫ 
ʚ ʫʥʠʚʝʨʩʠʪʝʪʘʭ ʆʣʴʩʪʝʨʘ, ʈʝʜʠʥʛʘ ʠ ɹʘʪʘ. ʆʧʫʙʣʠʢʦʚʘʥʳ ʧʝʨʝʚʦʜʳ ʧʦʚʝʩʪʝʡ ʠ ʨʘʩʩʢʘʟʦʚ ɼ. ɺ. ɻʨʠʛʦʨʦ-
ʚʠʯʘ (1991), ʨʦʤʘʥʦʚ ʀ. ʉ. ʊʫʨʛʝʥʝʚʘ çʆʪʮʳ ʠ ʜʝʪʠè (2010), çɼʳʤè (2013), çʅʦʚʴè (2014), çɼʚʦʨʷʥʩʢʦʝ 
ʛʥʝʟʜʦè (2016), çʅʘʢʘʥʫʥʝè (2017), ʩʙʦʨʥʠʢʠ ʦʯʝʨʢʦʚ ɺ. ɸ. ɻʠʣʷʨʦʚʩʢʦʛʦ çʄʦʩʢʚʘ ʠ ʤʦʩʢʚʠʯʠè, çɼʨʫʟʴʷ 
ʠ ʚʩʪʨʝʯʠè, ʘ ʪʘʢʞʝ ʩʪʠʭʦʪʚʦʨʝʥʠʷ ɺ. ɸ. ɾʫʢʦʚʩʢʦʛʦ, ɸ. ʉ. ʇʫʰʢʠʥʘ, ʄ. ʖ. ʃʝʨʤʦʥʪʦʚʘ, ʌ. ʀ. ʊʶʪʯʝʚʘ, 
ʅ. ʄ. ʗʟʳʢʦʚʘ, ɸ. ʅ. ɸʧʫʭʪʠʥʘ ʠ ʜʨʫʛʠʭ ʨʫʩʩʢʠʭ ʧʦʵʪʦʚ. ʇʦʯʪʦʚʳʡ ʘʜʨʝʩ: 12 Warren Road, Woodley, 
Reading, Berkshire, UK, RG5 3AP. ʊʝʣ: (+44) 118-969-15-79. ʕʣʝʢʪʨʦʥʥʳʡ ʘʜʨʝʩ: dmpurs@yahoo.co.uk 

 
 
 

Pursglove, Michael 
 

Vyazemsky's First Snow:  
a first English translation 

 

This article offers a first translation into English of P. A. Vyazemsky's ʇʝʨʚʳʡ ʩʥʝʛ. It is a mimetic 
translation, one of very few such translations of any poem by Vyazemsky. Vyazemsky's absence from 
anthologies, both Western and Russian is noted. The difficulty of translating Russian iambic hexameters, 
(alexandrines) into English alexandrines is demonstrated, and Vyazemsky's predilection for this form is 
quantified. Pushkin's use of a single line from the poem as the epigraph to chapter 1 of ɽʚʛʝʥʠʡ ʆʥʝʛʠʥ is 
illustrated and nine different translations of this line are compared and contrasted. The syntactic and lexical 
implications of the line, and its aphoristic quality, are seen to have been caught by some translators, but 
missed by others. The circumstances of the composition of this poem, Pushkin's reaction to it, and its 
importance in Vyazemsky's work as a whole, are all noted. 
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ʋɼʂ 81'255.4 

ʅ. ɸ. ʌʝʪʠʩʦʚʘ 
 

ʇʝʨʝʚʦʜ ʘʣʣʶʟʠʡ ʢʘʢ ʩʨʝʜʩʪʚʘ ʨʝʘʣʠʟʘʮʠʠ ʠʨʦʥʠʠ 

(ʥʘ ʤʘʪʝʨʠʘʣʝ ʨʘʩʩʢʘʟʦʚ ʊ. ʊʦʣʩʪʦʡ ʠ ʠʭ ʧʝʨʝʚʦʜʦʚ 

ʥʘ ʘʥʛʣʠʡʩʢʠʡ ʷʟʳʢ) 
 

ɺ ʩʪʘʪʴʝ ʠʩʩʣʝʜʫʝʪʩʷ ʘʣʣʶʟʠʷ ʢʘʢ ʩʨʝʜʩʪʚʦ ʘʢʪʫʘʣʠʟʘʮʠʠ ʠʨʦʥʠʠ ʚ ʨʘʩʩʢʘʟʘʭ ʊʘʪʴʷʥʳ ʊʦʣʩʪʦʡ 

çʈʝʢʘ ʆʢʢʝʨʚʠʣʴè, çʂʨʫʛè ʠ çʉʦʤʥʘʤʙʫʣʘ ʚ ʪʫʤʘʥʝè ʠ ʠʭ ʧʝʨʝʚʦʜʘʭ ʥʘ ʘʥʛʣʠʡʩʢʠʡ ʷʟʳʢ. ɾʠʚʦʡ ʠʥʪʝ-

ʨʝʩ ʢ ʪʚʦʨʯʝʩʪʚʫ ʧʠʩʘʪʝʣʴʥʠʮʳ ʩʨʝʜʠ ʠʥʦʩʪʨʘʥʥʳʭ ʯʠʪʘʪʝʣʝʡ ʠ ʚʘʞʥʦʩʪʴ ʪʦʡ ʨʦʣʠ, ʢʦʪʦʨʫʶ ʘʣʣʶʟʠʚ-

ʥʘʷ ʠʨʦʥʠʷ ʠʛʨʘʝʪ ʚ ʝʝ ʧʨʦʠʟʚʝʜʝʥʠʷʭ, ʦʙʫʩʣʦʚʣʠʚʘʶʪ ʘʢʪʫʘʣʴʥʦʩʪʴ ʜʘʥʥʦʛʦ ʠʩʩʣʝʜʦʚʘʥʠʷ, ʚ ʨʘʤʢʘʭ 

ʢʦʪʦʨʦʛʦ ʙʳʣʠ ʚʳʷʚʣʝʥʳ ʩʣʫʯʘʠ ʨʝʘʣʠʟʘʮʠʠ ʘʚʪʦʨʩʢʦʡ ʠʨʦʥʠʠ ʧʨʠ ʧʦʤʦʱʠ ʘʣʣʶʟʠʡ ʚ ʦʨʠʛʠʥʘʣʴʥʳʭ 

ʪʝʢʩʪʘʭ ʨʘʩʩʢʘʟʦʚ, ʘ ʪʘʢʞʝ ʧʨʦʘʥʘʣʠʟʠʨʦʚʘʥʘ ʵʬʬʝʢʪʠʚʥʦʩʪʴ ʨʘʟʣʠʯʥʳʭ ʩʧʦʩʦʙʦʚ ʠʭ ʧʝʨʝʚʦʜʘ ʥʘ ʘʥ-

ʛʣʠʡʩʢʠʡ ʷʟʳʢ. ɺ ʨʝʟʫʣʴʪʘʪʝ ʘʚʪʦʨ ʧʨʠʰʝʣ ʢ ʚʳʚʦʜʫ, ʯʪʦ ʜʘʞʝ ʧʨʠ ʧʦʪʝʨʝ ʚ ʧʝʨʝʚʦʜʝ ʩʦʙʩʪʚʝʥʥʦ ʘʣʣʶ-

ʟʠʚʥʦʡ ʠʨʦʥʠʠ ʠʨʦʥʠʯʝʩʢʠʡ ʩʤʳʩʣ ʥʝʨʝʜʢʦ ʦʢʘʟʳʚʘʝʪʩʷ ʯʘʩʪʠʯʥʦ ʧʝʨʝʜʘʥ ʧʨʠ ʧʦʤʦʱʠ ʠʥʳʭ ʣʝʢʩʠʯʝ-

ʩʢʠʭ, ʩʠʥʪʘʢʩʠʯʝʩʢʠʭ ʠʣʠ ʪʝʢʩʪʦʚʳʭ ʩʨʝʜʩʪʚ ʝʛʦ ʨʝʘʣʠʟʘʮʠʠ, ʧʦʵʪʦʤʫ ʦʪʩʫʪʩʪʚʠʝ ʫ ʠʥʦʩʪʨʘʥʥʦʛʦ ʯʠʪʘ-

ʪʝʣʷ ʬʦʥʦʚʳʭ ʟʥʘʥʠʡ ʦ ʧʨʝʮʝʜʝʥʪʥʦʤ ʪʝʢʩʪʝ ʠʣʠ ʬʘʢʪʝ ʥʝ ʚʩʝʛʜʘ ʧʨʠʚʦʜʠʪ ʢ ʝʛʦ ʧʦʣʥʦʡ ʥʝʩʧʦʩʦʙʥʦʩʪʠ 

ʩʯʠʪʘʪʴ ʘʚʪʦʨʩʢʫʶ ʠʨʦʥʠʶ. ʊʘʢʞʝ ʙʳʣʦ ʚʳʷʚʣʝʥʦ, ʯʪʦ ʧʝʨʝʚʦʜʯʠʢʠ ʢʨʘʡʥʝ ʨʝʜʢʦ ʦʙʨʘʱʘʶʪʩʷ ʢ ʠʩ-

ʧʦʣʴʟʦʚʘʥʠʶ ʢʫʣʴʪʫʨʥʦ-ʩʧʝʮʠʬʠʯʝʩʢʦʡ ʟʘʤʝʥʳ ʧʨʠ ʧʝʨʝʜʘʯʝ ʘʣʣʶʟʠʠ, ʯʪʦ ʧʨʦʜʠʢʪʦʚʘʥʦ ʠʭ ʩʪʨʝʤʣʝ-

ʥʠʝʤ ʩʦʭʨʘʥʠʪʴ ʥʘʮʠʦʥʘʣʴʥʦ-ʢʫʣʴʪʫʨʥʳʡ ʢʦʣʦʨʠʪ ʠ ʦʙʨʘʟʥʫʶ ʩʠʩʪʝʤʫ ʧʝʨʝʚʦʜʠʤʳʭ ʧʨʦʠʟʚʝʜʝʥʠʡ,  

ʘ ʪʘʢʞʝ ʚʦʚʩʝ ʥʝ ʧʨʠʤʝʥʷʶʪ ʧʝʨʝʚʦʜʯʝʩʢʠʭ ʧʨʠʤʝʯʘʥʠʡ ʠ ʢʦʤʤʝʥʪʘʨʠʝʚ, ʧʦʩʢʦʣʴʢʫ, ʫʪʷʞʝʣʷʷ ʪʝʢʩʪ, 

ʦʥʠ ʧʨʝʧʷʪʩʪʚʫʶʪ ʨʝʘʣʠʟʘʮʠʠ ʠʨʦʥʠʯʝʩʢʦʛʦ ʵʬʬʝʢʪʘ. 
 

ʘʣʣʶʟʠʷ; ʠʥʪʝʨʪʝʢʩʪ; ʠʨʦʥʠʷ; ʊʘʪʴʷʥʘ ʊʦʣʩʪʘʷ; ʧʝʨʝʚʦʜ; ʭʫʜʦʞʝʩʪʚʝʥʥʳʡ ʪʝʢʩʪ 

 
ɺʚʝʜʝʥʠʝ 

 

ɸʣʣʶʟʠʷ ð ʭʫʜʦʞʝʩʪʚʝʥʥʳʡ ʧʨʠʝʤ, ʟʘʥʠʤʘʶʱʠʡ ʚʘʞʥʦʝ ʤʝʩʪʦ ʚ ʩʦʚʨʝʤʝʥʥʦʡ ʣʠʪʝʨʘ-

ʪʫʨʝ, ʚ ʦʩʦʙʝʥʥʦʩʪʠ ʚ ʣʠʪʝʨʘʪʫʨʝ ʧʦʩʪʤʦʜʝʨʥʠʟʤʘ, ʭʘʨʘʢʪʝʨʥʦʡ ʯʝʨʪʦʡ ʢʦʪʦʨʦʡ ʷʚʣʷʝʪʩʷ ʘʢʪʠʚ-

ʥʦʝ ʦʙʨʘʱʝʥʠʝ ʢ ʨʘʥʝʝ ʩʦʟʜʘʥʥʳʤ ʪʝʢʩʪʘʤ ʠ ʠʭ ʠʨʦʥʠʯʝʩʢʦʝ ʧʝʨʝʦʩʤʳʩʣʝʥʠʝ. ɼʘʥʥʘʷ ʩʪʘʪʴʷ ʧʦ-

ʩʚʷʱʝʥʘ ʠʩʩʣʝʜʦʚʘʥʠʶ ʘʣʣʶʟʠʠ ʢʘʢ ʩʨʝʜʩʪʚʘ ʨʝʘʣʠʟʘʮʠʠ ʠʨʦʥʠʠ ʥʘ ʫʨʦʚʥʝ ʪʝʢʩʪʘ ʠ ʩʧʦʩʦʙʘʤ ʝʝ 

ʧʝʨʝʚʦʜʘ ʥʘ ʘʥʛʣʠʡʩʢʠʡ ʷʟʳʢ. ʄʘʪʝʨʠʘʣʦʤ ʜʣʷ ʘʥʘʣʠʟʘ ʧʦʩʣʫʞʠʣʠ ʨʘʩʩʢʘʟʳ ʊ. ʅ. ʊʦʣʩʪʦʡ 

çʂʨʫʛè, çʉʦʤʥʘʤʙʫʣʘ ʚ ʪʫʤʘʥʝè ʠ çʈʝʢʘ ʆʢʢʝʨʚʠʣʴè, ʚʦʰʝʜʰʠʝ ʚ ʦʧʫʙʣʠʢʦʚʘʥʥʳʡ ʚ 1987 ʛʦʜʫ 

ʧʝʨʚʳʡ ʩʙʦʨʥʠʢ ʨʘʩʩʢʘʟʦʚ ʧʠʩʘʪʝʣʴʥʠʮʳ çʅʘ ʟʦʣʦʪʦʤ ʢʨʳʣʴʮʝ ʩʠʜʝʣʠéè, ʠ ʠʭ ʘʥʛʣʦʷʟʳʯʥʳʝ 

ʧʝʨʝʚʦʜʳ, ʚʳʧʦʣʥʝʥʥʳʝ ɸ. ɹʫʠ (ñThe circleò ʠ ñOkkervil riverò, 1989) ʠ ɼ. ɻʝʤʙʨʝʣʣʦʤ 

(ñSleepwalker in a fogò, 2007). ʇʝʨʩʦʥʘʞʠ ʊʘʪʴʷʥʳ ʊʦʣʩʪʦʡ ð ʥʝ ʥʘʭʦʜʷʱʠʝ ʩʝʙʝ ʤʝʩʪʘ ʚ ʞʠʟ-

ʥʠ çʣʠʰʥʠʝè ʣʶʜʠ, ʮʝʥʪʨʘʣʴʥʘʷ ʪʝʤʘ ʝʝ ʨʘʩʩʢʘʟʦʚ ð ʧʦʩʪʦʷʥʥʳʡ ʢʦʥʬʣʠʢʪ ʤʝʯʪʳ ʠ ʨʝʘʣʴʥʦ-

ʩʪʠ, ʢʦʪʦʨʳʡ çʟʘʩʪʘʚʣʷʝʪ ʘʚʪʦʨʘ ʛʦʨʴʢʦ ʠʨʦʥʠʟʠʨʦʚʘʪʴ ʥʘʜ ñʙʳʪʦʤò ʠ ñʙʳʪʠʝʤò ʩʚʦʠʭ ʛʝʨʦʝʚè 
1
. 

ʊʘʪʴʷʥʘ ʊʦʣʩʪʘʷ ʷʚʣʷʝʪʩʷ ʦʜʥʠʤ ʠʟ ʩʘʤʳʭ ʷʨʢʠʭ ʧʨʝʜʩʪʘʚʠʪʝʣʝʡ ʨʫʩʩʢʦʛʦ ʧʦʩʪʤʦʜʝʨʥʠʟʤʘ, ʝʝ 

ʧʨʦʠʟʚʝʜʝʥʠʷ ʚʳʟʳʚʘʶʪ ʞʠʚʦʡ ʠʥʪʝʨʝʩ ʯʠʪʘʪʝʣʝʡ ʚʦ ʚʩʝʤ ʤʠʨʝ, ʯʪʦ ʦʙʫʩʣʦʚʣʠʚʘʝʪ ʘʢʪʫʘʣʴ-

ʥʦʩʪʴ ʧʨʦʚʦʜʠʤʦʛʦ ʠʩʩʣʝʜʦʚʘʥʠʷ. 

 
ʊʝʦʨʝʪʠʯʝʩʢʠʝ ʚʟʛʣʷʜʳ ʥʘ ʬʝʥʦʤʝʥ ʘʣʣʶʟʠʠ 

 

ʇʨʦʚʝʜʝʥʥʳʡ ʘʥʘʣʠʟ ʧʦʢʘʟʘʣ, ʯʪʦ ʜʦ ʩʠʭ ʧʦʨ ʩʨʝʜʠ ʠʩʩʣʝʜʦʚʘʪʝʣʝʡ ʥʝʪ ʝʜʠʥʦʛʦ ʤʥʝʥʠʷ 

ʢʘʩʘʪʝʣʴʥʦ ʦʧʨʝʜʝʣʝʥʠʷ ʧʦʥʷʪʠʷ ʘʣʣʶʟʠʠ, ʦʜʥʘʢʦ ʯʘʱʝ ʚʩʝʛʦ ʤʦʞʥʦ ʚʩʪʨʝʪʠʪʴ ʫʢʘʟʘʥʠʝ ʥʘ ʪʦ, 

ʯʪʦ ʘʣʣʶʟʠʷ (ʥʘʨʘʚʥʝ ʩ ʮʠʪʘʪʦʡ ʠ ʨʝʤʠʥʠʩʮʝʥʮʠʝʡ) ʷʚʣʷʝʪʩʷ ʦʜʥʦʡ ʠʟ ʢʘʪʝʛʦʨʠʡ ʠʥʪʝʨʪʝʢʩʪʫʘʣʴ-

                                                           
1
 ʍʫʩʠʭʘʥʦʚ ɸ. ʄ., ʊʝʤʘʝʚʘ ʍ. ʅ. ʇʦʵʪʠʢʘ ʘʙʩʫʨʜʘ ʚ ʨʘʩʩʢʘʟʘʭ ʊʘʪʴʷʥʳ ʊʦʣʩʪʦʡ // ʀʩʪʦʨʠʯʝʩʢʘʷ ʠ ʩʦ-

ʮʠʘʣʴʥʦ-ʦʙʨʘʟʦʚʘʪʝʣʴʥʘʷ ʤʳʩʣʴ. 2015. ʊ. 7, ˉ 6/1. ʉ. 440. 
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ʥʦʩʪʠ, ʧʦʜ ʢʦʪʦʨʦʡ ʧʦʥʠʤʘʝʪʩʷ çʚʢʣʶʯʝʥʠʝ ʚ ʪʝʢʩʪ ʮʝʣʳʭ ʜʨʫʛʠʭ ʪʝʢʩʪʦʚ ʩ ʠʥʳʤ ʩʫʙʲʝʢʪʦʤ  

ʨʝʯʠ ʣʠʙʦ ʠʭ ʬʨʘʛʤʝʥʪʦʚè 
2
. ʇʨʠ ʵʪʦʤ ʮʠʪʘʪʘ ʧʨʝʜʩʪʘʚʣʷʝʪ ʩʦʙʦʡ ʥʘʠʙʦʣʝʝ ʪʦʯʥʦʝ ʚʦʩʧʨʦʠʟʚʝ-

ʜʝʥʠʝ ʬʨʘʛʤʝʥʪʘ ʪʝʢʩʪʘ-ʠʩʪʦʯʥʠʢʘ çʩ ʫʢʘʟʘʥʠʝʤ ʤʠʥʠʤʫʤ ʦʜʥʦʛʦ ʠʟ ʩʣʝʜʫʶʱʠʭ ʬʦʨʤʘʣʴʥʳʭ 

ʧʨʠʟʥʘʢʦʚ: ʠʤʝʥʠ ʘʚʪʦʨʘ, ʥʘʟʚʘʥʠʷ ʠʩʪʦʯʥʠʢʘ, ʛʨʘʬʠʯʝʩʢʦʛʦ ʤʘʨʢʝʨʘ (ʢʘʚʳʯʝʢ, ʢʫʨʩʠʚʘ ʠ ʜʨ.)è 
3
, 

ʘ ʨʝʤʠʥʠʩʮʝʥʮʠʷ ʷʚʣʷʝʪʩʷ ʥʘʠʙʦʣʝʝ ʢʦʩʚʝʥʥʦʡ ʦʪʩʳʣʢʦʡ ʢ ʧʨʦʪʦʪʝʢʩʪʫ, çʥʘʚʦʜʷʱʝʡ ʥʘ ʚʦʩʧʦ-

ʤʠʥʘʥʠʝ ʦ ʥʝʤ ʠ ʨʘʩʩʯʠʪʘʥʥʦʡ ʥʘ ʘʩʩʦʮʠʘʮʠʠ ʯʠʪʘʪʝʣʝʡè 
4
, ʚ ʩʚʷʟʠ ʩ ʯʝʤ ʩʯʠʪʳʚʘʥʠʝ ʧʦʩʣʝʜ-

ʥʝʡ ʤʦʞʝʪ ʙʳʪʴ ʟʥʘʯʠʪʝʣʴʥʦ ʟʘʪʨʫʜʥʝʥʦ. ɸʣʣʶʟʠʷ ʟʘʥʠʤʘʝʪ ʧʨʦʤʝʞʫʪʦʯʥʫʶ ʧʦʟʠʮʠʶ ʤʝʞʜʫ 

ʮʠʪʘʪʦʡ ʠ ʨʝʤʠʥʠʩʮʝʥʮʠʝʡ ʠ ʧʨʝʜʩʪʘʚʣʷʝʪ ʩʦʙʦʡ çʚʦʩʧʨʦʠʟʚʝʜʝʥʥʦʝ ʩʣʦʚʦ ʠʣʠ ʩʣʦʚʦʩʦʯʝʪʘ-

ʥʠʝ ʪʝʢʩʪʘ-ʠʩʪʦʯʥʠʢʘ ʙʝʟ ʫʧʦʤʠʥʘʥʠʷ ʝʛʦ ʥʘʟʚʘʥʠʷ ʠ ʘʚʪʦʨʘ, ʥʝ ʚʳʜʝʣʝʥʥʦʝ ʛʨʘʬʠʯʝʩʢʠ...è 
5
, 

ʧʨʠ ʵʪʦʤ ʩʦʜʝʨʞʠʪ ʷʚʥʦʝ, ʧʦʯʪʠ ʦʯʝʚʠʜʥʦʝ ʫʢʘʟʘʥʠʝ ʥʘ ʠʩʭʦʜʥʳʡ ʪʝʢʩʪ. ʉʣʝʜʫʝʪ ʪʘʢʞʝ ʦʪʤʝ-

ʪʠʪʴ, ʯʪʦ ʤʥʦʛʠʝ ʠʩʩʣʝʜʦʚʘʪʝʣʠ ʦʧʨʝʜʝʣʷʶʪ ʘʣʣʶʟʠʶ ʢʘʢ ʥʘʤʝʢ ʥʘ ʥʝʢʠʡ ʠʩʪʦʨʠʯʝʩʢʠʡ, ʤʠ-

ʬʦʣʦʛʠʯʝʩʢʠʡ, ʵʪʥʦʛʝʦʛʨʘʬʠʯʝʩʢʠʡ ʠʣʠ ʙʳʪʦʚʦʡ ʬʘʢʪ, ʯʪʦ ʩʚʠʜʝʪʝʣʴʩʪʚʫʝʪ ʦ ʪʦʤ, ʯʪʦ ʦʥʘ ʥʝ 

ʷʚʣʷʝʪʩʷ ʠʩʢʣʶʯʠʪʝʣʴʥʦ ʠʥʪʝʨʪʝʢʩʪʫʘʣʴʥʦʡ ʢʘʪʝʛʦʨʠʝʡ. 

ʆʙʳʯʥʦ ʚʢʣʶʯʝʥʠʝ ʠʥʪʝʨʪʝʢʩʪʘ ʩʧʦʩʦʙʩʪʚʫʝʪ ʩʤʳʩʣʦʚʦʤʫ ʠ ʭʫʜʦʞʝʩʪʚʝʥʥʦʤʫ ʦʙʦʛʘʱʝ-

ʥʠʶ ʧʨʦʠʟʚʝʜʝʥʠʷ, ʦʜʥʘʢʦ ʥʝʨʝʜʢʦ çʦʥ ʤʦʞʝʪ ʠʩʧʦʣʴʟʦʚʘʪʴʩʷ ʚ ʩʥʠʞʝʥʥʦʤ ʚʠʜʝ, ʩʜʚʠʛʘʷʩʴ  

ʚ ʩʬʝʨʫ ʢʦʤʠʯʝʩʢʦʛʦè 
6
, ʧʦʵʪʦʤʫ ʘʣʣʶʟʠʷ ʧʦ ʧʨʘʚʫ ʩʯʠʪʘʝʪʩʷ ʦʜʥʠʤ ʠʟ ʥʘʠʙʦʣʝʝ ʧʨʦʜʫʢʪʠʚʥʳʭ 

ʩʨʝʜʩʪʚ ʨʝʘʣʠʟʘʮʠʠ ʠʨʦʥʠʠ ʥʘ ʫʨʦʚʥʝ ʪʝʢʩʪʘ. ʄʝʭʘʥʠʟʤ ʘʢʪʫʘʣʠʟʘʮʠʠ ʠʨʦʥʠʠ ʧʨʠ ʧʦʤʦʱʠ ʘʣ-

ʣʶʟʠʠ ʦʧʦʩʨʝʜʦʚʘʥ ʚʦʟʥʠʢʥʦʚʝʥʠʝʤ çʜʠʩʩʦʥʘʥʩʘ ʜʚʫʭ ʩʠʪʫʘʮʠʡè 
7
, ʪʦ ʝʩʪʴ ʥʝʩʦʦʪʚʝʪʩʪʚʠʝʤ 

ʤʝʞʜʫ ʧʝʨʚʦʥʘʯʘʣʴʥʳʤ ʩʦʜʝʨʞʘʥʠʝʤ ʬʨʘʛʤʝʥʪʘ ʠʩʭʦʜʥʦʛʦ ʪʝʢʩʪʘ ʠ ʪʝʤ ʦʢʢʘʟʠʦʥʘʣʴʥʳʤ ʩʤʳʩ-

ʣʦʤ, ʢʦʪʦʨʳʡ ʦʥ ʧʨʠʦʙʨʝʪʘʝʪ ʚ ʥʦʚʦʤ ʢʦʥʪʝʢʩʪʝ. ʊʘʢ, ʧʦ ʩʣʦʚʘʤ ʀ. ʈ. ɻʘʣʴʧʝʨʠʥʘ, ʘʣʣʶʟʠʷ 

çʩʣʫʞʠʪ ʩʦʩʫʜʦʤ, ʚ ʢʦʪʦʨʳʡ ʚʣʠʚʘʝʪʩʷ ʥʦʚʦʝ ʟʥʘʯʝʥʠʝè 
8
. ʇʦʜʦʙʥʳʡ ʢʦʥʪʨʘʩʪ ʷʚʣʷʝʪʩʷ ʧʨʝʢʨʘʩ-

ʥʦʡ ʧʨʝʜʧʦʩʳʣʢʦʡ ʜʣʷ ʚʳʨʘʞʝʥʠʷ ʩʢʨʳʪʦʡ ʘʚʪʦʨʩʢʦʡ ʧʦʟʠʮʠʠ ʠ, ʢʘʢ ʩʣʝʜʩʪʚʠʝ, ʬʦʨʤʠʨʦʚʘʥʠʷ 

ʠʨʦʥʠʯʝʩʢʦʛʦ ʩʤʳʩʣʘ. ʄʦʜʘʣʴʥʦʩʪʴ ʩʪʘʥʦʚʠʪʩʷ ʝʱʝ ʙʦʣʝʝ ʷʚʥʦʡ ʚ ʩʣʫʯʘʝ ʢʦʤʤʝʥʪʠʨʦʚʘʥʠʷ ʠʣʠ 

ʜʝʬʦʨʤʘʮʠʠ ʠʥʪʝʨʪʝʢʩʪʫʘʣʴʥʳʭ ʚʢʣʶʯʝʥʠʡ, ʢʦʛʜʘ ʘʚʪʦʨ ʩʥʘʙʞʘʝʪ ʩʦʙʩʪʚʝʥʥʳʤ ʢʦʤʤʝʥʪʘʨʠʝʤ 

ʠʣʠ ʧʨʦʠʟʚʦʣʴʥʦ ʠʟʤʝʥʷʝʪ ʬʨʘʛʤʝʥʪ ʠʩʭʦʜʥʦʛʦ ʪʝʢʩʪʘ ʩ ʮʝʣʴʶ ʚʳʨʘʞʝʥʠʷ ʩʚʦʝʛʦ ʠʨʦʥʠʯʥʦʛʦ 

ʦʪʥʦʰʝʥʠʷ ʢ ʠʩʪʦʯʥʠʢʫ ʮʠʪʠʨʦʚʘʥʠʷ ʠʣʠ ʩʦʙʳʪʠʷʤ ʠ ʧʝʨʩʦʥʘʞʘʤ ʥʦʚʦʛʦ ʪʝʢʩʪʘ. 

ɸʣʣʶʟʠʠ ʦʩʥʦʚʘʥʳ çʥʘ ʥʘʢʦʧʣʝʥʥʦʤ ʦʧʳʪʝ ʠ ʟʥʘʥʠʷʭ ʧʠʩʘʪʝʣʷ, ʢʦʪʦʨʳʝ ʧʦʜʨʘʟʫʤʝʚʘ-

ʶʪ ʧʦʜʦʙʥʳʝ ʦʧʳʪ ʠ ʟʥʘʥʠʷ ʫ ʯʠʪʘʪʝʣʷè 
9
 ʠ ʧʨʝʜʩʪʘʚʣʷʶʪ ʦʧʨʝʜʝʣʝʥʥʫʶ ʪʨʫʜʥʦʩʪʴ ʜʣʷ ʧʝʨʝ-

ʚʦʜʘ, ʧʦʩʢʦʣʴʢʫ ʪʝʢʩʪ ʦʨʠʛʠʥʘʣʘ ʧʨʠʥʘʜʣʝʞʠʪ ʢ ʢʫʣʴʪʫʨʝ, ʦʪʣʠʯʥʦʡ ʦʪ ʢʫʣʴʪʫʨʳ ʷʟʳʢʘ ʧʝʨʝ-

ʚʦʜʘ, ʠ ʫ ʠʥʦʩʪʨʘʥʥʦʛʦ ʯʠʪʘʪʝʣʷ ʤʦʞʝʪ ʥʝ ʙʳʪʴ ʥʝʦʙʭʦʜʠʤʳʭ ʜʣʷ ʘʜʝʢʚʘʪʥʦʛʦ ʚʦʩʧʨʠʷʪʠʷ ʦʪ-

ʩʳʣʢʠ ʬʦʥʦʚʳʭ ʢʫʣʴʪʫʨʥʦ-ʩʧʝʮʠʬʠʯʝʩʢʠʭ ʟʥʘʥʠʡ. ʆʩʦʙʝʥʥʦ ʩʣʦʞʥʳ ʜʣʷ ʧʝʨʝʚʦʜʘ ʘʣʣʶʟʠʠ, ʷʚ-

ʣʷʶʱʠʝʩʷ ʩʨʝʜʩʪʚʦʤ ʘʢʪʫʘʣʠʟʘʮʠʠ ʠʨʦʥʠʠ, ʧʦʩʢʦʣʴʢʫ ʚ ʪʘʢʦʤ ʩʣʫʯʘʝ ʧʝʨʝʜ ʧʝʨʝʚʦʜʯʠʢʦʤ ʩʪʦʠʪ 

ʟʘʜʘʯʘ ʥʝ ʪʦʣʴʢʦ ʧʝʨʝʜʘʪʴ ʩʤʳʩʣ ʚʳʩʢʘʟʳʚʘʥʠʷ ʩʨʝʜʩʪʚʘʤʠ ʧʝʨʝʚʦʜʥʦʛʦ ʷʟʳʢʘ, ʥʦ ʠ ʩʦʭʨʘʥʠʪʴ 

ʝʛʦ ʠʤʧʣʠʮʠʪʥʳʡ ʭʘʨʘʢʪʝʨ. ʊʘʢ, çʠʨʦʥʠʷ ʜʦʣʞʥʘ ʙʳʪʴ ʧʝʨʝʜʘʥʘ ʪʘʢʠʤ ʦʙʨʘʟʦʤ, ʯʪʦʙʳ ʥʝ ʪʨʝʙʦ-

ʚʘʣʦʩʴ ʵʢʩʧʣʠʢʘʮʠʠ ʙʦʣʴʰʝʡ, ʯʝʤ ʧʨʠʩʫʪʩʪʚʫʝʪ ʚ ʦʨʠʛʠʥʘʣʝè 
10
, ʜʣʷ ʪʦʛʦ ʯʪʦʙʳ ʘʫʜʠʪʦʨʠʷ ʪʝʢ-

ʩʪʘ ʧʝʨʝʚʦʜʘ ʧʦʣʫʯʠʣʘ ʪʘʢʦʝ ʞʝ ʚʦʟʜʝʡʩʪʚʠʝ, ʢʘʢʦʝ ʥʘ ʯʠʪʘʪʝʣʝʡ ʦʢʘʟʳʚʘʝʪ ʦʨʠʛʠʥʘʣʴʥʳʡ ʪʝʢʩʪ. 
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ʇʝʨʝʜʘʯʘ ʠʨʦʥʠʠ, ʨʝʘʣʠʟʦʚʘʥʥʦʡ ʧʨʠ ʧʦʤʦʱʠ ʘʣʣʶʟʠʡ 
 

ɺʩʝʛʦ ʚ ʪʝʢʩʪʘʭ ʨʘʩʩʢʘʟʦʚ ʥʘʤʠ ʙʳʣʦ ʚʳʷʚʣʝʥʦ 24 ʩʣʫʯʘʷ ʘʢʪʫʘʣʠʟʘʮʠʠ ʠʨʦʥʠʠ ʧʨʠ ʧʦ-

ʤʦʱʠ ʘʣʣʶʟʠʡ. ʇʨʦʚʝʜʝʥʥʳʡ ʘʥʘʣʠʟ ʧʦʟʚʦʣʠʣ ʚʳʜʝʣʠʪʴ ʨʷʜ ʧʨʠʝʤʦʚ ʧʝʨʝʚʦʜʘ ʠʨʦʥʠʠ. 

1. ʇʝʨʝʚʦʜ ʵʢʚʠʚʘʣʝʥʪʦʤ ʥʘ ʧʝʨʝʚʦʜʥʦʤ ʷʟʳʢʝ. ɼʘʥʥʳʡ ʧʨʠʝʤ ʠʩʧʦʣʴʟʫʝʪʩʷ ʚ ʩʣʫ-

ʯʘʷʭ, ʢʦʛʜʘ ʧʨʝʮʝʜʝʥʪʥʳʡ ʪʝʢʩʪ, ʢ ʢʦʪʦʨʦʤʫ ʦʪʩʳʣʘʝʪ ʘʣʣʶʟʠʷ, ʷʚʣʷʝʪʩʷ ʯʘʩʪʴʶ ʢʫʣʴʪʫʨʳ ʷʟʳ-

ʢʘ ʧʝʨʝʚʦʜʘ ʠ ʩ ʙʦʣʴʰʦʡ ʜʦʣʝʡ ʚʝʨʦʷʪʥʦʩʪʠ ʟʥʘʢʦʤ ʠʥʦʩʪʨʘʥʥʦʤʫ ʯʠʪʘʪʝʣʶ. 

ʇʨʠʤʝʨ 1: 

çɿʝʤʥʫʶ ʞʠʟʥʴ ʧʨʦʡʜʷ ʜʦ ʩʝʨʝʜʠʥʳ (ʢʫʨʩʠʚ ʤʦʡ. ð ʅ.ʌ.) 
11
, ɼʝʥʠʩʦʚ ʟʘʜʫʤʘʣʩʷè 

12
. 

ɺ ʜʘʥʥʦʤ ʬʨʘʛʤʝʥʪʝ ʦʯʝʚʠʜʥʘ ʘʣʣʶʟʠʷ ʥʘ çɹʦʞʝʩʪʚʝʥʥʫʶ ʢʦʤʝʜʠʶè ɼʘʥʪʝ, ʰʝʜʝʚʨ 

ʤʠʨʦʚʦʡ ʣʠʪʝʨʘʪʫʨʳ, ʙʝʟʫʩʣʦʚʥʦ ʠʟʚʝʩʪʥʳʡ ʦʙʨʘʟʦʚʘʥʥʦʤʫ ʘʥʛʣʦʷʟʳʯʥʦʤʫ ʯʠʪʘʪʝʣʶ. ʀʨʦʥʠʷ 

ʨʝʘʣʠʟʫʝʪʩʷ ʧʨʠ ʧʦʤʦʱʠ ʧʨʦʪʠʚʦʧʦʩʪʘʚʣʝʥʠʷ ʚʦʟʚʳʰʝʥʥʦʛʦ, ʧʦʵʪʠʯʝʩʢʦʛʦ ʦʙʨʘʟʘ, ʢ ʢʦʪʦʨʦʤʫ 

ʦʪʩʳʣʘʝʪ ʘʣʣʶʟʠʷ, ʠ ʙʫʜʥʠʯʥʦʡ, ʦʙʳʜʝʥʥʦʡ ʢʘʨʪʠʥʳ ʞʠʟʥʠ ɼʝʥʠʩʦʚʘ, ʛʣʘʚʥʦʛʦ ʛʝʨʦʷ ʨʘʩʩʢʘʟʘ 

çʉʦʤʥʘʤʙʫʣʘ ʚ ʪʫʤʘʥʝè. ɺ ʧʝʨʝʚʦʜʝ ʤʳ ʥʘʭʦʜʠʤ ʩʦʦʪʚʝʪʩʪʚʫʶʱʠʡ ʬʨʘʛʤʝʥʪ ʦʜʥʦʛʦ ʠʟ ʩʫʱʝ-

ʩʪʚʫʶʱʠʭ ʘʥʛʣʦʷʟʳʯʥʳʭ ʧʝʨʝʚʦʜʦʚ çɹʦʞʝʩʪʚʝʥʥʦʡ ʢʦʤʝʜʠʠè. ʉʣʝʜʫʝʪ ʦʪʤʝʪʠʪʴ, ʯʪʦ ʚ ʧʝʨʝ-

ʚʦʜʝ ʠʥʪʝʨʪʝʢʩʪʫʘʣʴʥʦʝ ʚʢʣʶʯʝʥʠʝ ʥʝʩʢʦʣʴʢʦ ʜʝʬʦʨʤʠʨʦʚʘʥʦ (ʧʨʠʪʷʞʘʪʝʣʴʥʦʝ ʤʝʩʪʦʠʤʝʥʠʝ 

ñmyò, ʠʩʧʦʣʴʟʫʝʤʦʝ ʚ ʠʩʭʦʜʥʦʤ ʪʝʢʩʪʝ, ʟʘʤʝʥʝʥʦ ʥʘ ñhisò), ʯʪʦ, ʦʜʥʘʢʦ, ʥʝ ʧʨʝʧʷʪʩʪʚʫʝʪ ʩʯʠ-

ʪʳʚʘʥʠʶ ʘʣʣʶʟʠʠ, ð ʠʨʦʥʠʯʝʩʢʠʡ ʩʤʳʩʣ ʧʦʣʥʦʩʪʴʶ ʧʝʨʝʜʘʥ. ʉʨ.: Having made it halfway 

through his earthly life, Denisov grew pensive 
13

. 

ʇʨʠʤʝʨ 2: 

çʀʣʠ ʦʥ ʧʨʠʭʦʜʠʪ ʚ ʚʘʥʥʫʶ, ʢʣʘʜʝʪ ʛʦʣʦʚʫ ʥʘ ʢʨʘʡ ʫʤʳʚʘʣʴʥʠʢʘ ʠ ʧʣʘʯʝʪ, ʧʣʘʯʝʪ, ʢʘʢ 

ɼʝʥʠʩʦʚ, ʧʣʘʯʝʪ, ʦʧʣʘʢʠʚʘʝʪ ʩʚʦʶ ʙʝʩʩʤʳʩʣʝʥʥʫʶ ʞʠʟʥʴé ʩʣʝʟʳ ʪʝʢʫʪ ʧʦ ʟʘʤʳʟʛʘʥʥʦʤʫ 

ʨʫʢʦʤʦʡʥʦʤʫ ʬʘʷʥʩʫ, ʣʴʶʪʩʷ ʥʘ ʧʦʣ, ʚʦʪ ʫʞʝ ʧʦʜʥʷʣʠʩʴ ʜʦ ʱʠʢʦʣʦʪʦʢ, ʚʦʪ ʜʦʰʣʠ ʜʦ ʢʦʣʝʥʘ, 

ʨʷʙʴ, ʢʨʫʛʠ, ʚʝʪʝʨ, ʰʪʦʨʤ. ʈʘʟʚʝ ʥʝ ʩʢʘʟʘʥʦ: ʩʝʨʜʮʝ ʤʫʜʨʳʭ ð ʚ ʜʦʤʝ ʧʣʘʯʘ, ʩʝʨʜʮʝ ʛʣʫʧʳʭ ð 

ʚ ʜʦʤʝ ʚʝʩʝʣʴʷ?è
 14

 

ɺ ʜʘʥʥʦʤ ʧʨʠʤʝʨʝ ʠʨʦʥʠʯʝʩʢʠʡ ʩʤʳʩʣ ʩʦʟʜʘʝʪʩʷ ʥʝʩʦʦʪʚʝʪʩʪʚʠʝʤ ʛʣʫʙʦʢʦʛʦ ʩʤʳʩʣʘ 

ʙʠʙʣʝʡʩʢʦʡ ʘʣʣʶʟʠʠ ʠ ʥʦʚʦʛʦ ʢʦʥʪʝʢʩʪʘ, ʚ ʢʦʪʦʨʳʡ ʦʥʘ ʧʦʤʝʱʝʥʘ: ʚ ʪʝʢʩʪʝ ʦʧʠʩʘʥʦ ʘʙʩʫʨʜʥʦʝ 

ʧʨʝʜʧʦʣʦʞʝʥʠʝ ɼʝʥʠʩʦʚʘ ʦ ʧʨʠʯʠʥʘʭ ʨʝʛʫʣʷʨʥʦʛʦ ʟʘʪʦʧʣʝʥʠʷ ʝʛʦ ʢʚʘʨʪʠʨʳ ʩʦʩʝʜʦʤ. ɸʣʣʶʟʠʷ 

ʧʝʨʝʚʝʜʝʥʘ ʧʨʠ ʧʦʤʦʱʠ ʵʢʚʠʚʘʣʝʥʪʘ, ʩʦʦʪʚʝʪʩʪʚʫʶʱʝʛʦ ʬʨʘʛʤʝʥʪʘ ɹʠʙʣʠʠ ʢʦʨʦʣʷ ʗʢʦʚʘ 
15
. ʇʦ 

ʨʷʜʫ ʠʩʪʦʨʠʯʝʩʢʠʭ ʧʨʠʯʠʥ ʚ ʘʥʛʣʦʷʟʳʯʥʳʭ ʪʝʢʩʪʘʭ ʙʠʙʣʝʡʩʢʠʝ ʘʣʣʶʟʠʠ ʠ ʦʪʩʳʣʢʠ ʨʘʩʧʨʦʩʪʨʘ-

ʥʝʥʳ ʜʘʞʝ ʙʦʣʴʰʝ, ʯʝʤ ʚ ʪʝʢʩʪʘʭ, ʩʦʟʜʘʥʥʳʭ ʥʘ ʨʫʩʩʢʦʤ ʷʟʳʢʝ 
16
, ʧʦʵʪʦʤʫ ʠʥʦʩʪʨʘʥʥʳʡ ʯʠʪʘ-

ʪʝʣʴ ʙʝʟ ʪʨʫʜʘ ʩʯʠʪʳʚʘʝʪ ʦʪʩʳʣʢʫ ʠ ʩʦʜʝʨʞʘʱʫʶʩʷ ʚ ʥʝʡ ʠʨʦʥʠʶ. ʉʨ.: Or maybe he goes into the 

bathroom, lays his head on the edge of the sink, and cries, cries like Denisov, cries and mourns his 

meaningless lifeé tears overflow the soiled ceramic glaze of the sink, pour onto the floor, theyôre  

already up to the ankles, now theyôve risen to the knees, ripples, circles, wind, storm. After all, isnôt there 

a saying: the heart of the wise is in the house of mourning, but the heart of fools is in the house of mirth 
17

. 

2. ʇʝʨʝʚʦʜ ʩ ʠʩʧʦʣʴʟʦʚʘʥʠʝʤ ʧʝʨʝʚʦʜʯʝʩʢʠʭ ʪʨʘʥʩʬʦʨʤʘʮʠʡ. ʏʪʦʙʳ ʦʙʣʝʛʯʠʪʴ ʧʨʦ-

ʮʝʩʩ ʨʘʩʧʦʟʥʘʚʘʥʠʷ ʠʥʦʩʪʨʘʥʥʳʤ ʯʠʪʘʪʝʣʝʤ ʘʣʣʶʟʠʠ ʥʘ ʚ ʮʝʣʦʤ ʠʟʚʝʩʪʥʳʡ ʝʤʫ ʣʠʪʝʨʘʪʫʨʥʳʡ 

ʠʣʠ ʠʩʪʦʨʠʯʝʩʢʠʡ ʬʘʢʪ, ʧʝʨʝʚʦʜʯʠʢʠ ʦʙʨʘʱʘʶʪʩʷ ʢ ʨʘʟʣʠʯʥʳʤ ʪʨʘʥʩʬʦʨʤʘʮʠʷʤ ð ʤʦʜʫʣʷ-

ʮʠʠ, ʛʝʥʝʨʘʣʠʟʘʮʠʠ, ʢʦʤʧʝʥʩʘʮʠʠ, ʧʝʨʝʩʪʘʥʦʚʢʝ. 

                                                           
11
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ʇʨʠʤʝʨ 3: 

çɼʝʥʠʩʦʚ ʚʝʣ ʤʘʩʩʳ, ʠ ʫʞʝ ʩʣʦʚʥʦ ʟʘʢʦʣʳʭʘʣʠʩʴ ʚ ʚʦʟʜʫʭʝ ʭʦʨʫʛʚʠ, ʠ ʚʩʭʦʜʠʣʦ ʥʝʚʠ-

ʜʠʤʦʝ ʩʦʣʥʮʝ ɼʝʚʷʪʦʛʦ ʷʥʚʘʨʷ, ʠ ʚ ʟʘʜʥʠʭ ʨʷʜʘʭ ʙʫʜʪʦ ʜʘʞʝ ʟʘʧʝʣʠ, ʥʦ ʪʫʪ ʚʜʨʫʛ ʜʠʨʝʢʪʦʨʩʢʘʷ 

ʜʚʝʨʴ ʨʘʩʧʘʭʥʫʣʘʩʴé ɹʫʥʪ ʥʝʤʝʜʣʝʥʥʦ ʨʘʩʧʘʣʩʷè 
18

. 

ɺ ʨʘʩʩʤʘʪʨʠʚʘʝʤʦʤ ʧʨʠʤʝʨʝ ʤʳ ʚʠʜʠʤ ʥʝ ʩʚʷʟʘʥʥʳʡ ʩ ʢʘʪʝʛʦʨʠʝʡ ʠʥʪʝʨʪʝʢʩʪʫʘʣʴʥʦʩʪʠ 

ʩʣʫʯʘʡ ʘʣʣʶʟʠʚʥʦʡ ʠʨʦʥʠʠ, ʜʣʷ ʘʜʝʢʚʘʪʥʦʛʦ ʜʝʢʦʜʠʨʦʚʘʥʠʷ ʢʦʪʦʨʦʡ ʯʠʪʘʪʝʣʴ ʜʦʣʞʝʥ ʦʙʣʘʜʘʪʴ 

ʬʦʥʦʚʳʤʠ ʢʫʣʴʪʫʨʥʦ-ʠʩʪʦʨʠʯʝʩʢʠʤʠ ʟʥʘʥʠʷʤʠ ʦ ʩʦʙʳʪʠʷʭ, ʧʨʦʠʟʦʰʝʜʰʠʭ 9 ʷʥʚʘʨʷ 1905 ʛʦʜʘ 

ʚ ʇʝʪʝʨʙʫʨʛʝ ʠ ʧʦʩʣʫʞʠʚʰʠʭ ʪʦʣʯʢʦʤ ʜʣʷ ʥʘʯʘʣʘ ʈʫʩʩʢʦʡ ʨʝʚʦʣʶʮʠʠ 1905 ʛʦʜʘ. ɺʚʝʜʷ ʘʣʣʶ-

ʟʠʶ ʚ ʪʝʢʩʪ ʨʘʩʩʢʘʟʘ, ʘʚʪʦʨ ʧʨʦʪʠʚʦʧʦʩʪʘʚʣʷʝʪ ʩʦʙʳʪʠʷ, ʢ ʢʦʪʦʨʳʤ ʦʥʘ ʦʪʩʳʣʘʝʪ, ʠ ʦʧʠʩʘʥʥʫʶ 

ʚ ʨʘʩʩʢʘʟʝ ʩʠʪʫʘʮʠʶ, ʩʢʨʳʪʦ ʚʳʨʘʞʘʷ ʪʘʢʠʤ ʦʙʨʘʟʦʤ ʩʚʦʝ ʠʨʦʥʠʯʥʦʝ ʦʪʥʦʰʝʥʠʝ ʢ ʧʦʩʣʝʜʥʝʡ  

(ʚ ʜʘʥʥʦʤ ʬʨʘʛʤʝʥʪʝ ɼʝʥʠʩʦʚ ʙʝʟʫʩʧʝʰʥʦ ʧʳʪʘʝʪʩʷ ʧʨʠʚʣʝʯʴ ʚʥʠʤʘʥʠʝ ʦʙʱʝʩʪʚʝʥʥʦʩʪʠ  

ʢ ʬʘʢʪʫ ʞʫʣʴʥʠʯʝʩʪʚʘ ʧʨʦʜʘʚʮʦʚ ʚ ʧʨʦʜʫʢʪʦʚʦʤ ʤʘʛʘʟʠʥʝ). ʆʙʨʘʟʦʚʘʥʥʳʡ ʠʥʦʩʪʨʘʥʥʳʡ ʯʠʪʘ-

ʪʝʣʴ, ʙʝʟʫʩʣʦʚʥʦ, ʟʥʘʢʦʤ ʩ ʵʪʦʡ ʩʪʨʘʥʠʮʝʡ ʨʫʩʩʢʦʡ ʠʩʪʦʨʠʠ, ʦʜʥʘʢʦ ʚ ʘʥʛʣʦʷʟʳʯʥʦʡ ʣʠʪʝʨʘʪʫʨʝ 

ʦʥʘ ʙʦʣʝʝ ʠʟʚʝʩʪʥʘ ʢʘʢ çʂʨʦʚʘʚʦʝ ʚʦʩʢʨʝʩʝʥʴʝè (ñBloody Sundayò). ɸʣʣʶʟʠʷ ʙʳʣʘ ʧʝʨʝʚʝʜʝʥʘ 

ʧʨʠ ʧʦʤʦʱʠ ʤʦʜʫʣʷʮʠʠ, ʠʨʦʥʠʯʝʩʢʠʡ ʩʤʳʩʣ ʧʦʣʥʦʩʪʴʶ ʦʪʨʘʞʝʥ ʚ ʧʝʨʝʚʦʜʝ. ʉʨ.: Denisov led 

the masses, and it was as though church banners were waving in the air and the unseen sun of Bloody 

Sunday were rising, and in the back rows some people apparently even began singing. But then the 

managerôs door flew opené The rebellion fell apart instantly 
19

. 

ʇʨʠʤʝʨ 4: 

çɼʝʥʠʩʦʚ ʧʦʢʨʝʧʯʝ ʫʭʚʘʪʠʣ ʃʦʨʠʥ ʣʦʢʦʪʴ, ʧʦʚʝʨʥʫʣ ʢ ʝʝ ʜʦʤʫ, ʨʘʟʛʦʥʷʷ ʪʫʤʘʥ: ʥʝ ʥʘʜʦ 

ʠʤ ʨʘʩʩʪʘʚʘʪʴʩʷ, ʙʳʪʴ ʠʤ ʚʩʝʛʜʘ ʚʤʝʩʪʝ, ʧʦʜ ʦʜʥʦʡ ʬʠʛʫʨʥʦʡ ʩʢʦʙʢʦʡ, ʥʝʨʘʟʨʳʚʥʦ, ʥʝʨʘʟʲʝʤ-

ʥʦ, ʥʝʨʘʩʪʦʨʞʠʤʦ, ʩʣʠʪʥʦ, ʢʘʢ ʍʦʨʴ ʠ ʂʘʣʠʥʳʯ, ʃʝʡʣʘ ʠ ʄʝʜʞʥʫʥ, ñɼʳʤʦʢò ʠ ʩʧʠʯʢʠè 
20

. 

