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ɺʳʧʫʩʢ ʞʫʨʥʘʣʘ ʧʦʩʚʷʱʘʝʪʩʷ ʩʝʤʠʜʝʩʷʪʠʣʝʪʥʝʤʫ ʶʙʠʣʝʶ ʀʥʩʪʠʪʫʪʘ 

ʠʥʦʩʪʨʘʥʥʳʭ ʷʟʳʢʦʚ (ʀʀʗ) ʈʷʟʘʥʩʢʦʛʦ ʛʦʩʫʜʘʨʩʪʚʝʥʥʦʛʦ ʫʥʠʚʝʨʩʠʪʝʪʘ ʠʤʝ- 

ʥʠ ʉ.ɸ. ɽʩʝʥʠʥʘ. ʀʩʪʦʨʠʷ ʀʀʗ ʥʘʯʘʣʘʩʴ ʚ 1946 ʛʦʜʫ - ʩ ʪʝʭ ʧʦʨ, ʢʘʢ ʩʦʛʣʘʩʥʦ 

ʧʨʠʢʘʟʫ ʄʠʥʠʩʪʝʨʩʪʚʘ ʧʨʦʩʚʝʱʝʥʠʷ ʈʉʌʉʈ ʚ ʈʷʟʘʥʩʢʦʤ ʛʦʩʫʜʘʨʩʪʚʝʥʥʦʤ 

ʧʝʜʘʛʦʛʠʯʝʩʢʦʤ ʠʥʩʪʠʪʫʪʝ ʙʳʣ ʦʪʢʨʳʪ ʬʘʢʫʣʴʪʝʪ ʠʥʦʩʪʨʘʥʥʳʭ ʷʟʳʢʦʚ. 

ʉʝʡʯʘʩ ʚ ʀʥʩʪʠʪʫʪʝ ʠʥʦʩʪʨʘʥʥʳʭ ʷʟʳʢʦʚ ʧʨʝʧʦʜʘʶʪ ʰʝʩʪʴ ʷʟʳʢʦʚ - ʘʥ-

ʛʣʠʡʩʢʠʡ, ʥʝʤʝʮʢʠʡ, ʬʨʘʥʮʫʟʩʢʠʡ, ʠʩʧʘʥʩʢʠʡ, ʢʠʪʘʡʩʢʠʡ ʠ ʷʧʦʥʩʢʠʡ, ʘ ʪʘʢʞʝ 

ʨʫʩʩʢʠʡ ʷʟʳʢ ʢʘʢ ʠʥʦʩʪʨʘʥʥʳʡ. ʉʪʫʜʝʥʪʦʚ ʛʦʪʦʚʷʪ ʧʦ ʜʚʫʤ ʦʩʥʦʚʥʳʤ ʥʘʧʨʘʚʣʝ-

ʥʠʷʤ: ʣʠʥʛʚʠʩʪʠʢʘ (ʧʝʨʝʚʦʜ ʠ ʧʝʨʝʚʦʜʦʚʝʜʝʥʠʝ) ʠ ʧʝʜʘʛʦʛʠʯʝʩʢʦʝ ʦʙʨʘʟʦʚʘʥʠʝ. 

ɺʳʧʫʩʢʥʠʢʠ ʵʪʠʭ ʥʘʧʨʘʚʣʝʥʠʡ ʤʦʛʫʪ ʩʦʚʝʨʰʝʥʩʪʚʦʚʘʪʴ ʩʚʦʠ ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʳʝ 

ʢʦʤʧʝʪʝʥʮʠʠ ʚ ʤʘʛʠʩʪʨʘʪʫʨʝ ʧʦ ʥʘʧʨʘʚʣʝʥʠʷʤ çʌʠʣʦʣʦʛʠʷè ʠ çʇʝʜʦʙʨʘʟʦʚʘʥʠʝè 

(çʄʝʪʦʜʠʢʘ ʦʙʫʯʝʥʠʷ ʠʥʦʩʪʨʘʥʥʦʤʫ ʷʟʳʢʫ ʠ ʧʝʨʝʚʦʜʫè), ʘ ʜʘʣʝʝ ʚ ʘʩʧʠʨʘʥʪʫʨʘʭ, 

ʢʦʪʦʨʳʭ ʚ ʀʥʩʪʠʪʫʪʝ ʪʨʠ.  

ɺ ʀʀʗ ʈɻʋ ʠʤʝʥʠ ʉ.ɸ. ɽʩʝʥʠʥʘ ʩʫʱʝʩʪʚʫʝʪ ʩʝʨʴʝʟʥʘʷ ʤʝʪʦʜʠʯʝʩʢʘʷ ʰʢʦ-

ʣʘ ʠ ʰʢʦʣʘ ʭʫʜʦʞʝʩʪʚʝʥʥʦʛʦ ʧʝʨʝʚʦʜʘ, ʚʦ ʛʣʘʚʝ ʢʦʪʦʨʳʭ ʩʪʦʠʪ ʧʨʦʬʝʩʩʦʨ ʢʘʬʝʜ-

ʨʳ ʣʠʥʛʚʠʩʪʠʢʠ ʠ ʤʝʞʢʫʣʴʪʫʨʥʦʡ ʢʦʤʤʫʥʠʢʘʮʠʠ, ʯʣʝʥ ʉʦʶʟʘ ʨʦʩʩʠʡʩʢʠʭ ʧʠʩʘ-

ʪʝʣʝʡ ʗʢʦʚ ʄʦʠʩʝʝʚʠʯ ʂʦʣʢʝʨ. 

ʉ 2015 ʛʦʜʘ ʀʥʩʪʠʪʫʪʦʤ ʨʫʢʦʚʦʜʠʪ ʜʦʮʝʥʪ ɽ.ʃ. ʄʘʨʴʷʥʦʚʩʢʘʷ, ʢʦʪʦʨʘʷ 

ʪʘʢʞʝ ʚʦʟʛʣʘʚʣʷʝʪ ʀʥʩʪʠʪʫʪ ʂʦʥʬʫʮʠʷ, ʦʪʢʨʳʪʳʡ ʚ 2010 ʛʦʜʫ ʩʦʚʤʝʩʪʥʦ ʩ ʏʘʥ-

ʯʫʥʴʩʢʠʤ ʫʥʠʚʝʨʩʠʪʝʪʦʤ - ʧʘʨʪʥʝʨʦʤ ʈɻʋ ʠʤʝʥʠ ʉ.ɸ. ɽʩʝʥʠʥʘ. 

ʉʪʘʚʰʠʝ ʪʨʘʜʠʮʠʦʥʥʳʤʠ ʤʝʞʜʫʥʘʨʦʜʥʳʝ ʣʠʥʛʚʠʩʪʠʯʝʩʢʠʝ ʢʦʥʬʝʨʝʥʮʠʠ, 

ʦʨʛʘʥʠʟʫʝʤʳʝ ʀʀʗ, ʝʞʝʛʦʜʥʳʡ ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʳʡ ʧʨʘʟʜʥʠʢ çɼʝʥʴ ʧʝʨʝʚʦʜ-

ʯʠʢʘè, ʬʝʩʪʠʚʘʣʠ ʢʫʣʴʪʫʨ ʩʪʨʘʥ ʠʟʫʯʘʝʤʳʭ ʷʟʳʢʦʚ, ʠʟʜʘʥʠʝ ʧʝʨʝʚʦʜʦʚ ʋ. ʐʝʢ-

ʩʧʠʨʘ, ɼʞ. ɼʦʥʥʘ, ʈ. ʂʠʧʣʠʥʛʘ, ʉ. ɽʩʝʥʠʥʘ, ʜʨʝʚʥʝʢʠʪʘʡʩʢʠʭ ʧʦʵʪʦʚ - ʣʠʰʴ ʤʘ-

ʣʘʷ ʪʦʣʠʢʘ ʚʢʣʘʜʘ ʀʥʩʪʠʪʫʪʘ ʠʥʦʩʪʨʘʥʥʳʭ ʷʟʳʢʦʚ ʚ ʨʘʟʚʠʪʠʝ ʠ ʧʨʦʮʚʝʪʘʥʠʝ 

ʢʣʘʩʩʠʯʝʩʢʦʛʦ ʦʙʨʘʟʦʚʘʥʠʷ ʜʣʷ ʙʫʜʫʱʝʛʦ, ʢʦʪʦʨʦʝ ʜʘʝʪʩʷ ʚ ʈʷʟʘʥʩʢʦʤ ʛʦʩʫʜʘʨ-

ʩʪʚʝʥʥʦʤ ʫʥʠʚʝʨʩʠʪʝʪʝ ʠʤʝʥʠ ʉ.ɸ. ɽʩʝʥʠʥʘ.  
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ʈʘʟʜʝʣ I 

 

ʗɿʓʂʆɺɸʗ ʂɸʈʊʀʅɸ ʄʀʈɸ  
 

ʂɸʂ ʆʊʈɸɾɽʅʀɽ ʄɽʅʊɸʃʀʊɽʊɸ  
 

ʗɿʓʂʆɺʆɻʆ ʉʆʆɹʑɽʉʊɺɸ 

 
ʋɼʂ 8.1751                                                    

ɸ.ɸ. ɼʞʠʦʝʚʘ, ʜ-ʨ ʬʠʣʦʣ. ʥʘʫʢ 

(ʄɻʋ ʠʤʝʥʠ ʄ.ɺ. ʃʦʤʦʥʦʩʦʚʘ, ʄʦʩʢʚʘ) 

 

ʂʦʥʮʝʧʪʫʘʣʠʟʘʮʠʷ ʤʠʨʘ ʚ ʘʥʛʣʠʡʩʢʦʤ ʣʝʢʩʠʢʦʥʝ 

ʏʘʩʪʴ I 

 

ʉʪʘʪʴʷ ʧʨʝʜʩʪʘʚʣʷʝʪ ʩʦʙʦʡ ʧʝʨʚʫʶ ʯʘʩʪʴ ʠʩʩʣʝʜʦʚʘʥʠʷ, ʧʦʩʚʷʱʝʥʥʦʛʦ ʘʥʛʣʠʡʩʢʦʤʫ 

ʤʝʥʪʘʣʠʪʝʪʫ ʠ ʦʜʥʦʡ ʠʟ ʬʦʨʤ ʨʝʘʣʠʟʘʮʠʠ ʧʦʩʣʝʜʥʝʛʦ ï ʷʟʳʢʦʚʦʡ ʠ ʢʫʣʴʪʫʨʥʦʡ ʨʝʧʨʝʟʝʥʪʘ-

ʮʠʠ ʢʦʥʮʝʧʪʘ ñStiff Upper Lipò. ʗʚʣʷʷʩʴ ʘʥʛʣʠʡʩʢʦʡ ʭʘʨʘʢʪʝʨʠʩʪʠʢʦʡ ʜʘʥʥʦʛʦ ʵʪʥʦʩʘ, ʦʥʘ, 

ʧʨʠ ʵʪʦʤ, ʩʚʦʡʩʪʚʝʥʥʘ ʚ ʮʝʣʦʤ ʥʘʨʦʜʘʤ ɹʨʠʪʘʥʠʠ ʠ ʦʪʨʘʞʘʝʪ ʭʘʨʘʢʪʝʨʥʫʶ ʜʣʷ ʥʠʭ ʯʝʨʪʫ 

ʩʪʦʠʮʠʟʤʘ, ʚʳʜʝʨʞʢʠ ʠ ʩʦʭʨʘʥʝʥʠʷ ʜʦʩʪʦʠʥʩʪʚʘ.   

ɺ ʧʝʨʚʦʡ ʯʘʩʪʠ ʩʪʘʪʴʠ ʨʘʩʩʤʘʪʨʠʚʘʶʪʩʷ ʦʩʥʦʚʥʳʝ ʧʦʣʦʞʝʥʠʷ ʠʥʪʝʛʨʘʣʴʥʦʛʦ ʧʦʜʭʦʜʘ, 

ʪʝʦʨʠʠ ʢʦʥʮʝʧʪʫʘʣʴʥʦʛʦ ʘʥʘʣʠʟʘ, ʠʭ ʘʢʪʫʘʣʴʥʦʩʪʴ ʚ ʩʦʚʨʝʤʝʥʥʦʤ ʥʘʫʯʥʦʤ ʤʠʨʝ, ʦʧʨʝʜʝʣʷ-

ʶʪʩʷ ʧʦʥʷʪʠʷ ʤʝʥʪʘʣʠʪʝʪʘ ʠ ʦʩʦʙʝʥʥʦʩʪʠ ʘʥʛʣʠʡʩʢʦʛʦ ʤʝʥʪʘʣʠʪʝʪʘ. ʂʦʥʮʝʧʪʫʘʣʠʟʘʮʠʷ ʤʠʨʘ, 

ʦʩʦʙʝʥʥʦʩʪʴʶ ʢʦʪʦʨʦʡ ʷʚʣʷʝʪʩʷ ʦʙʨʘʱʝʥʥʦʩʪʴ ʚʦ ʚʥʝʷʟʳʢʦʚʫʶ ʜʝʡʩʪʚʠʪʝʣʴʥʦʩʪʴ ʧʨʠ ʩʦʭʨʘ-

ʥʝʥʠʠ ʩʚʦʝʛʦ ʣʠʥʛʚʦʤʝʥʪʘʣʴʥʦʛʦ ʩʪʘʪʫʩʘ, ʠʣʣʶʩʪʨʠʨʫʝʪʩʷ ʥʘ ʤʘʪʝʨʠʘʣʝ ʘʥʛʣʠʡʩʢʦʛʦ ʣʝʢʩʠ-

ʢʦʥʘ, ʚ ʦʪʣʠʯʠʝ ʦʪ ʪʝʨʤʠʥʘ çʣʝʢʩʠʢʘè, ʠʤʝʶʱʝʛʦ ʯʠʩʪʦ ʷʟʳʢʦʚʫʶ ʧʨʠʨʦʜʫ. ʇʨʦʮʝʩʩʳ ʢʦʥ-

ʮʝʧʪʫʘʣʠʟʘʮʠʠ ʩʦʧʨʦʚʦʞʜʘʶʪʩʷ ʷʚʣʝʥʠʷʤʠ ʪʨʝʭ ʦʩʥʦʚʥʳʭ ʧʣʘʥʦʚ ï ʦʢʨʫʞʘʶʱʝʡ ʜʝʡʩʪʚʠ-

ʪʝʣʴʥʦʩʪʠ, ʩʦʟʥʘʥʠʷ ʠ ʷʟʳʢʘ. ʇʨʝʣʦʤʣʝʥʠʝ ʧʝʨʚʦʛʦ ʚ ʩʦʟʥʘʥʠʠ ʣʶʜʝʡ ʩ ʫʯʝʪʦʤ ʦʩʦʙʝʥʥʦʩʪʝʡ 

ʥʦʩʠʪʝʣʝʡ ʜʘʥʥʦʛʦ ʢʦʥʢʨʝʪʥʦʛʦ ʵʪʥʦʩʘ ʠ ʩʧʦʩʦʙʦʚ ʚʠʜʝʥʠʷ ʤʠʨʘ ʟʘʚʝʨʰʘʝʪʩʷ ʢʦʥʝʯʥʳʤ ʵʪʘ-

ʧʦʤ ʨʝʧʨʝʟʝʥʪʘʮʠʠ ʤʠʨʘ ʩʨʝʜʩʪʚʘʤʠ ʩʦʦʪʚʝʪʩʪʚʫʶʱʝʛʦ ʷʟʳʢʘ. ɼʘʣʝʝ ʜʘʝʪʩʷ ʦʧʠʩʘʥʠʝ ʩʘʤʦʛʦ 

ʢʦʥʮʝʧʪʘ ñStiff Upper Lipò, ʠʩʪʦʨʠʠ ʝʛʦ ʧʨʦʠʩʭʦʞʜʝʥʠʷ ʠ  ʬʦʨʤʠʨʦʚʘʥʠʷ, ʘʥʘʣʠʟʠʨʫʶʪʩʷ ʦʩ-

ʥʦʚʥʳʝ ʝʛʦ ʭʘʨʘʢʪʝʨʠʩʪʠʢʠ.  

 

ʢʦʥʮʝʧʪʫʘʣʴʥʳʡ ʘʥʘʣʠʟ, ʢʦʥʮʝʧʪ, ʤʝʥʪʘʣʠʪʝʪ, ʘʥʛʣʠʡʩʢʠʡ ʷʟʳʢ, ʘʥʛʣʠʡʩʢʘʷ ʢʫʣʴʪʫ-

ʨʘ, Stiff Upper Lip 

 

Jioeva, Alecia, Ph.D. (Doctor of Philology), Professor 

(Moscow State University named after M.V. Lomonosov,  

Moscow, Russia) 

 

World Conceptualization within the English Lexicon 

Part I  

 
The article presents the 1

st
 part of the research which deals with the English mentality and a form of 

its realization ï linguistic and cultural representation of the Stiff Upper Lip concept. Being an English char-

acteristic of the language and nation, it is at the same time a feature of other British nations and reflects such 

traits of the latter as stoicism, restraint and dignity.   

Part I of the article also deals with the key issues of integral approach, theory of conceptual analysis, 

their relevance in contemporary research, definition of mentality and particular character of the English men-

tality. World conceptualization is illustrated by the English lexicon, characterized by its extroversiveness to 
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the world alongside with commitment to its linguomental status, the latter being different from the term ñvo-

cabularyò, which has a purely linguistic nature. Processes of conceptualization are accompanied by three 

main issues: the world around us, consciousness and language proper. Interpretation of the former in human 

consciousness with regard to the special character of the nation and their world view is concluded with the 

final stage of world representation with the means of the correlated language. The paper describes the Stiff 

Upper Lip concept, its origin and formation, and examines its main characteristics.  

 

Conceptual analysis, concept, mentality, the English language, English culture, Stiff Upper Lip 

 

ʇʨʦʙʣʝʤʳ ʧʦʟʥʘʥʠʷ ʦʢʨʫʞʘʶʱʝʛʦ ʥʘʩ ʤʠʨʘ ʚʩʝʛʜʘ ʙʳʣʠ ʚ ʮʝʥʪʨʝ ʚʥʠʤʘʥʠʷ ʤʳʩʣʠʪʝ-

ʣʝʡ, ʬʠʣʦʩʦʬʦʚ ʠ ʫʯʝʥʳʭ ʚ ʮʝʣʦʤ. ʇʦʚʳʰʝʥʠʝ ʠʥʪʝʨʝʩʘ ʢ ʵʪʦʤʫ ʥʘʧʨʘʚʣʝʥʠʶ ʥʘʫʢʠ, ʭʘʨʘʢ-

ʪʝʨʥʦʤʫ, ʚ ʯʘʩʪʥʦʩʪʠ, ʜʣʷ XXI  ʚʝʢʘ, ʦʧʨʝʜʝʣʷʝʪʩʷ ʮʝʣʳʤ ʨʷʜʦʤ ʬʘʢʪʦʨʦʚ, ʩʨʝʜʠ ʢʦʪʦʨʳʭ 

ʨʝʰʘʶʱʠʤʠ ʦʢʘʟʳʚʘʶʪʩʷ ʠʟʤʝʥʝʥʠʷ ʚ ʦʢʨʫʞʘʶʱʝʤ ʥʘʩ ʤʠʨʝ, ʫʩʣʦʞʥʝʥʠʝ ʩʘʤʦʡ ʩʪʨʫʢʪʫʨʳ 

ʦʢʨʫʞʘʶʱʝʡ ʜʝʡʩʪʚʠʪʝʣʴʥʦʩʪʠ, ʷʚʣʝʥʠʡ ʠ ʦʙʲʝʢʪʦʚ, ʚ ʪʦʤ ʯʠʩʣʝ ʠ ʛʣʘʚʥʦʛʦ ʦʙʲʝʢʪʘ ʦʢʨʫ-

ʞʘʶʱʝʛʦ ʤʠʨʘ ï ʩʘʤʦʛʦ ʯʝʣʦʚʝʢʘ.  

ʕʪʠ ʦʙʩʪʦʷʪʝʣʴʩʪʚʘ, ʚ ʩʚʦʶ ʦʯʝʨʝʜʴ, ʧʨʝʜʦʧʨʝʜʝʣʷʶʪ ʫʩʣʦʞʥʝʥʠʝ ʟʥʘʥʠʡ ʦ ʤʠʨʝ ʠ ʝʛʦ 

ʩʦʩʪʘʚʣʷʶʱʠʭ. ɺʧʦʣʥʝ ʝʩʪʝʩʪʚʝʥʥʦ, ʯʪʦ ʧʦʜʦʙʥʦʝ ʫʩʣʦʞʥʝʥʠʝ ʤʠʨʘ ʠ ʤʳʩʣʠ ʦ ʥʝʤ ʥʝʠʟʙʝʞ-

ʥʦ ʚʣʝʯʝʪ ʟʘ ʩʦʙʦʡ ʥʝʦʙʭʦʜʠʤʦʩʪʴ ʦʩʤʳʩʣʝʥʠʷ ʠ ʧʦʟʥʘʥʠʷ ʥʦʚʳʭ ʩʪʦʨʦʥ ʞʠʟʥʠ ʯʝʣʦʚʝʢʘ. 

ʕʪʦ ʚ ʩʚʦʶ ʦʯʝʨʝʜʴ ʩʪʘʚʠʪ ʥʘ ʧʦʚʝʩʪʢʫ ʜʥʷ ʨʝʧʨʝʟʝʥʪʘʮʠʶ ʜʘʥʥʳʭ ʧʦʟʥʘʚʘʪʝʣʴʥʳʭ ʧʨʦʮʝʩ-

ʩʦʚ ʚ ʥʘʫʯʥʦʡ ʤʳʩʣʠ ʚʦʦʙʱʝ ʠ ʚ ʥʘʫʯʥʦʡ ʣʠʪʝʨʘʪʫʨʝ ʚ ʯʘʩʪʥʦʩʪʠ. ɺ ʯʠʩʣʝ ʪʘʢʠʭ ʦʙʣʘʩʪʝʡ 

ʥʘʫʢʠ ʦʢʘʟʳʚʘʶʪʩʷ ʣʠʥʛʚʠʩʪʠʢʘ ʠ ʮʝʣʳʡ ʨʷʜ ʩʦʧʨʝʜʝʣʴʥʳʭ ʥʘʫʢ. ʇʦʜʦʙʥʘʷ ʩʠʪʫʘʮʠʷ ʷʚʣʷʝʪ-

ʩʷ ʦʜʥʠʤ ʠʟ ʬʘʢʪʦʨʦʚ ʥʝʦʙʭʦʜʠʤʦʩʪʠ ʢʦʤʧʣʝʢʩʥʦʛʦ ʠʟʫʯʝʥʠʷ ʧʨʦʮʝʩʩʦʚ ʧʦʟʥʘʥʠʷ ʚ ʧʣʦʩʢʦ-

ʩʪʠ ʥʝʩʢʦʣʴʢʠʭ ʩʦʚʤʝʱʝʥʥʳʭ ʩʬʝʨ ʟʥʘʥʠʷ.  

ɺʦʧʨʦʩʳ ʦ ʪʦʤ, ʢʘʢ ʯʝʣʦʚʝʢ ʧʦʟʥʘʝʪ ʦʢʨʫʞʘʶʱʠʡ ʥʘʩ ʤʠʨ ʚʦ ʚʩʝʤ ʝʛʦ ʤʥʦʛʦʦʙʨʘʟʠʠ, 

ʢʘʢ ʧʨʝʣʦʤʣʷʝʪ ʝʛʦ ʚ ʩʚʦʝʤ ʩʦʟʥʘʥʠʠ ʠ ʢʘʢ ʟʘʪʝʤ ʨʝʧʨʝʟʝʥʪʠʨʫʝʪ ʚ ʣʠʪʝʨʘʪʫʨʝ, ʞʠʚʦʧʠʩʠ, ʘʨ-

ʭʠʪʝʢʪʫʨʝ, ʤʫʟʳʢʝ, ʢʠʥʝʤʘʪʦʛʨʘʬʝ ʠ ʠʩʢʫʩʩʪʚʝ, ʧʨʝʜʩʪʘʚʣʷʶʪ ʥʝʦʙʳʯʘʡʥʳʡ ʠʥʪʝʨʝʩ ʠ ʧʨʝʜʧʦ-

ʣʘʛʘʶʪ ʪʘʢʦʡ ʚʠʜ ʧʦʟʥʘʥʠʷ, ʢʦʪʦʨʳʡ ʦʭʚʘʪʳʚʘʝʪ ʦʜʥʦʚʨʝʤʝʥʥʦ ʮʝʣʳʡ ʨʷʜ ʩʪʦʨʦʥ ʦʧʠʩʳʚʘʝ-

ʤʦʛʦ ʦʙʲʝʢʪʘ ʠ ʥʝʦʪʲʝʤʣʝʤ, ʪʘʢʠʤ ʦʙʨʘʟʦʤ, ʦʪ ʠʥʪʝʛʨʘʣʴʥʦʩʪʠ ʧʦʟʥʘʥʠʷ 
1
.  

ʆʜʥʠʤ ʠʟ ʦʙʲʝʢʪʦʚ ʠʥʪʝʛʨʘʣʴʥʦʡ ʥʘʫʢʠ ʷʚʣʷʝʪʩʷ ʤʝʥʪʘʣʠʪʝʪ ʠ ʩʚʷʟʘʥʥʘʷ ʩ ʥʠʤ ʝʛʦ 

ʷʟʳʢʦʚʘʷ ʨʝʧʨʝʟʝʥʪʘʮʠʷ. ʉʘʤʦ ʧʦʥʷʪʠʝ çʤʝʥʪʘʣʠʪʝʪè ʫʞʝ ʧʨʝʜʧʦʣʘʛʘʝʪ ʠʟʫʯʝʥʠʝ ʝʛʦ ʚ ʨʘʤ-

ʢʘʭ ʥʝʩʢʦʣʴʢʠʭ ʥʘʫʢ, ʪʘʢʠʭ ʢʘʢ ʷʟʳʢ, ʣʠʪʝʨʘʪʫʨʘ, ʧʩʠʭʦʣʦʛʠʷ, ʠʩʪʦʨʠʷ, ʠʩʢʫʩʩʪʚʦ, ʣʠʥʛʚʦʛʝʦ-

ʛʨʘʬʠʷ ʠ ʨʷʜʘ ʜʨʫʛʠʭ. ʉʦʝʜʠʥʝʥʠʝ ʜʘʥʥʳʭ ʦʙʣʘʩʪʝʡ ʟʥʘʥʠʷ ʠʣʠ, ʧʦ ʢʨʘʡʥʝʡ ʤʝʨʝ, ʨʷʜʘ ʠʟ 

ʥʠʭ, ʧʦʤʦʛʘʝʪ ʩʦʟʜʘʪʴ ʙʦʣʝʝ ʘʜʝʢʚʘʪʥʫʶ ʢʘʨʪʠʥʫ ʬʝʥʦʤʝʥʘ ʤʝʥʪʘʣʠʪʝʪʘ, ʯʝʤ ʦʧʠʩʘʥʠʝ ʝʛʦ  

ʚ ʨʘʤʢʘʭ ʦʜʥʦʡ ʥʘʫʢʠ.  

ʆʯʝʥʴ ʙʣʠʟʦʢ ʢ ʧʦʥʷʪʠʶ ʠʥʪʝʛʨʘʣʴʥʦʩʪʠ ʪʘʢʦʡ ʷʟʳʢʦʚʦʡ ʬʝʥʦʤʝʥ, ʢʘʢ ʢʦʥʮʝʧʪʫʘʣʴ-

ʥʳʡ ʘʥʘʣʠʟ. ʉʘʤʘ ʮʝʥʪʨʘʣʴʥʘʷ ʝʜʠʥʠʮʘ ʵʪʦʛʦ ʘʥʘʣʠʟʘ, ʘ ʠʤʝʥʥʦ ʢʦʥʮʝʧʪ, ʫʞʝ ʷʚʣʷʝʪʩʷ ʩʛʫʩʪ-

ʢʦʤ ʮʝʣʦʛʦ ʦʙʲʝʤʘ ʠʥʬʦʨʤʘʮʠʠ, ʛʦʨʘʟʜʦ ʙʦʣʴʰʝʡ ʠ ʟʥʘʯʠʤʦʡ, ʯʝʤ ʝʝ ʮʝʥʪʨʘʣʴʥʳʡ ʢʦʤʧʦ-

ʥʝʥʪ ï ʷʟʳʢʦʚʦʡ. ɺʙʠʨʘʷ ʚ ʩʝʙʷ ʦʛʨʦʤʥʳʡ ʧʣʘʩʪ ʵʢʩʪʨʘʣʠʥʛʚʠʩʪʠʯʝʩʢʦʡ ʠʥʬʦʨʤʘʮʠʠ ʦ ʤʠʨʝ 

ʠ ʝʛʦ ʫʩʪʨʦʡʩʪʚʝ, ʢʦʥʮʝʧʪʫʘʣʴʥʳʡ ʘʥʘʣʠʟ ʦʢʘʟʳʚʘʝʪʩʷ ʚʘʞʥʳʤ ʩʨʝʜʩʪʚʦʤ ʧʦʩʪʠʞʝʥʠʷ ʧʨʦ-

ʮʝʩʩʦʚ ʚʠʜʝʥʠʷ ʤʠʨʘ, ʩʧʦʩʦʙʦʚ ʝʛʦ ʧʦʟʥʘʥʠʷ ʠ ʧʦʩʣʝʜʫʶʱʝʡ ʷʟʳʢʦʚʦʡ ʨʝʧʨʝʟʝʥʪʘʮʠʠ. 

ʂʘʢ ʦʜʥʦ ʠʟ ʢʘʨʜʠʥʘʣʴʥʳʭ ʠ ʦʪʥʦʩʠʪʝʣʴʥʦ ʥʦʚʳʭ ʥʘʧʨʘʚʣʝʥʠʡ ʣʠʥʛʚʠʩʪʠʢʠ ʧʦʩʣʝʜ-

ʥʠʭ ʜʝʩʷʪʠʣʝʪʠʡ, ʨʘʟʚʠʚʰʝʝʩʷ ʧʦ ʩʫʪʠ ʜʝʣʘ ʠʟ ʩʝʤʘʥʪʠʢʠ ï ʥʘʫʢʠ, ʠʟʫʯʘʶʱʝʡ ʟʥʘʯʝʥʠʝ ʷʟʳ-

ʢʘ ʠ ʷʟʳʢʦʚʳʭ ʝʜʠʥʠʮ, ʢʦʥʮʝʧʪʫʘʣʴʥʳʡ ʘʥʘʣʠʟ ʚʳʰʝʣ ʟʘ ʧʨʝʜʝʣʳ ʩʝʤʘʥʪʠʢʠ ʠ ʩʦʙʩʪʚʝʥʥʦ 

ʷʟʳʢʘ ʚ ʦʙʣʘʩʪʴ ʩʤʝʞʥʳʭ ʥʘʫʢ ï ʘʥʪʨʦʧʦʣʦʛʠʶ, ʪʝʦʨʠʶ ʤʝʥʪʘʣʠʪʝʪʘ, ʧʩʠʭʦʣʦʛʠʶ, ʢʫʣʴʪʫʨʦ-

ʣʦʛʠʶ. ɺʤʝʩʪʝ ʩ ʪʝʤ, ʦʩʪʘʚʘʷʩʴ ʷʟʳʢʦʚʳʤ ʬʝʥʦʤʝʥʦʤ, ʦʥ, ʢʘʢ ʜʚʫʣʠʢʠʡ ʗʥʫʩ, ʦʙʨʘʱʝʥ ʦʜ-

ʥʦʡ ʩʚʦʝʡ ʩʪʦʨʦʥʦʡ ʚ ʩʠʩʪʝʤʫ ʷʟʳʢʘ, ʘ ʜʨʫʛʦʡ ï ʚʦ ʚʥʝʷʟʳʢʦʚʫʶ ʨʝʘʣʴʥʦʩʪʴ. ʂʦʥʮʝʧʪʫʘʣʴ-

ʥʳʡ ʘʥʘʣʠʟ ʦʢʘʟʳʚʘʝʪʩʷ, ʪʘʢʠʤ ʦʙʨʘʟʦʤ, ʩʚʦʝʛʦ ʨʦʜʘ ʤʦʩʪʠʢʦʤ, ʩʦʝʜʠʥʷʶʱʠʤ ʤʠʨ ʷʟʳʢʘ  

ʠ ʤʠʨ ʜʝʡʩʪʚʠʪʝʣʴʥʦʩʪʠ ʚ ʩʘʤʦʤ ʰʠʨʦʢʦʤ ʧʦʥʠʤʘʥʠʠ ʧʦʩʣʝʜʥʝʛʦ. 