ɺ ʜʘʥʥʦʤ ʬʨʘʛʤʝʥʪʝ ʘʚʪʦʨ ʚʳʨʘʞʘʝʪ ʩʚʦʝ ʠʨʦʥʠʯʥʦʝ ʦʪʥʦʰʝʥʠʝ ʢ ʧʝʨʩʦʥʘʞʫ, ʢ ʝʛʦ ʩʫ-

ʜʦʨʦʞʥʦʤʫ ʨʝʰʝʥʠʶ ʥʠʢʦʛʜʘ ʥʝ ʨʘʩʩʪʘʚʘʪʴʩʷ ʩʦ ʩʚʦʝʡ ʥʝʚʝʩʪʦʡ, ʧʨʦʜʠʢʪʦʚʘʥʥʦʤʫ ʧʘʥʠʯʝ-

ʩʢʠʤ ʩʪʨʘʭʦʤ ʧʝʨʝʜ ʞʠʟʥʴʶ. ɼʣʷ ʨʝʘʣʠʟʘʮʠʠ ʠʨʦʥʠʯʝʩʢʦʛʦ ʩʤʳʩʣʘ ʚ ʪʝʢʩʪ ʚʚʝʜʝʥʳ ʪʨʠ ʘʣʣʶ-

ʟʠʠ: ʧʝʨʚʘʷ ʦʪʩʳʣʘʝʪ ʢ ʨʘʩʩʢʘʟʫ ʀ. ʉ. ʊʫʨʛʝʥʝʚʘ çʍʦʨʴ ʠ ʂʘʣʠʥʳʯè, ʧʦʚʝʩʪʚʫʶʱʝʤʫ ʦ ʢʨʝʧʢʦʡ 

ʜʨʫʞʙʝ ʜʚʫʭ ʨʫʩʩʢʠʭ ʢʨʝʩʪʴʷʥ, ʚʪʦʨʘʷ ð ʢ ʧʦʧʫʣʷʨʥʦʡ ʥʘ ɹʣʠʞʥʝʤ ʠ ʉʨʝʜʥʝʤ ɺʦʩʪʦʢʝ ʣʝʛʝʥ-

ʜʝ ʦ ʪʨʘʛʠʯʝʩʢʦʡ ʣʶʙʚʠ ʜʚʫʭ ʤʦʣʦʜʳʭ ʣʶʜʝʡ, ʃʝʡʣʳ ʠ ʄʝʜʞʥʫʥʘ, ʪʨʝʪʴʷ ʘʣʣʶʟʠʷ ʩʦʜʝʨʞʠʪ 

ʦʪʩʳʣʢʫ ʢ ʙʳʪʦʚʦʤʫ ʬʘʢʪʫ ð ʤʘʨʢʝ ʜʝʰʝʚʳʭ ʩʠʛʘʨʝʪ çɼʳʤʦʢè, ʧʦʧʫʣʷʨʥʳʭ ʚ ʉʉʉʈ ʩʨʝʜʠ 

ʧʨʝʜʩʪʘʚʠʪʝʣʝʡ ʨʘʙʦʯʝʛʦ ʢʣʘʩʩʘ. 

ɼʣʷ ʜʦʩʪʠʞʝʥʠʷ ʤʘʢʩʠʤʘʣʴʥʦʛʦ ʦʪʨʘʞʝʥʠʷ ʘʚʪʦʨʩʢʦʡ ʠʨʦʥʠʠ ʚ ʪʝʢʩʪʝ ʧʝʨʝʚʦʜʘ ʧʝʨʝ-

ʚʦʜʯʠʢ ʧʨʦʠʟʚʦʜʠʪ ʨʷʜ ʧʨʝʦʙʨʘʟʦʚʘʥʠʡ: 

1) ʦʙʨʘʱʘʝʪʩʷ ʢ ʢʦʤʧʝʥʩʘʮʠʠ, ʟʘʤʝʥʷʷ ʘʣʣʶʟʠʶ ʥʘ ʣʝʛʝʥʜʫ ʦ ʃʝʡʣʝ ʠ ʄʝʜʞʥʫʥʝ, ʩ ʙʦʣʴ-

ʰʦʡ ʜʦʣʝʡ ʚʝʨʦʷʪʥʦʩʪʠ ʥʝʟʥʘʢʦʤʫʶ ʘʥʛʣʦʷʟʳʯʥʦʤʫ ʯʠʪʘʪʝʣʶ, ʦʪʩʳʣʢʦʡ ʢ ʰʠʨʦʢʦ ʠʟʚʝʩʪʥʦʡ ʥʘ 

ɿʘʧʘʜʝ ʣʝʛʝʥʜʝ ʦ ʊʨʠʩʪʘʥʝ ʠ ʀʟʦʣʴʜʝ; 

2) ʧʨʦʠʟʚʦʜʠʪ ʧʝʨʝʩʪʘʥʦʚʢʫ, ʧʦʤʝʱʘʷ ʙʦʣʝʝ ʠʟʚʝʩʪʥʫʶ ʘʣʣʶʟʠʶ ʥʘ ʣʝʛʝʥʜʫ ʦ ʊʨʠʩʪʘʥʝ 

ʠ ʀʟʦʣʴʜʝ ʧʝʨʝʜ ʦʪʩʳʣʢʦʡ ʢ ʙʝʟʫʩʣʦʚʥʦ ʤʝʥʝʝ ʠʟʚʝʩʪʥʦʤʫ ʨʘʩʩʢʘʟʫ ʊʫʨʛʝʥʝʚʘ;  

3) ʧʝʨʝʚʦʜʠʪ ʥʝʟʥʘʢʦʤʦʝ ʠʥʦʩʪʨʘʥʥʦʤʫ ʯʠʪʘʪʝʣʶ ʥʘʟʚʘʥʠʝ ʤʘʨʢʠ ʩʦʚʝʪʩʢʠʭ ʩʠʛʘʨʝʪ 
ʦʙʱʠʤ ócigarettesô, ʠʩʧʦʣʴʟʫʷ ʧʨʠʝʤ ʛʝʥʝʨʘʣʠʟʘʮʠʠ. 

ʊʘʢʠʤ ʦʙʨʘʟʦʤ, ʟʜʝʩʴ ʥʘʙʣʶʜʘʝʪʩʷ ʢʦʤʧʨʦʤʠʩʩʥʦʝ ʧʝʨʝʚʦʜʯʝʩʢʦʝ ʨʝʰʝʥʠʝ: ʞʝʨʪʚʫʷ 

ʢʫʣʴʪʫʨʥʦʡ ʦʢʨʘʩʢʦʡ ʦʨʠʛʠʥʘʣʘ ʧʨʠ ʧʝʨʝʚʦʜʝ ʦʜʥʦʡ ʦʪʩʳʣʢʠ (ʣʝʛʝʥʜʝ ʦ ʃʝʡʣʝ ʠ ʄʝʜʞʥʫʥʝ), 

ʧʝʨʝʚʦʜʯʠʢ ʞʝʨʪʚʫʝʪ ʧʦʣʥʦʪʦʡ ʧʝʨʝʜʘʯʠ ʠʨʦʥʠʯʝʩʢʦʛʦ ʵʬʬʝʢʪʘ ʧʨʠ ʧʝʨʝʚʦʜʝ ʜʨʫʛʦʡ, ʧʦ-

ʩʢʦʣʴʢʫ ʨʘʩʩʢʘʟ ʀ. ʉ. ʊʫʨʛʝʥʝʚʘ ʩ ʙʦʣʴʰʦʡ ʜʦʣʝʡ ʚʝʨʦʷʪʥʦʩʪʠ ʦʢʘʞʝʪʩʷ ʥʝʟʥʘʢʦʤ ʘʥʛʣʦʷʟʳʯ-

ʥʦʤʫ ʯʠʪʘʪʝʣʶ. ʊʘʢʦʝ ʨʝʰʝʥʠʝ ʧʨʦʜʠʢʪʦʚʘʥʦ ʩʪʨʝʤʣʝʥʠʝʤ ʧʝʨʝʚʦʜʯʠʢʘ ʧʝʨʝʜʘʪʴ ʥʝ ʪʦʣʴʢʦ 

ʘʚʪʦʨʩʢʫʶ ʠʨʦʥʠʶ, ʥʦ ʠ ʧʨʠʩʫʪʩʪʚʫʶʱʠʡ ʚ ʦʨʠʛʠʥʘʣʝ ʥʘʮʠʦʥʘʣʴʥʦ-ʢʫʣʴʪʫʨʥʳʡ ʢʦʣʦʨʠʪ.  

ɺ ʨʝʟʫʣʴʪʘʪʝ ʠʨʦʥʠʯʝʩʢʠʡ ʵʬʬʝʢʪ ʦʨʠʛʠʥʘʣʘ ʦʢʘʟʳʚʘʝʪʩʷ ʦʪʨʘʞʝʥ ʚ ʧʝʨʝʚʦʜʝ, ʦʜʥʘʢʦ ʝʛʦ ʧʦʣ-

ʥʦʪʘ ʟʘʚʠʩʠʪ ʦʪ ʬʦʥʦʚʳʭ ʟʥʘʥʠʡ ʯʠʪʘʪʝʣʷ. ʉʨ.: Denisov tightened his grip on Loraôs elbow and 
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 ʊʦʣʩʪʘʷ ʊ. çʅʘ ʟʦʣʦʪʦʤ ʢʨʳʣʴʮʝ ʩʠʜʝʣʠéè. ʉ. 218. 
19

 Tolstaya T. White walls: collected stories. 
20

 ʊʦʣʩʪʘʷ ʊ. çʅʘ ʟʦʣʦʪʦʤ ʢʨʳʣʴʮʝ ʩʠʜʝʣʠéè. ʉ. 223. 
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turned toward her house, driving away the fog: they shouldnôt split up, they should remain together 

always, united inside one pair of equation brackets, inseparable, indivisible, indissoluble, merged, like 

Tristan and Isolde, Khor and Kalinych, cigarettes and matches 
21

. 

3. ʇʝʨʝʚʦʜ ʩ ʠʩʧʦʣʴʟʦʚʘʥʠʝʤ ʧʨʠʝʤʘ ʜʦʙʘʚʣʝʥʠʷ. ɺ ʨʷʜʝ ʩʣʫʯʘʝʚ ʜʣʷ ʧʝʨʝʜʘʯʠ ʘʚ-

ʪʦʨʩʢʦʡ ʠʨʦʥʠʠ ʧʝʨʝʚʦʜʯʠʢʠ ʦʙʨʘʱʘʶʪʩʷ ʢ ʜʦʙʘʚʣʝʥʠʶ ʨʘʟʣʠʯʥʳʭ ʵʣʝʤʝʥʪʦʚ, ʦʪʩʫʪʩʪʚʫʶ-

ʱʠʭ ʚ ʪʝʢʩʪʝ ʦʨʠʛʠʥʘʣʘ.  

ʇʨʠʤʝʨ 5: 

çɹʘʭʪʠʷʨʦʚ ʥʘ ʢʨʘʩʘʚʠʮʫ ʥʝ ʪʷʥʝʪ, ʫʚʠʜʠʪʝ ʩʘʤʠ, ʠ ʧʝʨʴʷ ʝʛʦ, ʠ ʰʪʘʥʳ, ʠ ʯʝʤʦʜʘʥ ʩ ʙʝ-

ʣʴʝʤ ʠ ʚʩʷʢʠʤʠ ʟʘʢʫʩʢʘʤʠ ʠ ʟʘʝʜʢʘʤʠ ʜʦ ʪʦʛʦ ʥʘʜʝʞʥʦ ʦʭʨʘʥʷʶʪʩʷ, ʠ ʙʘʥʴʢʘ ʜʦ ʪʦʛʦ ʥʝʧʨʦ-

ʩʪʘʷ, ʠ ʪʘʢ ʦʥʘ ʣʦʚʢʦ ʧʦʚʦʨʘʯʠʚʘʝʪʩʷ ʢ ʣʝʩʫ ʧʝʨʝʜʦʤ, ʢ ʣʶʜʷʤ ʟʘʜʦʤéè 
22

 

ʀʩʧʦʣʴʟʫʝʤʘʷ ʜʣʷ ʦʧʠʩʘʥʠʷ ʯʠʥʦʚʥʠʢʘ ɹʘʭʪʠʷʨʦʚʘ ʦʪʩʳʣʢʘ ʢ ʦʙʨʘʟʫ ɹʘʙʳ-ʷʛʠ ʠʟ ʨʫʩʩʢʠʭ 

ʥʘʨʦʜʥʳʭ ʩʢʘʟʦʢ ʚʳʧʦʣʥʷʝʪ ʩʨʘʟʫ ʜʚʝ ʬʫʥʢʮʠʠ: ʩ ʦʜʥʦʡ ʩʪʦʨʦʥʳ, ʩ ʝʝ ʧʦʤʦʱʴʶ ʘʚʪʦʨ ʚʳʨʘʞʘʝʪ 

ʩʚʦʝ ʠʨʦʥʠʯʥʦʝ ʦʪʥʦʰʝʥʠʝ ʢ ʙʶʨʦʢʨʘʪʘʤ, ʢ ʠʭ ʙʝʟʨʘʟʣʠʯʠʶ ʠ ʘʙʩʦʣʶʪʥʦʡ ʥʝʜʦʩʪʫʧʥʦʩʪʠ ʜʣʷ 

ʦʙʳʯʥʳʭ ʣʶʜʝʡ, ʩ ʜʨʫʛʦʡ ð ʵʪʘ ʦʪʩʳʣʢʘ ʩʦʜʝʨʞʠʪ ʩʢʨʳʪʦʝ ʫʢʘʟʘʥʠʝ ʥʘ ʜʴʷʚʦʣʴʩʢʫʶ ʧʨʠʨʦʜʫ 

ʧʝʨʩʦʥʘʞʘ, ʝʛʦ ʟʣʦʥʘʤʝʨʝʥʥʦʩʪʴ. ʈʫʩʩʢʦʷʟʳʯʥʳʡ ʯʠʪʘʪʝʣʴ ʙʝʟ ʪʨʫʜʘ ʩʯʠʪʘʝʪ ʬʦʣʴʢʣʦʨʥʫʶ ʘʣ-

ʣʶʟʠʶ, ʦʜʥʘʢʦ ʜʣʷ ʝʝ ʘʜʝʢʚʘʪʥʦʛʦ ʚʦʩʧʨʠʷʪʠʷ ʠʥʦʩʪʨʘʥʥʳʤ ʯʠʪʘʪʝʣʝʤ ʪʨʝʙʫʝʪʩʷ ʙʦʣʴʰʘʷ ʵʢʩ-

ʧʣʠʢʘʮʠʷ, ʧʦʵʪʦʤʫ ʧʝʨʝʚʦʜʯʠʢ ʜʦʙʘʚʣʷʝʪ ʩʨʘʚʥʝʥʠʝ ñlike Bab¨ Yagaôs houseò. ʉʨ.: ñBut Bakhtiya-

rov is no beauty, as youôll see for yourself, and his feathers and pants and suitcase with underwear and 

all kinds of tasty goodies are so well guarded, and getting into the bathhouse is so difficult ð like Bab¨ 

Yagaôs house, it can turn its face to the forest and rear to people quick as a wink...ò 
23

. 

ʇʨʠʤʝʨ 6: 

çɼʘ, ʪʘʢ ʦʥ ʠ ʜʫʤʘʣ. ɺʝʣʠʢʘʷ ʟʘʙʳʪʘʷ ʘʨʪʠʩʪʢʘ ʜʦʣʞʥʘ ʞʠʪʴ ʚʦʪ ʠʤʝʥʥʦ ʚ ʪʘʢʦʤ ʜʚʦʨʝ. 

ʏʝʨʥʳʡ ʭʦʜ, ʧʦʤʦʡʥʳʝ ʚʝʜʨʘ, ʫʟʢʠʝ ʯʫʛʫʥʥʳʝ ʧʝʨʠʣʴʮʘ, ʥʝʯʠʩʪʦʪʘ. ʉʝʨʜʮʝ ʙʠʣʦʩʴ. ʆʪʮʚʝʣʠ 

ʫʞ ʜʘʚʥʦ. ɺ ʤʦʝʤ ʩʝʨʜʮʝ ʙʦʣʴʥʦʤè 
24

. 

ɺ ʜʘʥʥʦʤ ʬʨʘʛʤʝʥʪʝ ʤʳ ʥʘʭʦʜʠʤ ʘʣʣʶʟʠʶ ʥʘ ʟʥʘʤʝʥʠʪʳʡ ʨʫʩʩʢʠʡ ʨʦʤʘʥʩ çʆʪʮʚʝʣʠ ʫʞ 

ʜʘʚʥʦ ʭʨʠʟʘʥʪʝʤʳ ʚ ʩʘʜʫè ʥʘ ʩʪʠʭʠ ʅ. ʀ. ʍʘʨʠʪʦ. ɻʣʫʙʦʢʦ ʧʝʯʘʣʴʥʳʡ, ʵʣʝʛʠʯʝʩʢʠʡ ʩʤʳʩʣ ʨʦʤʘʥ-

ʩʘ ʧʨʠʦʙʨʝʪʘʝʪ ʠʨʦʥʠʯʥʦʝ ʟʚʫʯʘʥʠʝ ʚ ʢʦʥʪʝʢʩʪʝ ʦʧʠʩʘʥʠʷ ʫʙʦʛʦʛʦ ʙʳʪʘ ʨʘʥʝʝ ʠʟʚʝʩʪʥʦʡ, ʘ ʥʳʥʝ 

ʟʘʙʳʪʦʡ ʠʩʧʦʣʥʠʪʝʣʴʥʠʮʳ ʨʦʤʘʥʩʦʚ. ʂʨʦʤʝ ʪʦʛʦ, ʘʚʪʦʨ ʜʝʬʦʨʤʠʨʫʝʪ ʘʣʣʶʟʠʶ ʧʨʠ ʧʦʤʦʱʠ ʧʘʨ-

ʮʝʣʣʷʮʠʠ, ʯʪʦ ʥʝʩʢʦʣʴʢʦ ʫʩʠʣʠʚʘʝʪ ʠʨʦʥʠʯʝʩʢʠʡ ʵʬʬʝʢʪ. ʀʥʦʩʪʨʘʥʥʳʡ ʯʠʪʘʪʝʣʴ ʝʜʚʘ ʣʠ ʟʥʘʢʦʤ  

ʩ ʠʩʭʦʜʥʳʤ ʪʝʢʩʪʦʤ, ʥʦ ʠ ʙʝʟ ʥʘʣʠʯʠʷ ʬʦʥʦʚʳʭ ʟʥʘʥʠʡ ʜʣʷ ʜʝʢʦʜʠʨʦʚʘʥʠʷ ʘʣʣʶʟʠʠ ʦʥ ʟʘʤʝʪʠʪ 

ʠʨʦʥʠʶ, ʧʦʩʢʦʣʴʢʫ ʧʦʵʪʠʯʥʳʡ, ʣʠʨʠʯʝʩʢʠʡ ʩʤʳʩʣ ʬʨʘʟʳ ʢʦʥʪʨʘʩʪʠʨʫʝʪ ʩ ʦʧʠʩʘʥʠʝʤ ʦʙʰʘʨʧʘʥ-

ʥʦʛʦ, ʛʨʷʟʥʦʛʦ ʞʠʣʠʱʘ ʧʝʚʠʮʳ. ɺ ʧʝʨʝʚʦʜʝ ʘʣʣʶʟʠʷ ʚʳʜʝʣʝʥʘ ʢʫʨʩʠʚʦʤ, ʠ ʵʪʦ ʜʦʙʘʚʣʝʥʠʝ ʦʙʣʝʛ-

ʯʘʝʪ ʝʝ ʚʦʩʧʨʠʷʪʠʝ ʢʘʢ ʠʥʪʝʨʪʝʢʩʪʫʘʣʴʥʦʛʦ ʚʢʣʶʯʝʥʠʷ, ʯʪʦ, ʚ ʩʚʦʶ ʦʯʝʨʝʜʴ, ʩʧʦʩʦʙʩʪʚʫʝʪ ʘʜʝʢ-

ʚʘʪʥʦʤʫ, ʭʦʪʷ ʠ ʥʝ ʧʦʣʥʦʮʝʥʥʦʤʫ ʚʦʩʧʨʠʷʪʠʶ ʘʚʪʦʨʩʢʦʡ ʠʨʦʥʠʠ ʘʥʛʣʦʷʟʳʯʥʳʤ ʯʠʪʘʪʝʣʝʤ. ʉʨ.: 

Just as I thought. A great forgotten artist has to live off a courtyard like this. The back entrance, garbage 

cans, narrow iron banisters, dirt. His heart was pounding. Long faded. In my ailing heart 
25

. 

4. ɼʦʩʣʦʚʥʳʡ ʧʝʨʝʚʦʜ, ʧʝʨʝʚʦʜ ʙʝʟ ʟʥʘʯʠʤʳʭ ʧʝʨʝʚʦʜʯʝʩʢʠʭ ʧʨʝʦʙʨʘʟʦʚʘʥʠʡ. ɺ ʥʝ-

ʩʢʦʣʴʢʠʭ ʠʟ ʨʘʩʩʤʦʪʨʝʥʥʳʭ ʧʨʠʤʝʨʦʚ, ʥʝʩʤʦʪʨʷ ʥʘ ʪʦ ʯʪʦ ʠʟʚʝʩʪʥʦʩʪʴ ʧʨʦʪʦʪʝʢʩʪʘ ʠʥʦʩʪʨʘʥ-

ʥʦʤʫ ʯʠʪʘʪʝʣʶ ʧʨʝʜʩʪʘʚʣʷʝʪʩʷ ʤʘʣʦʚʝʨʦʷʪʥʦʡ, ʧʝʨʝʚʦʜʯʠʢʠ ʧʝʨʝʜʘʚʘʣʠ ʘʣʣʶʟʠʶ ʙʫʢʚʘʣʴʥʦ 

ʠʣʠ ʥʝ ʧʨʦʠʟʚʦʜʷ ʢʘʢʠʭ-ʣʠʙʦ ʧʨʝʦʙʨʘʟʦʚʘʥʠʡ, ʩʧʦʩʦʙʩʪʚʫʶʱʠʭ ʩʯʠʪʳʚʘʥʠʶ ʦʪʩʳʣʢʠ. 

ʇʨʠʤʝʨ 7: 

çʀ ʜʦʢʦʣʝ, ʦ ʩʦʦʪʝʯʝʩʪʚʝʥʥʠʢʠ, ʙʫʜʝʤ ʤʳ ʪʝʨʧʝʪʴ ʢʨʠʚʜʫ ʠ ʫʨʦʥʳ? ʀ ʜʦʢʦʣʝ ʟʚʝʨʠ ʘʣʯ-

ʥʳʝ, ʧʠʷʚʠʮʳ ʥʝʥʘʩʳʪʥʳʝ ʙʫʜʫʪ ʧʦʧʠʨʘʪʴ ʥʘʰ ʪʨʫʜʦʚʦʡ ʧʦʪ ʠ ʥʘʩʤʝʭʘʪʴʩʷ ʥʘʜ ʛʦʣʫʙʠʥʦʡ 

ʥʘʰʝʡ ʢʨʦʪʦʩʪʴʶ?è 
26

. 
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 ʊʦʣʩʪʘʷ ʊ. çʅʘ ʟʦʣʦʪʦʤ ʢʨʳʣʴʮʝ ʩʠʜʝʣʠéè. ʉ. 231. 
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 Tolstaya T. White walls: collected stories. 
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 ʊʦʣʩʪʘʷ ʊ. çʅʘ ʟʦʣʦʪʦʤ ʢʨʳʣʴʮʝ ʩʠʜʝʣʠéè. ʉ. 141. 
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 Tolstaya T. On the golden porch (and other stories). L. : Penguin books, 1990. P. 28ï29. 
26

 ʊʦʣʩʪʘʷ ʊ. çʅʘ ʟʦʣʦʪʦʤ ʢʨʳʣʴʮʝ ʩʠʜʝʣʠéè. ʉ. 217. 
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ɺ ʜʘʥʥʦʤ ʬʨʘʛʤʝʥʪʝ ʦʧʠʩʘʥʳ ʤʳʩʣʠ ɼʝʥʠʩʦʚʘ, ʢʦʪʦʨʳʡ, ʟʘʤʝʪʠʚ, ʯʪʦ ʧʨʦʜʘʚʝʮ ʚ ʧʨʦ-

ʜʫʢʪʦʚʦʤ ʤʘʛʘʟʠʥʝ ʦʙʤʘʥʳʚʘʝʪ ʧʦʢʫʧʘʪʝʣʝʡ, ʧʳʪʘʝʪʩʷ ʧʨʠʚʣʝʯʴ ʢ ʵʪʦʤʫ ʚʥʠʤʘʥʠʝ ʜʨʫʛʠʭ ʧʦ-

ʩʝʪʠʪʝʣʝʡ ʤʘʛʘʟʠʥʘ ʠ ʚʦʩʩʪʘʥʦʚʠʪʴ ʩʧʨʘʚʝʜʣʠʚʦʩʪʴ. ɸʚʪʦʨ ʠʨʦʥʠʟʠʨʫʝʪ ʥʘʜ ʝʛʦ ʚʥʝʟʘʧʥʳʤ ʧʦ-

ʨʳʚʦʤ, ʚʚʦʜʷ ʘʣʣʶʟʠʶ ʥʘ çʇʫʪʝʰʝʩʪʚʠʝ ʠʟ ʇʝʪʝʨʙʫʨʛʘ ʚ ʄʦʩʢʚʫè ɸ. ʅ. ʈʘʜʠʱʝʚʘ, ʢʦʪʦʨʘʷ  

ʚ ʢʦʥʪʝʢʩʪʝ ʨʘʩʩʢʘʟʘ ʧʨʠʦʙʨʝʪʘʝʪ ʢʦʤʠʯʝʩʢʠ ʚʳʩʦʢʦʧʘʨʥʦʝ ʟʚʫʯʘʥʠʝ. ʅʝʩʤʦʪʨʷ ʥʘ ʦʪʩʫʪʩʪʚʠʝ 

ʥʝʦʙʭʦʜʠʤʳʭ ʜʣʷ ʩʯʠʪʳʚʘʥʠʷ ʘʣʣʶʟʠʠ ʬʦʥʦʚʳʭ ʬʠʣʦʣʦʛʠʯʝʩʢʠʭ ʟʥʘʥʠʡ, ʘʥʛʣʦʷʟʳʯʥʳʡ ʯʠʪʘ-

ʪʝʣʴ ʩʤʦʞʝʪ ʯʘʩʪʠʯʥʦ ʚʦʩʧʨʠʥʷʪʴ ʘʚʪʦʨʩʢʫʶ ʠʨʦʥʠʶ, ʧʦʩʢʦʣʴʢʫ ʩʪʝʧʝʥʴ ʧʘʪʝʪʠʢʠ ʠ ʵʢʩʧʨʝʩ-

ʩʠʚʥʦʩʪʠ ʠʩʧʦʣʴʟʫʝʤʳʭ ʚʳʨʘʞʝʥʠʡ ʥʝ ʩʦʦʪʚʝʪʩʪʚʫʝʪ ʙʳʪʦʚʦʤʫ ʭʘʨʘʢʪʝʨʫ ʦʧʠʩʳʚʘʝʤʦʡ ʩʠʪʫʘ-

ʮʠʠ. ʊʘʢʠʤ ʦʙʨʘʟʦʤ, ʚ ʨʘʩʩʤʘʪʨʠʚʘʝʤʦʤ ʧʨʠʤʝʨʝ ʙʫʢʚʘʣʴʥʘʷ ʧʝʨʝʜʘʯʘ ʬʨʘʛʤʝʥʪʘ ʪʝʢʩʪʘ, ʩʦʜʝʨ-

ʞʘʱʝʛʦ ʘʣʣʶʟʠʶ, ʥʝ ʚʝʜʝʪ ʢ ʧʦʣʥʦʡ ʧʦʪʝʨʝ ʠʨʦʥʠʯʝʩʢʦʛʦ ʩʤʳʩʣʘ. ʉʨ.: ñHow long, O compatriots, 

will we tolerate falsehood and injury? How long will the greedy beasts, the insatiable leeches, flout the 

sweat of our labor and mock our dovelike timidity?ò 
27

. 

ʇʨʠʤʝʨ 8: 

ɺʩʝ ʫʞʝ ʙʳʣʦ, ʚ ʦʙʱʝʤ-ʪʦ, ʨʝʰʝʥʦ, ʠ ʥʝ ʩʝʛʦʜʥʷ-ʟʘʚʪʨʘ ʦʥ ʩʦʙʠʨʘʣʩʷ ʩʪʘʪʴ ʝʝ ʯʝʪʚʝʨ-

ʪʳʤ ʤʫʞʝʤ, ʥʝ ʧʦʪʦʤʫ, ʯʪʦ, ʢʘʢ ʛʦʚʦʨʠʪʩʷ, ʦʪ ʥʝʝ ʩʚʝʪʣʦ, ʘ ʧʦʪʦʤʫ, ʯʪʦ ʩ ʥʝʡ ʥʝ ʥʘʜʦ ʩʚʝʪʘ. 

ʇʨʠ ʩʚʝʪʝ ʦʥʘ ʛʦʚʦʨʠʣʘ ʙʝʟ ʫʤʦʣʢʫ ʠ ʯʪʦ ʧʦʧʘʣʦ 
28

 

ɺ ʜʘʥʥʦʤ ʬʨʘʛʤʝʥʪʝ ʘʚʪʦʨʩʢʘʷ ʠʨʦʥʠʷ, ʥʘʧʨʘʚʣʝʥʥʘʷ ʥʘ ʃʦʨʫ, ʥʝʚʝʩʪʫ ɼʝʥʠʩʦʚʘ, ʠ ʝʛʦ 

ʦʪʥʦʰʝʥʠʝ ʢ ʥʝʡ, ʚʳʨʘʞʘʝʪʩʷ ʧʨʠ ʧʦʤʦʱʠ ʘʣʣʶʟʠʠ ʥʘ ʩʪʠʭʦʪʚʦʨʝʥʠʝ çʉʨʝʜʠ ʤʠʨʦʚè ʀʥʥʦ-

ʢʝʥʪʠʷ ɸʥʥʝʥʩʢʦʛʦ, ʩʦʧʨʦʚʦʞʜʝʥʥʦʡ ʘʚʪʦʨʩʢʠʤ ʢʦʤʤʝʥʪʘʨʠʝʤ (çʢʘʢ ʛʦʚʦʨʠʪʩʷè). ɺ ʩʣʝʜʫʶ-

ʱʝʤ ʧʨʝʜʣʦʞʝʥʠʠ ʧʨʦʠʩʭʦʜʠʪ ʨʘʟʚʝʨʪʳʚʘʥʠʝ, ʵʢʩʧʣʠʢʘʮʠʷ ʠʨʦʥʠʠ, ʧʝʨʝʥʦʩʥʦʝ ʟʥʘʯʝʥʠʝ ʩʣʦ-

ʚʘ çʩʚʝʪè ʚ ʩʦʩʪʘʚʝ ʘʣʣʶʟʠʠ ʤʝʥʷʝʪʩʷ ʥʘ ʙʫʢʚʘʣʴʥʦʝ, ʪʘʢʠʤ ʦʙʨʘʟʦʤ, ʦʪʩʳʣʢʘ ʧʨʠʦʙʨʝʪʘʝʪ ʥʦ-

ʚʦʝ, ʠʨʦʥʠʯʥʦʝ ʟʚʫʯʘʥʠʝ ʚ ʢʦʥʪʝʢʩʪʝ ʨʘʩʩʢʘʟʘ. ɺ ʧʝʨʝʚʦʜʝ ʩʦʜʝʨʞʘʱʠʡ ʦʪʩʳʣʢʫ ʬʨʘʛʤʝʥʪ ʪʝʢ-

ʩʪʘ ʧʝʨʝʜʘʝʪʩʷ ʧʨʠ ʧʦʤʦʱʠ ʨʷʜʘ ʧʝʨʝʚʦʜʯʝʩʢʠʭ ʧʨʝʦʙʨʘʟʦʚʘʥʠʡ (ʧʝʨʝʩʪʘʥʦʚʢʘ, ʣʝʢʩʠʢʦ-

ʛʨʘʤʤʘʪʠʯʝʩʢʘʷ ʟʘʤʝʥʘ), ʢʦʪʦʨʳʝ, ʦʜʥʘʢʦ, ʥʝ ʩʧʦʩʦʙʩʪʚʫʶʪ ʵʢʩʧʣʠʢʘʮʠʠ ʠʤʝʥʥʦ ʘʣʣʶʟʠʚʥʦʡ 

ʠʨʦʥʠʠ. ʊʝʤ ʥʝ ʤʝʥʝʝ, ʠʨʦʥʠʯʝʩʢʠʡ ʩʤʳʩʣ ʦʨʠʛʠʥʘʣʘ ʥʘʭʦʜʠʪ ʯʘʩʪʠʯʥʦʝ ʦʪʨʘʞʝʥʠʝ ʚ ʧʝʨʝʚʦʜʝ 

ʧʨʠ ʧʦʤʦʱʠ ʦʙʳʛʨʳʚʘʥʠʷ ʚ ʢʦʥʪʝʢʩʪʝ ʧʦʣʠʩʝʤʠʠ ʛʣʘʛʦʣʘ ñto light upò, ʠʤʝʶʱʝʛʦ ʧʝʨʝʥʦʩʥʦʝ 

(çʜʝʣʘʪʴ ʩʯʘʩʪʣʠʚʳʤè) ʠ ʙʫʢʚʘʣʴʥʦʝ (çʦʩʚʝʱʘʪʴè) ʟʥʘʯʝʥʠʷ 
29

. ʉʨ.: Everything had already been 

pretty much decided; sooner or later he intended to become her fourth husband, not because she lit up 

the world, as the saying goes, but because with her no light was needed. In the light she talked inces-

santly, saying whatever came into her head 
30

. 

ʇʨʠʤʝʨ 9: 

çʀ ʙʨʝʜʝʪ ʨʘʟʦʯʘʨʦʚʘʥʥʘʷ ʀʟʦʣʴʜʘ ʧʨʦʯʴ, ʚʜʦʣʴ ʛʦʣʫʙʦʛʦ ʟʘʙʦʨʘ, ʤʠʤʦ ʛʘʣʦʰ ʠ ʬʘʥʝʨ-

ʥʳʭ ʷʱʠʢʦʚ, ʤʠʤʦ ʟʘʤʫʩʦʣʝʥʥʳʭ ʞʫʨʥʘʣʦʚ ʠ ʧʨʦʚʦʣʦʯʥʳʭ ʤʦʯʘʣʦʢ, ʤʠʤʦ ʧʴʷʥʠʮʳ, ʧʨʦʪʷʛʠ-

ʚʘʶʱʝʛʦ ʙʝʣʳʝ ʬʘʨʬʦʨʦʚʳʝ ʰʪʝʧʩʝʣʠ, ʤʠʤʦ ʧʘʨʥʷ, ʨʘʚʥʦʜʫʰʥʦ ʨʘʟʣʦʞʠʚʰʝʛʦ ʚʝʝʨ ʨʘʩʢʨʘ-

ʰʝʥʥʳʭ ʬʦʪʦʛʨʘʬʠʡ, ʤʠʤʦ ʠ ʤʠʤʦ, ʧʝʯʘʣʷʩʴ ʠ ʜʨʦʞʘ...è 
31

. 

ɺ ʨʘʩʩʤʘʪʨʠʚʘʝʤʦʤ ʧʨʠʤʝʨʝ ʘʚʪʦʨʩʢʘʷ ʠʨʦʥʠʷ, ʨʝʘʣʠʟʦʚʘʥʥʘʷ ʧʨʠ ʧʦʤʦʱʠ ʩʢʨʳʪʦʡ ʦʪ-

ʩʳʣʢʠ ʢ ʩʪʠʭʦʪʚʦʨʝʥʠʶ ʀ. ɸ. ɹʨʦʜʩʢʦʛʦ çʇʠʣʠʛʨʠʤʳè, ʥʘʧʨʘʚʣʝʥʘ ʥʘ ʀʟʦʣʴʜʫ, ʛʝʨʦʠʥʶ ʨʘʩ-

ʩʢʘʟʘ çʂʨʫʛè, ʠ ʩʣʦʞʠʚʰʝʝʩʷ ʫ ɺʘʩʠʣʠʷ ʄʠʭʘʡʣʦʚʠʯʘ, ʛʣʘʚʥʦʛʦ ʧʝʨʩʦʥʘʞʘ ʨʘʩʩʢʘʟʘ, ʨʦʤʘʥʪʠ-

ʟʠʨʦʚʘʥʥʦʝ ʧʨʝʜʩʪʘʚʣʝʥʠʝ ʦ ʥʝʡ ʢʘʢ ʦ ʛʣʫʙʦʢʦ ʥʝʩʯʘʩʪʥʦʡ, ʧʦʪʝʨʷʥʥʦʡ ʠ ʦʪʪʦʛʦ ʝʱʝ ʙʦʣʝʝ 

ʧʨʠʚʣʝʢʘʪʝʣʴʥʦʡ ʜʣʷ ʥʝʛʦ ʞʝʥʱʠʥʝ. ʇʝʨʝʚʦʜʯʠʢ ʚʦʩʧʨʦʠʟʚʦʜʠʪ ʧʨʠʩʫʪʩʪʚʫʶʱʠʝ ʚ ʦʨʠʛʠʥʘʣʝ 

ʣʝʢʩʠʯʝʩʢʠʡ ʧʦʚʪʦʨ ʠ ʩʠʥʪʘʢʩʠʯʝʩʢʠʡ ʧʘʨʘʣʣʝʣʠʟʤ, ʢʦʪʦʨʳʝ ʚʳʧʦʣʥʷʶʪ ʦʧʨʝʜʝʣʝʥʥʫʶ ʵʢʩ-

ʧʨʝʩʩʠʚʥʫʶ ʬʫʥʢʮʠʶ, ʦʜʥʘʢʦ ʘʣʣʶʟʠʚʥʘʷ ʠʨʦʥʠʷ ʪʝʨʷʝʪʩʷ, ʧʦʩʢʦʣʴʢʫ ʩ ʙʦʣʴʰʦʡ ʜʦʣʝʡ ʚʝʨʦ-

ʷʪʥʦʩʪʠ ʠʩʭʦʜʥʳʡ ʪʝʢʩʪ ʥʝʠʟʚʝʩʪʝʥ ʠʥʦʩʪʨʘʥʥʦʤʫ ʯʠʪʘʪʝʣʶ. ʊʘʢʠʤ ʦʙʨʘʟʦʤ, ʠʨʦʥʠʯʝʩʢʠʡ ʬɻ-

ʬʝʢʪ ʚ ʧʝʨʝʚʦʜʝ ʜʘʥʥʦʛʦ ʬʨʘʛʤʝʥʪʘ ʦʢʘʟʳʚʘʝʪʩʷ ʩʫʱʝʩʪʚʝʥʥʦ ʩʥʠʞʝʥ. ʉʨ.: ñAnd the disappointed 
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Isolde wandered on, along the light blue fence, past the galoshes and plywood crates, past the tattered 

magazines and wire brooms, past the drunkard offering white porcelain plugs, past the guy indifferently 

fanning out colored photographs; past and past, sad and shivering... 
32

 

 
ɺʳʚʦʜ 

 

ɺʩʝʛʦ ʚ ʪʝʢʩʪʘʭ ʨʘʩʩʢʘʟʦʚ ʥʘʤʠ ʙʳʣʦ ʚʳʷʚʣʝʥʦ 24 ʩʣʫʯʘʷ ʨʝʘʣʠʟʘʮʠʠ ʠʨʦʥʠʠ ʧʨʠ ʧʦʤʦ-

ʱʠ ʘʣʣʶʟʠʡ, ʧʨʠ ʵʪʦʤ ʚ 16 ʩʣʫʯʘʷʭ ʘʣʣʶʟʠʠ ʧʨʝʜʩʪʘʚʣʝʥʳ ʠʥʪʝʨʪʝʢʩʪʫʘʣʴʥʳʤʠ ʚʢʣʶʯʝʥʠʷʤʠ, 

ʚ 8 ʩʣʫʯʘʷʭ ð ʥʝʠʥʪʝʨʪʝʢʩʪʫʘʣʴʥʳʤʠ ʦʪʩʳʣʢʘʤʠ ʢ ʨʘʟʣʠʯʥʳʤ ʙʳʪʦʚʳʤ ʬʘʢʪʘʤ, ʠʩʪʦʨʠʯʝʩʢʠʤ 

ʠʣʠ ʤʠʬʦʣʦʛʠʯʝʩʢʠʤ ʩʦʙʳʪʠʷʤ. ʇʨʦʚʝʜʝʥʥʳʡ ʘʥʘʣʠʟ ʧʦʟʚʦʣʠʣ ʚʳʜʝʣʠʪʴ ʯʝʪʳʨʝ ʧʨʠʝʤʘ ʧʝʨʝ-

ʚʦʜʘ ʘʣʣʶʟʠʚʥʦʡ ʠʨʦʥʠʠ: 

1) ʇʝʨʝʚʦʜ ʵʢʚʠʚʘʣʝʥʪʦʤ ʠʩʧʦʣʴʟʫʝʪʩʷ ʚ ʩʣʫʯʘʷʭ, ʢʦʛʜʘ ʘʣʣʶʟʠʷ ʦʪʩʳʣʘʝʪ ʢ ʭʦʨʦʰʦ ʠʟ-

ʚʝʩʪʥʦʤʫ ʠʥʦʩʪʨʘʥʥʦʤʫ ʯʠʪʘʪʝʣʶ ʣʠʪʝʨʘʪʫʨʥʦʤʫ ʠʣʠ ʠʩʪʦʨʠʯʝʩʢʦʤʫ ʬʘʢʪʫ. ɼʘʥʥʳʡ ʧʨʠʝʤ 

ʙʳʣ ʧʨʠʤʝʥʝʥ ʚ ʚʦʩʴʤʠ ʠʟ ʨʘʩʩʤʦʪʨʝʥʥʳʭ ʩʣʫʯʘʝʚ, ʧʨʠ ʵʪʦʤ ʚʦ ʚʩʝʭ ʠʟ ʥʠʭ ʠʨʦʥʠʯʝʩʢʠʡ ʵʬ-

ʬʝʢʪ ʦʨʠʛʠʥʘʣʘ ʙʳʣ ʩʦʭʨʘʥʝʥ ʚ ʧʝʨʝʚʦʜʝ. 

2) ʇʝʨʝʚʦʜ ʩ ʠʩʧʦʣʴʟʦʚʘʥʠʝʤ ʨʘʟʣʠʯʥʳʭ ʧʝʨʝʚʦʜʯʝʩʢʠʭ ʪʨʘʥʩʬʦʨʤʘʮʠʡ. ʇʨʠʤʝʥʷʝʪʩʷ  

ʚ ʩʣʫʯʘʷʭ, ʢʦʛʜʘ ʧʨʝʮʝʜʝʥʪʥʳʡ ʪʝʢʩʪ ʠʣʠ ʬʘʢʪ ʚ ʮʝʣʦʤ ʠʟʚʝʩʪʝʥ ʯʠʪʘʪʝʣʶ ʧʝʨʝʚʦʜʘ, ʥʦ ʧʝʨʝ-

ʚʦʜʯʠʢ ʧʨʦʠʟʚʦʜʠʪ ʥʝʢʦʪʦʨʳʝ ʧʨʝʦʙʨʘʟʦʚʘʥʠʷ ð ʛʝʥʝʨʘʣʠʟʘʮʠʶ, ʢʦʤʧʝʥʩʘʮʠʶ, ʤʦʜʫʣʷʮʠʶ, 

ʧʝʨʝʩʪʘʥʦʚʢʫ, ʯʪʦʙʳ ʧʦʚʳʩʠʪʴ ʚʝʨʦʷʪʥʦʩʪʴ ʘʜʝʢʚʘʪʥʦʛʦ ʚʦʩʧʨʠʷʪʠʷ ʦʪʩʳʣʢʠ ʠ ʘʚʪʦʨʩʢʦʡ ʠʨʦ-

ʥʠʠ. ɼʘʥʥʳʡ ʩʧʦʩʦʙ ʙʳʣ ʠʩʧʦʣʴʟʦʚʘʥ ʚ ʧʷʪʠ ʩʣʫʯʘʷʭ, ʚʦ ʚʩʝʭ ʠʟ ʥʠʭ ʘʚʪʦʨʩʢʘʷ ʠʨʦʥʠʷ ʙʳʣʘ  

ʚ ʪʦʡ ʠʣʠ ʠʥʦʡ ʩʪʝʧʝʥʠ ʧʝʨʝʜʘʥʘ ʚ ʧʝʨʝʚʦʜʝ. 

3) ʇʝʨʝʚʦʜ ʧʨʠ ʧʦʤʦʱʠ ʨʘʟʣʠʯʥʳʭ ʜʦʙʘʚʣʝʥʠʡ, ʚ ʢʦʪʦʨʳʭ ʜʣʷ ʘʜʝʢʚʘʪʥʦʛʦ ʩʯʠʪʳʚʘʥʠʷ 

ʠʨʦʥʠʠ ʘʫʜʠʪʦʨʠʝʡ ʪʝʢʩʪʘ ʧʝʨʝʚʦʜʘ ʧʝʨʝʚʦʜʯʠʢ ʚʚʦʜʠʪ ʜʦʧʦʣʥʠʪʝʣʴʥʳʝ, ʦʪʩʫʪʩʪʚʫʶʱʠʝ  

ʚ ʦʨʠʛʠʥʘʣʝ ʩʤʳʩʣʦʚʳʝ ʵʣʝʤʝʥʪʳ (ʥʘʧʨʠʤʝʨ, ʢʫʨʩʠʚ ʠʣʠ ʢʘʚʳʯʢʠ, ʩʠʛʥʘʣʠʟʠʨʫʶʱʠʝ ʦʙ ʠʥ-

ʪʝʨʪʝʢʩʪʫʘʣʴʥʦʡ ʧʨʠʨʦʜʝ ʨʘʩʩʤʘʪʨʠʚʘʝʤʦʛʦ ʬʨʘʛʤʝʥʪʘ, ʩʨʘʚʥʠʪʝʣʴʥʳʡ ʦʙʦʨʦʪ). ɼʦʙʘʚʣʝʥʠʷ 

ʙʳʣʠ ʠʩʧʦʣʴʟʦʚʘʥʳ ʚ ʯʝʪʳʨʝʭ ʩʣʫʯʘʷʭ, ʧʨʠ ʵʪʦʤ ʠʨʦʥʠʯʝʩʢʠʡ ʵʬʬʝʢʪ ʙʳʣ ʩʦʭʨʘʥʝʥ ʚʦ ʚʩʝʭ 

ʯʝʪʳʨʝʭ, ʦʜʥʘʢʦ ʚ ʧʦʣʦʚʠʥʝ ʩʣʫʯʘʝʚ ʙʳʣ ʥʝʩʢʦʣʴʢʦ ʩʥʠʞʝʥ. 

4) ɹʫʢʚʘʣʴʥʳʡ ʧʝʨʝʚʦʜ ʠʣʠ ʧʝʨʝʚʦʜ ʩ ʠʩʧʦʣʴʟʦʚʘʥʠʝʤ ʬʦʨʤʘʣʴʥʳʭ ʧʨʝʦʙʨʘʟʦʚʘʥʠʡ, ʥʝ 

ʩʧʦʩʦʙʩʪʚʫʶʱʠʭ ʩʯʠʪʳʚʘʥʠʶ ʦʪʩʳʣʢʠ. ɼʘʥʥʳʡ ʧʨʠʝʤ ʙʳʣ ʧʨʠʤʝʥʝʥ ʚ ʩʝʤʠ ʩʣʫʯʘʷʭ, ʧʨʠ ʵʪʦʤ 

ʚʦ ʚʩʝʭ ʩʝʤʠ ʪʝʨʷʝʪʩʷ ʩʦʙʩʪʚʝʥʥʦ ʘʣʣʶʟʠʚʥʘʷ ʠʨʦʥʠʷ, ʦʜʥʘʢʦ ʠʨʦʥʠʯʝʩʢʠʡ ʩʤʳʩʣ ʦʢʘʟʳʚʘʝʪʩʷ 

ʯʘʩʪʠʯʥʦ ʧʝʨʝʜʘʥ ʚ ʧʝʨʝʚʦʜʝ ʧʨʠ ʧʦʤʦʱʠ ʠʥʳʭ ʩʨʝʜʩʪʚ ʨʝʧʨʝʟʝʥʪʘʮʠʠ ʠʨʦʥʠʠ: ʣʝʢʩʠʯʝʩʢʠʭ 

(ʘʣʦʛʠʯʝʩʢʠʭ ʩʪʠʣʠʩʪʠʯʝʩʢʠʭ ʩʦʝʜʠʥʝʥʠʡ, ʦʙʳʛʨʳʚʘʥʠʷ ʨʘʟʣʠʯʥʳʭ ʟʥʘʯʝʥʠʡ ʤʥʦʛʦʟʥʘʯʥʦʛʦ 

ʩʣʦʚʘ), ʩʠʥʪʘʢʩʠʯʝʩʢʠʭ (ʵʢʩʧʨʝʩʩʠʚʥʦʛʦ ʩʠʥʪʘʢʩʠʩʘ, ʩʠʥʪʘʢʩʠʯʝʩʢʦʛʦ ʧʘʨʘʣʣʝʣʠʟʤʘ) ʠ ʪʝʢʩʪʦ-

ʚʳʭ (ʣʝʢʩʠʯʝʩʢʦʛʦ ʧʦʚʪʦʨʘ). ʅʝʩʤʦʪʨʷ ʥʘ ʪʦ ʯʪʦ ʚ ʙʦʣʴʰʠʥʩʪʚʝ ʩʣʫʯʘʝʚ ʧʨʠ ʠʩʧʦʣʴʟʦʚʘʥʠʠ 

ʵʪʦʛʦ ʩʧʦʩʦʙʘ ʧʝʨʝʚʦʜʘ ʦʨʠʛʠʥʘʣʴʥʳʡ ʠʨʦʥʠʯʝʩʢʠʡ ʵʬʬʝʢʪ ʦʢʘʟʳʚʘʝʪʩʷ ʩʫʱʝʩʪʚʝʥʥʦ ʩʥʠʞʝʥ, 

ʦʪʩʫʪʩʪʚʠʝ ʩʣʫʯʘʝʚ ʝʛʦ ʧʦʣʥʦʡ ʧʦʪʝʨʠ ʫʢʘʟʳʚʘʝʪ ʥʘ ʪʦ, ʯʪʦ ʥʝ ʚʩʝʛʜʘ ʥʝʟʥʘʥʠʝ ʧʨʝʮʝʜʝʥʪʥʦʛʦ 

ʪʝʢʩʪʘ ʠʣʠ ʬʘʢʪʘ ʧʨʝʧʷʪʩʪʚʫʝʪ çʜʦʣʞʥʦʡ ʩʪʝʧʝʥʠ ʧʦʣʥʦʪʳ ʚʦʩʧʨʠʷʪʠʷè ʠʨʦʥʠʠ 
33

. 

ʉʣʝʜʫʝʪ ʪʘʢʞʝ ʦʪʤʝʪʠʪʴ, ʯʪʦ ʥʘʤʠ ʙʳʣ ʚʳʷʚʣʝʥ ʣʠʰʴ ʦʜʠʥ ʩʣʫʯʘʡ ʢʫʣʴʪʫʨʥʦ-ʩʧʝʮʠʬʠ-

ʯʝʩʢʦʡ ʟʘʤʝʥʳ ʧʨʠ ʧʝʨʝʚʦʜʝ ʘʣʣʶʟʠʠ, ʯʪʦ ʩʚʠʜʝʪʝʣʴʩʪʚʫʝʪ ʦ ʩʪʨʝʤʣʝʥʠʠ ʧʝʨʝʚʦʜʯʠʢʦʚ ʤʘʢʩʠ-

ʤʘʣʴʥʦ ʩʦʭʨʘʥʠʪʴ ʥʘʮʠʦʥʘʣʴʥʦ-ʢʫʣʴʪʫʨʥʳʡ ʢʦʣʦʨʠʪ ʠ ʩʣʦʞʥʫʶ ʦʙʨʘʟʥʫʶ ʩʠʩʪʝʤʫ ʧʝʨʝʚʦʜʠ-

ʤʳʭ ʧʨʦʠʟʚʝʜʝʥʠʡ. ʊʘʢʞʝ ʦʪʜʝʣʴʥʦʛʦ ʚʥʠʤʘʥʠʷ ʟʘʩʣʫʞʠʚʘʝʪ ʠ ʪʦʪ ʬʘʢʪ, ʯʪʦ ʚ ʭʦʜʝ ʠʩʩʣʝʜʦʚʘ-

ʥʠʷ ʥʝ ʙʳʣʦ ʚʳʷʚʣʝʥʦ ʩʣʫʯʘʝʚ ʧʨʠʤʝʥʝʥʠʷ ʧʝʨʝʚʦʜʯʝʩʢʠʭ ʧʨʠʤʝʯʘʥʠʡ ʠ ʢʦʤʤʝʥʪʘʨʠʝʚ. ʅʝ-

ʩʤʦʪʨʷ ʥʘ ʪʦ ʯʪʦ ʵʪʦʪ ʩʧʦʩʦʙ ʚ ʮʝʣʦʤ ʜʦʚʦʣʴʥʦ ʨʘʩʧʨʦʩʪʨʘʥʝʥ ʧʨʠ ʧʝʨʝʚʦʜʝ ʠʥʪʝʨʪʝʢʩʪʫʘʣʴ-

ʥʳʭ ʚʢʣʶʯʝʥʠʡ, ʦʥ ʥʝ ʧʨʠʤʝʥʠʤ ʜʣʷ ʧʝʨʝʚʦʜʘ ʘʣʣʶʟʠʚʥʦʡ ʠʨʦʥʠʠ, ʧʦʩʢʦʣʴʢʫ ʩʫʱʝʩʪʚʝʥʥʦ 

ʫʪʷʞʝʣʷʝʪ ʪʝʢʩʪ ʠ ʧʨʝʧʷʪʩʪʚʫʝʪ ʨʝʘʣʠʟʘʮʠʠ ʠʨʦʥʠʯʝʩʢʦʛʦ ʵʬʬʝʢʪʘ. 

 

                                                           
32

 Tolstaya T. On the golden porch (and other stories). P. 71ï72. 
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Fetisova Nina Andreevna 
 

Translating Irony Created by Allusions 
(based on Tatyana Tolstaya's short stories 

and their translations into English) 
 

This article is concerned with allusions as an ironic device in Tatiana Tolstaya's short stories 'Okkervil 
River', 'The circle', and 'Sleepwalker in a fog' and their translations into English. The relevance of the research 
carried out is due to the popularity Tatyana Tolstaya's prose has gained not only in Russia, but also around the 
world, and the significant role of allusive irony in her literary works. The author classifies and studies all cases 
found in the original texts where allusions are used as a means of conveying ironic meaning and also analyses 
the strategies of their translation into English from the point of view of their ability to recreate the ironic effect 
of the original texts. The study shows that even in the cases where allusive irony is lost in translation the ironic 
meaning is often partially conveyed by other lexical, syntactic, or textual ironic means. As a result, the foreign 
reader's lack of background knowledge about the prior text or fact does not always result in a failure to 
understand the author's irony. In conclusion the author draws the readers' attention to the fact that the translators 
rarely used cultural substitution when rendering allusive irony in order to preserve the cultural flavor of the 
original works. Moreover, the author comes to the conclusion that the translator's notes and comments were 
avoided lest verbosity should hinder the ironic effect of the translation. 
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ʈɸɿɼɽʃ IV 
 

ʃʀʅɻɺʆɼʀɼɸʂʊʀʏɽʉʂʀɽ ʀ ʃʀʅɻɺʆʂʋʃʔʊʋʈʅʓɽ ʇʈʆɹʃɽʄʓ 

ʇʆɼɻʆʊʆɺʂʀ ʃʀʅɻɺʀʉʊʆɺ-ʇɽʈɽɺʆɼʏʀʂʆɺ 
 

ʋɼʂ 81ô25 + ʋɼʂ 378 

ʆ. ʖ. ʆʢʫʥʝʚʘ 
 

ʈʦʣʴ ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʦ-ʧʨʝʜʤʝʪʥʳʭ ʟʥʘʥʠʡ 

ʚ ʧʨʝʧʦʜʘʚʘʥʠʠ ʵʢʦʥʦʤʠʯʝʩʢʦʛʦ ʧʝʨʝʚʦʜʘ 
 

ɺ ʩʪʘʪʴʝ ʨʘʩʩʤʘʪʨʠʚʘʝʪʩʷ ʚʘʞʥʦʩʪʴ ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʦ-ʧʨʝʜʤʝʪʥʳʭ ʟʥʘʥʠʡ ʚ ʧʨʝʧʦʜʘʚʘʥʠʠ ʘʥ-
ʛʣʠʡʩʢʦʛʦ ʷʟʳʢʘ ʢʘʢ ʷʟʳʢʘ ʧʨʦʬʝʩʩʠʠ ʥʘ ʧʨʠʤʝʨʝ ʢʫʨʩʦʚ ʵʢʦʥʦʤʠʯʝʩʢʦʛʦ ʧʝʨʝʚʦʜʘ, ʧʨʦʚʦʜʠʤʳʭ ʢʘʬʝʜ-
ʨʦʡ ʘʥʛʣʠʡʩʢʦʛʦ ʷʟʳʢʘ ˉ 4 ʄʦʩʢʦʚʩʢʦʛʦ ʛʦʩʫʜʘʨʩʪʚʝʥʥʦʛʦ ʠʥʩʪʠʪʫʪʘ ʤʝʞʜʫʥʘʨʦʜʥʳʭ ʦʪʥʦʰʝʥʠʡ. ʋʪʦʯ-
ʥʷʝʪʩʷ ʧʦʥʷʪʠʝ ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʦ-ʧʨʝʜʤʝʪʥʳʝ ʟʥʘʥʠ ̫ʠ ʝʛʦ ʦʪʣʠʯʠʝ ʦʪ ʙʦʣʝʝ ʰʠʨʦʢʦʛʦ ʪʝʨʤʠʥʘ ʬʦʥʦʚʳʝ 
ʟʥʘʥʠ.̫ ɸʢʪʫʘʣʴʥʦʩʪʴ ʜʘʥʥʦʛʦ ʠʩʩʣʝʜʦʚʘʥʠʷ ʦʧʨʝʜʝʣʷʝʪʩʷ ʚ ʧʝʨʚʫʶ ʦʯʝʨʝʜʴ ʚʦʟʨʦʩʰʠʤʠ ʪʨʝʙʦʚʘʥʠʷʤʠ  
ʢ ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʦ ʦʨʠʝʥʪʠʨʦʚʘʥʥʳʤ ʫʯʝʙʥʳʤ ʧʨʦʛʨʘʤʤʘʤ ʢʘʢ ʧʦ ʧʨʝʜʤʝʪʘʤ ʩʧʝʮʠʘʣʴʥʦʩʪʠ, ʪʘʢ ʠ ʧʦ 
ʠʥʦʩʪʨʘʥʥʦʤʫ ʷʟʳʢʫ ʢʘʢ ʷʟʳʢʫ ʧʨʦʬʝʩʩʠʠ. ɺ ʢʘʯʝʩʪʚʝ ʵʤʧʠʨʠʯʝʩʢʦʛʦ ʤʘʪʝʨʠʘʣʘ ʙʳʣʠ ʚʳʙʨʘʥʳ ʧʨʠʤʝʨʳ 
ʠʟ ʙʨʠʪʘʥʩʢʦʡ ʠ ʘʤʝʨʠʢʘʥʩʢʦʡ ʜʝʣʦʚʦʡ ʧʨʝʩʩʳ ð ʞʫʨʥʘʣʘ The Economist, ʛʘʟʝʪʳ The Financial Times, 
ʘʛʝʥʪʩʪʚʘ ʜʝʣʦʚʳʭ ʥʦʚʦʩʪʝʡ Bloomberg. ʈʘʩʩʤʘʪʨʠʚʘʶʪʩʷ ʢʦʥʢʨʝʪʥʳʝ ʧʨʠʤʝʨʳ ʨʝʰʝʥʠʷ ʧʝʨʝʚʦʜʯʝʩʢʠʭ 
ʪʨʫʜʥʦʩʪʝʡ ʧʨʠ ʠʩʧʦʣʴʟʦʚʘʥʠʠ ʧʨʠʝʤʦʚ ʢʦʥʢʨʝʪʠʟʘʮʠʠ, ʩʤʳʩʣʦʚʦʛʦ ʨʘʟʚʠʪʠʷ, ʧʨʠ ʧʝʨʝʚʦʜʝ ʚʳʩʦʢʦ-
ʢʦʥʪʝʢʩʪʫʘʣʴʥʳʭ ʩʣʦʚ, ʜʦʢʘʟʳʚʘʝʪʩʷ ʥʝʦʙʭʦʜʠʤʦʩʪʴ ʛʣʫʙʦʢʦʛʦ ʧʦʥʠʤʘʥʠʷ ʩʫʪʠ ʵʢʦʥʦʤʠʯʝʩʢʠʭ ʢʦʥʮʝʧ-
ʮʠʡ. ɺ ʩʪʘʪʴʝ ʧʦʢʘʟʘʥʘ ʚʘʞʥʦʩʪʴ ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʦ-ʧʨʝʜʤʝʪʥʳʭ ʟʥʘʥʠʡ ʢʘʢ ʜʣʷ ʩʪʫʜʝʥʪʦʚ ʚ ʮʝʣʷʭ ʫʩʧʝʰ-
ʥʦʛʦ ʦʚʣʘʜʝʥʠʷ ʢʫʨʩʦʤ ʵʢʦʥʦʤʠʯʝʩʢʦʛʦ ʧʝʨʝʚʦʜʘ ʠ ʨʘʟʚʠʪʠʷ ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʦʡ ʢʦʤʧʝʪʝʥʪʥʦʩʪʠ, ʪʘʢ  
ʠ ʜʣʷ ʧʨʝʧʦʜʘʚʘʪʝʣʝʡ, ʬʦʨʤʠʨʫʶʱʠʭ ʠ ʨʘʟʚʠʚʘʶʱʠʭ ʜʘʥʥʫʶ ʢʦʤʧʝʪʝʥʪʥʦʩʪʴ. ɼʝʣʘʝʪʩʷ ʚʳʚʦʜ ʦ ʥʝʦʙʭʦ-
ʜʠʤʦʩʪʠ ʧʨʠʚʣʝʯʝʥʠʷ ʢ ʦʙʫʯʝʥʠʶ ʩʪʫʜʝʥʪʦʚ ʵʢʦʥʦʤʠʯʝʩʢʦʤʫ ʧʝʨʝʚʦʜʫ ʧʨʝʧʦʜʘʚʘʪʝʣʝʡ, ʦʙʣʘʜʘʶʱʠʭ ʥʝ 
ʪʦʣʴʢʦ ʣʠʥʛʚʠʩʪʠʯʝʩʢʦʡ, ʥʦ ʠ ʧʨʝʜʤʝʪʥʦʡ (ʵʢʦʥʦʤʠʢʘ/ʬʠʥʘʥʩʳ/ʤʝʥʝʜʞʤʝʥʪ) ʢʦʤʧʝʪʝʥʪʥʦʩʪʴʶ. 
 

ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʦ-ʦʨʠʝʥʪʠʨʦʚʘʥʥʦʝ ʦʙʫʯʝʥʠʝ; ʬʦʥʦʚʳʝ ʟʥʘʥʠʷ; ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʦ-ʧʨʝʜʤʝʪʥʳʝ 
ʟʥʘʥʠʷ; ʧʝʨʝʚʦʜʯʝʩʢʠʝ ʪʨʫʜʥʦʩʪʠ 

 
ʉ ʨʦʩʪʦʤ ʛʣʦʙʘʣʠʟʘʮʠʠ ʚ ʧʦʩʣʝʜʥʠʝ ʜʝʩʷʪʠʣʝʪʠʷ ʤʥʦʛʦʢʨʘʪʥʦ ʚʦʟʨʦʩʣʘ ʨʦʣʴ ʧʨʦʬʝʩʩʠʦ-

ʥʘʣʴʥʦ ʦʨʠʝʥʪʠʨʦʚʘʥʥʦʛʦ ʦʙʫʯʝʥʠʷ, ʘ ʪʘʢʞʝ ʩʣʦʞʥʦʩʪʴ ʧʨʦʛʨʘʤʤ ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʦʛʦ ʦʙʨʘʟʦʚʘ-
ʥʠʷ. ʉʦʚʨʝʤʝʥʥʳʝ ʦʙʨʘʟʦʚʘʪʝʣʴʥʳʝ ʩʪʘʥʜʘʨʪʳ ʚʢʣʶʯʘʶʪ ʚ ʩʝʙʷ ʜʝʩʷʪʢʠ ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʳʭ 
ʢʦʤʧʝʪʝʥʮʠʡ, ʢʦʪʦʨʳʤʠ ʜʦʣʞʝʥ ʦʙʣʘʜʘʪʴ ʚʳʧʫʩʢʥʠʢ ʙʘʢʘʣʘʚʨʠʘʪʘ ʠ ʤʘʛʠʩʪʨʘʪʫʨʳ. ʊʘʢ, ʥʘʧʨʠ-
ʤʝʨ, ʩʦʛʣʘʩʥʦ ʌɻʆʉ ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʦʛʦ ʦʙʨʘʟʦʚʘʥʠʷ ʧʦ ʥʘʧʨʘʚʣʝʥʠʶ ʧʦʜʛʦʪʦʚʢʠ 080200  
ʄʝʥʝʜʞʤʝʥʪ (ʢʚʘʣʠʬʠʢʘʮʠʷ (ʩʪʝʧʝʥʴ) çʙʘʢʘʣʘʚʨè), ʚʳʧʫʩʢʥʠʢ ʜʦʣʞʝʥ ʦʙʣʘʜʘʪʴ 50 ʧʨʦʬʝʩʩʠʦ-
ʥʘʣʴʥʳʤʠ ʢʦʤʧʝʪʝʥʮʠʷʤʠ (ʇʂ), ʚ ʪʦʤ ʯʠʩʣʝ: çʟʥʘʥʠʝʤ ʩʦʚʨʝʤʝʥʥʳʭ ʢʦʥʮʝʧʮʠʡ ʦʨʛʘʥʠʟʘʮʠʠ 
ʦʧʝʨʘʮʠʦʥʥʦʡ ʜʝʷʪʝʣʴʥʦʩʪʠ ʠ ʛʦʪʦʚʥʦʩʪʴʶ ʢ ʠʭ ʧʨʠʤʝʥʝʥʠʶ (ʇʂ-22); ʩʧʦʩʦʙʥʦʩʪʴʶ ʨʝʰʘʪʴ 
ʫʧʨʘʚʣʝʥʯʝʩʢʠʝ ʟʘʜʘʯʠ, ʩʚʷʟʘʥʥʳʝ ʩ ʦʧʝʨʘʮʠʷʤʠ ʥʘ ʤʠʨʦʚʳʭ ʨʳʥʢʘʭ ʚ ʫʩʣʦʚʠʷʭ ʛʣʦʙʘʣʠʟʘʮʠʠ 
(ʇʂ-24); ʟʥʘʢʦʤʩʪʚʦʤ ʩ ʦʩʥʦʚʘʤʠ ʤʝʞʢʫʣʴʪʫʨʥʳʭ ʦʪʥʦʰʝʥʠʡ ʚ ʤʝʥʝʜʞʤʝʥʪʝ, ʩʧʦʩʦʙʥʦʩʪʴʶ 
ʵʬʬʝʢʪʠʚʥʦ ʚʳʧʦʣʥʷʪʴ ʩʚʦʠ ʬʫʥʢʮʠʠ ʚ ʤʝʞʢʫʣʴʪʫʨʥʦʡ ʩʨʝʜʝ (ʇʂ-25); ʫʤʝʥʠʝʤ ʠʩʧʦʣʴʟʦʚʘʪʴ  
ʚ ʧʨʘʢʪʠʯʝʩʢʦʡ ʜʝʷʪʝʣʴʥʦʩʪʠ ʦʨʛʘʥʠʟʘʮʠʡ ʠʥʬʦʨʤʘʮʠʶ, ʧʦʣʫʯʝʥʥʫʶ ʚ ʨʝʟʫʣʴʪʘʪʝ ʤʘʨʢʝʪʠʥʛʦ-
ʚʳʭ ʠʩʩʣʝʜʦʚʘʥʠʡ ʠ ʩʨʘʚʥʠʪʝʣʴʥʦʛʦ ʘʥʘʣʠʟʘ ʣʫʯʰʠʭ ʧʨʘʢʪʠʢ ʚ ʤʝʥʝʜʞʤʝʥʪʝ (ʇʂ-36); ʩʧʦʩʦʙʥʦ-
ʩʪʴʶ ʦʮʝʥʠʚʘʪʴ ʵʢʦʥʦʤʠʯʝʩʢʠʝ ʠ ʩʦʮʠʘʣʴʥʳʝ ʫʩʣʦʚʠʷ ʦʩʫʱʝʩʪʚʣʝʥʠʷ ʧʨʝʜʧʨʠʥʠʤʘʪʝʣʴʩʢʦʡ ʜʝ-
ʷʪʝʣʴʥʦʩʪʠ (ʇʂ-50)è 

1
. ɺ ʵʪʦʡ ʩʚʷʟʠ ʦʙʫʯʝʥʠʝ ʘʥʛʣʠʡʩʢʦʤʫ ʷʟʳʢʫ ʢʘʢ ʷʟʳʢʫ ʧʨʦʬʝʩʩʠʠ ʩʪʘʚʠʪ 

                                                           
1
 ʌʝʜʝʨʘʣʴʥʳʡ ʛʦʩʫʜʘʨʩʪʚʝʥʥʳʡ ʩʪʘʥʜʘʨʪ ʚʳʩʰʝʛʦ ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʦʛʦ ʦʙʨʘʟʦʚʘʥʠʷ ʧʦ ʥʘʧʨʘʚʣʝʥʠʶ ʧʦʜ-

ʛʦʪʦʚʢʠ 080200 ʄʝʥʝʜʞʤʝʥʪ (ʢʚʘʣʠʬʠʢʘʮʠʷ (ʩʪʝʧʝʥʴ) çʙʘʢʘʣʘʚʨè) (ʚ ʨʝʜ. ʇʨʠʢʘʟʘ ʄʠʥʦʙʨʥʘʫʢʠ ʈʌ ʦʪ 31.05.2011 

 ̄1975) : ʫʪʚ. ʇʨʠʢʘʟʦʤ ʄʠʥʠʩʪʝʨʩʪʚʦʤ ʦʙʨʘʟʦʚʘʥʠʷ ʠ ʥʘʫʢʠ ʈʌ ʦʪ 20.05.2010 ˉ 544 // ʂʦʥʩʫʣʴʪʘʥʪʇʣʶʩ. 
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ʧʝʨʝʜ ʨʘʟʨʘʙʦʪʯʠʢʘʤʠ ʫʯʝʙʥʳʭ ʧʨʦʛʨʘʤʤ ʜʦʧʦʣʥʠʪʝʣʴʥʳʝ ʚʳʟʦʚʳ: ʧʦʚʳʰʘʝʪʩʷ ʨʦʣʴ ʧʨʝʜʤʝʪʥʦʡ 
ʩʦʩʪʘʚʣʷʶʱʝʡ, ʯʪʦ ʚʣʝʯʝʪ ʟʘ ʩʦʙʦʡ ʠ ʧʦʚʳʰʝʥʠʝ ʪʨʝʙʦʚʘʥʠʡ ʢ ʧʨʝʧʦʜʘʚʘʪʝʣʷʤ ʜʘʥʥʳʭ ʢʫʨʩʦʚ. 

ɺ ʩʚʷʟʠ ʩ ʵʪʠʤ ʚʦʟʥʠʢʘʝʪ ʥʦʚʦʝ ʥʘʧʨʘʚʣʝʥʠʝ ʚ ʤʝʪʦʜʠʢʝ ʧʨʝʧʦʜʘʚʘʥʠʷ ʠʥʦʩʪʨʘʥʥʦʛʦ ʷʟʳ-
ʢʘ ð ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʘʷ ʣʠʥʛʚʦʜʠʜʘʢʪʠʢʘ, ʢʦʪʦʨʘʷ ʟʘʥʠʤʘʝʪʩʷ ʨʘʟʨʘʙʦʪʢʦʡ ʤʝʪʦʜʦʣʦʛʠʠ ʧʨʦ-
ʬʝʩʩʠʦʥʘʣʴʥʦ ʦʨʠʝʥʪʠʨʦʚʘʥʥʦʛʦ ʦʙʫʯʝʥʠʷ ʠʥʦʩʪʨʘʥʥʦʤʫ ʷʟʳʢʫ, ʢʦʥʢʨʝʪʠʟʠʨʫʝʪ ʠ ʘʢʪʫʘʣʠʟʠʨʫ-
ʝʪ ʮʝʣʠ ʣʠʥʛʚʦʧʨʦʬʝʩʩʠʦʥʘʣʴʥʦʛʦ ʦʙʫʯʝʥʠʷ ʠ ʧʨʝʜʧʦʣʘʛʘʝʪ ʠʥʪʝʛʨʘʮʠʶ ʣʠʥʛʚʠʩʪʠʯʝʩʢʦʡ  
ʠ ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʦʡ ʢʦʤʧʝʪʝʥʮʠʡ 

2
. 

ʇʨʦʬʝʩʩʠʦʥʘʣʴʥʘʷ ʣʠʥʛʚʦʜʠʜʘʢʪʠʢʘ ʩʪʘʚʠʪ ʥʦʚʳʝ ʟʘʜʘʯʠ ʧʝʨʝʜ ʧʨʝʧʦʜʘʚʘʪʝʣʷʤʠ, ʚʝ-
ʜʫʱʠʤʠ ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʦ ʦʨʠʝʥʪʠʨʦʚʘʥʥʳʝ ʢʫʨʩʳ çʕʢʦʥʦʤʠʯʝʩʢʠʡ ʧʝʨʝʚʦʜè, çʂʦʤʤʝʨʯʝʩʢʘ ̫
ʢʦʨʨʝʩʧʦʥʜʝʥʮʠè̫, ʚ ʪʦʤ ʯʠʩʣʝ ʥʘ ʧʝʨʚʳʡ ʧʣʘʥ ʚʳʭʦʜʠʪ ʟʘʜʘʯʘ ʘʢʪʠʚʘʮʠʠ ʬʦʥʦʚʳʭ ʟʥʘʥʠʡ ʧʦ 
ʠʟʫʯʘʝʤʳʤ ʩʧʝʮʠʘʣʴʥʳʤ ʜʠʩʮʠʧʣʠʥʘʤ. ʊʘʢ, ʚ ʢʫʨʩʝ çʕʢʦʥʦʤʠʯʝʩʢʠʡ ʧʝʨʝʚʦʜè ʥʘ ʬʘʢʫʣʴʪʝʪʝ 
ʤʝʞʜʫʥʘʨʦʜʥʦʛʦ ʙʠʟʥʝʩʘ ʠ ʜʝʣʦʚʦʛʦ ʘʜʤʠʥʠʩʪʨʠʨʦʚʘʥʠʷ ʘʢʪʠʚʠʨʫʶʪʩʷ ʟʥʘʥʠʷ ʧʦ ʵʢʦʥʦʤʠʯʝ-
ʩʢʦʡ ʪʝʦʨʠʠ, ʤʝʥʝʜʞʤʝʥʪʫ, ʤʘʨʢʝʪʠʥʛʫ, ʙʫʭʛʘʣʪʝʨʩʢʦʤʫ ʫʯʝʪʫ, ʬʦʥʜʦʚʳʤ ʨʳʥʢʘʤ ʠ ʪ. ʜ. ɿʘʥʷ-
ʪʠʷ ʧʦ ʵʢʦʥʦʤʠʯʝʩʢʦʤʫ ʧʝʨʝʚʦʜʫ ʥʠ ʚ ʢʦʝʡ ʤʝʨʝ ʥʝ ʟʘʤʝʥʷʶʪ ʩʝʤʠʥʘʨʳ ʧʦ ʧʨʦʬʠʣʴʥʳʤ ʜʠʩ-
ʮʠʧʣʠʥʘʤ, ʥʦ ʦʥʠ ʧʦʟʚʦʣʷʶʪ ʟʘʢʨʝʧʠʪʴ ʠ ʫʛʣʫʙʠʪʴ ʟʥʘʥʠʷ ʧʦ ʦʪʜʝʣʴʥʳʤ ʘʩʧʝʢʪʘʤ ʵʪʠʭ ʧʨʦ-
ʬʠʣʴʥʳʭ ʢʫʨʩʦʚ, ʧʨʠ ʵʪʦʤ ʦʩʥʦʚʥʦʡ ʫʧʦʨ ʜʝʣʘʝʪʩʷ ʠʤʝʥʥʦ ʥʘ ʷʟʳʢʦʚʦʡ ʩʦʩʪʘʚʣʷʶʱʝʡ, ʪʘʢ ʢʘʢ 
ʛʣʘʚʥʘʷ ʮʝʣʴ ʦʙʫʯʝʥʠʷ ʠʥʦʩʪʨʘʥʥʦʤʫ ʷʟʳʢʫ ʚ ʄɻʀʄʆ ð ɻ ʪʦ ʦʚʣʘʜʝʥʠʝ ʷʟʳʢʦʤ ʧʨʦʬʝʩʩʠʠ. 

ʊʝʦʨʝʪʠʯʝʩʢʠʝ ʦʩʥʦʚʳ ʠʩʩʣʝʜʦʚʘʥʠʷ ʬʦʥʦʚʳʭ ʟʥʘʥʠʡ ʦʙʳʯʥʦ ʚʦʩʭʦʜʷʪ ʢ ʪʝʦʨʠʠ ʩʭʝʤ. 
ʆʩʥʦʚʥʘʷ ʠʜʝʷ ʪʝʦʨʠʠ ʩʭʝʤ ʩʦʩʪʦʠʪ ʚ ʪʦʤ, ʯʪʦ ʧʦʥʠʤʘʥʠʝ ʩʦʩʪʦʠʪ ʠʟ ʜʚʫʭ ʯʘʩʪʝʡ: ʣʠʥʛʚʠʩʪʠ-
ʯʝʩʢʦʛʦ ʢʦʤʧʦʥʝʥʪʘ, ʦʪʚʝʯʘʶʱʝʛʦ ʟʘ ʜʝʢʦʜʠʨʦʚʘʥʠʝ ʪʝʢʩʪʘ ʠ ʦʪʧʨʘʚʢʫ ʠʥʬʦʨʤʘʮʠʠ ʚ ʤʦʟʛ,  
ʠ ʢʦʥʮʝʧʪʫʘʣʴʥʦʛʦ ʢʦʤʧʦʥʝʥʪʘ, ʢʦʪʦʨʳʡ ʩʚʷʟʳʚʘʝʪ ʵʪʫ ʠʥʬʦʨʤʘʮʠʶ ʩ ʨʘʥʝʝ ʩʫʱʝʩʪʚʫʶʱʠʤʠ 
ʩʪʨʫʢʪʫʨʘʤʠ ʟʥʘʥʠʡ, ʪʦ ʝʩʪʴ ʩʭʝʤʦʡ. 

ʊʝʦʨʠʷ ʩʭʝʤ (schema theory), ʦʜʥʘ ʠʟ ʦʩʥʦʚʦʧʦʣʦʞʥʳʭ ʚ ʢʦʛʥʠʪʠʚʥʦʡ ʣʠʥʛʚʠʩʪʠʢʝ, ʦʙʲ-
ʷʩʥʷʝʪ, ʢʘʢ ʧʦʥʠʤʘʥʠʝ ʪʝʢʩʪʘ ʟʘʚʠʩʠʪ ʦʪ ʩʫʱʝʩʪʚʫʶʱʠʭ ʟʥʘʥʠʡ ʣʶʜʝʡ 

3
. ʉʦʛʣʘʩʥʦ ʵʪʦʡ ʪʝʦ-

ʨʠʠ, ʧʦʥʠʤʘʥʠʝ ʪʝʢʩʪʘ ʷʚʣʷʝʪʩʷ ʠʥʪʝʨʘʢʪʠʚʥʳʤ ʧʨʦʮʝʩʩʦʤ ʤʝʞʜʫ ʩʘʤʠʤ ʪʝʢʩʪʦʤ ʠ ʬʦʥʦʚʳʤʠ 
ʟʥʘʥʠʷʤʠ ʯʠʪʘʪʝʣʷ, ʢʦʪʦʨʳʝ ʦʨʛʘʥʠʟʦʚʘʥʳ ʚ ʘʙʩʪʨʘʢʪʥʳʝ ʩʪʨʫʢʪʫʨʳ ʠʣʠ çʩʭʝʤʳè. 

ɺ ʨʘʤʢʘʭ ʪʝʦʨʝʪʠʢʦ-ʩʭʝʤʘʪʠʯʝʩʢʦʡ ʤʦʜʝʣʠ (the schema-theoretic framework) ʧʨʠ ʠʥʪʝʨ-
ʧʨʝʪʘʮʠʠ ʪʝʢʩʪʘ ʚʩʷ ʥʦʚʘʷ ʠʥʬʦʨʤʘʮʠʷ ʦʪʙʠʨʘʝʪʩʷ ʚ ʩʦʦʪʚʝʪʩʪʚʠʠ ʩ ʩʫʱʝʩʪʚʫʶʱʝʡ ʩʭʝ-
ʤʦʡ/ʤʦʜʝʣʴʶ. ɺ ʭʦʜʝ ʵʪʦʛʦ ʧʨʦʮʝʩʩʘ ʚʥʦʩʷʪʩʷ ʠʟʤʝʥʝʥʠʷ ʜʣʷ ʚʢʣʶʯʝʥʠʷ ʨʘʥʝʝ ʥʝ ʫʯʠʪʳʚʘʚ-
ʰʝʡʩʷ ʠʥʬʦʨʤʘʮʠʠ ʚ ʩʪʨʫʢʪʫʨʫ ʧʨʝʜʚʘʨʠʪʝʣʴʥʳʭ ʟʥʘʥʠʡ. ʕʪʦʪ ʧʨʠʥʮʠʧ ʧʨʠʚʦʜʠʪ ʢ ʜʚʫʤ ʩʧʦ-
ʩʦʙʘʤ ʦʙʨʘʙʦʪʢʠ, ʠʟʚʝʩʪʥʳʤ ʢʘʢ ʦʙʨʘʙʦʪʢʘ ʩʥʠʟʫ-ʚʚʝʨʭ, ʪʦ ʝʩʪʴ ʥʘ ʦʩʥʦʚʝ ʪʝʢʩʪʘ, ʠ ʩʚʝʨʭʫ-
ʚʥʠʟ, ʪʦ ʝʩʪʴ ʥʘ ʦʩʥʦʚʝ ʟʥʘʥʠʡ 
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ʉʦʦʪʚʝʪʩʪʚʝʥʥʦ ʧʦʥʠʤʘʥʠʝ (comprehension) ð ʵʪʦ ʘʢʪʠʚʠʟʘʮʠʷ, ʧʝʨʝʦʩʤʳʩʣʝʥʠʝ ʠʣʠ 
ʧʦʩʪʨʦʝʥʠʝ ʩʭʝʤʳ, ʦʙʝʩʧʝʯʠʚʘʶʱʝʡ ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʝ ʦʙʲʷʩʥʝʥʠʝ ʦʪʥʦʰʝʥʠʡ ʤʝʞʜʫ ʦʙʲʝʢ-
ʪʘʤʠ ʠ ʩʦʙʳʪʠʷʤʠ, ʫʧʦʤʷʥʫʪʳʤʠ ʚ ʜʠʩʢʫʨʩʝ. 

ɺ ʨʦʩʩʠʡʩʢʦʡ ʣʠʥʛʚʠʩʪʠʢʝ ʦʩʥʦʚʦʧʦʣʘʛʘʶʱʠʤ ʦʧʨʝʜʝʣʝʥʠʝʤ ʬʦʥʦʚʳʭ ʟʥʘʥʠʡ ʜʦ ʩʠʭ ʧʦʨ 
ʦʩʪʘʝʪʩʷ ʦʧʨʝʜʝʣʝʥʠʝ, ʜʘʥʥʦʝ ʚ 1969 ʛʦʜʫ ʆ. ʉ. ɸʭʤʘʥʦʚʦʡ ʚ çʉʣʦʚʘʨʝ ʣʠʥʛʚʠʩʪʠʯʝʩʢʠʭ ʪʝʨʤʠ-
ʥʦʚè: çʦʙʦʶʜʥʦʝ ʟʥʘʥʠʝ ʨʝʘʣʠʡ ʛʦʚʦʨʷʱʠʤ ʠ ʩʣʫʰʘʶʱʠʤ, ʷʚʣʷʶʱʝʝʩʷ ʦʩʥʦʚʦʡ ʦʙʱʝʥʠʷè 
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ɺ ʜʘʣʴʥʝʡʰʝʤ ʜʘʥʥʳʡ ʪʝʨʤʠʥ ʥʝ ʨʘʟ ʫʪʦʯʥʷʣʩʷ. ɺ ʨʘʙʦʪʝ ʆ.ʉ. ɸʭʤʘʥʦʚʦʡ, ʥʘʧʠʩʘʥʥʦʡ  
ʚ ʩʦʘʚʪʦʨʩʪʚʝ ʩ ʀ. ɺ. ɻʶʙʙʝʥʝʪʦʤ, ʫʯʝʥʳʝ ʨʘʟʜʝʣʠʣʠ ʜʚʘ ʧʦʥʷʪʠʷ ð çʬʦʥʦʚʳʝ ʟʥʘʥʠʷè ʠ çʚʝʨ-
ʪʠʢʘʣʴʥʳʡ ʢʦʥʪʝʢʩʪè, ʠ ʦʧʨʝʜʝʣʷʶʪ ʬʦʥʦʚʳʝ ʟʥʘʥʠʷ ʢʘʢ çʩʦʮʠʘʣʴʥʦ-ʢʫʣʴʪʫʨʥʳʡ ʬʦʥ, ʢʦʪʦ-
ʨʡr ʭʘʨʘʢʪʝʨʠʟʫʝʪ ʚʦʩʧʨʠʥʠʤʘʝʤʫʶ ʨʝʯʴè 

6
, ʘ ʚʝʨʪʠʢʘʣʴʥʳʡ ʢʦʥʪʝʢʩʪ ð ʢʘʢ çʠʩʪʦʨʠʢʦ-

ʬʠʣʦʣʦʛʠʯʝʩʢʠʡ ʢʦʥʪʝʢʩʪ ʜʘʥʥʦʛʦ ʣʠʪʝʨʘʪʫʨʥʦʛʦ ʧʨʦʠʟʚʝʜʝʥʠʷ ʠ ʝʛʦ ʯʘʩʪʝʡè 
7
. ʇʨʠ ʵʪʦʤ,  
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ʩʦʛʣʘʩʥʦ ʠʭ ʠʥʪʝʨʧʨʝʪʘʮʠʠ, ʬʦʥʦʚʳʝ ʟʥʘʥʠʷ ʦʪʥʦʩʷʪʩʷ ʢ ʦʙʲʝʢʪʫ ʩʪʨʘʥʦʚʝʜʝʥʠʷ, ʘ ʚʝʨʪʠʢʘʣʴ-
ʥr ʡ ʢʦʥʪʝʢʩʪ (ʤʠʥʠʤʘʣʴʥʦ ʥʝʦʙʭʦʜʠʤʳʝ ʟʥʘʥʠʷ ʧʦ ʤʠʬʦʣʦʛʠʠ, ʠʩʪʦʨʠʠ ɼʨʝʚʥʝʛʦ ʤʠʨʘ, ɹʠʙ-
ʣʠʠ ʠ ʧʨʦʠʟʚʝʜʝʥʠʷʤ ʩʦʚʨʝʤʝʥʥʠʢʦʚ) ð ʢ ʦʙʲʝʢʪʫ ʬʠʣʦʣʦʛʠʠ. ɺ ʜʘʣʴʥʝʡʰʝʤ ʩ ʪʘʢʠʤ ʨʘʟʜʝ-
ʣʝʥʠʝʤ ʩʧʦʨʠʣʠ ʜʨʫʛʠʝ ʠʩʩʣʝʜʦʚʘʪʝʣʠ. ʊʘʢ, ɸ. ʅ. ʂʨʶʢʦʚ ʚ ʩʚʦʝʡ ʨʘʙʦʪʝ çʌʦʥʦʚʳʝ ʟʥʘʥʠʷ  
ʠ ̫ʟʳʢʦʚʘʷ ʢʦʤʤʫʥʠʢʘʮʠʷè ʥʘʟʳʚʘʝʪ ʪʘʢʦʝ ʨʘʟʜʝʣʝʥʠʝ ʠʩʢʫʩʩʪʚʝʥʥʳʤ, ʪʘʢ ʢʘʢ ʢ ʚʝʨʪʠʢʘʣʴʥʦ-
ʤʫ ʢʦʥʪʝʢʩʪʫ ʤʦʛʫʪ ʦʪʥʦʩʠʪʴʩʷ ʥʝ ʪʦʣʴʢʦ çʦʙʨʘʟʳ ʣʠʪʝʨʘʪʫʨʥʳʭ ʛʝʨʦʝʚ ʠʣʠ ʛʝʨʦʝʚ ʤʠʬʦʣʦʛʠʠ, 
ʥʦ ʠ ʠʤʝʥʘ ʨʝʘʣʴʥʳʭ ʠʩʪʦʨʠʯʝʩʢʠʭ ʣʠʯʥʦʩʪʝʡè 
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çʅʦʚʳʡ ʩʣʦʚʘʨʴ ʤʝʪʦʜʠʯʝʩʢʠʭ ʪʝʨʤʠʥʦʚ ʠ ʧʦʥʷʪʠʡ (ʪʝʦʨʠʷ ʠ ʧʨʘʢʪʠʢʘ ʦʙʫʯʝʥʠʷ ʷʟʳ-
ʢʘʤ)è ʧʦʜ ʨʝʜʘʢʮʠʝʡ ʕ. ɻ. ɸʟʠʤʦʚʘ ʠ ɸ. ʅ. ʑʫʢʠʥʘ ʜʘʝʪ ʩʣʝʜʫʶʱʝʝ ʦʧʨʝʜʝʣʝʥʠʝ ʧʦʥʷʪʠ ̫ʬʦ-
ʥʦʚʝr ʟʥʘʥʠ:̫ çɿʥʘʥʠʷ, ʭʘʨʘʢʪʝʨʥʳʝ ʜʣʷ ʛʦʚʦʨʷʱʠʭ ʥʘ ʜʘʥʥʦʤ ʷʟʳʢʝ, ʦʙʝʩʧʝʯʠʚʘʶʱʠʝ ʨʝʯʝ-
ʚʦʝ ʦʙʱʝʥʠʝ, ʚ ʧʨʦʮʝʩʩʝ ʢʦʪʦʨʦʛʦ ʵʪʠ ʟʥʘʥʠʷ ʧʨʦʷʚʣʷʶʪʩʷ ʚ ʚʠʜʝ ʩʤʳʩʣʦʚʳʭ ʘʩʩʦʮʠʘʮʠʡ  
ʠ ʢʦʥʥʦʪʘʮʠʡ, ʩʦʙʣʶʜʝʥʠʷ ʥʦʨʤ ʨʝʯʝʚʦʛʦ ʧʦʚʝʜʝʥʠʷ ʥʦʩʠʪʝʣʝʡ ʷʟʳʢʘ. ʌʦʥʦʚʳʝ ʟʥʘʥʠʷ ʤʦʞʥʦ 
ʨʘʟʜʝʣʠʪʴ ʥʘ ʟʥʘʥʠʷ ʦ ʧʨʝʜʤʝʪʘʭ ʠ ʷʚʣʝʥʠʷʭ ʥʘʮʠʦʥʘʣʴʥʦʡ ʢʫʣʴʪʫʨʳ (ʨʝʘʣʠʠ) ʠ ʥʘ ʟʥʘʥʠʷ ʦʙ 
ʦʙʱʝʧʨʠʥʷʪʳʭ ʚ ʩʪʨʘʥʝ ʠʟʫʯʘʝʤʦʛʦ ʷʟʳʢʘ ʥʦʨʤʘʭ ʧʦʚʝʜʝʥʠʷ (ʵʪʠʢʝʪ)è 
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ɺ. ʉ. ɺʠʥʦʛʨʘʜʦʚ ʧʨʝʜʣʘʛʘʝʪ ʠʩʧʦʣʴʟʦʚʘʪʴ ʙʦʣʝʝ ʫʟʢʦʝ ʧʦʥʷʪʠʝ ð çʬʦʥʦʚʘʷ ʠʥʬʦʨʤʘ-
ʮʠʷè, ʢʦʪʦʨʦʝ ʦʧʨʝʜʝʣʷʝʪʩʷ ʢʘʢ çʩʦʮʠʦʢʫʣʴʪʫʨʥʳʝ ʩʚʝʜʝʥʠʷ, ʭʘʨʘʢʪʝʨʥʳʝ ʣʠʰʴ ʜʣʷ ʦʧʨʝʜʝʣʝʥ-
ʥʦʡ ʥʘʮʠʠ ʠʣʠ ʥʘʮʠʦʥʘʣʴʥʦʩʪʠ, ʦʩʚʦʝʥʥʳʝ ʤʘʩʩʦʡ ʠʭ ʧʨʝʜʩʪʘʚʠʪʝʣʝʡ ʠ ʦʪʨʘʞʝʥʥʳʝ ʚ ʷʟʳʢʝ ʜʘʥ-
ʥʦʡ ʥʘʮʠʦʥʘʣʴʥʦʡ ʦʙʱʥʦʩʪʠè 

10
. ʂ ʬʦʥʦʚʦʡ ʠʥʬʦʨʤʘʮʠʠ ʦʥ ʦʪʥʦʩʠʪ çʩʧʝʮʠʬʠʯʝʩʢʠʝ ʬʘʢʪʳ ʠʩ-

ʪʦʨʠʠ ʠ ʛʦʩʫʜʘʨʩʪʚʝʥʥʦʛʦ ʫʩʪʨʦʡʩʪʚʘ ʥʘʮʠʦʥʘʣʴʥʦʡ ʦʙʱʥʦʩʪʠ, ʦʩʦʙʝʥʥʦʩʪʠ ʝʝ ʛʝʦʛʨʘʬʠʯʝʩʢʦʡ 
ʩʨʝʜʳ, ʭʘʨʘʢʪʝʨʥʳʝ ʧʨʝʜʤʝʪʳ ʤʘʪʝʨʠʘʣʴʥʦʡ ʢʫʣʴʪʫʨʳ ʧʨʦʰʣʦʛʦ ʠ ʥʘʩʪʦʷʱʝʛʦ, ʵʪʥʦʛʨʘʬʠʯʝʩʢʠʝ 
ʠ ʬʦʣʴʢʣʦʨʥʳʝ ʧʦʥʷʪʠʷ ʠ ʪ. ʧ. ð ʪ. ʝ. ʚʩʸ ʪʦ, ʯʪʦ ʚ ʪʝʦʨʠʠ ʧʝʨʝʚʦʜʘ ʦʙʳʯʥʦ ʠʤʝʥʫʶʪ ʨʝʘʣʠʷʤʠè 

11
. 

ʆ ʧʨʠʝʤʘʭ ʧʝʨʝʚʦʜʘ ʚʩʝʚʦʟʤʦʞʥʳʭ ʵʪʥʦʛʨʘʬʠʯʝʩʢʠʭ ʨʝʘʣʠʡ, ʩʚʷʟʘʥʥʳʭ ʩ ʦʩʦʙʝʥʥʦʩʪʷ-
ʤʠ ʞʠʟʥʠ, ʢʫʣʴʪʫʨʳ ʠ ʙʳʪʘ ʧʨʝʜʩʪʘʚʠʪʝʣʝʡ ʠʥʦʡ ʢʫʣʴʪʫʨʳ, ʛʦʚʦʨʠʪʩʷ ʚʦ ʤʥʦʛʠʭ ʫʯʝʙʥʠʢʘʭ ʧʦ 
ʧʝʨʝʚʦʜʦʚʝʜʝʥʠʶ 

12
. ʊʘʢʞʝ ʵʪʦʤʫ ʚʦʧʨʦʩʫ ʧʦʩʚʷʱʝʥ ʮʝʣʳʡ ʨʷʜ ʩʪʘʪʝʡ. ʊʘʢ, ʉ. ʉ. ʇʦʣʴʩʢʘʷ ʠʩ-

ʩʣʝʜʫʝʪ ʚʘʞʥʦʩʪʴ ʨʘʟʣʠʯʥʳʭ ʚʠʜʦʚ ʬʦʥʦʚʳʭ ʟʥʘʥʠʡ ð ʩʦʮʠʘʣʴʥʳʭ, ʩʦʮʠʘʣʴʥʦ-ʛʨʫʧʧʦʚʳʭ, 
ʞʠʪʝʡʩʢʠʭ, ʥʘʫʯʥʳʭ ð ʜʣʷ ʧʦʥʠʤʘʥʠʷ ʘʫʪʝʥʪʠʯʥʦʛʦ ʪʝʢʩʪʘ ʵʢʦʥʦʤʠʯʝʩʢʦʛʦ ʩʦʜʝʨʞʘʥʠʷ 

13
. 

ɺ ʜʘʥʥʦʡ ʨʘʙʦʪʝ ʤʳ ʩʢʦʥʮʝʥʪʨʠʨʫʝʤʩʷ ʥʘ ʚʘʞʥʦʩʪʠ ʬʦʥʦʚʳʭ ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʦ-ʧʨʝʜ-
ʤʝʪʥʳʭ ʟʥʘʥʠʡ ʧʨʠ ʧʝʨʝʚʦʜʝ ʵʢʦʥʦʤʠʯʝʩʢʠʭ ʪʝʢʩʪʦʚ ʠ ʨʘʩʩʤʦʪʨʠʤ ʧʨʠʝʤʳ, ʢʦʪʦʨʳʝ ʤʦʛʫʪ 
ʙʳʪʴ ʟʘʜʝʡʩʪʚʦʚʘʥʳ ʧʨʠ ʘʢʪʠʚʘʮʠʠ ʬʦʥʦʚʳʭ ʟʥʘʥʠʡ. 

ɹʦʣʴʰʠʥʩʪʚʦ ʩʪʘʪʝʡ, ʧʦʩʚʷʱʝʥʥʳʭ ʪʨʫʜʥʦʩʪʷʤ ʵʢʦʥʦʤʠʯʝʩʢʦʛʦ ʧʝʨʝʚʦʜʘ, ʬʦʢʫʩʠʨʫʶʪ-
ʩʷ ʥʘ ʧʨʦʙʣʝʤʘʭ ʧʝʨʝʚʦʜʘ ʵʢʦʥʦʤʠʯʝʩʢʠʭ ʪʝʨʤʠʥʦʚ 

14
, ʘ ʪʘʢʞʝ ʬʨʘʟʝʦʣʦʛʠʟʤʦʚ 

15
, ʢʦʪʦʨʳʤʠ 
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ʪʘʢ ʙʦʛʘʪʘ ʘʥʛʣʠʡʩʢʘʷ ʠ ʘʤʝʨʠʢʘʥʩʢʘʷ ʵʢʦʥʦʤʠʯʝʩʢʘʷ ʧʝʨʠʦʜʠʢʘ. ʆʜʥʘʢʦ, ʢʘʢ ʧʦʢʘʟʳʚʘʝʪ 
ʧʨʘʢʪʠʢʘ ʨʘʙʦʪʳ ʩʦ ʩʪʫʜʝʥʪʘʤʠ ʙʘʢʘʣʘʚʨʠʘʪʘ ʬʘʢʫʣʴʪʝʪʘ ʤʝʞʜʫʥʘʨʦʜʥʦʛʦ ʙʠʟʥʝʩʘ ʠ ʜʝʣʦʚʦʛʦ 
ʘʜʤʠʥʠʩʪʨʠʨʦʚʘʥʠʷ ʫʥʠʚʝʨʩʠʪʝʪʘ ʄɻʀʄʆ, ʩʘʤʳʝ ʙʦʣʴʰʠʝ ʪʨʫʜʥʦʩʪʠ ʚʳʟʳʚʘʝʪ ʧʝʨʝʚʦʜ ʩʣʦ-
ʚʦʩʦʯʝʪʘʥʠʡ, ʪʨʝʙʫʶʱʠʡ ʛʣʫʙʦʢʠʭ ʟʥʘʥʠʡ ʪʦʡ ʠʣʠ ʠʥʦʡ ɻ ʢʦʥʦʤʠʯʝʩʢʦʡ ʜʠʩʮʠʧʣʠʥʳ. 

ʉʣʦʞʥʦʩʪʠ ʚʦʟʥʠʢʘʶʪ ʫʞʝ ʥʘ ʵʪʘʧʝ ʧʝʨʝʚʦʜʘ ʩʣʦʚ/ʩʣʦʚʦʩʦʯʝʪʘʥʠʡ, ʪʨʝʙʫʶʱʠʭ ʧʨʠʤʝ-
ʥʝʥʠʷ ʦʜʥʦʡ ʠʟ ʧʝʨʝʚʦʜʯʝʩʢʠʭ ʪʨʘʥʩʬʦʨʤʘʮʠʡ, ʥʘʧʨʠʤʝʨ, ʢʦʥʢʨʝʪʠʟʘʮʠʠ ʠʣʠ ʤʝʪʦʜʘ ʩʤʳʩʣʦ-
ʚʦʛʦ ʨʘʟʚʠʪʠʷ. ʊʘʢ, ʛʣʘʛʦʣ improve ʚ ʟʘʚʠʩʠʤʦʩʪʠ ʦʪ ʢʦʥʪʝʢʩʪʘ ʠ ʪʝʭ ʵʢʦʥʦʤʠʯʝʩʢʠʭ ʨʝʘʣʠʡ,  
ʦ ʢʦʪʦʨʳʭ ʠʜʝʪ ʨʝʯʴ, ʤʦʞʝʪ ʧʝʨʝʚʦʜʠʪʴʩʷ ʜʠʘʤʝʪʨʘʣʴʥʦ ʧʨʦʪʠʚʦʧʦʣʦʞʥʳʤ ʦʙʨʘʟʦʤ. ʏʘʱʝ ʚʩʝʛʦ 
çʫʣʫʯʰʝʥʠʝè ʩʚʷʟʘʥʦ ʩ ʧʦʚʳʰʝʥʠʝʤ ʪʦʛʦ ʠʣʠ ʠʥʦʛʦ ʵʢʦʥʦʤʠʯʝʩʢʦʛʦ ʧʦʢʘʟʘʪʝʣʷ ð improved 
profits, improved economic growth, improved employment. ʆʜʥʘʢʦ, ʝʩʣʠ ʨʝʯʴ ʠʜʝʪ ʦ ʪʝʤʧʘʭ ʠʥʬʣʷ-
ʮʠʠ ʠʣʠ ʫʨʦʚʥʝ ʙʝʟʨʘʙʦʪʠʮʳ, ʪʦ, ʢʘʢ ʧʨʘʚʠʣʦ, ʠʤʝʝʪʩʷ ʚ ʚʠʜʫ ʩʥʠʞʝʥʠʝ ʵʪʠʭ ʧʦʢʘʟʘʪʝʣʝʡ. ɺ ʦʪ-
ʜʝʣʴʥʳʭ, ʭʦʪʷ ʠ ʨʝʜʢʠʭ ʩʣʫʯʘʷʭ ʜʘʞʝ ʦʜʥʦ ʠ ʪʦ ʞʝ ʩʣʦʚʦʩʦʯʝʪʘʥʠʝ ʩ ʛʣʘʛʦʣʦʤ improve ʤʦʞʝʪ ʧʝ-
ʨʝʚʦʜʠʪʴʩʷ ʜʠʘʤʝʪʨʘʣʴʥʦ ʧʨʦʪʠʚʦʧʦʣʦʞʥʳʤ ʦʙʨʘʟʦʤ. 

ʈʘʩʩʤʦʪʨʠʤ ʜʘʥʥʫʶ ʩʠʪʫʘʮʠʶ ʥʘ ʧʨʠʤʝʨʝ ʧʝʨʝʚʦʜʘ ʧʨʝʜʣʦʞʝʥʠʷ ñInflation has improvedò: 
1. While the Fed rightly claims that core inflation has ñimproved modestlyò it is still worried 

that the expected ñsustained moderation in inflation pressuresò may not materialise. Unemployment 
is already low; further downward pressures could send inflation higher again 

16
. 

ʂʦʥʪʝʢʩʪ ʜʦʩʪʘʪʦʯʥʦ ʷʩʥʦ ʦʧʠʩʳʚʘʝʪ ʥʘʤ ʤʘʢʨʦʵʢʦʥʦʤʠʯʝʩʢʫʶ ʩʠʪʫʘʮʠʶ, ʩʣʦʞʠʚʰʫ-
ʶʩʷ ʚ ʵʢʦʥʦʤʠʢʝ ʉʐɸ: ʪʝʤʧʳ ʠʥʬʣʷʮʠʠ ʥʝʩʢʦʣʴʢʦ ʩʥʠʟʠʣʠʩʴ, ʭʦʪʷ ʩʦʭʨʘʥʷʝʪʩʷ ʨʠʩʢ ʠʭ ʧʦ-
ʚʪʦʨʥʦʛʦ ʫʚʝʣʠʯʝʥʠʷ. 

2. Inflation  in Japan has improved for the first time in recent months, rising to 0,7 % from  
a year earlier in April. However, the Bank of Japanôs 2 % inflation target remains out of reach. 

ɿʜʝʩʴ ʥʘʙʣʶʜʘʝʪʩʷ ʦʙʨʘʪʥʘʷ ʩʠʪʫʘʮʠʷ: ʥʘ ʧʨʦʪʷʞʝʥʠʠ ʙʦʣʝʝ 10 ʣʝʪ ʮʝʥʪʨʘʣʴʥʳʡ ʙʘʥʢ 
ʗʧʦʥʠʠ ʙʦʨʝʪʩʷ ʩ ʜʝʬʣʷʮʠʝʡ, ʠ ʚ ʜʘʥʥʦʤ ʢʦʥʪʝʢʩʪʝ çʫʣʫʯʰʝʥʠʝè ʦʟʥʘʯʘʝʪ, ʯʪʦ ʪʝʤʧʳ ʠʥʬʣʷ-
ʮʠʠ ʧʦʚʳʩʠʣʠʩʴ ʚʧʝʨʚʳʝ ʟʘ ʧʦʩʣʝʜʥʠʝ ʥʝʩʢʦʣʴʢʦ ʤʝʩʷʮʝʚ. 

ɼʨʫʛʦʡ ʛʣʘʛʦʣ, ʧʨʝʜʩʪʘʚʣʷʶʱʠʡ ʟʥʘʯʠʪʝʣʴʥʳʝ ʪʨʫʜʥʦʩʪʠ ʜʣʷ ʩʪʫʜʝʥʪʦʚ, ʦʩʦʙʝʥʥʦ  
ʚ ʢʦʥʪʝʢʩʪʝ ʵʢʦʥʦʤʠʯʝʩʢʦʛʦ ʨʦʩʪʘ, ð ʵʪʦ ʛʣʘʛʦʣ weaken ʠ ʝʛʦ ʵʤʦʮʠʦʥʘʣʴʥʦ ʦʢʨʘʰʝʥʥʳʝ ʩʠ-
ʥʦʥʠʤʳ, ʥʘʧʨʠʤʝʨ wobble. 