ɽʩʣʠ ʧʨʠ ʵʪʦʤ ʚʠʜʝʪʴ ʩʠʩʪʝʤʫ ʢʘʢ çʧʨʦʝʢʮʠʶ ʧʦʟʥʘʥʥʦʛʦ ʯʝʣʦʚʝʢʦʤ, ʢʘʢ ʨʝʬʣʝʢʩ ʝʛʦ 

ʨʘʟʤʳʰʣʝʥʠʡ ʦ ʤʠʨʝ ʠ ʷʟʳʢʝ, ʢʘʢ ʩʦʚʦʢʫʧʥʦʩʪʴ ʩʨʝʜʩʪʚ, ʩʣʫʞʘʱʠʭ ʦʧʠʩʘʥʠʶ ʚʩʝʛʦ ʵʪʦʛʦè 
2
, 

                                                           
1
 ɼʞʠʦʝʚʘ ɸ.ɸ. ʄʝʥʪʘʣʠʪʝʪ ʢʘʢ ʦʙʲʝʢʪ ʠʥʪʝʛʨʘʣʴʥʦʛʦ ʘʥʘʣʠʟʘ. ʃʝʢʮʠʷ ʥʘ ʌʝʩʪʠʚʘʣʝ ʥʘʫʢʠ-2014. ʄ. : 

ʄɻʋ, 2014. URL : http://media.msu.ru/?p=11180  
2
 ʂʫʙʨʷʢʦʚʘ ɽ.ʉ. ʗʟʳʢ ʠ ʟʥʘʥʠʝ. ʄ. : ʗʟʳʢʠ ʩʣʘʚʷʥʩʢʦʡ ʢʫʣʴʪʫʨʳ, 2004. ʉ. 22. 
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ʪʦ ʢʦʥʮʝʧʪʫʘʣʴʥʳʡ ʘʥʘʣʠʟ, ʧʨʠ ʚʩʝʡ ʝʛʦ ʦʙʨʘʱʝʥʥʦʩʪʠ ʚʦ ʚʥʝʷʟʳʢʦʚʫʶ ʜʝʡʩʪʚʠʪʝʣʴʥʦʩʪʴ, 

ʷʚʣʷʝʪʩʷ, ʪʝʤ ʥʝ ʤʝʥʝʝ, ʧʨʝʞʜʝ ʚʩʝʛʦ ʷʟʳʢʦʚʳʤ ʘʥʘʣʠʟʦʤ ʠ ʚʳʩʪʫʧʘʝʪ ʢʘʢ ʧʨʠʥʮʠʧʠʘʣʴʥʦ 

ʥʦʚʳʡ ʫʨʦʚʝʥʴ ʨʘʟʚʠʪʠʷ ʣʠʥʛʚʠʩʪʠʢʠ, ʩʫʪʴ ʢʦʪʦʨʦʛʦ ï çʠʩʧʦʣʴʟʦʚʘʥʠʝ ʩʝʤʘʥʪʠʯʝʩʢʦʛʦ ʘʥʘ-

ʣʠʟʘ ʜʣʷ ʠʟʚʣʝʯʝʥʠʷ ʠʟ ʷʟʳʢʘ ʥʝ ʪʦʣʴʢʦ ʥʝʪʨʠʚʠʘʣʴʥʳʭ ʩʚʝʜʝʥʠʡ ʦ ʩʘʤʦʤ ʷʟʳʢʝ, ʥʦ ʠ ʦ ʝʛʦ 

ʥʦʩʠʪʝʣʝ, ʦ ʝʛʦ ʚʥʫʪʨʝʥʥʝʤ ʤʠʨʝ ʠ ʢʫʣʴʪʫʨʝè 
3
.  

çʇʦ ʩʫʱʝʩʪʚʫ ʢʦʥʮʝʧʪʫʘʣʴʥʳʡ ʘʥʘʣʠʟ ʧʨʝʜʩʪʘʚʣʷʝʪ ʩʦʙʦʡ ʩʝʤʘʥʪʠʯʝʩʢʠʡ ʘʥʘʣʠʟ ʣʝʢ-

ʩʠʢʠ, ʛʨʘʤʤʘʪʠʢʠ ʠ ʧʨʘʛʤʘʪʠʢʠ ʷʟʳʢʘ, ʩʦʯʝʪʘʝʤʦʩʪʠ, ʠʜʠʦʤʘʪʠʢʠ, ʵʪʠʤʦʣʦʛʠʠ ʠ ʜʨ. ɽʛʦ ʛʣʘʚ-

ʥʳʤ ʦʨʫʜʠʝʤ ʚʳʩʪʫʧʘʝʪ ʪʦʣʢʦʚʘʥʠʝ ʟʥʘʯʝʥʠʷ, ʢʦʪʦʨʦʝ ʧʦʟʚʦʣʷʝʪ ʚʳʜʝʣʷʪʴ, ʩʨʘʚʥʠʚʘʪʴ ʠ ʦʧʠ-

ʩʳʚʘʪʴ ʷʟʳʢʦʚʳʝ ʷʚʣʝʥʠʷ ʠ ʠʭ ʩʤʳʩʣ, ʘ ʪʘʢʞʝ ʚʦʩʩʪʘʥʘʚʣʠʚʘʪʴ ʮʝʣʦʩʪʥʳʝ ʦʙʨʘʟʳ ï ʢʦʥʮʝʧʪʳ 

ʠ ʩʪʦʷʱʠʝ ʟʘ ʥʠʤʠ ʧʨʝʜʩʪʘʚʣʝʥʠʷè, ï ʦʪʤʝʯʘʝʪ ʅ.ʂ. ʈʷʙʮʝʚʘ 
4
. ɺʤʝʩʪʝ ʩ ʪʝʤ, çʢʦʥʮʝʧʪʫʘʣʴ-

ʥʳʡ ʘʥʘʣʠʟ ʧʦʟʚʦʣʷʝʪ ʫʩʪʘʥʘʚʣʠʚʘʪʴ, ʢʘʢʠʤ ʦʙʨʘʟʦʤ ʯʝʣʦʚʝʢ ʦʩʤʳʩʣʠʚʘʝʪ ʦʢʨʫʞʘʶʱʠʡ ʝʛʦ 

ʤʠʨ ʠ ʤʠʨ ʚʥʫʪʨʝʥʥʠʡ, ʚ ʪʦʤ ʯʠʩʣʝ ʩʚʦʶ ʤʝʥʪʘʣʴʥʫʶ ʩʬʝʨʫ, ñʝʩʪʝʩʪʚʝʥʥʳʡ ʠʥʪʝʣʣʝʢʪò, ʢʘ-

ʢʠʝ ʤʝʥʪʘʣʴʥʳʝ ʦʧʝʨʘʮʠʠ ʦʥ ʧʨʠ ʵʪʦʤ ʚʳʧʦʣʥʷʝʪ, ʢʘʢʠʝ ʟʥʘʥʠʷ ʠ ʚ ʢʘʢʦʤ ʚʠʜʝ ʭʨʘʥʠʪ, ʠʩ-

ʧʦʣʴʟʫʝʪ ʠ ʜʨ.è 
5
.  

ʊʘʢʠʤ ʦʙʨʘʟʦʤ, ʢʦʥʮʝʧʪʫʘʣʴʥʳʡ ʘʥʘʣʠʟ, ʙʘʟʠʨʫʷʩʴ ʚʦ ʤʥʦʛʦʤ ʥʘ ʩʝʤʘʥʪʠʯʝʩʢʦʤ ʘʥʘ-

ʣʠʟʝ, ʚʳʭʦʜʠʪ ʟʘ ʨʘʤʢʠ ʧʦʩʣʝʜʥʝʛʦ ʠ ʩʪʘʥʦʚʠʪʩʷ ʩʚʦʝʛʦ ʨʦʜʘ çʦʢʥʦʤè ʚ ʩʦʟʥʘʥʠʝ ʠ ʢʫʣʴʪʫʨʫ 

ʯʝʣʦʚʝʢʘ. ʆʩʥʦʚʥʦʝ ʨʘʟʣʠʯʠʝ ʩʝʤʘʥʪʠʯʝʩʢʦʛʦ ʠ ʢʦʥʮʝʧʪʫʘʣʴʥʦʛʦ ʘʥʘʣʠʟʦʚ ʩʚʦʜʠʪʩʷ ʢ ʪʦʤʫ, 

ʯʪʦ ʧʝʨʚʳʡ ʥʦʩʠʪ ʧʨʝʞʜʝ ʚʩʝʛʦ ʯʠʩʪʦ ʷʟʳʢʦʚʫʶ ʥʘʧʨʘʚʣʝʥʥʦʩʪʴ, ʘ ʚʪʦʨʦʡ ʦʭʚʘʪʳʚʘʝʪ ʠ ʚʩʶ 

ʚʥʝʷʟʳʢʦʚʫʶ ʨʝʘʣʴʥʦʩʪʴ. 

ʂʦʥʮʝʧʪ, ʚ ʦʪʣʠʯʠʝ ʦʪ ʟʥʘʯʝʥʠʷ ʠ ʧʦʥʷʪʠʷ, ʥʝ ʪʦʣʴʢʦ çʤʳʩʣʠʪʩʷ, ʥʦ ʠ ʧʝʨʝʞʠʚʘʝʪʩʷè 
6
. 

ʂʦʥʮʝʧʪʳ ï çʧʨʝʜʤʝʪ ʵʤʦʮʠʡ, ʩʠʤʧʘʪʠʡ ʠ ʘʥʪʠʧʘʪʠʡ, ʘ ʠʥʦʛʜʘ ʠ ʩʪʦʣʢʥʦʚʝʥʠʡè, ï ʦʪʤʝʯʘʝʪ 

ʖ.ʉ. ʉʪʝʧʘʥʦʚ 
7
. ɺ ʩʚʝʪʝ ʚʩʝʛʦ ʩʢʘʟʘʥʥʦʛʦ ʚʘʞʥʳʤ ʧʨʝʜʩʪʘʚʣʷʝʪʩʷ ʧʦʜʯʝʨʢʥʫʪʴ ʪʦʪ ʬʘʢʪ, ʯʪʦ 

ʢʦʥʮʝʧʪʫʘʣʴʥʳʡ ʘʥʘʣʠʟ, ʢʘʢ ʠ ʧʨʝʜʧʨʠʥʷʪʳʡ ʚ ʜʘʥʥʦʡ ʩʪʘʪʴʝ ʧʦʜʭʦʜ, ʣʝʞʠʪ ʚ ʩʬʝʨʝ ʯʝʪʳʨʝʭ 

ʢʘʨʜʠʥʘʣʴʥʳʭ ʥʘʧʨʘʚʣʝʥʠʡ ʩʦʚʨʝʤʝʥʥʦʡ ʣʠʥʛʚʠʩʪʠʢʠ, ʚʳʜʝʣʝʥʥʳʭ ʥʘ ʨʫʙʝʞʝ ʚʝʢʦʚ ʠ ʦʧʨʝ-

ʜʝʣʷʶʱʠʭ ʧʝʨʩʧʝʢʪʠʚʳ ʙʫʜʫʱʠʭ ʠʩʩʣʝʜʦʚʘʥʠʡ. ʕʪʦ ʘʥʪʨʦʧʦʮʝʥʪʨʠʟʤ, ʵʢʩʧʘʥʩʠʦʥʠʟʤ, ʵʢʩ-

ʧʣʘʥʘʪʦʨʥʦʩʪʴ ʠ ʥʝʦʬʫʥʢʮʠʦʥʘʣʠʟʤ 
8
. ʇʨʠ ʚʩʝʡ ʟʥʘʯʠʤʦʩʪʠ ʥʘʟʚʘʥʥʳʭ ʧʨʠʥʮʠʧʦʚ ʜʣʷ ʩʦ-

ʚʨʝʤʝʥʥʳʭ ʠʩʩʣʝʜʦʚʘʥʠʡ ʩʣʝʜʫʝʪ ʦʪʤʝʪʠʪʴ, ʯʪʦ ʥʝʚʦʟʤʦʞʥʦ ʚ ʨʘʤʢʘʭ ʦʜʥʦʛʦ ʠʩʩʣʝʜʦʚʘʥʠʷ 

ʜʘʪʴ ʘʨʛʫʤʝʥʪʠʨʦʚʘʥʥʫʶ ʠʣʣʶʩʪʨʘʮʠʶ ʜʝʡʩʪʚʠʷ ʚʩʝʭ ʵʪʠʭ ʧʨʠʥʮʠʧʦʚ. ʀʥʳʤʠ ʩʣʦʚʘʤʠ, ʦʪ-

ʜʝʣʴʥʳʝ ʠʩʩʣʝʜʦʚʘʥʠʷ ʩʤʦʛʫʪ ʧʨʦʩʣʝʜʠʪʴ ʚ ʧʦʣʥʦʡ ʤʝʨʝ ʜʝʡʩʪʚʠʝ ʦʜʥʦʛʦ ʠʣʠ ʙʦʣʝʝ ʧʨʠʥʮʠ-

ʧʦʚ ʪʘʢ, ʯʪʦʙʳ ʵʪʠ ʨʘʙʦʪʳ ʤʦʛʣʠ ʩʯʠʪʘʪʴʩʷ ʥʘʫʯʥʦ ʦʙʦʩʥʦʚʘʥʥʳʤʠ.  

ʀʩʩʣʝʜʦʚʘʥʠʝ ʢʦʥʮʝʧʪʘ ñStiff Upper Lipò ʧʨʦʭʦʜʠʪ ʧʨʝʞʜʝ ʚʩʝʛʦ ʚ ʨʘʤʢʘʭ ʧʨʠʥʮʠʧʘ 

ʘʥʪʨʦʧʦʮʝʥʪʨʠʟʤʘ, ʭʦʪʷ ʚ ʠʟʚʝʩʪʥʦʡ ʤʝʨʝ ʦʭʚʘʪʳʚʘʝʪ ʧʦʟʠʮʠʠ ʵʢʩʧʣʘʥʘʪʦʨʥʦʩʪʠ ʠ ʵʢʩʧʘʥʩʠ-

ʦʥʠʟʤʘ. ʀʥʳʤʠ ʩʣʦʚʘʤʠ, ʤʳ ʧʦʧʳʪʘʝʤʩʷ ʨʘʩʩʤʦʪʨʝʪʴ ʢʦʥʮʝʧʪ ñStiff Upper Lipò ʠ ʢʦʨʨʝʣʠ-

ʨʫʶʱʠʝ ʩ ʥʠʤ ʧʦʥʷʪʠʷ-ʢʦʥʮʝʧʪʳ (gentleman, underdog, stoicism, understatement ʠ ʜʨ.) ʩ ʪʦʯʢʠ 

ʟʨʝʥʠʷ ʪʦʛʦ, ʢʘʢ ʦʥʠ ʦʪʨʘʞʘʶʪ ʯʝʣʦʚʝʢʘ ʢʘʢ ʢʣʶʯʝʚʦʝ ʧʦʥʷʪʠʝ ʚ ʘʥʪʨʦʧʦʣʦʛʠʠ ʠ ʘʥʪʨʦʧʦ-

ʮʝʥʪʨʠʩʪʩʢʦʤ ʧʦʜʭʦʜʝ ʚ ʣʠʥʛʚʠʩʪʠʢʝ. ʇʨʠ ʵʪʦʤ ʦʧʠʩʘʥʠʝ ʯʝʣʦʚʝʢʘ ʜʘʥʦ ʢʘʢ ʧʨʝʜʩʪʘʚʠʪʝʣʷ 

ʘʥʛʣʦʩʘʢʩʦʥʩʢʦʛʦ ʵʪʥʦʩʘ. ʄʳ ʧʦʧʳʪʘʝʤʩʷ ʪʘʢʞʝ ʜʘʪʴ ʵʪʦ ʦʧʠʩʘʥʠʝ ʚ ʪʝʨʤʠʥʘʭ ʷʟʳʢʦʚʳʭ  

ʠ ʚʥʝʷʟʳʢʦʚʳʭ (ʢʫʣʴʪʫʨʥʳʭ, ʧʩʠʭʦʣʦʛʠʯʝʩʢʠʭ ʠ ʜʨ.) ʜʘʥʥʳʭ, ʪʦ ʝʩʪʴ ʚ ʨʘʢʫʨʩʝ ʵʢʩʧʘʥʩʠʦ-

ʥʠʟʤʘ, ʘ ʪʘʢʞʝ ʧʦʧʨʦʙʫʝʤ ʜʘʪʴ ʦʙʲʷʩʥʝʥʠʝ ʬʝʥʦʤʝʥʫ ñStiff Upper Lipò ʠ ʝʛʦ ʟʥʘʯʠʤʦʩʪʠ ʜʣʷ 

ʘʥʛʣʦʩʘʢʩʦʥʩʢʦʛʦ ʠʥʜʠʚʠʜʘ. 

ʉ ʜʨʫʛʦʡ ʩʪʦʨʦʥʳ, ʜʘʥʥʳʝ ʧʨʠʥʮʠʧʳ ʥʝ ʧʨʦʪʠʚʦʩʪʦʷʪ ʜʨʫʛ ʜʨʫʛʫ, ʘ, ʥʘʧʨʦʪʠʚ, ʚʟʘʠ-

ʤʦʜʝʡʩʪʚʫʶʪ ʠ ʚʟʘʠʤʦʜʦʧʦʣʥʷʶʪʩʷ. 

                                                           
3
 ʈʷʙʮʝʚʘ ʅ.ʂ. ʗʟʳʢ ʠ ʝʩʪʝʩʪʚʝʥʥʳʡ ʠʥʪʝʣʣʝʢʪ. ʄ. : ɸʢʘʜʝʤʠʷ, 2005. ʉ. 63. 

4
 ʊʘʤ ʞʝ. ʉ. 62ï63. 

5
 ʊʘʤ ʞʝ.  

6
 ʉʪʝʧʘʥʦʚ ʖ.ʉ. ʂʦʥʩʪʘʥʪʳ. ʉʣʦʚʘʨʴ ʨʫʩʩʢʦʡ ʢʫʣʴʪʫʨʳ. ʆʧʳʪ ʠʩʩʣʝʜʦʚʘʥʠʷ. ʄ. : ʐʢʦʣʘ çʗʟʳʢʠ ʨʫʩ-

ʩʢʦʡ ʢʫʣʴʪʫʨʳè, 1977. ʉ. 40. 
7
 ʊʘʤ ʞʝ. ʉ. 41. 

8
 ʂʫʙʨʷʢʦʚʘ ɽ.ʉ. ʉʤʝʥʘ ʧʘʨʘʜʠʛʤ ʟʥʘʥʠʷ ʚ ʣʠʥʛʚʠʩʪʠʢʝ 20 ʚʝʢʘ // ʃʠʥʛʚʠʩʪʠʢʘ ʥʘ ʠʩʭʦʜʝ 20 ʚʝʢʘ: ʠʪʦʛʠ 

ʠ ʧʝʨʩʧʝʢʪʠʚʳ : ʪʝʟ. ʤʝʞʜʫʥʘʨ. ʢʦʥʬ. ʄɻʋ ʠʤʝʥʠ ʄ.ɺ. ʃʦʤʦʥʦʩʦʚʘ. ʄ., 1995. T. I. ʉ. 278ï280 ; ɼʞʠʦʝʚʘ ɸ.ɸ. ɸʥ-

ʛʣʠʡʩʢʠʡ ʤʝʥʪʘʣʠʪʝʪ ʩʢʚʦʟʴ ʧʨʠʟʤʫ ʷʟʳʢʘ: ʢʦʥʮʝʧʪ ñprivacyò // ɺʝʩʪʥʠʢ ʄɻʋ. ʉʝʨ. 19, ʃʠʥʛʚʠʩʪʠʢʘ ʠ ʣʠʥʛʚʦ-

ʢʫʣʴʪʫʨʥʘʷ ʢʦʤʤʫʥʠʢʘʮʠʷ. 2006. ˉ 1. ʉ. 41ï59. 
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ʉʘʤ ʧʦ ʩʝʙʝ ʢʦʥʮʝʧʪʫʘʣʴʥʳʡ ʘʥʘʣʠʟ, ʧʨʝʜʧʦʣʘʛʘʶʱʠʡ ʚʳʭʦʜ ʚ ʷʟʳʢʦʚʫʶ ʢʘʨʪʠʥʫ ʤʠ-

ʨʘ ʠ ʧʦʥʷʪʠʝ ʤʝʥʪʘʣʠʪʝʪʘ, ʩʦʩʪʘʚʣʷʝʪ ʦʩʥʦʚʫ ʘʥʪʨʦʧʦʮʝʥʪʨʠʯʥʦʛʦ ʧʦʜʭʦʜʘ ʢ ʷʟʳʢʫ. ɺʤʝʩʪʝ  

ʩ ʪʝʤ, ʥʠ ʢʘʨʪʠʥʘ ʤʠʨʘ, ʥʠ ʤʝʥʪʘʣʠʪʝʪ ʢʘʢ ʜʚʘ ʪʝʩʥʦ ʚʟʘʠʤʦʩʚʷʟʘʥʥʳʭ, ʭʦʪʷ ʠ ʯʘʩʪʦ ʨʘʟʛʨʘ-

ʥʠʯʠʚʘʝʤʳʭ ʧʦʥʷʪʠʷ ʥʝ ʤʦʛʫʪ ʠʟʫʯʘʪʴʩʷ ʙʝʟ ʚʦʚʣʝʯʝʥʠʷ ʧʨʠʥʮʠʧʦʚ ʵʢʩʧʘʥʩʠʦʥʠʟʤʘ ʠ ʵʢʩ-

ʧʣʘʥʘʪʦʨʥʦʩʪʠ. ʂʘʢ ʦʪʤʝʯʘʝʪ ɸ.ɸ. ɿʘʣʝʚʩʢʘʷ, çʦʙʲʷʩʥʠʪʝʣʴʥʳʡ ʧʨʠʥʮʠʧ ʣʝʞʠʪ ʚ ʦʩʥʦʚʝ ʦʩ-

ʥʦʚ ʚʳʭʦʜʘ ʯʝʣʦʚʝʢʘ ʥʘ ʢʘʨʪʠʥʫ ʤʠʨʘ ʯʝʨʝʟ ʷʟʳʢè 
9
.  

ʉ ʜʨʫʛʦʡ ʩʪʦʨʦʥʳ, ʠʟʫʯʝʥʠʝ ʤʝʥʪʘʣʠʪʝʪʘ ʧʨʝʜʧʦʣʘʛʘʝʪ ʚʳʭʦʜ ʚ ʩʤʝʞʥʳʝ ʦʙʣʘʩʪʠ ʟʥʘ-

ʥʠʷ ï ʧʩʠʭʦʣʦʛʠʶ, ʢʫʣʴʪʫʨʦʣʦʛʠʶ, ʵʪʥʦʛʨʘʬʠʶ ʠ ʜʨ. 

ʇʨʠ ʚʩʝʤ ʩʢʘʟʘʥʥʦʤ, ʦʜʥʘʢʦ, ʘʥʪʨʦʧʦʮʝʥʪʨʠʯʥʦʩʪʴ ʦʩʪʘʝʪʩʷ ʜʣʷ ʜʘʥʥʦʛʦ ʠʩʩʣʝʜʦʚʘ-

ʥʠʷ ʧʨʠʦʨʠʪʝʪʥʳʤ ʥʘʧʨʘʚʣʝʥʠʝʤ. 

ʀʩʩʣʝʜʫʷ ʷʚʣʝʥʠʝ ʘʥʪʨʦʧʦʮʝʥʪʨʠʟʤʘ, ʦʜʥʘ ʠʟ ʥʘʠʙʦʣʝʝ ʠʥʪʝʨʝʩʥʳʭ ʠʩʩʣʝʜʦʚʘʪʝʣʝʡ 

ʩʦʚʨʝʤʝʥʥʦʩʪʠ ɸʥʥʘ ɺʝʞʙʠʮʢʘʷ ʬʦʨʤʫʣʠʨʫʝʪ ʜʠʭʦʪʦʤʠʶ ʘʥʪʨʦʧʦʮʝʥʪʨʠʟʤ - ʵʪʥʦʮʝʥʪʨʠʟʤ. 

ʇʦ ɸ. ɺʝʞʙʠʮʢʦʡ çʷʟʳʢ ʘʥʪʨʦʧʦʮʝʥʪʨʠʯʝʥ: ʦʥ ʧʨʝʜʥʘʟʥʘʯʝʥ ʜʣʷ ʯʝʣʦʚʝʢʘ, ʠ ʚʩʷ ʷʟʳʢʦʚʘʷ 

ʢʘʪʝʛʦʨʠʟʘʮʠʷ ʦʙʲʝʢʪʦʚ ʠ ʷʚʣʝʥʠʡ ʚʥʝʰʥʝʛʦ ʤʠʨʘ ʦʨʠʝʥʪʠʨʦʚʘʥʘ ʥʘ ʯʝʣʦʚʝʢʘ; ʵʪʦ ʦʙʱʘʷ 

ʯʝʨʪʘ ʚʩʝʭ ʷʟʳʢʦʚè 
10
. ɺʤʝʩʪʝ ʩ ʪʝʤ, çʢʘʞʜʳʡ ʷʟʳʢ ʥʘʮʠʦʥʘʣʴʥʦ ʩʧʝʮʠʬʠʯʝʥè 

11
 (ʪʦ ʝʩʪʴ ʵʪ-

ʥʦʮʝʥʪʨʠʯʝʥ. ï ʧʨʠʤʝʯ. ɸ. ɼʞ.). çʊʘ ʠʣʠ ʠʥʘʷ ʢʦʥʮʝʧʪʫʘʣʠʟʘʮʠʷ ʚʥʝʰʥʝʛʦ ʤʠʨʘ ʟʘʣʦʞʝʥʘ  

ʚ ʷʟʳʢʝ ʠ ʥʝ ʚʩʝʛʜʘ ʤʦʞʝʪ ʙʳʪʴ ʚʳʚʝʜʝʥʘ ʠʟ ʨʘʟʣʠʯʠʡ ʚ ʫʩʣʦʚʠʷʭ ʝʛʦ ʙʳʪʦʚʘʥʠʷ. ʈʘʟʣʠʯʠʷ  

ʚ ʢʦʥʮʝʧʪʫʘʣʠʟʘʮʠʠ ʪʨʝʙʫʶʪ ʦʙʲʷʩʥʝʥʠʷ, ʠ ʦʜʥʦ ʠʟ ʚʦʟʤʦʞʥʳʭ ʦʙʲʷʩʥʝʥʠʡ ï ʩʩʳʣʢʘ ʥʘ 

ʥʘʮʠʦʥʘʣʴʥʳʡ ʭʘʨʘʢʪʝʨè 
12

. 

ʊʘʢʠʤ ʦʙʨʘʟʦʤ, ʷʟʳʢ, ʩ ʦʜʥʦʡ ʩʪʦʨʦʥʳ, ʘʥʪʨʦʧʦʮʝʥʪʨʠʯʝʥ, ʪʦ ʝʩʪʴ ʦʪʨʘʞʘʝʪ ʫʥʠʚʝʨ-

ʩʘʣʴʥʳʝ ʩʚʦʡʩʪʚʘ ʯʝʣʦʚʝʯʝʩʢʦʡ ʧʨʠʨʦʜʳ, ʘ ʩ ʜʨʫʛʦʡ - ʦʥ ʵʪʥʦʮʝʥʪʨʠʯʝʥ, ʪʦ ʝʩʪʴ ʦʨʠʝʥʪʠʨʦ-

ʚʘʥ ʥʘ ʜʘʥʥʳʡ ʢʦʥʢʨʝʪʥʳʡ ʵʪʥʦʩ. 

ʇʨʠ ʚʩʝʤ ʠʥʪʝʨʝʩʝ ʢ ʦʙʱʠʤ, ʫʥʠʚʝʨʩʘʣʴʥʳʤ ʩʚʦʡʩʪʚʘʤ ʷʟʳʢʘ ʠ ʷʟʳʢʦʚʳʭ ʝʜʠʥʠʮ, 

ʦʧʨʝʜʝʣʝʥʥʳʤ ʝʜʠʥʩʪʚʦʤ ʤʠʨʘ ʠ ʦʙʱʥʦʩʪʴʶ ʦʩʥʦʚʥʳʭ ʧʨʠʥʮʠʧʦʚ ʧʦʩʪʨʦʝʥʠʷ ʤʳʩʣʠ ʦ ʤʠʨʝ 

ʠ ʩʧʦʩʦʙʦʚ ʨʝʧʨʝʟʝʥʪʘʮʠʠ ʵʪʠʭ ʤʳʩʣʝʡ ʚ ʷʟʳʢʝ ʯʝʣʦʚʝʢʘ, ʥʘʩ ʚ ʙʦʣʴʰʝʡ ʩʪʝʧʝʥʠ ʧʨʠʚʣʝʢʘʝʪ 

ʠʟʫʯʝʥʠʝ ʪʝʭ ʯʝʨʪ ʷʟʳʢʘ ʠ ʷʟʳʢʦʚʳʭ ʝʜʠʥʠʮ, ʢʦʪʦʨʳʝ ʦʪʨʘʞʘʶʪ ʠ ʩʦʦʪʚʝʪʩʪʚʝʥʥʦ ʨʝʧʨʝʟʝʥ-

ʪʠʨʫʶʪ ʩʧʝʮʠʬʠʯʝʩʢʠʝ ʦʩʦʙʝʥʥʦʩʪʠ ʤʝʥʪʘʣʠʪʝʪʘ ʪʦʛʦ ʠʣʠ ʠʥʦʛʦ ʥʘʨʦʜʘ. ɺ ʥʘʰʝʤ ʩʣʫʯʘʝ ʵʪʦ 

ʦʩʦʙʝʥʥʦʩʪʠ ʘʥʛʣʦʩʘʢʩʦʥʩʢʦʛʦ ʤʝʥʪʘʣʠʪʝʪʘ. 

ʀʟ ʨʘʟʥʦʦʙʨʘʟʥʳʭ ʦʧʨʝʜʝʣʝʥʠʡ ʤʝʥʪʘʣʠʪʝʪʘ ʚ ʥʘʫʢʝ ʥʘʩ ʥʘʠʙʦʣʝʝ ʚʩʝʛʦ ʧʨʠʚʣʝʢʘʝʪ 

ʪʘʢʦʝ, ʢʦʪʦʨʦʝ ʩʙʣʠʞʘʝʪ ʝʛʦ ʩ ʧʦʥʷʪʠʝʤ ʢʘʨʪʠʥʳ ʤʠʨʘ.  