Chinaôs economy wobbled. Emerging markets in general were in a funk; two of the largest, Brazil 
and Russia, were deep in recession 

17
. 

ʇʨʠ ʧʝʨʝʚʦʜʝ ʜʘʥʥʦʛʦ ʧʨʝʜʣʦʞʝʥʠʷ ʤʥʦʛʠʝ ʩʪʫʜʝʥʪʳ ʜʝʣʘʶʪ ʦʰʠʙʢʫ, ʧʝʨʝʚʦʜʷ ñChinaôs 
economy wobbledò ʢʘʢ çɺɺʇ ʂʠʪʘʷ ʫʧʘʣ/ʩʥʠʟʠʣʩʷè, ʭʦʪʷ ʥʘ ʩʘʤʦʤ ʜʝʣʝ ʨʝʯʴ ʠʜʝʪ ʦ ʟʘʤʝʜʣʝʥʠʠ 
ʪʝʤʧʦʚ ʵʢʦʥʦʤʠʯʝʩʢʦʛʦ ʨʦʩʪʘ. ɼʨʫʛʠʤʠ ʩʣʦʚʘʤʠ, ɺɺʇ ʂʠʪʘʷ ʧʨʦʜʦʣʞʘʝʪ ʨʘʩʪʠ, ʥʦ ʙʦʣʝʝ ʤʝʜ-
ʣʝʥʥʳʤʠ ʪʝʤʧʘʤʠ. ʅʝʫʜʠʚʠʪʝʣʴʥʦ, ʯʪʦ ʵʪʘ ʦʰʠʙʢʘ ʥʘʩʪʦʣʴʢʦ ʨʘʩʧʨʦʩʪʨʘʥʝʥʘ, ʧʦʩʢʦʣʴʢʫ ʚ ʦʧʨʝ-
ʜʝʣʝʥʥʦʤ ʢʦʥʪʝʢʩʪʝ ñthe economy weakened/wobbledò ʤʦʞʝʪ ʧʝʨʝʚʦʜʠʪʴʩʷ ʢʘʢ çʵʢʦʥʦʤʠʢʘ ʚʩʪʫ-
ʧʠʣʘ ʚ ʬʘʟʫ ʩʧʘʜʘè. ʀ ʦʪʣʠʯʠʪʴ ʦʜʠʥ ʢʦʥʪʝʢʩʪ ʦʪ ʜʨʫʛʦʛʦ ʤʦʞʥʦ, ʣʠʰʴ ʦʙʣʘʜʘʷ ʭʦʪʷ ʙʳ ʙʘʟʦʚʳ-
ʤʠ ʟʥʘʥʠʷʤʠ ʧʦ ʵʢʦʥʦʤʠʢʝ ʢʨʫʧʥʝʡʰʠʭ ʩʪʨʘʥ ʤʠʨʘ, ʧʦʯʝʨʧʥʫʪʳʤʠ ʣʠʙʦ ʠʟ ʩʦʦʪʚʝʪʩʪʚʫʶʱʠʭ 
ʣʝʢʮʠʦʥʥʦ-ʩʝʤʠʥʘʨʩʢʠʭ ʢʫʨʩʦʚ, ʣʠʙʦ ʠʟ ʯʪʝʥʠʷ ʜʝʣʦʚʦʡ ʧʨʝʩʩʳ. ɺ ʵʪʦʤ ʩʣʫʯʘʝ ʩʪʫʜʝʥʪʳ ʙʫʜʫʪ 
ʟʥʘʪʴ, ʯʪʦ ʥʘ ʧʨʦʪʷʞʝʥʠʠ ʤʥʦʛʠʭ ʣʝʪ ɺɺʇ ʂʠʪʘʷ ʨʦʩ ʪʝʤʧʘʤʠ ʦʢʦʣʦ 10 % ʚ ʛʦʜ, ʘ ʟʘ ʧʦʩʣʝʜʥʠʝ 
ʧʷʪʴ ʣʝʪ ʚ ʵʢʦʥʦʤʠʢʝ ʂʠʪʘʷ ʥʘʙʣʶʜʘʝʪʩʷ ʟʘʤʝʜʣʝʥʠʝ ʪʝʤʧʦʚ ʨʦʩʪʘ ɺɺʇ ʜʦ 6ï6,5 % ʚ ʛʦʜ. ʊʘʢʞʝ  
ʫ ʩʪʫʜʝʥʪʦʚ ʚʳʟʳʚʘʝʪ ʟʥʘʯʠʪʝʣʴʥʳʝ ʪʨʫʜʥʦʩʪʠ ʧʝʨʝʚʦʜ ʩʣʦʚ/ʩʣʦʚʦʩʦʯʝʪʘʥʠʡ, ʪʨʝʙʫʶʱʠʭ ʠʩ-
ʧʦʣʴʟʦʚʘʥʠʷ ʧʨʠʝʤʘ ʩʤʳʩʣʦʚʦʛʦ ʨʘʟʚʠʪʠʷ. ʈʘʩʩʤʦʪʨʠʤ ɻ ʪʦʪ ʩʣʫʯʘʡ ʥʘ ʩʣʝʜʫʶʱʝʤ ʧʨʠʤʝʨʝ: 

With economic growth rising and the unemployment rate near historic lows, concerns are be-
ing voiced that consumer prices are growing too slowly ð just because theyôre a quarter percent or 
so below the 2 percent target! Could that be a signal to ñeaseò monetary policy, or at least to delay 
restraint, even with the economy at full employment? 

18
 

ɺ ʫʩʣʦʚʠʷʭ ʢʦʛʜʘ ʪʝʤʧʳ ʵʢʦʥʦʤʠʯʝʩʢʦʛʦ ʨʦʩʪʘ ʧʦʚʳʰʘʶʪʩʷ, ʘ ʫʨʦʚʝʥʴ ʙʝʟʨʘʙʦʪʠʮʳ ʙʣʠ-

ʟʦʢ ʢ ʠʩʪʦʨʠʯʝʩʢʦʤʫ ʤʠʥʠʤʫʤʫ, ʚʳʩʢʘʟʳʚʘʶʪʩʷ ʦʧʘʩʝʥʠʷ, ʯʪʦ ʧʦʪʨʝʙʠʪʝʣʴʩʢʠʝ ʮʝʥʳ ʨʘʩʪʫʪ 
                                                           

16
 US economic news shows neither gloom nor doom // The Financial Times. 2007. 5 July. 

17
 Inflation is on the way back in the rich world, and that is good news // The Economist. 2017. 14 Jan. 

18
 Whatôs wrong with the 2 percent inflation target // Bloomberg. 2018. 24 Oct. 



 

ʃʝʢʩʠʯʝʩʢʠʝ ʝʜʠʥʠʮʳ ʚ ʩʦʮʠʦʢʫʣʴʪʫʨʥʦʡ ʠ ʢʦʛʥʠʪʠʚʥʦʡ ʩʬʝʨʘʭ 

 

 

79 

ʩʣʠʰʢʦʤ ʤʝʜʣʝʥʥʦ ʧʨʦʩʪʦ ʧʦʪʦʤʫ, ʯʪʦ ʦʥʠ ʥʘ ʯʝʪʚʝʨʪʴ ʧʨʦʮʝʥʪʘ ʠʣʠ ʦʢʦʣʦ ʪʦʛʦ ʥʠʞʝ ʮʝʣʝʚʦʛʦ 

ʧʦʢʘʟʘʪʝʣʷ ʠʥʬʣʷʮʠʠ ʚ 2 %! ʄʦʞʝʪ ʣʠ ʵʪʦ ʩʣʫʞʠʪʴ ʩʠʛʥʘʣʦʤ ʜʣʷ ʪʦʛʦ, ʯʪʦʙʳ ʧʨʦʚʦʜʠʪʴ ʙʦʣʝʝ 

ʣʠʙʝʨʘʣʴʥʫʶ ʜʝʥʝʞʥʦ-ʢʨʝʜʠʪʥʫʶ ʧʦʣʠʪʠʢʫ ʠʣʠ, ʧʦ ʢʨʘʡʥʝʡ ʤʝʨʝ, ʜʣʷ ʪʦʛʦ, ʯʪʦʙʳ ʦʪʣʦʞʠʪʴ ʧʦ-

ʚʳʰʝʥʠʝ ʧʨʦʮʝʥʪʥʳʭ ʩʪʘʚʦʢ, ʜʘʞʝ ʝʩʣʠ ʵʢʦʥʦʤʠʢʘ ʥʘʭʦʜʠʪʩʷ ʚ ʩʦʩʪʦʷʥʠʠ ʧʦʣʥʦʡ ʟʘʥʷʪʦʩʪʠ. 

ʅʠ ʦʜʠʥ, ʜʘʞʝ ʩʧʝʮʠʘʣʠʟʠʨʦʚʘʥʥʳʡ ʩʣʦʚʘʨʴ ʥʝ ʜʘʝʪ ʚʘʨʠʘʥʪʘ ʧʝʨʝʚʦʜʘ restraint ʢʘʢ ʧʦ-

ʚʳʰʝʥʠʝ ʧʨʦʮʝʥʪʥʳʭ ʩʪʘʚʦʢ, ʦʜʥʘʢʦ ʠʤʝʥʥʦ ʜʘʥʥʳʡ ʚʘʨʠʘʥʪ ʧʝʨʝʚʦʜʘ ʥʘʠʙʦʣʝʝ ʪʦʯʥʦ ʦʪʨʘ-

ʞʘʝʪ ʤʳʩʣʴ ʘʚʪʦʨʘ ʦ ʤʝʨʘʭ ʜʝʥʝʞʥʦ-ʢʨʝʜʠʪʥʦʡ ʧʦʣʠʪʠʢʠ, ʧʨʦʚʦʜʠʤʦʡ ʮʝʥʪʨʘʣʴʥʳʤ ʙʘʥʢʦʤ.  

ʀ ʝʩʣʠ ʩʪʫʜʝʥʪʳ ʥʝ ʟʥʘʶʪ, ʚ ʯʝʤ ʟʘʢʣʶʯʘʝʪʩʷ ʩʤʷʛʯʝʥʠʝ ʠ, ʥʘʦʙʦʨʦʪ, ʫʞʝʩʪʦʯʝʥʠʝ ʜʝʥʝʞʥʦ-

ʢʨʝʜʠʪʥʦʡ ʧʦʣʠʪʠʢʠ, ʦʥʠ ʥʝ ʩʤʦʛʫʪ ʘ) ʧʦʥʷʪʴ ʩʤʳʩʣ ʧʨʠʚʝʜʝʥʥʦʛʦ ʚʳʰʝ ʦʪʨʳʚʢʘ ʠ ʙ) ʧʨʘ-

ʚʠʣʴʥʦ ʝʛʦ ʧʝʨʝʚʝʩʪʠ. 

ʈʘʩʩʤʦʪʨʠʤ ʝʝɦ ʦʜʠʥ ʧʨʠʤʝʨ: 

éconsider the three big drivers of inflation in the rich world: the price of imports, capacity 

pressures in the domestic economy and the publicôs expectations 
19
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ɺ ʜʘʥʥʦʤ ʧʨʝʜʣʦʞʝʥʠʠ ʪʨʫʜʥʦʩʪʴ ʧʨʝʜʩʪʘʚʣʷʝʪ ʧʝʨʝʚʦʜ ʩʣʦʚʦʩʦʯʝʪʘʥʠʷ capacity pressures. 

ɼʣʷ ʤʥʦʛʠʭ ʩʪʫʜʝʥʪʦʚ ʥʝʦʯʝʚʠʜʥʘ ʩʚʷʟʴ ʟʘʛʨʫʟʢʠ ʤʦʱʥʦʩʪʝʡ ʚ ʩʪʨʘʥʝ ʠ ʠʥʬʣʷʮʠʠ. ʅʘ ʩʘʤʦʤ 

ʜʝʣʝ, ʩʚʷʟʴ ʵʪʘ ʜʦʩʪʘʪʦʯʥʦ ʧʨʷʤʘʷ: ʚʳʩʦʢʠʡ ʫʨʦʚʝʥʴ ʟʘʛʨʫʟʢʠ ʤʦʱʥʦʩʪʝʡ ʠʣʠ ʜʘʞʝ ʠʭ ʜʝʬʠʮʠʪ 

ʩʚʠʜʝʪʝʣʴʩʪʚʫʝʪ ʦ ʚʳʩʦʢʦʤ ʫʨʦʚʥʝ ʩʧʨʦʩʘ. ʅʘʩʪʦʣʴʢʦ ʚʳʩʦʢʦʤ, ʯʪʦ ʩʫʱʝʩʪʚʫʶʱʠʭ ʤʦʱʥʦʩʪʝʡ 

ʥʝʜʦʩʪʘʪʦʯʥʦ, ʯʪʦʙʳ ʝʛʦ ʫʜʦʚʣʝʪʚʦʨʠʪʴ. ʕʪʦ ʦʟʥʘʯʘʝʪ, ʯʪʦ ʩʧʨʦʩ ʧʨʝʚʳʰʘʝʪ ʧʨʝʜʣʦʞʝʥʠʝ.  

ɸ ʢʘʢ ʟʥʘʶʪ ʚʩʝ, ʢʪʦ ʢʦʛʜʘ-ʣʠʙʦ ʠʟʫʯʘʣ ʢʫʨʩ ʤʠʢʨʦʵʢʦʥʦʤʠʢʠ, ʚ ʵʪʠʭ ʫʩʣʦʚʠʷʭ ʜʣʷ ʜʦʩʪʠʞʝʥʠʷ 

ʥʦʚʦʛʦ ʨʘʚʥʦʚʝʩʠʷ ʜʦʣʞʥʳ ʚʳʨʘʩʪʠ ʮʝʥʳ. ɼʨʫʛʠʤʠ ʩʣʦʚʘʤʠ, ʪʝʤʧʳ ʠʥʬʣʷʮʠʠ ʫʚʝʣʠʯʠʚʘʶʪʩʷ. 

ʀ ʥʘʦʙʦʨʦʪ, ʝʩʣʠ ʚ ʵʢʦʥʦʤʠʢʝ ʥʘʙʣʶʜʘʝʪʩʷ ʠʟʙʳʪʦʢ ʩʚʦʙʦʜʥʳʭ ʤʦʱʥʦʩʪʝʡ, ʵʪʦ ʩʚʠʜʝʪʝʣʴ-

ʩʪʚʫʝʪ ʦ ʥʠʟʢʦʤ ʫʨʦʚʥʝ ʩʧʨʦʩʘ, ʪʦ ʝʩʪʴ ʩʧʨʦʩ ʦʢʘʟʳʚʘʝʪʩʷ ʥʠʞʝ ʧʨʝʜʣʦʞʝʥʠʷ, ʠ ʜʣʷ ʜʦʩʪʠʞʝ-

ʥʠʷ ʥʦʚʦʛʦ ʨʘʚʥʦʚʝʩʠʷ ʮʝʥʳ ʩʥʠʞʘʶʪʩʷ. ʅʘʙʣʶʜʘʝʪʩʷ ʜʝʬʣʷʮʠʷ. ʀʤʝʷ ʚ ʩʚʦʝʤ ʘʨʩʝʥʘʣʝ ʵʪʠ 

ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʦ-ʧʨʝʜʤʝʪʥʳʝ ʟʥʘʥʠʷ, ʫʞʝ ʣʝʛʢʦ ʧʝʨʝʚʝʩʪʠ ʧʨʠʚʝʜʝʥʥʦʝ ʚʳʰʝ ʧʨʝʜʣʦʞʝʥʠʝ: 

éʨʘʩʩʤʦʪʨʠʤ ʪʨʠ ʩʫʱʝʩʪʚʝʥʥʳʭ ʠʥʬʣʷʮʠʦʥʥʳʭ ʬʘʢʪʦʨʘ ʚ ʨʘʟʚʠʪʳʭ ʩʪʨʘʥʘʭ: ʮʝʥʳ 

ʠʤʧʦʨʪʥʳʭ ʪʦʚʘʨʦʚ, ʥʝʭʚʘʪʢʘ ʧʨʦʠʟʚʦʜʩʪʚʝʥʥʳʭ ʤʦʱʥʦʩʪʝʡ ʚ ʵʢʦʥʦʤʠʢʝ ʩʪʨʘʥʳ ʠ ʦʙʱʝ-

ʩʪʚʝʥʥʳʝ ʦʞʠʜʘʥʠʷ. 

ɼʨʫʛʦʡ ʧʣʘʩʪ ʧʝʨʝʚʦʜʯʝʩʢʠʭ ʪʨʫʜʥʦʩʪʝʡ ʚʦʟʥʠʢʘʝʪ ʧʨʠ ʧʝʨʝʚʦʜʝ ʚʳʩʦʢʦʢʦʥʪʝʢʩʪʫʘʣʴ-

ʥʳʭ ʩʣʦʚ ʠ ʩʣʦʚʦʩʦʯʝʪʘʥʠʡ. ʈʘʩʩʤʦʪʨʠʤ ʜʘʥʥʳʝ ʪʨʫʜʥʦʩʪʠ ʥʘ ʧʨʠʤʝʨʝ ʩʫʱʝʩʪʚʠʪʝʣʴʥʦʛʦ 

exposure ʠ ʛʣʘʛʦʣʘ (ʠ ʝʛʦ ʧʨʦʠʟʚʦʜʥʳʭ) overstretch. 

Exposure 

Oxford English Dictionary ʧʨʠʚʦʜʠʪ ʩʣʝʜʫʶʱʠʝ ʟʥʘʯʝʥʠʷ exposure, ʢʦʪʦʨʳʝ ʤʦʛʫʪ ʫʧʦ-

ʪʨʝʙʣʷʪʴʩʷ ʚ ʵʢʦʥʦʤʠʯʝʩʢʦʤ ʢʦʥʪʝʢʩʪʝ: 

Exposure: 1. the state of having no protection from something harmful; 2. experience of some-

thing (e.g. his exposure to the banking system); 3. the action of placing oneself at risk of financial 

losses, e.g. through making loans or underwriting insurance. 

ɺ ʙʦʣʴʰʠʥʩʪʚʝ ʩʣʫʯʘʝʚ ʚ ʵʢʦʥʦʤʠʯʝʩʢʦʤ ʢʦʥʪʝʢʩʪʝ ʨʝʯʴ ʠʜʝʪ ʦ ʧʦʜʚʝʨʛʘʥʠʠ ʩʫʙʲʝʢʪʘ 

ʵʢʦʥʦʤʠʯʝʩʢʦʡ ʜʝʷʪʝʣʴʥʦʩʪʠ ʢʘʢʦʤʫ-ʣʠʙʦ ʥʝʛʘʪʠʚʥʦʤʫ ʚʦʟʜʝʡʩʪʚʠʶ: ʥʘʧʨʠʤʝʨ, ʨʠʩʢʫ ʥʝʫʜʘʯʥʳʭ 

ʠʥʚʝʩʪʠʮʠʡ, ʨʠʩʢʫ ʚʳʜʘʯʠ ʢʨʝʜʠʪʦʚ, ʢʦʪʦʨʳʝ ʤʦʛʫʪ ʥʝ ʙʳʪʴ ʚʦʟʚʨʘʱʝʥʳ, ʨʠʩʢʫ ʜʝʬʦʣʪʘ ʠ ʪ. ʜ.  

ɺ ʵʪʦʤ ʟʥʘʯʝʥʠʠ exposure ʤʦʞʝʪ ʧʝʨʝʚʦʜʠʪʴʩʷ ʢʘʢ ʨʠʩʢ, ʟʘʚʠʩʠʤʦʩʪʴ. ɺ ʜʨʫʛʠʭ ʞʝ ʩʣʫʯʘʷʭ expo-

sure ʥʝ ʥʝʩʝʪ ʚ ʩʝʙʝ ʥʝʛʘʪʠʚʥʫʶ ʢʦʥʥʦʪʘʮʠʶ ʠ ʦʟʥʘʯʘʝʪ ʣʠʰʴ ʚʦʚʣʝʯʝʥʥʦʩʪʴ ʚ ʢʘʢʫʶ-ʣʠʙʦ ʩʬʝʨʫ 

ʜʝʷʪʝʣʴʥʦʩʪʠ. ɺ ʵʪʦʤ ʟʥʘʯʝʥʠʠ ʩʫʱʝʩʪʚʠʪʝʣʴʥʦʝ exposure ʤʦʞʝʪ ʙʳʪʴ ʧʝʨʝʚʝʜʝʥʦ ʢʘʢ ʧʨʠʩʫʪ-

ʩʪʚʠʝ, ʜʦʩʪʫʧ, ʠʥʚʝʩʪʠʮʠʠ. ʈʘʩʩʤʦʪʨʠʤ ʢʦʥʢʨʝʪʥʳʝ ʚʘʨʠʘʥʪʳ ʧʝʨʝʚʦʜʘ ʥʘ ʩʣʝʜʫʶʱʠʭ ʧʨʠʤʝʨʘʭ: 

The new finance minister also noted the need to reduce exposure to commodity price fluctua-

tions and attract more foreign direct investment 
20

. ð ʅʦʚʳʡ ʤʠʥʠʩʪʨ ʬʠʥʘʥʩʦʚ ʪʘʢʞʝ ʦʪʤʝʪʠʣ 

ʥʝʦʙʭʦʜʠʤʦʩʪʴ ʩʥʠʟʠʪʴ ʟʘʚʠʩʠʤʦʩʪʴ ʙʶʜʞʝʪʘ ʦʪ ʢʦʣʝʙʘʥʠʡ ʮʝʥ ʥʘ ʩʳʨʴʝʚʳʝ ʪʦʚʘʨʳ ʠ ʫʚʝʣʠ-

ʯʠʪʴ ʦʙʲʝʤ ʧʨʠʚʣʝʢʘʝʤʳʭ ʧʨʷʤʳʭ ʟʘʨʫʙʝʞʥʳʭ ʠʥʚʝʩʪʠʮʠʡ. 

                                                           
19

 Inflation is on the way back in the rich world, and that is good news. 
20

 New finance minister outlines fiscal reform agenda // EIU. 2015. 21 Aug. 
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ʉʣʝʜʫʝʪ ʦʪʤʝʪʠʪʴ, ʯʪʦ ʧʨʠ ʧʝʨʝʚʦʜʝ ʜʘʥʥʦʛʦ ʧʨʝʜʣʦʞʝʥʠʷ ʙʳʣʘ ʪʘʢʞʝ ʧʨʠʤʝʥʝʥʘ ʧʝʨʝ-
ʚʦʜʯʝʩʢʘʷ ʪʨʘʥʩʬʦʨʤʘʮʠʷ ð ʧʨʠʝʤ ʩʤʳʩʣʦʚʦʛʦ ʨʘʟʚʠʪʠʷ. ɼʝʣʦ ʚ ʪʦʤ, ʯʪʦ ʚ ʘʥʛʣʠʡʩʢʦʤ ʚʘʨʠʘʥ-
ʪʝ ʥʘʧʨʷʤʫʶ ʥʝ ʫʧʦʤʠʥʘʝʪʩʷ, ʯʪʦ ʠʤʝʥʥʦ ʧʦʜʚʝʨʞʝʥʦ ʢʦʣʝʙʘʥʠʶ ʮʝʥ ʥʘ ʩʳʨʴʝʚʳʝ ʪʦʚʘʨʳ. ʆʜ-
ʥʘʢʦ ʜʦʣʞʥʦʩʪʴ ʦʬʠʮʠʘʣʴʥʦʛʦ ʣʠʮʘ, ʢʦʪʦʨʦʝ ʜʝʣʘʝʪ ʜʘʥʥʦʝ ʟʘʷʚʣʝʥʠʝ, ð ʤʠʥʠʩʪʨ ʬʠʥʘʥʩʦʚ ð 
ʧʦʟʚʦʣʷʝʪ ʥʘʤ ʩʜʝʣʘʪʴ ʦʜʥʦʟʥʘʯʥʳʡ ʚʳʚʦʜ ʦ ʪʦʤ, ʯʪʦ ʨʝʯʴ ʠʜʝʪ ʦ ʙʶʜʞʝʪʝ ʩʪʨʘʥʳ. 

Fiat Chrysler was the only big carmaker in Europe last year to see its share of diesel sales rise, 
in part because of its exposure to the Italian market, where demand for the fuel is still strong 

21
. ð  

ɺ ʧʨʦʰʣʦʤ ʛʦʜʫ ʢʦʤʧʘʥʠʷ Fiat Chrysler ʙʳʣʘ ʝʜʠʥʩʪʚʝʥʥʦʡ ʢʨʫʧʥʦʡ ʝʚʨʦʧʝʡʩʢʦʡ ʘʚʪʦʤʦʙʠʣʴ-

ʥʦʡ ʢʦʤʧʘʥʠʝʡ, ʫ ʢʦʪʦʨʦʡ ʚʳʨʦʩʣʘ ʜʦʣʷ ʧʨʦʜʘʞ ʜʠʟʝʣʴʥʳʭ ʘʚʪʦʤʦʙʠʣʝʡ, ʦʪʯʘʩʪʠ ʠʟ-ʟʘ ʝʝ ʧʨʠ-
ʩʫʪʩʪʚʠʷ ʥʘ ʠʪʘʣʴʷʥʩʢʦʤ ʨʳʥʢʝ, ʛʜʝ ʩʧʨʦʩ ʥʘ ʵʪʦʪ ʚʠʜ ʪʦʧʣʠʚʘ ʧʦ-ʧʨʝʞʥʝʤʫ ʚʳʩʦʢ. 

The companyôs over-exposure to hypermarkets, particularly in its domestic market of France, 
once drove growth but has become a liability as the format has lost favour with consumers 

22
. ð 

ʏʨʝʟʤʝʨʥʳʝ ʠʥʚʝʩʪʠʮʠʠ ʢʦʤʧʘʥʠʠ ʚ ʩʝʛʤʝʥʪʝ ʛʠʧʝʨʤʘʨʢʝʪʦʚ, ʦʩʦʙʝʥʥʦ ʥʘ ʝʝ ʚʥʫʪʨʝʥʥʝʤ 
ʨʳʥʢʝ ʧʦ ʌʨʘʥʮʠʠ, ʢʦʪʦʨʳʝ ʢʦʛʜʘ-ʪʦ ʚʳʩʪʫʧʘʣʠ ʜʚʠʞʫʱʝʡ ʩʠʣʦʡ ʨʦʩʪʘ, ʩʪʘʣʠ ʪʦʨʤʦʟʠʪʴ ʝʝ 
ʨʘʟʚʠʪʠʝ, ʪʘʢ ʢʘʢ ʵʪʦʪ ʬʦʨʤʘʪ ʧʝʨʝʩʪʘʣ ʥʨʘʚʠʪʴʩʷ ʧʦʪʨʝʙʠʪʝʣʷʤ. 

Overstretch 
Longman English Dictionary ʜʘʝʪ ʩʣʝʜʫʶʱʝʝ ʦʧʨʝʜʝʣʝʥʠʝ ʛʣʘʛʦʣʘ overstretch: 
Overstretch ð to try to do more than you are able to, or to use more money, supplies etc. than 

you have 
23

. 
ɼʘʥʥʳʡ ʛʣʘʛʦʣ ʠ ʝʛʦ ʧʨʦʠʟʚʦʜʥʳʝ (ʧʨʝʞʜʝ ʚʩʝʛʦ ʧʨʠʯʘʩʪʠʷ) ʦʧʠʩʳʚʘʶʪ ʩʠʪʫʘʮʠʶ, ʩʚʷ-

ʟʘʥʥʫʶ ʩ ʯʨʝʟʤʝʨʥʳʤʠ ʨʘʩʭʦʜʘʤʠ ʠʣʠ ʠʥʚʝʩʪʠʮʠʷʤʠ, ʢʦʪʦʨʳʝ ʚʳʥʫʞʜʘʶʪ ʧʦʪʨʝʙʠʪʝʣʝʡ, ʢʦʤ-
ʧʘʥʠʠ ʠ ʜʘʞʝ ʮʝʣʳʝ ʩʪʨʘʥʳ ʚʣʝʟʘʪʴ ʚ ʜʦʣʛʠ, ʢʦʪʦʨʳʝ ʟʘʪʝʤ ʩʪʘʥʦʚʷʪʩʷ ʜʣʷ ʥʠʭ ʥʝʧʦʩʠʣʴʥʳʤ 

ʙʨʝʤʝʥʝʤ. ʂʦʥʢʨʝʪʥʳʡ ʚʘʨʠʘʥʪ ʧʝʨʝʚʦʜʘ ʟʘʚʠʩʠʪ ʦʪ ʢʦʥʪʝʢʩʪʘ: 
Mr. Bush inherited an overstretched economy that was about to go into recession. There was 

at first nowhere to go but down for the labor market. ð ɺ ʥʘʩʣʝʜʩʪʚʦ ɹʫʰʫ ʜʦʩʪʘʣʘʩʴ ʧʝʨʝʛʨʝʪʘʷ 

ʵʢʦʥʦʤʠʢʘ ʥʘ ʛʨʘʥʠ ʨʝʮʝʩʩʠʠ. 
Rising interest rates will impact have a serious impact on overstretched consumers. ð ʇʦʚr-

ʰʝʥʠʝ ʧʨʦʮʝʥʪʥʳʭ ʩʪʘʚʦʢ ʦʢʘʞʝʪ ʩʫʱʝʩʪʚʝʥʥʦʝ ʥʝʛʘʪʠʚʥʦʝ ʚʣʠʷʥʠʝ ʥʘ ʧʦʪʨʝʙʠʪʝʣʝʡ ʩ ʚʳʩʦ-

ʢʠʤ ʫʨʦʚʥʝʤ ʜʦʣʛʘ. 
Nissanôs profitability has been eroded as the company has overstretched itself in the US, ne-

glected its home market in Japan, and missed its opportunity in India 
24

. ð ʈʝʥʪʘʙʝʣʴʥʦʩʪʴ Nissan 
ʨʝʟʢʦ ʩʥʠʟʠʣʘʩʴ, ʪʘʢ ʢʘʢ ʢʦʤʧʘʥʠʷ ʯʨʝʟʤʝʨʥʦ ʠʥʚʝʩʪʠʨʦʚʘʣʘ ʚ ʉʐɸ, ʫʜʝʣʷʣʘ ʩʣʠʰʢʦʤ ʤʘʣʦ 
ʚʥʠʤʘʥʠʷ ʩʚʦʝʤʫ ʚʥʫʪʨʝʥʥʝʤʫ ʨʳʥʢʫ ʚ ʗʧʦʥʠʠ ʠ ʫʧʫʩʪʠʣʘ ʠʥʪʝʨʝʩʥʳʝ ʚʦʟʤʦʞʥʦʩʪʠ ʚ ʀʥʜʠʠ. 

ʇʝʨʝʚʦʜ ʵʢʦʥʦʤʠʯʝʩʢʠʭ ʪʝʨʤʠʥʦʚ ʥʝʨʝʜʢʦ ʚʳʟʳʚʘʝʪ ʦʧʨʝʜʝʣʝʥʥʳʝ ʪʨʫʜʥʦʩʪʠ ʫ ʩʪʫ-
ʜʝʥʪʦʚ. ʕʪʦʤʫ ʚʦʧʨʦʩʫ ʧʦʩʚʷʱʝʥʦ ʜʦʩʪʘʪʦʯʥʦ ʤʥʦʛʦ ʧʫʙʣʠʢʘʮʠʡ, ʧʦʵʪʦʤʫ ʚ ʜʘʥʥʦʡ ʩʪʘʪʴʝ ʤʳ 
ʥʝ ʙʫʜʝʤ ʧʦʜʨʦʙʥʦ ʥʘ ʥʝʤ ʦʩʪʘʥʘʚʣʠʚʘʪʴʩʷ. ʆʪʤʝʪʠʤ ʣʠʰʴ, ʯʪʦ ʦʩʚʦʝʥʠʝ ʵʢʦʥʦʤʠʯʝʩʢʦʡ ʪʝʨ-

ʤʠʥʦʣʦʛʠʠ ʤʝʪʦʜʠʯʝʩʢʠ ʨʝʰʘʝʪʩʷ ʪʝʤʠ ʞʝ ʧʨʠʝʤʘʤʠ ʠ ʤʝʪʦʜʘʤʠ, ʯʪʦ ʠ ʨʘʙʦʪʘ ʩ ʜʨʫʛʠʤʠ ʚʠ-
ʜʘʤʠ ʘʢʪʠʚʥʦʛʦ ʚʦʢʘʙʫʣʷʨʘ (ʫʩʪʥʳʝ ʦʧʨʦʩʳ, ʢʚʠʟʳ, ʪʝʩʪʳ, Quizlet, Kahoot ʠ ʜʨʫʛʠʝ ʠʥʪʝʨʥʝʪ-
ʨʝʩʫʨʩʳ, ʧʦʟʚʦʣʷʶʱʠʝ ʵʬʬʝʢʪʠʚʥʝʝ ʨʘʙʦʪʘʪʴ ʩ ʘʢʪʠʚʥʳʤ ʚʦʢʘʙʫʣʷʨʦʤ). ɺ ʨʘʤʢʘʭ ʞʝ ʜʘʥʥʦʡ 
ʩʪʘʪʴʠ ʤʳ ʨʘʩʩʤʦʪʨʠʤ ʜʦʩʪʘʪʦʯʥʦ ʨʝʜʢʠʡ ʩʣʫʯʘʡ, ʢʦʛʜʘ ʵʢʦʥʦʤʠʯʝʩʢʠʡ ʪʝʨʤʠʥ, ʚʩʪʫʧʠʚ  
ʚ ʢʦʣʣʦʢʘʮʠʶ ʩ ʦʧʨʝʜʝʣʝʥʠʝʤ, ʤʝʥʷʝʪ ʩʚʦʝ ʟʥʘʯʝʥʠʝ ʠ ʥʝ ʤʦʞʝʪ ʙʳʪʴ ʧʝʨʝʚʝʜʝʥ ʣʠʥʝʡʥʦ. 

ʈʘʟʙʝʨʝʤ ʵʪʦʪ ʤʦʤʝʥʪ ʥʘ ʧʨʠʤʝʨʝ ʪʝʨʤʠʥʘ balance-sheet. 
Oxford Dictionary of Finance and Banking ʧʨʠʚʦʜʠʪ ʩʣʝʜʫʶʱʝʝ ʦʧʨʝʜʝʣʝʥʠʝ balance-

sheet: 
Balance-sheet ð a statement of the total assets and liabilities of an organization at a particular 

date, usually the last day of the accounting period 
25

. 
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ʊʝʨʤʠʥ Balance-sheet ʧʝʨʝʚʦʜʠʪʩʷ ʥʘ ʨʫʩʩʢʠʡ ʷʟʳʢ ʢʘʢ ʙʘʣʘʥʩ, ʦʜʠʥ ʠʟ ʯʝʪʳʨʝʭ ʦʩʥʦʚ-
ʥʳʭ ʙʫʭʛʘʣʪʝʨʩʢʠʭ ʜʦʢʫʤʝʥʪʦʚ, ʥʘʨʷʜʫ ʩ ʦʪʯʝʪʦʤ ʦ ʧʨʠʙʳʣʷʭ ʠ ʫʙʳʪʢʘʭ, ʦʪʯʝʪʦʤ ʦ ʜʚʠʞʝʥʠʠ 
ʜʝʥʝʞʥʳʭ ʩʨʝʜʩʪʚ ʠ ʦʪʯʝʪʦʤ ʦ ʜʚʠʞʝʥʠʠ ʩʦʙʩʪʚʝʥʥʦʛʦ ʢʘʧʠʪʘʣʘ. ʕʪʦ ʜʦʢʫʤʝʥʪ, ʚ ʢʦʪʦʨʦʤ ʦʪ-
ʨʘʞʘʶʪʩʷ ʘʢʪʠʚʳ ʠ ʧʘʩʩʠʚʳ ʢʦʤʧʘʥʠʠ. ʉʘʤ ʧʦ ʩʝʙʝ ʜʘʥʥʳʡ ʪʝʨʤʠʥ ʥʝ ʚʘʨʠʘʪʠʚʝʥ, ʚʩʣʝʜʩʪʚʠʝ 
ʯʝʛʦ ʥʝ ʜʦʣʞʝʥ ʚʳʟʳʚʘʪʴ ʩʣʦʞʥʦʩʪʝʡ ʫ ʩʪʫʜʝʥʪʦʚ. ʆʜʥʘʢʦ ʪʨʫʜʥʦʩʪʠ ʧʦʷʚʣʷʶʪʩʷ ʧʨʠ ʚʟʘʠʤʦ-
ʜʝʡʩʪʚʠʠ ʵʪʦʛʦ ʪʝʨʤʠʥʘ ʩ ʦʧʨʝʜʝʣʝʥʠʝʤ. ʅʘʧʨʠʤʝʨ, strong balance sheet ʫʢʘʟʳʚʘʝʪ ʥʝ ʥʘ ʪʦ, ʯʪʦ  
ʫ ʢʦʤʧʘʥʠʠ ʟʥʘʯʠʪʝʣʴʥʳʡ ʦʙʲʝʤ ʩʦʚʦʢʫʧʥʳʭ ʘʢʪʠʚʦʚ, ʪʦ ʝʩʪʴ ʠʪʦʛʦʚʦʡ ʩʪʨʦʢʠ ʙʘʣʘʥʩʘ, ʢʘʢ 
ʜʫʤʘʶʪ ʤʥʦʛʠʝ ʩʪʫʜʝʥʪʳ, ʘ ʥʝʚʳʩʦʢʠʡ ʫʨʦʚʝʥʴ ʜʦʣʛʘ. 

Serco CEO said, ñwith revenues no longer reducing, cash generation turning positive and the 
benefit of a strong balance sheet, we are pleased with progress, and we expect further improvement  
in 2019ò 

26
. ð ɻʝʥʝʨʘʣʴʥʳʡ ʜʠʨʝʢʪʦʨ ʢʦʤʧʘʥʠʠ Serco ʟʘʷʚʠʣ, ʯʪʦ çʚ ʫʩʣʦʚʠʷʭ, ʢʦʛʜʘ ʚʳʨʫʯʢʘ 

ʙʦʣʴʰʝ ʥʝ ʩʥʠʞʘʝʪʩʷ, ʩʘʣʴʜʦ ʜʚʠʞʝʥʠʷ ʜʝʥʝʞʥʳʭ ʩʨʝʜʩʪʚ ʩʪʘʣʦ ʧʦʣʦʞʠʪʝʣʴʥʳʤ, ʘ ʜʦʣʛ 

ʢʦʤʧʘʥʠʠ ʥʝ ʚʳʩʦʢ, ʤʳ ʜʦʚʦʣʴʥʳ ʧʨʦʜʝʣʘʥʥʦʡ ʨʘʙʦʪʦʡ ʠ ʦʞʠʜʘʝʤ ʜʘʣʴʥʝʡʰʝʛʦ ʫʣʫʯʰʝʥʠ̫  
ʧʦʢʘʟʘʪʝʣʝʡ ʚ 2019 ʛ.è. 

The CEO said that remaining investment-grade rated was important for them and stressed the 
company had a focus on a strong balance sheet 

27
. ð ɻʝʥʝʨʘʣʴʥʳʡ ʜʠʨʝʢʪʦʨ ʟʘʷʚʠʣ, ʯʪʦ ʩʦʭʨʘʥʝ-

ʥʠʝ ʠʥʚʝʩʪʠʮʠʦʥʥʦʛʦ ʨʝʡʪʠʥʛʘ ʦʯʝʥʴ ʚʘʞʥʦ ʜʣʷ ʥʠʭ, ʠ ʧʦʜʯʝʨʢʥʫʣ, ʯʪʦ ʧʨʠʦʨʠʪʝʪʦʤ ʢʦʤʧʘ-
ʥʠʠ ʷʚʣʷʝʪʩʷ ʩʥʠʞʝʥʠʝ ʫʨʦʚʥʷ ʜʦʣʛʘ. 

ɽʩʣʠ ʫ ʢʦʤʧʘʥʠʠ ʤʦʞʝʪ ʙʳʪʴ strong or healthy balance sheet, ʪʦ ʚʧʦʣʥʝ ʚʦʟʤʦʞʥʘ ʠ ʦʙ-
ʨʘʪʥʘʷ ʩʠʪʫʘʮʠʷ, ʯʪʦ ʤʳ ʠ ʚʠʜʠʤ ʚ ʩʣʝʜʫʶʱʝʤ ʧʨʠʤʝʨʝ: 

Of Japan's big five car makers ð Toyota, Nissan, Honda, Mitsubishi and Mazda ð only two, 
Toyota and Honda, are thriving. The rest, weakened by declining demand, poor products, bad sales 
and awful balance sheets, are struggling to survive 

28
. ð ʀʟ ʧʷʪʠ ʢʨʫʧʥʳʭ ʘʚʪʦʤʦʙʠʣʴʥʳʭ ʢʦʤʧʘ-

ʥʠʡ ʗʧʦʥʠʠ ð Toyota, Nissan, Honda, Mitsubishi ʠ Mazda ð ʪʦʣʴʢʦ ʜʚʝ, Toyota ʠ Honda, ʧʨʦ-
ʮʚʝʪʘʶʪ. ʆʩʪʘʣʴʥʳʝ ʞʝ, ʧʦʩʪʨʘʜʘʚʰʠʝ ʚ ʨʝʟʫʣʴʪʘʪʝ ʩʥʠʞʝʥʠʷ ʩʧʨʦʩʘ, ʧʨʦʙʣʝʤ ʩ ʢʘʯʝʩʪʚʦʤ, 
ʥʠʟʢʠʭ ʦʙʝ̡ʤʦʚ ʧʨʦʜʘʞ ʠ ʚʳʩʦʢʦʛʦ ʫʨʦʚʥʷ ʜʦʣʛʘ, ʧʳʪʘʶʪʩʷ ʚʳʞʠʪʴ. 

Balance sheets can come under pressure, ʯʪʦ ʦʧʷʪʴ ʞʝ ʦʧʠʩʳʚʘʝʪ ʩʠʪʫʘʮʠʶ, ʢʦʛʜʘ ʢʦʤʧʘ-
ʥʠʷ ʥʘʙʨʘʣʘ ʙʦʣʴʰʝ ʢʨʝʜʠʪʦʚ, ʯʝʤ ʦʥʘ ʚ ʩʦʩʪʦʷʥʠʠ ʦʙʩʣʫʞʠʚʘʪʴ: 

Mr Skou said that any acquisitions were likely to be bolt-on ones rather than multibillion-dollar 
deals, not least because Maerskôs balance sheet is under pressure 

29
. ð ɻ-ʥ ʉʢʦʫ ʟʘʷʚʠʣ, ʯʪʦ ʦʪʥʳʥʝ 

ʣʶʙʳʝ ʠʥʚʝʩʪʠʮʠʠ, ʚʝʨʦʷʪʥʦ, ʙʫʜʫʪ ʜʦʧʦʣʥʝʥʠʝʤ ʢ ʧʨʝʜʳʜʫʱʠʤ ʠʥʚʝʩʪʠʮʠʷʤ, ʘ ʥʝ ʤʥʦʛʦʤʠʣ-
ʣʠʘʨʜʥʳʤʠ ʩʜʝʣʢʘʤʠ, ʥʝ ʚ ʧʦʩʣʝʜʥʶʶ ʦʯʝʨʝʜʴ ʠʟ-ʟʘ ʚʳʩʦʢʦʛʦ ʫʨʦʚʥʷ ʜʦʣʛʘ ʢʦʤʧʘʥʠʠ Maersk. 

ʀ, ʥʘʢʦʥʝʮ, balance sheets can be strengthened or shored up: 
Cutting costs and boosting profits to shore up balance-sheets is one way of insuring against a 

turbulent future 
30

. ð ʆʜʥʠʤ ʠʟ ʩʧʦʩʦʙʦʚ ʟʘʩʪʨʘʭʦʚʘʪʴ ʩʝʙʷ ʦʪ ʚʦʣʘʪʠʣʴʥʦʩʪʠ ʚ ʙʫʜʫʱʝʤ ʷʚʣ̫-
ʝʪʩʷ ʩʥʠʞʝʥʠʝ ʠʟʜʝʨʞʝʢ ʠ ʫʚʝʣʠʯʝʥʠʝ ʧʨʠʙʳʣʠ ʩ ʮʝʣʴʶ ʩʥʠʞʝʥʠʷ ʫʨʦʚʥʷ ʜʦʣʛʘ ʢʦʤʧʘʥʠʠ. 

ʇʨʠʤʝʨʳ, ʧʨʠʚʝʜʝʥʥʳʝ ʠ ʜʝʪʘʣʴʥʦ ʧʨʦʘʥʘʣʠʟʠʨʦʚʘʥʥʳʝ ʚ ʜʘʥʥʦʡ ʩʪʘʪʴʝ, ʥʘʛʣʷʜʥʦ ʜʝ-
ʤʦʥʩʪʨʠʨʫʶʪ: 

ӡ ʚʘʞʥʦʩʪʴ ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʦ-ʧʨʝʜʤʝʪʥʳʭ ʟʥʘʥʠʡ ʧʨʠ ʧʝʨʝʚʦʜʝ ʵʢʦʥʦʤʠʯʝʩʢʠʭ ʪʝʢ-
ʩʪʦʚ (ʢʘʢ ʜʣʷ ʩʪʫʜʝʥʪʦʚ, ʪʘʢ ʠ ʜʣʷ ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʦʡ ʧʦʜʛʦʪʦʚʢʠ ʧʨʝʧʦʜʘʚʘʪʝʣʝʡ); 

ӡ ʚʘʞʥʦʩʪʴ ʟʘʥʷʪʠʡ ʧʦ ʠʥʦʩʪʨʘʥʥʦʤʫ ʷʟʳʢʫ (ʘʩʧʝʢʪ çʵʢʦʥʦʤʠʯʝʩʢʠʡ ʧʝʨʝʚʦʜè) ʜʣʷ 
ʬʦʨʤʠʨʦʚʘʥʠʷ ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʳʭ ʢʦʤʧʝʪʝʥʮʠʡ ʫ ʚʳʧʫʩʢʥʠʢʦʚ ʙʘʢʘʣʘʚʨʠʘʪʘ ʠ ʤʘʛʠʩʪʨʘʪʫʨʳ 
ʵʢʦʥʦʤʠʯʝʩʢʠʭ ʬʘʢʫʣʴʪʝʪʦʚ ʚʫʟʦʚ. 

ʆʪʜʝʣʴʥʦ ʩʪʦʠʪ ʧʦʜʯʝʨʢʥʫʪʴ ʪʦʪ ʬʘʢʪ, ʯʪʦ ʢʨʘʡʥʝ ʚʘʞʝʥ ʥʝ ʪʦʣʴʢʦ ʩʘʤ ʨʝʟʫʣʴʪʘʪ ʬʦʨ-

ʤʠʨʦʚʘʥʠʷ ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʦʡ ʢʦʤʧʝʪʝʥʮʠʠ, ʥʦ ʠ ʧʨʦʮʝʩʩ. ɿʘʥʷʪʠʷ ʧʦ ʵʢʦʥʦʤʠʯʝʩʢʦʤʫ ʧʝʨʝ-

ʚʦʜʫ ʧʦʩʪʨʦʝʥʳ ʥʘ ʠʩʧʦʣʴʟʦʚʘʥʠʠ ʥʝʜʘʚʥʦ ʦʧʫʙʣʠʢʦʚʘʥʥʳʭ ʘʫʪʝʥʪʠʯʥʳʭ ʩʪʘʪʝʡ ʘʥʛʣʦʷʟʳʯʥʦʡ 
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ʜʝʣʦʚʦʡ ʧʨʝʩʩʳ. ʕʪʦ ʧʦʟʚʦʣʷʝʪ ʧʦʛʨʫʟʠʪʴ ʩʪʫʜʝʥʪʦʚ ʚ ʙʦʣʝʝ ʩʦʚʨʝʤʝʥʥʳʡ ʵʢʦʥʦʤʠʯʝʩʢʠʡ ʢʦʥ-

ʪʝʢʩʪ ʧʦ ʩʨʘʚʥʝʥʠʶ ʩ ʪʝʤ ʢʦʥʪʝʢʩʪʦʤ, ʢʦʪʦʨʳʡ ʩʧʦʩʦʙʥʳ ʧʨʝʜʦʩʪʘʚʠʪʴ ʫʯʝʙʥʠʢʠ, ʧʦʩʢʦʣʴʢʫ 

ʦʥʠ, ʧʦ ʦʧʨʝʜʝʣʝʥʠʶ, ʦʙʥʦʚʣʷʶʪʩʷ ʛʦʨʘʟʜʦ ʨʝʞʝ. 

ʇʨʦʬʝʩʩʠʦʥʘʣʴʥʦ-ʧʨʝʜʤʝʪʥʳʝ ʟʥʘʥʠʷ ʚʘʞʥʳ ʢʘʢ ʩʪʫʜʝʥʪʘʤ ʜʣʷ ʫʩʧʝʰʥʦʛʦ ʦʚʣʘʜʝʥʠʷ 
ʢʫʨʩʦʤ ʵʢʦʥʦʤʠʯʝʩʢʦʛʦ ʧʝʨʝʚʦʜʘ ʠ ʜʣʷ ʨʘʟʚʠʪʠʷ ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʳʭ ʢʦʤʧʝʪʝʥʮʠʡ, ʪʘʢ ʠ ʧʨʝʧʦ-
ʜʘʚʘʪʝʣʷʤ, ʬʦʨʤʠʨʫʶʱʠʤ ʠ ʨʘʟʚʠʚʘʶʱʠʤ ʜʘʥʥʳʝ ʢʦʤʧʝʪʝʥʮʠʠ ʫ ʙʫʜʫʱʠʭ ʙʘʢʘʣʘʚʨʦʚ ʠ ʤʘʛʠ-
ʩʪʨʦʚ. ʀʤʝʥʥʦ ʧʦʵʪʦʤʫ ʫʞʝ ʤʥʦʛʦ ʣʝʪ ʚ ʫʥʠʚʝʨʩʠʪʝʪʝ ʄɻʀʄʆ ʨʘʩʧʨʦʩʪʨʘʥʝʥʘ ʧʨʘʢʪʠʢʘ ʧʨʠ-
ʚʣʝʯʝʥʠʷ ʢ ʧʨʝʧʦʜʘʚʘʥʠʶ ʵʢʦʥʦʤʠʯʝʩʢʦʛʦ ʧʝʨʝʚʦʜʘ ʧʨʝʧʦʜʘʚʘʪʝʣʝʡ, ʦʙʣʘʜʘʶʱʠʭ ʥʝ ʪʦʣʴʢʦ 
ʣʠʥʛʚʠʩʪʠʯʝʩʢʦʡ, ʥʦ ʠ ʧʨʝʜʤʝʪʥʦʡ (ʵʢʦʥʦʤʠʢʘ/ʬʠʥʘʥʩʳ/ʤʝʥʝʜʞʤʝʥʪ) ʢʦʤʧʝʪʝʥʪʥʦʩʪʴʶ. 
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The Role of Professional Content Knowledge in Teaching 
Economic Translation 

 

The article examines the importance of professional content knowledge in teaching English for special 
purposes based on the example of the courses of economic translation developed by the English Language 
Department N 4 of MGIMO (University). The notion of professional content knowledge is clarified in 
opposition to a broader notion of background knowledge. The rationale behind this study is defined by the 
increased requirements to the professionally oriented study programmes. Articles published in the leading 
American and British business periodicals ð the Economist, the Financial Times, Bloomberg ð have been 
chosen as empirical material for the purpose of this research. The study examines specific examples of solving 
translation difficulties using the methods of concretization, generalization, meaning extension, and proves the 
necessity of the deep understanding of economic concepts. The author comes to the conclusion that teaching 
English for special purposes poses significant challenges to teachers which makes it necessary to involve in 
teaching more professionals with both linguistic and subject competences. 
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ʅ.ʅ. ʇʘʥʘʠʪʠ 
 

ʌʦʨʤʠʨʦʚʘʥʠʝ ʦʩʥʦʚ ʧʝʨʝʚʦʜʯʝʩʢʦʡ ʢʦʤʧʝʪʝʥʮʠʠ 

ʢʘʢ ʤʝʪʦʜʠʯʝʩʢʘʷ ʟʘʜʘʯʘ ʥʘʯʘʣʴʥʦʛʦ ʵʪʘʧʘ ʦʙʫʯʝʥʠʷ 
 

ɺ ʩʪʘʪʴʝ ʨʘʩʩʤʘʪʨʠʚʘʶʪʩʷ ʩʧʦʩʦʙʳ ʧʨʦʬʝʩʩʠʦʥʘʣʠʟʘʮʠʠ ʦʙʫʯʝʥʠʷ ʣʠʥʛʚʠʩʪʦʚ-ʧʝʨʝʚʦʜʯʠʢʦʚ 
ʥʘ ʥʘʯʘʣʴʥʦʤ ʵʪʘʧʝ ʚ ʨʘʤʢʘʭ ʪʦʡ ʯʘʩʪʠ ʢʦʤʧʣʝʢʩʥʦʛʦ ʢʫʨʩʘ, ʢʦʪʦʨʘʷ ʥʘʮʝʣʝʥʘ ʥʘ ʩʪʘʥʦʚʣʝʥʠʝ ʠʥʦ-
ʷʟʳʯʥʳʭ ʧʨʦʠʟʥʦʩʠʪʝʣʴʥʳʭ ʥʘʚʳʢʦʚ. ʉʪʨʘʪʝʛʠʷ ʬʦʨʤʠʨʦʚʘʥʠʷ ʦʩʥʦʚ ʧʝʨʝʚʦʜʯʝʩʢʦʡ ʢʦʤʧʝʪʝʥʮʠʠ  
ʠ ʩʦʦʪʚʝʪʩʪʚʫʶʱʘʷ ʝʡ ʤʝʪʦʜʠʯʝʩʢʘʷ ʪʘʢʪʠʢʘ ʦʧʨʝʜʝʣʷʶʪʩʷ ʧʦʩʨʝʜʩʪʚʦʤ ʘʥʘʣʠʟʘ ʧʝʨʝʚʦʜʯʝʩʢʦʛʦ ʧʨʦ-
ʮʝʩʩʘ ʢʘʢ ʩʦʚʦʢʫʧʥʦʩʪʠ ʦʪʜʝʣʴʥʳʭ ʟʚʝʥʴʝʚ, ʩʨʝʜʠ ʢʦʪʦʨʳʭ ʧʝʨʚʠʯʥʳʤ ʷʚʣʷʝʪʩʷ ʩʤʳʩʣʦʚʦʝ ʚʦʩʧʨʠʷ-
ʪʠʝ. ʀʤʝʥʥʦ ʦʥʦ ʚʳʩʪʫʧʘʝʪ ʚ ʢʘʯʝʩʪʚʝ ʦʨʛʘʥʠʟʫʶʱʝʛʦ ʫʯʝʙʥʳʡ ʧʨʦʮʝʩʩ ʥʘʯʘʣʘ ʧʨʠ ʦʙʫʯʝʥʠʠ ʧʝʨʝʚʦ-
ʜʫ. ɼʣʷ ʨʘʟʚʠʪʠʷ ʫʥʠʚʝʨʩʘʣʴʥʳʭ ʧʝʨʝʚʦʜʯʝʩʢʠʭ ʠ ʢʦʤʤʫʥʠʢʘʪʠʚʥʳʭ ʫʤʝʥʠʡ ʩ ʮʝʣʴʶ ʠʭ ʧʦʩʣʝʜʫʶʱʝ-
ʛʦ ʧʝʨʝʥʦʩʘ ʠʩʧʦʣʴʟʫʝʪʩʷ ʚʥʫʪʨʠʷʟʳʢʦʚʦʡ ʧʝʨʝʚʦʜ-ʧʘʨʘʬʨʘʟ ʥʘ ʨʦʜʥʦʤ ʷʟʳʢʝ. ʅʘ ʧʨʘʢʪʠʢʝ ʵʪʦʪ ʧʦʜ-
ʭʦʜ ʨʝʘʣʠʟʫʝʪʩʷ ʧʦʩʨʝʜʩʪʚʦʤ ʩʝʨʠʠ ʨʝʮʝʧʪʠʚʥʳʭ ʠ ʨʝʮʝʧʪʠʚʥʦ-ʨʝʧʨʦʜʫʢʪʠʚʥʳʭ ʟʘʜʘʥʠʡ, ʥʘʧʨʘʚʣʝʥ-
ʥʳʭ ʥʘ ʩʦʚʝʨʰʝʥʩʪʚʦʚʘʥʠʝ ʧʝʨʝʚʦʜʯʝʩʢʠʭ ʩʪʨʘʪʝʛʠʡ ʧʦʥʠʤʘʥʠʷ ʠ ʧʝʨʝʜʘʯʠ ʠʩʭʦʜʥʦʛʦ ʤʘʪʝʨʠʘʣʘ. 
 