ʇʨʝʜʣʘʛʘʝʤʦʝ ʥʘʤʠ ʦʧʨʝʜʝʣʝʥʠʝ ʤʝʥʪʘʣʠʪʝʪʘ ʩʚʦʜʠʪʩʷ ʢ ʩʣʝʜʫʶʱʝʤʫ: ʤʝʥʪʘʣʠʪʝʪ ï ʵʪʦ 

ʦʩʦʙʳʡ ʩʧʦʩʦʙ ʚʦʩʧʨʠʷʪʠʷ ʜʝʡʩʪʚʠʪʝʣʴʥʦʩʪʠ, ʨʝʟʫʣʴʪʘʪʦʤ ʢʦʪʦʨʦʡ ʷʚʣʷʝʪʩʷ ʤʦʜʝʣʴ ʤʠʨʘ, ʦʪ-

ʨʘʞʘʶʱʘʷ ʥʘʮʠʦʥʘʣʴʥʳʝ ʦʩʦʙʝʥʥʦʩʪʠ ʵʪʥʦʩʘ ʠ ʯʘʩʪʦ ʜʝʪʝʨʤʠʥʠʨʫʝʤʘʷ ʝʛʦ ʢʫʣʴʪʫʨʦʡ, ʠʩʪʦʨʠ-

ʝʡ ʠ ʛʝʦʛʨʘʬʠʝʡ. 

ʍʘʨʘʢʪʝʨʠʟʫʷ ʘʥʛʣʠʡʩʢʠʡ ʤʝʥʪʘʣʠʪʝʪ, ɺ. ʂʘʨʘʩʠʢ ʠ ɽ. ʗʨʤʘʭʦʚʘ ʦʪʤʝʯʘʶʪ, ʯʪʦ ʦʥ ʷʚʣʷ-

ʝʪʩʷ çʩʣʦʞʥʳʤ ʦʙʨʘʟʦʚʘʥʠʝʤ, ʦʨʛʘʥʠʯʝʩʢʠ ʚʢʣʶʯʘʶʱʠʤ ʭʘʨʘʢʪʝʨʠʩʪʠʢʠ ʨʘʟʣʠʯʥʳʭ ʵʪʥʦʩʦ-

ʮʠʘʣʴʥʳʭ ʛʨʫʧʧ, ʚʥʝʩʰʠʭ ʚʢʣʘʜ ʚ ʤʘʪʝʨʠʘʣʴʥʦʝ ʠ ʜʫʭʦʚʥʦʝ ʨʘʟʚʠʪʠʝ ɹʨʠʪʘʥʠʠè 
13
. çʂ ʯʠʩʣʫ 

ʦʩʥʦʚʥʳʭ ʬʘʢʪʦʨʦʚ, ʦʙʫʩʣʦʚʠʚʰʠʭ ʩʚʦʝʦʙʨʘʟʠʝ ʘʥʛʣʠʡʩʢʦʡ ʤʝʥʪʘʣʴʥʦʩʪʠ, ʦʪʥʦʩʠʪʩʷ ʦʩʪ-

ʨʦʚʥʦʝ ʧʦʣʦʞʝʥʠʝ ɸʥʛʣʠʠ, ʚʳʩʦʢʘʷ ʧʣʦʪʥʦʩʪʴ ʥʘʩʝʣʝʥʠʷ, ʤʥʦʛʦʢʨʘʪʥʘʷ ʵʪʥʠʯʝʩʢʘʷ ʤʫʪʘʮʠʷ 

ʚ ʨʝʟʫʣʴʪʘʪʝ ʥʘʰʝʩʪʚʠʡ ʠ ʟʘʚʦʝʚʘʥʠʡ. ʂ ʯʠʩʣʫ ʢʫʣʴʪʫʨʥʳʭ ʜʦʤʠʥʘʥʪ, ʩʦʩʪʘʚʣʷʶʱʠʭ ʦʩʥʦʚʫ 

ʘʥʛʣʠʡʩʢʦʛʦ ʥʘʮʠʦʥʘʣʴʥʦʛʦ ʭʘʨʘʢʪʝʨʘ, ʦʪʥʦʩʷʪ ʣʶʙʦʚʴ ʢ ʩʚʦʙʦʜʝ, ʫʚʘʞʝʥʠʝ ʢ ʣʠʯʥʦʩʪʠ, ʨʘʮʠ-

ʦʥʘʣʴʥʳʡ ʧʨʘʢʪʠʮʠʟʤ ʠ ʟʜʨʘʚʳʡ ʩʤʳʩʣ, ʠʥʪʫʠʪʠʚʠʟʤ, ʥʝʧʨʠʷʪʠʝ ʩʘʤʦʨʝʢʣʘʤʳ, ʧʨʠʚʝʨʞʝʥ-

ʥʦʩʪʴ ʪʨʘʜʠʮʠʷʤ, ʫʚʘʞʝʥʠʝ ʢ ʟʘʢʦʥʫ, ʵʤʦʮʠʦʥʘʣʴʥʳʡ ʩʘʤʦʢʦʥʪʨʦʣʴ, ʧʨʠʚʷʟʘʥʥʦʩʪʴ ʢ ʩʚʦʝʤʫ 

ʜʦʤʫ, ʧʨʘʚʦ ʥʘ ʵʢʩʮʝʥʪʨʠʯʥʦʩʪʴè 
14
. ʎʝʥʪʨʘʣʴʥʳʤ ʧʦʥʷʪʠʝʤ, ʧʨʝʜʩʪʘʚʣʷʶʱʠʤʩʷ ʠʩʭʦʜʥʳʤ 
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ʩʣʦʚʘʨʠ, 1996. ʉ. 21. 
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 ʊʘʤ ʞʝ. 
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ʧʨʠ ʦʧʠʩʘʥʠʠ ʘʥʛʣʦʩʘʢʩʦʥʩʢʦʛʦ ʤʝʥʪʘʣʠʪʝʪʘ, ʷʚʣʷʝʪʩʷ ʧʦʥʷʪʠʝ ñEnglishnessò. ʉʦʮʠʘʣʴʥʳʡ 

ʘʥʪʨʦʧʦʣʦʛ ʂʝʡʪ ʌʦʢʩ, ʘʚʪʦʨ ʟʘʥʠʤʘʪʝʣʴʥʦʡ ʢʥʠʛʠ ñWatching the Englishò, ʟʘʚʝʨʰʘʷ ʝʝ, ʜʘʝʪ 

ʩʣʝʜʫʶʱʝʝ ʦʧʨʝʜʝʣʝʥʠʝ ʧʦʥʷʪʠʶ ñEnglishnessò: ñThe important point <...> is that Englishness is 

not a matter of birth, race, colour or creed; it is a mindset, an ethos, a behavioural "grammar" ï a set 

of unwritten codes that might seem enigmatic...ò 
15

. ʗʚʣʷʷʩʴ ʧʦ ʩʫʪʠ ʜʝʣʘ ʩʠʥʦʥʠʤʦʤ ʩʦʯʝʪʘʥʠʷ 

çʘʥʛʣʦʩʘʢʩʦʥʩʢʠʡ ʤʝʥʪʘʣʠʪʝʪè, Englishness ʚʢʣʶʯʘʝʪ ʚ ʩʝʙʷ ʚʩʝ ʢʣʶʯʝʚʳʝ ʧʦʥʷʪʠʷ ʘʥʛʣʠʡ-

ʩʢʦʩʪʠ ï  Understatement ʠ Privacy, Stiff Upper Lip ʠ Challenge, Fair Play ʠ Underdog, Gentle-

man ʠ Moderation, Hypocrisy ʠ Politeness, ʘ ʪʘʢʞʝ ʤʥʦʛʠʝ ʰʠʨʦʢʦ ʠʟʚʝʩʪʥʳʝ ʷʚʣʝʥʠʷ, ʪʘʢʠʝ 

ʢʘʢ ʣʶʙʦʚʴ ʢ ʞʠʚʦʪʥʳʤ, ʢ ʩʘʜʦʚʦʜʩʪʚʫ, ʯʘʝʧʠʪʠʶ ʠ ʜʨ. 

ɼʞʫʣʠʘʥ ɹʘʨʥʩ, ʩʦʩʪʘʚʣʷʷ ʧʷʪʴʜʝʩʷʪ ʢʚʠʥʪʵʩʩʝʥʮʠʡ ʘʥʛʣʠʡʩʢʦʩʪʠ, ʚʢʣʶʯʘʝʪ ʚ ʥʝʛʦ ʪʘ-

ʢʠʝ, ʢʘʢ ñclass systemò, ñpubsò, ñcricketò, ñUnion Jackò, ñsnobberyò, ñGod Save the King/Queenò, 

ñBBCò, ñStonehengeò, ñMagna Cartaò ʠ ʜʨ. ʀʥʪʝʨʝʩʥʦ ʦʪʤʝʪʠʪʴ, ʯʪʦ ʚ ʯʠʩʣʝ ʧʝʨʚʳʭ ʪʨʝʭ ɹʘʨʥʩ 

ʥʘʟʳʚʘʝʪ ñRoyal Familyò, ñBig Benò ʠ ñManchester United Football Clubò 
16

.   

ʆʜʥʦʡ ʠʟ ʢʚʠʥʪʵʩʩʝʥʮʠʡ ʘʥʛʣʠʡʩʢʦʩʪʠ ɹʘʨʥʩ ʩʯʠʪʘʝʪ Stiff Upper Lip. 

ʀ ʪʫʪ ʤʳ ʧʦʜʦʰʣʠ ʢ ʮʝʥʪʨʘʣʴʥʦʡ ʯʘʩʪʠ ʥʘʰʝʛʦ ʠʩʩʣʝʜʦʚʘʥʠʷ, ʘ ʠʤʝʥʥʦ ʢ ʩʦʙʩʪʚʝʥʥʦ 

ʘʥʘʣʠʟʫ ʢʦʥʮʝʧʪʘ ñStiff Upper Lipò. ɽʛʦ ʟʥʘʯʠʤʦʩʪʴ ʚ ʤʝʥʪʘʣʠʪʝʪʝ ʘʥʛʣʠʯʘʥ ʚʝʣʠʢʘ, ʠ ʚʤʝʩʪʝ 

ʩ ʪʝʤ ʵʪʦʪ ʢʦʥʮʝʧʪ ʩʦʩʪʘʚʣʷʝʪ ʣʠʥʛʚʦʩʧʝʮʠʬʠʯʥʳʡ ʘʩʧʝʢʪ ʘʥʛʣʠʡʩʢʦʛʦ ʷʟʳʢʘ ʠ ʦʪʨʘʞʘʝʪ ʵʪ-

ʥʦʢʫʣʴʪʫʨʥʫʶ ʩʧʝʮʠʬʠʢʫ ʘʥʛʣʦʩʘʢʩʦʥʩʢʦʡ ʤʝʥʪʘʣʴʥʦʩʪʠ. ʉʚʦʡʩʪʚʦ ñStiff Upper Lipò ï ʵʪʦ 

ʪʦ, ʯʪʦ ʢʘʨʜʠʥʘʣʴʥʦ ʦʪʣʠʯʘʝʪ ʘʥʛʣʠʯʘʥ ʦʪ, ʩʢʘʞʝʤ, ʬʨʘʥʮʫʟʦʚ ʠʣʠ ʠʪʘʣʴʷʥʮʝʚ. ʂʦʥʮʝʧʪ ʣʦ-

ʛʠʯʥʦ ʚʧʠʩʳʚʘʝʪʩʷ ʚ ʦʙʨʘʟ ʘʥʛʣʠʯʘʥʠʥʘ ʠ ʥʘʨʷʜʫ ʩ ʜʨʫʛʠʤʠ ʭʘʨʘʢʪʝʨʥʳʤʠ ʯʝʨʪʘʤʠ ʩʦʩʪʘʚʣʷ-

ʝʪ ʪʠʧʠʯʥʳʡ ʠ ʦʪʣʠʯʥʳʡ ʦʪ ʜʨʫʛʠʭ ʦʙʨʘʟ ʧʦʩʣʝʜʥʝʛʦ. 

ʃʠʥʛʚʠʩʪʠʯʝʩʢʠʝ ʩʣʦʚʘʨʠ ʜʘʶʪ ʩʣʝʜʫʶʱʠʝ ʦʧʨʝʜʝʣʝʥʠʷ ʵʪʦʤʫ ʢʦʥʮʝʧʪʫ: 

Stiff Upper Lip ï a quality of remaining calm and not letting other people see what you are 

really feeling in a difficult or unpleasant situations. (MEDS.) 

Someone who has a stiff upper lip does not show their feelings when they are upset. (CIDE.) 

Stiff upper lip ï the ability to accept bad luck or unpleasant events without appearing upset. 

This is thought to be typical of British people, especially upper-class British people. (LDELC.) 

ʉʦʯʝʪʘʥʠʷ ʩʦ stiff upper lip: 

to have a stiff upper lip; 

to keep a stiff upper lip; 

to wear a stiff upper lip; 

to show a stiff upper lip; 

to maintain stiff upper lip. 

ʇʨʠʤʝʨʳ ʩʦ stiff upper lip: 

If you show or keep a stiff upper lip, you do not show that you are nervous, upset or bright-

ened. (COBUILD). 

He was taught at school to keep a stiff upper lip, whatever happens. (CIDE.) 

The British are thought to have a stiff-upper-lip attitude. (CIDE.) 

Come on, Richard, stiff your upper lip (= do not show that you are upset). (CIDE.) 

Through all these tragedies he kept a stiff upper lip. (MED.) 

We must try to keep a stiff upper lip. (COBUILD.) 

ʉʠʥʦʥʠʤʠʯʥʳʤ ʩʦ stiff upper lip ʦʙʦʨʦʪʦʤ ʷʚʣʷʝʪʩʷ keep oneôs chin up. 

To keep oneôs chin up means to try to stay cheerful in a difficult situation. (DELC.) 

e.g. He is having a pretty tough time but he seems to be keeping his chin up. 

ɼʘʥʥʳʡ ʦʙʦʨʦʪ ʤʦʞʝʪ ʫʧʦʪʨʝʙʣʷʪʴʩʷ ʠ ʚ ʫʢʦʨʦʯʝʥʥʦʤ ʚʠʜʝ ï chin up. 

Chin up ï used for telling someone to be brave and happy even though they are in a difficult 

situation. (MED). 
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e.g. Come on, chin up! Weôve survived a lot worse than this. 

Chin up! Things canôt get worse! 

ʇʨʦʠʟʚʦʜʥʦʝ ʦʪ ʩʦʯʝʪʘʥʠʷ ʩʣʦʚʦ chinless ʠʤʝʝʪ ʟʥʘʯʝʥʠʝ ñweak and cowardlyò (DELC). 

ɼʨʫʛʦʝ ʩʠʥʦʥʠʤʠʯʥʦʝ ʩʦʯʝʪʘʥʠʝ ï ʵʪʦ take something on the chin. 

To take smth. on the chin ï to accept something unpleasant in a brave way without com-

plaining. (MED.) 

If you say that someone took it on the chin, you mean that they accepted an unpleasant or 

difficult situation bravely and without making a lot of fuss about it. (COBUILD.) 

e.g. You have to take it on the chin and come back fighting. 

Itôs no use whining about the pain. Youôll just have to take it on the chin and carry on walk-

ing. (MED.) 

ʇʨʦʪʠʚʦʧʦʣʦʞʥʳʤ ʧʦ ʟʥʘʯʝʥʠʶ ʥʘʟʚʘʥʥʳʤ ʚʳʰʝ ʩʦʯʝʪʘʥʠʷʤ ʷʚʣʷʝʪʩʷ ʚʳʨʘʞʝʥʠʝ to 

wear oneôs heart on oneôs sleeve, ʢʦʪʦʨʦʝ ʩʣʦʚʘʨʴ ʦʧʨʝʜʝʣʷʝʪ ʩʣʝʜʫʶʱʠʤ ʦʙʨʘʟʦʤ: ñto show 

oneôs true feelings openly instead of hiding themò. (LDELC.) 

ʅʘ ʨʫʩʩʢʠʡ ʷʟʳʢ ʧʦʥʷʪʠʝ ñstiff upper lipò ʧʝʨʝʚʦʜʠʪʩʷ ʩʘʤʳʤʠ ʨʘʟʥʳʤʠ ʩʧʦʩʦʙʘʤʠ. 

ʅʘʧʨʠʤʝʨ: ɺ. ʆʚʯʠʥʥʠʢʦʚ ʠʩʧʦʣʴʟʫʝʪ ʧʝʨʝʚʦʜ çʞʝʩʪʢʘʷ ʚʝʨʭʥʷʷ ʛʫʙʘè. çʂʦʛʜʘ ʘʥʛʣʠʯʘʥʝ 

ʛʦʚʦʨʷʪ ʦ ñʞʝʩʪʢʦʡ ʚʝʨʭʥʝʡ ʛʫʙʝò, ʟʘ ʵʪʠʤ, ʩʪʘʣʦ ʙʳʪʴ, ʩʪʦʷʪ ʜʚʘ ʧʦʥʷʪʠʷ: ʚʦ-ʧʝʨʚʳʭ, ʩʧʦ-

ʩʦʙʥʦʩʪʴ ʚʣʘʜʝʪʴ ʩʦʙʦʡ ï  ʢʫʣʴʪ ʩʘʤʦʢʦʥʪʨʦʣʷ ʠ, ʚʦ-ʚʪʦʨʳʭ, ʫʤʝʥʠʝ ʧʦʜʦʙʘʶʱʠʤ ʦʙʨʘʟʦʤ 

ʨʝʘʛʠʨʦʚʘʪʴ ʥʘ ʞʠʟʥʝʥʥʳʝ ʩʠʪʫʘʮʠʠ ï  ʢʫʣʴʪ ʧʨʝʜʧʠʩʘʥʥʦʛʦ ʧʦʚʝʜʝʥʠʷè, ï  ʦʪʤʝʯʘʝʪ ʦʥ 
17

. 

çʉʣʦʚʘ ñʜʝʨʞʠ ʩʝʙʷ ʚ ʨʫʢʘʭò (stiff upper lip!. ï ɸ. ɼʞ.) ʧʦʠʩʪʠʥʝ ʤʦʞʥʦ ʥʘʟʚʘʪʴ ʠʭ ʧʝʨʚʦʡ 

ʟʘʧʦʚʝʜʴʶ. ʏʝʤ ʣʫʯʰʝ ʯʝʣʦʚʝʢ ʫʤʝʝʪ ʚʣʘʜʝʪʴ ʩʦʙʦʡ, ʪʝʤ, ʥʘ ʠʭ ʚʟʛʣʷʜ, ʦʥ ʜʦʩʪʦʡʥʝʝ. ɺ ʨʘʜʦ-

ʩʪʠ ʠ ʚ ʛʦʨʝ, ʧʨʠ ʫʩʧʝʭʝ ʠ ʧʨʠ ʥʝʫʜʘʯʝ ʦʥ ʜʦʣʞʝʥ ʩʦʭʨʘʥʷʪʴ çʞʝʩʪʢʫʶ ʚʝʨʭʥʶʶ ʛʫʙʫè, ʪʦ 

ʝʩʪʴ ʦʩʪʘʚʘʪʴʩʷ ʥʝʚʦʟʤʫʪʠʤʳʤ ʭʦʪʷ ʙʳ ʚʥʝʰʥʝ, ʘ ʝʱʝ ʣʫʯʰʝ, ʝʩʣʠ ʚʥʫʪʨʝʥʥʝ. ʉ ʜʝʪʩʢʠʭ ʣʝʪ 

ʚ ʘʥʛʣʠʯʘʥʠʥʝ ʚʦʩʧʠʪʳʚʘʶʪ ʩʧʦʩʦʙʥʦʩʪʴ ʢ ʩʘʤʦʢʦʥʪʨʦʣʶ. ɽʛʦ ʧʨʠʫʯʘʶʪ ʩʧʦʢʦʡʥʦ ʩʥʦʩʠʪʴ 

ʭʦʣʦʜ ʠ ʛʦʣʦʜ, ʧʨʝʦʜʦʣʝʚʘʪʴ ʙʦʣʴ ʠ ʩʪʨʘʭ, ʦʙʫʟʜʳʚʘʪʴ ʩʠʤʧʘʪʠʠ ʠ ʧʨʠʚʷʟʘʥʥʦʩʪʴ. ɽʤʫ ʚʥʫ-

ʰʘʶʪ, ʯʪʦ ʯʝʣʦʚʝʢ ʜʦʣʞʝʥ ʙʳʪʴ ʢʘʧʠʪʘʥʦʤ ʩʦʙʩʪʚʝʥʥʦʡ ʜʫʰʠè 
18
. ʂʘʢ ʚʘʨʠʘʥʪ ʧʝʨʝʚʦʜʘ çʥʝ-

ʧʦʜʚʠʞʥʘʷ ʚʝʨʭʥʷʷ ʛʫʙʘè ʧʨʝʜʣʘʛʘʝʪ ʧʝʨʝʚʦʜʯʠʢ ʠʟʚʝʩʪʥʦʡ ʢʥʠʛʠ ʕʥʪʦʥʠ ʄʘʡʦʣʘ ʠ ɼʵʚʠʜʘ 

ʄʠʣʩʪʝʜʘ çʕʪʠ ʩʪʨʘʥʥʳʝ ʘʥʛʣʠʯʘʥʝè (ñXenophobeôs Guide to the Englishò): çʅʘʩʪʦʷʱʠʡ ʘʥ-

ʛʣʠʯʘʥʠʥ ʜʦʣʞʝʥ ʚʩʝʛʜʘ ʜʝʨʞʘʪʴ ʛʦʣʦʚʫ ʧʨʷʤʦ ʠ ʛʦʨʜʦ, ʥʠ ʚ ʢʦʝʤ ʩʣʫʯʘʝ ʥʝ ʰʝʚʝʣʠʪʴ ʚʝʨʭ-

ʥʝʡ ʛʫʙʦʡ (ʠ ʪʝʤ ʙʦʣʝʝ, ʝʤʫ ʥʝʣʴʟʷ ʜʦʧʫʩʢʘʪʴ ʟʘʤʝʪʥʦʛʦ ʝʝ ʜʨʦʞʘʥʠʷ, ʚʳʜʘʶʱʝʛʦ ʵʤʦʮʠʠ!)  

ʠ ʩʪʦʷʪʴ, ʚʳʩʪʘʚʠʚ ʚʧʝʨʝʜ ʧʨʘʚʫʶ ʥʦʛʫ ʠ ʠʟʦʙʨʘʞʘʷ ʚʩʝʡ ʩʚʦʝʡ ʧʦʟʦʡ ʨʝʰʠʪʝʣʴʥʦʩʪʴ. ʇʨʘʚ-

ʜʘ, ʙʝʩʝʜʦʚʘʪʴ ʚ ʪʘʢʦʡ ʧʦʟʝ ʥʝʩʢʦʣʴʢʦ ʥʝʫʜʦʙʥʦ, ʘ ʫʞ ʠʥʪʠʤʥʳʝ ʠʥʪʦʥʘʮʠʠ ʠ ʚʦʚʩʝ ʠʩʢʣʶ-

ʯʘʶʪʩʷ. ʆʜʥʘʢʦ ʠ ʥʘʤʝʨʪʚʦ ʟʘʩʪʳʚʰʘʷ ʚʝʨʭʥʷʷ ʛʫʙʘ, ʠ ʨʝʰʠʪʝʣʴʥʘʷ ʩʦʙʨʘʥʥʦʩʪʴ ʜʚʠʞʝʥʠʡ 

ʩʚʠʜʝʪʝʣʴʩʪʚʫʶʪ, ʧʦ ʤʥʝʥʠʶ ʘʥʛʣʠʯʘʥ, ʦ ʪʦʤ, ʯʪʦ ʷʚʣʷʝʪʩʷ ʦʪʣʠʯʠʪʝʣʴʥʳʤ ʧʨʠʟʥʘʢʦʤ 

ʥʘʮʠʠ: ʘʙʩʦʣʶʪʥʦʤ ʚʣʘʜʝʥʠʠ ʩʦʙʦʡè 
19
. çʇʦʜʞʘʪʠʝʤ ʚʝʨʭʥʝʡ ʛʫʙʳè ʥʘʟʳʚʘʝʪ stiff upper lip 

ʘʚʪʦʨ ʨʫʩʩʢʦʛʦ ʧʝʨʝʚʦʜʘ ʢʥʠʛʠ ʈ.ɼ. ʃʴʶʠʩʘ çɼʝʣʦʚʳʝ ʢʫʣʴʪʫʨʳ ʚ ʤʝʞʜʫʥʘʨʦʜʥʦʤ ʙʠʟʥʝʩʝè, 

ʭʘʨʘʢʪʝʨʠʟʫʷ ʪʘʢʠʤ çʧʦʜʞʘʪʠʝʤè ʨʝʘʢʮʠʶ ʘʥʛʣʠʯʘʥ ʥʘ ʨʘʟʥʳʝ ʦʛʦʨʯʠʪʝʣʴʥʳʝ ʩʠʪʫʘʮʠʠ 
20

. 

ʆʪʤʝʯʘʷ, ʦʜʥʘʢʦ, ʯʪʦ ʢ XXI  ʚʝʢʫ ʚʩʝ ʤʝʥʴʰʝ ʙʨʠʪʘʥʮʝʚ ʦʪʚʝʯʘʝʪ ʵʪʦʤʫ ʩʪʝʨʝʦʪʠʧʫ, ʈ. ʃʴʶʠʩ 

ʧʦʜʯʝʨʢʠʚʘʝʪ, ʯʪʦ ʧʨʝʟʨʠʪʝʣʴʥʦ ʧʦʜʞʘʪʘʷ ʚʝʨʭʥʷʷ ʛʫʙʘ çʫʞʝ ʥʝ ʧʦʢʘʟʘʪʝʣʴ ʜʣʷ ʩʦʚʨʝʤʝʥ-

ʥʳʭ ʙʨʠʪʘʥʮʝʚè 
21
. ɺ.ɺ. ʆʱʝʧʢʦʚʘ ʧʝʨʝʚʦʜʠʪ ʩʦʯʝʪʘʥʠʝ ñThey keep a stiff upper lipò ʩʣʝʜʫʶ-

ʱʠʤ ʦʙʨʘʟʦʤ: çʆʥʠ ʥʝ ʧʨʠʥʠʤʘ.ʪ ʪʨʘʛʠʯʝʩʢʦʛʦ ʚʳʨʘʞʝʥʠʷ ʣʠʮʘ, ʩ ʦʧʫʱʝʥʥʳʤʠ ʚʥʠʟ ʫʛʦʣ-

ʢʘʤʠ ʨʪʘ, ʥʝ ʥʦʶʪè 
22

.  

ʈʦʤʘʥ ʠʟʚʝʩʪʥʦʛʦ ʘʥʛʣʠʡʩʢʦʛʦ ʧʠʩʘʪʝʣʷ ʇ.ɻ. ɺʫʜʭʘʫʩʘ ñStiff Upper Lip, Jeevesò ʚ ʨʫʩ-

ʩʢʠʭ ʧʝʨʝʚʦʜʘʭ ʟʚʫʯʠʪ ʢʘʢ çʅʝ ʫʥʳʚʘʡ, ɼʞʠʚʩ!è, ʠʣʠ çɼʝʨʞʠ ʫʜʘʨ, ɼʞʠʚʩ!è.   

                                                           
17

 ʆʚʯʠʥʥʠʢʦʚ ɺ. ʉʘʢʫʨʘ ʠ ʜʫʙ. ʄ. : ɼʨʦʬʘ, 2005. C. 377. 
18

 ʊʘʤ ʞʝ. C. 373. 
19

 ʄʘʡʦʣ ʕ., ʄʠʣʩʪʝʜ ɼ. ʕʪʠ ʩʪʨʘʥʥʳʝ ʘʥʛʣʠʯʘʥʝ. ʄ. : ʕʛʤʦʥʪ ʈʦʩʩʠʷ ʃʊɼ, 2001. C. 23. 
20

 ʃʴʶʠʩ ʈ.ɼ. ɼʝʣʦʚʳʝ ʢʫʣʴʪʫʨʳ ʚ ʤʝʞʜʫʥʘʨʦʜʥʦʤ ʙʠʟʥʝʩʝ: ʦʪ ʩʪʦʣʢʥʦʚʝʥʠʷ ʢ ʚʟʘʠʤʦʧʦʥʠʤʘʥʠʶ. ʄ. : 

ɼʝʣʦ, 1999. C. 245. 
21

 ʊʘʤ ʞʝ. C. 247. 
22

 ʆʱʝʧʢʦʚʘ ɺ.ɺ. ʗʟʳʢ ʠ ʢʫʣʴʪʫʨʘ. ʄ. : ɻʣʦʩʩʘ-ʇʨʝʩʩ, 2004. C. 294. 
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ʇʦʧʫʣʷʨʥʘʷ ʢʦʤʝʜʠʷ ñStiff Upper Lipsò ʩ ʫʯʘʩʪʠʝʤ ʇʠʪʝʨʘ ʋʩʪʠʥʦʚʘ ʚ ʨʫʩʩʢʦʷʟʳʯ-
ʥʦʤ ʧʨʦʢʘʪʝ ʜʘʝʪʩʷ ʢʘʢ çɿʘʩʪʳʚʰʠʝ ʚʝʨʭʥʠʝ ʛʫʙʳè, ʠʣʠ çʉʪʠʩʥʫʚ ʛʫʙʳè, ʠʣʠ çʋʧʨʷʤʘʷ 
ʚʝʨʭʥʷʷ ʛʫʙʘè 

23
. 

ʃʶʙʦʧʳʪʥʦ ʙʳʣʦ ʪʘʢʞʝ ʚʩʪʨʝʪʠʪʴ ʜʘʥʥʦʝ ʚʳʨʘʞʝʥʠʝ ʚ ʩʦʚʨʝʤʝʥʥʦʡ ʨʫʩʩʢʦʷʟʳʯ-
ʥʦʡ ʧʨʦʟʝ:  

çï  ɸ ʚʳ, ʉʦʥʷ, ï  ʩʢʘʟʘʣʠ ʝʡ (ʜʦʣʞʥʦ ʙʳʪʴ, ʜʦʙʘʚʠʣʠ ʠ ʦʪʯʝʩʪʚʦ, ʥʦ ʪʝʧʝʨʴ ʦʥʦ ʙʝʟʥʘ-
ʜʝʞʥʦ ʫʪʨʘʯʝʥʦ), ï  ʘ ʚʳ, ʉʦʥʷ, ʯʪʦ ʞʝ ʥʝ ʢʫʰʘʝʪʝ? 

  ï  ʇʝʨʮʫ ʜʦʞʠʜʘʶʩʴ, ï  ʩʪʨʦʛʦ ʦʪʚʝʪʠʣʘ ʦʥʘ ʣʝʜʷʥʦʡ ʚʝʨʭʥʝʡ ʛʫʙʦʡè. 
                                                                               (ʊʘʪʴʷʥʘ ʊʦʣʩʪʘʷ. ʉʦʥʷ.) 

ʅʝ ʩʚʦʡʩʪʚʝʥʥʦʝ ʨʫʩʩʢʦʷʟʳʯʥʦʡ ʢʦʤʤʫʥʠʢʘʮʠʠ ʠ ʦʯʝʚʠʜʥʦ ʧʨʠʚʥʝʩʝʥʥʦʝ ʠʟ ʘʥʛʣʠʡ-
ʩʢʦʛʦ ʷʟʳʢʘ ʚʳʨʘʞʝʥʠʝ çʣʝʜʷʥʘʷ ʚʝʨʭʥʷʷ ʛʫʙʘè, ʪʝʤ ʥʝ ʤʝʥʝʝ, ʚʝʨʥʦ ʦʪʨʘʟʠʣʦ ʯʫʚʩʪʚʘ ʉʦʥʠ, 
ʝe ʩʪʨʝʤʣʝʥʠʝ ʢ ʩʘʤʦʫʪʚʝʨʞʜʝʥʠʶ ʠ ʩʦʭʨʘʥʝʥʠʶ ʜʦʩʪʦʠʥʩʪʚʘ ʚ ʩʠʪʫʘʮʠʠ ʦʙʱʝʥʠʷ ʩ ʣʶʜʴʤʠ 
ʙʦʣʝʝ ʚʳʩʦʢʦʛʦ ʩʦʮʠʘʣʴʥʦʛʦ ʩʪʘʪʫʩʘ. 