ʧʝʨʝʚʦʜʯʝʩʢʘʷ ʢʦʤʧʝʪʝʥʮʠʷ; ʟʥʘʯʝʥʠʝ; ʩʤʳʩʣ; ʩʤʳʩʣʦʚʦʝ ʚʦʩʧʨʠʷʪʠʝ; ʧʘʨʘʬʨʘʟ 

 
ʅʘʯʘʣʴʥʳʡ ʵʪʘʧ ʦʙʫʯʝʥʠʷ ʣʠʥʛʚʠʩʪʦʚ-ʧʝʨʝʚʦʜʯʠʢʦʚ ʧʨʝʜʩʪʘʚʣʷʝʪ ʩʦʙʦʡ ʜʦʩʪʘʪʦʯʥʦ 

ʩʣʦʞʥʳʡ ʠ ʤʥʦʛʦʛʨʘʥʥʳʡ ʧʨʦʮʝʩʩ, ʚ ʨʘʤʢʘʭ ʢʦʪʦʨʦʛʦ ʦʜʥʦʚʨʝʤʝʥʥʦ ʘʢʪʫʘʣʠʟʠʨʫʶʪʩʷ ʜʚʝ ʚʟʘ-
ʠʤʦʩʚʷʟʘʥʥʳʝ ʮʝʣʠ: ʬʦʨʤʠʨʦʚʘʥʠʝ   ʢʦʤʤʫʥʠʢʘʪʠʚʥʦʡ ʢʦʤʧʝʪʝʥʮʠʠ ʢʘʢ ʨʝʟʫʣʴʪʘʪ ʠʟʫʯʝʥʠʷ 
ʠʥʦʩʪʨʘʥʥʦʛʦ ʷʟʳʢʘ ʠ ʬʦʨʤʠʨʦʚʘʥʠʝ ʧʝʨʝʚʦʜʯʝʩʢʦʡ ʢʦʤʧʝʪʝʥʮʠʠ ʢʘʢ ʩʧʦʩʦʙ ʦʚʣʘʜʝʥʠʷ ʦʩʥʦ-
ʚʘʤʠ ʙʫʜʫʱʝʡ ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʦʡ ʜʝʷʪʝʣʴʥʦʩʪʠ. 

ɺʦʧʨʦʩ ʦ ʥʝʦʙʭʦʜʠʤʦʩʪʠ ʧʨʦʬʝʩʩʠʦʥʘʣʠʟʘʮʠʠ ʦʙʫʯʝʥʠʷ ʥʘ ʝʛʦ ʥʘʯʘʣʴʥʦʤ ʵʪʘʧʝ ʥʘ ʦʪ-
ʜʝʣʝʥʠʠ ʧʝʨʝʚʦʜʘ ʠ ʧʝʨʝʚʦʜʦʚʝʜʝʥʠʷ ʧʦʜʥʠʤʘʝʪʩʷ ʚʦ ʤʥʦʛʠʭ ʤʝʪʦʜʠʯʝʩʢʠʭ ʨʘʙʦʪʘʭ. 

çʈʝʰʝʥʠʝ ʧʨʦʙʣʝʤʳ ʚʠʜʠʪʩʷ ʚ ʩʠʩʪʝʤʥʦʤ, ʢʦʤʧʣʝʢʩʥʦʤ ʠ ʦʙʷʟʘʪʝʣʴʥʦ ʦʩʦʟʥʘʥʥʦʤ 
ʦʩʚʦʝʥʠʠ ʩʪʫʜʝʥʪʘʤʠ ʚʩʝʭ ʩʦʩʪʘʚʣʷʶʱʠʭ ʧʝʨʝʚʦʜʯʝʩʢʫʶ ʢʦʤʧʝʪʝʥʮʠʶ ʩʫʙʢʦʤʧʝʪʝʥʮʠʡ ʫʞʝ 
ʥʘ ʤʣʘʜʰʠʭ ʢʫʨʩʘʭ ʚ ʨʘʤʢʘʭ ʧʨʝʜʧʨʦʬʝʩʩʠʦʥʘʣʴʥʦʡ ʧʦʜʛʦʪʦʚʢʠ, ʪ. ʝ. ʥʘ ʨʘʥʥʝʤ ʵʪʘʧʝ ʧʨʘʢʪʠ-
ʯʝʩʢʦʛʦ ʦʚʣʘʜʝʥʠʷ ʠʥʦʩʪʨʘʥʥʳʤ ʷʟʳʢʦʤè 

1
. 

çéʅʘʯʠʥʘʪʴ ʦʙʫʯʝʥʠʝ ʧʝʨʝʚʦʜʫ ʢʘʢ ʩʧʝʮʠʘʣʴʥʦʩʪʠ ʥʫʞʥʦ ʟʘʜʦʣʛʦ ʜʦ ʪʦʛʦ, ʢʘʢ ʦʥ ʩʪʘ-
ʥʝʪ ʦʬʠʮʠʘʣʴʥʦʡ ʯʘʩʪʴʶ ʫʯʝʙʥʦʛʦ ʧʣʘʥʘè 

2
. 

ʉʣʝʜʦʚʘʪʝʣʴʥʦ, ʦʙʫʯʝʥʠʝ ʩ ʩʘʤʦʛʦ ʥʘʯʘʣʘ ʜʦʣʞʥʦ ʩʪʨʦʠʪʴʩʷ ʪʘʢʠʤ ʦʙʨʘʟʦʤ, ʯʪʦʙʳ, ʠʟʫ-
ʯʘʷ ʷʟʳʢ, ʦʙʫʯʘʶʱʠʝʩʷ ʦʜʥʦʚʨʝʤʝʥʥʦ ʦʚʣʘʜʝʚʘʣʠ ʠ ʦʩʥʦʚʘʤʠ ʧʝʨʝʚʦʜʯʝʩʢʦʡ ʜʝʷʪʝʣʴʥʦʩʪʠ. 

ʎʝʣʴ ʜʘʥʥʦʡ ʩʪʘʪʴʠ ð ʧʨʦʘʥʘʣʠʟʠʨʦʚʘʪʴ ʧʦʪʝʥʮʠʘʣʴʥʳʝ ʚʦʟʤʦʞʥʦʩʪʠ ʥʘʯʘʣʴʥʦʛʦ ʵʪʘʧʘ 
ʩ ʧʦʟʠʮʠʠ ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʦʡ ʥʘʧʨʘʚʣʝʥʥʦʩʪʠ ʧʨʦʮʝʩʩʘ ʦʙʫʯʝʥʠʷ ʚ ʮʝʣʦʤ. ɼʣʷ ʵʪʦʛʦ ʨʘʩʩʤʦʪ-
ʨʠʤ ʪʫ ʯʘʩʪʴ ʢʦʤʧʣʝʢʩʥʦʛʦ ʥʘʯʘʣʴʥʦʛʦ ʢʫʨʩʘ, ʚ ʨʘʤʢʘʭ ʢʦʪʦʨʦʡ ʠʜʝʪ ʬʦʨʤʠʨʦʚʘʥʠʝ ʠʥʦʷʟʳʯ-
ʥʳʭ ʧʨʦʠʟʥʦʩʠʪʝʣʴʥʳʭ ʥʘʚʳʢʦʚ ʠ ʚʦʧʨʦʩ ʦʙ ʦʙʫʯʝʥʠʠ ʧʝʨʝʚʦʜʫ ʢʘʢ ʪʘʢʦʚʦʤʫ ʦʙʳʯʥʦ ʧʨʝʜ-
ʩʪʘʚʣʷʝʪʩʷ ʧʨʝʞʜʝʚʨʝʤʝʥʥʳʤ. 

ɺʥʘʯʘʣʝ ʦʧʨʝʜʝʣʠʤ ʪʝ ʬʘʢʪʦʨʳ, ʢʦʪʦʨʳʝ ʦʢʘʟʳʚʘʶʪ ʥʝʧʦʩʨʝʜʩʪʚʝʥʥʦʝ ʚʣʠʷʥʠʝ ʥʘ ʩʧʦʩʦʙ 
ʦʨʛʘʥʠʟʘʮʠʠ ʫʯʝʙʥʦʡ ʜʝʷʪʝʣʴʥʦʩʪʠ, ʘ ʪʘʢʞʝ ʚ ʦʧʨʝʜʝʣʝʥʥʦʡ ʩʪʝʧʝʥʠ ʟʘʪʨʘʛʠʚʘʶʪ ʩʫʙʲʝʢʪʘ ʦʙʫ-
ʯʝʥʠʷ ʠ ʫʩʣʦʚʠʷ ʦʙʫʯʝʥʠʷ. ʆʯʝʚʠʜʥʦ, ʯʪʦ ʧʦʩʣʝʜʥʠʝ ʚʳʩʪʫʧʘʶʪ ʢʘʢ ʦʙʲʝʢʪʠʚʥʳʝ ʜʘʥʥʳʝ, ʧʨʝʜ-
ʩʪʘʚʣʝʥʥʳʝ ʚ ʫʯʝʙʥʦʤ ʩʪʘʥʜʘʨʪʝ ʠ ʧʨʦʛʨʘʤʤʘʭ ʦʙʫʯʝʥʠʷ, ð ʚ ʥʘʰʝʤ ʩʣʫʯʘʝ ʵʪʦ çʇʨʘʢʪʠʯʝʩʢʠʡ 
ʢʫʨʩ ʧʝʨʚʦʛʦ ʠʥʦʩʪʨʘʥʥʦʛʦ ʷʟʳʢʘè. ɺ ʤʝʪʦʜʠʯʝʩʢʦʤ ʧʣʘʥʝ ʵʪʦ ʦʟʥʘʯʘʝʪ, ʯʪʦ ʦʙʫʯʘʶʱʠʝʩʷ 
ʜʦʣʞʥʳ ʦʚʣʘʜʝʪʴ ʢʦʥʢʨʝʪʥʳʤ ʣʠʥʛʚʠʩʪʠʯʝʩʢʠʤ ʤʘʪʝʨʠʘʣʦʤ, ʨʷʜʦʤ ʥʘʚʳʢʦʚ ʠ ʫʤʝʥʠʡ ʚ ʠʥʦ-
ʷʟʳʯʥʦʡ ʨʝʯʝʚʦʡ ʜʝʷʪʝʣʴʥʦʩʪʠ. ʆʜʥʘʢʦ ʬʦʨʤʠʨʦʚʘʥʠʝ ʠ ʨʘʟʚʠʪʠʝ ʦʪʜʝʣʴʥʳʭ ʩʦʩʪʘʚʣʷʶʱʠʭ 
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ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʦʡ ʧʝʨʝʚʦʜʯʝʩʢʦʡ ʢʦʤʧʝʪʝʥʮʠʠ çʚʦʟʤʦʞʥʦ ʠ ʥʝʦʙʭʦʜʠʤʦ ʧʨʦʚʦʜʠʪʴ ʫʞʝ ʥʘ 
ʥʘʯʘʣʴʥʦʤ ʵʪʘʧʝ ʦʙʫʯʝʥʠʷ, ʘ ʪʘʢʞʝ ʚ ʨʘʤʢʘʭ ʥʝ ʠʤʝʶʱʠʭ ʷʨʢʦ ʚʳʨʘʞʝʥʥʦʡ çʧʝʨʝʚʦʜʯʝʩʢʦʡè 
ʥʘʧʨʘʚʣʝʥʥʦʩʪʠ ʜʠʩʮʠʧʣʠʥè 

3
. ʉʣʝʜʦʚʘʪʝʣʴʥʦ, ʤʝʪʦʜʠʯʝʩʢʘʷ ʟʘʜʘʯʘ ʧʨʝʧʦʜʘʚʘʪʝʣʷ ʥʘ ʵʪʦʤ ʵʪʘʧʝ 

ʟʥʘʯʠʪʝʣʴʥʦ ʫʩʣʦʞʥʷʝʪʩʷ, ʪʘʢ ʢʘʢ, ʦʙʫʯʘʷ ʷʟʳʢʫ, ʦʥ ʜʦʣʞʝʥ ʦʜʥʦʚʨʝʤʝʥʥʦ ʦʙʫʯʘʪʴ ʠ ʙʫʜʫʱʝʡ 
ʧʨʦʬʝʩʩʠʠ. ɺʩʝ ʵʪʦ çʧʦʨʦʞʜʘʝʪ ʥʦʚʳʝ ʪʨʝʙʦʚʘʥʠʷ ʢ ʨʘʟʨʘʙʦʪʢʝ ʠʥʥʦʚʘʮʠʦʥʥʳʭ ʤʝʪʦʜʠʢ ʦʙʫʯʝ-
ʥʠʷ ʧʝʨʝʚʦʜʯʠʢʦʚ, ʢʦʪʦʨʳʝ ʜʦʣʞʥʳ ʩʦʛʣʘʩʦʚʳʚʘʪʴʩʷ ʩ ʛʣʘʚʥʦʡ ʮʝʣʴʶ ʧʦʜʛʦʪʦʚʢʠ ʧʝʨʝʚʦʜʯʠʢʦʚ, 
ʘ ʠʤʝʥʥʦ ʬʦʨʤʠʨʦʚʘʥʠʝʤ ʧʝʨʝʚʦʜʯʝʩʢʦʡ ʢʦʤʧʝʪʝʥʮʠʠè 

4
. ɿʘʢʦʥʦʤʝʨʥʦ ʧʨʝʜʧʦʣʦʞʠʪʴ, ʯʪʦ ʪʘʢʠʝ 

ʤʝʪʦʜʠʢʠ ʜʦʣʞʥʳ ʦʙʝʩʧʝʯʠʚʘʪʴ ʧʨʝʝʤʩʪʚʝʥʥʦʩʪʴ ʠ ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʴ ʢʘʢ ʚ ʧʣʘʥʝ ʠʟʫʯʘʝʤʦʛʦ 
ʷʟʳʢʦʚʦʛʦ ʤʘʪʝʨʠʘʣʘ, ʪʘʢ ʠ ʚ ʧʣʘʥʝ ʨʘʟʚʠʪʠʷ ʥʘʚʳʢʦʚ ʠ ʫʤʝʥʠʡ ʢʦʤʤʫʥʠʢʘʮʠʠ, ʚ ʪʦʤ ʯʠʩʣʝ 
ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʦ ʦʨʠʝʥʪʠʨʦʚʘʥʥʳʭ. ʅʘ ʧʨʘʢʪʠʢʝ ʵʪʦ ʤʦʞʝʪ ʙʳʪʴ ʨʝʘʣʠʟʦʚʘʥʦ ʧʦʩʨʝʜʩʪʚʦʤ ʩʝ-
ʨʠʠ ʠʣʠ ʩʠʩʪʝʤʳ ʟʘʜʘʥʠʡ, ʥʘʧʨʘʚʣʝʥʥʳʭ ʥʘ ʬʦʨʤʠʨʦʚʘʥʠʝ ʦʩʥʦʚ ʧʝʨʝʚʦʜʯʝʩʢʦʡ ʢʦʤʧʝʪʝʥʮʠʠ. 

ʎʝʣʝʩʦʦʙʨʘʟʥʦ ʩ ʧʝʨʚʦʛʦ ʟʘʥʷʪʠʷ ʥʘʯʠʥʘʪʴ ʨʘʙʦʪʫ ʥʘʜ ʬʦʨʤʠʨʦʚʘʥʠʝʤ ʚʩʝʦʙʲʝʤʣʶʱʝ-

ʛʦ ʨʝʘʣʴʥʦʛʦ ʧʦʥʠʤʘʥʠʷ ʪʦʛʦ, ʠʟ ʯʝʛʦ, ʩʦʙʩʪʚʝʥʥʦ, ʩʢʣʘʜʳʚʘʝʪʩʷ ʧʝʨʝʚʦʜʯʝʩʢʘʷ ʜʝʷʪʝʣʴʥʦʩʪʴ. 

ʉʪʫʜʝʥʪʳ ʜʦʣʞʥʳ ʯʝʪʢʦ ʦʩʦʟʥʘʚʘʪʴ ʮʝʣʠ ʠ ʟʘʜʘʯʠ ʚʳʧʦʣʥʷʝʤʳʭ ʠʤʠ ʟʘʜʘʥʠʡ, ʧʦʥʠʤʘʪʴ, ʢʘʢ 

ʦʥʠ ʩʦʦʪʥʦʩʷʪʩʷ ʩ ʪʨʝʙʦʚʘʥʠʷʤʠ ʚʳʙʨʘʥʥʦʡ ʧʨʦʬʝʩʩʠʠ. çʅʘʰʘ ʮʝʣʴ ð ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʳʡ ʧʝ-

ʨʝʚʦʜʯʠʢ, ʧʦʥʠʤʘʶʱʠʡ ʩʫʪʴ ʧʝʨʝʚʦʜʯʝʩʢʦʡ ʜʝʷʪʝʣʴʥʦʩʪʠ, ʫʤʝʶʱʠʡ ʚʦʩʧʨʠʥʠʤʘʪʴ ʠ ʘʥʘʣʠʟʠ-

ʨʦʚʘʪʴ ʠʥʬʦʨʤʘʮʠʶ, ʜʦʢʘʧʳʚʘʪʴʩʷ ʜʦ ʩʤʳʩʣʘ ʠ ʚʦʩʧʨʦʠʟʚʦʜʠʪʴ ʝʛʦ ʚ ʪʝʢʩʪʝ ʥʘ ʧʝʨʝʚʦʜʷʱʝʤ 

ʷʟʳʢʝè 
5
. ʆʪʥʦʰʝʥʠʝ ʢ ʧʝʨʝʚʦʜʫ ʢʘʢ ʢ ʩʣʦʞʥʦʤʫ, ʪʨʫʜʦʝʤʢʦʤʫ, ʠʥʪʝʣʣʝʢʪʫʘʣʴʥʦʤʫ, ʪʚʦʨʯʝ-

ʩʢʦʤʫ ʧʨʦʮʝʩʩʫ ʧʦʟʚʦʣʠʪ ʧʦʚʳʩʠʪʴ ʫʨʦʚʝʥʴ ʤʦʪʠʚʘʮʠʠ ʦʙʫʯʝʥʠʷ ʚ ʮʝʣʦʤ, ʨʘʟʚʠʪʴ ʫ ʩʪʫʜʝʥʪʦʚ 

ʩʪʨʝʤʣʝʥʠʝ ʢ ʩʘʤʦʦʙʫʯʝʥʠʶ. 

ʆʜʥʘʢʦ, ʢʘʢ ʧʦʢʘʟʳʚʘʝʪ ʧʨʘʢʪʠʢʘ ʧʨʝʧʦʜʘʚʘʥʠʷ, ʧʦʥʷʪʠʝ çʧʝʨʝʚʦʜʯʠʢè ʯʘʩʪʦ ʚʦʩʧʨʠʥʠ-

ʤʘʝʪʩʷ ʩʪʫʜʝʥʪʘʤʠ ʚʝʩʴʤʘ ʦʜʥʦʥʘʧʨʘʚʣʝʥʥʦ, ʘ ʠʤʝʥʥʦ ʪʦʣʴʢʦ ʢʘʢ ʩʧʝʮʠʘʣʠʩʪ, ʭʦʨʦʰʦ ʚʣʘʜʝʶ-

ʱʠʡ ʠʥʦʩʪʨʘʥʥʳʤ ʷʟʳʢʦʤ.  ʇʨʠ ʵʪʦʤ ʚʦʧʨʦʩ ʦʙ ʫʨʦʚʥʝ ʚʣʘʜʝʥʠʷ ʨʦʜʥʳʤ ʷʟʳʢʦʤ ʠ ʝʛʦ ʨʦʣʠ ʧʨʠ 

ʧʝʨʝʚʦʜʝ ʫʭʦʜʠʪ ʥʘ ʚʪʦʨʦʡ ʧʣʘʥ. ɸʢʪʫʘʣʴʥʳʤ ʦʥ ʩʪʘʥʦʚʠʪʩʷ ʦʩʦʙʝʥʥʦ ʪʦʛʜʘ, ʢʦʛʜʘ ʫ ʙʫʜʫʱʠʭ 

ʧʝʨʝʚʦʜʯʠʢʦʚ ʚʦʟʥʠʢʘʶʪ ʢʘʢ ʙʳ çʥʝʧʨʝʦʜʦʣʠʤʳʝè ʪʨʫʜʥʦʩʪʠ ʧʨʠ ʬʦʨʤʫʣʠʨʦʚʘʥʠʠ ʤʳʩʣʠ ʥʘ 

ʨʦʜʥʦʤ ʷʟʳʢʝ, ʯʪʦ ʥʘʛʣʷʜʥʦ ʧʨʦʷʚʣʷʝʪʩʷ ʚ ʠʭ ʥʝʚʝʨʙʘʣʴʥʦʤ ʧʦʚʝʜʝʥʠʠ (ʤʥʦʛʦʯʠʩʣʝʥʥʳʝ ʧʘʫʟʳ, 

ʞʝʩʪʠʢʫʣʷʮʠʷ ʠ ʪ. ʧ.). ɹʦʣʝʝ ʪʦʛʦ, ʧʨʠ ʩʦʩʪʘʚʣʝʥʠʠ ʚʳʩʢʘʟʳʚʘʥʠʷ ʥʘ ʨʦʜʥʦʤ ʷʟʳʢʝ ʦʥʠ ʤʦʛʫʪ 

ʥʘʨʫʰʘʪʴ ʪʨʝʙʦʚʘʥʠʷ ʫʟʫʩʘ ʠ ʥʦʨʤʳ, ʚ ʪʦ ʚʨʝʤʷ ʢʘʢ ʜʣʷ ʣʠʥʛʚʠʩʪʦʚ-ʧʝʨʝʚʦʜʯʠʢʦʚ çʪʦʯʥʦʩʪʴ  

ʠ ʵʬʬʝʢʪʠʚʥʦʩʪʴ ʚʳʩʢʘʟʳʚʘʥʠʡ ʥʘ ʨʦʜʥʦʤ ʷʟʳʢʝ ʩʪʦʣʴ ʞʝ ʚʘʞʥʘ, ʢʘʢ ʠ ʥʘ ʠʥʦʩʪʨʘʥʥʦʤè 
6
. 

ʉʣʝʜʦʚʘʪʝʣʴʥʦ, ʟʘʜʘʯʘ ʧʨʝʧʦʜʘʚʘʪʝʣʷ ʩʦʩʪʦʠʪ ʚ ʪʦʤ, ʯʪʦʙʳ ʚ ʧʨʦʮʝʩʩʝ ʦʙʫʯʝʥʠʷ ʩʫʱʝ-

ʩʪʚʝʥʥʳʤ ʦʙʨʘʟʦʤ ʧʦʤʝʥʷʪʴ ʦʪʥʦʰʝʥʠʝ ʢ ʨʦʜʥʦʤʫ ʷʟʳʢʫ ʠ ʝʛʦ ʩʪʘʪʫʩʫ, ʝʛʦ ʢʦʤʤʫʥʠʢʘʪʠʚʥʦ-

ʬʫʥʢʮʠʦʥʘʣʴʥʦʡ ʟʥʘʯʠʤʦʩʪʠ ʜʣʷ ʧʝʨʝʚʦʜʯʠʢʘ. ɼʣʷ ʪʦʛʦ ʯʪʦʙʳ ʩʪʫʜʝʥʪʳ ʥʝ ʜʝʣʘʣʠ ʦʰʠʙʦʢ, 

ʧʨʝʧʦʜʘʚʘʪʝʣʶ ʥʝʦʙʭʦʜʠʤʦ çʚʳʨʘʙʦʪʘʪʴ ʫ ʥʠʭ ʚʥʫʪʨʝʥʥʶʶ ʧʦʪʨʝʙʥʦʩʪʴ ʧʨʦʚʝʨʷʪʴ ʢʘʞʜʳʡ 

ʩʚʦʡ ʚʘʨʠʘʥʪ ʧʝʨʝʚʦʜʘ ʥʘ ʥʦʨʤʘʪʠʚʥʦʩʪʴ ʠ ʫʟʫʘʣʴʥʦʩʪʴ ʠʩʧʦʣʴʟʦʚʘʥʠʷ ʷʟʳʢʦʚʳʭ ʩʨʝʜʩʪʚè, ʪʦ 

ʝʩʪʴ çʫʯʠʪʴ ʩʪʫʜʝʥʪʦʚ ʧʨʦʚʝʨʷʪʴ ʩʝʙʷ. ᾽éι ʕʪʦ ʦʙʷʟʘʪʝʣʴʥʦʝ ʢʘʯʝʩʪʚʦ ʣʶʙʦʛʦ, ʚ ʦʩʦʙʝʥʥʦʩʪʠ 

ʥʘʯʠʥʘʶʱʝʛʦ ʧʝʨʝʚʦʜʯʠʢʘè 
7
. 

ʊʘʢʠʤ ʦʙʨʘʟʦʤ, ʧʨʝʧʦʜʘʚʘʪʝʣʶ ʥʝʦʙʭʦʜʠʤʦ ʦʧʨʝʜʝʣʠʪʴ ʩʪʨʘʪʝʛʠʶ ʬʦʨʤʠʨʦʚʘʥʠʷ ʧʝʨʝ-

ʚʦʜʯʝʩʢʦʡ ʢʦʤʧʝʪʝʥʮʠʠ ʠ ʨʘʟʨʘʙʦʪʘʪʴ ʩʦʦʪʚʝʪʩʪʚʫʶʱʫʶ ʤʝʪʦʜʠʯʝʩʢʫʶ ʪʘʢʪʠʢʫ.  

ʉʦʛʣʘʩʥʦ ɺ. ʅ. ʂʦʤʠʩʩʘʨʦʚʫ, çʚ ʧʨʦʮʝʩʩʝ ʩʦʟʜʘʥʠʷ ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʦʡ ʧʝʨʝʚʦʜʯʝʩʢʦʡ 

ʢʦʤʧʝʪʝʥʮʠʠ ʬʦʨʤʠʨʫʝʪʩʷ ʩʚʦʝʦʙʨʘʟʥʘʷ ʷʟʳʢʦʚʘʷ ʣʠʯʥʦʩʪʴ, ʢʦʪʦʨʘʷ ʦʙʣʘʜʘʝʪ ʨʷʜʦʤ ʦʪʣʠʯʠʡ 

ʦʪ çʥʦʨʤʘʣʴʥʦʡè, ʥʝ ʧʝʨʝʚʦʜʯʝʩʢʦʡ ʣʠʯʥʦʩʪʠ. ʕʪʠ ʦʪʣʠʯʠʷ ʚʳʷʚʣʷʶʪʩʷ ʚʦ ʚʩʝʭ ʛʣʘʚʥʳʭ ʘʩ-

ʧʝʢʪʘʭ ʨʝʯʝʚʦʡ ʢʦʤʤʫʥʠʢʘʮʠʠ: ʷʟʳʢʦʚʦʤ, ʪʝʢʩʪʦʦʙʨʘʟʫʶʱʝʤ, ʢʦʤʤʫʥʠʢʘʪʠʚʥʦʤ, ʣʠʯʥʦʩʪʥʦʤ 

ʠ ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʦ-ʪʝʭʥʠʯʝʩʢʦʤè 
8
. 

                                                           
3
 ʄʘʢʘʨʦʚʘ ɽ. ɸ. ʇʨʦʬʝʩʩʠʦʥʘʣʠʟʘʮʠʷ ʚ ʧʦʜʛʦʪʦʚʢʝ ʧʝʨʝʚʦʜʯʠʢʘ ʥʘ ʥʘʯʘʣʴʥʦʤ ʵʪʘʧʝ ʦʙʫʯʝʥʠʷ C. 93. 

4
 ʊʘʤ ʞʝ. 

5
 ʉʜʦʙʥʠʢʦʚ ɺ. ɺ. ʇʨʠʥʮʠʧʳ ʦʙʫʯʝʥʠʷ ʧʝʨʝʚʦʜʫ, ʠʣʠ ʆ ʯʝʤ ʝʱʝ ʥʝ ʙʳʣʦ ʩʢʘʟʘʥʦ // ʄʦʩʪʳ : ʞʫʨʥ. ʧʝ-

ʨʝʚʦʜʯʠʢʦʚ. 2015. ˉ 1 (45). ʉ. 52. 
6
 ʂʦʣʢʝʨ ʗ. ʄ., ʋʩʪʠʥʦʚʘ ɽ. ʉ., ʐʝʠʥʘ ʀ. ʄ. ʂʘʢ ʠʩʧʦʣʴʟʦʚʘʪʴ ʨʦʜʥʦʡ ʷʟʳʢ ʥʘ ʨʘʟʥʳʭ ʩʪʫʧʝʥʷʭ ʠʟʫʯʝ-

ʥʠʷ ʠʥʦʩʪʨʘʥʥʦʛʦ. ʉ. 29. 
7
 ʉʜʦʙʥʠʢʦʚ ɺ.ɺ. ʇʨʠʥʮʠʧʳ ʦʙʫʯʝʥʠʷ ʧʝʨʝʚʦʜʫ, ʠʣʠ ʆ ʯʝʤ ʝʱʝ ʥʝ ʙʳʣʦ ʩʢʘʟʘʥʦ. ʉ. 58. 

8
 ʂʦʤʠʩʩʘʨʦʚ ɺ. ʅ. ʉʦʚʨʝʤʝʥʥʦʝ ʧʝʨʝʚʦʜʦʚʝʜʝʥʠʝ : ʫʯʝʙ. ʧʦʩʦʙʠʝ. ʄ. : ʕʊʉ, 2002. ʉ. 243. 
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ʆʯʝʚʠʜʥʦ, ʯʪʦ ʦʙʫʯʝʥʠʝ ʷʟʳʢʫ ʠ ʦʩʥʦʚʘʤ ʧʝʨʝʚʦʜʘ ʜʦʣʞʥʦ ʙʳʪʴ ʥʘʧʨʘʚʣʝʥʦ ʥʘ ʬʦʨʤʠ-
ʨʦʚʘʥʠʝ ʠʤʝʥʥʦ ʪʘʢʦʡ ʣʠʯʥʦʩʪʠ. ʇʦʵʪʦʤʫ ʩ ʤʝʪʦʜʠʯʝʩʢʦʡ ʪʦʯʢʠ ʟʨʝʥʠʷ ʥʝʦʙʭʦʜʠʤʦ ʦʧʨʝʜʝ-
ʣʠʪʴ, ʢʘʢʦʡ ʵʣʝʤʝʥʪ ʠʣʠ ʟʚʝʥʦ ʧʝʨʝʚʦʜʯʝʩʢʦʡ ʜʝʷʪʝʣʴʥʦʩʪʠ ʤʦʞʝʪ ʚʳʩʪʫʧʘʪʴ ʚ ʢʘʯʝʩʪʚʝ ʦʨʛʘ-
ʥʠʟʫʶʱʝʛʦ ʫʯʝʙʥʳʡ ʧʨʦʮʝʩʩ ʥʘʯʘʣʘ. ɼʨʫʛʠʤʠ ʩʣʦʚʘʤʠ, ʚʘʞʥʦ ʚʳʷʩʥʠʪʴ, ʩ ʯʝʛʦ ʥʘʯʠʥʘʝʪʩʷ ʧʝ-
ʨʝʚʦʜ ʠ ʯʝʤʫ ʮʝʣʝʩʦʦʙʨʘʟʥʦ ʦʙʫʯʘʪʴ ʙʫʜʫʱʠʭ ʣʠʥʛʚʠʩʪʦʚ-ʧʝʨʝʚʦʜʯʠʢʦʚ ʚ ʨʘʤʢʘʭ ʥʘʯʘʣʴʥʦʛʦ 
ʵʪʘʧʘ. çɹʦʣʝʝ ʪʱʘʪʝʣʴʥʦʝ ʠʟʫʯʝʥʠʝ ʧʨʦʮʝʩʩʘ ʧʝʨʝʚʦʜʘ ʧʦʚʳʩʠʪ ʢʘʯʝʩʪʚʦ ʦʨʛʘʥʠʟʘʮʠʠ ʧʦʜʛʦ-
ʪʦʚʢʠ ʙʫʜʫʱʠʭ ʧʝʨʝʚʦʜʯʠʢʦʚ ʟʘ ʩʯʝʪ ʤʘʢʩʠʤʘʣʴʥʦ ʚʦʟʤʦʞʥʦʡ ʜʝʪʘʣʠʟʘʮʠʠ ʨʝʟʫʣʴʪʘʪʠʚʥʦ ʮʝ-
ʣʝʚʦʡ ʦʩʥʦʚʳ ʦʙʫʯʝʥʠʷè 

9
. 

ɸʥʘʣʠʟ ʩʫʱʝʩʪʚʫʶʱʠʭ ʧʦʜʭʦʜʦʚ ʦʪʝʯʝʩʪʚʝʥʥʳʭ ʠ ʟʘʨʫʙʝʞʥʳʭ ʫʯʝʥʳʭ, ʙʘʟʠʨʫʶʱʠʭʩʷ ʥʘ 
ʣʠʥʛʚʠʩʪʠʯʝʩʢʠʭ, ʧʩʠʭʦʣʠʥʛʚʠʩʪʠʯʝʩʢʠʭ ʠ ʧʝʨʝʚʦʜʦʚʝʜʯʝʩʢʠʭ ʠʩʩʣʝʜʦʚʘʥʠʷʭ ʫʩʪʥʦʛʦ ʠ ʧʠʩʴ-
ʤʝʥʥʦʛʦ ʧʝʨʝʚʦʜʘ, ʧʦʟʚʦʣʷʝʪ ʨʘʩʩʤʘʪʨʠʚʘʪʴ ʝʛʦ ʢʘʢ ʩʦʚʦʢʫʧʥʦʩʪʴ ʦʪʜʝʣʴʥʳʭ ʬʘʟ ʠʣʠ ʟʚʝʥʴʝʚ. 

ʉʦʛʣʘʩʥʦ ʠʥʪʝʨʧʨʝʪʘʮʠʦʥʥʦʡ ʪʝʦʨʠʠ ʧʝʨʝʚʦʜʘ, ɼ. ʉʝʣʝʢʦʚʠʯ ʠ ʄ. ʃʝʜʝʨʝʨ ʚʳʜʝʣʷʶʪ 
ʬʘʟʫ çʧʦʥʠʤʘʥʠʷè (understanding), ʢʦʥʝʯʥʳʤ ʧʨʦʜʫʢʪʦʤ ʢʦʪʦʨʦʡ ʦʢʘʟʳʚʘʝʪʩʷ ʩʤʳʩʣ (sense), 
ʧʨʠ ʵʪʦʤ ʦʥʠ ʦʪʤʝʯʘʶʪ, ʯʪʦ çʧʦʥʠʤʘʥʠʝ ʧʝʨʝʚʦʜʯʠʢʘ ʦʪʣʠʯʘʝʪʩʷ ʦʪ ʧʦʥʠʤʘʥʠʷ ʦʙʳʯʥʦʛʦ ʨʝ-
ʮʠʧʠʝʥʪʘ, ʪʘʢ ʢʘʢ ʷʚʣʷʝʪʩʷ ʨʝʟʫʣʴʪʘʪʦʤ ʤʳʩʣʠʪʝʣʴʥʦʛʦ ʠ ʘʥʘʣʠʪʠʯʝʩʢʦʛʦ ʧʨʦʮʝʩʩʘ, ʪʨʝʙʫʶʱʝ-
ʛʦ ʚʦʩʧʨʠʷʪʠʷ ʚʩʝʡ ʧʦʣʥʦʪʳ ʩʤʳʩʣʘ. ʕʪʦʪ ʩʤʳʩʣ ʜʦʣʞʝʥ ʚ ʧʦʣʥʦʡ ʤʝʨʝ ʩʦʦʪʚʝʪʩʪʚʦʚʘʪʴ ʪʦʤʫ 
ʩʤʳʩʣʫ, ʢʦʪʦʨʳʡ ʥʘʤʝʨʝʚʘʣʩʷ ʧʝʨʝʜʘʪʴ ʦʪʧʨʘʚʠʪʝʣʴ ʚ ʪʝʢʩʪʝ-ʠʩʪʦʯʥʠʢʝè 

10
. 

ʈ. ɹʝʣʣ ʨʘʩʩʤʘʪʨʠʚʘʝʪ ʩʪʘʜʠʶ ʘʥʘʣʠʟʘ ʩʤʳʩʣʦʚʳʭ ʵʣʝʤʝʥʪʦʚ ʠʩʭʦʜʥʦʛʦ ʪʝʢʩʪʘ ʚ ʢʦʥʪʝʢʩʪʝ 
ʩʝʤʘʥʪʠʢʠ ʠ ʧʨʘʛʤʘʪʠʢʠ ʩ ʮʝʣʴʶ ʝʛʦ ʦʩʤʳʩʣʝʥʠʷ 

11
 ɺ. ʉ. ɺʠʥʦʛʨʘʜʦʚ, ʘʥʘʣʠʟʠʨʫʷ ʧʨʘʢʪʠʢʫ ʧʝʨʝ-

ʚʦʜʯʝʩʢʦʛʦ ʧʨʦʮʝʩʩʘ, ʫʧʦʤʠʥʘʝʪ ʵʪʘʧ, ʩʚʷʟʘʥʥʳʡ ʩ ʦʩʤʳʩʣʝʥʠʝʤ ʪʝʢʩʪʘ 
12
. ʉ. ɸ. ʂʦʨʦʣʴʢʦʚʘ ʦʧʠ-

ʩʳʚʘʝʪ ʧʝʨʝʚʦʜ ʢʘʢ ʙʠʣʠʥʛʚʘʣʴʥʫʶ ʚʪʦʨʠʯʥʫʶ ʪʝʢʩʪʦʚʫʶ ʜʝʷʪʝʣʴʥʦʩʪʴ, ʢʦʪʦʨʘʷ ʚʢʣʶʯʘʝʪ ʵʪʘʧ 
çʦʩʤʳʩʣʝʥʠʷ, ʪʦ ʝʩʪʴ ʪʝʢʩʪʦʧʦʥʠʤʘʥʠʷè 

13
. ɸ. ʀ. ɿʠʤʥʷʷ ʦʧʨʝʜʝʣʷʝʪ ʧʝʨʝʚʦʜ ʢʘʢ ʩʣʦʞʥʫʶ ʨʝʮʝʧ-

ʪʠʚʥʦ-ʨʝʧʨʦʜʫʢʪʠʚʥʫʶ ʜʝʷʪʝʣʴʥʦʩʪʴ, ʢʦʪʦʨʘʷ ʧʨʝʜʧʦʣʘʛʘʝʪ çʩʦʚʦʢʫʧʥʦʩʪʴ ʭʦʨʦʰʦ ʨʘʟʚʠʪʦʛʦ 
ʩʤʳʩʣʦʚʦʛʦ ʚʦʩʧʨʠʷʪʠʷ, ʨʝʟʫʣʴʪʘʪʠʚʥʦʛʦ ʦʩʤʳʩʣʝʥʠʷ ʠ ʨʝʧʨʦʜʫʢʪʠʚʥʦʛʦ ʤʳʰʣʝʥʠʷè 

14
. 

ʊʘʢʠʤ ʦʙʨʘʟʦʤ, ʧʝʨʚʠʯʥʳʤ ʠʣʠ ʦʪʧʨʘʚʥʳʤ ʟʚʝʥʦʤ ʧʝʨʝʚʦʜʯʝʩʢʦʛʦ ʧʨʦʮʝʩʩʘ ʷʚʣʷʝʪʩʷ 
ʧʦʥʠʤʘʥʠʝ, ʠʣʠ ʩʤʳʩʣʦʚʦʝ ʚʦʩʧʨʠʷʪʠʝ. ʃʦʛʠʯʥʦ ʧʨʝʜʧʦʣʦʞʠʪʴ, ʯʪʦ ʦʙʫʯʝʥʠʝ ʧʝʨʝʚʦʜʫ ʜʦʣʞʥʦ 
ʥʘʯʠʥʘʪʴʩʷ ʩ ʦʙʫʯʝʥʠʷ ʠʤʝʥʥʦ ʧʦʥʠʤʘʥʠʶ ʠʩʭʦʜʥʦʛʦ ʤʘʪʝʨʠʘʣʘ. ʅʦ ʜʣʷ ʪʦʛʦ, ʯʪʦʙʳ ʨʝʘʣʠʟʦ-
ʚʘʪʴ ʵʪʦʪ ʧʦʩʪʫʣʘʪ ʤʝʪʦʜʠʯʝʩʢʠ, ʥʫʞʥʦ ʦʧʨʝʜʝʣʠʪʴ, ʯʪʦ ʪʘʢʦʝ ʩʦʙʩʪʚʝʥʥʦ ʧʦʥʠʤʘʥʠʝ ʚ ʷʟʳʢʦ-
ʚʦʤ ʦʪʥʦʰʝʥʠʠ. 

çʗʟʳʢʦʚʦʝ ʧʦʥʠʤʘʥʠʝ ʩʚʦʡʩʪʚʝʥʥʦ ʚʩʝʤ ʥʦʩʠʪʝʣʷʤ ʷʟʳʢʘ. ʕʪʦ ʟʥʘʥʠʝ ʟʥʘʯʝʥʠʡ. ɿʥʘʯʝ-
ʥʠʝ ʬʠʢʩʠʨʫʝʪʩʷ ʚ ʷʟʳʢʦʚʦʡ ʧʘʤʷʪʠ ʯʝʣʦʚʝʢʘ, ʢʘʢ ʚ ʩʣʦʚʘʨʝ, ʠ ʧʦ ʤʝʨʝ ʥʘʜʦʙʥʦʩʪʠ ʚʦʩʧʨʦʠʟʚʦ-
ʜʠʪʩʷ ʠʤ ʜʣʷ ʦʙʱʝʥʠʷ ʩ ʜʨʫʛʠʤʠ ʣʶʜʴʤʠ. ʉʤʳʩʣʳ ʩʦʟʜʘʶʪʩʷ ʯʝʣʦʚʝʢʦʤ ʚ ʧʨʦʮʝʩʩʝ ʦʧʝʨʠʨʦʚʘ-
ʥʠʷ ʟʥʘʯʝʥʠʷʤʠ, ʠʭ ʩʦʦʪʥʝʩʝʥʠʷ ʩ ʧʨʝʜʤʝʪʘʤʠ ʠ ʷʚʣʝʥʠʷʤʠ ʨʝʘʣʴʥʦʡ ʜʝʡʩʪʚʠʪʝʣʴʥʦʩʪʠè 

15
. 

ʉʣʝʜʦʚʘʪʝʣʴʥʦ, ʩʤʳʩʣʦʚʦʝ ʚʦʩʧʨʠʷʪʠʝ, ʠʣʠ ʠʟʚʣʝʯʝʥʠʝ ʩʤʳʩʣʘ, ʚʦʟʥʠʢʘʝʪ ʚʩʣʝʜ ʟʘ ʧʦʥʠʤʘʥʠʝʤ 
ʷʟʳʢʦʚʦʛʦ ʟʥʘʯʝʥʠʷ. 

ʇʨʠʥʠʤʘʷ ʚʦ ʚʥʠʤʘʥʠʝ ʫʨʦʚʝʥʴ ʧʦʜʛʦʪʦʚʢʠ ʦʙʫʯʘʶʱʠʭʩʷ ʥʘ ʥʘʯʘʣʴʥʦʤ ʵʪʘʧʝ, ʥʝʦʙʭʦ-
ʜʠʤʦ ʚʳʷʩʥʠʪʴ, ʥʘʩʢʦʣʴʢʦ ʪʦʯʥʦ ʠ ʧʦʣʥʦ ʦʥʠ ʤʦʛʫʪ ʦʧʝʨʠʨʦʚʘʪʴ ʣʠʥʛʚʠʩʪʠʯʝʩʢʠʤʠ ʟʥʘʯʝʥʠʷ-
ʤʠ. ɼʣʷ ʵʪʦʡ ʮʝʣʠ ʤʦʞʥʦ ʠʩʧʦʣʴʟʦʚʘʪʴ ʚʥʫʪʨʠʷʟʳʢʦʚʦʡ ʧʝʨʝʚʦʜ, ʪʘʢ ʢʘʢ çʟʥʘʯʝʥʠʝʤ ʣʶʙʦʛʦ 
ʣʠʥʛʚʠʩʪʠʯʝʩʢʦʛʦ ʟʥʘʢʘ ʷʚʣʷʝʪʩʷ ʝʛʦ ʧʝʨʝʚʦʜ ʚ ʜʨʫʛʦʡ ʟʥʘʢ, ʦʩʦʙʝʥʥʦ ʚ ʪʘʢʦʡ, ʚ ʢʦʪʦʨʦʤ ʦʥʦ 
ʙʦʣʝʝ ʧʦʣʥʦ ʨʘʟʚʝʨʥʫʪʦè 

16
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ɺ ʢʘʯʝʩʪʚʝ ʠʩʭʦʜʥʦʛʦ ʤʘʪʝʨʠʘʣʘ ʜʣʷ ʪʘʢʦʛʦ ʧʝʨʝʚʦʜʘ ʤʳ ʤʦʞʝʤ ʠʩʧʦʣʴʟʦʚʘʪʴ ʨʦʜʥʦʡ 

ʷʟʳʢ, ʫʯʠʪʳʚʘʷ: 

ʚʦ-ʧʝʨʚʳʭ, ʫʩʣʦʚʠʷ ʦʙʫʯʝʥʠʷ, ʘ ʠʤʝʥʥʦ ʪʦ, ʯʪʦ ʥʘ ʜʘʥʥʦʡ ʩʪʫʧʝʥʠ ʦʙʫʯʝʥʠʷ ʩʪʫʜʝʥʪʳ 

ʝʱʝ ʥʝ ʦʚʣʘʜʝʣʠ ʚʩʝʤʠ ʠʥʦʷʟʳʯʥʳʤʠ ʟʚʫʢʘʤʠ ʠ ʙʘʟʦʚʳʤʠ ʣʝʢʩʠʢʦ-ʛʨʘʤʤʘʪʠʯʝʩʢʠʤʠ ʢʦʥ-

ʩʪʨʫʢʮʠʷʤʠ, ʪʦ ʝʩʪʴ ʥʝ ʤʦʛʫʪ ʚ ʧʦʣʥʦʡ ʤʝʨʝ ʦʙʱʘʪʴʩʷ ʥʘ ʠʥʦʩʪʨʘʥʥʦʤ ʷʟʳʢʝ;  

ʚʦ-ʚʪʦʨʳʭ, ʤʝʪʦʜʠʯʝʩʢʫʶ ʮʝʣʝʩʦʦʙʨʘʟʥʦʩʪʴ ʩʘʤʦʛʦ ʧʨʦʮʝʩʩʘ ʦʙʫʯʝʥʠʷ, ʢʦʪʦʨʘʷ ʟʘʢʣʶ-

ʯʘʝʪʩʷ ʚ ʪʦʤ, ʯʪʦ ʢʦʤʤʫʥʠʢʘʪʠʚʥʳʝ ʠ ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʳʝ ʫʤʝʥʠʷ ʤʦʛʫʪ ʬʦʨʤʠʨʦʚʘʪʴʩʷ ʥʘ ʨʦʜ-

ʥʦʤ ʷʟʳʢʝ ʩ ʮʝʣʴʶ ʠʭ ʧʦʩʣʝʜʫʶʱʝʛʦ ʧʝʨʝʥʦʩʘ ʥʘ ʠʥʦʩʪʨʘʥʥʳʡ. 

ʇʨʘʢʪʠʯʝʩʢʘʷ ʮʝʣʴ ʟʘʜʘʥʠʡ ʧʦ ʚʥʫʪʨʠʷʟʳʢʦʚʦʤʫ ʧʝʨʝʚʦʜʫ ʩʚʦʜʠʪʩʷ ʢ ʪʦʤʫ, ʯʪʦʙʳ 

ʥʘʫʯʠʪʴ ʩʪʫʜʝʥʪʦʚ ʠʥʪʝʨʧʨʝʪʠʨʦʚʘʪʴ ʚʝʨʙʘʣʴʥʳʝ ʟʥʘʢʠ ʩ ʧʦʤʦʱʴʶ ʜʨʫʛʠʭ ʟʥʘʢʦʚ ʪʦʛʦ ʞʝ ʷʟʳ-

ʢʘ, ʦʙʝʩʧʝʯʠʚʘʷ ʠʭ ʚʟʘʠʤʦʟʘʤʝʥʷʝʤʦʩʪʴ ʚ ʨʘʤʢʘʭ ʥʦʨʤʳ ʠ ʫʟʫʩʘ ʜʘʥʥʦʛʦ ʷʟʳʢʘ. ʊʘʢʠʤ ʦʙʨʘʟʦʤ, 

ʫ ʩʪʫʜʝʥʪʦʚ ʬʦʨʤʠʨʫʝʪʩʷ ʧʦʥʷʪʠʝ ʦ ʟʥʘʯʝʥʠʠ ʢʘʢ ʵʣʝʤʝʥʪʝ ʢʦʤʤʫʥʠʢʘʮʠʠ, ʦʙʣʘʜʘʶʱʝʤ ʩʚʦʡ-

ʩʪʚʘʤʠ ʬʫʥʢʮʠʦʥʘʣʴʥʦʡ ʘʜʘʧʪʘʮʠʠ ʚ ʨʘʤʢʘʭ ʪʦʛʦ ʢʦʥʪʝʢʩʪʘ, ʚ ʢʦʪʦʨʦʤ ʦʥʦ ʠʩʧʦʣʴʟʫʝʪʩʷ. 