ɺʦʧʨʦʩ ʦ çʚʥʫʪʨʝʥʥʝʡ ʬʦʨʤʝè ʢʦʥʮʝʧʪʘ ñstiff upper lipò ʧʨʝʜʩʪʘʚʣʷʝʪ ʜʣʷ ʥʘʩ ʢʘʢ ʜʣʷ 
ʣʠʥʛʚʠʩʪʦʚ ʦʩʦʙʳʡ ʠʥʪʝʨʝʩ. 

ʇʦʯʝʤʫ ʜʘʥʥʳʡ ʢʦʥʮʝʧʪ ʩʪʦʣʴ ʟʥʘʯʠʤ ʜʣʷ ʘʥʛʣʦʩʘʢʩʦʥʩʢʦʛʦ ʤʝʥʪʘʣʠʪʝʪʘ? ʂʘʢʦʚʦ ʝʛʦ 
ʧʨʦʠʩʭʦʞʜʝʥʠʝ ʠ ʯʪʦ ʩʪʦʠʪ ʟʘ ʵʪʠʤ ʥʝʦʙʳʯʥʳʤ ʜʣʷ ʥʘʩ ʚʳʨʘʞʝʥʠʝʤ? ʇʦʧʳʪʢʘ ʦʪʚʝʪʠʪʴ ʥʘ 
ʵʪʠ ʠ ʜʨʫʛʠʝ ʚʦʧʨʦʩʳ ʧʨʠʚʦʜʠʪ ʢ ʩʣʝʜʫʶʱʠʤ ʥʘʙʣʶʜʝʥʠʷʤ. 

ʉʫʱʝʩʪʚʫʝʪ ʪʦʯʢʘ ʟʨʝʥʠʷ ʦ ʪʦʤ, ʯʪʦ ʚʳʨʘʞʝʥʠʝ ñstiff upper lipò ʚʦʟʥʠʢʣʦ ʝʱʝ ʚ ʨʘʥʥʠʝ 
ʚʨʝʤʝʥʘ ʩʫʱʝʩʪʚʦʚʘʥʠʷ ʙʨʠʪʘʥʩʢʦʛʦ ʂʦʨʦʣʝʚʩʢʦʛʦ ʬʣʦʪʘ ʠ ʩʚʷʟʘʥʦ ʩ ʨʠʪʫʘʣʦʤ ʟʘʭʦʨʦʥʝʥʠʷ 
ʤʦʨʷʢʦʚ ʚ ʤʦʨʝ. ʅʘ ʥʘʰʠ ʥʝʦʜʥʦʢʨʘʪʥʳʝ ʨʘʩʩʧʨʦʩʳ ʥʦʩʠʪʝʣʝʡ ʘʥʛʣʠʡʩʢʦʛʦ ʷʟʳʢʘ ʦ ʧʨʠʯʠ-
ʥʘʭ ʫʧʦʪʨʝʙʣʝʥʠʷ ʠʤʝʥʥʦ ñstiff upper lipò ʜʣʷ ʚʳʨʘʞʝʥʠʷ ʩʜʝʨʞʘʥʥʦʩʪʠ ʵʤʦʮʠʡ (ʘʚʪʦʨ ʩʪʘʪʴʠ 
ʣʶʙʠʪ ʟʘʜʘʚʘʪʴ ñthe Why Questions?ò), ʤʳ ʥʝ ʚʩʝʛʜʘ ʧʦʣʫʯʘʣʠ ʫʜʦʚʣʝʪʚʦʨʠʪʝʣʴʥʳʡ ʦʪʚʝʪ. ʈʝ-
ʘʢʮʠʷ ʨʝʩʧʦʥʜʝʥʪʦʚ ʚ ʦʪʚʝʪ ʥʘ ʚʦʧʨʦʩ ñWhy Stiff Upper Lip?ò ʙʳʣʘ ʦʙʳʯʥʦ ʪʘʢʦʡ: ñBecause 
you try to hide your emotions and you try hardò; ñBecause itôs a self-restraint emotionò; ñBecause 
you want to downplay the pain and not to be a complainerò. 

ʆʜʥʦ ʠʟ ʦʙʲʷʩʥʝʥʠʡ ʙʳʣʦ ʚʦʩʧʨʠʥʷʪʦ ʥʘʤʠ ʢʘʢ ʥʘʠʙʦʣʝʝ ʘʨʛʫʤʝʥʪʠʨʦʚʘʥʥʦʝ: ñKeep-
ing a stiff upper lip is pretty hard to do and thatôs just the idea behind it. When someone gets upset, 
his lips usually tremble. Keeping a stiff upper lip is supposed to hide your emotionsò. ʆʜʥʘʢʦ ʚ ʢʘ-
ʯʝʩʪʚʝ ʥʘʠʙʦʣʝʝ ʫʙʝʜʠʪʝʣʴʥʦʛʦ ʥʘʤʠ ʙʳʣʦ ʚʦʩʧʨʠʥʷʪʦ ʩʣʝʜʫʶʱʝʝ ʦʙʲʷʩʥʝʥʠʝ: ñWhen some-
one stands on your foot and it aches badly, you say "Sorry" with a smile on your lips but with a pain 
in your eyes. And thatôs stiff upper lipò. 

ʀ ʜʝʡʩʪʚʠʪʝʣʴʥʦ, ʪʘʢʦʡ ʧʦʨʪʨʝʪ ʘʥʛʣʠʯʘʥʠʥʘ, ʫ ʢʦʪʦʨʦʛʦ ʥʘ ʣʠʮʝ ʦʜʥʦʚʨʝʤʝʥʥʦ ʠ ʫʣʳʙ-
ʢʘ, ʠ ʦʪʯʘʷʥʠʝ, ʤʦʞʥʦ ʯʘʩʪʦ ʚʩʪʨʝʪʠʪʴ ʥʘ ʩʪʝʨʝʦʪʠʧʥʳʭ ʠʟʦʙʨʘʞʝʥʠʷʭ ʘʥʛʣʦʩʘʢʩʦʚ. ʆʙʨʘʟʳ 
ʩʦ stiff upper lip ʚ ʙʫʢʚʘʣʴʥʦʤ ʠ ʧʝʨʝʥʦʩʥʦʤ ʩʤʳʩʣʘʭ ʩʣʦʚʘ ʦʯʝʥʴ ʪʠʧʠʯʥʳ ʚ ʘʥʛʣʠʡʩʢʦʤ ʢʠ-
ʥʝʤʘʪʦʛʨʘʬʝ. ʊʘʢ, ʛʝʨʦʠʥʷ ʂʵʪʨʠʥ ʍʝʧʙʝʨʥ ʢʦʨʦʣʝʚʘ ʕʣʠʥʦʨ ʚ ʦʜʥʦʤ ʠʟ ʣʫʯʰʠʭ ʬʠʣʴʤʦʚ 
ʘʥʛʣʠʡʩʢʦʛʦ ʢʠʥʝʤʘʪʦʛʨʘʬʘ ñLion in Winterò ʦʙʣʘʜʘʝʪ stiff upper lip ï ʙʫʢʚʘʣʴʥʦ ʠ ʬʠʛʫʨʘʣʴ-
ʥʦ. ʊʦʯʥʦ ʪʘʢ ʞʝ ʉʦʤʩ ʌʦʨʩʘʡʪ ʚ ʠʟʚʝʩʪʥʦʤ ʪʝʣʝʩʝʨʠʘʣʝ çʉʘʛʘ ʦ ʌʦʨʩʘʡʪʘʭè ʷʚʣʷʝʪʩʷ ʚʥʝʰ-
ʥʠʤ ʠ ʤʦʨʘʣʴʥʳʤ ʥʦʩʠʪʝʣʝʤ stiff upper lip.  

ʀʪʘʢ, ʟʘʚʝʨʰʘʷ ʧʝʨʚʫʶ ʯʘʩʪʴ ʩʪʘʪʴʠ, ʤʦʞʥʦ ʦʪʤʝʪʠʪʴ ʟʥʘʯʠʤʦʩʪʴ ʠʥʪʝʛʨʘʣʴʥʦʛʦ ʧʦʜ-
ʭʦʜʘ ʚ ʩʦʚʨʝʤʝʥʥʦʡ ʥʘʫʢʝ ʠ ʨʝʟʫʣʴʪʘʪʠʚʥʦʩʪʴ ʝʛʦ ʠʩʧʦʣʴʟʦʚʘʥʠʷ ʚ ʩʣʫʯʘʝ ʷʟʳʢʦʚʳʭ ʠʩʩʣʝʜʦ-
ʚʘʥʠʡ. ʂʦʥʮʝʧʪʫʘʣʠʟʘʮʠʷ ʘʥʛʣʠʡʩʢʦʛʦ ʣʝʢʩʠʢʦʥʘ ʧʨʝʜʧʦʣʘʛʘʝʪ ʦʙʨʘʱʝʥʠʝ ʢ ʮʝʣʦʤʫ ʨʷʜʫ 
ʜʘʥʥʳʭ ʥʘʨʷʜʫ ʩ ʩʦʙʩʪʚʝʥʥʦ ʣʠʥʛʚʠʩʪʠʯʝʩʢʠʤʠ. ʂʦʥʮʝʧʪ ñStiff Upper Lipò ʠ ʢʦʨʨʝʣʠʨʫʶʱʘʷ 
ʢʦʥʮʝʧʪʦʩʬʝʨʘ, ʚʟʷʪʳʝ ʚ ʠʥʪʝʛʨʘʣʴʥʦʡ ʧʘʨʘʜʠʛʤʝ, ʧʦʟʚʦʣʷʶʪ ʬʦʨʤʫʣʠʨʦʚʘʪʴ ʚʳʚʦʜʳ ʦʙ 
ʦʩʦʙʝʥʥʦʩʪʷʭ ʤʳʰʣʝʥʠʷ, ʧʩʠʭʦʣʦʛʠʠ ʠ ʚ ʮʝʣʦʤ ʤʝʥʪʘʣʴʥʦʩʪʠ ʘʥʛʣʠʡʩʢʦʛʦ ʵʪʥʦʩʘ. ʇʦʜʨʦʙ-
ʥʦʝ ʦʩʚʝʱʝʥʠʝ ʜʘʥʥʦʡ ʧʨʦʙʣʝʤʘʪʠʢʠ ʙʫʜʝʪ ʜʘʥʦ ʚʦ ʚʪʦʨʦʡ ʯʘʩʪʠ ʠʩʩʣʝʜʦʚʘʥʠʷ, ʢʦʪʦʨʘʷ ʙʫ-
ʜʝʪ ʠʟʣʦʞʝʥʘ ʚ ʩʣʝʜʫʶʱʠʭ ʥʦʤʝʨʘʭ. 

 
ʉʧʠʩʦʢ ʠʩʧʦʣʴʟʦʚʘʥʥʦʡ ʣʠʪʝʨʘʪʫʨʳ ʠ ʵʣʝʢʪʨʦʥʥʳʭ ʨʝʩʫʨʩʦʚ 

1. ɼʞʠʦʝʚʘ, ɸ.ɸ. ɸʥʛʣʠʡʩʢʠʡ ʤʝʥʪʘʣʠʪʝʪ ʩʢʚʦʟʴ ʧʨʠʟʤʫ ʷʟʳʢʘ: ʢʦʥʮʝʧʪ ñprivacyò [ʊʝʢʩʪ] // 
ɺʝʩʪʥʠʢ ʄɻʋ. ʉʝʨ. 19, ʃʠʥʛʚʠʩʪʠʢʘ ʠ ʣʠʥʛʚʦʢʫʣʴʪʫʨʥʘʷ ʢʦʤʤʫʥʠʢʘʮʠʷ. - 2006. - ̄  1. - ʉ. 41-59.  
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ʋɼʂ 81ô276 

ɺ.ʅ. ʉʪʝʧʘʥʦʚ, ʜ-ʨ ʬʠʣʦʣ. ʥʘʫʢ 

(ʄʋɹʠʅʊ, ʗʨʦʩʣʘʚʣʴ), 

ʇ.ʉ. ʋʭʦʚʘ, ʘʩʧʠʨʘʥʪ 

(ʗɻʇʋ ʠʤʝʥʠ ʂ.ɼ. ʋʰʠʥʩʢʦʛʦ, ʗʨʦʩʣʘʚʣʴ) 

 

ʆʮʝʥʦʯʥʳʡ ʧʦʪʝʥʮʠʘʣ ʬʨʘʥʮʫʟʩʢʦʛʦ ʩʪʫʜʝʥʯʝʩʢʦʛʦ ʩʣʝʥʛʘ 

 
ɺ ʩʪʘʪʴʝ ʩʣʝʥʛ ʬʨʘʥʮʫʟʩʢʦʡ ʫʯʘʱʝʡʩʷ ʤʦʣʦʜʝʞʠ ʨʘʩʩʤʘʪʨʠʚʘʝʪʩʷ ʢʘʢ ʦʪʨʘʞʝʥʠʝ ʷʟr-

ʢʦʚʦʡ ʢʘʨʪʠʥʳ ʤʠʨʘ ʝʛʦ ʥʦʩʠʪʝʣʝʡ ʠ ʘʥʘʣʠʟʠʨʫʝʪʩʷ ʩ ʣʠʥʛʚʦʧʨʘʛʤʘʪʠʯʝʩʢʦʡ ʪʦʯʢʠ ʟʨʝʥʠʷ. 

ʏʝʨʝʟ ʘʥʘʣʠʟ ʝʛʦ ʣʝʢʩʠʢʦ-ʩʝʤʘʥʪʠʯʝʩʢʦʡ ʠ ʪʝʤʘʪʠʯʝʩʢʦʡ ʩʪʨʫʢʪʫʨʳ ʦʩʫʱʝʩʪʚʣʷʝʪʩʷ ʚʳʭʦʜ 

ʥʘ ʮʝʥʥʦʩʪʥʦ-ʩʤʳʩʣʦʚʦʝ ʧʨʦʩʪʨʘʥʩʪʚʦ ʷʟʳʢʘ, ʘʢʩʠʦʩʬʝʨʫ ʩʪʫʜʝʥʯʝʩʢʦʡ ʩʫʙʢʫʣʴʪʫʨʳ, ʯʪʦ 

ʧʦʟʚʦʣʷʝʪ ʚʳʯʣʝʥʠʪʴ ʢʫʣʴʪʫʨʥʳʝ ʩʤʳʩʣʦʚʳʝ ʜʦʤʠʥʘʥʪʳ, ʟʥʘʯʠʤʳʝ ʜʣʷ ʜʘʥʥʦʡ ʢʦʣʣʝʢʪʠʚ-

ʥʦʡ ʷʟʳʢʦʚʦʡ ʣʠʯʥʦʩʪʠ. ʅʘ ʧʨʠʤʝʨʝ ʩʦʙʨʘʥʥʦʛʦ ʚ ʭʦʜʝ ʘʥʢʝʪʠʨʦʚʘʥʠʷ ʷʟʳʢʦʚʦʛʦ ʤʘʪʝʨʠʘʣʘ 

ʘʥʘʣʠʟʠʨʫʝʪʩʷ ʦʮʝʥʦʯʥʦʩʪʴ ʝʜʠʥʠʮ ʬʨʘʥʮʫʟʩʢʦʛʦ ʩʪʫʜʝʥʯʝʩʢʦʛʦ ʩʣʝʥʛʘ. ɺʳʜʝʣʝʥʳ 4 ʛʨʫʧʧʳ 

ʩʣʝʥʛʠʟʤʦʚ: 1) ʚʳʨʘʞʘʶʱʠʝ ʧʦʣʦʞʠʪʝʣʴʥʫʶ ʦʮʝʥʢʫ; 2) ʚʳʨʘʞʘʶʱʠʝ ʦʪʨʠʮʘʪʝʣʴʥʫʶ ʦʮʝʥ-

ʢʫ; 3) ʥʝʡʪʨʘʣʴʥʳʝ ʚ ʦʮʝʥʦʯʥʦʤ ʦʪʥʦʰʝʥʠʠ; 4) ʘʤʙʠʚʘʣʝʥʪʥʳʝ ʚ ʦʮʝʥʦʯʥʦʤ ʦʪʥʦʰʝʥʠʠ. ɺʳ-

ʷʚʣʝʥʦ, ʯʪʦ ʦʪʨʠʮʘʪʝʣʴʥʘʷ ʦʮʝʥʦʯʥʦʩʪʴ ʧʨʝʚʘʣʠʨʫʝʪ ʚʦ ʬʨʘʥʮʫʟʩʢʦʤ ʩʪʫʜʝʥʯʝʩʢʦʤ ʩʣʝʥʛʝ. 

ʇʦʩʣʝʜʥʠʡ ʷʚʣʷʝʪʩʷ ʧʨʝʠʤʫʱʝʩʪʚʝʥʥʦ ʦʮʝʥʦʯʥʳʤ ʷʚʣʝʥʠʝʤ, ʯʪʦ ʧʨʠʥʮʠʧʠʘʣʴʥʦ ʦʪʣʠʯʘʝʪ 

ʝʛʦ ʦʪ ʜʨʫʛʠʭ ʩʣʦʝʚ ʨʘʟʛʦʚʦʨʥʦʡ ʣʝʢʩʠʢʠ. 

 

ʩʪʫʜʝʥʯʝʩʢʠʡ ʩʣʝʥʛ, ʷʟʳʢʦʚʘʷ ʢʘʨʪʠʥʘ ʤʠʨʘ, ʣʠʥʛʚʦʧʨʘʛʤʘʪʠʢʘ, ʘʢʩʠʦʩʬʝʨʘ, ʦʮʝʥʢʘ, ʦʮʝ-

ʥʦʯʥʳʡ ʧʦʪʝʥʮʠʘʣ, ʧʦʣʦʞʠʪʝʣʴʥʘʷ ʦʮʝʥʢʘ, ʦʪʨʠʮʘʪʝʣʴʥʘʷ ʦʮʝʥʢʘ, ʘʤʙʠʚʘʣʝʥʪʥʘʷ ʦʮʝʥʦʯʥʦʩʪʴ 
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The slang of modern French students is regarded in the paper as a reflection of the language 

worldview of its users, and is analysed from the angle of linguopragmatics. Analysis of its lexical, semantic 

and thematic structure opens a window into axiological language space, ï namely, the axiological sphere of 

student subculture, and helps to reveal the dominant culture-based meanings significant for the linguistic 

identity of this group. The material collected makes it possible to analyze the evaluative potential of modern 
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ʚʨʝʤʝʥʥʳʝ ʠʥʜʫʩʪʨʠʘʣʴʥʦ ʨʘʟʚʠʪʳʝ ʦʙʱʝʩʪʚʘ ʷʚʣʷʶʪʩʷ ʜʠʥʘʤʠʯʥʳʤʠ, ʦʪʣʠʯʘʶʪʩʷ ʙʳʩʪʨʦʡ 

ʠʟʤʝʥʷʝʤʦʩʪʴʶ, ʠ ʩʣʦʚʝʩʥʘʷ ʦʙʦʣʦʯʢʘ ʷʟʳʢʘ ʚ ʧʦʜʦʙʥʳʭ ʦʙʱʝʩʪʚʘʭ ʦʯʝʥʴ ʧʦʜʚʠʞʥʘ. ʉʘʤʳʤ 

ʞʝ ʙʳʩʪʨʦ ʨʘʟʚʠʚʘʶʱʠʤʩʷ ʩʣʦʝʤ ʷʚʣʷʝʪʩʷ ʤʦʣʦʜʝʞʥʳʡ ʷʟʳʢ, ʧʦʩʢʦʣʴʢʫ ʧʨʦʮʝʩʩ çʚʳʭʦʜʘè 

ʤʦʣʦʜʳʭ ʚʦ ʚʟʨʦʩʣʫʶ ʞʠʟʥʴ ʠ çʧʨʠʭʦʜʘè ʥʦʚʦʛʦ ʧʦʢʦʣʝʥʠʷ ʠʤ ʥʘ ʩʤʝʥʫ (ʵʪʦ ʚʣʝʯʝʪ ʟʘ ʩʦʙʦʡ 

ʦʱʫʪʠʤʳʝ ʠʟʤʝʥʝʥʠʷ ʚ ʷʟʳʢʝ) ʜʝʡʩʪʚʠʪʝʣʴʥʦ ʙʳʩʪʨʦʪʝʯʝʥ ʠ ʥʝʠʩʩʷʢʘʝʤ. 

ʆʜʥʠʤ ʠʟ ʚʘʞʥʳʭ ʘʩʧʝʢʪʦʚ ʚʟʘʠʤʦʜʝʡʩʪʚʠʷ ʜʝʡʩʪʚʠʪʝʣʴʥʦʩʪʠ ʠ ʯʝʣʦʚʝʢʘ ʠ ʦʪʨʘʞʝʥʠʷ 

ʵʪʦʛʦ ʚʟʘʠʤʦʜʝʡʩʪʚʠʷ ʚ ʷʟʳʢʝ ʷʚʣʷʝʪʩʷ ʦʮʝʥʦʯʥʦʩʪʴ. ʅʘ ʩʦʮʠʘʣʠʟʘʮʠʶ ʯʝʣʦʚʝʢʘ ʚʣʠʷʶʪ ʨʘʟ-

ʥʳʝ ʬʘʢʪʦʨʳ ï ʚʥʝʰʥʠʝ (ʦʙʲʝʢʪʠʚʥʳʝ) ʠ ʚʥʫʪʨʝʥʥʠʝ (ʩʫʙʲʝʢʪʠʚʥʳʝ): ʧʨʠʨʦʜʥʳʝ ʫʩʣʦʚʠʷ, 

ʚʦʩʧʠʪʘʥʠʝ, ʦʙʨʘʟʦʚʘʥʠʝ, ʠʩʪʦʨʠʯʝʩʢʠʡ ʬʦʥ, ʥʘ ʢʦʪʦʨʦʤ ʧʨʦʪʝʢʘʝʪ ʞʠʟʥʴ ʯʝʣʦʚʝʢʘ, ʝʛʦ ʭʘʨʘʢ-

ʪʝʨ, ʚʢʫʩʳ, ʤʠʨʦʚʦʟʟʨʝʥʠʝ ï ʚʩʝ ʵʪʦ ʚʳʨʘʙʘʪʳʚʘʝʪ ʫ ʯʝʣʦʚʝʢʘ ʦʧʨʝʜʝʣʝʥʥʫʶ ʩʠʩʪʝʤʫ ʮʝʥʥʦ-

ʩʪʝʡ, ʦʧʠʨʘʷʩʴ ʥʘ ʢʦʪʦʨʫʶ, ʦʥ ʜʘʝʪ ʚʩʝʤʫ ʦʮʝʥʢʫ. çʆʮʝʥʢʘ ʦʪʥʦʩʠʪʩʷ ʢ ʯʠʩʣʫ ʩʦʙʩʪʚʝʥʥʦ ʯʝʣʦ-

ʚʝʯʝʩʢʠʭ ʢʘʪʝʛʦʨʠʡ. ʆʥʘ ʟʘʜʘʥʘ ʬʠʟʠʯʝʩʢʦʡ ʠ ʧʩʠʭʠʯʝʩʢʦʡ ʧʨʠʨʦʜʦʡ ʯʝʣʦʚʝʢʘ, ʝʛʦ ʙʳʪʠʝʤ  

ʠ ʯʫʚʩʪʚʦʚʘʥʠʝʤ, ʦʥʘ ʟʘʜʘʝʪ ʤʳʰʣʝʥʠʝ ʠ ʜʝʷʪʝʣʴʥʦʩʪʴ, ʝʛʦ ʚʦʩʧʨʠʷʪʠʝ ʠʩʢʫʩʩʪʚʘè 
1
.  

ʉʣʝʥʛ ʫʯʘʱʝʡʩʷ ʤʦʣʦʜʝʞʠ (ʩʪʫʜʝʥʯʝʩʢʠʡ ʩʣʝʥʛ) ʪʨʘʢʪʫʝʪʩʷ ʥʘʤʠ ʢʘʢ ʦʪʨʘʞʝʥʠʝ ʦʧʨʝ-

ʜʝʣʝʥʥʦʡ ʷʟʳʢʦʚʦʡ ʢʘʨʪʠʥʳ ʤʠʨʘ (ʜʘʣʝʝ ï ʗʂʄ) ʠ ʜʦʣʞʝʥ ʨʘʩʩʤʘʪʨʠʚʘʪʴʩʷ ʦʙʷʟʘʪʝʣʴʥʦ ʩ ʫʯʝ-

ʪʦʤ ʩʧʝʮʠʬʠʯʝʩʢʦʛʦ ʷʟʳʢʦʚʦʛʦ ʧʦʚʝʜʝʥʠʷ, ʯʪʦ ʧʨʝʜʧʦʣʘʛʘʝʪ ʦʙʨʘʱʝʥʠʝ ʢ ʩʝʤʘʥʪʠʢʝ ʠ ʣʠʥʛʚʦ-

ʧʨʘʛʤʘʪʠʢʝ ʩʪʫʜʝʥʯʝʩʢʦʛʦ ʩʣʝʥʛʘ. 

ʉʣʝʥʛʦʚʳʝ ʚʳʨʘʞʝʥʠʷ ʚʩʝʛʜʘ ʥʘʧʨʘʚʣʝʥʳ ʥʘ ʩʫʙʲʝʢʪ, ʯʪʦ ʛʦʚʦʨʠʪ ʦʙ ʠʭ ʧʨʘʛʤʘʪʠʯʝ-

ʩʢʦʡ ʥʘʧʨʘʚʣʝʥʥʦʩʪʠ, ʚʦʟʥʠʢʘʶʪ ʦʥʠ ʥʝ ʩʪʦʣʴʢʦ ʜʣʷ ʪʦʛʦ, ʯʪʦʙʳ ʦʧʠʩʳʚʘʪʴ ʤʠʨ, ʩʢʦʣʴʢʦ ʜʣʷ 

ʪʦʛʦ, ʯʪʦʙʳ ʝʛʦ ʠʥʪʝʨʧʨʝʪʠʨʦʚʘʪʴ, ʚʳʨʘʞʘʪʴ ʩʫʙʲʝʢʪʠʚʥʦʝ ʦʪʥʦʰʝʥʠʝ, ʠʥʳʤʠ ʩʣʦʚʘʤʠ, 

ʧʦʣʴʟʦʚʘʪʝʣʠ ʤʦʣʦʜʝʞʥʦʛʦ ʩʣʝʥʛʘ, ʥʦʩʠʪʝʣʠ ʤʦʣʦʜʝʞʥʦʡ ʷʟʳʢʦʚʦʡ ʢʫʣʴʪʫʨʳ ʧʨʠʧʠʩʳʚʘʶʪ 

ʮʝʥʥʦʩʪʴ (ʠʣʠ ʘʥʪʠʮʝʥʥʦʩʪʴ) ʥʝʢʦʪʦʨʦʤʫ ʦʙʲʝʢʪʫ ʧʫʪʝʤ ʚʳʨʘʞʝʥʠʷ ʧʦʣʦʞʠʪʝʣʴʥʦʡ ʠʣʠ ʦʪ-

ʨʠʮʘʪʝʣʴʥʦʡ ʦʮʝʥʢʠ ʩʨʝʜʩʪʚʘʤʠ ʩʚʦʝʛʦ ʦʩʦʙʦʛʦ ʷʟʳʢʘ. 

ɺ ʥʘʠʙʦʣʝʝ ʦʙʱʝʤ ʟʥʘʯʝʥʠʠ çʦʮʝʥʢʘ ï ʵʪʦ ʘʢʩʠʦʣʦʛʠʯʝʩʢʠʡ ʪʝʨʤʠʥ, ʦʪʨʘʞʘʶʱʠʡ ʨʝ-

ʟʫʣʴʪʘʪʠʚʥʳʡ ʘʩʧʝʢʪ ʧʨʦʮʝʩʩʘ ʫʩʪʘʥʦʚʣʝʥʠʷ ʦʪʥʦʰʝʥʠʷ ʤʝʞʜʫ ʩʫʙʲʝʢʪʦʤ ʦʮʝʥʢʠ ʠ ʝʝ ʧʨʝʜ-

ʤʝʪʦʤ; ʧʨʠʯʝʤ ʚ ʢʣʘʩʩ ʧʨʝʜʤʝʪʦʚ ʦʮʝʥʢʠ ʚʢʣʶʯʘʶʪʩʷ ʥʝ ʪʦʣʴʢʦ ʮʝʥʥʦʩʪʠ, ʠʤʝʶʱʠʝ ʜʣʷ 

ʩʫʙʲʝʢʪʘ ʧʦʣʦʞʠʪʝʣʴʥʫʶ ʟʥʘʯʠʤʦʩʪʴ, ʥʦ ʠ ʥʫʣʝʚʳʝ ʠ ʦʪʨʠʮʘʪʝʣʴʥʳʝ ʮʝʥʥʦʩʪʠ, ʯʪʦ ʜʦʢʘʟʳ-

ʚʘʝʪ ʦʙʱʫʶ ʦʪʥʦʩʠʪʝʣʴʥʦʩʪʴ ʵʪʦʛʦ ʧʦʥʷʪʠʷè 
2
. ʇʦʩʯʠʪʘʚ ʥʝʢʦʪʦʨʳʡ ʦʙʲʝʢʪ ʭʦʨʦʰʠʤ ʠʣʠ 

ʧʣʦʭʠʤ, ʧʦʣʝʟʥʳʤ ʠʣʠ ʚʨʝʜʥʳʤ, ʢʨʘʩʠʚʳʤ ʠʣʠ ʙʝʟʦʙʨʘʟʥʳʤ, ʯʝʣʦʚʝʢ ʜʘʝʪ ʝʤʫ ʦʮʝʥʢʫ. 

ʅʝʤʘʣʦʚʘʞʥʦ, ʯʪʦ ʦʮʝʥʠʚʘʝʪʩʷ, ʢʘʢ ʧʨʘʚʠʣʦ, ʪʦ, ʯʪʦ ʥʫʞʥʦ (ʬʠʟʠʯʝʩʢʠ ʠ ʜʫʭʦʚʥʦ) ʯʝ-

ʣʦʚʝʢʫ ʠ ʯʝʣʦʚʝʯʝʩʪʚʫ. ɺ ʦʮʝʥʢʝ ʯʝʣʦʚʝʢ ʧʦʟʠʮʠʦʥʠʨʫʝʪʩʷ ʢʘʢ ʮʝʣʴ, ʥʘ ʢʦʪʦʨʫʶ ʦʙʨʘʱʝʥ ʤʠʨ. 

ɽʝ ʧʨʠʥʮʠʧ ï çʤʠʨ ʩʫʱʝʩʪʚʫʝʪ ʜʣʷ ʯʝʣʦʚʝʢʘ, ʘ ʥʝ ʯʝʣʦʚʝʢ ʜʣʷ ʤʠʨʘè. ʄʠʨ ʧʨʝʜʩʪʘʚʣʷʝʪʩʷ 

ʦʮʝʥʢʦʡ ʢʘʢ ʩʨʝʜʘ ʠ ʩʨʝʜʩʪʚʦ ʯʝʣʦʚʝʯʝʩʢʦʛʦ ʙʳʪʠʷ. ʆʥʘ ʥʝ ʤʦʞʝʪ ʙʳʪʴ ʥʝʟʘʚʠʩʠʤʘ ʦʪ ʯʝʣʦ-

ʚʝʢʘ, ʠ ʝʩʣʠ ʞʠʟʥʴ ʯʝʣʦʚʝʯʝʩʪʚʘ ʠʤʝʝʪ ʮʝʣʴ, ʦʮʝʥʢʘ ʷʚʥʦ ʠʣʠ ʥʝʷʚʥʦ ʧʦʜʯʠʥʝʥʘ ʵʪʦʡ ʮʝʣʠ 
3
.  