ʇʦʠʩʢ ʠ ʧʦʜʙʦʨ ʩʠʥʦʥʠʤʦʚ ð ʦʜʠʥ ʠʟ ʪʠʧʦʚ ʟʘʜʘʥʠʡ ʧʦ ʚʥʫʪʨʠʷʟʳʢʦʚʦʤʫ ʧʝʨʝʚʦʜʫ, ʧʨʠ 

ʢʦʪʦʨʦʤ çʠʩʧʦʣʴʟʫʝʪʩʷ ʣʠʙʦ ʜʨʫʛʦʝ ʩʣʦʚʦ, ʙʦʣʝʝ ʠʣʠ ʤʝʥʝʝ ʩʠʥʦʥʠʤʠʯʥʦʝ ʧʝʨʚʦʤʫ, ʣʠʙʦ ʧʘʨʘ-

ʬʨʘʟʘè 
17
. ʄʥʦʛʦʯʠʩʣʝʥʥʳʝ ʧʨʠʤʝʨʳ ʪʘʢʦʛʦ ʨʦʜʘ ʟʘʜʘʥʠʡ ʤʦʞʥʦ ʥʘʡʪʠ ʚ ʫʯʝʙʥʳʭ ʧʦʩʦʙʠʷʭ 
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ʆʜʥʘʢʦ ʠʭ ʤʦʞʥʦ ʨʘʟʥʦʦʙʨʘʟʠʪʴ ʠ ʫʩʣʦʞʥʠʪʴ, ʧʨʝʜʣʘʛʘʷ ʩʪʫʜʝʥʪʘʤ ʨʘʙʦʪʘʪʴ ʥʝ ʩ ʦʪʜʝʣʴʥʳʤʠ 

ʩʠʥʦʥʠʤʘʤʠ, ʘ ʩ ʩʠʥʦʥʠʤʠʯʝʩʢʠʤʠ ʨʷʜʘʤʠ, ʚʳʧʦʣʥʷʪʴ ʨʷʜ ʠʥʪʝʣʣʝʢʪʫʘʣʴʥʳʭ ʦʧʝʨʘʮʠʡ ʧʦ ʠʭ 

ʛʨʫʧʧʠʨʦʚʢʝ, ʢʣʘʩʩʠʬʠʢʘʮʠʠ, ʩʦʧʦʩʪʘʚʣʝʥʠʶ ʩʤʳʩʣʦʚʳʭ ʧʨʠʟʥʘʢʦʚ. ɹʦʣʝʝ ʪʦʛʦ, ʜʣʷ ʚʳʷʚʣʝʥʠʷ 

ʩʤʳʩʣʦʚʳʭ ʨʘʟʣʠʯʠʡ ʠʣʠ ʦʪʪʝʥʢʦʚ ʩʤʳʩʣʘ ʮʝʣʝʩʦʦʙʨʘʟʥʦ ʜʝʣʘʪʴ ʧʦʜʙʦʨʢʫ ʩʣʦʚ, ʧʨʠʥʘʜʣʝʞʘʱʠʭ 

ʦʜʥʦʤʫ ʩʝʤʘʥʪʠʯʝʩʢʦʤʫ ʧʦʣʶ. ʇʨʠʚʝʜʝʤ ʧʨʠʤʝʨʳ ʨʝʮʝʧʪʠʚʥʦ-ʨʝʧʨʦʜʫʢʪʠʚʥʳʭ ʟʘʜʘʥʠʡ. 

ɿʘʜʘʥʠʝ 1. ɿʘʢʦʥʯʠʪʝ ʩʠʥʦʥʠʤʠʯʝʩʢʠʝ ʨʷʜʳ, ʠʩʧʦʣʴʟʫʷ ʧʨʝʜʣʦʞʝʥʥʳʝ ʩʠʥʦʥʠʤʳ: 

a) ɼʦʙʨʦʜʫʰʠʝ é 

b) ɼʦʙʨʦʪʘ é 

c) ɼʦʙʨʦʞʝʣʘʪʝʣʴʥʦʩʪʴ é 

ɹʝʟʟʣʦʙʠʝ, ʜʦʙʨʦʩʝʨʜʝʯʥʦʩʪʴ, ʙʣʘʛʦʞʝʣʘʪʝʣʴʥʦʩʪʴ, ʥʝʟʣʦʙʠʚʦʩʪʴ, ʙʣʘʛʦʜʫʰʠʝ, ʜʨʫʞʝ-

ʣʶʙʠʝ, ʤʷʛʢʦʩʝʨʜʝʯʠʝ, ʙʣʘʛʦʩʢʣʦʥʥʦʩʪʴ, ʜʫʰʝʚʥʦʩʪʴ. 

ɿʘʜʘʥʠʝ 2. ʉʛʨʫʧʧʠʨʫʡʪʝ ʩʠʥʦʥʠʤʠʯʝʩʢʠʝ ʨʷʜʳ ʠʟ ʩʣʝʜʫʶʱʠʭ ʩʣʦʚ: 

ʩʝʨʜʝʯʥʳʡ, ʜʦʙʨʳʡ, ʤʷʛʢʦʩʝʨʜʝʯʥʳʡ, ʦʪʟʳʚʯʠʚʳʡ, ʜʨʫʞʝʩʢʠʡ, ʜʦʙʨʦʩʝʨʜʝʯʥʳʡ, ʜʫʰʝʚ-

ʥʳʡ, ʫʯʘʩʪʣʠʚʳʡ, ʙʝʟʟʣʦʙʥʳʡ, ʯʫʪʢʠʡ, ʙʣʘʛʦʜʫʰʥʳʡ. 

ɿʘʜʘʥʠʝ 3. ʂʘʢʦʡ ʠʟ ʩʦʩʪʘʚʣʝʥʥʳʭ ʚ ʟʘʜʘʥʠʠ 2 ʩʠʥʦʥʠʤʠʯʝʩʢʠʭ ʨʷʜʦʚ ʦʧʠʩʳʚʘʝʪ ʯʝʣʦʚʝʢʘ: 

ʧʨʦʷʚʣʷʶʱʝʛʦ ʚʥʠʤʘʥʠʝ, ʩʦʯʫʚʩʪʚʠʝ ʢ ʦʢʨʫʞʘʶʱʠʤ, ʛʦʪʦʚʦʛʦ ʧʨʠʡʪʠ ʥʘ ʧʦʤʦʱʴ. 

ɿʘʜʘʥʠʝ 4. ʇʦʜʙʝʨʠʪʝ ʩʠʥʦʥʠʤʠʯʝʩʢʠʝ ʨʷʜʳ ʢ ʩʣʝʜʫʶʱʠʤ ʦʧʨʝʜʝʣʝʥʠʷʤ: 

ʆʙʣʘʜʘʶʱʠʡ ʦʩʥʦʚʘʪʝʣʴʥʳʤʠ ʟʥʘʥʠʷʤʠ ʚ ʢʘʢʦʡ-ʣʠʙʦ ʦʙʣʘʩʪʠ. 

ʇʦʣʫʯʠʚʰʠʡ ʦʙʨʘʟʦʚʘʥʠʝ, ʛʣʫʙʦʢʠʝ ʦʙʰʠʨʥʳʝ ʟʥʘʥʠʷ. 

ʇʦʣʫʯʠʚʰʠʡ ʥʫʞʥʫʶ ʧʦʜʛʦʪʦʚʢʫ. 

ʇʨʠ ʚʳʧʦʣʥʝʥʠʠ ʵʪʠʭ ʟʘʜʘʥʠʡ ʩʪʫʜʝʥʪʳ ʤʦʛʫʪ ʚʦʩʧʦʣʴʟʦʚʘʪʴʩʷ ʩʝʤʘʥʪʠʯʝʩʢʠʤʠ ʩʣʦʚʘ-

ʨʷʤʠ, ʩʣʦʚʘʨʷʤʠ-ʪʝʟʘʫʨʫʩʘʤʠ, ʚ ʢʦʪʦʨʳʭ ʩʣʦʚʘʨʥʳʡ ʩʦʩʪʘʚ ʨʘʩʧʨʝʜʝʣʷʝʪʩʷ ʥʘ ʦʩʥʦʚʝ ʩʤʳʩʣʦ-

ʚʦʛʦ ʩʭʦʜʩʪʚʘ ʩʣʦʚ ʠ ʜʘʝʪʩʷ ʠʭ ʬʫʥʢʮʠʦʥʘʣʴʥʦ ʩʤʳʩʣʦʚʦʝ ʪʦʣʢʦʚʘʥʠʝ. ʊʘʢʦʡ ʧʦʜʭʦʜ ʧʦʤʦʛʘʝʪ 

ʩʪʫʜʝʥʪʘʤ ʦʚʣʘʜʝʚʘʪʴ ʦʩʥʦʚʘʤʠ ʧʝʨʝʚʦʜʯʝʩʢʠʭ ʩʪʨʘʪʝʛʠʡ. ʉʦʛʣʘʩʥʦ ɺ. ʅ. ʂʦʤʠʩʩʘʨʦʚʫ, ʧʝʨʝ-

ʚʦʜʯʝʩʢʠʝ ʩʪʨʘʪʝʛʠʠ ʜʝʣʷʪʩʷ ʥʘ ʩʪʨʘʪʝʛʠʠ ʧʦʥʠʤʘʥʠʷ (ʠʟʚʣʝʯʝʥʠʝ ʣʠʥʛʚʠʩʪʠʯʝʩʢʦʡ ʠʥʬʦʨʤʘ-

ʮʠʠ ʠʟ ʩʣʦʚʘʨʝʡ ʠ ʩʧʨʘʚʦʯʥʠʢʦʚ, ʨʘʩʩʫʞʜʝʥʠʷ ʠ ʣʦʛʠʯʝʩʢʠʝ ʚʳʚʦʜʳ ʥʘ ʦʩʥʦʚʝ ʧʦʣʫʯʝʥʥʦʡ ʠʥ-

ʬʦʨʤʘʮʠʠ; ʠʟʚʣʝʯʝʥʠʝ ʠʥʬʦʨʤʘʮʠʠ ʠʟ ʢʦʥʪʝʢʩʪʘ) ʠ ʩʪʨʘʪʝʛʠʠ ʧʝʨʝʜʘʯʠ (ʩʦʧʦʩʪʘʚʣʝʥʠʝ ʥʝ-

ʩʢʦʣʴʢʠʭ ʚʦʟʤʦʞʥʳʭ ʚʘʨʠʘʥʪʦʚ, ʧʦʜʙʦʨ ʩʠʥʦʥʠʤʠʯʝʩʢʠʭ ʨʷʜʦʚ, ʧʝʨʝʬʨʘʟʠʨʦʚʘʥʠʝ) 
19
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ʆʧʨʝʜʝʣʝʥʠʝ ʟʥʘʯʝʥʠʷ ʩʣʦʚʘ ʚ ʩʣʦʚʦʩʦʯʝʪʘʥʠʷʭ ʠ ʢʦʥʪʝʢʩʪʝ, ʚ ʪʦʤ ʯʠʩʣʝ ʢʦʤʤʫʥʠʢʘʪʠʚ-
ʥʦʤ, ð ʩʣʝʜʫʶʱʠʡ ʧʦ ʫʨʦʚʥʶ ʩʣʦʞʥʦʩʪʠ ʪʠʧ ʟʘʜʘʥʠʡ. 
 

ɿʘʜʘʥʠʝ 1. ʉʦʩʪʘʚʴʪʝ ʩʣʦʚʦʩʦʯʝʪʘʥʠʷ ʠ ʧʦʷʩʥʠʪʝ ʠʭ ʟʥʘʯʝʥʠʝ, ʠʩʧʦʣʴʟʫʷ ʪʘʙʣʠʮʫ: 
 

ɼʦʙʨʳʡ  

(-ʘʷ, -ʦʝ, -ʳʝ) 

ʯʝʣʦʚʝʢ 

ʥʨʘʚ 

ʫʣʳʙʢʘ 

ʤʳʩʣʠ  

ʩʦʚʝʪ 

ʧʨʠʷʪʝʣʴ 

ʜʝʥʴ 

ʧʨʠʤʝʪʘ 

ʧʘʤʷʪʴ 

ʜʷʜʷ 

ʠʤʷ 

ʛʝʥʠʡ 

ʧʦʣʦʚʠʥʘ  

ʙʫʭʘʥʢʘ ʭʣʝʙʘ 

1) ʚʦʟʣʘʛʘʪʴ ʥʘʜʝʞʜʳ, ʨʘʩʩʯʠʪʳʚʘʪʴ ʥʘ ʢʦʛʦ-ʣʠʙʦ. 

2) ʪʦʪ, ʢʪʦ ʪʚʦʨʠʪ ʜʦʙʨʦ, ʧʦʢʨʦʚʠʪʝʣʴʩʪʚʫʝʪ ʢʦʤʫ-ʣʠʙʦ. 

3) ʦʩʥʦʚʘʥʥʳʡ ʥʘ ʞʝʣʘʥʠʠ ʜʦʙʨʘ ʣʶʜʷʤ; ʥʫʞʥʳʡ, ʧʦʣʝʟʥʳʡ. 

4) ʙʣʘʛʦʞʝʣʘʪʝʣʴʥʳʡ, ʜʝʣʘʶʱʠʡ ʜʦʙʨʦ ʜʨʫʛʠʤ, ʦʪʟʳʚʯʠʚʳʡ,  

ʛʦʪʦʚʳʡ ʧʦʤʦʯʴ ʣʶʜʷʤ. 

5) ʙʝʟ ʜʫʨʥʳʭ ʧʦʙʫʞʜʝʥʠʡ, ʥʝ ʞʝʣʘʷ ʟʣʘ. 

6) ʚʳʨʘʞʘʶʱʠʡ ʨʘʩʧʦʣʦʞʝʥʠʝ, ʩʦʯʫʚʩʪʚʠʝ. 

7) ʧʨʦʥʠʢʥʫʪʳʡ ʨʘʩʧʦʣʦʞʝʥʠʝʤ ʢ ʣʶʜʷʤ. 

8) ʦʜʥʘ ʠʟ ʜʚʫʭ ʯʘʩʪʝʡ, ʨʘʚʥʘʷ ʜʨʫʛʦʡ ʠʣʠ ʥʝʤʥʦʛʦ ʙʦʣʴʰʝ, ʯʝʤ 
ʜʨʫʛʘʷ. 

9) ʧʨʠʚʝʪʩʪʚʠʝ ʧʨʠ ʚʩʪʨʝʯʝ. 

10) ʩʚʷʟʘʥʥʳʡ ʩ ʢʝʤ-ʣ. ʚʟʘʠʤʥʳʤ ʨʘʩʧʦʣʦʞʝʥʠʝʤ, ʩʠʤʧʘʪʠʝʡ, 

ʜʨʫʞʙʦʡ; ʙʣʠʟʢʠʡ. 

11) ʩʦʜʝʨʞʘʱʠʡ, ʧʨʝʜʚʝʱʘʶʱʠʡ ʯʪʦ-ʣ. ʧʨʠʷʪʥʦʝ, ʨʘʜʦʩʪʥʦʝ. 

12) ʙʝʟʫʢʦʨʠʟʥʝʥʥʳʡ, ʯʝʩʪʥʳʡ. 

13) ʥʠʯʝʤ ʥʝ ʦʧʦʨʦʯʝʥʥʳʡ, ʥʝ ʟʘʧʷʪʥʘʥʥʳʡ; ʜʦʩʪʦʡʥʳʡ ʫʚʘʞʝʥʠʷ. 

14) ʟʥʘʯʠʪʝʣʴʥʳʡ ʧʦ ʚʝʣʠʯʠʥʝ, ʩʠʣʝ ʠ ʪ. ʧ.; ʙʦʣʴʰʦʡ. 

 
ɿʘʜʘʥʠʝ 2. ʀʟʤʝʥʠʪʝ ʢʦʥʪʝʢʩʪʳ, ʠʩʧʦʣʴʟʫʷ ʧʦʜʭʦʜʷʱʝʝ ʧʦ ʩʤʳʩʣʫ ʩʣʦʚʦʩʦʯʝʪʘʥʠʝ. 

ʊʳ ʫʞʝ ʚʟʨʦʩʣʳʡ ʯʝʣʦʚʝʢ ʠ ʜʦʣʞʝʥ ʥʘʫʯʠʪʴʩʷ ʦʪʚʝʯʘʪʴ ʟʘ ʩʚʦʠ ʧʦʩʪʫʧʢʠ ʠ ʨʘʩʩʯʠʪʳ-

ʚʘʪʴ, ʧʨʝʞʜʝ ʚʩʝʛʦ, ʥʘ ʩʝʙʷ! ʅʝʫʞʝʣʠ ʪʳ ʚʩʝ ʝʱʝ ʥʘʜʝʝʰʴʩʷ, ʯʪʦ ʧʦʷʚʠʪʩʷ ʢʪʦ-ʪʦ ʠ ʩʨʘʟʫ 

ʨʝʰʠʪ ʚʩʝ ʪʚʦʠ ʧʨʦʙʣʝʤʳ (ʢʘʢʦʡ-ʪʦ ʜʦʙʨʳʡ ʜʷʜʷ). 

ɿʘʜʘʥʠʝ 3. ʉʦʩʪʘʚʴʪʝ 2ï3 ʢʦʤʤʫʥʠʢʘʪʠʚʥʳʭ ʢʦʥʪʝʢʩʪʘ ʩ ʧʨʠʚʝʜʝʥʥʳʤʠ ʚ ʟʘʜʘʥʠʠ 1 ʩʣʦ-

ʚʦʩʦʯʝʪʘʥʠʷʤʠ. 

ɿʘʜʘʥʠʝ 4. ʆʙʲʷʩʥʠʪʝ, ʢʘʢʫʶ ʤʳʩʣʴ ʧʳʪʘʝʪʩʷ ʜʦʥʝʩʪʠ ʛʦʚʦʨʷʱʠʡ ʚ ʢʘʞʜʦʤ ʦʪʜʝʣʴʥʦʤ 

ʩʣʫʯʘʝ. 
 

 

 

ʆʥ ʭʦʜʠʪ ʚ ʰʢʦʣʫ 

¶ ʫʞʝ ʥʝʜʝʣʶ, ʩʝʡʯʘʩ ʝʤʫ ʛʦʨʘʟʜʦ ʣʫʯʰʝ.  

¶ ʠ ʩʤʦʞʝʪ ʧʦʩʝʱʘʪʴ ʩʝʢʮʠʶ ʪʦʣʴʢʦ ʧʦ ʚʳʭʦʜʥʳʤ. 

¶ ʥʘ ʧʨʦʪʠʚʦʧʦʣʦʞʥʦʡ ʩʪʦʨʦʥʝ ʫʣʠʮʳ, ʧʨʘʢʪʠʯʝʩʢʠ ʯʝʨʝʟ ʜʦʨʦʛʫ ʦʪ 
ʥʘʰʝʛʦ ʜʦʤʘ. 

¶ ʠ ʩʘʤ ʧʨʦʯʠʪʘʝʪ ʧʨʘʚʠʣʘ ʠʛʨʳ. 

 
ʇʨʠ ʩʦʩʪʘʚʣʝʥʠʠ ʢʦʥʪʝʢʩʪʘ ʟʘʜʘʯʘ ʩʦʩʪʦʠʪ ʚ ʪʦʤ, ʯʪʦʙʳ ʦʥ ʩʪʘʣ ʢʦʤʤʫʥʠʢʘʪʠʚʥʳʤ. ʇʦ 

ʦʧʨʝʜʝʣʝʥʠʶ ɻ. ɺ. ʂʦʣʰʘʥʩʢʦʛʦ, ʢʦʤʤʫʥʠʢʘʪʠʚʥʳʡ ʢʦʥʪʝʢʩʪ ʝʩʪʴ çʩʦʚʦʢʫʧʥʦʩʪʴ ʬʦʨʤʘʣʴʥʦ 

ʬʠʢʩʠʨʦʚʘʥʥʳʭ ʫʩʣʦʚʠʡ, ʧʨʠ ʢʦʪʦʨʳʭ ʦʜʥʦʟʥʘʯʥʦ ʚʳʷʚʣʷʝʪʩʷ ʩʦʜʝʨʞʘʥʠʝ ʢʘʢʦʡ-ʣʠʙʦ ʷʟʳʢʦ-

ʚʦʡ ʝʜʠʥʠʮʳè 
20
. ʊʘʢʦʡ ʢʦʥʪʝʢʩʪ ʠʥʪʝʨʧʨʝʪʠʨʫʝʪ ʢʦʜʦʚʫʶ ʝʜʠʥʠʮʫ ʯʝʨʝʟ çʢʦʤʙʠʥʘʮʠʶ ʜʨʫʛʠʭ 

ʢʦʜʦʚʳʭ ʝʜʠʥʠʮ, ʪʦ ʝʩʪʴ ʯʝʨʝʟ ʩʦʦʙʱʝʥʠʝ, ʦʪʥʦʩʷʱʝʝʩʷ ʢ ʵʪʦʡ ʝʜʠʥʠʮʝè. ʇʨʠ ʵʪʦʤ çʯʝʤ ʧʦʣʥʝʝ 

ʩʦʦʙʱʝʥʠʝ, ʪʝʤ ʤʝʥʴʰʝ ʧʦʪʝʨʷ ʠʥʬʦʨʤʘʮʠʠè 
21
. ʅʘʧʨʠʤʝʨ: ʏʫʚʩʪʚʦʚʘʪʴ ʩʝʙʷ ʢʘʢ ʨʳʙʘ ʚ ʚʦʜʝ, 

ʪʦ ʝʩʪʴ ʝʩʪʝʩʪʚʝʥʥʦ, ʥʝʧʨʠʥʫʞʜʝʥʥʦ, ʩʚʦʙʦʜʥʦ ʚ ʣʶʙʦʡ ʦʙʩʪʘʥʦʚʢʝ. 

ʏʘʩʪʦ ʩʪʫʜʝʥʪʳ ʧʨʝʜʣʘʛʘʶʪ ʩʣʝʜʫʶʱʠʡ ʢʦʥʪʝʢʩʪ: ʋ ʥʝʛʦ ʚʩʝ ʧʦʣʫʯʘʣʦʩʴ, ʠ ʦʥ ʯʫʚʩʪʚʦ-

ʚʘʣ ʩʝʙʷ ʢʘʢ ʨʳʙʘ ʚ ʚʦʜʝ. ɹʝʟʫʩʣʦʚʥʦ, ʪʘʢʦʡ ʢʦʥʪʝʢʩʪ ʠʤʝʝʪ ʧʨʘʚʦ ʥʘ ʩʫʱʝʩʪʚʦʚʘʥʠʝ, ʥʦ ʦʥ ʨʘʩ-

ʩʯʠʪʘʥ ʥʘ ʩʣʫʰʘʶʱʝʛʦ ʠʣʠ ʯʠʪʘʶʱʝʛʦ, ʢʦʪʦʨʳʡ ʧʦʥʠʤʘʝʪ ʟʥʘʯʝʥʠʝ ʜʘʥʥʦʡ ʠʜʠʦʤʘʪʠʯʝʩʢʦʡ 
                                                           

20
 ʂʦʣʰʘʥʩʢʠʡ ɻ.ɺ. ʂʦʥʪʝʢʩʪʥʘʷ ʩʝʤʘʥʪʠʢʘ. ʄ. : ʃʀɹʈʆʂʆʄ, 2010. ʉ. 20. 

21
 ʗʢʦʙʩʦʥ ʈ. ʆ ʣʠʥʛʚʠʩʪʠʯʝʩʢʠʭ ʘʩʧʝʢʪʘʭ ʧʝʨʝʚʦʜʘ. 



 

ʀʥʦʩʪʨʘʥʥʳʝ ʷʟʳʢʠ ʚ ʚʳʩʰʝʡ ʰʢʦʣʝ Å 2019 Å 2 (49) 

 

 

90 

ʝʜʠʥʠʮʳ. ʊʦ, ʯʪʦ ʦʥ ʥʝ ʷʚʣʷʝʪʩʷ ʢʦʤʤʫʥʠʢʘʪʠʚʥʳʤ, ʤʦʞʥʦ ʧʨʦʠʣʣʶʩʪʨʠʨʦʚʘʪʴ, ʟʘʤʝʥʠʚ ʦʜʥʫ 

ʠʜʠʦʤʫ ʜʨʫʛʦʡ: ʋ ʥʝʛʦ ʚʩʝ ʧʦʣʫʯʘʣʦʩʴ, ʦʥ ʥʘ ʚʩʝ ʨʫʢʠ ʤʘʩʪʝʨ. 

ʅʘʰʘ ʮʝʣʴ ʩʦʩʪʦʠʪ ʚ ʪʦʤ, ʯʪʦʙʳ ʢʦʥʪʝʢʩʪ ʩʪʘʣ ʧʝʨʝʚʦʜʦʤ-ʧʘʨʘʬʨʘʟʦʤ ʠʜʠʦʤʘʪʠʯʝʩʢʦʡ 
ʝʜʠʥʠʮʳ ʠ ʦʜʥʦʟʥʘʯʥʦ ʠʥʪʝʨʧʨʝʪʠʨʦʚʘʣ ʝʝ ʟʥʘʯʝʥʠʝ. ʅʘʧʨʠʤʝʨ: ʆʥ ʯʘʩʪʦ ʫʯʘʩʪʚʦʚʘʣ ʚ ʜʠʩ-
ʢʫʩʩʠʷʭ, ʫʤʝʣʦ ʘʨʛʫʤʝʥʪʠʨʦʚʘʣ ʩʚʦʶ ʪʦʯʢʫ ʟʨʝʥʠʷ, ʥʝ ʙʦʷʣʩʷ ʚʦʟʨʘʞʘʪʴ, ʝʩʣʠ ʩ ʯʝʤ-ʪʦ ʥʝ ʤʦʛ 
ʩʦʛʣʘʩʠʪʴʩʷ, ʧʦʵʪʦʤʫ ʪʝʧʝʨʴ, ʢʦʛʜʘ ʝʤʫ ʧʨʝʜʣʦʞʠʣʠ ʩʪʘʪʴ ʯʣʝʥʦʤ ʩʪʫʜʝʥʯʝʩʢʦʛʦ ʜʠʩʢʫʩʩʠ-
ʦʥʥʦʛʦ ʢʣʫʙʘ, ʦʥ ʩʥʦʚʘ ʧʦʯʫʚʩʪʚʦʚʘʣ ʩʝʙʷ ʢʘʢ ʨʳʙʘ ʚ ʚʦʜʝ.  

ɿʘʜʘʥʠʝ 5. ʆʙʲʷʩʥʠʪʝ, ʚ ʢʘʢʦʤ ʟʥʘʯʝʥʠʠ ʠʩʧʦʣʴʟʫʝʪʩʷ ʧʦʜʯʝʨʢʥʫʪʦʝ ʚʳʨʘʞʝʥʠʝ (ʚ ʧʨʷ-

ʤʦʤ ʠʣʠ ʧʝʨʝʥʦʩʥʦʤ). ʂʘʢʦʡ ʠʟ ʢʦʥʪʝʢʩʪʦʚ ʤʦʞʥʦ ʥʘʟʚʘʪʴ ʢʦʤʤʫʥʠʢʘʪʠʚʥʳʤ ʠ ʧʦʯʝʤʫ? ʂʘʢʠʝ 
ʠʟʤʝʥʝʥʠʷ ʥʫʞʥʦ ʚʥʝʩʪʠ ʚ ʢʦʥʪʝʢʩʪ, ʯʪʦʙʳ ʩʜʝʣʘʪʴ ʝʛʦ ʢʦʤʤʫʥʠʢʘʪʠʚʥʳʤ?  

ʄʥʝ ʪʨʫʜʥʦ ʛʦʚʦʨʠʪʴ. ʇʝʨʝʜ ʣʝʢʮʠʝʡ ʷ ʟʘʰʝʣ ʚ ʙʫʬʝʪ. ʂʘʢ ʚʩʝʛʜʘ, ʪʘʤ ʙʳʣʦ ʤʥʦʛʦ 
ʥʘʨʦʜʘ, ʠ ʤʥʝ ʧʨʠʰʣʦʩʴ ʧʦʩʪʦʷʪʴ ʚ ʦʯʝʨʝʜʠ. ʀ ʚʦʪ ʢʦʛʜʘ ʷ  ʥʘʢʦʥʝʮ-ʪʦ ʢʫʧʠʣ ʙʫʪʝʨʙʨʦʜ, ʟʘ-
ʟʚʝʥʝʣ ʟʚʦʥʦʢ. ʗ ʪʘʢ ʪʦʨʦʧʠʣʩʷ, ʯʪʦ ʧʨʠʢʫʩʠʣ ʷʟʳʢ. ʆʥ ʜʦ ʩʠʭ ʧʦʨ ʝʱʝ ʧʦʙʘʣʠʚʘʝʪ.  

ʆʥ ʧʦʧʳʪʘʣʩʷ ʝʡ ʚʩʝ ʦʙʲʷʩʥʠʪʴ, ʠ ʫʞʝ ʥʘʯʘʣ ʨʘʩʩʢʘʟʳʚʘʪʴ ʦ ʪʦʤ, ʢʘʢ ʵʪʦ ʧʨʦʠʟʦʰʣʦ, 
ʥʦ, ʚʟʛʣʷʥʫʚ ʥʘ ʝʝ ʧʦʙʣʝʜʥʝʚʰʝʝ ʣʠʮʦ, ʥʝʦʞʠʜʘʥʥʦ ʩʧʦʭʚʘʪʠʣʩʷ ʠ ʧʨʠʢʫʩʠʣ ʷʟʳʢ. 

ɺʳʩʣʫʰʘʚ ʚʩʝ ʟʘʤʝʯʘʥʠʷ ʚ ʩʚʦʡ ʘʜʨʝʩ, ʦʥ ʫʞʝ ʩʦʙʠʨʘʣʩʷ ʟʘʜʘʪʴ ʚʦʧʨʦʩ, ʥʦ, ʧʦʜʫʤʘʚ, 
ʧʨʠʢʫʩʠʣ ʷʟʳʢ. 

ʂʦʤʤʫʥʠʢʘʪʠʚʥʳʡ ʢʦʥʪʝʢʩʪ ʤʦʞʥʦ ʠʩʧʦʣʴʟʦʚʘʪʴ ʠ ʧʨʠ ʚʳʷʩʥʝʥʠʠ ʨʘʟʣʠʯʠʡ ʚ ʦʪʥʦʰʝ-
ʥʠʠ ʪʝʤʳ ʠ ʨʝʤʳ ʚʳʩʢʘʟʳʚʘʥʠʷ ʩ ʧʦʟʠʮʠʠ ʚʳʷʚʣʝʥʠʷ ʩʤʳʩʣʘ. 

ɿʘʜʘʥʠʝ 6. ɿʘʢʦʥʯʠʪʝ ʚʳʩʢʘʟʳʚʘʥʠʝ ʠ ʦʙʲʷʩʥʠʪʝ ʩʤʳʩʣʦʚʳʝ ʨʘʟʣʠʯʠʷ. 
ʈʫʢʦʧʠʩʴ ʙʳʣʘ ʦʧʫʙʣʠʢʦʚʘʥʘé (ʚ ʞʫʨʥʘʣʝ). 
ʆʧʫʙʣʠʢʦʚʘʥʘ ʙʳʣʘ ʨʫʢʦʧʠʩʴé (ʢʦʪʦʨʫʶ ʩʯʠʪʘʣʠ ʫʪʨʘʯʝʥʥʦʡ). 
ʆʧʨʝʜʝʣʝʥʥʘʷ ʯʘʩʪʴ ʟʘʜʘʥʠʡ ʧʦ ʚʥʫʪʨʠʷʟʳʢʦʚʦʤʫ ʧʝʨʝʚʦʜʫ ʜʦʣʞʥʘ ʙʳʪʴ ʩʬʦʢʫʩʠʨʦʚʘʥʘ 

ʥʝʧʦʩʨʝʜʩʪʚʝʥʥʦ ʥʘ ʬʦʨʤʠʨʦʚʘʥʠʠ ʫʤʝʥʠʷ ʧʘʨʘʬʨʘʟʘ ʥʘ ʨʦʜʥʦʤ ʷʟʳʢʝ. ʅʘʯʠʥʘʪʴ ʦʙʫʯʝʥʠʝ 

ʤʦʞʥʦ ʩ ʨʝʰʝʥʠʷ ʧʨʦʩʪʦʡ ʨʝʮʝʧʪʠʚʥʦʡ ʟʘʜʘʯʠ.  

ɿʘʜʘʥʠʝ 7. ʇʨʦʩʣʫʰʘʡʪʝ ʧʨʠʚʝʜʝʥʥʳʝ ʢʦʨʦʪʢʠʝ ʚʳʩʢʘʟʳʚʘʥʠʷ ʠ ʦʧʨʝʜʝʣʠʪʝ, ʩʦʚʧʘʜʘʶʪ 
ʦʥʠ ʧʦ ʩʤʳʩʣʫ ʠʣʠ ʥʝʪ. 

a) ʆʥ ʥʝ ʙʳʣ ʥʘʩʪʨʦʝʥ ʚʨʘʞʜʝʙʥʦ. ð ʆʥ ʚʝʣ ʩʝʙʷ ʥʝʜʨʫʞʝʣʶʙʥʦ. 
b) ʆʥʘ ʥʠʢʦʛʜʘ ʥʠ ʢ ʯʝʤʫ ʥʝ ʧʨʠʩʣʫʰʠʚʘʝʪʩʷ. ð ʆʥʘ ʚʩʝʛʜʘ ʚʩʸ ʧʨʦʧʫʩʢʘʝʪ ʤʠʤʦ ʫʰʝʡ. 

 

ɸʥʘʣʠʟ ʩʤʳʩʣʘ ʠʩʭʦʜʥʦʡ ʠʥʬʦʨʤʘʮʠʠ ʚ ʧʘʨʘʬʨʘʟʝ, ʚʳʷʚʣʝʥʠʝ ʦʩʦʙʝʥʥʦʩʪʝʡ ʧʝʨʝʜʘʯʠ  
ʠ ʚʦʩʩʦʟʜʘʥʠʝ ʦʪʜʝʣʴʥʳʭ ʩʤʳʩʣʦʚʳʭ ʢʦʤʧʦʥʝʥʪʦʚ ʚ ʠʥʦʤ ʢʦʜʝ ð ʜʨʫʛʦʡ ʪʠʧ ʨʝʮʝʧʪʠʚʥʳʭ ʟʘʜʘ-
ʥʠʡ 

22
. ʅʘʧʨʠʤʝʨ: ʇʝʨʝʚʦʜʯʠʢ ð ʵʪʦ ʧʨʝʞʜʝ ʚʩʝʛʦ ʧʦʩʨʝʜʥʠʢ, ʢʦʪʦʨʳʡ ʥʫʞʝʥ ʚʩʷʢʠʡ ʨʘʟ, ʢʦʛʜʘ 

ʚʦʟʥʠʢʘʝʪ ʥʝʦʙʭʦʜʠʤʦʩʪʴ ʧʝʨʝʜʘʪʴ ʯʴʠ-ʪʦ ʤʳʩʣʠ, ʚʳʩʢʘʟʳʚʘʥʠʷ (ʈ. ʂ. ʄʠʥʴʷʨ-ɹʝʣʦʨʫʯʝʚ). ð 
ʇʝʨʝʚʦʜʯʠʢ ʚʦʩʪʨʝʙʦʚʘʥ ʪʦʛʜʘ, ʢʦʛʜʘ ʥʫʞʥʦ ʧʦʤʦʯʴ ʣʶʜʷʤ, ʢʦʪʦʨʳʝ ʥʝ ʟʥʘʶʪ ʠʥʦʩʪʨʘʥʥʦʛʦ 
ʷʟʳʢʘ, ʥʦ ʩʪʨʝʤʷʪʩʷ ʢ ʦʩʤʳʩʣʝʥʥʦʤʫ ʦʙʱʝʥʠʶ ʜʨʫʛ ʩ ʜʨʫʛʦʤ. ʉʘʤʳʡ ʝʤʢʠʡ ʩʤʳʩʣʦʚʦʡ ʢʦʤʧʦ-
ʥʝʥʪ ʚʳʩʢʘʟʳʚʘʥʠʷ ð çʧʦʩʨʝʜʥʠʢè ð ʧʝʨʝʜʘʝʤ ʯʝʨʝʟ ʩʦʯʝʪʘʥʠʝ çʧʦʤʦʯʴ ʣʶʜʷʤè, ʘ ʚʳʨʘʞʝʥʥʦʝ 
ʠʤʧʣʠʮʠʪʥʦ ʟʥʘʯʝʥʠʝ çʫʩʪʘʥʦʚʠʪʴ ʢʦʥʪʘʢʪè ð ʯʝʨʝʟ çʩʪʨʝʤʷʪʩʷ ʢ ʦʙʱʝʥʠʶ ʜʨʫʛ ʩ ʜʨʫʛʦʤè. 

ɸʢʪʫʘʣʴʥʳʤʠ ʥʘ ʥʘʯʘʣʴʥʦʤ ʵʪʘʧʝ ʷʚʣʷʶʪʩʷ ʟʘʜʘʥʠʷ, ʦʙʫʯʘʶʱʠʝ ʩʪʫʜʝʥʪʦʚ ʦʩʦʟʥʘʥʥʦʤʫ 
ʚʦʩʧʨʠʷʪʠʶ ʩʪʠʣʠʩʪʠʯʝʩʢʠʭ ʨʘʟʣʠʯʠʡ, ʚ ʯʘʩʪʥʦʩʪʠ ʟʘʜʘʥʠʝ ʥʘ çʦʧʦʟʥʘʥʠʝ ʪʦʥʘ (ʨʝʛʠʩʪʨʘ) ʚʳ-
ʩʢʘʟʳʚʘʥʠʡ, ʧʝʨʝʜʘʶʱʠʭ ʦʜʥʫ ʠ ʪʫ ʞʝ ʤʳʩʣʴè 

23
. ʅʘʧʨʠʤʝʨ: ɽʛʦ ʙʝʟʫʧʨʝʯʥʦʝ ʚʣʘʜʝʥʠʝ ʘʥʛʣʠʡ-

ʩʢʠʤ ʷʟʳʢʦʤ ʧʦʨʘʟʠʣʦ ʦʢʨʫʞʘʶʱʠʭ (ʣʠʪ.). ð ɺʩʝ ʫʜʠʚʠʣʠʩʴ ʪʦʤʫ, ʢʘʢ ʟʜʦʨʦʚʦ ʦʥ ʛʦʚʦʨʠʪ ʧʦ-

ʘʥʛʣʠʡʩʢʠ (ʨʘʟʛ.) 
ʇʦʥʠʤʘʷ ʨʘʟʣʠʯʠʷ ʚ ʩʪʠʣʠʩʪʠʯʝʩʢʦʡ ʧʨʠʥʘʜʣʝʞʥʦʩʪʠ ʦʪʜʝʣʴʥʳʭ ʩʣʦʚ ʠ ʚʳʩʢʘʟʳʚʘʥʠʡ  

ʢ ʦʧʨʝʜʝʣʝʥʥʦʤʫ ʩʪʠʣʶ, ʩʪʫʜʝʥʪʳ, ʪʝʤ ʥʝ ʤʝʥʝʝ, ʯʘʩʪʦ ʜʝʣʘʶʪ ʦʰʠʙʢʠ ʧʨʠ ʩʦʩʪʘʚʣʝʥʠʠ ʩʦʙ-
ʩʪʚʝʥʥʳʭ ʚʳʩʢʘʟʳʚʘʥʠʡ. 

                                                           
22

 ʉʤ.: ʋʩʪʠʥʦʚʘ ɽ. ʉ. ʈʦʣʴ ʠ ʤʝʩʪʦ ʧʘʨʘʬʨʘʟʘ ʚ ʬʦʨʤʠʨʦʚʘʥʠʠ ʢʦʤʤʫʥʠʢʘʪʠʚʥʦʡ ʢʦʤʧʝʪʝʥʮʠʠ ʫ ʩʪʫʜʝʥ-

ʪʦʚ ʷʟʳʢʦʚʦʛʦ ʚʫʟʘ // ʀʥʦʩʪʨʘʥʥʳʝ ʷʟʳʢʠ ʚ ʚʳʩʰʝʡ ʰʢʦʣʝ. 2012. ˉ 1 (20). ʉ. 90. 
23

 ʋʩʪʠʥʦʚʘ ɽ. ʉ. ʈʦʣʴ ʠ ʤʝʩʪʦ ʧʘʨʘʬʨʘʟʘ ʚ ʬʦʨʤʠʨʦʚʘʥʠʠ ʢʦʤʤʫʥʠʢʘʪʠʚʥʦʡ ʢʦʤʧʝʪʝʥʮʠʠ ʫ ʩʪʫʜʝʥ-

ʪʦʚ ʷʟʳʢʦʚʦʛʦ ʚʫʟʘ. 
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ʇʨʦʙʣʝʤʘ ʚ ʪʦʤ, ʯʪʦ ʚ ʢʦʥʪʝʢʩʪʝ ʵʪʠ ʨʘʟʛʨʘʥʠʯʝʥʠʷ ʜʣʷ ʥʠʭ ʢʘʢ ʙʳ ʥʠʚʝʣʠʨʫʶʪʩʷ, ʠ ʦʥʠ 

ʥʝ ʦʩʦʟʥʘʶʪ, ʢʘʢʠʝ ʥʝʩʦʦʪʚʝʪʩʪʚʠʷ ʜʦʧʫʱʝʥʳ ʧʨʠ ʪʦʤ, ʯʪʦ ʩʤʳʩʣ ʚʳʩʢʘʟʳʚʘʥʠʷ ʩʦʭʨʘʥʷʝʪʩʷ. 

ʉʣʝʜʦʚʘʪʝʣʴʥʦ, ʥʝʦʙʭʦʜʠʤʳ ʨʝʮʝʧʪʠʚʥʳʝ ʟʘʜʘʥʠʷ ʥʘ ʦʩʤʳʩʣʝʥʠʝ ʢʦʥʪʝʢʩʪʘ ʠ ʚʳʷʚʣʝʥʠʝ ʣʝʢ-

ʩʠʯʝʩʢʠʭ ʥʝʩʦʦʪʚʝʪʩʪʚʠʡ. 

ɿʘʜʘʥʠʝ 1. ʆʙʲʷʩʥʠʪʝ, ʢʘʢʠʝ ʩʪʠʣʠʩʪʠʯʝʩʢʠʝ ʠʟʤʝʥʝʥʠʷ ʥʫʞʥʦ ʚʥʝʩʪʠ ʚ ʧʨʠʚʝʜʝʥʥʳʝ 

ʩʣʝʜʫʶʱʠʝ ʢʦʥʪʝʢʩʪʳ. ʇʝʨʝʬʨʘʟʠʨʫʡʪʝ ʠʭ. 

ɺʦʪ ʠ ʥʘʩʪʫʧʠʣʘ ʚʝʩʥʘ ð ʧʝʨʠʦʜ ʮʚʝʪʝʥʠʷ ʧʦʜʩʥʝʞʥʠʢʦʚ! ʇʦʩʤʦʪʨʠ! ʅʘ ʟʝʣʝʥʳʭ 

ʥʘʩʘʞʜʝʥʠʷʭ ʫʞʝ ʧʦʷʚʠʣʠʩʴ ʧʝʨʚʳʝ ʣʠʩʪʦʯʢʠ. 

ɼʝʪʠ ʥʝʧʣʦʭʦ ʦʪʜʦʭʥʫʣʠ. ʆʥʠ ʛʫʣʷʣʠ ʚ ʣʝʩʥʦʤ ʤʘʩʩʠʚʝ ʠ ʟʘʛʦʨʘʣʠ ʫ ʚʦʜʦʝʤʘ. 

ɸ ʛʜʝ ʇʸʪʨ? ð ʆʥ ʥʘʧʨʘʚʠʣʩʷ ʚ ʙʫʬʝʪ, ʯʪʦʙʳ ʫʪʦʣʠʪʴ ʞʘʞʜʫ ʩʪʘʢʘʥʦʤ ʩʦʢʘ. 

ʀʟ ʧʨʠʤʝʨʦʚ ʦʯʝʚʠʜʥʦ, ʯʪʦ ʢʥʠʞʥʘʷ ʣʝʢʩʠʢʘ ʥʝʫʤʝʩʪʥʘ ʚ ʨʘʟʛʦʚʦʨʥʦʤ ʩʪʠʣʝ, ʠ ʩʣʝʜʦʚʘ-

ʣʦ ʙʳ ʩʢʘʟʘʪʴ: ʥʝ ʧʝʨʠʦʜ, ʘ ʚʨʝʤʷ; ʥʝ ʟʝʣʝʥʳʝ ʥʘʩʘʞʜʝʥʠʷ, ʘ ʜʝʨʝʚʴʷ ʠ ʢʫʩʪʳ; ʥʝ ʣʝʩʥʦʡ ʤʘʩʩʠʚ, 

ʘ ʣʝʩ, ʨʦʱʘ; ʥʝ ʥʘʧʨʘʚʠʣʩʷ, ʘ ʧʦʰʝʣ; ʥʝ ʫʪʦʣʠʪʴ ʞʘʞʜʫ, ʘ ʚʳʧʠʪʴ ʩʦʢʘ. 

ʅʝʩʦʦʪʚʝʪʩʪʚʠʷ ʤʦʛʫʪ ʧʨʦʷʚʣʷʪʴʩʷ ʠ ʚ ʧʨʦʪʠʚʦʧʦʣʦʞʥʳʭ ʩʣʫʯʘʷʭ, ʢʦʛʜʘ ʩʨʝʜʠ ʢʥʠʞʥʦʡ 

ʠʣʠ ʥʝʡʪʨʘʣʴʥʦʡ ʣʝʢʩʠʢʠ ʧʦʷʚʣʷʝʪʩʷ ʧʨʦʩʪʦʨʝʯʠʝ. çɸʚʪʦʨ ʩʪʘʪʴʠ ʪʘʢʦʡ ʚʲʝʜʣʠʚʳʡ, ʦʥ ʷʚʥʦ 

ʥʝ ʭʦʯʝʪ ʨʘʟʛʣʘʛʦʣʴʩʪʚʦʚʘʪʴ, ʘ ʧʳʪʘʝʪʩʷ ʚʳʷʩʥʠʪʴ, ʧʦʯʝʤʫ ʩʪʫʜʝʥʪ ʪʘʢ ʧʦʚʝʣ ʩʝʙʷ ʚ ʵʪʦʡ 

ʩʠʪʫʘʮʠʠè. ɽʩʪʝʩʪʚʝʥʥʦ ʩʣʦʚʦ ʚʲʝʜʣʠʚʳʡ ʚ ʢʦʥʪʝʢʩʪʝ ʤʦʞʥʦ ʟʘʤʝʥʠʪʴ ʥʘ ʚʥʠʢʘʶʱʠʡ ʚʦ ʚʩʝ ʤʝ-

ʣʦʯʠ, ʩʪʨʝʤʷʱʠʡʩʷ ʜʦʩʢʦʥʘʣʴʥʦ ʨʘʟʦʙʨʘʪʴʩʷ. ʀʨʦʥʠʯʝʩʢʦʝ ʨʘʟʛʦʚʦʨʥʦʝ ʨʘʟʛʣʘʛʦʣʴʩʪʚʦʚʘʪʴ 

ʦʟʥʘʯʘʝʪ ʨʘʩʩʫʞʜʘʪʴ ʦ ʯʝʤ-ʪʦ ʤʥʦʛʦʩʣʦʚʥʦ ʠ ʙʝʩʩʦʜʝʨʞʘʪʝʣʴʥʦ. ɺ ʜʘʥʥʦʤ ʩʣʫʯʘʝ ʘʜʝʢʚʘʪʥʦʡ 

ʟʘʤʝʥʦʡ ʤʦʞʝʪ ʩʪʘʪʴ ʩʣʝʜʫʶʱʠʡ ʧʘʨʘʬʨʘʟ: ɸʚʪʦʨ ʷʚʥʦ ʥʝ ʩʦʙʠʨʘʝʪʩʷ ʨʘʩʩʫʞʜʘʪʴ (ʚʝʩʪʠ ʨʘʩ-

ʩʫʞʜʝʥʠʷ) ʥʘ ʵʪʫ ʪʝʤʫ ʜʦ ʪʝʭ ʧʦʨ, ʧʦʢʘ ʦʥ ʥʝ ʚʳʷʩʥʠʪ ʦʙʩʪʦʷʪʝʣʴʩʪʚ ʜʝʣʘ. 

ʈʘʩʩʤʦʪʨʝʚ ʚʦʟʤʦʞʥʦʩʪʠ ʚʥʫʪʨʠʷʟʳʢʦʚʦʛʦ ʧʝʨʝʚʦʜʘ ʥʘ ʫʨʦʚʥʝ ʩʣʦʚʘ ʠ ʩʣʦʚʦʩʦʯʝʪʘʥʠʷ, 

ʦʙʨʘʪʠʤʩʷ ʢ ʙʦʣʝʝ ʩʣʦʞʥʦʡ ʝʜʠʥʠʮʝ ð ʢ ʪʝʢʩʪʫ.  

ʉʧʝʮʠʬʠʢʘ ʧʝʨʝʚʦʜʯʝʩʢʦʛʦ ʧʨʦʮʝʩʩʘ ʢʘʢ ʩʣʦʞʥʦʛʦ ʚʠʜʘ ʨʝʯʝʚʦʡ ʜʝʷʪʝʣʴʥʦʩʪʠ ʧʦʟʚʦʣʷʝʪ 

ʥʘʯʘʪʴ ʦʙʫʯʝʥʠʝ ʦʪʜʝʣʴʥʳʤ ʚʠʜʘʤ ʧʝʨʝʚʦʜʘ ʥʘ ʩʘʤʦʡ ʨʘʥʥʝʡ ʩʪʫʧʝʥʠ. ɺ ʵʪʦʤ ʩʣʫʯʘʝ ʠʩʧʦʣʴʟʦ-

ʚʘʥʠʝ ʚʥʫʪʨʠʷʟʳʢʦʚʦʛʦ ʧʝʨʝʚʦʜʘ ʥʘ ʨʦʜʥʦʤ ʷʟʳʢʝ ʚʳʩʪʫʧʘʝʪ ʢʘʢ ʩʧʦʩʦʙ ʬʦʨʤʠʨʦʚʘʥʠʷ ʫʥʠʚʝʨ-

ʩʘʣʴʥʳʭ ʫʤʝʥʠʡ: ʧʝʨʝʚʦʜʯʝʩʢʠʭ (ʣʝʢʩʠʯʝʩʢʘʷ ʢʦʤʧʨʝʩʩʠʷ, ʩʠʥʪʘʢʩʠʯʝʩʢʦʝ ʩʪʷʞʝʥʠʝ ʥʝʩʢʦʣʴ-

ʢʠʭ ʬʨʘʟ ʚ ʦʜʥʫ, ʪʨʘʥʩʬʦʨʤʘʮʠʷ ʠʩʭʦʜʥʦʛʦ ʧʨʝʜʣʦʞʝʥʠʷ) ʠ ʢʦʤʤʫʥʠʢʘʪʠʚʥʳʭ (ʦʪʙʦʨ ʠʥʬʦʨ-

ʤʘʮʠʠ ʠʟ ʪʝʢʩʪʘ, ʩʫʤʤʠʨʦʚʘʥʠʝ ʩʦʜʝʨʞʘʥʠʷ ʪʝʢʩʪʘ, ʦʙʲʷʩʥʝʥʠʝ ʩʫʪʠ ʧʦʥʷʪʠʡ, ʧʦʠʩʢ ʦʙʦʙʱʘʶ-

ʱʝʛʦ ʩʫʞʜʝʥʠʷ). 

ʆʙʫʯʘʶʱʠʡʩʷ ʥʘʭʦʜʠʪʩʷ ʚ ʨʦʣʠ çʫʩʣʦʚʥʦʛʦè ʧʝʨʝʚʦʜʯʠʢʘ, ʪʘʢ ʢʘʢ ʧʝʨʝʢʣʶʯʝʥʠʷ ʥʘ 

ʜʨʫʛʦʡ ʷʟʳʢ ʥʝ ʧʨʦʠʩʭʦʜʠʪ. ʆʜʥʘʢʦ ʘʫʪʝʥʪʠʯʥʦʩʪʴ ʜʨʫʛʠʭ ʟʚʝʥʴʝʚ ʧʝʨʝʚʦʜʯʝʩʢʦʛʦ ʧʨʦʮʝʩʩʘ 

ʧʦʣʥʦʩʪʴʶ ʩʦʭʨʘʥʷʝʪʩʷ, ʠ ʦʥʠ ʦʩʪʘʶʪʩʷ ʬʫʥʢʮʠʦʥʘʣʴʥʦ ʟʥʘʯʠʤʳʤʠ. çɺʥʫʪʨʠʷʟʳʢʦʚʦʡ ʧʝʨʝ-

ʚʦʜè ð ʵʪʦ ʨʝʟʫʣʴʪʘʪʠʚʥʳʡ ʧʨʦʮʝʩʩ ʠ ʚ ʢʦʥʝʯʥʦʤ ʠʪʦʛʝ, ʧʨʠ ʬʦʨʤʫʣʠʨʦʚʘʥʠʠ ʤʳʩʣʠ, ʦʙʫʯʘ-

ʶʱʠʝʩʷ ʠʤʝʶʪ ʜʝʣʦ ʩ çʧʦʨʦʞʜʝʥʠʝʤ ʚʪʦʨʠʯʥʦʛʦ ʪʝʢʩʪʘè 
24

 ð ʪʝʢʩʪʘ ʧʘʨʘʬʨʘʟʘ. 

ɺ ʵʪʦʤ ʧʣʘʥʝ ʚʥʫʪʨʠʷʟʳʢʦʚʦʡ ʧʝʨʝʚʦʜ ʩʦʧʦʩʪʘʚʠʤ, ʧʨʝʞʜʝ ʚʩʝʛʦ, ʩ ʚʠʜʘʤʠ ʧʝʨʝʚʦʜʘ, 

çʚʳʜʝʣʷʝʤʳʤʠ ʧʦ ʧʨʠʟʥʘʢʘʤ ʧʦʣʥʦʪʳ ʠ ʩʧʦʩʦʙʘʤ ʧʝʨʝʜʘʯʠ ʩʤʳʩʣʦʚʦʛʦ ʩʦʜʝʨʞʘʥʠʷ ʦʨʠʛʠʥʘ-

ʣʘè. ʂ ʥʠʤ ʦʪʥʦʩʷʪʩʷ ʩʣʝʜʫʶʱʠʝ ʚʠʜʳ ʧʝʨʝʚʦʜʘ: 

1. ɸʥʥʦʪʘʮʠʦʥʥʳʡ (ʦʪʨʘʞʘʝʪ ʛʣʘʚʥʫʶ ʪʝʤʫ, ʧʨʝʜʤʝʪ ʠ ʥʘʟʥʘʯʝʥʠʝ ʧʝʨʝʚʦʜʠʤʦʛʦ ʪʝʢʩʪʘ). 