ʊʘʢʠʤ ʦʙʨʘʟʦʤ, ʦʮʝʥʢʘ ʧʦʥʠʤʘʝʪʩʷ ʥʘʤʠ ʢʘʢ ʠʥʪʝʣʣʝʢʪʫʘʣʴʥʦ-ʧʩʠʭʠʯʝʩʢʠʡ ʘʢʪ, ʚʳ-

ʷʚʣʷʶʱʠʡ ʧʦʣʦʞʠʪʝʣʴʥʦʝ ʠʣʠ ʦʪʨʠʮʘʪʝʣʴʥʦʝ ʦʪʥʦʰʝʥʠʝ ʩʫʙʲʝʢʪʘ ʢ ʦʙʲʝʢʪʫ, ʩ ʪʦʯʢʠ ʟʨʝ-

ʥʠʷ ʩʦʦʪʚʝʪʩʪʚʠʷ ʠʣʠ ʥʝʩʦʦʪʚʝʪʩʪʚʠʷ ʝʛʦ ʢʘʯʝʩʪʚ ʠ ʩʚʦʡʩʪʚ ʮʝʥʥʦʩʪʥʳʤ ʢʨʠʪʝʨʠʷʤ, 

ʧʨʠʥʷʪʳʤ ʚ ʦʙʱʝʩʪʚʝ (ʠʣʠ ʙʦʣʝʝ ʫʟʢʦ ï ʚ ʢʨʫʛʝ ʧʦʩʚʷʱʝʥʥʳʭ ʣʠʮ), ʘ ʪʘʢʞʝ ʥʝʢʠʡ ʚʳʨʘʟʠ-

ʪʝʣʴ ʵʪʠʯʝʩʢʠʭ, ʤʦʨʘʣʴʥʳʭ ʠ ʵʤʧʠʨʠʯʝʩʢʠʭ ʥʦʨʤ, ʫʩʪʘʥʦʚʣʝʥʥʳʭ ʝʝ ʘʜʨʝʩʘʥʪʘʤʠ. ʆʮʝʥʢʘ 

ʷʚʣʷʝʪʩʷ, ʧʦ ʥʘʰʝʤʫ ʤʥʝʥʠʶ, ʩʨʝʜʩʪʚʦʤ ʚʳʨʘʞʝʥʠʷ ʧʨʠʥʷʪʳʭ ʚ ʢʨʫʛʫ ʤʦʣʦʜʝʞʠ ʠ ʚʳʨʘʞʘʝ-

ʤʳʭ ʚ ʠʭ ʷʟʳʢʝ ʤʠʨʦʚʦʟʟʨʝʥʯʝʩʢʠʭ ʫʩʪʘʥʦʚʦʢ. 

ɺ ʜʘʥʥʦʡ ʩʪʘʪʴʝ ʧʨʝʜʩʪʘʚʣʝʥʳ ʨʝʟʫʣʴʪʘʪʳ ʠʩʩʣʝʜʦʚʘʥʠʷ, ʮʝʣʴʶ ʢʦʪʦʨʦʛʦ ʙʳʣʦ ʚʳ-

ʷʚʠʪʴ, ʢʘʢʘʷ ʠʤʝʥʥʦ ʦʮʝʥʦʯʥʦʩʪʴ (ʧʦʣʦʞʠʪʝʣʴʥʘʷ ʠʣʠ ʦʪʨʠʮʘʪʝʣʴʥʘʷ) ʧʨʝʚʘʣʠʨʫʝʪ ʚ ʩʣʝʥʛʝ 

ʬʨʘʥʮʫʟʩʢʦʡ ʤʦʣʦʜʝʞʠ. ʄʝʪʦʜʦʤ ʘʥʢʝʪʠʨʦʚʘʥʠʷ ʙʳʣʘ ʩʦʙʨʘʥʘ 341 ʝʜʠʥʠʮʘ ʩʪʫʜʝʥʯʝʩʢʦʛʦ 

ʩʣʝʥʛʘ, ʩʦʙʨʘʥʥʳʡ ʤʘʪʝʨʠʘʣ ʟʘʪʝʤ ʙʳʣ ʧʨʦʘʥʘʣʠʟʠʨʦʚʘʥ ʩ ʪʦʯʢʠ ʟʨʝʥʠʷ ʟʘʣʦʞʝʥʥʦʛʦ ʚ ʩʣʝʥ-

ʛʠʟʤʘʭ ʦʮʝʥʦʯʥʦʛʦ ʧʦʪʝʥʮʠʘʣʘ. ʈʝʟʫʣʴʪʘʪʳ ʘʥʢʝʪʠʨʦʚʘʥʠʷ ʤʦʞʥʦ ʫʚʠʜʝʪʴ ʚ ʪʘʙʣ. 1.  

                                                           
1
 ɸʨʫʪʶʥʦʚʘ ʅ.ɼ. ʊʠʧʳ ʷʟʳʢʦʚʳʭ ʟʥʘʯʝʥʠʡ. ʆʮʝʥʢʘ, ʩʦʙʳʪʠʝ, ʬʘʢʪ. ʄ. : ʅʘʫʢʘ, 1988. ʉ. 5. 

2
 ɹʘʥʘʨʫ ɺ.ʀ. ʆʮʝʥʢʘ, ʤʦʜʘʣʴʥʦʩʪʴ, ʧʨʘʛʤʘʪʠʢʘ // ʗʟʳʢʦʚʦʝ ʦʙʱʝʥʠʝ: ʝʜʠʥʠʮʳ ʠ ʨʝʛʫʣʷʪʠʚʳ : ʤʝʞʚʫʟ. 

ʩʙ. ʥʘʫʯ. ʪʨ. / ʂʘʣʠʥʠʥ. ʛʦʩ. ʫʥ-ʪ. ʂʘʣʠʥʠʥ, 1987. ʉ. 14.  
3
 ɺʦʣʴʬ ɽ.ʄ. ʌʫʥʢʮʠʦʥʘʣʴʥʘʷ ʩʝʤʘʥʪʠʢʘ ʦʮʝʥʢʠ. ʄ. : ʂʦʤʂʥʠʛʘ, 2006. 280 ʩ. 
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ʊʘʙʣʠʮʘ 1 

  

ʂʣʘʩʩʠʬʠʢʘʮʠʷ ʩʣʝʥʛʦʚʳʭ ʝʜʠʥʠʮ, ʚʳʨʘʞʘʶʱʠʭ ʦʮʝʥʢʫ 
 

+ (39) Faire la teuf, faire la choune / faire la chouille, sôenjailler, enjaillement (m), tripper, 

BG, les djeuns, kiff, (sur)kiffer, avoir le b®guin, craquer, °tre raide dingue, °tre love, 

pote, sinscer, papoter, entraver, tchatche, se siffler un verre, bouffer, la bouffe, 

canon, mimi, chou, gossebo, °tre swagg, tôes bonne, tôes fraiche, une bombe, il est 

barraque / óstoque, °tre bal¯se, °tre baraqu®, avoir la p°che, avoir la patate, avoir une 

bonne descente, bibine, oseille, bifton 

- (203) Prison, dirlo, banane, caisse (f), navet (m), t¹le (f), carton (m), faire un bide, se 

planter, faire de la merde, se chier, se louper, foirer, avoir foir®, sô°tre r®tam®, 

vautr®, se faire  ramasser, prendre une gamelle, fouarrer, pute (f) ), tepu (f), p®tasse 

(f), bourge, bobos, richard, friqu®s, joibard, bougnoules, amerloques, espingouins, 

chintoques; rostbifs, ritals, manouches, baiser, niquer, forniquer, enculer, biter, bad 

trip, pilier du comptoir, sao¾lard, flics, pinard, gerber, d®geuler; baiser qn, entuber, 

endoffer qn, la gruge/gruger, griller;  une tire, godillots, niquer, enfiler, arnaquer 

enculer qn, couillon (m), piston (m), chourrer, carotter, se faire carott, chiper, 

chaparder, piquer, une patate de forain, une mandale, un gnon, un coup de latte, 

engueulade, une baston, du grabuge, lyncher, tabasser, un coup de pute, p®ter un 

c©ble, p®ter les plombs, se foutre de la gueule, faire la gueule ¨ qn, se la p®ter, fight, 

fracasser le crane, faire sauter la cervelle, faire des conneries, foutre le bordel, °tre 

barge/barjo/branque / °tre chtarb®, avoir une case en moins; daube (f), con, couillon 

(m), un casse-couille, une chieuse, emmerdeur/emmerdeuse, gourde (m, f), connard; 

b©tard,  tchal® (raide-dingue), °tre chimique (= bizarre), teub®, d®conner, naze,  faux 

cul, cassos, kikoo, thon, °tre un laideron, un cageot, face de pet, t°te de cul, chem, 

t°te de pou, t°te de con, la d¯che, la gal¯re, °tre dans la mouise, zermi (f) panade (f), 

la hess, pas de bol !côest con ! côest balaud (ballot)!; poisse (avoir la poisse), la 

guigne, scoumoune gal®rer, douiller (= souffrir, peiner), la gal¯re, pourri, ¨ chier, 

bad, d®gueulasse, d®g, abus®, avoir le seum, epic fail, avoir la dalle, °tre mort, avoir 

la t°te dans le cul / dans le p©t®, °tre crev® du taff, °tre lessiv®, HS, coup de barre, 

jôai pas le mental, avoir un poil dans la main, feignasse, avoir la flegmme, tu es un 

flan les chiottes, avoir un genou/un bras/un pied/un cîur etc. en mousse, la cr¯ve, la 

tremblante, clamser, claquer, rever y rester, y passer, KO, manger les pissenlits par 

la racine, flipper, avoir les boules, se faire du mauvais sang, se ronger les sangs; 

craignos, trouillard, pompette, avoir les foies, avoir la trouille, °tre une 

femmelette/une mauviette, se d®gonfler, °tre une poule mouill®e, glandeur, branleur, 

taffiole, tapette, fiotte ­a me gonfle, ­a me saoule, ­a me fait chier ­a me casse les 

couilles, emmerder, côest chiant, côest saoulant, garce, bolos, darons/vioques, se 

taper une meuf, gerber, keufs, poulets, flicaille, poulailler, poulard, royco, 

moustaph¯te, godasses, br°le, bobos, bouze, schmidt (un allemand), cam®, bicos, 

yoyoter, sôenfiler, gonzesse, pervenche, aller au schnouff  

0 (56) La zic, le son, stone, p®tard, clope, peuclo, shit, dope, spliff, oinj, tamien, zder, 

bicraver, bahut, boss, garettci, gn¹le, flingue, p®tard, gun, mec, les djeuns, black, 

bourriquer p®tard, came, il est raide, caisse, bagnole, fringues, grolles, barraque, 

Fric, sappes, pognon, les pompes, thunes, junkie, bedon, se pieuter / pioncher, 

bineuse, gun, b®cane, boules, avoir les cors, meule, flouz, bl®,  bicoque, cr¯che, 

cr®cher, graille, b®gueter, sôenfiler, nippes 

+/- (43) Potin, °tre accro, enfoir®; gratter, glander, geeker, faire sa petite affaire, il beug, 

d®fonc®, fonced®, faya, d®lirer, bourr®, se mettre une murge, se mettre une race, se 

mettre la youte, picoler, la picole, compl®tement ¨ lôouest,  se bourrer, se saouler la 

gueule, il est raide tar®, cingl®, attachiant p®t® de thunes, dingue, ouf, geeker, triper, 

nana, meuf, toxico, chtarb®, squat, beurr®, la dope, bleus, cond®s, chtars 
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ʆʙʱʝʧʨʠʟʥʘʥʥʳʤ ʚ ʥʘʫʢʝ ʷʚʣʷʝʪʩʷ ʜʝʣʝʥʠʝ ʦʮʝʥʦʢ ʥʘ ʧʦʣʦʞʠʪʝʣʴʥʳʝ ʠ ʦʪʨʠʮʘ-

ʪʝʣʴʥʳʝ, ʥʦ ʥʘʤ ʥʝ ʫʜʘʣʦʩʴ ʨʘʟʜʝʣʠʪʴ ʩʣʝʥʛʦʚʳʝ ʝʜʠʥʠʮʳ ʩʪʨʦʛʦ ʧʦ ʜʘʥʥʦʤʫ ʦʩʥʦʚʘʥʠʶ, 

ʧʦʩʢʦʣʴʢʫ ʧʦʣʫʯʝʥʥʳʝ ʧʨʠʤʝʨʳ ʫʧʦʪʨʝʙʣʷʣʠʩʴ ʨʝʩʧʦʥʜʝʥʪʘʤʠ ʚʥʝ ʢʦʥʪʝʢʩʪʘ. ʉʣʝʥʛʦʚʳʡ 

ʤʘʪʝʨʠʘʣ ʨʘʟʜʝʣʝʥ ʥʘʤʠ ʥʘ 4 ʛʨʫʧʧʳ: 

1) ʩʣʝʥʛʦʚʳʝ ʝʜʠʥʠʮʳ, ʚʳʨʘʞʘʶʱʠʝ ʧʦʣʦʞʠʪʝʣʴʥʫʶ ʦʮʝʥʢʫ; 

2) ʝʜʠʥʠʮʳ, ʚʳʨʘʞʘʶʱʠʝ ʦʪʨʠʮʘʪʝʣʴʥʫʶ ʦʮʝʥʢʫ; 

3) ʥʝʡʪʨʘʣʴʥʳʝ ʚ ʦʮʝʥʦʯʥʦʤ ʚʳʨʘʞʝʥʠʠ ʝʜʠʥʠʮʳ; 

4) ʝʜʠʥʠʮʳ ʩ ʘʤʙʠʚʘʣʝʥʪʥʳʤ ʦʮʝʥʦʯʥʳʤ ʩʤʳʩʣʦʤ. 

ʇʨʦʘʥʘʣʠʟʠʨʫʝʤ ʧʝʨʚʫʶ ʛʨʫʧʧʫ. ɺ ʥʝʡ ʩʦʙʨʘʥʳ ʝʜʠʥʠʮʳ ʩ ʧʦʣʦʞʠʪʝʣʴʥʳʤ ʦʮʝʥʦʯʥʳʤ 

ʟʥʘʯʝʥʠʝʤ. ʀʭ ʚʩʝʛʦ 39. ʆʪʤʝʪʠʤ, ʯʪʦ ʟʜʝʩʴ ʥʘʭʦʜʷʪʩʷ ʧʨʠʤʝʨʳ, ʦʪʥʦʩʷʱʠʝʩʷ ʢ ʥʝʩʢʦʣʴʢʠʤ 

ʪʝʤʘʪʠʯʝʩʢʠʤ ʧʦʣʷʤ: çʢʨʘʩʦʪʘè (15 ʝʜ.), çʤʫʟʳʢʘ, ʜʦʩʫʛè (6 ʝʜ.), çʣʶʙʦʚʴ, ʩʝʢʩè (6 ʝʜ.), 

çʜʨʫʞʙʘ, ʜʨʫʞʝʩʢʘʷ ʙʝʩʝʜʘè (5 ʝʜ.), çʝʜʘè (3 ʝʜ.), ʯʪʦ ʦʙʲʷʩʥʷʝʪʩʷ ʚʦʟʨʘʩʪʥʳʤʠ ʦʩʦʙʝʥʥʦ-

ʩʪʷʤʠ ʠ ʠʥʪʝʨʝʩʘʤʠ ʨʝʩʧʦʥʜʝʥʪʦʚ. 

ʄʥʦʛʠʝ ʩʣʝʥʛʦʚʳʝ ʝʜʠʥʠʮʳ ʵʪʦʡ ʛʨʫʧʧʳ ʦʙʨʘʟʦʚʘʥʳ ʧʫʪʝʤ ʟʘʠʤʩʪʚʦʚʘʥʠʷ ʠ ʤʝʪʘʬʦ-

ʨʠʯʝʩʢʦʛʦ ʧʝʨʝʥʦʩʘ, ʯʪʦ ʦʙʲʷʩʥʠʤʦ. ɿʘ ʩʯʝʪ ʟʘʠʤʩʪʚʦʚʘʥʠʷ ʣʝʢʩʝʤʳ ʠʤʝʶʪ ʥʝʦʙʳʯʥʫʶ ʬʦʨ-

ʤʫ, ʘ ʤʝʪʘʬʦʨʳ ʧʦʟʚʦʣʷʶʪ ʛʦʚʦʨʷʱʝʤʫ ʚʳʨʘʟʠʪʴ ʵʤʦʮʠʶ, ʦʪʥʦʰʝʥʠʝ ʢ ʧʨʝʜʤʝʪʫ ʨʝʯʠ (ʩʨ.: 

Kiff /kiffer (ʠʟ ʘʨʘʙʩʢʦʛʦ), branque (ʦʪ branco), faire la chouille). ʂʦʤʙʠʥʘʮʠʠ çʟʘʠʤʩʪʚʦʚʘʥʠʝ + 

ʩʫʬʬʠʢʩʘʮʠʷè ʠ çʟʘʠʤʩʪʚʦʚʘʥʠʝ + ʧʨʝʬʠʢʩʘʮʠʷ + ʩʫʬʬʠʢʩʘʮʠʷè, çʟʘʠʤʩʪʚʦʚʘʥʠʝ + ʤʝʪʘʬʦ-

ʨʠʢʘ + ʧʨʝʬʠʢʩʘʮʠʷ + ʩʫʬʬʠʢʩʘʮʠʷè ʪʦʞʝ ʧʨʦʜʫʢʪʠʚʥʳ ʚ ʬʦʨʤʠʨʦʚʘʥʠʠ ʣʝʢʩʝʤ ʩ ʧʦʣʦʞʠ-

ʪʝʣʴʥʳʤ ʢʦʥʥʦʪʘʪʠʚʥʳʤ ʟʥʘʯʝʥʠʝʤ. ɺʩʝ ʧʦʜʦʙʥʳʝ ʣʝʢʩʝʤʳ ʟʘʠʤʩʪʚʦʚʘʥʳ ʠʟ ʘʥʛʣʠʡʩʢʦʛʦ 

ʷʟʳʢʘ. ɸʤʝʨʠʢʘʥʩʢʘʷ ʣʠʥʛʚʦʢʫʣʴʪʫʨʘ ʚʦ ʤʥʦʛʦʤ ʩʯʠʪʘʝʪʩʷ ʩʠʤʚʦʣʦʤ ʘʢʪʫʘʣʴʥʳʭ ʪʝʥʜʝʥʮʠʡ, 

ʠʥʥʦʚʘʮʠʡ, ʚʩʝʛʦ ʪʦʛʦ, ʯʪʦ ʥʦʚʦ ʠ ʤʦʜʥʦ, ʘ ʧʦʪʦʤʫ ʬʨʘʥʮʫʟʳ ʯʘʩʪʦ ʙʝʨʫʪ ʟʘ ʦʩʥʦʚʫ ʣʝʢʩʝʤʳ 

ʘʥʛʣʠʡʩʢʦʛʦ ʷʟʳʢʘ, ʯʪʦʙʳ ʥʝʦʩʦʟʥʘʥʥʦ ʧʨʦʜʝʤʦʥʩʪʨʠʨʦʚʘʪʴ, ʯʪʦ ʦʥʠ çʚ ʪʝʤʝè, ʠ ʧʨʠ ʜʦʙʘʚ-

ʣʝʥʠʠ ʬʦʨʤʦʦʙʨʘʟʫʶʱʠʭ ʩʫʬʬʠʢʩʦʚ ʝʜʠʥʠʮʘ ʧʦʣʫʯʘʝʪ ʧʨʠʚʳʯʥʫʶ ʬʦʨʤʫ, ʢʦʪʦʨʫʶ ʟʘʪʝʤ 

ʣʝʛʢʦ ʩʢʣʦʥʷʪʴ ʠ ʩʧʨʷʛʘʪʴ. ʇʨʠʚʝʜʝʤ ʚ ʢʘʯʝʩʪʚʝ ʧʨʠʤʝʨʘ ʣʝʢʩʝʤʳ ñsôenjailler/enjaillementò 

ʦʙʨʘʟʦʚʘʥʥʳʝ ʦʪ ʘʥʛʣʠʡʩʢʦʛʦ ʛʣʘʛʦʣʘ enjoy (ʥʘʩʣʘʞʜʘʪʴʩʷ). ʆʪʤʝʪʠʤ, ʯʪʦ ʦʮʝʥʦʯʥʳʡ ʩʤʳʩʣ 

ʟʘʣʦʞʝʥ ʚ ʜʝʥʦʪʘʪʝ, ʘʬʬʠʢʩʳ ʥʝ ʥʝʩʫʪ ʚ ʩʝʙʝ ʜʦʧʦʣʥʠʪʝʣʴʥʦʛʦ ʟʥʘʯʝʥʠʷ.  

ʇʦ-ʜʨʫʛʦʤʫ ʚʝʜʝʪ ʩʝʙʷ ʛʣʘʛʦʣ ñtripperò, ʢʦʪʦʨʳʡ ʦʙʨʘʟʦʚʘʥ ʦʪ ʘʥʛʣʠʡʩʢʦʛʦ trip (ʧʫʪʝ-

ʰʝʩʪʚʠʝ, ʵʢʩʢʫʨʩʠʷ). ɺ ʜʘʥʥʦʤ ʩʣʫʯʘʝ ʧʦʣʦʞʠʪʝʣʴʥʘʷ ʢʦʥʥʦʪʘʮʠʷ ʥʝ ʟʘʣʦʞʝʥʘ ʥʠ ʚ ʩʘʤʦʤ 

ʜʝʥʦʪʘʪʝ, ʥʠ ʚ ʬʦʨʤʦʦʙʨʘʟʫʶʱʝʤ ʩʫʬʬʠʢʩʝ -er. ʐʫʪʣʠʚʦ-ʠʨʦʥʠʯʝʩʢʠʡ ʩʤʳʩʣ ʜʦʩʪʠʛʘʝʪʩʷ 

ʙʣʘʛʦʜʘʨʷ ʤʝʪʘʬʦʨʠʯʝʩʢʦʤʫ ʧʝʨʝʥʦʩʫ, ʛʜʝ ñtripò ʧʦʥʠʤʘʝʪʩʷ ʚ ʟʥʘʯʝʥʠʠ ʧʨʦʠʟʚʝʜʝʥʥʦʛʦ ʵʬ-

ʬʝʢʪʘ ʦʪ ʫʧʦʪʨʝʙʣʝʥʠʷ ʥʘʨʢʦʪʠʯʝʩʢʦʛʦ ʚʝʱʝʩʪʚʘ.  

ʆʪʤʝʪʠʤ ʥʝʩʢʦʣʴʢʦ ʩʦʙʩʪʚʝʥʥʦ-ʦʮʝʥʦʯʥʳʭ ʩʣʝʥʛʠʟʤʦʚ, ʥʘʧʨʠʤʝʨ, ñmimiò, ñchouò, ʢʦ-

ʪʦʨʳʝ ʚʩʪʨʝʯʘʶʪʩʷ ʚ ʨʘʟʥʳʭ ʪʝʤʘʪʠʯʝʩʢʠʭ ʧʦʣʷʭ ʠ ʠʤʝʶʪ ʮʝʣʳʡ ʩʧʝʢʪʨ ʧʦʣʦʞʠʪʝʣʴʥʳʭ ʟʥʘ-

ʯʝʥʠʡ (ʥʘʧʨʠʤʝʨ, çʤʠʣʳʡè, çʢʨʘʩʠʚʳʡè, çʪʨʦʛʘʪʝʣʴʥʳʡè, çʜʦʙʨʳʡè, çʦʪʢʨʳʪʳʡè). 

ʆʩʦʙʳʡ ʠʩʩʣʝʜʦʚʘʪʝʣʴʩʢʠʡ ʠʥʪʝʨʝʩ ʚʳʟʳʚʘʶʪ ʢʦʜʠʨʦʚʘʥʥʳʝ ʣʝʢʩʝʤʳ. çɺʝʨʣʝʥè ï ʵʪʦ 

ʷʟʳʢʦʚʦʡ ʢʦʜ, ʢʦʪʦʨʳʡ ʚʦʟʥʠʢ ʝʱʝ ʚ XVI  ʚʝʢʝ ʩ ʮʝʣʴʶ ʩʦʢʨʳʪʠʷ ʠʥʬʦʨʤʘʮʠʠ ʦ ʧʨʝʜʤʝʪʝ ʨʝ-

ʯʠ, ʟʘʪʝʤ ʙʳʣ ʟʘʙʳʪ ʥʘ ʥʝʩʢʦʣʴʢʦ ʜʝʩʷʪʠʣʝʪʠʡ, ʥʦ ʚʦʟʨʦʜʠʣʩʷ, ʘ ʤʝʭʘʥʠʟʤʳ ʝʛʦ ʬʦʨʤʠʨʦʚʘ-

ʥʠʷ ʩ 1975 ʛʦʜʘ ʷʚʣʷʶʪʩʷ ʜʦʩʪʦʷʥʠʝʤ ʦʙʱʝʩʪʚʝʥʥʦʩʪʠ. ʇʴʝʨ ʄʝʨʣʴ ʫʪʚʝʨʞʜʘʝʪ, ʯʪʦ ʩʝʛʦʜʥʷ 

çʚʝʨʣʝʥè ʙʦʣʴʰʝ ʥʝ ʷʚʣʷʝʪʩʷ ʩʝʢʨʝʪʥʳʤ ʢʦʜʦʤ, ʵʪʦ ʷʟʳʢ ʧʨʝʠʤʫʱʝʩʪʚʝʥʥʦ ʤʦʣʦʜʳʭ ʣʶʜʝʡ, 

ʮʝʣʴʶ ʠʩʧʦʣʴʟʦʚʘʥʠʷ ʢʦʪʦʨʦʛʦ ʷʚʣʷʝʪʩʷ ʠʛʨʘ ʩʣʦʚ, ʦʨʠʛʠʥʘʣʴʥʦʩʪʴ ʬʦʨʤʳ, ʰʫʪʣʠʚʳʡ ʧʦʩʳʣ 
4
. 

ɺ ʢʘʯʝʩʪʚʝ ʧʨʠʤʝʨʘ ʧʨʠʚʝʜʝʤ ʪʘʢʠʝ ʣʝʢʩʝʤʳ, ʢʘʢ ñgosseboò < ñbeau gosseò (çʢʨʘʩʘʚʯʠʢ, ʢʨʘ-

ʩʦʪʢʘè), ñfaire la teufò (ʛʜʝ ñteufò < f°te ī çʧʨʘʟʜʥʠʢè).  
ʆʪʤʝʪʠʤ, ʯʪʦ ʜʘʣʝʢʦ ʥʝ ʢʘʞʜʘʷ ʣʝʢʩʝʤʘ ʧʦʜʚʝʨʛʘʝʪʩʷ ʚʝʨʣʝʥʠʟʘʮʠʠ. ʇ. ʄʝʨʣʴ ʚ ʩʚʦʝʤ 

ʪʨʫʜʝ ñArgot, verlan et tchatchesò ʚʩʧʦʤʠʥʘʣ ʣʶʙʦʧʳʪʥʫʶ ʠʩʪʦʨʠʶ, ʢʘʢ ʥʘ ʦʜʥʦʡ ʨʘʜʠʦʧʝʨʝ-
ʜʘʯʝ ʦʪʝʮ ʜʝʪʝʡ-ʧʦʜʨʦʩʪʢʦʚ ʚ ʰʫʪʢʫ ʩʢʘʟʘʣ, ʯʪʦ ʧʨʝʜʣʦʞʠʪ ʜʝʪʷʤ ʩʭʦʜʠʪʴ ʧʦʝʩʪʴ ʚ ʄʘʢʜʦ-
ʥʘʣʜʩ, ʫʧʦʪʨʝʙʠʚ ʢʦʜʠʨʦʚʘʥʥʳʡ ʚʘʨʠʘʥʪ ʛʣʘʛʦʣʘ çʢʫʰʘʪʴ, ʝʩʪʴè ī ñboufferò > ñf®bouò, ʧʦ 
ʧʨʠʤʝʨʫ ñmangerò > ñg®manò (ʪʦ ʞʝ ʟʥʘʯʝʥʠʝ). ɹʳʣ ʧʨʦʚʝʜʝʥ ʦʧʨʦʩ ʩʨʝʜʠ ʤʦʣʦʜʝʞʠ, ʠ ʢʘʞ-
ʜʳʡ ʨʝʩʧʦʥʜʝʥʪ ʦʪʤʝʪʠʣ, ʯʪʦ ʥʠʢʦʛʜʘ ʙʳ ʥʝ ʩʢʘʟʘʣ ñf®bouò, ʯʪʦ çʥʠʢʪʦ ʪʘʢ ʥʝ ʛʦʚʦʨʠʪ, ʵʪʦ 
ʣʠʰʴ ʩʤʝʭʦʪʚʦʨʥʘʷ ʧʦʧʳʪʢʘ ʚʟʨʦʩʣʦʛʦ ʧʦʜʨʘʞʘʪʴ ʤʦʣʦʜʝʞʠè 

5
. ʊʘʢʠʤ ʦʙʨʘʟʦʤ, ʩʜʝʣʘʝʤ ʚʳ-

                                                           
4
 Merle P. Argot,verlan et tchatches. P. : Plon, 1999. 191 p. 

5
 Ibid. 
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ʚʦʜ ʦ ʪʦʤ, ʯʪʦ ʥʝ ʢʘʞʜʘʷ ʣʝʢʩʝʤʘ ʤʦʞʝʪ ʧʦʜʚʝʨʛʘʪʴʩʷ ʤʝʭʘʥʠʟʤʫ ʢʦʜʠʨʦʚʘʥʠʷ, ʠ, ʯʪʦʙʳ ʚʳ-
ʨʘʟʠʪʴ ʵʢʩʧʨʝʩʩʠʚʥʳʡ ʧʦʩʳʣ, ʥʝʜʦʩʪʘʪʦʯʥʦ ʧʨʦʩʪʦ ʧʝʨʝʩʪʘʚʣʷʪʴ ʤʝʩʪʘʤʠ ʩʣʦʛʠ. ɺʝʨʣʝʥ ï ʵʪʦ 
ʮʝʣʦʝ ʠʩʢʫʩʩʪʚʦ ʠ, ʯʪʦ ʚʘʞʥʦ ʧʦʜʯʝʨʢʥʫʪʴ, ʷʚʣʷʝʪʩʷ ʧʨʝʨʦʛʘʪʠʚʦʡ ʤʦʣʦʜʝʞʠ. 

ʈʘʩʩʤʦʪʨʠʤ ʛʨʫʧʧʫ ʣʝʢʩʝʤ ʩ ʦʪʨʠʮʘʪʝʣʴʥʦʡ ʦʮʝʥʦʯʥʦʩʪʴʶ. ʕʪʘ ʛʨʫʧʧʘ ʥʘʩʯʠʪʳʚʘʝʪ 
203 ʝʜʠʥʠʮʳ ʠ ʷʚʣʷʝʪʩʷ ʩʘʤʦʡ ʦʙʲʝʤʥʦʡ, ʯʪʦ ʦʙʲʷʩʥʷʝʪʩʷ, ʥʘ ʥʘʰ ʚʟʛʣʷʜ, ʜʚʫʤʷ ʧʨʠʯʠʥʘʤʠ. 
ɺʦ-ʧʝʨʚʳʭ, ʚʩʣʝʜ ʟʘ ɺ.ʀ. ɾʝʣʴʚʠʩʦʤ ʦʪʤʝʪʠʤ, ʯʪʦ ʚ ʙʦʣʴʰʠʥʩʪʚʝ ʥʘʮʠʦʥʘʣʴʥʳʭ ʢʫʣʴʪʫʨ ʵʤʦ-
ʮʠʦʥʘʣʴʥʦ ʥʘʛʨʫʞʝʥʥʳʝ ʩʣʦʚʘ çʦʪʨʠʮʘʪʝʣʴʥʦʛʦ ʪʦʣʢʘè ʚʩʪʨʝʯʘʶʪʩʷ ʚ ʨʝʯʠ ʟʥʘʯʠʪʝʣʴʥʦ ʯʘʱʝ, 
ʯʝʤ ʧʦʣʦʞʠʪʝʣʴʥʳʝ, ʠ ʧʦʜʦʙʥʘʷ ʘʩʠʤʤʝʪʨʠʯʥʦʩʪʴ ʩ ʧʩʠʭʦʣʦʛʠʯʝʩʢʦʡ ʪʦʯʢʠ ʟʨʝʥʠʷ ʦʙʲʷʩʥʷʝʪ-
ʩʷ ʪʝʤ, ʯʪʦ ʦʪʨʠʮʘʪʝʣʴʥʳʝ, çʤʝʰʘʶʱʠʝè ʩʪʦʨʦʥʳ ʙʳʪʠʷ ʚʦʩʧʨʠʥʠʤʘʶʪʩʷ ʯʝʣʦʚʝʢʦʤ ʥʘʤʥʦʛʦ 
ʦʩʪʨʝʝ, ʯʝʤ ʧʦʣʦʞʠʪʝʣʴʥʳʝ, ʩʧʦʩʦʙʩʪʚʫʶʱʠʝ ʢʦʤʬʦʨʪʫ ʬʘʢʪʦʨʳ, ʢʦʪʦʨʳʝ ʦʙʳʯʥʦ ʨʘʩʩʤʘʪʨʠ-
ʚʘʶʪʩʷ ʢʘʢ ʝʩʪʝʩʪʚʝʥʥʳʝ, ʥʦʨʤʘʣʴʥʳʝ, ʘ ʧʦʪʦʤʫ ʠ ʤʝʥʴʰʝ ʧʨʦʚʦʮʠʨʫʶʱʠʝ ʵʤʦʮʠʠ 

6
.  

ɺʪʦʨʦʡ ʧʨʠʯʠʥʦʡ ʪʘʢʦʛʦ ʤʥʦʛʦʦʙʨʘʟʠʷ, ʚʦʟʤʦʞʥʦ, ʷʚʣʷʝʪʩʷ ʪʦʪ ʬʘʢʪ, ʯʪʦ ʤʥʦʛʠʝ ʝʜʠ-
ʥʠʮʳ ʜʘʥʥʦʡ ʛʨʫʧʧʳ ʜʦʧʦʣʥʠʪʝʣʴʥʦ ʠʨʦʥʠʯʝʩʢʠ ʦʢʨʘʰʝʥʳ. ʄʦʣʦʜʝʞʴ ʩ ʧʦʤʦʱʴʶ ʵʪʠʭ ʩʣʝʥ-
ʛʠʟʤʦʚ ʦʜʥʦʚʨʝʤʝʥʥʦ ʜʦʩʪʠʛʘʝʪ ʠ ʧʦʙʦʯʥʦʛʦ ʠʛʨʦʚʦʛʦ ʠʣʠ ʰʫʪʣʠʚʦʛʦ ʵʬʬʝʢʪʘ, ʢʦʪʦʨʳʡ ʷʚʣʷ-
ʝʪʩʷ ʦʯʝʥʴ ʚʘʞʥʳʤ ʚ ʩʣʝʥʛʝ, ʧʦʩʢʦʣʴʢʫ ʩʨʝʜʠ ʝʛʦ ʬʫʥʢʮʠʡ ʠʩʩʣʝʜʦʚʘʪʝʣʠ ʚʳʜʝʣʷʶʪ ʧʨʝʞʜʝ 
ʚʩʝʛʦ ʵʤʦʮʠʦʥʘʣʴʥʦ-ʵʢʩʧʨʝʩʩʠʚʥʫʶ ʠ ʣʶʜʠʯʝʩʢʫʶ (ʠʛʨʦʚʫʶ). 

ɹʦʣʴʰʠʥʩʪʚʦ ʝʜʠʥʠʮ ʵʪʦʡ ʛʨʫʧʧʳ ʦʪʥʦʩʷʪʩʷ ʢ ʪʘʢʠʤ ʪʝʤʘʪʠʯʝʩʢʠʤ ʧʦʣʷʤ, ʢʘʢ çʛʣʫ-
ʧʦʩʪʴè (23 ʝʜ.) (ñbarjoò, ñgourdeò, ñchimiqueò, ñconnardò), çʫʩʪʘʣʦʩʪʴè (22 ʝʜ.) (ñʅSò, ñKOò, 
ñcrev®ò), ʚʝʨʦʷʪʥʦ, ʚʚʠʜʫ ʚʳʩʦʢʦʡ ʟʘʥʷʪʦʩʪʠ ʩʪʫʜʝʥʪʦʚ ʥʘ ʫʯʝʙʝ ʠ ʨʘʙʦʪʝ, ʘ ʪʘʢʞʝ ʦʪʯʘʩʪʠ  
ʠ ʦʪʪʦʛʦ, ʯʪʦ ʬʨʘʥʮʫʟʳ ʧʦ ʧʨʘʚʫ ʠʤʝʶʪ ʨʝʧʫʪʘʮʠʶ ʚʦʨʯʫʥʦʚ, ʠ ʤʥʦʛʠʝ ʠʟ ʥʠʭ ʛʦʪʦʚʳ ʵʪʦ ʧʨʠ-
ʟʥʘʪʴ. ɺʩʝ ʧʨʠʤʝʨʳ ʠʟ ʜʘʥʥʳʭ ʪʝʤʘʪʠʯʝʩʢʠʭ ʧʦʣʝʡ, ʙʝʟʫʩʣʦʚʥʦ, ʦʪʨʠʮʘʪʝʣʴʥʦ ʟʘʨʷʞʝʥʳ. 

ʆʞʠʜʘʝʤʳʤʠ ʚ ʜʘʥʥʦʤ ʢʦʥʪʝʢʩʪʝ ʷʚʣʷʶʪʩʷ ʪʘʢʞʝ ʧʦʣʷ çʫʯʝʙʥʳʡ ʧʨʦʮʝʩʩè (19 ʝʜ.) 
(ñune t¹le/tauleò, ñun navetò ī ʦʙ ʦʪʤʝʪʢʝ, ñprisonò (ʦ ʚʫʟʝ)), çʩʩʦʨʘ, ʜʨʘʢʘè (20 ʝʜ.) (ñune 
mandaleò, ñun gnonò, ñun coup de latteò, ñengueuladeò, ñune bastonò), çʥʝʫʜʘʯʘè (18 ʝʜ.) (ñPas 
de bol!ò, ñgal®rerò, ñavoir la poiseò), çʚʦʣʥʝʥʠʝè (17 ʝʜ.) (ñflipperò, ñavoir les boulesò, ñse 
ronger les sangsò). 

ɹʝʟʫʩʣʦʚʥʦ, ʪʝʤʘʪʠʯʝʩʢʦʝ ʧʦʣʝ çʯʝʣʦʚʝʢè (23 ʝʜ.) ʦʢʘʟʘʣʦʩʴ ʙʦʛʘʪʳʤ ʥʘ ʣʝʢʩʝʤʳ ʩ ʦʪ-
ʨʠʮʘʪʝʣʴʥʦʡ ʢʦʥʥʦʪʘʮʠʝʡ, ʠ ʦʩʦʙʝʥʥʦ ʢʨʠʪʠʢʫʶʪʩʷ ʣʶʜʠ ʚʳʩʦʢʦʛʦ ʤʘʪʝʨʠʘʣʴʥʦʛʦ ʜʦʩʪʘʪʢʘ 
(ñRichardsò, ñfriqu®sò, ñjoibourdsò) ʠʣʠ ʞʝ ʧʦ ʧʨʠʟʥʘʢʫ ʥʘʮʠʦʥʘʣʴʥʦʩʪʠ (ñchintoquesò, 
ñbougnoulesò, ñamerloquesò). ɹʦʣʴʰʠʥʩʪʚʦ ʣʝʢʩʝʤ ʵʪʦʡ ʛʨʫʧʧʳ ʧʝʨʝʜʘʶʪ ʦʪʨʠʮʘʪʝʣʴʥʦ-
ʦʮʝʥʦʯʥʳʡ ʩʤʳʩʣ ʟʘ ʩʯʝʪ ʧʝʡʦʨʘʪʠʚʥʳʭ ʩʫʬʬʠʢʩʦʚ. ʇʨʠʚʝʜʝʤ ʥʝʩʢʦʣʴʢʦ ʧʨʠʤʝʨʦʚ: 

-ard ï trouillard, richards;  
-oque ï vioque; 
-on/-ron ï laideron;  
-asse ï feignasse, p®tasse; 
-os ï craignos, tranquillos; 
-lo ï dirlo.  
ʊʨʠ ʧʦʩʣʝʜʥʠʭ ʧʘʨʘʟʠʪʘʨʥʳʭ ʩʫʬʬʠʢʩʘ ʰʠʨʦʢʦ ʠʩʧʦʣʴʟʫʶʪʩʷ ʧʨʠ ʦʙʨʘʟʦʚʘʥʠʠ ʨʘʟʛʦ-

ʚʦʨʥʳʭ ʚʫʣʴʛʘʨʥʳʭ ʣʝʢʩʝʤ. 
ɺʩʪʨʝʯʘʶʪʩʷ ʠ ʬʦʨʤʦʦʙʨʘʟʫʶʱʠʝ ʩʫʬʬʠʢʩʳ, ʧʨʠʙʘʚʣʷʝʤʳʝ ʢ ʦʪʨʠʮʘʪʝʣʴʥʦ ʟʘʨʷʞʝʥ-

ʥʦʡ ʣʝʢʩʠʢʝ. ʅʘʧʨʠʤʝʨ, -eur/-euse ï glandeur, branleur (ʩʫʬʬʠʢʩ ʩʦ ʟʥʘʯʝʥʠʝʤ çʥʘʠʤʝʥʦʚʘʥʠʝ 
ʜʝʷʪʝʣʷè), emmerdeur, emmerdeuse. 

ɼʘʣʝʝ ʩʣʝʜʫʝʪ ʛʨʫʧʧʘ ʥʝʡʪʨʘʣʴʥʳʭ ʩʣʝʥʛʠʟʤʦʚ. ʊʘʢʠʭ ʝʜʠʥʠʮ ʚʩʝʛʦ 56. ɺ ʜʘʥʥʦʡ ʛʨʫʧʧʝ 
ʩʦʙʨʘʥʳ ʣʝʢʩʝʤʳ, ʢʦʪʦʨʳʝ ʚ ʧʝʨʚʫʶ ʦʯʝʨʝʜʴ ʚʳʧʦʣʥʷʶʪ ʥʦʤʠʥʘʪʠʚʥʫʶ ʬʫʥʢʮʠʶ. ɺ ʦʩʥʦʚʥʦʤ 
ʵʪʦ ʣʝʢʩʝʤʳ ʠʟ ʪʝʤʘʪʠʯʝʩʢʠʭ ʧʦʣʝʡ çʧʨʝʜʤʝʪʳ ʧʝʨʚʦʡ ʞʠʟʥʝʥʥʦʡ ʥʝʦʙʭʦʜʠʤʦʩʪʠè, çʜʝʥʴʛʠè, 
çʥʘʨʢʦʤʘʥʠʷ, ʘʣʢʦʛʦʣʴè.  

ɹʦʣʴʰʠʥʩʪʚʦ ʣʝʢʩʝʤ ʤʦʞʥʦ ʩʯʠʪʘʪʴ ʟʘʠʤʩʪʚʦʚʘʥʠʷʤʠ ʠʟ ʞʘʨʛʦʥʦʚ, ʦʩʦʙʝʥʥʦ ʤʥʦʛʦ 
ʠʟ ʞʘʨʛʦʥʘ ʥʘʨʢʦʤʘʥʦʚ (ñdopeò, ñtamienò, ñoinjò). ʆʪʤʝʪʠʤ ʠ ʪʦʪ ʬʘʢʪ, ʯʪʦ ʤʥʦʛʠʝ ʝʜʠʥʠʮʳ 
ʦʙʨʘʟʦʚʘʥʳ ʩ ʧʦʤʦʱʴʶ ʟʘʠʤʩʪʚʦʚʘʥʠʡ ʠʟ ʠʥʦʩʪʨʘʥʥʳʭ ʷʟʳʢʦʚ (ñgunò, ñstoneò), ʢʦʪʦʨʳʝ ʠʩ-
ʧʦʣʴʟʫʶʪʩʷ ʢʘʢ ʪʝʨʤʠʥʳ ʠ ʭʘʨʘʢʪʝʨʠʟʫʶʪʩʷ ʦʪʩʫʪʩʪʚʠʝʤ ʟʘʣʦʞʝʥʥʦʛʦ ʚ ʥʠʭ ʦʮʝʥʦʯʥʦʛʦ 
ʩʤʳʩʣʘ.  

                                                           
6
 ɾʝʣʴʚʠʩ ɺ.ʀ. ʕʤʦʪʠʚʥʳʡ ʘʩʧʝʢʪ ʨʝʯʠ. ʇʩʠʭʦʣʠʥʛʚʠʩʪʠʯʝʩʢʘʷ ʠʥʪʝʨʧʨʝʪʘʮʠʷ ʨʝʯʝʚʦʛʦ ʚʦʟʜʝʡʩʪʚʠʷ : 

ʤʦʥʦʛʨ. ʗʨʦʩʣʘʚʣʴ : ʀʟʜ-ʚʦ ʗʨʦʩʣ. ʛʦʩ. ʧʝʜ. ʠʥ-ʪʘ, 1990. 206 ʩ. 
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ʂʨʦʤʝ ʪʦʛʦ, ʦʪʤʝʪʠʤ, ʪʦ ʚ ʜʘʥʥʦʡ ʛʨʫʧʧʝ ʚʩʪʨʝʪʠʣʠʩʴ ʟʘʠʤʩʪʚʦʚʘʥʠʷ ʠ ʠʟ ʩʪʘʨʦʛʦ ʘʨʛʦ, 

ʚʩʝ ʦʥʠ ʚʢʣʶʯʝʥʳ ʚ ʪʝʤʘʪʠʯʝʩʢʦʝ ʧʦʣʝ çʜʝʥʴʛʠè. ɺʩʣʝʜ ʟʘ ʃ.-ɾ. ʂʘʣʴʚʝ ʧʦʜʯʝʨʢʥʝʤ, ʯʪʦ ʘʨ-

ʛʦʪʠʯʝʩʢʠʝ ʬʦʨʤʘʮʠʠ ʯʘʩʪʦ ʷʚʣʷʶʪʩʷ ʧʨʦʜʫʢʪʦʤ ʪʘʢ ʥʘʟʳʚʘʝʤʳʭ ʩʝʤʘʥʪʠʯʝʩʢʠʭ ʤʘʪʨʠʮ.  

ɺ ʥʘʰʝʤ ʩʣʫʯʘʝ ʚ ʦʩʥʦʚʝ ʤʘʪʨʠʮʳ ʣʝʞʠʪ ʩʣʦʚʦ çʜʝʥʴʛʠè, ʦʪʧʨʘʚʥʦʡ ʞʝ ʪʦʯʢʦʡ ʧʨʠʥʠʤʘʝʪʩʷ 

ʚʟʘʠʤʦʩʚʷʟʴ ʜʝʥʝʛ ʠ ʝʜʳ, ʪʦ ʝʩʪʴ ʜʝʥʴʛʠ ʝʩʪʴ ʪʦ, ʥʘ ʯʪʦ ʤʦʞʥʦ ʩʝʙʷ ʧʨʦʢʦʨʤʠʪʴ. ɸ ʧʦʩʢʦʣʴʢʫ 

ʦʩʥʦʚʥʦʡ ʧʠʱʝʡ ʧʨʦʰʣʦʛʦ ʚʝʢʘ ʷʚʣʷʣʩʷ ʭʣʝʙ, ʪʦ ʚʩʝ ʘʨʛʦʪʠʟʤʳ ʩʦ ʟʥʘʯʝʥʠʝʤ çʜʝʥʴʛʠè ʪʘʢ 

ʠʣʠ ʠʥʘʯʝ ʠʤʝʶʪ ʩʚʷʟʴ ʠ ʩ ʭʣʝʙʦʤ, ʥʘʧʨʠʤʝʨ, ñbl®ò (ʦʩʥʦʚʥʦʝ ʟʥʘʯʝʥʠʝ ï ʟʝʨʥʦ), ñbiscuitò 

(ʦʩʥʦʚʥʦʝ ʟʥʘʯʝʥʠʝ ï ʩʫʭʦʝ ʧʝʯʝʥʴʝ), ñpoignonò ʦʪ ñpogne/pognonò (ʢʨʫʛʣʳʡ ʭʣʝʙ ʶʛʦ-

ʚʦʩʪʦʯʥʳʭ ʨʝʛʠʦʥʦʚ ʩʪʨʘʥʳ). ɺʝʨʦʷʪʥʦ, ʯʪʦ ʠ ñfricò ʦʙʨʘʟʦʚʘʥʦ ʦʪ ñfricotò (ʝʜʘ) ʠ ʪ.ʜ. 
7
 ɼʘʥ-

ʥʳʝ ʣʝʢʩʝʤʳ ʪʘʢʞʝ ʟʘʠʤʩʪʚʫʶʪʩʷ ʢʘʢ ʪʝʨʤʠʥʳ ʠ ʵʤʦʮʠʦʥʘʣʴʥʦ ʥʝ ʦʢʨʘʰʝʥʳ. 

ʇʨʦʘʥʘʣʠʟʠʨʫʝʤ ʯʝʪʚʝʨʪʫʶ ʛʨʫʧʧʫ ʩʣʝʥʛʠʟʤʦʚ, ʢʦʪʦʨʳʝ ʚ ʟʘʚʠʩʠʤʦʩʪʠ ʦʪ ʢʦʥʪʝʢʩʪʘ 

ʤʦʛʫʪ ʚʳʨʘʞʘʪʴ ʢʘʢ ʧʦʣʦʞʠʪʝʣʴʥʦʝ, ʪʘʢ ʠ ʦʪʨʠʮʘʪʝʣʴʥʦʝ ʦʪʥʦʰʝʥʠʝ ʢ ʧʨʝʜʤʝʪʫ ʨʝʯʠ (ʚʩʝ-

ʛʦ 43 ʝʜ.). ɿʜʝʩʴ ʩʦʙʨʘʥʳ ʝʜʠʥʠʮʳ, ʢʦʪʦʨʳʝ ʷʚʣʷʶʪʩʷ ʘʤʙʠʚʘʣʝʥʪʥʳʤʠ, ʪʦ ʝʩʪʴ ʜʦʧʫʩ-

ʢʘʶʱʠʤʠ ʩʦʩʫʱʝʩʪʚʦʚʘʥʠʝ ʨʘʟʥʦʟʥʘʢʦʚʳʭ ʟʥʘʯʝʥʠʡ ʚ ʦʜʥʦʤ ʩʣʦʚʝ. ʀʭ ʤʦʞʥʦ ʫʩʣʦʚʥʦ ʨʘʟ-

ʜʝʣʠʪʴ ʥʘ ʜʚʝ ʧʦʜʛʨʫʧʧʳ. 

ʂ ʧʝʨʚʦʡ ʛʨʫʧʧʝ ʦʪʥʝʩʝʤ ʩʣʝʥʛʠʟʤʳ, ʢʦʪʦʨʳʝ ʚ ʟʘʚʠʩʠʤʦʩʪʠ ʦʪ ʢʦʥʪʝʢʩʪʘ ʩʧʦʩʦʙʥʳ 

ʧʦʤʠʤʦ ʦʪʨʠʮʘʪʝʣʴʥʦʛʦ ʠʣʠ ʧʦʣʦʞʠʪʝʣʴʥʦʛʦ ʩʤʳʩʣʘ ʚʳʨʘʞʘʪʴ ʜʦʧʦʣʥʠʪʝʣʴʥʳʝ ʦʪʪʝʥʢʠ 

(ʚʦʩʭʠʱʝʥʠʝ, ʧʦʨʠʮʘʥʠʝ, ʟʣʦʙʫ ʠ ʪ.ʜ.). ʇʦ ʫʙʝʞʜʝʥʠʶ ɺ.ʀ. ɾʝʣʴʚʠʩʘ, ʠ ʤʳ ʩ ʥʠʤ ʚ ʵʪʦʤ 

ʧʦʣʥʦʩʪʴʶ ʩʦʛʣʘʩʥʳ, ʢʘʞʜʘʷ ʵʤʦʮʠʦʥʘʣʴʥʦ ʥʘʛʨʫʞʝʥʥʘʷ ʣʝʢʩʝʤʘ ʚ ʧʨʠʥʮʠʧʝ ʩʧʦʩʦʙʥʘ ʩʪʘʪʴ 

ʘʤʙʠʚʘʣʝʥʪʥʦʡ 
8
. ʊʘʢ, ʣʝʢʩʝʤʳ ñTar®!ò, ñCingl®!ò, ñEnfoir®!ò ʠʤʝʶʪ ʟʥʘʯʝʥʠʝ çʙʦʣʴʥʦʡ/ʧʩʠʭ/ 

ʩʫʤʘʩʰʝʜʰʠʡè, ʦʜʥʘʢʦ ʚ ʟʘʚʠʩʠʤʦʩʪʠ ʦʪ ʢʦʥʪʝʢʩʪʘ ʜʘʥʥʳʝ ʧʨʠʣʘʛʘʪʝʣʴʥʳʝ ʤʦʛʫʪ ʙʳʪʴ ʠʩ-

ʧʦʣʴʟʦʚʘʥʳ ʠ ʚ ʢʘʯʝʩʪʚʝ ʦʩʢʦʨʙʣʝʥʠʷ (ñMais il  est compl®tement tar®, celui-ci! Ne vous laissez-pas 

faire, les filles, on vous soutient. Aucun respect, aucune d®licatesse!ò ï çʂʘʢʦʡ ʧʩʠʭ! ɼʝʚʦʯʢʠ, ʥʝ 

ʧʦʜʜʘʚʘʡʪʝʩʴ, ʤʳ ʚʘʩ ʧʦʜʜʝʨʞʠʤ! ʅʠʢʘʢʦʛʦ ʫʚʘʞʝʥʠʷ, ʥʠ ʜʝʣʠʢʘʪʥʦʩʪʠ!è), ʚ ʢʘʯʝʩʪʚʝ ʚʦʩʭʠ-

ʱʝʥʠʷ (ñMais il  est tar® mdrrrr, il  môa tu®, oh la blague!ò ī çɸʭʘʭʘʭ, ʢʘʢʦʡ ʞʝ ʦʥ ʧʩʠʭ! ʆʥ ʤʝʥʷ 

ʧʨʦʩʪʦ ʫʙʠʣ ʩʚʦʝʡ ʰʫʪʢʦʡ!è). ʀ ʚʩʝ ʞʝ ʧʦʜʯʝʨʢʥʝʤ, ʯʪʦ ʥʝʣʴʟʷ ʛʦʚʦʨʠʪʴ ʦ ʧʦʣʥʦʡ ʩʤʝʥʝ ʘʢ-

ʩʠʦʣʦʛʠʯʝʩʢʦʡ ʫʩʪʘʥʦʚʢʠ. ʇʦʩʢʦʣʴʢʫ ʣʝʢʩʝʤʘ ñtar®ò ʠʤʝʝʪ, ʢʘʢ ʧʨʘʚʠʣʦ, ʙʨʘʥʥʫʶ ʬʫʥʢʮʠʶ, 

ʚʦʩʭʠʱʝʥʥʦʝ ñTar®!ò ʚʩʝ ʞʝ ʩʦʭʨʘʥʷʝʪ ʩʥʠʞʝʥʥʫʶ ʦʢʨʘʩʢʫ ʠ ʚ ʢʘʢʦʡ-ʪʦ ʩʪʝʧʝʥʠ ʧʨʦʜʦʣʞʘʝʪ 

ʩʦʭʨʘʥʷʪʴ ʥʝʛʘʪʠʚʥʳʝ ʘʩʩʦʮʠʘʮʠʠ, ʜʘʞʝ ʫʧʦʪʨʝʙʣʷʷʩʴ ʚ ʧʦʣʦʞʠʪʝʣʴʥʦʤ ʩʤʳʩʣʝ. 

ʂ ʵʪʦʡ ʞʝ ʛʨʫʧʧʝ ʤʦʞʥʦ ʦʪʥʝʩʪʠ ʝʱʝ ʜʚʝ ʣʝʢʩʝʤʳ, ʢʦʪʦʨʳʝ ʤʝʥʷʶʪ ʟʥʘʢ ʚ ʟʘʚʠʩʠʤʦʩʪʠ 

ʦʪ ʢʦʥʪʝʢʩʪʘ. ʀʪʘʢ, ñaccroò, ʢʘʢ ʛʦʚʦʨʠʣʦʩʴ ʚʳʰʝ, ʦʙʨʘʟʦʚʘʥʦ ʧʫʪʝʤ ʫʩʝʯʝʥʠʷ ʦʪ ʧʨʠʣʘʛʘʪʝʣʴ-

ʥʦʛʦ ñaccroch®ò (çʧʨʠʢʨʝʧʣʝʥʥʳʡè), ʯʪʦ ʦʙʨʘʟʥʦ ʚʦʧʣʦʱʘʝʪ ʯʝʣʦʚʝʢʘ, ʩʠʣʴʥʦ ʚʣʶʙʣʝʥʥʦʛʦ  

ʚ ʢʦʛʦ-ʣʠʙʦ ʠʣʠ ʚʦ ʯʪʦ-ʣʠʙʦ ʠʣʠ ʟʘʚʠʩʠʤʦʛʦ (ʚ ʪʦʤ ʯʠʩʣʝ ʦʪ ʥʘʨʢʦʪʠʢʦʚ). ʊʘʢ, ʢʦʛʜʘ ʨʝʯʴ ʠʜʝʪ 

ʦ ʣʶʙʦʛʦ ʨʦʜʘ ʟʘʚʠʩʠʤʦʩʪʠ (ʘʣʢʦʛʦʣʴʥʦʡ, ʥʘʨʢʦʪʠʯʝʩʢʦʡ, ʠʥʪʝʨʥʝʪ-ʟʘʚʠʩʠʤʦʩʪʠ), ʣʝʢʩʝʤʘ 

ʧʨʠʦʙʨʝʪʘʝʪ ʥʝʛʘʪʠʚʥʳʡ, ʯʘʩʪʦ ʫʥʠʯʠʞʠʪʝʣʴʥʳʡ ʦʪʪʝʥʦʢ (ñDepuis quôil  a douze ans il  fume du 

shit, côest un truc de ouf, il  est accro!ò ī çʆʥ ʢʫʨʠʪ ʪʨʘʚʫ ʩ 12 ʣʝʪ, ʵʪʦ ʞʝʩʪʴ, ʨʝʘʣʴʥʳʡ ʥʘʨʠʢè).  

ɺ ʢʦʥʪʝʢʩʪʘʭ, ʛʜʝ ʨʝʯʴ ʠʜʝʪ ʦ ʯʫʚʩʪʚʘʭ ʢ ʯʝʣʦʚʝʢʫ, ʤʦʞʥʦ ʧʨʦʩʣʝʜʠʪʴ ʢʘʢ ʧʦʣʦʞʠʪʝʣʴʥʫʶ, ʪʘʢ 

ʦʪʨʠʮʘʪʝʣʴʥʫʶ ʢʦʥʥʦʪʘʮʠʶ (ʩʨ.: ñJe suis vraiment accro ¨ mon mec! ʉôest lôhomme de ma vie!ò ī 

çʗ ʥʝʨʝʘʣʴʥʦ ʚʣʶʙʣʝʥʘ ʚ ʩʚʦʝʛʦ ʧʘʨʥʷ! ʆʥ ï ʤʫʞʯʠʥʘ ʚʩʝʡ ʤʦʝʡ ʞʠʟʥʠ!è // ñJe suis accro ¨ lui, 

compl®tement d®pendante, ­a me fait peur, jôen viens ¨ la d®pression !ò ī çʗ ʥʘʩʪʦʣʴʢʦ ʫʚʣʝʯʝʥʘ 

ʠʤ, ʪʘʢ ʦʪ ʥʝʛʦ ʟʘʚʠʩʠʤʘ, ʯʪʦ ʤʝʥʷ ʵʪʦ ʜʘʞʝ ʧʫʛʘʝʪ, ʫ ʤʝʥʷ ʜʝʧʨʝʩʩʠʷ!è) 
9
. ɼʘʥʥʘʷ ʝʜʠʥʠʮʘ ʚʩʝ 

ʞʝ ʩʦʭʨʘʥʷʝʪ ʦʧʨʝʜʝʣʝʥʥʫʶ ʩʥʠʞʝʥʥʫʶ ʦʢʨʘʩʢʫ, ʜʘʞʝ ʧʦʷʚʣʷʷʩʴ ʚ ʧʦʣʦʞʠʪʝʣʴʥʦʤ ʢʦʥʪʝʢʩʪʝ 

(ʥʝ ʪʝʨʷʷ ʟʥʘʯʝʥʠʷ çʯʝʛʦ-ʪʦ ʯʨʝʟʤʝʨʥʦʛʦ, ʠʟʣʠʰʥʝʛʦ, ʙʦʣʝʟʥʝʥʥʦʛʦè). 

ɻʣʘʛʦʣ ñglanderò, ʥʘʧʨʠʤʝʨ, ʷʚʣʷʝʪʩʷ ʯʨʝʟʚʳʯʘʡʥʦ ʚʫʣʴʛʘʨʥʳʤ ʠ ʧʦʷʚʣʷʝʪʩʷ ʚ ʪʝʤʘ-

ʪʠʯʝʩʢʠʭ ʧʦʣʷʭ çʣʝʥʴè ʠ çʜʦʩʫʛè. ʊʘʢ, ʚ ʢʦʥʪʝʢʩʪʘʭ, ʩʚʷʟʘʥʥʳʭ ʩ ʧʨʘʟʜʥʠʢʦʤ, ʚʝʯʝʨʠʥʢʘʤʠ, 

ʚʳʨʘʞʝʥʠʝ ñrien glanderò (ʜʦʩʣʦʚʥʦ çʥʠʯʝʛʦ ʥʝ ʜʝʣʘʪʴè) ʧʨʠʦʙʨʝʪʘʝʪ ʧʦʣʦʞʠʪʝʣʴʥʫʶ ʢʦʥʥʦ-

ʪʘʮʠʶ, ʧʦʩʢʦʣʴʢʫ ʠʤʝʝʪʩʷ ʚ ʚʠʜʫ çʦʪʜʳʭè. ɺ ʜʨʫʛʦʤ ʢʦʥʪʝʢʩʪʝ, ʥʘʧʨʠʤʝʨ, ʢʦʛʜʘ ʞʝʥʘ ʫʧʨʝ-

ʢʘʝʪ ʤʫʞʘ, ʯʪʦ ʦʥ ʚʝʩʴ ʜʝʥʴ ʥʠʯʝʛʦ ʥʝ ʜʝʣʘʣ (ñTôas rien gland® dans la journ®e!ò), ʵʪʘ ʬʨʘʟʘ 

                                                           
7
 Calvet L.-J. Lᾷargot. P. : PUF, 1999. 127 p. 

8
 ɾʝʣʴʚʠʩ ɺ.ʀ. ʕʤʦʪʠʚʥʳʡ ʘʩʧʝʢʪ ʨʝʯʠé 

9
 Podhorn§-Polick§ A. Peut-on parler dôun argot des jeunes? Analyse lexicale des universaux argotiques du 

parler de jeunes en lyc®es professionnels en France (Paris, Yzeure) et en R®publique tch¯que (Brno). Paris, 2007. 
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ʟʚʫʯʠʪ ʥʝ ʧʨʦʩʪʦ ʢʘʢ ʫʧʨʝʢ, ʥʦ ʝʱʝ ʠ ʢʨʘʡʥʝ ʛʨʫʙʦ. ʊʘʢʠʤ ʦʙʨʘʟʦʤ, ʢʦʥʩʪʘʪʠʨʫʝʤ, ʯʪʦ ʜʘʞʝ  

ʚ ʧʦʣʦʞʠʪʝʣʴʥʦʤ ʢʦʥʪʝʢʩʪʝ ʜʘʥʥʳʡ ʛʣʘʛʦʣ ʥʝ ʪʝʨʷʝʪ ʚʫʣʴʛʘʨʥʦʡ ʦʢʨʘʩʢʠ. 