2. ʉʦʢʨʘʱʝʥʥʳʡ (ʧʝʨʝʜʘʝʪ ʩʤʳʩʣʦʚʦʝ ʩʦʜʝʨʞʘʥʠʝ ʚ ʩʚʝʨʥʫʪʦʤ ʚʠʜʝ). 

3. ɸʩʧʝʢʪʥʳʡ (ʥʘʮʝʣʝʥ ʥʘ ʧʝʨʝʚʦʜ ʯʘʩʪʠ ʪʝʢʩʪʘ ʚ ʩʦʦʪʚʝʪʩʪʚʠʠ ʩ ʢʘʢʠʤ-ʣʠʙʦ ʧʨʠʟʥʘʢʦʤ 

ʦʪʙʦʨʘ, ʘʩʧʝʢʪʦʤ). 

4. ɸʜʘʧʪʠʨʦʚʘʥʥʳʡ (ʧʨʠʩʧʦʩʦʙʣʝʥ ʢ ʫʨʦʚʥʶ ʢʦʤʧʝʪʝʥʪʥʦʩʪʠ ʨʝʮʠʧʠʝʥʪʘ). 

5. ʈʝʟʶʤʠʨʫʶʱʠʡ (ʩʦʟʜʘʝʪ ʢʨʘʪʢʫʶ ʩʚʦʜʢʫ ʦ ʩʦʜʝʨʞʘʥʠʠ ʪʝʢʩʪʘ ʧʦ ʦʧʨʝʜʝʣʝʥʥʦʡ ʪʝʤʘ-

ʪʠʢʝ ʩʦʛʣʘʩʥʦ ʧʦʩʪʘʚʣʝʥʥʳʤ ʟʘʜʘʯʘʤ, ʯʪʦ ʪʨʝʙʫʝʪ ʘʥʘʣʠʪʠʯʝʩʢʦʛʦ ʧʦʜʭʦʜʘ ʢ ʝʛʦ ʩʦʜʝʨʞʘʥʠʶ  

ʠ ʫʤʝʥʠʷ ʜʝʣʘʪʴ ʩʦʦʪʚʝʪʩʪʚʫʶʱʠʝ ʚʳʚʦʜʳ ʠʟ ʚʦʩʧʨʠʥʷʪʦʡ ʠʥʬʦʨʤʘʮʠʠ) 
25.

. 

                                                           
24

 ɿʠʤʥʷʷ ʀ. ɸ. ʃʠʥʛʚʦʧʩʠʭʦʣʦʛʠʷ ʨʝʯʝʚʦʡ ʜʝʷʪʝʣʴʥʦʩʪʠ. ʉ. 129ï130. 
25

 ʇʘʨʰʠʥ ɸ. ʊʝʦʨʠʷ ʠ ʧʨʘʢʪʠʢʘ ʧʝʨʝʚʦʜʘ. URL : http://eduengl.ru/books/lingist/parshin_teoria-i-praktika-

perevoda.pdf (ʜʘʪʘ ʦʙʨʘʱʝʥʠʷ: 22.01.2019). 

http://eduengl.ru/books/lingist/parshin_teoria-i-praktika-perevoda.pdf
http://eduengl.ru/books/lingist/parshin_teoria-i-praktika-perevoda.pdf
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ʇʝʨʝʯʠʩʣʷʷ ʚʠʜʳ ʧʝʨʝʚʦʜʘ ʠʤʝʥʥʦ ʚ ʜʘʥʥʦʡ ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʠ, ʤʳ ʠʩʭʦʜʠʤ ʠʟ ʤʝʪʦ-

ʜʠʯʝʩʢʦʡ ʮʝʣʝʩʦʦʙʨʘʟʥʦʩʪʠ ʦʨʛʘʥʠʟʘʮʠʠ ʧʨʦʮʝʩʩʘ ʦʙʫʯʝʥʠʷ, ʩʪʨʦʷʱʝʛʦʩʷ ʧʦ ʧʨʠʥʮʠʧʫ ʥʘʨʘʩ-

ʪʘʥʠʷ ʪʨʫʜʥʦʩʪʝʡ. 

ʆʙʫʯʘʶʱʠʝʩʷ ʚʳʧʦʣʥʷʶʪ ʨʝʮʝʧʪʠʚʥʦ-ʨʝʧʨʦʜʫʢʪʠʚʥʳʝ ʟʘʜʘʥʠʷ, ʦʩʥʦʚʥʘʷ ʮʝʣʴ ʢʦʪʦ-

ʨʳʭ ð ʥʘʫʯʠʪʴ ʦʙʦʙʱʘʪʴ ʠ ʢʦʥʢʨʝʪʠʟʠʨʦʚʘʪʴ ʠʥʬʦʨʤʘʮʠʶ, ʧʦʣʫʯʝʥʥʫʶ ʠʟ ʪʝʢʩʪʘ ʚ ʩʦʦʪʚʝʪ-

ʩʪʚʠʠ ʩ ʧʦʩʪʘʚʣʝʥʥʦʡ ʟʘʜʘʯʝʡ. 

ʄʘʪʝʨʠʘʣʦʤ ʜʣʷ ʚʥʫʪʨʠʷʟʳʢʦʚʦʛʦ ʧʠʩʴʤʝʥʥʦʛʦ ʧʝʨʝʚʦʜʘ ʤʦʛʫʪ ʩʣʫʞʠʪʴ ʥʘʫʯʥʦ-ʧʦʧʫ-

ʣʷʨʥʳʝ ʪʝʢʩʪʳ ʧʦʟʥʘʚʘʪʝʣʴʥʦʛʦ ʭʘʨʘʢʪʝʨʘ, ʢʦʪʦʨʳʝ ʟʘʪʨʘʛʠʚʘʶʪ ʚʦʧʨʦʩʳ ʩʧʝʮʠʬʠʢʠ ʚʳʙʨʘʥ-

ʥʦʡ ʧʨʦʬʝʩʩʠʠ, ʷʟʳʢʦʟʥʘʥʠʷ, ʦʙʨʘʟʦʚʘʥʠʷ, ʩʪʨʘʥʦʚʝʜʝʥʠʷ, ʢʫʣʴʪʫʨʳ ʠ ʪ. ʧ. ɸʥʘʣʠʟ ʪʝʢʩʪʦʚ ʪʘ-

ʢʦʡ ʧʨʦʙʣʝʤʘʪʠʢʠ ʧʦʟʚʦʣʠʪ ʧʦʚʳʩʠʪʴ ʫʨʦʚʝʥʴ ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʦʡ ʢʦʤʧʝʪʝʥʮʠʠ, ʵʨʫʜʠʨʦʚʘʥʥʦ-

ʩʪʠ ʩʪʫʜʝʥʪʦʚ, ʨʘʩʰʠʨʠʪʴ ʠʭ ʢʨʫʛʦʟʦʨ ʠ, ʢʘʢ ʨʝʟʫʣʴʪʘʪ, ʩʬʦʨʤʠʨʦʚʘʪʴ ʦʩʥʦʚʫ ʜʣʷ ʘʢʢʫʤʫʣʷʮʠʠ 

ʠ ʩʠʩʪʝʤʘʪʠʟʘʮʠʠ ʨʘʟʥʦʛʦ ʨʦʜʘ ʬʦʥʦʚʳʭ ʟʥʘʥʠʡ, ʥʝʦʙʭʦʜʠʤʳʭ ʧʝʨʝʚʦʜʯʠʢʫ. 

ʈʘʙʦʪʘ ʩ ʪʘʢʠʤʠ ʪʝʢʩʪʘʤʠ ʦʨʛʘʥʠʟʫʝʪʩʷ ʚ ʜʚʘ ʵʪʘʧʘ: ʘʫʜʠʪʦʨʥʳʡ (ʦʜʠʥ ʪʝʢʩʪ ʩ ʟʘʜʘʥʠʷʤʠ 

ʧʨʝʜʦʩʪʘʚʣʷʝʪʩʷ ʛʨʫʧʧʝ ʩʪʫʜʝʥʪʦʚ, ʠʭ ʚʳʧʦʣʥʝʥʠʝ ʠ ʢʦʨʨʝʢʪʠʨʦʚʢʘ ʧʨʦʠʩʭʦʜʷʪ ʥʝʧʦʩʨʝʜʩʪʚʝʥ-

ʥʦ ʧʨʠ ʫʯʘʩʪʠʠ ʧʨʝʧʦʜʘʚʘʪʝʣʷ) ʠ ʩʘʤʦʩʪʦʷʪʝʣʴʥʳʡ (ʠʥʜʠʚʠʜʫʘʣʴʥʳʝ ʪʝʢʩʪʳ ʠ ʟʘʜʘʥʠʷ ʧʦʜʙʠ-

ʨʘʶʪʩʷ ʜʣʷ ʢʘʞʜʦʛʦ ʦʪʜʝʣʴʥʦʛʦ ʩʪʫʜʝʥʪʘ ʠ ʩʜʘʶʪʩʷ ʚ ʧʠʩʴʤʝʥʥʦʡ ʬʦʨʤʝ ʧʦ ʠʩʪʝʯʝʥʠʠ ʢʦʥ-

ʢʨʝʪʥʦʛʦ ʩʨʦʢʘ ʜʣʷ ʧʦʩʣʝʜʫʶʱʝʡ ʧʨʦʚʝʨʢʠ ʧʨʝʧʦʜʘʚʘʪʝʣʝʤ). 

ʅʘʯʠʥʘʪʴ ʦʙʫʯʝʥʠʝ ʮʝʣʝʩʦʦʙʨʘʟʥʦ ʩ ʘʥʥʦʪʘʮʠʦʥʥʦʛʦ ʧʝʨʝʚʦʜʘ-ʧʘʨʘʬʨʘʟʘ, ʦʙʦʙʱʘʶʱʝʛʦ 

ʪʝʤʘʪʠʢʫ ʠ ʥʘʟʥʘʯʝʥʠʝ ʪʝʢʩʪʘ. ʇʨʠ ʝʛʦ ʚʳʧʦʣʥʝʥʠʠ ʤʦʞʥʦ ʯʘʩʪʠʯʥʦ ʠʩʧʦʣʴʟʦʚʘʪʴ ʨʘʟʨʘʙʦʪʘʥ-

ʥʫʶ ʂ. ʅʦʨʜ ʩʭʝʤʫ ʘʥʘʣʠʟʘ ʪʝʢʩʪʘ ʚ ʚʠʜʝ ʩʧʠʩʢʘ ʚʦʧʨʦʩʦʚ, ʫʪʦʯʥʷʶʱʠʭ ʚʥʝʰʥʝʪʝʢʩʪʦʚʳʝ  

ʠ ʚʥʫʪʨʠʪʝʢʩʪʦʚʳʝ ʬʘʢʪʦʨʳ. 

ɿʘʜʘʥʠʝ. ʉʦʩʪʘʚʴʪʝ ʘʥʥʦʪʘʮʠʶ ʢ ʪʝʩʪʫ, ʠʩʧʦʣʴʟʫʷ ʚ ʢʘʯʝʩʪʚʝ ʦʧʦʨʳ ʩʣʝʜʫʶʱʠʡ ʘʣʛʦ-

ʨʠʪʤ ʧʦʩʪʨʦʝʥʠʷ ʚʳʩʢʘʟʳʚʘʥʠʷ: 

çʢʪʦ? (ʘʚʪʦʨ) / ʜʣʷ ʯʝʛʦ? (ʥʘʤʝʨʝʥʠʝ ʘʚʪʦʨʘ) / ʢʦʤʫ? (ʦʧʨʝʜʝʣʝʥʠʝ ʨʝʮʝʧʠʝʥʪʘ) / ʧʦʯʝʤʫ? 

(ʧʦʚʦʜ ʢʦʤʤʫʥʠʢʘʮʠʠ) / ʩ ʢʘʢʦʡ ʮʝʣʴʶ?è 

çʦ ʯʝʤ? (ʪʝʤʘʪʠʢʘ ʩʦʦʙʱʝʥʠʷ) / ʯʪʦ ʩʦʦʙʱʘʝʪʩʷ? (ʩʦʜʝʨʞʘʥʠʝ ʩʦʦʙʱʝʥʠʷ) / ʧʦʩʣʝʜʦʚʘ-

ʪʝʣʴʥʦʩʪʴ ʩʦʦʙʱʝʥʠʷ (ʩʪʨʦʝʥʠʝ ʠ ʯʣʝʥʝʥʠʝ ʪʝʢʩʪʘ) /éʦʧʨʝʜʝʣʝʥʠʝ ʪʦʥʘʣʴʥʦʩʪʠ ʪʝʢʩʪʘ (ʥʘʩʪʨʦ-

ʝʥʠʝ ʘʚʪʦʨʘ ʪʝʢʩʪʘ) / ʢʘʢʦʝ ʚʦʟʜʝʡʩʪʚʠʝ ʦʢʘʟʳʚʘʝʪ ʪʝʢʩʪè 
26

. 
 

ɼʣʷ ʦʙʫʯʝʥʠʷ ʩʦʢʨʘʱʝʥʥʦʤʫ ʧʝʨʝʚʦʜʫ-ʧʘʨʘʬʨʘʟʫ (ʢʨʘʪʢʘʷ ʧʝʨʝʜʘʯʘ ʩʤʳʩʣʦʚʦʛʦ ʩʦʜʝʨ-

ʞʘʥʠʷ ʪʝʢʩʪʘ) ʤʦʛʫʪ ʙʳʪʴ ʧʨʝʜʣʦʞʝʥʳ ʩʣʝʜʫʶʱʠʝ ʟʘʜʘʥʠʷ: 

ɿʘʜʘʥʠʝ 1. ʇʨʦʯʪʠʪʝ ʪʝʢʩʪ. ɺʳʙʝʨʠʪʝ ʠʟ ʧʨʝʜʣʦʞʝʥʥʳʭ ʚʘʨʠʘʥʪʦʚ (2ï3) ʪʦʪ, ʢʦʪʦʨʳʡ 

ʧʝʨʝʜʘʝʪ ʝʛʦ ʢʨʘʪʢʦʝ ʩʦʜʝʨʞʘʥʠʝ. ʆʙʲʷʩʥʠʪʝ, ʧʦʯʝʤʫ ʦʩʪʘʚʰʠʝʩʷ ʚʘʨʠʘʥʪʳ ʥʝʧʨʠʝʤʣʝʤʳ (ʠʟ-

ʙʳʪʦʯʥʘʷ/ʥʝʧʦʣʥʘʷ ʩʦʜʝʨʞʘʪʝʣʴʥʘʷ/ʦʧʠʩʘʪʝʣʴʥʘʷ ʠʥʬʦʨʤʘʮʠʷ).  

ɿʘʜʘʥʠʝ 2. ʆʧʨʝʜʝʣʠʪʝ, ʢʘʢʠʝ ʠʟ ʚʳʜʝʣʝʥʥʳʭ ʧʨʝʜʣʦʞʝʥʠʡ ʤʦʞʥʦ ʠʩʧʦʣʴʟʦʚʘʪʴ ʜʣʷ 

ʢʨʘʪʢʦʛʦ ʧʝʨʝʩʢʘʟʘ ʪʝʢʩʪʘ. 

ɿʘʜʘʥʠʝ 3. ɿʘʚʝʨʰʠʪʝ ʢʨʘʪʢʠʡ ʧʝʨʝʩʢʘʟ ʪʝʢʩʪʘ ʚ ʩʦʦʪʚʝʪʩʪʚʠʠ ʩ ʧʨʝʜʣʘʛʘʝʤʳʤ ʥʘʯʘʣʦʤ 

(ʢʦʥʮʦʚʢʦʡ) ʠʣʠ ʧʨʝʜʣʘʛʘʝʤʳʤʠ ʥʘʯʘʣʦʤ ʠ ʢʦʥʮʦʚʢʦʡ.   

ɿʘʜʘʥʠʝ 4. ʇʝʨʝʜʘʡʪʝ ʢʨʘʪʢʦʝ ʩʦʜʝʨʞʘʥʠʝ ʪʝʢʩʪʘ, ʦʪʙʠʨʘʷ ʥʘʠʙʦʣʝʝ ʟʥʘʯʠʤʳʝ ʠʥʬʦʨʤʘ-

ʪʠʚʥʳʝ ʧʨʝʜʣʦʞʝʥʠʷ.  

ɿʘʜʘʥʠʝ 5. ʇʨʦʘʥʘʣʠʟʠʨʫʡʪʝ ʢʨʘʪʢʦʝ ʩʦʜʝʨʞʘʥʠʝ ʪʝʢʩʪʘ, ʧʨʝʜʣʦʞʝʥʥʦʝ ʚʘʰʠʤ ʩʦʢʫʨʩʥʠ-

ʢʦʤ, ʦʪʤʝʪʴʪʝ ʧʦʣʦʞʠʪʝʣʴʥʳʝ ʩʪʦʨʦʥʳ ʠ ʚʥʝʩʠʪʝ ʢʦʨʨʝʢʪʠʚʳ, ʦʙʦʩʥʦʚʳʚʘʷ ʩʚʦʶ ʪʦʯʢʫ ʟʨʝʥʠʷ. 
 

ɼʣʷ ʦʙʫʯʝʥʠʷ ʘʩʧʝʢʪʥʦʤʫ ʧʝʨʝʚʦʜʫ-ʧʘʨʘʬʨʘʟʫ, ʪʦ ʝʩʪʴ ʯʘʩʪʠ ʠʣʠ ʦʪʨʳʚʢʘ ʪʝʢʩʪʘ, ʧʦʜʙʠ-

ʨʘʶʪʩʷ ʟʘʜʘʥʠʷ ʚ ʩʦʦʪʚʝʪʩʪʚʠʠ ʩ ʧʦʩʪʘʚʣʝʥʥʦʡ ʟʘʜʘʯʝʡ, ʥʘʧʨʠʤʝʨ:  

ɿʘʜʘʥʠʝ 1. ʆʪʙʝʨʠʪʝ ʠ ʩʫʤʤʠʨʫʡʪʝ ʠʥʬʦʨʤʘʮʠʶ ʦʙ ʘʢʪʫʘʣʴʥʦʩʪʠ ʜʘʥʥʦʡ ʧʨʦʙʣʝʤʳ; ʝʝ 

ʩʣʦʞʥʦʩʪʠ; ʥʝʦʙʭʦʜʠʤʦʩʪʠ ʧʦʠʩʢʘ ʚʦʟʤʦʞʥʳʭ ʩʧʦʩʦʙʦʚ ʝʝ ʨʝʰʝʥʠʷ. 

                                                           
26

 Q. v.: Nord Ch. Text Analysis in Translation: Theory, Methodology and Didactic Application of Model for 

Translation-Oriented Text Analysis. Amsterdam ; New York, 2005. P. 75. 
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ɿʘʜʘʥʠʝ 2. ʇʝʨʝʜʘʡʪʝ ʠʥʬʦʨʤʘʮʠʶ, ʨʘʩʢʨʳʚʘʶʱʫʶ ʘʚʪʦʨʩʢʦʝ ʚʠʜʝʥʠʝ ʧʨʦʙʣʝʤʳ, ʦʧʳʪ 

ʠ ʟʥʘʥʠʷ, ʢʦʪʦʨʳʤʠ ʦʥ ʦʙʣʘʜʘʝʪ. 

ɿʘʜʘʥʠʝ 3. ʉʫʤʤʠʨʫʡʪʝ ʧʨʠʚʝʜʝʥʥʳʝ ʚ ʪʝʢʩʪʝ ʘʨʛʫʤʝʥʪʳ çʟʘè ʠ çʧʨʦʪʠʚè. 

ɼʣʷ ʦʙʫʯʝʥʠʷ ʘʜʘʧʪʠʨʦʚʘʥʥʦʤʫ ʧʝʨʝʚʦʜʫ-ʧʘʨʘʬʨʘʟʫ, ʫʯʠʪʳʚʘʶʱʝʤʫ ʢʦʤʤʫʥʠʢʘʪʠʚʥʳʝ 

ʠ ʚʦʟʨʘʩʪʥʳʝ ʦʩʦʙʝʥʥʦʩʪʠ ʨʝʮʠʧʠʝʥʪʘ, ʫʨʦʚʝʥʴ ʝʛʦ ʢʦʤʧʝʪʝʥʪʥʦʩʪʠ ʠʣʠ ʦʩʚʝʜʦʤʣʝʥʥʦʩʪʴ  

ʚ ʜʘʥʥʦʤ ʚʦʧʨʦʩʝ, ʤʦʛʫʪ ʙʳʪʴ ʧʨʝʜʣʦʞʝʥʳ ʟʘʜʘʥʠʷ ʩʣʝʜʫʶʱʝʛʦ ʚʠʜʘ: 

ɿʘʜʘʥʠʝ. ʇʝʨʝʜʘʡʪʝ ʢʨʘʪʢʦʝ ʩʦʜʝʨʞʘʥʠʝ ʪʝʢʩʪʘ, ʘʜʨʝʩʫʷ ʝʛʦ ʩʪʫʜʝʥʪʫ ʜʨʫʛʦʛʦ ʬʘʢʫʣʴʪʝ-

ʪʘ; ʢʦʤʫ-ʣʠʙʦ ʠʟ ʤʣʘʜʰʠʭ ʯʣʝʥʦʚ ʩʚʦʝʡ ʩʝʤʴʠ. 

ʆʙʫʯʝʥʠʝ ʨʝʟʶʤʠʨʫʶʱʝʤʫ ʧʝʨʝʚʦʜʫ-ʧʘʨʘʬʨʘʟʫ ʢʘʢ ʦʙʦʙʱʝʥʠʶ ʠʥʬʦʨʤʘʮʠʠ ʩ ʧʦʩʣʝ-

ʜʫʶʱʠʤʠ ʚʳʚʦʜʘʤʠ ʧʨʝʜʧʦʣʘʛʘʝʪ ʠʩʧʦʣʴʟʦʚʘʥʠʝ ʪʘʢʠʭ ʟʘʜʘʥʠʡ, ʢʘʢ ʥʘʧʨʠʤʝʨ: 

ɿʘʜʘʥʠʝ. ʆʙʲʷʩʥʠʪʝ, ʢʘʢʠʝ ʧʨʦʙʣʝʤʳ ʩʪʘʚʷʪʩʷ ʚ ʪʝʢʩʪʝ, ʨʘʥʞʠʨʫʷ ʠʭ ʧʦ ʩʪʝʧʝʥʠ ʚʘʞʥʦ-

ʩʪʠ ʜʣʷ ʘʚʪʦʨʘ, ʥʘʩʢʦʣʴʢʦ ʦʥʠ ʚʟʘʠʤʦʩʚʷʟʘʥʳ ʤʝʞʜʫ ʩʦʙʦʡ. ʉʫʤʤʠʨʫʡʪʝ ʠʣʠ ʦʙʦʙʱʠʪʝ ʧʨʠʤʝ-

ʨʳ, ʘʨʛʫʤʝʥʪʳ, ʜʦʢʘʟʘʪʝʣʴʩʪʚʘ, ʢʦʪʦʨʳʝ ʧʨʠʚʦʜʷʪʩʷ ʚ ʪʝʢʩʪʝ. ʇʦʷʩʥʠʪʝ, ʢ ʢʘʢʠʤ ʣʦʛʠʯʝʩʢʠʤ 

ʚʳʚʦʜʘʤ ʧʨʠʭʦʜʠʪ ʘʚʪʦʨ. 

ʊʘʢʠʤ ʦʙʨʘʟʦʤ, ʩʤʳʩʣʦʚʦʝ ʚʦʩʧʨʠʷʪʠʝ ʢʘʢ ʧʝʨʚʠʯʥʦʝ ʟʚʝʥʦ ʧʝʨʝʚʦʜʯʝʩʢʦʛʦ ʧʨʦʮʝʩʩʘ 

ʩʣʫʞʠʪ ʬʫʥʢʮʠʦʥʘʣʴʥʦ-ʦʨʛʘʥʠʟʫʶʱʝʡ ʦʩʥʦʚʦʡ ʜʣʷ ʩʦʟʜʘʥʠʷ ʠ ʨʘʟʨʘʙʦʪʢʠ ʩʝʨʠʠ ʨʝʮʝʧʪʠʚʥʳʭ 

ʠ ʨʝʮʝʧʪʠʚʥʦ-ʨʝʧʨʦʜʫʢʪʠʚʥʳʭ ʟʘʜʘʥʠʡ ʧʦ ʦʙʫʯʝʥʠʶ ʚʥʫʪʨʠʷʟʳʢʦʚʦʤʫ ʧʝʨʝʚʦʜʫ-ʧʘʨʘʬʨʘʟʫ. 

ʉʦʚʝʨʰʝʥʩʪʚʦʚʘʥʠʝ ʩʪʨʘʪʝʛʠʡ ʧʦʥʠʤʘʥʠʷ ʠ ʧʝʨʝʜʘʯʠ ʠʩʭʦʜʥʦʛʦ ʤʘʪʝʨʠʘʣʘ ʥʘ ʨʦʜʥʦʤ ʷʟʳʢʝ 

ʩʧʦʩʦʙʩʪʚʫʝʪ ʨʘʟʚʠʪʠʶ ʫʥʠʚʝʨʩʘʣʴʥʳʭ ʧʝʨʝʚʦʜʯʝʩʢʠʭ ʠ ʢʦʤʤʫʥʠʢʘʪʠʚʥʳʭ ʫʤʝʥʠʡ ʩ ʮʝʣʴʶ ʠʭ 

ʧʦʩʣʝʜʫʶʱʝʛʦ ʧʝʨʝʥʦʩʘ ʥʘ ʠʥʦʩʪʨʘʥʥʳʡ ʷʟʳʢ. ɺ ʮʝʣʦʤ ʨʝʘʣʠʟʘʮʠʷ ʪʘʢʦʛʦ ʧʦʜʭʦʜʘ ʥʘ ʥʘʯʘʣʴ-

ʥʦʤ ʵʪʘʧʝ ʧʦʟʚʦʣʷʝʪ ʦʙʝʩʧʝʯʠʪʴ ʫʩʣʦʚʠʷ ʜʣʷ ʬʦʨʤʠʨʦʚʘʥʠʷ ʦʩʥʦʚ ʧʝʨʝʚʦʜʯʝʩʢʦʡ ʢʦʤʧʝʪʝʥ-

ʮʠʠ, ʩʪʘʥʦʚʣʝʥʠʷ ʣʠʯʥʦʩʪʥʦʛʦ ʠ ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʦʛʦ ʦʧʳʪʘ ʙʫʜʫʱʝʛʦ ʩʧʝʮʠʘʣʠʩʪʘ. 
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Introduction to Professional Translation Competence 

as One of the Objectives of the Opening Stage  

at Linguistic Universities 
 

The article discusses approaches to infusing the initial stage of teaching language majors at translation 

departments with exposure to profession-oriented skills. The methods used to form the basic components of 

translation competence are analyzed as related to translation as a process and its different phases through which 

it unfolds and which form an integral part of it. Among them, understanding is considered to be the primary one, 

for it is a deliberate and analytical act of communication, resulting in an overall comprehension of the intended 

meaning of the source text. Therefore, we focus on understanding as the starting point in teaching translation. 

ñIntralingual translationò is taught to develop the basic and functional skills of paraphrasing and rendering, since 

both are akin to interlingual translation. The assignments offered are used to work at receptive and reproductive 

skills conductive to developing interlingual translation strategies. 
 

Translation competence; meaning; sense; understanding; periphrasis 
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ɺ. ɸ. ʈʦʛʘʪʠʥ 
 

ʀʥʩʪʨʫʢʮʠʠ-ʚʦʧʨʦʩʳ ʜʣʷ ʩʦʧʦʩʪʘʚʠʪʝʣʴʥʦʛʦ ʘʥʘʣʠʟʘ  

ʪʝʢʩʪʦʚ ʐʝʢʩʧʠʨʘ ʩ ʩʶʞʝʪʥʳʤʠ ʠʩʪʦʯʥʠʢʘʤʠ  

ʠ ʢʨʠʪʠʯʝʩʢʠʤʠ ʤʘʪʝʨʠʘʣʘʤʠ 
 

ɺʫʟʦʚʩʢʠʝ ʢʫʨʩʳ ʧʦ ʚʳʙʦʨʫ ʜʣʷ ʩʪʫʜʝʥʪʦʚ ʣʠʥʛʚʠʩʪʠʯʝʩʢʠʭ ʥʘʧʨʘʚʣʝʥʠʡ ʧʦʜʛʦʪʦʚʢʠ ʩʣʫʞʘʪ 
ʚʘʞʥʳʤ ʩʨʝʜʩʪʚʦʤ ʠʥʪʝʛʨʘʮʠʠ ʨʘʟʣʠʯʥʳʭ ʚʠʜʦʚ ʨʝʯʝʚʦʡ ʜʝʷʪʝʣʴʥʦʩʪʠ. ʆʙʫʯʝʥʠʝ ʫʩʪʥʦʡ ʨʝʯʠ ʥʘ ʤʘʪʝ-
ʨʠʘʣʝ ʪʝʘʪʨʘʣʴʥʦʡ ʢʣʘʩʩʠʢʠ ʧʨʦʚʦʜʠʪʩʷ ʥʘ ʩʪʘʨʰʠʭ ʢʫʨʩʘʭ ʙʘʢʘʣʘʚʨʠʘʪʘ ʠ ʜʘʝʪ ʧʦʣʦʞʠʪʝʣʴʥʳʡ ʨʝʟʫʣʴ-
ʪʘʪ ʚ ʚʳʨʘʙʦʪʢʝ ʫʤʝʥʠʡ ʩʦʧʦʩʪʘʚʠʪʝʣʴʥʦʛʦ ʘʥʘʣʠʟʘ. ʇʨʠ ʨʘʟʨʘʙʦʪʢʝ ʩʠʩʪʝʤʳ ʟʘʜʘʥʠʡ ʧʦ ʠʟʫʯʝʥʠʶ 
ʜʨʘʤ ʋ. ʐʝʢʩʧʠʨʘ ʥʘʤʠ ʧʨʠʚʣʝʢʘʶʪʩʷ ʥʝ ʪʦʣʴʢʦ ʪʝʢʩʪʳ ʧʴʝʩ ʠ ʠʭ ʩʮʝʥʠʯʝʩʢʠʝ ʠʥʪʝʨʧʨʝʪʘʮʠʠ, ʥʦ ʠ ʠʭ 
ʘʜʘʧʪʠʨʦʚʘʥʥʳʝ ʚʘʨʠʘʥʪʳ ʜʣʷ ʨʘʥʥʠʭ ʵʪʘʧʦʚ ʦʙʫʯʝʥʠʷ, ʢʨʠʪʠʯʝʩʢʠʝ ʠʩʪʦʯʥʠʢʠ (ʚ ʪʦʤ ʯʠʩʣʝ ʠʥʦʷʟʳʯ-
ʥʳʝ), ʭʫʜʦʞʝʩʪʚʝʥʥʳʝ ʧʝʨʝʚʦʜʳ ʠ ʚʦʟʤʦʞʥʳʝ ʧʨʝʮʝʜʝʥʪʥʳʝ ʪʝʢʩʪʳ, ʢʦʪʦʨʳʝ ʜʨʘʤʘʪʫʨʛ ʪʚʦʨʯʝʩʢʠ ʧʝ-
ʨʝʨʘʙʘʪʳʚʘʣ. ʂʣʶʯʝʚʳʤ ʵʣʝʤʝʥʪʦʤ ʫʯʝʙʥʦʡ ʠʥʩʪʨʫʢʮʠʠ ʧʨʠ ʵʪʦʤ ʩʪʘʥʦʚʠʪʩʷ ʧʨʦʙʣʝʤʥʳʡ ʚʦʧʨʦʩ, 
ʥʘʮʝʣʝʥʥʳʡ ʥʘ ʩʨʘʚʥʝʥʠʝ ʠ ʦʮʝʥʢʫ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʨʝʰʝʥʠʡ ʥʘ ʫʨʦʚʥʝ ʨʝʧʣʠʢ, ʤʦʥʦʣʦʛʦʚ, ʩʮʝʥ ʠ ʩʶ-
ʞʝʪʥʳʭ ʣʠʥʠʡ. ɺ ʩʪʘʪʴʝ ʧʨʠʚʝʜʝʥʳ ʧʨʠʤʝʨʳ ʟʘʜʘʥʠʡ, ʢʦʪʦʨʳʝ ʤʦʞʥʦ ʧʨʝʜʣʦʞʠʪʴ ʜʣʷ ʦʙʩʫʞʜʝʥʠʷ ʠʜʝʡ 
ʠ ʠʭ ʥʦʩʠʪʝʣʝʡ ð ʧʝʨʩʦʥʘʞʝʡ ʚ ʭʨʦʥʠʢʘʭ ʐʝʢʩʧʠʨʘ, ʢʦʤʝʜʠʠ çʋʢʨʦʱʝʥʠʝ ʩʪʨʦʧʪʠʚʦʡè ʠ ʝʝ ʩʶʞʝʪʥʦ-
ʛʦ ʠʩʪʦʯʥʠʢʘ, ʪʨʘʛʝʜʠʠ çʂʦʨʦʣʴ ʃʠʨè ʠ ʩʪʨʫʢʪʫʨ ʤʦʥʦʣʦʛʦʚ ʐʝʢʩʧʠʨʘ ʠ ʝʛʦ ʘʥʦʥʠʤʥʦʛʦ ʜʨʘʤʘʪʫʨʛʘ-
ʩʦʚʨʝʤʝʥʥʠʢʘ. ɼʝʤʦʥʩʪʨʠʨʫʝʪʩʷ ʤʝʪʦʜʠʯʝʩʢʠʡ ʧʦʪʝʥʮʠʘʣ ʧʦʜʦʙʨʘʥʥʳʭ ʤʘʪʝʨʠʘʣʦʚ ʠ ʪʦ, ʢʘʢ ʫʯʝʙʥʳʝ 
ʠʥʩʪʨʫʢʮʠʠ ʫʛʣʫʙʣʷʶʪ ʧʦʥʠʤʘʥʠʝ ʩʫʪʠ ʠ ʬʫʥʢʮʠʡ ʜʨʘʤʘʪʠʯʝʩʢʦʛʦ ʪʝʢʩʪʘ. 
 

ʜʨʘʤʘʪʠʯʝʩʢʠʡ ʪʝʢʩʪ; ʢʫʨʩ ʧʦ ʚʳʙʦʨʫ; ʟʘʠʤʩʪʚʦʚʘʥʥʳʡ ʩʶʞʝʪ; ʢʨʠʪʠʯʝʩʢʦʝ ʠʟʣʦʞʝʥʠʝ; 
ʧʝʨʝʚʦʜ; ʠʥʩʪʨʫʢʮʠʷ; ʝʣʠʟʘʚʝʪʠʥʩʢʠʡ ʪʝʘʪʨ; çʊʨʘʛʝʜʠʷ ʦ ɻʦʨʙʦʜʫʢʝè; çʂʦʨʦʣʴ ʃʠʨè 

 
ɻʝʥʝʟʠʩ ʠ ʵʚʦʣʶʮʠʷ ʩʶʞʝʪʦʚ ʚ ʪʝʘʪʨʝ ʋʠʣʴʷʤʘ ʐʝʢʩʧʠʨʘ ʠ ʝʛʦ ʩʦʚʨʝʤʝʥʥʠʢʦʚ ʠʟʫʯʝ-

ʥʳ ʚʝʩʴʤʘ ʨʘʟʥʦʩʪʦʨʦʥʥʝ. ɿʥʘʯʠʪʝʣʝʥ ʦʙʲʝʤ ʠʩʩʣʝʜʦʚʘʥʠʡ, ʧʦʩʚʷʱʝʥʥʳʭ ʢʫʣʴʪʫʨʥʦʤʫ ʥʘʩʣʝ-
ʜʠʶ, ʢʦʪʦʨʳʤʠ ʦʧʝʨʠʨʦʚʘʣʠ ʧʠʩʘʪʝʣʠ ɽʣʠʟʘʚʝʪʠʥʩʢʦʡ ʵʧʦʭʠ: ʘʥʪʠʯʥʘʷ ʜʨʘʤʘ, ʧʨʝʞʜʝ ʚʩʝʛʦ 
ʘʪʪʠʯʝʩʢʘʷ ʢʦʤʝʜʠʷ ʠ ʨʠʤʩʢʘʷ ʪʨʘʛʝʜʠʷ ʤʝʩʪʠ, ʠʪʘʣʴʷʥʩʢʠʝ ʥʦʚʝʣʣʳ, ʧʦʧʫʣʷʨʥʳʝ ʙʘʣʣʘʜʳ 
ʧʦʟʜʥʝʛʦ ʉʨʝʜʥʝʚʝʢʦʚʴʷ, ʨʳʮʘʨʩʢʠʝ ʨʦʤʘʥʳ ʥʦʨʤʘʥʜʩʢʦʡ ʪʨʘʜʠʮʠʠ ʠ ʩʪʠʣʠʟʦʚʘʥʥʳʝ ʧʦʜ ʥʠʭ 
ʧʝʨʝʩʢʘʟʳ ʙʨʠʪʘʥʩʢʠʭ ʠ ʩʢʘʥʜʠʥʘʚʩʢʠʭ ʭʨʦʥʠʢ, çʧʦʫʯʠʪʝʣʴʥʳʝè ʧʦʚʝʩʪʠ ʪʶʜʦʨʦʚʩʢʠʭ ʚʨʝʤʝʥ 
ʠ ʝʚʨʦʧʝʡʩʢʦʡ ʈʝʬʦʨʤʘʮʠʠ. 

ʀʥʪʝʨʝʩ ʢ ʵʪʦʤʫ ʘʩʧʝʢʪʫ ʧʦʜʜʝʨʞʠʚʘʝʪʩʷ ʧʦʩʪʦʷʥʥʳʤ ʠʥʪʝʨʝʩʦʤ ʢ ʘʢʪʫʘʣʠʟʘʮʠʠ ʬʝʥʦ-
ʤʝʥʘ ʐʝʢʩʧʠʨʘ, ʘʢʪʠʚʥʦ ʨʘʟʚʠʚʘʶʱʝʡʩʷ ʩʝʡʯʘʩ ʰʝʢʩʧʠʨʠʟʘʮʠʠ ʝʚʨʦʧʝʡʩʢʦʡ ʠ ʤʠʨʦʚʦʡ ʢʫʣʴ-
ʪʫʨʥʦʡ ʧʘʨʘʜʠʛʤʳ (ʚʢʣʶʯʘʶʱʝʡ ʚʝʯʥʳʭ ʛʝʨʦʝʚ ʠ ʘʨʭʝʪʠʧʠʯʝʩʢʠʝ ʢʦʥʬʣʠʢʪʳ, ʧʦʧʫʣʷʨʠʟʦ-
ʚʘʥʥʳʝ ʠʤʝʥʥʦ ʚ ʵʧʦʭʫ ʐʝʢʩʧʠʨʘ). ʅʦʚʳʝ ʧʦʩʪʘʥʦʚʢʠ ʠ ʠʟʜʘʪʝʣʴʩʢʠʝ ʧʨʦʝʢʪʳ ʯʘʩʪʦ ʚʢʣʶ-
ʯʘʶʪ ʢʨʦʩʩ-ʚʨʝʤʝʥʥʳʝ ʧʘʨʘʣʣʝʣʠ 

1
. 

ɽʱʝ ʚ ʵʧʦʭʫ ʨʦʤʘʥʪʠʟʤʘ ʧʨʠʦʨʠʪʝʪ ʐʝʢʩʧʠʨʘ-ʨʘʩʩʢʘʟʯʠʢʘ ʫʩʪʫʧʠʣ ʤʝʩʪʦ ʘʥʘʣʠʟʫ ʝʛʦ 
ʧʦʵʪʠʯʝʩʢʦʡ ʦʙʨʘʟʥʦʩʪʠ, ʜʨʘʤʘʪʫʨʛʠʯʝʩʢʦʛʦ ʠʥʩʪʨʫʤʝʥʪʘʨʠʷ, ʥʝʦʜʥʦʟʥʘʯʥʦʩʪʠ ʠ ʛʣʫʙʠʥʝ ʭʘ-
ʨʘʢʪʝʨʠʩʪʠʢ. ɺ ʧʦʩʣʝʜʥʠʝ ʜʝʩʷʪʠʣʝʪʠʷ ʚ ʧʫʙʣʠʢʘʮʠʷʭ ʧʦ ʵʪʦʡ ʪʝʤʘʪʠʢʝ ʷʚʥʦ ʧʨʝʚʘʣʠʨʫʶʪ 
ʣʠʥʛʚʠʩʪʠʯʝʩʢʠʡ ʘʥʘʣʠʟ ʠ ʦʙʨʘʱʝʥʠʝ ʢ ʧʦʵʪʠʯʝʩʢʠʤ ʥʦʚʘʮʠʷʤ, ʟʘʤʝʪʥʦ ʫʩʠʣʠʣʩʷ ʪʘʢʞʝ ʚʝʢʪʦʨ 
ʠʩʩʣʝʜʦʚʘʥʠʡ ʵʪʥʦʛʨʘʬʠʯʝʩʢʦʛʦ ʠ ʢʫʣʴʪʫʨʦʣʦʛʠʯʝʩʢʦʛʦ ʭʘʨʘʢʪʝʨʘ. 

ɺ ʦʪʣʠʯʠʝ ʦʪ ʜʨʘʤʘʪʠʯʝʩʢʠʭ ʭʨʦʥʠʢ, ʜʝʡʩʪʚʠʝ ʤʥʦʛʠʭ ʢʦʤʝʜʠʡ ʠ ʪʨʘʛʝʜʠʡ ʘʥʛʣʠʡʩʢʦʛʦ 
ɺʦʟʨʦʞʜʝʥʠʷ ʧʨʦʠʩʭʦʜʠʪ ʚ çʝʚʨʦʧʝʡʩʢʦʤè ʢʦʥʪʝʢʩʪʝ ʠ ʥʝʨʝʜʢʦ ʥʘʤ ʠʟʚʝʩʪʥʳ ʢʦʥʪʠʥʝʥʪʘʣʴ-
ʥʳʝ ʧʝʨʚʦʠʩʪʦʯʥʠʢʠ ʩʶʞʝʪʥʳʭ ʣʠʥʠʡ. ʊʝʤ ʥʝ ʤʝʥʝʝ, ʚ ʧʝʨʚʦʤ ʩʙʦʨʥʠʢʝ ʧʴʝʩ ʋ. ʐʝʢʩʧʠʨʘ, 

                                                           
1
 ʇʦʩʪʘʥʦʚʢʠ çʨʠʤʩʢʠʭè ʧʴʝʩ ʐʝʢʩʧʠʨʘ ʩ ʦʧʦʨʦʡ ʥʘ ʠʭ ʠʩʪʦʨʠʯʝʩʢʠʝ ʪʨʘʢʪʦʚʢʠ ʫ ʇʣʫʪʘʨʭʘ; ʵʢʨʘʥʠʟʘʮʠʷ 

çʌʘʫʩʪʘè ʥʘ ʦʩʥʦʚʝ ʪʝʢʩʪʘ ɻʸʪʝ, ʥʦ ʩ ʚʢʣʶʯʝʥʠʝʤ ʪʘʢʞʝ ʩʮʝʥ ʠ ʪʝʢʩʪʦʚ ʠʟ ʨʘʟʥʳʭ ʠʩʪʦʯʥʠʢʦʚ ʦʪ XV ʜʦ XX ʚʝʢʘ; 

ʨʷʜ çʪʝʤʘʪʠʯʝʩʢʠʭè ʪʦʤʦʚ ʚ ʘʢʘʜʝʤʠʯʝʩʢʦʡ ʩʝʨʠʠ çʃʠʪʝʨʘʪʫʨʥʳʝ ʧʘʤʷʪʥʠʢʠè; ʧʦʩʪʘʥʦʚʢʘ ʚ 2016 ʛʦʜʫ ʄʘʣʳʤ 

ʜʨʘʤʘʪʠʯʝʩʢʠʤ ʪʝʘʪʨʦʤ ʩʚʦʝʛʦ çɻʘʤʣʝʪʘè ʢʘʢ çʩʦʯʠʥʝʥʠʷ ʜʣʷ ʩʮʝʥʳ ʃʴʚʘ ɼʦʜʠʥʘ ʧʦ ʉʘʢʩʦʥʫ ɻʨʘʤʤʘʪʠʢʫ, ʈʘʬʘʵ-

ʣʶ ʍʦʣʠʥʰʝʜʫ, ʋʠʣʴʷʤʫ ʐʝʢʩʧʠʨʫ, ɹʦʨʠʩʫ ʇʘʩʪʝʨʥʘʢʫè. 
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ʪʘʢ ʥʘʟʳʚʘʝʤʦʤ ʇʝʨʚʦʤ ʌʦʣʠʦ, ʧʦ ʜʘʥʥʳʤ ʄ. ɺ. ɽʣʠʬʸʨʦʚʦʡ, ʠʟ 36 ʧʴʝʩ çʙʦʣʝʝ 2/3 ʦʧʠʨʘʶʪʩʷ 
ʣʠʙʦ ʥʘ ʦʨʠʛʠʥʘʣʴʥʳʝ ʘʥʛʣʦʷʟʳʯʥʳʝ ʠʩʪʦʯʥʠʢʠ, ʣʠʙʦ ʥʘ ʠʩʪʦʯʥʠʢʠ, ʟʘʚʝʜʦʤʦ ʜʦʩʪʫʧʥʳʝ  
ʚ ʘʥʛʣʠʡʩʢʦʤ ʧʝʨʝʚʦʜʝ ʥʘ ʤʦʤʝʥʪ ʥʘʧʠʩʘʥʠʷ ʧʴʝʩʳè 

2
. 

ɺʤʝʩʪʝ ʩ ʪʝʤ ʧʦʥʠʤʘʥʠʝ ʷʚʣʝʥʠʷ ʚ ʝʛʦ ʧʦʣʥʦʪʝ ʯʘʩʪʦ ʟʘʚʠʩʠʪ ʦʪ ʪʦʛʦ, ʥʘʩʢʦʣʴʢʦ ʰʠ-
ʨʦʢʦ ʚ ʧʫʙʣʠʢʝ ʨʘʩʧʨʦʩʪʨʘʥʝʥʘ ʚ ʜʦʩʪʫʧʥʦʡ ʬʦʨʤʝ ʠʥʬʦʨʤʘʮʠʷ ʦʙ ʠʩʪʦʯʥʠʢʘʭ. ʆʜʥʠʤ ʠʟ 
ʥʘʠʙʦʣʝʝ ʵʬʬʝʢʪʠʚʥʳʭ ʩʨʝʜʩʪʚ ʷʚʣʷʝʪʩʷ ʷʟʳʢʦʚʘʷ ʠ ʢʫʣʴʪʫʨʥʘʷ ʧʦʜʛʦʪʦʚʢʘ ʩʧʝʮʠʘʣʠʩʪʦʚ  
ʚ ʦʙʣʘʩʪʠ ʧʝʨʝʚʦʜʘ ʠ ʦʙʫʯʝʥʠʷ. ɿʥʘʯʠʪʝʣʴʥʳʝ ʚʦʟʤʦʞʥʦʩʪʠ ʜʣʷ ʧʦʧʫʣʷʨʠʟʘʮʠʠ ʵʪʠʭ ʟʥʘʥʠʡ 
ʤʳ ʚʠʜʠʤ ʚ ʨʘʟʨʘʙʦʪʢʝ ʪʘʢʠʭ ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʳʭ ʧʨʦʛʨʘʤʤ, ʢʘʢ çʇʝʜʘʛʦʛʠʯʝʩʢʦʝ ʦʙʨʘʟʦʚʘ-
ʥʠʝ (ʠʥʦʩʪʨʘʥʥʳʡ ʷʟʳʢ)è ʜʣʷ ʙʘʢʘʣʘʚʨʦʚ ʠ çʄʝʪʦʜʠʢʘ ʧʨʝʧʦʜʘʚʘʥʠʷ ʠʥʦʩʪʨʘʥʥʳʭ ʷʟʳʢʦʚ  
ʠ ʧʝʨʝʚʦʜʘè ʜʣʷ ʤʘʛʠʩʪʨʘʥʪʦʚ. 

ɺ ʨʘʤʢʘʭ ʩʦʦʪʚʝʪʩʪʚʫʶʱʠʭ ʫʯʝʙʥʳʭ ʧʨʦʛʨʘʤʤ ʚ ʪʝʯʝʥʠʝ ʜʚʫʭ ʩʝʤʝʩʪʨʦʚ ʚ ʫʯʝʙʥʳʝ 
ʢʫʨʩʳ, ʩʚʷʟʘʥʥʳʝ ʩ ʧʨʘʢʪʠʢʦʡ ʘʥʛʣʠʡʩʢʦʛʦ ʷʟʳʢʘ ʢʘʢ ʠʥʦʩʪʨʘʥʥʦʛʦ, ʘ ʪʘʢʞʝ ʩ ʧʨʘʢʪʠʢʦʡ ʧʝʨʝ-
ʚʦʜʘ, ʥʘʤʠ ʚʥʝʜʨʷʣʩʷ ʚ ʫʯʝʙʥʳʡ ʧʨʦʮʝʩʩ ʚ ʀʥʩʪʠʪʫʪʝ ʠʥʦʩʪʨʘʥʥʳʭ ʷʟʳʢʦʚ ʈʷʟʘʥʩʢʦʛʦ ʛʦʩʫ-
ʜʘʨʩʪʚʝʥʥʦʛʦ ʫʥʠʚʝʨʩʠʪʝʪʘ ʠʤʝʥʠ ʉ. ɸ. ɽʩʝʥʠʥʘ ʣʠʪʝʨʘʪʫʨʦʚʝʜʯʝʩʢʠʡ ʢʦʤʧʦʥʝʥʪ. 

ʊʘʢ, ʚ ʦʩʥʦʚʫ ʧʣʘʥʠʨʦʚʘʥʠʷ ʢʫʨʩʘ ʧʦ ʚʳʙʦʨʫ ñShakespeare Scholarship and Readershipò  
(4 ʢʫʨʩ ʙʘʢʘʣʘʚʨʠʘʪʘ ʧʦ ʥʘʧʨʘʚʣʝʥʠʶ çʇʝʜʦʙʨʘʟʦʚʘʥʠʝè) ʙʳʣ ʧʦʣʦʞʝʥ ʭʨʦʥʦʣʦʛʠʯʝʩʢʠ-
ʪʝʤʘʪʠʯʝʩʢʠʡ ʧʨʠʥʮʠʧ. ʇʨʠ ʵʪʦʤ ʚ ʢʘʯʝʩʪʚʝ ʥʘʯʘʣʘ ʢʨʠʪʠʢʠ ʋ. ʐʝʢʩʧʠʨʘ (ʘʥʪʠʰʝʢʩʧʠʨʦʚ-
ʩʢʦʡ ʢʨʠʪʠʢʠ!) ʙʳʣʘ ʚʳʙʨʘʥʘ ʩʘʤʘʷ ʨʘʥʥʷʷ ʦʮʝʥʢʘ ʝʛʦ ʪʚʦʨʯʝʩʪʚʘ, ʚʳʩʢʘʟʘʥʥʘʷ ʈʦʙʝʨʪʦʤ 
ɻʨʠʥʦʤ ʚ çɸʧʦʣʦʛʠʠè ʩʦʙʩʪʚʝʥʥʦʡ ʪʝʘʪʨʘʣʴʥʦʡ ʢʘʨʴʝʨʳ (ʦʧʫʙʣʠʢʦʚʘʥʘ ʚʩʢʦʨʝ ʧʦʩʣʝ ʩʤʝʨʪʠ 
ʘʚʪʦʨʘ ʚ 1592 ʛʦʜʫ): 
 

ñéthose Puppets (I mean) that speak from our mouths, those Antics garnished in our colours. 
Is it not strange that I, to whom they all have been beholding: is it not like that you, to whom they all 
have been beholding, shall (were ye in that case that I am now) be both at once of them forsaken? Yes, 
trust them not: for there is an upstart Crow, beautified with our feathers, that with his Tiger's heart 
wrapped in a Playerôs hide, supposes he is as well able to bombast out a blank verse as the best of 
you: and being an absolute Iohannes factotum, is in his own conceit the only Shake-scene in a country. 
O that I might entreat your rare wits to be employed in more profitable courses: & let those Apes imitate 
your past excellence, and never more acquaint them with your admired inventionsò 

3
. 

 

ʅʘʮʝʣʠʚʘʷ ʫʯʝʙʥʫʶ ʛʨʫʧʧʫ ʥʘ ʦʩʤʳʩʣʝʥʠʝ ʜʘʥʥʦʡ ʠʥʚʝʢʪʠʚʳ, ʤʦʞʥʦ ʠʩʧʦʣʴʟʦʚʘʪʴ ʬʦ-
ʥʦʚʳʝ ʟʥʘʥʠʷ ʩʪʫʜʝʥʪʦʚ ʦ ʢʘʨʴʝʨʝ ʋʠʣʴʷʤʘ ʐʝʢʩʧʠʨʘ ʚ ʃʦʥʜʦʥʝ ʜʦ ʧʦʩʪʘʥʦʚʢʠ ʝʛʦ ʭʨʦʥʠʢ  
ʦ ʚʨʝʤʝʥʘʭ ʢʦʨʦʣʷ ɻʝʥʨʠʭʘ VI. ɼʣʷ ɻ ʪʦʛʦ ʤʦʞʥʦ ʜʘʪʴ ʪʘʢʫʶ ʠʥʩʪʨʫʢʮʠʶ: 

¶ What do the words puppets, antics, player, crow and apes suggest as Greeneôs attitude 
to actors in theatres and to authors of drama? 

ʇʨʝʜʧʦʣʘʛʘʝʪʩʷ, ʯʪʦ ʧʨʠ ʦʙʩʫʞʜʝʥʠʠ ʩʤʳʩʣʘ ʵʪʦʡ ʦʥʠʤʠʯʝʩʢʦʡ ʤʝʪʘʬʦʨʳ ʙʫʜʝʪ ʫʯʪʝʥ 
ʞʘʥʨ ʧʘʤʬʣʝʪʘ ʈ. ɻʨʠʥʘ ʠ ʥʝʢʦʪʦʨʘʷ ʠʟʚʝʩʪʥʦʩʪʴ ʋ. ʐʝʢʩʧʠʨʘ ʚ ʢʘʯʝʩʪʚʝ çʥʝʫʯʝʥʦʛʦè ʘʢʪʝʨʘ, 
ʢʦʪʦʨʘʷ çʥʝʟʘʩʣʫʞʝʥʥʦè ʧʝʨʝʨʦʩʣʘ ʚ ʧʨʠʟʥʘʥʠʝ ʝʛʦ ʢʘʢ ʧʦʵʪʘ. 

ɼʣʷ ʧʦʥʠʤʘʥʠʷ ʵʪʦʛʦ ʬʨʘʛʤʝʥʪʘ ʟʥʘʯʝʥʠʝ ʣʘʪʠʥʩʢʦʛʦ ʚʢʨʘʧʣʝʥʠʷ Iohannes factotum ʥʝ 
ʦʙʷʟʘʪʝʣʴʥʦ ʥʘʭʦʜʠʪʴ ʚ ʩʣʦʚʘʨʷʭ ʣʘʪʳʥʠ: ʝʛʦ ʤʦʞʥʦ ʚʳʚʝʩʪʠ ʠʟ ʢʦʥʪʝʢʩʪʘ ʠʣʠ ʧʫʪʝʤ ʚʳʙʦʨʘ 
ʵʢʚʠʚʘʣʝʥʪʘ-ʩʠʥʦʥʠʤʘ ʠʟ ʯʠʩʣʘ ʧʨʝʜʣʦʞʝʥʥʳʭ ʧʨʝʧʦʜʘʚʘʪʝʣʝʤ: Tom a-Dreams, doubting 
Thomas, Jack of all trades, John Bull, Simple Simon, ʀʚʘʥʫʰʢʘ-ʜʫʨʘʯʦʢ, ʌʦʢʘ ð ʥʘ ʚʩʝ ʨʫʢʠ ʜʦʢʘ, 
ʌʝʜʦʪ ʜʘ ʥʝ ʪʦʪ. 

ɺ ʨʝʟʫʣʴʪʘʪʝ ʧʦʠʩʢʘ ʠ ʦʙʦʩʥʦʚʘʥʠʷ ʦʪʚʝʪʦʚ ʟʘʢʣʘʜʳʚʘʝʪʩʷ ʦʩʥʦʚʘ ʜʣʷ ʦʙʩʫʞʜʝʥʠʷ ʢʦʤ-
ʤʫʥʠʢʘʪʠʚʥʦʛʦ ʥʘʤʝʨʝʥʠʷ ʧʘʤʬʣʝʪʠʩʪʘ. ʇʦʩʣʝʜʫʶʱʘʷ ʨʘʙʦʪʘ ʥʘʜ ʬʨʘʛʤʝʥʪʦʤ ʰʝʢʩʧʠʨʦʚʩʢʦ-
ʛʦ ʪʝʢʩʪʘ (Henry VI, Part III, Act I, Scene IV) ʥʘʧʨʘʚʣʝʥʘ ʥʘ ʠʥʪʝʨʧʨʝʪʘʮʠʶ ʫʯʘʩʪʥʠʢʦʚ ʢʦʥ-
ʬʣʠʢʪʘ ʚ ʭʨʦʥʠʢʝ ʠ ʚ çɸʧʦʣʦʛʠʠè ɻʨʠʥʘ. 

¶ The Duke of Yorkôs son has been killed by Clifford, following the Queenôs order. 
What does the desolate father have in common with Robert Greene, to justify this parody of 
Shakespeareôs most famous line (as of 1592)? 

                                                           
2
 ɽʣʠʬʸʨʦʚʘ ʄ. ɺ. ʉʢʦʣʴʢʦ ʷʟʳʢʦʚ ʟʥʘʣ ʐʝʢʩʧʠʨ? // ʐʝʢʩʧʠʨʦʚʩʢʠʝ ʰʪʫʜʠʠ XIV : ʨʘʟʥʦʷʟʳʯʥʳʡ 
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3
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ɺ ʵʪʦʤ ʩʣʫʯʘʝ ʪʘʢʞʝ ʚʦʟʤʦʞʥʦ ʠʩʧʦʣʴʟʦʚʘʥʠʝ ʢʦʤʤʝʥʪʘʨʠʷ ɸ. ɸʟʠʤʦʚʘ ʠʟ ʝʛʦ ʢʥʠʛʠ 

çʇʫʪʝʚʦʜʠʪʝʣʴ ʧʦ ʐʝʢʩʧʠʨʫ. ɸʥʛʣʠʡʩʢʠʝ ʧʴʝʩʳè 
4
: 

 

YORK. 

She-wolf of France, but worse than wolves of France, 

Whose tongue more poisons than the adder's tooth! 

᾽éι 

éI would assay, proud queen, to make thee blush. 

᾽éι 

O tiger's heart wrapp'd in a woman's hide! 

᾽éι 

Women are soft, mild, pitiful, and flexible: 

Thou stern, obdurate, flinty, rough, remorseless. 

᾽éι 

éWouldst have me weep? Why, now thou hast thy willé 

᾽éι 

These tears are my sweet Rutland's obsequies; 

And every drop cries vengeance for his death 

'Gainst thee, fell Clifford, and thee, false Frenchwoman. 

Henry VI, Part III, I, IV  
 

ɺʝʣʠʯʝʩʪʚʝʥʥʳʡ ʪʝʘʪʨ ʢʦʥʮʘ 1580-ʭ ʛʦʜʦʚ ʧʦʷʚʠʣʩʷ ʥʝ çʥʘ ʯʠʩʪʦʤ ʤʝʩʪʝè. ʊʘʣʘʥʪʘʤ 

ʄʘʨʣʦ, ʝʛʦ ʩʦʧʝʨʥʠʢʦʚ ʠ ʧʦʩʣʝʜʦʚʘʪʝʣʝʡ ʙʳʣʦ ʥʘ ʯʪʦ ʦʧʠʨʘʪʴʩʷ. ʇʦʯʪʠ ʚ ʩʘʤʦʤ ʥʘʯʘʣʝ ʮʘʨ-

ʩʪʚʦʚʘʥʠʷ ɽʣʠʟʘʚʝʪʳ, ʝʱʝ ʚ 1561 ʛʦʜʫ, ʊ. ʅʦʨʪʦʥ ʠ ʊ. ʅʵʰʚʠʣʣ ʩʦʟʜʘʣʠ ʜʦʚʦʣʴʥʦ ʥʝʫʤʝʣʫʶ ʧʦ 

ʜʠʢʮʠʠ, ʥʦ ʧʦʨʘʟʠʚʰʫʶ ʚʢʫʩ ʧʦʢʘ ʝʱʝ ʥʝʧʨʠʭʦʪʣʠʚʳʭ ʣʦʥʜʦʥʩʢʠʭ ʟʨʠʪʝʣʝʡ çʊʨʘʛʝʜʠʶ ʦ ɻʦʨ-

ʙʦʜʫʢʝè 
5
. ʀʟʜʘʪʝʣʠ ʪʨʘʛʝʜʠʠ ʚʧʦʩʣʝʜʩʪʚʠʠ ʪʘʢ ʩʬʦʨʤʫʣʠʨʦʚʘʣʠ ʝʝ ʩʶʞʝʪ: 

Gorboduc, king of Britain, divided his Realm in his lifetime to his Sons, Ferrex and Porrex. 

The Sons fell to division and dissention. The younger killed the elder. The Mother that more dearly 

loved the elder, for revenge killed the younger. The people, moved with the Cruelty of the fact, rose in 

Rebellion and slew both father and mother. The Nobility assembled and most terribly destroyed the 

Rebels. And afterwards for want of Issueé the Succession of the Crown became uncertain. They fell 

to Civil war in which both they and many of their Issues were slain, and the Land for a long time 

almost desolate and miserably wasted 
6
. 

ʊʘʢʦʡ ʧʝʨʝʩʢʘʟ ʧʴʝʩʳ, ʢʦʪʦʨʳʡ, ʥʘ ʧʝʨʚʳʡ ʚʟʛʣʷʜ, ʚʳʧʦʣʥʷʝʪ ʯʠʩʪʦ ʤʥʝʤʦʥʠʯʝʩʢʫʶ 

ʬʫʥʢʮʠʶ, ʧʦʤʦʛʘʷ ʘʫʜʠʪʦʨʠʠ ʩʣʝʜʠʪʴ ʟʘ ʧʝʨʠʧʝʪʠʷʤʠ ʩʶʞʝʪʘ, ʦʜʥʦʚʨʝʤʝʥʥʦ ʬʦʨʤʫʣʠʨʫʝʪ çʘʨ-

ʛʫʤʝʥʪè ʪʨʘʛʝʜʠʠ ʠ ʝʝ ʧʫʙʣʠʮʠʩʪʠʯʝʩʢʠʡ ʧʦʩʳʣ ð ʨʘʟʜʝʣʝʥʠʝ ʛʦʩʫʜʘʨʩʪʚʘ ʥʝ ʨʘʚʥʦʟʥʘʯʥʦ ʦʩʚʦ-

ʙʦʞʜʝʥʠʶ ʝʛʦ ʧʦʜʜʘʥʥʳʭ ʦʪ ʦʧʘʩʥʦʩʪʝʡ. ʄʦʞʥʦ ʧʨʝʜʣʦʞʠʪʴ ʩʪʫʜʝʥʪʘʤ ʨʘʩʩʤʦʪʨʝʪʴ ʧʝʨʚʫʶ 

ʩʮʝʥʫ ʪʨʘʛʝʜʠʠ ʚ ʩʦʧʦʩʪʘʚʣʝʥʠʠ ʝʝ ʩ ʦʪʨʝʯʝʥʠʝʤ ʦʪ ʧʨʝʩʪʦʣʘ ʰʝʢʩʧʠʨʦʚʩʢʦʛʦ ʢʦʨʦʣʷ ʃʠʨʘ ʠʣʠ 

ʜʘʞʝ ʩ ʥʘʨʦʜʥʦʡ ʩʢʘʟʢʦʡ ñCap-oô-Rushesò. ɺ ʦʙʦʠʭ ʩʣʫʯʘʷʭ ʟʘʚʷʟʢʘ ʢʦʥʬʣʠʢʪʘ ð ʢʦʨʳʩʪʥʳʡ ʨʘʩ-

ʯʝʪ ʚ ʩʚʦʠʭ ʦʪʥʦʰʝʥʠʷʭ ʩ ʧʦʜʜʘʥʥʳʤʠ ʠ ʜʝʪʴʤʠ, ʯʪʦ ʧʨʠʚʦʜʠʪ ʛʝʨʦʷ ʢ ʩʫʨʦʚʳʤ ʠʩʧʳʪʘʥʠʷʤ. 

ʊʝʢʩʪ ʧʴʝʩʳ 1560-ʭ ʛʦʜʦʚ ʦ ʢʦʨʦʣʝ ɻʦʨʙʦʜʫʢʝ ʪʘʢʞʝ ʥʝʙʝʟʳʥʪʝʨʝʩʝʥ ʠ ʩʦʜʝʨʞʠʪ ʤʘʪʝʨʠ-

ʘʣ ʜʣʷ ʧʦʩʣʝʜʫʶʱʠʭ ʘʣʣʶʟʠʡ ʠʣʠ ʦʪʟʚʫʢʦʚ ʚ ʪʝʭ ʧʨʦʠʟʚʝʜʝʥʠʷʭ, ʢʦʪʦʨʳʝ ʜʣʷ ʥʘʩ ʩʪʘʣʠ ʢʣʘʩʩʠ-

ʯʝʩʢʠʤʠ. ɺ ʧʨʘʢʪʠʢʝ ʧʨʝʧʦʜʘʚʘʥʠʷ ʷʟʳʢʦʚʳʭ ʜʠʩʮʠʧʣʠʥ ʩʪʦʠʪ ʚʦʩʧʦʣʴʟʦʚʘʪʴʩʷ ʚʦʟʤʦʞʥʦʩʪʴʶ 

ʧʨʦʚʝʩʪʠ ʧʘʨʘʣʣʝʣʠ ʩ ʢʦʥʢʨʝʪʥʳʤʠ, ʩʘʤʳʤʠ ʠʟʚʝʩʪʥʳʤʠ ʤʦʥʦʣʦʛʘʤʠ ʰʝʢʩʧʠʨʦʚʩʢʠʭ ʛʝʨʦʝʚ. 

¶ Queen Videna is considering suicide. How does her predicament resemble that of 

Hamlet (Act III, Scene I: To be, or not to be), or Macbeth (last scene, Why should I play the 

Roman foolé)? 

                                                           
4
 ʉʤ.: ɸʟʠʤʦʚ ɸ. ʇʫʪʝʚʦʜʠʪʝʣʴ ʧʦ ʐʝʢʩʧʠʨʫ. ɸʥʛʣʠʡʩʢʠʝ ʧʴʝʩʳ. M. : ʎʝʥʪʧʦʣʠʛʨʘʬ, 2007. ʉ. 639ï688. 

5
 Q. v.: Norton T., Nashville T. The tragedy of Gorboduc. URL : https://books.google.ru/books?id= 

XBs8AAAAIAAJ&redir_esc=y (ʜʘʪʘ ʦʙʨʘʱʝʥʠʷ: 10.04.2019). 
6
 Ibid. 

https://books.google.ru/books?id=XBs8AAAAIAAJ&redir_esc=y
https://books.google.ru/books?id=XBs8AAAAIAAJ&redir_esc=y
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Why should I live, and linger forth my time 
In longer life to double my distress? 
Might not these hands, by fortune or by fate, 
Have pierced this breast, and life with iron reft? 

 

ʈʘʩʩʤʦʪʨʝʚ ʥʘ ʧʨʘʢʪʠʯʝʩʢʦʤ ʟʘʥʷʪʠʠ ʩʪʨʫʢʪʫʨʫ ʠ ʩʪʠʣʴ çʊʨʘʛʝʜʠʠ ʦ ɻʦʨʙʦʜʫʢʝè ʥʘ 
ʧʨʠʤʝʨʝ ʝʝ ʧʝʨʝʩʢʘʟʘ ʠ ʥʝʩʢʦʣʴʢʠʭ ʬʨʘʛʤʝʥʪʦʚ, ʦʙʫʯʘʶʱʠʝʩʷ ʤʦʛʫʪ ʧʨʠʡʪʠ ʢ ʠʭ ʩʦʧʦʩʪʘʚʣʝ-
ʥʠʶ ʩ ʦʙʱʝʠʟʚʝʩʪʥʳʤʠ ʢʣʘʩʩʠʯʝʩʢʠʤʠ ʪʝʢʩʪʘʤʠ: ʪʨʘʛʝʜʠʷʤʠ çɻʘʤʣʝʪè, ʛʜʝ ʤʝʩʪʴ ʷʚʣʷʝʪʩʷ ʤʦ-
ʪʠʚʦʤ ʧʦʩʪʫʧʢʦʚ ʧʨʠʥʮʘ ʠ ʃʘʵʨʪʘ, ʠ çʂʦʨʦʣʴ ʃʠʨè, ʛʜʝ ʪʘʢʞʝ ʢ ʪʷʞʝʣʳʤ ʪʨʘʛʠʯʝʩʢʠʤ ʧʦʩʣʝʜ-
ʩʪʚʠʷʤ ʧʨʠʚʝʣʦ ʨʝʰʝʥʠʝ ʢʦʨʦʣʷ ʨʘʟʜʝʣʠʪʴ ʩʚʦʠ ʚʣʘʜʝʥʠʷ ʤʝʞʜʫ ʣʶʙʠʤʳʤʠ ʜʝʪʴʤʠ. 

¶ The concluding lines of Gorboduc (see below) can compare to the most effective curtain 

falls in Shakespeareôs tragedies. Where can you note such similarities? 
 

Divided Reigns do make divided hearts,  
But Peace preserves the Country and the Prince. 

ʅʘʰ ʧʦʜʭʦʜ ʢ ʜʨʘʤʘʪʠʯʝʩʢʠʤ ʪʝʢʩʪʘʤ, ʠʭ ʚʦʟʤʦʞʥʳʤ ʠʩʪʦʯʥʠʢʘʤ ʠ ʩʦʚʨʝʤʝʥʥʳʤ ʠʤ 
ʠʥʪʝʨʧʨʝʪʘʮʠʷʤ, ʙʝʟʫʩʣʦʚʥʦ, ʥʝ ʚ ʧʦʣʥʦʡ ʤʝʨʝ ʦʜʥʦʟʥʘʯʝʥ, ʥʦ ʚ ʦʙʦʠʭ ʧʨʠʚʝʜʝʥʥʳʭ ʧʨʠʤʝʨʘʭ 
ʩʦʧʦʩʪʘʚʣʷʝʤʳʝ ʠʩʪʦʯʥʠʢʠ ʩʦʜʝʨʞʘʪ ʚ ʩʝʙʝ ʤʝʪʦʜʠʯʝʩʢʠʡ ʧʦʪʝʥʮʠʘʣ, ʢʦʪʦʨʳʡ ʧʦʟʚʦʣʷʝʪ ʧʦʜ-
ʢʣʶʯʠʪʴ ʵʚʨʠʩʪʠʯʝʩʢʠʝ ʧʦʜʭʦʜʳ ʢ ʘʥʘʣʠʟʫ ʪʝʢʩʪʦʚ ʠ, ʩʦʦʪʚʝʪʩʪʚʝʥʥʦ, ʩʦʟʜʘʪʴ ʜʦʧʦʣʥʠʪʝʣʴ-
ʥʫʶ ʤʦʪʠʚʘʮʠʶ ʦʙʫʯʘʶʱʠʭʩʷ ʥʝ ʪʦʣʴʢʦ ʚ ʦʪʥʦʰʝʥʠʠ ʘʥʘʣʠʟʘ ʧʨʦʯʠʪʘʥʥʦʛʦ, ʥʦ ʠ ʚ ʧʣʘʥʝ 
ʩʨʘʚʥʠʪʝʣʴʥʦʛʦ ʧʦʜʭʦʜʘ ʢ ʨʝʯʝʚʦʤʫ ʤʘʪʝʨʠʘʣʫ. 

ʇʨʠ ʩʦʧʦʩʪʘʚʣʝʥʠʠ çʊʨʘʛʝʜʠʠ ʦ ɻʦʨʙʦʜʫʢʝè ʠ çʂʦʨʦʣʷ ʃʠʨʘè ʤʝʞʜʫ ʥʠʤʠ ʦʙʥʘʨʫʞʠ-
ʚʘʝʪʩʷ ʝʱʝ ʙʦʣʝʝ ʦʯʝʚʠʜʥʦʝ ʧʨʦʤʝʞʫʪʦʯʥʦʝ ʟʚʝʥʦ ð ʧʴʝʩʘ ñThe True Chronicle history 

7
 of King 

Leir, and his three daughters, Gonorill, Ragan, and Cordellaò, ʧʦ-ʚʠʜʠʤʦʤʫ ʧʦʩʪʘʚʣʝʥʥʘʷ ʝʱʝ  
ʚ 1594 ʛʦʜʫ, ʥʦ ʦʧʫʙʣʠʢʦʚʘʥʥʘʷ ʪʦʣʴʢʦ ʚ 1605. ʕʪʘ ʧʴʝʩʘ ʧʦʩʣʝ ʝʝ ʧʝʨʝʠʟʜʘʥʠʷ ʚ ʢʦʥʮʝ XIX ʚʝʢʘ 
ʧʨʠʚʣʝʢʣʘ ʚʥʠʤʘʥʠʝ ʃ. ʅ. ʊʦʣʩʪʦʛʦ. ɺ ʩʚʦʝʤ ʢʨʠʪʠʯʝʩʢʦʤ ʦʯʝʨʢʝ çʆ ʐʝʢʩʧʠʨʝ ʠ ʦ ʜʨʘʤʝè 
(1906) 

8
 ʊʦʣʩʪʦʡ ʘʢʮʝʥʪʠʨʫʝʪ ʚʥʠʤʘʥʠʝ ʥʘ ʥʝʩʢʦʣʴʢʠʭ ʘʨʛʫʤʝʥʪʘʭ ʧʨʦʪʠʚ çʘʨʠʩʪʦʢʨʘʪʠʟʤʘè  

ʋ. ʐʝʢʩʧʠʨʘ. ʄʥʦʛʠʝ ʜʦʚʦʜʳ ʚ ʦʯʝʨʢʝ ʨʫʩʩʢʦʛʦ ʢʣʘʩʩʠʢʘ ʦʩʥʦʚʘʥʳ ʥʘ ʥʝʵʢʚʠʚʘʣʝʥʪʥʦʤ ʧʝʨʝ-
ʩʢʘʟʝ ʩʮʝʥ, ʥʘʧʨʠʤʝʨ, ʪʘʢʦʤ: çʂʦʛʜʘ ʞʝ ɻʦʥʝʨʠʣʘ ʛʦʚʦʨʠʪ, ʯʪʦ ʠ ʜʚʘʜʮʘʪʴ ʧʷʪʴ (ʩʣʫʛ ʜʣʷ ʢʦʨʦ-
ʣʷ. ð ɺ. ʈ.) ʤʥʦʛʦ, ʃʠʨ ʛʦʚʦʨʠʪ ʜʣʠʥʥʦʝ ʨʘʩʩʫʞʜʝʥʠʝ ʦ ʪʦʤ, ʯʪʦ ʣʠʰʥʝʝ ʠ ʜʦʩʪʘʪʦʯʥʦʝ ʩʫʪʴ 
ʧʦʥʷʪʠʷ ʫʩʣʦʚʥʳʝ, ʯʪʦ ʦʩʪʘʚʠʪʴ ʯʝʣʦʚʝʢʫ ʪʦʣʴʢʦ ʪʦ, ʯʪʦ ʥʫʞʥʦ, ʠ ʦʥ ʥʠʯʝʤ ʥʝ ʦʪʣʠʯʠʪʩʷ ʦʪ 
ʞʠʚʦʪʥʦʛʦ. ʇʨʠ ʵʪʦʤ ʃʠʨ, ʪʦ ʝʩʪʴ ʩʢʦʨʝʝ ʘʢʪʝʨ, ʠʛʨʘʶʱʠʡ ʃʠʨʘ, ʦʙʨʘʱʘʝʪʩʷ ʢ ʥʘʨʷʜʥʦʡ ʜʘʤʝ 
ʚ ʧʫʙʣʠʢʝ ʠ ʛʦʚʦʨʠʪ, ʯʪʦ ʠ ʝʡ ʥʝ ʥʫʞʥʳ ʝʝ ʥʘʨʷʜʳ: ʦʥʠ ʥʝ ʩʦʛʨʝʚʘʶʪ ʝʝè 

9
. 

ʅʘ ʫʯʝʙʥʦʤ ʟʘʥʷʪʠʠ ʩʪʫʜʝʥʪʘʤ ʤʦʞʥʦ ʧʨʝʜʣʦʞʠʪʴ ʩʣʝʜʫʶʱʫʶ ʠʥʩʪʨʫʢʮʠʶ: 

¶ Think of Learôs retort to Goneril (see right-hand column below), and say what is 

mispresented in Tolstoyôs summary of it. 
 

Nay, if thou talk of reason, then be mute; 
For with good reason I can thee confute. 
If they, which first by nature's sacred law, 
Do owe to me the tribute of their lives; 
If they to whom I always have been kind, 
And bountiful beyond comparison; 
If they, for whom I have undone myself, 
And brought my age unto this extreme want, 
Do now reject, contemn, despise, abhor me, 
What reason moveth thee to sorrow for me? 

King Leir, 3. 3. 79ï90 

O, reason not the need: our basest beggars  
Are in the poorest thing superfluous: 
Allow not nature more than nature needs, 
Man's life's as cheap as beast'sé 
If it be you (gods) that stir these daughters' hearts 
Against their father, fool me not so much 
To bear it tamely; touch me with noble anger, 
And let not women's weapons, water-drops,  
Stain my man's cheeks! 

King Lear, 2. 4. 291ï305 

                                                           
7
 ɾʘʥʨ ʪʨʘʛʝʜʠʠ ʷʚʥʦ ʥʝ ʧʦʜʭʦʜʠʪ ʢ ʵʪʦʤʫ ʪʝʢʩʪʫ, ʚ ʢʦʪʦʨʦʤ ʥʠ ʦʜʠʥ ʧʦʣʦʞʠʪʝʣʴʥʳʡ ʧʝʨʩʦʥʘʞ ʥʝ ʧʦʛʠʙʘʝʪ. 

8
 ʉʤ.: ʊʦʣʩʪʦʡ ʃ. ʅ. ʆ ʐʝʢʩʧʠʨʝ ʠ ʦ ʜʨʘʤʝ // ʉʦʙʨ. ʩʦʯ. : ʚ 22 ʪ. ʊ. 15. ʄ. : ʍʫʜʦʞ. ʣʠʪ., 1983. ʉ. 258ï314. 

9
 ʊʘʤ ʞʝ. ʉ. 274. 
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ɼʣʷ ʧʨʦʜʦʣʞʝʥʠʷ ʘʥʘʣʠʟʘ ʵʪʦʛʦ ʬʨʘʛʤʝʥʪʘ ʤʦʞʥʦ ʧʨʝʜʣʦʞʠʪʴ ʩʪʫʜʝʥʪʘʤ ʩʦʧʦʩʪʘʚʠʪʴ 
ʪʝʢʩʪ ʘʥʦʥʠʤʥʦʡ ʧʴʝʩʳ ʠ ʪʦʪ ʞʝ ʤʦʥʦʣʦʛ ʠʟ ʪʨʘʛʝʜʠʠ ʐʝʢʩʧʠʨʘ. 

¶ Which of the monologues has more logic and integrity? How do the rhetorical tech-

niques that Shakespeare employs (1) add to the image of the king and (2) extend the family 

quarrel to another level? 

ʉʣʝʜʫʝʪ ʦʪʤʝʪʠʪʴ, ʯʪʦ ʧʦʜʦʙʥʳʝ ʠʥʩʪʨʫʢʮʠʠ ʚ ʢʘʢʦʡ-ʪʦ ʩʪʝʧʝʥʠ ʩʦʜʝʨʞʘʪ ʢʣʶʯ ʢ ʦʪʚʝ-
ʪʘʤ, ʧʦʵʪʦʤʫ, ʥʝʩʤʦʪʨʷ ʥʘ ʦʪʩʫʪʩʪʚʠʝ ʚʨʝʤʝʥʠ ʥʘ ʧʦʜʛʦʪʦʚʢʫ, ʜʘʥʥʦʝ ʟʘʜʘʥʠʝ ʦʢʘʞʝʪʩʷ ʧʦ-
ʩʠʣʴʥʳʤ ʠ ʦʪʚʝʪʳ ʜʦʣʞʥʳ ʧʦʣʫʯʠʪʴ ʦʙʦʩʥʦʚʘʥʠʝ ʚ ʚʠʜʝ ʮʠʪʘʪ ʠ ʘʥʘʣʠʟʘ ʩʠʥʪʘʢʩʠʯʝʩʢʦʡ 
ʩʪʨʫʢʪʫʨʳ. 

ɽʱʝ ʦʜʠʥ ʪʝʢʩʪ, ʜʣʷ ʩʦʧʦʩʪʘʚʣʝʥʠʷ ʢʦʪʦʨʦʛʦ ʩ ʰʝʢʩʧʠʨʦʚʩʢʠʤ ʠʤʝʝʪʩʷ ʜʦʩʪʘʪʦʯʥʦ ʦʩʥʦ-
ʚʘʥʠʡ, ð ʵʪʦ ʢʦʨʦʪʢʘʷ ʢʦʤʝʜʠʷ ñThe Taming of A Shrewò, ʘʥʦʥʠʤʥʦ ʠʟʜʘʥʥʘʷ ʚ 1594 ʛʦʜʫ ʠ ʥʝ 
ʧʦʪʝʨʷʚʰʘʷ ʧʨʠʚʣʝʢʘʪʝʣʴʥʦʩʪʠ ʜʘʞʝ ʧʦʩʣʝ ʨʝʤʝʡʢʘ (ʧʦʟʞʝ ʙʳʣʠ ʝʱʝ ʜʚʘ ʝʝ ʧʝʨʝʠʟʜʘʥʠʷ ʜʦ 
ʧʦʷʚʣʝʥʠʷ ʪʝʢʩʪʘ ʐʝʢʩʧʠʨʘ ñThe Taming of The Shrewò ʚ ʩʦʙʨʘʥʠʠ ʝʛʦ ʧʴʝʩ, ʠ ʪʦʣʴʢʦ ʧʦʩʣʝ 
1623 ʛʦʜʘ ʦʥʠ ʫʪʨʘʪʠʣʠ ʘʢʪʫʘʣʴʥʦʩʪʴ). 

ʅʝʢʦʪʦʨʳʝ ʠʩʩʣʝʜʦʚʘʪʝʣʠ ʩʯʠʪʘʶʪ, ʯʪʦ ʨʘʥʥʠʡ ʪʝʢʩʪ ʚʧʦʣʥʝ ʤʦʛ ʧʨʠʥʘʜʣʝʞʘʪʴ ʧʝʨʫ ʩʘ-
ʤʦʛʦ ʐʝʢʩʧʠʨʘ, ʘ ʧʦʟʞʝ ʙʳʣ ʧʦʜʚʝʨʛʥʫʪ ʠʤ ʢʘʨʜʠʥʘʣʴʥʦʡ ʧʝʨʝʨʘʙʦʪʢʝ. ɼʨʫʛʘʷ ʪʦʯʢʘ ʟʨʝʥʠʷ 
ʟʘʢʣʶʯʘʝʪʩʷ ʚ ʪʦʤ, ʯʪʦ ʨʘʥʝʝ ʧʦʩʪʘʚʣʝʥʥʫʶ ʯʫʞʫʶ ʧʴʝʩʫ ʐʝʢʩʧʠʨ ʧʝʨʝʜʝʣʘʣ ʜʣʷ ʥʫʞʜ ʩʚʦʝʛʦ 
ʪʝʘʪʨʘ, ʠ ʪʦʛʜʘ ʚʩʪʘʝʪ ʚʦʧʨʦʩ, ʚ ʢʘʢʦʡ ʩʪʝʧʝʥʠ ʐʝʢʩʧʠʨ ʦʙʷʟʘʥ ʩʚʦʝʤʫ ʧʨʝʜʰʝʩʪʚʝʥʥʠʢʫ. ʇʦ 
ʨʷʜʫ ʩʚʠʜʝʪʝʣʴʩʪʚ ʤʦʞʥʦ ʟʘʢʣʶʯʠʪʴ, ʯʪʦ ʧʴʝʩʘ ʙʳʣʘ ʧʦʣʥʦʩʪʴʶ ʥʘʧʠʩʘʥʘ ʥʝ ʧʦʟʜʥʝʝ ʦʩʝʥʠ 
1592 ʛʦʜʘ, ʘ ʚʦʟʤʦʞʥʦ ʜʘʞʝ ʥʘ ʛʦʜ-ʜʚʘ ʨʘʥʝʝ. ʉʪʨʫʢʪʫʨʘ ʘʥʦʥʠʤʥʦʡ ʧʴʝʩʳ ʠ ʥʘʣʠʯʠʝ ʚ ʥʝʡ 
ʤʥʦʛʠʭ ʩʶʞʝʪʥʳʭ ʠ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʨʝʰʝʥʠʡ ʚʳʟʳʚʘʶʪ ʮʝʣʳʡ ʨʷʜ ʚʦʧʨʦʩʦʚ. 

ʆʩʥʦʚʥʳʝ ʯʝʨʪʳ ʩʭʦʜʩʪʚʘ ʤʝʞʜʫ ʜʚʫʤʷ ʪʝʢʩʪʘʤʠ: ʤʝʩʪʦ ʜʝʡʩʪʚʠʷ, ʨʘʩʧʨʝʜʝʣʝʥʠʝ ʬʫʥʢ-
ʮʠʡ ʧʝʨʩʦʥʘʞʝʡ ʚ ʩʶʞʝʪʝ (ʩ ʯʘʩʪʠʯʥʳʤ ʩʦʚʧʘʜʝʥʠʝʤ ʠʤʝʥ) ʠ ʥʘʣʠʯʠʝ ʧʨʠʝʤʘ çʧʴʝcʘ ʚʥʫʪʨʠ 
ʧʴʝʩʳè, ʢʦʪʦʨʳʡ ʬʦʨʤʘʣʴʥʦ ʙʦʣʝʝ ʧʦʣʥʦ ʨʝʘʣʠʟʦʚʘʥ ʫ ʘʥʦʥʠʤʘ. ɺ ʙʦʣʝʝ ʨʘʥʥʝʡ ʧʴʝʩʝ, ʢʘʢ ʠ ʚ 
ʦʙʱʝʠʟʚʝʩʪʥʦʡ ʢʦʤʝʜʠʠ ʐʝʢʩʧʠʨʘ, ʂʘʪʘʨʠʥʘ (ʂʝʡʪ) ʥʝ ʩʪʨʝʤʠʪʩʷ ʢ ʟʘʤʫʞʝʩʪʚʫ, ʥʦ ʨʝʰʘʝʪ 
ʧʦʜʳʛʨʳʚʘʪʴ ʥʘʧʦʨʠʩʪʦʤʫ ʞʝʥʠʭʫ (ʟʜʝʩʴ ʝʛʦ ʟʦʚʫʪ ʌʝʨʘʥʜʦ), ʧʦʩʢʦʣʴʢʫ ʫ ʥʝʝ ʪʦʞʝ ʚʦʟʥʠʢʘʝʪ 
ʞʝʣʘʥʠʝ ʠʩʧʳʪʘʪʴ ʝʛʦ. 

ʂ ʩʪʨʫʢʪʫʨʥʳʤ ʧʘʨʘʣʣʝʣʷʤ ʤʝʞʜʫ ʧʴʝʩʘʤʠ ʤʦʞʥʦ ʦʪʥʝʩʪʠ ʠʭ ʜʨʘʤʘʪʠʯʝʩʢʠʝ ʧʨʦʣʦʛʠ 
(ʐʝʢʩʧʠʨ ʥʘʟʚʘʣ ʩʚʦʡ ñInductionò). ʆʜʥʘʢʦ ʢʘʯʝʩʪʚʝʥʥʳʝ ʨʘʟʣʠʯʠʷ ʤʝʞʜʫ ʜʚʫʤʷ ʧʨʦʣʦʛʘʤʠ ʦʪ-
ʥʦʩʠʪʝʣʴʥʦ ʥʝʚʝʣʠʢʠ ʠ ʚ ʦʩʥʦʚʥʦʤ ʩʚʦʜʷʪʩʷ ʢ ʙʦʣʝʝ ʧʦʜʨʦʙʥʦʡ ʧʨʦʨʠʩʦʚʢʝ ʤʦʪʠʚʘʮʠʠ ʉʣʘʷ  
ʫ ʘʚʪʦʨʘ-ʘʥʦʥʠʤʘ. ʇʦʵʪʦʤʫ ʧʨʠ ʦʪʨʘʙʦʪʢʝ ʫʤʝʥʠʡ ʩʦʧʦʩʪʘʚʠʪʝʣʴʥʦʛʦ ʘʥʘʣʠʟʘ ʤʳ ʧʨʝʜʧʦʯʣʠ ʩʦ-
ʩʨʝʜʦʪʦʯʠʪʴʩʷ ʥʘ ʩʶʞʝʪʥʳʭ ʩʦʚʧʘʜʝʥʠʷʭ ʠ ʨʘʟʣʠʯʠʷʭ. ɺ ʥʘʰʝʤ ʠʟʣʦʞʝʥʠʠ ʩʣʫʯʘʠ ʪʝʢʩʪʫʘʣʴʥʳʭ 
ʚʘʨʠʘʥʪʦʚ ʠ ʩʶʞʝʪʥʳʭ ʭʦʜʦʚ ʚʳʜʝʣʝʥʳ, ʩʦʦʪʚʝʪʩʪʚʝʥʥʦ, ʢʫʨʩʠʚʦʤ ʠ ʞʠʨʥʳʤ ʰʨʠʬʪʦʤ: 

ɸʚʨʝʣʠʡ ʠ ʧʨʠʝʭʘʚʰʠʡ ʢ ʥʝʤʫ ʜʨʫʛ ʉʝʩʪʦʩ ʥʘʙʣʶʜʘʶʪ ʨʘʟʛʦʚʦʨ ʙʦʛʘʪʦʛʦ ʢʫʧʮʘ ɸʣɹ -
ʬʦʥʩʦ ʩ ʝʛʦ ʪʨʝʤʷ ʜʦʯʝʨʴʤʠ: ʂʝʡʪ, ʌʠʣʝʤʦʡ ʠ ʕʤʠʣʠʝʡ. ɻʦʩʪʴ ʩ ʧʝʨʚʦʛʦ ʚʟʛʣʷʜʘ ʚʣʶʙʣʷʝʪʩʷ  

ʚ ʢʨʘʩʘʚʠʮʫ ð ʚʪʦʨʫʶ ʜʦʯʴ, ʘ ʇʦʣʠʜʦʨ ʩʦʦʙʱʘʝʪ, ʯʪʦ ʟʘ ʥʝʡ ʦʙʝʱʘʥʦ ʟʥʘʯʠʪʝʣʴʥʦʝ ʧʨʠʜʘʥʦʝ 
ʠ ʯʪʦ ʩʘʤ ʦʥ ʜʘʚʥʦ ʣʶʙʠʪ ʤʣʘʜʰʫʶ, ʥʦ ʙʝʟʨʝʟʫʣʴʪʘʪʥʦ (ñall my labours lostò). ɺ ʧʣʘʥʳ ɸʣʴ-

ʬʦʥʩʦ ʚʭʦʜʠʪ ʚʳʜʘʯʘ ʟʘʤʫʞ ʩʥʘʯʘʣʘ ʩʪʘʨʰʝʡ ʜʦʯʝʨʠ-ʤʝʛʝʨʳ. ʇʦʣʠʜʦʨʫ ʧʨʠʭʦʜʠʪ ʥʘ ʧʘ-
ʤʷʪʴ ʌʝʨʘʥʜʦ ð ʢʘʥʜʠʜʘʪ ʚ ʞʝʥʠʭʠ ʂʝʡʪ, ʜʦʩʪʘʪʦʯʥʦ ʙʦʛʘʪʳʡ ʠ ʩʪʦʣʴ ʞʝ ʧʨʷʤʦʡ ʚ ʙʝʩʝʜʝ (too 

blunt), ʩʢʦʣʴ ʦʩʪʨʘ ʥʘ ʷʟʳʢ ʩʘʤʘ ʜʝʚʫʰʢʘ.  
ɼʣʷ ʩʦʧʦʩʪʘʚʣʝʥʠʷ ʵʪʦʡ ʵʢʩʧʦʟʠʮʠʠ ʩʦ ʩʮʝʥʦʡ ʚʩʪʨʝʯʠ ɻʦʨʪʝʥʟʠʦ ʠ ʇʝʪʨʫʯʯʦ ʤʳ ʦʛʨʘ-

ʥʠʯʠʣʠʩʴ ʦʟʥʘʢʦʤʣʝʥʠʝʤ ʛʨʫʧʧʳ ʩ ʬʨʘʛʤʝʥʪʦʤ ʘʥʠʤʘʮʠʦʥʥʦʛʦ ʬʠʣʴʤʘ ʧʦ ʢʦʤʝʜʠʠ çʋʢʨʦʱʝ-
ʥʠʝ ʩʪʨʦʧʪʠʚʦʡè ʠ ʧʨʝʜʣʦʞʠʣʠ ʩʪʫʜʝʥʪʘʤ ʦʮʝʥʠʪʴ ʩʪʝʧʝʥʴ ʧʨʦʨʠʩʦʚʢʠ ʤʦʪʠʚʘʮʠʠ ʫ ʢʘʞʜʦʛʦ 
ʠʟ ʧʝʨʩʦʥʘʞʝʡ: ʚʣʶʙʣʝʥʥʦʛʦ ʠ ʦʭʦʪʥʠʢʘ ʟʘ ʧʨʠʜʘʥʳʤ.  

¶ What makes the mode of dialogue exposition more dramatically fit (when you come to 

know the antagonists from what they do and say, rather than from direct characterization)? 

Prove your point by quoting from the scene. 

¶ In what types of situation might off-stage narrative (monologue) be more convenient to 

a playwright? Resort to your experience with other dramatic literature. 

ʂʘʢ ʠ ʥʘ ʧʨʠʤʝʨʝ çʂʦʨʦʣʷ ʃʠʨʘè, ʧʴʝʩʘ ʦ ʇʝʪʨʫʯʯʦ ʠ ʂʘʪʘʨʠʥʝ ʜʘʝʪ ʧʨʝʧʦʜʘʚʘʪʝʣʶ ʤʘ-
ʪʝʨʠʘʣ ʜʣʷ ʝʝ ʪʝʢʩʪʫʘʣʴʥʦʛʦ ʩʦʧʦʩʪʘʚʣʝʥʠʷ ʩ ʧʴʝʩʦʡ ʦ ʌʝʨʘʥʜʦ ʠ ʂʝʡʪ, ʚ ʯʘʩʪʥʦʩʪʠ ʩʮʝʥʳ ʠʭ 
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ʟʥʘʢʦʤʩʪʚʘ, ʚ ʢʦʪʦʨʦʡ ʦʙʘ ʧʝʨʩʦʥʘʞʘ ʚʳʙʠʨʘʶʪ ʩʭʦʞʫʶ ʣʠʥʠʶ ʢʦʤʤʫʥʠʢʘʮʠʠ (ʠʛʨʘ ʩʣʦʚ) ʜʣʷ 
ʥʘʚʷʟʳʚʘʥʠʷ ʜʨʫʛ ʜʨʫʛʫ ʩʚʦʝʡ ʪʦʯʢʠ ʟʨʝʥʠʷ. 

¶ Comment on the use of puns in cues spoken by Petrucchio or Katharine: 
Well have you heard, but something hard of hearing. I knew you at the first You were a movea-

ble. Women are made to bear, and so are you. Who knows not where a wasp does wear his sting? 

(There are quite a few more cases in the dialogue in Act II, Scene I.) 

ɺ ʨʘʥʥʠʭ ʧʴʝʩʘʭ ʐʝʢʩʧʠʨ ʯʘʩʪʦ ʧʨʠʙʝʛʘʣ ʢ ʨʠʪʦʨʠʢʝ ʠ ʩʪʨʦʠʣ ʢʣʶʯʝʚʳʝ ʩʮʝʥʳ ʚʦʢʨʫʛ ʧʨʦ-
ʛʨʘʤʤʥʳʭ ʤʦʥʦʣʦʛʦʚ ʩʚʦʠʭ ʛʝʨʦʝʚ. ʇʨʠʤʝʨʦʤ ʤʦʞʝʪ ʩʣʫʞʠʪʴ ʦʪʧʦʚʝʜʴ ʂʘʪʘʨʠʥʳ ʥʝʧʦʩʣʫʰʥʳʤ 
ʞʝʥʘʤ ʚ ʧʦʩʣʝʜʥʝʡ ʩʮʝʥʝ ʵʪʦʡ ʢʦʤʝʜʠʠ, ʛʜʝ ʚ ʪʝʢʩʪʝ ʦʪʨʘʞʝʥ ʦʩʥʦʚʥʦʡ ʩʦʙʳʪʠʡʥʳʡ ʨʷʜ ʧʴʝʩʳ  
ʚ ʮʝʣʦʤ ʠ ʛʝʨʦʠʥʷ ʦʪʥʶʜʴ ʥʝ ʜʝʤʦʥʩʪʨʠʨʫʝʪ ʨʘʙʦʣʝʧʥʫʶ ʧʦʢʦʨʥʦʩʪʴ ʣʶʙʦʤʫ ʤʫʞʯʠʥʝ. ɺ ʯʝʤ-ʪʦ 
ʠʜʝʘʣʠʟʠʨʫʷ ʠ ʧʨʠʫʢʨʘʰʠʚʘʷ ʇʝʪʨʫʯʯʦ, ʧʦʜʳʛʨʳʚʘʷ ʝʤʫ, ʣʫʢʘʚʷ ʥʘʜ ʩʝʩʪʨʦʡ ɹʴʷʥʢʦʡ ʠ ʜʨʫʛʠʤʠ 
ʥʦʚʦʙʨʘʯʥʳʤʠ, ʂʘʪʘʨʠʥʘ ʧʨʦʨʠʩʦʚʳʚʘʝʪ ʢʦʥʪʫʨ ʩʚʦʝʡ ʙʨʘʯʥʦʡ ʠʩʪʦʨʠʠ ʢʘʢ ʤʘʪʝʨʠʘʣ ʜʣʷ ʧʨʦ-
ʩʣʘʚʣʝʥʠʷ ʩʦʶʟʘ, ʦʩʥʦʚʘʥʥʦʛʦ ʥʘ ʚʟʘʠʤʦʧʦʥʠʤʘʥʠʠ. 

ʉʭʦʜʥʳʝ ʧʨʠʝʤʳ ʤʦʞʥʦ ʚʳʙʨʘʪʴ ʠ ʜʣʷ ʘʥʘʣʠʟʘ ʤʦʥʦʣʦʛʦʚ ʠʟ ʜʨʫʛʠʭ ʧʴʝʩ, ʥʘʧʨʠʤʝʨ ʩʦ-
ʧʦʩʪʘʚʣʝʥʠʝ ʜʠʢʮʠʠ ʠ ʘʨʛʫʤʝʥʪʦʚ ʜʚʫʭ ʧʝʨʩʦʥʘʞʝʡ ʚ ʨʘʤʢʘʭ ʚʩʝʛʦ ʦʜʥʦʡ ʩʮʝʥʳ (ɹʨʫʪ ʠ ʄʘʨʢ 
ɸʥʪʦʥʠʡ ʥʘʜ ʪʝʣʦʤ ʫʙʠʪʦʛʦ ʎʝʟʘʨʷ) ʠʣʠ ʩʦʧʦʩʪʘʚʣʝʥʠʝ ʚ ʠʩʪʦʨʠʯʝʩʢʠʭ ʭʨʦʥʠʢʘʭ ʷʟʳʢʘ ʇʣʫ-

ʪʘʨʭʘ, ʉʘʢʩʦʥʘ ɻʨʘʤʤʘʪʠʢʘ, ʍʦʣʠʥʰʝʜʘ ʠ ʯʠʪʘʚʰʝʛʦ ʠʭ ʧʦʵʪʘ. ɼʣʷ ʧʨʠʜʘʥʠʷ ʧʝʨʝʚʦʜʯʝʩʢʦʡ 
ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʦʡ ʩʦʩʪʘʚʣʷʶʱʝʡ ʚ ʨʘʙʦʪʝ ʥʘ ʩʪʘʨʰʠʭ ʢʫʨʩʘʭ ʪʘʢʞʝ ʩʪʦʠʪ ʧʦʜʢʣʶʯʠʪʴ ʤʘʪʝ-
ʨʠʘʣʳ ʧʝʨʝʚʦʜʦʚ ʠ ʠʩʩʣʝʜʦʚʘʥʠʡ ʐʝʢʩʧʠʨʘ ʚ ʈʦʩʩʠʠ. ʆʜʥʘʢʦ ʠ ʥʘ ʥʘʯʘʣʴʥʳʭ ʩʪʘʜʠʷʭ ʦʚʣʘʜʝ-
ʥʠʷ ʠʥʦʩʪʨʘʥʥʳʤ ʷʟʳʢʦʤ ʚʦʟʤʦʞʥʘ ʘʜʘʧʪʘʮʠʷ ʠ ʦʪʙʦʨ ʜʦʩʪʫʧʥʳʭ ʠ ʷʨʢʠʭ ʤʘʪʝʨʠʘʣʦʚ. 

ʇʨʝʠʤʫʱʝʩʪʚʦ ʠʩʧʦʣʴʟʦʚʘʥʠʷ ʩʨʘʚʥʠʪʝʣʴʥʦ-ʠʩʪʦʨʠʯʝʩʢʦʛʦ ʤʝʪʦʜʘ ʚ ʢʦʥʪʝʢʩʪʝ ʧʨʦʬʝʩʩʠʦ-
ʥʘʣʴʥʦʛʦ ʣʠʥʛʚʠʩʪʠʯʝʩʢʦʛʦ ʦʙʨʘʟʦʚʘʥʠʷ ʦʯʝʚʠʜʥʦ, ʧʦʩʢʦʣʴʢʫ ʥʘ ʪʘʢʦʤ ʤʘʪʝʨʠʘʣʝ ʚʦʟʥʠʢʘʝʪ ʨʘʟ-
ʥʦʦʙʨʘʟʠʝ ʧʨʠʝʤʦʚ ʚʥʝʜʨʝʥʠʷ ʪʝʦʨʝʪʠʯʝʩʢʠʭ ʟʥʘʥʠʡ ʚ ʧʨʘʢʪʠʢʫ ʠʩʧʦʣʴʟʦʚʘʥʠʷ ʠʥʦʩʪʨʘʥʥʦʛʦ 
ʷʟʳʢʘ. ʅʝʟʘʯʝʤ ʨʘʩʩʯʠʪʳʚʘʪʴ ʥʘ ʪʦ, ʯʪʦ ʧʨʠʚʝʜʝʥʥʳʝ ʮʠʪʘʪʳ ʩʪʘʥʫʪ ʘʢʪʠʚʥʳʤʠ ʚ ʫʩʪʥʦʡ ʠʣʠ ʜʘ-
ʞʝ ʧʠʩʴʤʝʥʥʦʡ ʨʝʯʠ ʩʪʫʜʝʥʪʦʚ, ʧʦʩʢʦʣʴʢʫ ʤʥʦʛʦʝ ʚ ʮʠʪʠʨʫʝʤʳʭ ʠʩʪʦʯʥʠʢʘʭ ʥʝ ʭʘʨʘʢʪʝʨʥʦ ʜʣʷ 
ʩʦʚʨʝʤʝʥʥʦʛʦ ʩʪʠʣʷ ʦʙʱʝʥʠʷ. ʅʦ ʤʝʪʦʜʠʯʝʩʢʘʷ ʮʝʥʥʦʩʪʴ ʨʘʩʩʤʦʪʨʝʥʥʳʭ ʚʠʜʦʚ ʪʝʢʩʪʦʚ ʜʦʩʪʘʪʦʯ-
ʥʘ ʜʣʷ ʪʦʛʦ, ʯʪʦʙʳ ʠʩʧʦʣʴʟʦʚʘʪʴ ʠʭ ʥʘ ʨʘʟʥʳʭ ʵʪʘʧʘʭ ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʦʡ ʧʦʜʛʦʪʦʚʢʠ ʣʠʥʛʚʠʩʪʦʚ.  
ɺ ʨʝʟʫʣʴʪʘʪʝ ʘʥʘʣʠʟʘ ʧʦʜʦʙʥʳʭ ʧʘʨʘʣʣʝʣʝʡ ʢ ʦʙʩʫʞʜʝʥʠʶ ʜʨʘʤʘʪʠʯʝʩʢʦʛʦ ʪʝʢʩʪʘ ʤʦʞʥʦ ʜʦʙʘ-
ʚʠʪʴ ʜʦʧʦʣʥʠʪʝʣʴʥʳʝ ʠʟʤʝʨʝʥʠʷ: ʜʠʘʣʦʛ ʜʨʘʤʘʪʫʨʛʘ ʩʦ ʩʚʦʠʤʠ ʧʨʝʜʰʝʩʪʚʝʥʥʠʢʘʤʠ ʠ ʩʦʚʨʝʤʝʥ-

ʥʠʢʘʤʠ, ʘ ʪʘʢʞʝ ʜʠʩʢʫʩʩʠʦʥʥʳʡ ʧʦʪʝʥʮʠʘʣ ʚ ʣʠʪʝʨʘʪʫʨʥʦʡ ʢʨʠʪʠʢʝ ʠ ʭʫʜʦʞʝʩʪʚʝʥʥʦʤ ʧʝʨʝʚʦʜʝ. 
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and with Literary Criticism  
 

In professional linguistic training, elective courses serve as essential means of integrating various areas of 

language use. Teaching oral speech can even profit from discussing strictly literary materials of classical drama. 

We illustrate this in a course of Shakespearean studies for senior undergraduate students (adaptation for earlier 

training stages is also possible). Classroom testing conducted during two terms of study yielded positive results in 

the development of skills of comparative analysis. In developing the system of assignments for studying William 

Shakespeareôs dramas, we employed not only the texts of the plays and their stage interpretations, but also their 

adaptations for earlier stages of studying English, critical sources (including foreign), poetic translations into 

Russian and precedent texts that Shakespeare had access to. A key element in our classroom instructions is  

a problem question, aimed at comparing and evaluating poetic images at the levels of cues, monologues, scenes 

and plotlines. The article provides examples of tasks enabling students to discuss Shakespeareôs messages and  

a number of characters in his early histories, in The Taming of the Shrew and its likely plotline source (anonymous 

Taming of A Shrew); the structure of monologue in The Tragedy of King Lear and contrasting it with speeches in 

an anonymous version of the 1590s. The materials selected provide great methodological advantages, and 

appropriate instructions deepen the studentsô understanding of the essence and functions of drama and its elements. 
 

dramatic text; elective course; borrowed plots; critical presentation; translation; task instruction; 

Elizabethan theatre; Gorboduc; King Lear 
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