ɺʪʦʨʘʷ ʛʨʫʧʧʘ ʚʢʣʶʯʘʝʪ ʘʨʛʦʪʠʟʤʳ ʩ ʘʤʙʠʚʘʣʝʥʪʥʦʡ ʦʮʝʥʦʯʥʦʩʪʴʶ, ʦʪʥʦʩʷʱʠʝʩʷ  

ʢ ʪʝʤʘʪʠʯʝʩʢʦʤʫ ʧʦʣʶ çʥʘʨʢʦʤʘʥʠʷ, ʘʣʢʦʛʦʣʴè. ʈʝʩʧʦʥʜʝʥʪʳ ʧʨʝʜʣʦʞʠʣʠ ʮʝʣʳʡ ʨʷʜ ʚʳʨʘʞʝ-

ʥʠʡ, ʩʠʥʦʥʠʤʠʯʥʳʭ ʛʣʘʛʦʣʫ çʧʠʪʴè, ʢʦʥʥʦʪʘʮʠʷ ʢʦʪʦʨʳʭ ʟʘʚʠʩʠʪ ʧʨʝʠʤʫʱʝʩʪʚʝʥʥʦ ʦʪ ʩʫʙʲʝʢʪʘ 

ʦʮʝʥʢʠ, ʝʛʦ ʧʦʚʝʜʝʥʯʝʩʢʠʭ, ʥʨʘʚʩʪʚʝʥʥʳʭ ʥʦʨʤ ʠ ʫʩʪʘʥʦʚʦʢ, ʘ ʪʘʢʞʝ ʦʪ ʦʮʝʥʦʯʥʦʡ ʩʠʪʫʘʮʠʠ  

ʚ ʮʝʣʦʤ. ʊʘʢ, ʚʳʨʘʞʝʥʠʝ ñse mettre une race/une murge/se bourrer la gueuleò (çʥʘʧʠʪʴʩʷè, ʠʣʠ, ʢʘʢ 

ʩʢʘʞʝʪ ʨʫʩʩʢʘʷ ʤʦʣʦʜʝʞʴ, çʥʘʞʨʘʪʴʩʷ ʚ ʩʣʶʥʠè) ʤʦʞʝʪ ʠʤʝʪʴ ʢʘʢ ʧʦʣʦʞʠʪʝʣʴʥʫʶ ʢʦʥʥʦʪʘʮʠʶ, 

ʪʘʢ ʠ ʦʪʨʠʮʘʪʝʣʴʥʫʶ, ʚ ʟʘʚʠʩʠʤʦʩʪʠ ʦʪ ʪʦʛʦ, ʢʪʦ ʛʦʚʦʨʠʪ ʠ ʩ ʢʝʤ. ɺ ʦʧʨʝʜʝʣʝʥʥʳʭ ʢʦʥʪʝʢʩʪʘʭ 

ʚʩʝ ʵʪʠ ʛʣʘʛʦʣʳ ʠʤʝʶʪ ʟʥʘʯʝʥʠʝ çʤʥʦʛʦ, ʜʦʩʪʘʪʦʯʥʦ ʚʳʧʠʪʴè, ʚ ʜʨʫʛʦʤ ʢʦʥʪʝʢʩʪʝ ʪʝ ʞʝ ʩʘʤʳʝ 

ʛʣʘʛʦʣʳ ʧʨʦʟʚʫʯʘʪ ʚʫʣʴʛʘʨʥʦ ʠ ʥʝʫʤʝʩʪʥʦ ʠʣʠ ʞʝ ʩ ʦʪʪʝʥʢʦʤ ʧʨʝʥʝʙʨʝʞʝʥʠʷ, ʫʧʨʝʢʘ. 

ʀʥʪʝʨʝʩʥʦ ʧʨʦʘʥʘʣʠʟʠʨʦʚʘʪʴ ʣʝʢʩʝʤʳ ñnaʧaò/ñmeufò, ʢʦʪʦʨʳʝ ʚ ʧʝʨʝʚʦʜʝ ʦʟʥʘʯʘʶʪ çʜʝ-

ʚʫʰʢʘ, ʞʝʥʱʠʥʘè. ɹʦʣʴʰʠʥʩʪʚʦ ʨʝʩʧʦʥʜʝʥʪʦʚ ʩʯʠʪʘʶʪ ʜʘʥʥʳʝ ʣʝʢʩʝʤʳ ʩʢʦʨʝʝ ʥʝʡʪʨʘʣʴʥʳʤʠ 

(ʦʩʦʙʝʥʥʦ ñmeufò, ʧʦʩʢʦʣʴʢʫ ʵʪʦ ʣʠʰʴ ʚʝʨʣʝʥʠʟʠʨʦʚʘʥʥʳʡ ʚʘʨʠʘʥʪ ʣʠʪʝʨʘʪʫʨʥʦʛʦ ʩʣʦʚʘ 

ñfemmeò ī çʞʝʥʱʠʥʘè), ʦʪʤʝʯʘʷ, ʯʪʦ ʵʪʠ ʩʣʦʚʘ ʧʨʦʩʪʦ çʥʝ ʦʯʝʥʴ ʧʨʠʷʪʥʳ ʥʘ ʩʣʫʭè. ʆʜʥʘʢʦ 

ʙʳʣʠ ʠ ʪʝ, ʢʪʦ ʥʘʩʪʘʠʚʘʣ ʥʘ ʪʦʤ, ʯʪʦ ʚ ʜʘʥʥʦʤ ʩʣʫʯʘʝ ʠʤʝʝʪ ʟʥʘʯʝʥʠʝ ʩʦʮʠʘʣʴʥʳʡ ʧʦʜʪʝʢʩʪ, 

ʫʪʚʝʨʞʜʘʷ, ʯʪʦ ñH®, meuf!ò (çʕʡ, ʪʝʣʦʯʢʘ!è) ʥʝ ʩʠʥʦʥʠʤʠʯʥʦ ñH®, mec!ò (çʕʡ, ʧʘʨʝʥʴ!è), ʛʜʝ 

ñmecò ī ʣʝʢʩʝʤʘ ʥʝʡʪʨʘʣʴʥʘʷ, ʪʦʛʜʘ ʢʘʢ ñmeufò ʠʤʝʝʪ ʩʥʠʩʭʦʜʠʪʝʣʴʥʳʡ ʣʠʙʦ ʦʙʠʜʥʦ-ʚʳʩʦ-

ʢʦʤʝʨʥʳʡ ʦʪʪʝʥʦʢ. ɺʦʟʤʦʞʥʦ, ʪʘʢʦʝ ʚʦʩʧʨʠʷʪʠʝ ʩʚʷʟʘʥʦ ʩ ʤʥʦʛʦʣʝʪʥʝʡ ʠʩʪʦʨʠʝʡ ʙʦʨʴʙʳ 

ʞʝʥʱʠʥ ʚʦ ʌʨʘʥʮʠʠ ʟʘ ʩʚʦʠ ʧʨʘʚʘ, ʟʘ ʩʚʦʝ ʧʦʣʦʞʝʥʠʝ ʚ ʦʙʱʝʩʪʚʝ (ʥʘʧʦʤʥʠʤ, ʥʘʧʨʠʤʝʨ, ʪʦʪ 

ʬʘʢʪ, ʯʪʦ ʬʨʘʥʮʫʞʝʥʢʠ ʧʝʨʚʳʡ ʨʘʟ ʛʦʣʦʩʦʚʘʣʠ ʪʦʣʴʢʦ ʚ 1945 ʛʦʜʫ, ʠ ʵʪʦʪ ʧʝʨʠʦʜ ʠʩʪʦʨʠʠ,  

ʠ ʪʘʢʘʷ ʧʦʙʝʜʘ ʷʚʣʷʶʪʩʷ ʯʨʝʟʚʳʯʘʡʥʦ ʚʘʞʥʳʤʠ ʜʣʷ ʞʝʥʱʠʥ ʚʦ ʌʨʘʥʮʠʠ). ɼʣʷ ʠʥʦʩʪʨʘʥʥʳʭ 

ʛʨʘʞʜʘʥ, ʚʲʝʟʞʘʶʱʠʭ ʥʘ ʪʝʨʨʠʪʦʨʠʶ ʌʨʘʥʮʠʠ ʚ ʫʯʝʙʥʳʭ ʮʝʣʷʭ ʠʣʠ ʧʦ ʨʘʙʦʪʝ, ʦʨʛʘʥʠʟʦʚʘʥʘ 

ʧʨʦʛʨʘʤʤʘʠʥʪʝʛʨʘʮʠʠ ʚʦ ʬʨʘʥʮʫʟʩʢʦʝ ʦʙʱʝʩʪʚʦ, ʛʜʝ ʥʘ ʧʝʨʚʦʡ ʞʝ ʣʝʢʮʠʠ ʨʝʯʴ ʠʜʝʪ ʦ ʬʝʤʠ-

ʥʠʟʤʝ ʠ ʦ ʨʘʚʥʦʧʨʘʚʠʠ ʤʫʞʯʠʥ ʠ ʞʝʥʱʠʥ. ʕʪʦ ʛʦʚʦʨʠʪ ʦ ʪʦʤ, ʯʪʦ ʢʫʣʴʪʫʨʥʘʷ ʠʥʬʦʨʤʘʮʠʷ, 

ʪʘʢ ʠʣʠ ʠʥʘʯʝ, ʚʢʣʶʯʘʝʪʩʷ ʚ ʩʦʜʝʨʞʘʥʠʝ ʷʟʳʢʦʚʦʛʦ ʟʥʘʢʘ. ʀʩʪʦʨʠʯʝʩʢʠʝ ʩʦʙʳʪʠʷ ʧʨʦʰʣʳʭ 

ʣʝʪ, ʘ ʪʘʢʞʝ ʢʫʣʴʪʫʨʥʦʝ ʥʘʩʣʝʜʠʝ ʦʩʪʘʚʣʷʶʪ ʩʚʦʡ ʦʪʧʝʯʘʪʦʢ ʠ ʯʘʩʪʦ ʥʘʭʦʜʷʪ ʩʚʦʝ ʚʳʨʘʞʝʥʠʝ 

ʚ ʷʟʳʢʝ. ʊʘʢ, ʤʥʦʛʠʝ ʨʝʩʧʦʥʜʝʥʪʳ ʫʢʘʟʘʣʠ ʥʘ ʫʥʠʯʠʞʠʪʝʣʴʥʳʡ, ʥʝʫʚʘʞʠʪʝʣʴʥʳʡ ʩʤʳʩʣ, ʢʦ-

ʪʦʨʳʡ ʠʤʝʶʪ ʨʘʩʩʤʘʪʨʠʚʘʝʤʳʝ ʝʜʠʥʠʮʳ.  

ɺ ʟʘʢʣʶʯʝʥʠʝ ʦʪʤʝʪʠʤ, ʯʪʦ ʚ ʜʘʥʥʦʡ ʩʪʘʪʴʝ ʧʨʝʜʧʨʠʥʷʪʘ ʧʦʧʳʪʢʘ ʣʝʢʩʠʢʦ-ʩʝʤʘʥʪʠʯʝ-

ʩʢʦʛʦ ʠ ʪʝʤʘʪʠʯʝʩʢʦʛʦ ʩʪʨʫʢʪʫʨʠʨʦʚʘʥʠʷ ʬʨʘʥʮʫʟʩʢʦʛʦ ʩʪʫʜʝʥʯʝʩʢʦʛʦ ʩʣʝʥʛʘ, ʪʝʩʥʦ ʩʚʷʟʘʥʥʦʛʦ 

ʩ ʘʢʩʠʦʩʬʝʨʦʡ ʤʦʣʦʜʝʞʥʦʡ ʩʫʙʢʫʣʴʪʫʨʳ ʠ ʠʤʝʶʱʝʛʦ ʷʨʢʦ ʚʳʨʘʞʝʥʥʳʡ ʦʮʝʥʦʯʥʳʡ ʧʦʪʝʥʮʠʘʣ. 

ʅʘ ʧʨʠʤʝʨʘʭ ʧʦʢʘʟʘʥʦ, ʯʪʦ ʩʫʱʝʩʪʚʫʝʪ ʚʟʘʠʤʦʩʚʷʟʴ ʤʝʞʜʫ ʤʦʣʦʜʝʞʥʳʤ ʷʟʳʢʦʤ ʠ ʤʦ-

ʣʦʜʝʞʥʦʡ ʩʫʙʢʫʣʴʪʫʨʦʡ, ʧʨʦʜʝʤʦʥʩʪʨʠʨʦʚʘʥʦ ʦʪʨʘʞʝʥʠʝ ʚ ʩʝʤʘʥʪʠʢʝ ʩʣʝʥʛʦʚʳʭ ʝʜʠʥʠʮ 

ʮʝʥʥʦʩʪʥʦ-ʩʤʳʩʣʦʚʳʭ ʢʘʪʝʛʦʨʠʡ ʤʦʣʦʜʝʞʥʦʡ ʩʫʙʢʫʣʴʪʫʨʳ, ʯʪʦ ʧʦʜʪʚʝʨʞʜʘʝʪ, ʥʘ ʥʘʰ 

ʚʟʛʣʷʜ, ʯʪʦ ʩʣʝʥʛ ʷʚʣʷʝʪʩʷ ʦʪʨʘʞʝʥʠʝʤ ʗʂʄ ʝʛʦ ʥʦʩʠʪʝʣʝʡ. ʗʟʳʢʦʚʘʷ ʢʘʨʪʠʥʘ ʤʠʨʘ ʤʦʣʦ-

ʜʦʛʦ ʬʨʘʥʮʫʟʘ ʚʢʣʶʯʘʝʪ ʮʝʣʳʡ ʨʷʜ ʪʝʤʘʪʠʯʝʩʢʠʭ ʧʦʣʝʡ: çʫʯʝʙʥʳʡ ʧʨʦʮʝʩʩè, çʜʨʫʞʙʘ / ʜʨʫ-

ʞʝʩʢʘʷ ʙʝʩʝʜʘè, çʢʨʘʩʦʪʘ/ʙʝʟʦʙʨʘʟʠʝè, çʜʦʩʫʛè, çʣʶʙʦʚʴ/ʩʝʢʩè, çʧʨʝʜʤʝʪʳ ʧʝʨʚʦʡ ʞʠʟʥʝʥ-

ʥʦʡ ʥʝʦʙʭʦʜʠʤʦʩʪʠè, çʛʣʫʧʦʩʪʴè, çʫʩʪʘʣʦʩʪʴè, çʩʩʦʨʘ/ʜʨʘʢʘè, çʥʝʫʜʘʯʘè, çʚʦʣʥʝʥʠʝè, çʜʝʥʴ-

ʛʠè, çʥʘʨʢʦʤʘʥʠʷ/ʘʣʢʦʛʦʣʴè.  

ɺ ʭʦʜʝ ʘʥʘʣʠʟʘ ʦʮʝʥʦʯʥʦʛʦ ʧʦʪʝʥʮʠʘʣʘ ʩʦʙʨʘʥʥʳʭ ʩʣʝʥʛʦʚʳʭ ʝʜʠʥʠʮ ʩʜʝʣʘʥ ʚʘʞʥʳʡ 

ʚʳʚʦʜ ʦ ʪʦʤ, ʯʪʦ ʩʣʝʥʛ ʷʚʣʷʝʪʩʷ ʧʨʝʠʤʫʱʝʩʪʚʝʥʥʦ ʦʮʝʥʦʯʥʳʤ ʷʚʣʝʥʠʝʤ, ʯʪʦ ʧʨʠʥʮʠʧʠʘʣʴʥʦ 

ʦʪʣʠʯʘʝʪ ʝʛʦ ʦʪ ʜʨʫʛʠʭ ʩʣʦʝʚ ʨʘʟʛʦʚʦʨʥʦʡ ʣʝʢʩʠʢʠ (84 % ʩʦʙʨʘʥʥʳʭ ʝʜʠʥʠʮ ʷʚʣʷʶʪʩʷ ʩʣʝʥ-

ʛʦʚʳʤʠ ʠ ʥʝʧʦʩʨʝʜʩʪʚʝʥʥʦ ʠʣʠ ʦʧʦʩʨʝʜʦʚʘʥʥʦ ʚʳʨʘʞʘʶʪ ʦʮʝʥʢʫ, 16 % ʝʜʠʥʠʮ ʮʝʥʥʦʩʪʥʦ 

ʥʝʡʪʨʘʣʴʥʳ ʠ ʷʚʣʷʶʪʩʷ ʧʨʠʤʝʨʘʤʠ ʞʘʨʛʦʥʘ). ɺʳʷʚʣʝʥʦ, ʯʪʦ ʦʪʨʠʮʘʪʝʣʴʥʘʷ ʦʮʝʥʦʯʥʦʩʪʴ 

ʧʨʝʚʘʣʠʨʫʝʪ ʚʦ ʬʨʘʥʮʫʟʩʢʦʤ ʩʣʝʥʛʝ. 

ʆʮʝʥʦʯʥʦʩʪʴ ʷʚʣʷʝʪʩʷ, ʢʘʢ ʥʘʤ ʧʨʝʜʩʪʘʚʣʷʝʪʩʷ, ʩʚʦʡʩʪʚʦʤ ʣʝʢʩʠʯʝʩʢʠʭ ʠ ʩʪʠʣʠʩʪʠʯʝ-

ʩʢʠʭ ʝʜʠʥʠʮ, ʦʜʥʘʢʦ ʜʘʥʥʳʝ ʦʮʝʥʦʯʥʳʝ ʩʨʝʜʩʪʚʘ ʥʝ ʬʫʥʢʮʠʦʥʠʨʫʶʪ ʚ ʨʝʯʠ ʩʘʤʦʩʪʦʷʪʝʣʴʥʦ, 

ʟʘʢʦʥʯʝʥʥʫʶ ʬʦʨʤʫ ʦʥʠ ʧʦʣʫʯʘʶʪ ʪʦʣʴʢʦ ʚ ʢʦʥʪʝʢʩʪʝ, ʩʦʮʠʘʣʴʥʦʤ, ʩʠʪʫʘʪʠʚʥʦʤ ʠ ʪ.ʜ., ʪʘʢ 

ʢʘʢ ʨʝʯʴ ʠʜʝʪ ʦʙ ʠʩʩʣʝʜʦʚʘʥʠʠ ʷʟʳʢʘ ʢʘʢ ʩʨʝʜʩʪʚʘ ʢʦʤʤʫʥʠʢʘʮʠʠ. ʀʟ ʧʨʠʚʝʜʝʥʥʳʭ ʚʳʰʝ 

ʧʨʠʤʝʨʦʚ ʚʠʜʥʦ, ʯʪʦ ʦʛʨʦʤʥʦʝ ʟʥʘʯʝʥʠʝ ʠʤʝʝʪ ʢʘʢ ʩʫʙʲʝʢʪ, ʪʘʢ ʠ ʦʙʲʝʢʪ ʦʮʝʥʢʠ, ʦʮʝʥʦʯʥʘʷ 

ʩʠʪʫʘʮʠʷ ʚ ʮʝʣʦʤ, ʘ ʪʘʢʞʝ ʢʦʤʤʫʥʠʢʘʪʠʚʥʦʝ ʥʘʤʝʨʝʥʠʝ ʛʦʚʦʨʷʱʝʛʦ, ʢʦʪʦʨʦʝ ʷʚʣʷʝʪʩʷ ʧʨʦʷʚ-
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ʣʝʥʠʝʤ ʛʣʫʙʠʥʥʦʡ ʥʘʧʨʘʚʣʝʥʥʦʩʪʠ ʩʦʟʥʘʥʠʷ ʯʝʣʦʚʝʢʘ (ʠʥʪʝʥʮʠʦʥʘʣʴʥʦʩʪʠ) ʥʘ ʧʦʟʥʘʥʠʝ 

ʚʥʝʰʥʝʛʦ ʤʠʨʘ, ʝʛʦ ʧʨʝʜʤʝʪʳ ʠ ʷʚʣʝʥʠʷ 
10
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ʈʘʟʜʝʣ II 

 

ʉɽʄɸʅʊʀʂɸ ɼʀʉʂʋʈʉɸ ɺ ʉʆʎʀʆʉɽʄʀʆʊʀʏɽʉʂʆʄ  
 

ʀ ʇɽʈɽɺʆɼʏɽʉʂʆʄ ɸʉʇɽʂʊɸʍ 
 

ʋɼʂ 81ô316.772.2 

ɺ.ʅ. ɹʘʙʘʷʥ, ʜ-ʨ ʬʠʣʦʣ. ʥʘʫʢ 

(ʗʨʦʩʣʘʚ. ʚʳʩʰ. ʚʦʝʥ. ʫʯʠʣʠʱʝ ʇɺʆ) 

 

ʇʩʠʭʦʣʠʥʛʚʠʩʪʠʯʝʩʢʠʝ ʦʩʦʙʝʥʥʦʩʪʠ ʜʠʘʣʦʛʠʯʝʩʢʦʛʦ ʜʠʩʢʫʨʩʘ  

ʪʝʨʮʠʘʨʥʦʡ ʨʝʯʠ ʚ ʧʨʠʩʫʪʩʪʚʠʠ ʵʢʩʧʣʠʮʠʪʥʦʛʦ  

ʤʦʣʯʘʱʝʛʦ ʪʨʝʪʴʝʛʦ ʣʠʮʘ 
 

ʈʘʙʦʪʘ ʧʦʩʚʷʱʝʥʘ ʠʟʫʯʝʥʠʶ ʧʩʠʭʦʣʠʥʛʚʠʩʪʠʯʝʩʢʠʭ ʦʩʦʙʝʥʥʦʩʪʝʡ ʜʠʘʣʦʛʘ ʢʘʢ ʦʜʥʦʛʦ 

ʠʟ ʦʩʥʦʚʥʳʭ ʚʠʜʦʚ ʪʝʨʮʠʘʨʥʦʡ ʨʝʯʠ ʚ ʧʨʠʩʫʪʩʪʚʠʠ ʵʢʩʧʣʠʮʠʪʥʦʛʦ ʤʦʣʯʘʱʝʛʦ ʥʘʙʣʶʜʘʪʝʣʷ 

(ʄʅ), ʚʳʷʚʣʝʥʠʶ ʠ ʠʩʩʣʝʜʦʚʘʥʠʶ ʟʥʘʯʠʪʝʣʴʥʦʡ ʨʦʣʠ ʵʪʦʛʦ ʧʘʩʩʠʚʥʦʛʦ ʯʣʝʥʘ ʘʢʪʘ ʢʦʤʤʫʥʠ-

ʢʘʮʠʠ ʚ ʦʙʨʘʟʫʝʤʦʤ ʠʤ ʪʨʠʘʜʥʦʤ ʜʠʘʣʦʛʝ. ɸʥʘʣʠʟ ʜʠʘʣʦʛʦʚ ʚ ʪʨʠʘʜʝ ʩ ʵʢʩʧʣʠʮʠʪʥʳʤ ʄʅ ʧʦʟ-

ʚʦʣʠʣ ʧʨʝʜʧʦʣʦʞʠʪʴ, ʯʪʦ ʜʠʘʣʦʛʠʯʝʩʢʠʡ ʜʠʩʢʫʨʩ ʪʝʨʮʠʘʨʥʦʡ ʨʝʯʠ ʚ ʧʨʠʩʫʪʩʪʚʠʠ ʤʦʣʯʘʱʝʛʦ 

ʪʨʝʪʴʝʛʦ ʣʠʮʘ ʧʦʜʯʠʥʷʝʪʩʷ ʠʥʳʤ ʫʥʠʚʝʨʩʘʣʴʥʳʤ ʢʦʤʤʫʥʠʢʘʪʠʚʥʳʤ ʠ ʣʠʥʛʚʠʩʪʠʯʝʩʢʠʤ ʟʘʢʦ-

ʥʦʤʝʨʥʦʩʪʷʤ, ʯʝʤ ʦʙʱʝʥʠʝ ʙʝʟ ʥʝʛʦ. ʇʨʠʩʫʪʩʪʚʠʝ ʵʢʩʧʣʠʮʠʪʥʦʛʦ ʄʅ ʚ ʜʠʘʣʦʛʝ ʧʨʠʚʦʜʠʪ  

ʢ ʧʝʨʝʩʪʨʫʢʪʫʨʠʨʦʚʘʥʠʶ ʚʩʝʛʦ ʢʦʤʤʫʥʠʢʘʪʠʚʥʦʛʦ ʧʨʦʮʝʩʩʘ, ʠʟʤʝʥʝʥʠʶ ʜʠʥʘʤʠʢʠ, ʩʪʨʘʪʝʛʠʠ 

ʠ ʪʘʢʪʠʢʠ ʦʙʱʝʥʠʷ ʠ ʚʣʠʷʝʪ ʥʘ ʷʟʳʢ ʠ ʩʪʠʣʴ ʜʠʘʣʦʛʘ. 
 

ʜʠʘʣʦʛ, ʜʠʘʣʦʛʠʯʝʩʢʠʡ ʜʠʩʢʫʨʩ, ʤʦʣʯʘʱʠʡ ʥʘʙʣʶʜʘʪʝʣʴ (ʄʅ), ʵʢʩʧʣʠʮʠʪʥʳʡ ʄʅ, 

ʪʝʨʮʠʘʨʥʘʷ ʨʝʯʴ, ʪʨʠʘʜʘ, ʪʨʠʘʜʥʳʡ ʜʠʘʣʦʛ, ʘʢʪʠʚʥʳʝ ʯʣʝʥʳ ʪʨʠʘʜʳ, ʘʣʴʷʥʩ 

 

Babayan, Vladimir, Ph.D. (Doctor of Philology) 

(Yaroslavl Air Defence Higher Military College) 

 

Psycholinguistic Features of a Tertiary Dialogical Discourse 

in the Presence of an Explicit Silent Bystander 

 
The article is devoted to the study of psycholinguistic features of a dialogue as one of the main types 

of tertiary speech in the presence of an explicit silent bystander, his influencing the tertiary dialogical dis-

course and role in a triad formed by him. The participants of a dialogue are aware of the presence of an ex-

plicit bystander and try to give an adequate reaction. Thus, the explicit silent bystander influences the whole 

process of communication and is included in the communicative situation. Analysis of dialogues proves  

a two-person talk in the presence of the explicit bystander to be subjected to quite different universal com-

municative and linguistic rules compared to an ordinary dialogue. That presence causes reconstruction of the 

whole communication, changes the dynamics, strategy and tactics of speech and influences the language as 

well as the style of a triadic dialogue. 

 

dialogue, dialogical discourse, silent bystander, explicit bystander, tertiary speech, triad, partici-

pants of a two-person talk, alliance 

 

ʅʘʩʪʦʷʱʘʷ ʨʘʙʦʪʘ ʧʦʩʚʷʱʝʥʘ ʠʟʫʯʝʥʠʶ ʧʩʠʭʦʣʠʥʛʚʠʩʪʠʯʝʩʢʠʭ ʦʩʦʙʝʥʥʦʩʪʝʡ ʜʠʘʣʦʛʘ 

ʢʘʢ ʦʜʥʦʛʦ ʠʟ ʦʩʥʦʚʥʳʭ ʚʠʜʦʚ ʪʝʨʮʠʘʨʥʦʡ ʨʝʯʠ, ʧʨʝʜʩʪʘʚʣʷʶʱʝʛʦ ʩʦʙʦʡ ʚʘʞʥʫʶ ʬʦʨʤʫ ʯʝ-

ʣʦʚʝʯʝʩʢʦʛʦ ʢʦʥʪʘʢʪʥʦʛʦ ʦʙʱʝʥʠʷ, ʧʨʠ ʤʦʣʯʘʱʝʤ ʪʨʝʪʴʝʤ ʣʠʮʝ, ʥʘʟʳʚʘʝʤʦʤ ʤʦʣʯʘʱʠʤ 

ʥʘʙʣʶʜʘʪʝʣʝʤ (ʜʘʣʝʝ ï ʄʅ). 
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ɼʠʘʣʦʛ ʧʨʝʜʩʪʘʚʣʷʝʪ ʩʦʙʦʡ ʩʧʝʮʠʬʠʯʝʩʢʫʶ ʬʦʨʤʫ ʜʠʘʜʠʯʝʩʢʦʛʦ ʤʝʞʣʠʯʥʦʩʪʥʦʛʦ 

ʚʟʘʠʤʦʜʝʡʩʪʚʠʷ. çɼʠʘʣʦʛ (ʦʪ ʛʨʝʯ. dialogos ï ʙʝʩʝʜʘ), ...ʬʦʨʤʘ ʫʩʪʥʦʡ ʨʝʯʠ, ʨʘʟʛʦʚʦʨ ʜʚʫʭ 

ʠʣʠ ʥʝʩʢʦʣʴʢʠʭ ʣʠʮ, ʨʝʯʝʚʘʷ ʢʦʤʤʫʥʠʢʘʮʠʷ ʧʦʩʨʝʜʩʪʚʦʤ ʦʙʤʝʥʘ ʨʝʧʣʠʢʘʤʠè 
1
. ʉʣʝʜʦʚʘʪʝʣʴ-

ʥʦ, ʤʦʞʥʦ ʛʦʚʦʨʠʪʴ ʦ ʪʦʤ, ʯʪʦ ʧʨʦʙʣʝʤʘʪʠʢʘ ʜʠʘʣʦʛʘ ʥʝ ʪʦʣʴʢʦ ʩʚʷʟʘʥʘ ʩ ʦʙʱʝʡ ʧʩʠʭʦʣʦʛʠ-

ʝʡ, ʥʦ ʦʪʥʦʩʠʪʩʷ ʚ ʩʚʦʠʭ ʩʧʝʮʠʬʠʯʝʩʢʠʭ ʘʩʧʝʢʪʘʭ ʠ ʢ ʜʨʫʛʠʤ ʩʤʝʞʥʳʤ ʥʘʫʢʘʤ. 

ɼʠʘʣʦʛʠʯʝʩʢʘʷ ʨʝʯʴ ʧʨʝʜʩʪʘʚʣʷʝʪ ʩʦʙʦʡ ʚʘʞʥʝʡʰʫʶ ʬʦʨʤʫ ʷʟʳʢʦʚʦʛʦ ʦʙʱʝʥʠʷ ʣʶʜʝʡ 

ʠ ʯʘʩʪʦ ʧʨʦʠʩʭʦʜʠʪ ʚ ʧʨʠʩʫʪʩʪʚʠʠ ʄʅ. ʍʦʪʷ ʧʦʩʣʝʜʥʠʡ ʤʦʞʝʪ ʠ ʥʝ ʧʨʠʥʠʤʘʪʴ ʧʨʷʤʦʛʦ ʫʯʘ-

ʩʪʠʷ ʧʨʠ ʜʚʫʩʪʦʨʦʥʥʝʤ ʨʝʯʝʚʦʤ ʦʙʤʝʥʝ, ʦʥ, ʪʘʢ ʠʣʠ ʠʥʘʯʝ, ʦʢʘʟʳʚʘʝʪ ʥʘ ʥʝʛʦ ʚʣʠʷʥʠʝ. ʇʦ-

ʜʦʙʥʘʷ ʨʦʣʴ ʄʅ, ʧʨʠʜʘʶʱʘʷ ʜʠʘʣʦʛʫ ʢʘʢ ʬʦʨʤʝ ʪʝʨʮʠʘʨʥʦʡ ʨʝʯʠ ʩʧʝʮʠʬʠʯʝʩʢʠʝ ʦʩʦʙʝʥʥʦ-

ʩʪʠ, ʦʩʪʘʝʪʩʷ ʜʦ ʩʠʭ ʧʦʨ ʤʘʣʦʠʟʫʯʝʥʥʦʡ. ʅʝʢʦʪʦʨʳʝ ʠʩʩʣʝʜʦʚʘʪʝʣʠ ʛʦʚʦʨʷʪ ʦʙ ʵʪʦʤ ʪʦʣʴʢʦ  

ʚ ʧʨʝʜʧʦʣʦʞʠʪʝʣʴʥʦʤ ʧʣʘʥʝ, ʥʦ ʪʱʘʪʝʣʴʥʦʤʫ ʠʟʫʯʝʥʠʶ ʜʘʥʥʘʷ ʧʨʦʙʣʝʤʘ ʜʦ ʩʠʭ ʧʦʨ ʥʝ ʧʦʜ-

ʚʝʨʛʘʣʘʩʴ. ʄʝʞʜʫ ʪʝʤ, ʠʤʝʶʱʠʝʩʷ ʚ ʥʘʰʝʤ ʨʘʩʧʦʨʷʞʝʥʠʠ ʧʨʠʤʝʨʳ ʜʠʘʣʦʛʦʚ ʚ ʧʨʠʩʫʪʩʪʚʠʠ 

ʄʅ ʠʟ ʧʨʦʠʟʚʝʜʝʥʠʡ ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ ʠ ʥʘʫʯʥʦ-ʧʦʧʫʣʷʨʥʦʡ ʣʠʪʝʨʘʪʫʨʳ, ʘ ʪʘʢʞʝ ʭʫʜʦʞʝ-

ʩʪʚʝʥʥʳʭ ʬʠʣʴʤʦʚ ʛʦʚʦʨʷʪ ʦ ʪʦʤ, ʯʪʦ ʨʦʣʴ ʧʦʩʣʝʜʥʝʛʦ ʷʚʣʷʝʪʩʷ ʚʝʩʴʤʘ ʟʥʘʯʠʪʝʣʴʥʦʡ. 

ɼʚʘ ʥʝʧʦʩʨʝʜʩʪʚʝʥʥʳʭ ʩʦʙʝʩʝʜʥʠʢʘ ʚ ʜʠʘʣʦʛʝ ʩʦʩʪʘʚʣʷʶʪ ʜʠʘʜʫ, ʧʨʠʩʫʪʩʪʚʠʝ ʞʝ ʄʅ 

ʧʨʝʚʨʘʱʘʝʪ ʵʪʫ ʜʠʘʜʫ ʚ ʪʨʠʘʜʫ, ʪʦ ʝʩʪʴ ʪʨʠʘʜʘ ʧʨʝʜʩʪʘʚʣʷʝʪ ʩʦʙʦʡ ʜʚʫʩʪʦʨʦʥʥʠʡ ʨʝʯʝʚʦʡ 

ʦʙʤʝʥ (ʜʠʘʣʦʛ) ʚ ʧʨʠʩʫʪʩʪʚʠʠ ʪʨʝʪʴʝʛʦ ʣʠʮʘ, ʪʦ ʝʩʪʴ ʄʅ 
2
. ʉʘʤʦ ʧʨʠʩʫʪʩʪʚʠʝ ʄʅ ʵʢʩʧʣʠ-

ʮʠʪʥʦ (ʧʦʜʩʦʟʥʘʪʝʣʴʥʦ ʠʣʠ ʩʦʟʥʘʪʝʣʴʥʦ) ʬʠʢʩʠʨʫʝʪʩʷ ʘʜʨʝʩʘʥʪʦʤ ʠ ʘʜʨʝʩʘʪʦʤ ï ʘʢʪʠʚʥʳʤʠ 

ʯʣʝʥʘʤʠ ʪʨʠʘʜʳ (ɸʏʊ) ʚ ʨʘʤʢʘʭ ʢʦʥʢʨʝʪʥʦʛʦ ʨʝʯʝʚʦʛʦ ʦʙʤʝʥʘ, ʪʦ ʝʩʪʴ ʪʘʢ ʠʣʠ ʠʥʘʯʝ ʚʣʠʷʝʪ 

ʥʘ ʩʦʜʝʨʞʘʥʠʝ ʠ ʬʦʨʤʫ ʚʝʨʙʘʣʴʥʦʛʦ ʦʙʱʝʥʠʷ ɸʏʊ, ʯʪʦ ʠ ʜʘʝʪ ʦʩʥʦʚʘʥʠʝ ʠʩʩʣʝʜʦʚʘʪʝʣʶ 

ʚʢʣʶʯʠʪʴ ʵʪʦʛʦ ʄʅ ï ʥʝʢʦʤʤʫʥʠʢʘʥʪʘ ï ʚ ʜʘʥʥʫʶ ʨʝʯʝʚʫʶ ʩʠʪʫʘʮʠʶ ʠ ʫʯʠʪʳʚʘʪʴ ʬʘʢʪ ʚʦ-

ʚʣʝʯʝʥʥʦʩʪʠ ʨʘʩʩʤʘʪʨʠʚʘʝʤʦʛʦ çʪʨʝʪʴʝʛʦ ʣʠʮʘè ʚ ʘʢʪ ʢʦʥʢʨʝʪʥʦʡ ʢʦʤʤʫʥʠʢʘʮʠʠ. ɺʧʦʣʥʝ 

ʦʯʝʚʠʜʥʦ, ʯʪʦ ɸʏʊ ʧʦ-ʨʘʟʥʦʤʫ ʨʝʘʛʠʨʫʶʪ ʥʘ ʧʨʠʩʫʪʩʪʚʠʝ ʄʅ ï ʦʥʠ ʤʦʛʫʪ ʛʦʚʦʨʠʪʴ ʙʦʣʝʝ 

ʩʜʝʨʞʘʥʥʦ, ʙʦʣʝʝ ʫʚʘʞʠʪʝʣʴʥʦ ʠʣʠ, ʥʘʦʙʦʨʦʪ, ʙʦʣʝʝ ʨʝʟʢʦ, ʫʤʘʣʯʠʚʘʪʴ ʦ ʯʝʤ-ʪʦ ʠʣʠ, ʥʘʧʨʦ-

ʪʠʚ, ʟʘʷʚʣʷʪʴ ʦ ʪʦʤ, ʯʪʦ ʙʝʟ çʪʨʝʪʴʝʛʦ ʣʠʮʘè ʛʦʚʦʨʠʪʴ ʙʳ ʥʝ ʩʪʘʣʠ ʠ ʪ.ʜ. ʄʦʞʥʦ ʧʨʝʜʧʦʣʦ-

ʞʠʪʴ, ʯʪʦ ʚ ʢʘʞʜʦʤ ʢʦʥʢʨʝʪʥʦʤ ʩʣʫʯʘʝ ʚʣʠʷʥʠʝ ʧʨʠʩʫʪʩʪʚʫʶʱʝʛʦ ʪʨʝʪʴʝʛʦ ʤʦʣʯʘʱʝʛʦ ʣʠʮʘ 

ʥʘ ʩʘʤʠʭ ɸʏʊ ʠ, ʩʣʝʜʦʚʘʪʝʣʴʥʦ, ʥʘ ʠʭ (ɸʏʊ) ʨʝʯʝʚʦʝ ʧʨʦʠʟʚʝʜʝʥʠʝ ï ʜʠʘʣʦʛ ï ʙʫʜʝʪ ʨʘʟʣʠʯ-

ʥʳʤ. ʕʪʦ ʝʩʪʝʩʪʚʝʥʥʦ ʠ ʟʘʚʠʩʠʪ ʦʪ ʤʥʦʞʝʩʪʚʘ ʨʘʟʣʠʯʥʳʭ ʬʘʢʪʦʨʦʚ. ʊʘʢ, ʢʘʢ ʢʦʤʤʫʥʠʢʘʥʪʳ, 

ʪʘʢ ʠ ʤʦʣʯʘʱʝʝ ʪʨʝʪʴʝ ʣʠʮʦ ï ʄʅ ï ʤʦʛʫʪ ʦʪʥʦʩʠʪʴʩʷ ʢ ʨʘʟʥʳʤ ʚʦʟʨʘʩʪʥʳʤ, ʧʨʦʬʝʩʩʠʦʥʘʣʴ-

ʥʳʤ, ʩʦʮʠʘʣʴʥʳʤ ʠ ʜʨʫʛʠʤ ʛʨʫʧʧʘʤ, ʤʦʛʫʪ ʷʚʣʷʪʴʩʷ ʧʨʝʜʩʪʘʚʠʪʝʣʷʤʠ ʦʜʥʦʡ ʠʣʠ ʨʘʟʥʳʭ 

ʣʠʥʛʚʦʢʫʣʴʪʫʨ, ʤʦʛʫʪ ʦʢʘʟʘʪʴʩʷ ʚ ʨʘʟʥʳʭ ʩʠʪʫʘʮʠʷʭ ʠ ʪ.ʜ., ʠ ʢʘʞʜʳʡ ʠʟ ʬʘʢʪʦʨʦʚ ʙʫʜʝʪ ʝʩʪʝ-

ʩʪʚʝʥʥʳʤ ʦʙʨʘʟʦʤ ʥʘʢʣʘʜʳʚʘʪʴ ʥʘ ʧʨʦʮʝʩʩ ʨʘʟʚʠʪʠʷ ʜʠʘʣʦʛʘ ʩʚʦʡ ʦʪʧʝʯʘʪʦʢ. 

ʀʪʘʢ, ʚʟʘʠʤʦʦʪʥʦʰʝʥʠʷ ʯʣʝʥʦʚ ʪʘʢʦʡ ʪʨʠʘʜʳ ʤʦʛʫʪ ʙʳʪʴ ʯʨʝʟʚʳʯʘʡʥʦ ʨʘʟʥʦʦʙʨʘʟʥʳ-

ʤʠ ʠ ʦʧʨʝʜʝʣʷʪʴʩʷ ʜʠʥʘʤʠʢʦʡ ʨʘʩʢʨʳʪʠʷ ʪʝʟʘʫʨʫʩʦʚ ʦʩʥʦʚʥʳʭ ʘʢʪʠʚʥʳʭ ʫʯʘʩʪʥʠʢʦʚ ʨʘʟʛʦ-

ʚʦʨʘ ʠ ʠʭ ʘʜʨʝʩʦʚʘʥʥʦʩʪʠ/ʥʝʘʜʨʝʩʦʚʘʥʥʦʩʪʠ ʢ ʝʛʦ ʧʘʩʩʠʚʥʦʤʫ ʯʣʝʥʫ (ʄʅ).  

ʂʘʢ ʫʞʝ ʛʦʚʦʨʠʣʦʩʴ ʚʳʰʝ, ʢʣʘʩʩʠʬʠʮʠʨʦʚʘʪʴ ʪʘʢʠʝ ʚʟʘʠʤʦʦʪʥʦʰʝʥʠʷ ʤʦʞʥʦ ʩʣʝʜʫ-

ʶʱʠʤ ʦʙʨʘʟʦʤ: 

1. ʇʦ ʮʝʣʦʤʫ ʢʦʤʧʣʝʢʩʫ ʩʦʮʠʘʣʴʥʳʭ, ʚʦʟʨʘʩʪʥʳʭ, ʧʦʣʦʚʳʭ, ʦʙʨʘʟʦʚʘʪʝʣʴʥʳʭ, ʢʫʣʴ-

ʪʫʨʥʳʭ, ʥʘʮʠʦʥʘʣʴʥʳʭ ʠ ʠʥʳʭ ʬʘʢʪʦʨʦʚ, ʢʦʪʦʨʳʝ ʚʝʨʙʘʣʴʥʦ ʠ ʥʝʚʝʨʙʘʣʴʥʦ ʭʘʨʘʢʪʝʨʠʟʫʶʪ 

ʢʘʢ ʢʘʞʜʦʛʦ ʠʟ ɸʏʊ, ʪʘʢ ʠ ʄʅ. 

2. ʇʦ ʩʪʝʧʝʥʠ ʚʦʚʣʝʯʝʥʥʦʩʪʠ ʧʘʩʩʠʚʥʦʛʦ ʯʣʝʥʘ ʪʨʠʘʜʳ (ʇʏʊ), ʧʦ ʝʛʦ ʞʝʣʘ-

ʥʠʶ/ʥʝʞʝʣʘʥʠʶ ʫʯʘʩʪʚʦʚʘʪʴ ʚ ʜʘʥʥʦʤ ʢʦʤʤʫʥʠʢʘʪʠʚʥʦʤ ʘʢʪʝ, ʚʦʟʤʦʞʥʦʩʪʠ ʝʛʦ ʧʦʩʣʝʜʫʶ-

ʱʝʛʦ ʧʨʝʚʨʘʱʝʥʠʷ ʚ ɸʏʊ. 

3. ʇʦ ʩʪʝʧʝʥʠ ʟʥʘʢʦʤʩʪʚʘ ʄʅ ʩ ɸʏʊ: ʦʪ ʧʦʣʥʦʛʦ ʥʝʟʥʘʢʦʤʩʪʚʘ ʜʦ ʨʦʜʩʪʚʝʥʥʳʭ ʦʪʥʦ-

ʰʝʥʠʡ ʚ ʩʠʩʪʝʤʝ ʢʦʦʨʜʠʥʘʪ çʯʫʞʦʡ ï ʩʚʦʡè. 

4. ʇʦ ʭʘʨʘʢʪʝʨʫ ʦʪʥʦʰʝʥʠʷ ʢ ʄʅ: ɸʏʊ ʧʳʪʘʶʪʩʷ ʠʟʦʣʠʨʦʚʘʪʴ ʄʅ, ʠʛʥʦʨʠʨʫʶʪ ʄʅ, 
ʚʟʳʚʘʶʪ ʢ ʝʛʦ ʩʦʯʫʚʩʪʚʠʶ, ʦʧʘʩʘʶʪʩʷ ʝʛʦ ʠ ʪ.ʜ.  

5. ʇʦ ʩʪʝʧʝʥʠ ʜʦʙʨʦʚʦʣʴʥʦʩʪʠ ʫʯʘʩʪʠʷ ʠ ʧʦʚʝʜʝʥʠʶ ʄʅ ʚ ʜʘʥʥʦʤ ʘʢʪʝ ʦʙʱʝʥʠʷ: ʩʣʫ-

ʯʘʡʥʦ ʠ ʥʝʩʣʫʯʘʡʥʦ. ʅʝʩʣʫʯʘʡʥʦ ʧʨʠʩʫʪʩʪʚʫʶʱʠʡ ʄʅ ʤʦʞʝʪ ʙʳʪʴ ʩʦʟʥʘʪʝʣʴʥʦ ʩʣʫʰʘʶʱʠʤ 

                                                           
1
 ɹʦʣʴʰʦʡ ʵʥʮʠʢʣʦʧʝʜʠʯʝʩʢʠʡ ʩʣʦʚʘʨʴ. ʄ. : ʉʦʚʝʪʩʢʘʷ ʵʥʮʠʢʣʦʧʝʜʠʷ, 1991. ʉ. 388. 

2
 ɹʘʙʘʷʥ ɺ.ʅ. ɼʠʩʢʫʨʩʠʚʥʦʝ ʧʨʦʩʪʨʘʥʩʪʚʦ ʪʝʨʮʠʘʨʥʦʡ ʨʝʯʠ. ʇʩʠʭʦʣʠʥʛʚʠʩʪʠʯʝʩʢʠʝ ʦʩʦʙʝʥʥʦʩʪʠ ʜʠʘ-

ʣʦʛʠʯʝʩʢʦʡ ʨʝʯʠ ʚ ʧʨʠʩʫʪʩʪʚʠʠ ʤʦʣʯʘʱʝʛʦ ʪʨʝʪʴʝʛʦ ʣʠʮʘ. Saarbrucken : LAP LAMBERT Academic Publishing 

GmbH &Co. KG Dudweiler Landstr. 99, 66123, 2011. ʉ. 120. 
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(ʧʨʠʯʝʤ ʦʜʠʥ ʠʟ ʦʙʱʘʶʱʠʭʩʷ ʠʣʠ ʦʙʘ ʢʦʤʤʫʥʠʢʘʥʪʘ ʟʥʘʶʪ, ʯʪʦ ʠʭ ʩʣʫʰʘʶʪ) ʠ ʪʘʡʥʦ ʧʦʜ-

ʩʣʫʰʠʚʘʶʱʠʤ. ʉʣʫʯʘʡʥʦ ʦʢʘʟʘʚʰʠʡʩʷ ʧʨʠ ʯʫʞʦʤ ʨʘʟʛʦʚʦʨʝ ʄʅ, ʢʘʢ ʧʨʘʚʠʣʦ, ʩʪʨʝʤʠʪʩʷ ʧʦ-

ʢʘʟʘʪʴ, ʯʪʦ ʦʥ ʣʠʮʦ ʥʝʟʘʠʥʪʝʨʝʩʦʚʘʥʥʦʝ, ʜʘʞʝ ʝʩʣʠ ʵʪʦ ʥʝ ʪʘʢ. ʉʦʟʥʘʪʝʣʴʥʦ ʩʣʫʰʘʶʱʠʡ ʄʅ 

ʤʦʞʝʪ ʚʝʩʪʠ ʩʝʙʷ ʧʦ-ʨʘʟʥʦʤʫ ʚ ʟʘʚʠʩʠʤʦʩʪʠ ʦʪ ʩʚʦʝʛʦ ʩʪʘʪʫʩʘ. ʄʦʞʥʦ ʫʪʚʝʨʞʜʘʪʴ, ʯʪʦ ʄʅ 

ʨʘʟʣʠʯʘʶʪʩʷ ʠ ʧʦ ʧʦʚʝʜʝʥʠʶ. 

6. ʇʦ ʫʯʘʩʪʠʶ ʄʅ ʚ ʪʨʠʘʜʝ ʵʢʩʧʣʠʮʠʪʥʦ (ʷʚʥʳʡ ʄʅ) ʠʣʠ ʠʤʧʣʠʮʠʪʥʦ (ʥʝʷʚʥʳʡ 

ʄʅ). ʕʢʩʧʣʠʮʠʪʥʳʡ ʄʅ (ʕʄʅ) ʤʦʞʝʪ ʙʳʪʴ ʥʝʧʦʩʨʝʜʩʪʚʝʥʥʦ (ʢʦʥʪʘʢʪʥʦ) ʠʣʠ ʜʠʩʪʘʥʪʥʦ 

ʧʨʠʩʫʪʩʪʚʫʶʱʠʤ ʧʨʠ ʜʠʘʣʦʛʠʯʝʩʢʦʤ ʦʙʱʝʥʠʠ, ʥʘʧʨʠʤʝʨ ʧʦ ʪʝʣʝʬʦʥʫ (ʦ ʯʝʤ ʚʪʦʨʦʡ ɸʏʊ 

ʤʦʞʝʪ ʜʦʛʘʜʳʚʘʪʴʩʷ ʧʦ ʨʝʯʠ ʩʚʦʝʛʦ ʧʘʨʪʥʝʨʘ ʧʦ ʦʙʱʝʥʠʶ ʣʠʙʦ ʥʝʪ). 

ʈʘʟʫʤʝʝʪʩʷ, ʦʮʝʥʠʚ ʩʚʦʠ ʧʦʟʠʮʠʠ ʩ ʫʯʝʪʦʤ ʧʨʠʩʫʪʩʪʚʠʷ ʄʅ, ɸʏʊ ʧʨʦʜʦʣʞʘʶʪ ʦʙʝɦ-

ʥʠʝ, ʤʝʥʷʷ ʨʦʣʠ çʚʝʜʫʱʝʛʦè ʠ çʚʝʜʦʤʦʛʦè, ʠ ʠʭ ʪʝʟʘʫʨʫʩʳ ʦʙʥʘʨʫʞʘʪ ʨʘʟʥʫʶ ʜʠʥʘʤʠʢʫ. 

ʉʣʝʜʫʝʪ ʪʘʢʞʝ ʠʤʝʪʴ ʚ ʚʠʜʫ, ʯʪʦ ʧʨʠʩʫʪʩʪʚʠʝ ʄʅ ʤʦʞʝʪ ʦʢʘʟʘʪʴʩʷ ʚʥʝʰʥʠʤ ʩʦʮʠʘʣʴʥʦ-

ʧʩʠʭʦʣʦʛʠʯʝʩʢʠʤ ʙʘʨʴʝʨʦʤ ʠ ʟʘʩʪʘʚʠʪʴ ʢʦʤʤʫʥʠʢʘʥʪʦʚ ʠʣʠ ʩʤʝʥʠʪʴ ʪʝʤʫ ʨʘʟʛʦʚʦʨʘ ʥʘ ʪʘ-

ʢʫʶ, ʢʦʪʦʨʘʷ, ʧʦ ʦʙʦʶʜʥʦʤʫ ʤʥʝʥʠʶ ɸʏʊ, ʙʫʜʝʪ ʧʨʠʝʤʣʝʤʘ ʜʣʷ ʜʘʥʥʦʡ ʩʠʪʫʘʮʠʠ, ʠʣʠ ʧʝʨʝ-

ʢʣʶʯʠʪʴʩʷ ʥʘ ʜʨʫʛʦʡ ʷʟʳʢ (ʝʩʣʠ ʠʤ ʠʟʚʝʩʪʥʦ, ʯʪʦ ʄʅ ʠʤ ʥʝ ʚʣʘʜʝʝʪ). ʀʥʦʛʜʘ ɸʏʊ ʤʦʛʫʪ 

ʪʦʣʴʢʦ ʚʩʪʘʚʣʷʪʴ ʚ ʩʚʦʶ ʨʝʯʴ ʥʝʢʦʪʦʨʳʝ ʚʘʞʥʳʝ, ʧʦ ʠʭ ʤʥʝʥʠʶ, ʠʥʦʩʪʨʘʥʥʳʝ ʩʣʦʚʘ ʠ ʚʳʨʘ-

ʞʝʥʠʷ ʠʣʠ ʞʝ ʧʨʝʢʨʘʪʠʪʴ ʧʨʦʮʝʩʩ ʦʙʱʝʥʠʷ (ʪʦ ʝʩʪʴ ʤʦʣʯʘʪʴ). ɺʩʝ ʵʪʦ, ʠ ʤʦʣʯʘʥʠʝ ʚ ʪʦʤ ʯʠʩ-

ʣʝ, ʙʫʜʝʪ ʷʚʣʷʪʴʩʷ ʝʩʪʝʩʪʚʝʥʥʦʡ ʨʝʘʢʮʠʝʡ ʢʦʤʤʫʥʠʢʘʥʪʦʚ ʥʘ ʠʟʤʝʥʝʥʠʝ ʨʝʯʝʚʦʡ ʩʠʪʫʘʮʠʠ. 

ɽʱʝ ʙʦʣʝʝ ʩʫʱʝʩʪʚʝʥʥʦ, ʯʪʦ ʚ ʧʨʠʥʮʠʧʝ ʄʅ, ʢʘʢ ʫʞʝ ʦʪʤʝʯʘʣʦʩʴ ʚʳʰʝ, ʤʦʞʝʪ ʷʚʥʦ 

ʧʨʠʩʫʪʩʪʚʦʚʘʪʴ ʧʨʠ ʜʠʘʣʦʛʠʯʝʩʢʦʤ ʜʠʩʢʫʨʩʝ (ʵʢʩʧʣʠʮʠʪʥʳʡ ʄʅ) ʠʣʠ ʙʳʪʴ ʚ ʚʦʦʙʨʘʞʝʥʠʠ 

ʦʜʥʦʛʦ ʠʣʠ ʦʙʦʠʭ ɸʏʊ (ʠʤʧʣʠʮʠʪʥʳʡ ʄʅ). ʕʪʦʪ ʧʦʩʣʝʜʥʠʡ ʤʦʞʝʪ ʚʳʩʪʫʧʘʪʴ ʚ ʚʠʜʝ ʩʦʚʝʩʪʠ, 

ʦʙʱʝʩʪʚʝʥʥʦʡ ʤʦʨʘʣʠ, ʘʚʪʦʨʠʪʝʪʥʦʛʦ ʣʠʮʘ, ɹʦʛʘ.  

ʀʟ ʩʢʘʟʘʥʥʦʛʦ ʚʳʪʝʢʘʝʪ, ʯʪʦ, ʩʪʨʦʛʦ ʛʦʚʦʨʷ, ʧʦʯʪʠ ʚʩʷʢʠʡ ʜʠʩʢʫʨʩ ʤʦʞʥʦ ʧʨʝʜʩʪʘʚʠʪʴ 

ʢʘʢ ʩʚʦʝʦʙʨʘʟʥʫʶ ʪʨʠʘʜʫ, ʠʙʦ ʜʘʞʝ ʪʘʤ, ʛʜʝ, ʢʘʟʘʣʦʩʴ ʙʳ, ʥʝʪ ʥʠʢʘʢʠʭ ʧʨʠʟʥʘʢʦʚ ʥʘʣʠʯʠʷ 

çʪʨʝʪʴʝʛʦ ʣʠʮʘè, ʚʩʝʛʜʘ ʤʦʞʥʦ çʫʚʠʜʝʪʴè ʧʨʠʩʫʪʩʪʚʠʝ ʘʚʪʦʨʠʪʝʪʥʦʛʦ ʣʠʮʘ, ʩʦʚʝʩʪʠ ʠʣʠ ɹʦʛʘ. 

ʏʪʦ ʦʩʦʙʝʥʥʦ ʚʘʞʥʦ ʜʣʷ ʥʘʩʪʦʷʱʝʛʦ ʠʩʩʣʝʜʦʚʘʥʠʷ, ʨʝʯʝʚʦʝ ʧʦʚʝʜʝʥʠʝ ʜʠʩʢʫʨʩʘʥʪʘ, çʩʣʳ-

ʰʘʱʝʛʦè ʛʦʣʦʩ ɹʦʛʘ ʠ çʥʝ ʩʣʳʰʘʱʝʛʦè ɽʛʦ, ʙʫʜʝʪ, ʥʝʩʦʤʥʝʥʥʦ, ʨʘʟʣʠʯʥʳʤ. 

ʅʝʨʝʜʢʦ ʚ ʪʨʠʘʜʝ ʥʘʙʣʶʜʘʝʪʩʷ ʥʝʢʦʝ ʦʙʲʝʜʠʥʝʥʠʝ ʫʯʘʩʪʥʠʢʦʚ ʪʨʠʘʜʳ, ʥʘʟʳʚʘʝʤʦʝ 

çʘʣʴʷʥʩʦʤè. ɺ ʥʘʩʪʦʷʱʝʡ ʨʘʙʦʪʝ ʧʦʜ ʘʣʴʷʥʩʦʤ ʧʦʥʠʤʘʝʪʩʷ ʚʨʝʤʝʥʥʦʝ ʠʣʠ ʧʦʩʪʦʷʥʥʦʝ ʦʙʲ-

ʝʜʠʥʝʥʠʝ (ʥʘ ʚʨʝʤʷ ʧʨʦʮʝʩʩʘ ʧʨʦʠʟʚʦʜʩʪʚʘ ʜʠʘʣʦʛʠʯʝʩʢʦʛʦ ʜʠʩʢʫʨʩʘ) ʢʘʢ ʤʠʥʠʤʫʤ ʜʚʫʭ 

ʯʣʝʥʦʚ ʪʨʠʘʜʳ ʧʨʦʪʠʚ ʪʨʝʪʴʝʛʦ 
3
. ɸʣʴʷʥʩ ʥʝ ʦʙʷʟʘʪʝʣʴʥʦ ʧʦʜʨʘʟʫʤʝʚʘʝʪ ʜʚʫʭ ʢʦʤʤʫʥʠʢʘʥ-

ʪʦʚ. ʆʥ ʤʦʞʝʪ ʩʦʩʪʦʷʪʴ ʠʟ ʄʅ ʩ ʦʜʥʠʤ ʠʟ ɸʏʊ ʧʨʦʪʠʚ ʜʨʫʛʦʛʦ ɸʏʊ, ʪʘʢ ʠ ʠʟ ɸʏʊ ʧʨʦʪʠʚ 

ʄʅ. ʂʘʞʜʘʷ ʠʟ ʩʪʦʨʦʥ ʪʨʠʘʜʳ ɸʏʊ1, ɸʏʊ2 ʠ ʄʅ ʤʦʞʝʪ ʩʦʩʪʦʷʪʴ ʠʟ ʙʦʣʝʝ ʯʝʤ ʦʜʥʦʛʦ ʣʠʮʘ, 

ʪʦ ʝʩʪʴ ʧʨʝʜʩʪʘʚʣʷʪʴ ʩʦʙʦʡ ʮʝʣʳʝ ʛʨʫʧʧʳ ʣʶʜʝʡ. 

ɸʣʴʷʥʩ ʩʦʟʜʘʝʪʩʷ ʥʘʤʝʨʝʥʥʦ, ʧʦ ʧʨʝʜʚʘʨʠʪʝʣʴʥʦʡ ʜʦʛʦʚʦʨʝʥʥʦʩʪʠ, ʠʣʠ ʥʝʥʘʤʝʨʝʥʥʦ, 

ʩʧʦʥʪʘʥʥʦ, ʙʝʟ ʞʝʣʘʥʠʷ ʩʘʤʠʭ ʩʪʦʨʦʥ. ɼʨʫʛʠʤʠ ʩʣʦʚʘʤʠ, ʘʣʴʷʥʩ ʙʳʚʘʝʪ ʠʣʠ ʥʝ ʙʳʚʘʝʪ ʜʦʙ-

ʨʦʚʦʣʴʥʳʤ. 

ʂʘʢ ʠʟʚʝʩʪʥʦ, ʜʠʘʣʦʛ ʚ ʰʠʨʦʢʦʤ ʩʤʳʩʣʝ ï ʵʪʦ ʥʝ ʪʦʣʴʢʦ ʚʝʨʙʘʣʴʥʦʝ ʦʙʱʝʥʠʝ ʜʚʫʭ ʛʦ-

ʚʦʨʷʱʠʭ, ʥʦ ʠ ʥʝʚʝʨʙʘʣʴʥʳʡ ʢʦʥʪʘʢʪ ʦʜʥʦʛʦ ʯʝʣʦʚʝʢʘ ʩ ʜʨʫʛʠʤ ʯʝʣʦʚʝʢʦʤ, ʩ ʦʢʨʫʞʘʶʱʝʡ 

ʩʨʝʜʦʡ, ʩ ʪʝʤ ʠʣʠ ʠʥʳʤ ʧʨʦʠʟʚʝʜʝʥʠʝʤ ʠʩʢʫʩʩʪʚʘ ʠ ʪ.ʜ., ʛʜʝ ʠʤʝʶʪ ʤʝʩʪʦ ʨʘʟʥʦʦʙʨʘʟʥʳʝ 

ʧʩʠʭʠʯʝʩʢʠʝ ʧʨʦʮʝʩʩʳ (ʦʱʫʱʝʥʠʷ, ʚʦʩʧʨʠʷʪʠʝ, ʵʤʦʮʠʠ ʠ ʪ.ʜ.). ʊʘʢʠʤ ʦʙʨʘʟʦʤ, ʩʣʝʜʫʝʪ ʦʩʦʙʦ 

ʧʦʜʯʝʨʢʥʫʪʴ ʤʳʩʣʴ ʦ ʪʦʤ, ʯʪʦ ʚʝʨʙʘʣʴʥʳʡ ʫʨʦʚʝʥʴ ï ʝʱʝ ʥʝ ʝʜʠʥʩʪʚʝʥʥʘʷ ʬʦʨʤʘ ʤʘʪʝʨʠʘʣʠ-

ʟʘʮʠʠ ʜʠʘʣʦʛʘ. ɹʦʣʝʝ ʪʦʛʦ, ʚʝʨʙʘʣʴʥʳʡ ʫʨʦʚʝʥʴ ï ʵʪʦ ʣʠʰʴ ʪʘʢ ʥʘʟʳʚʘʝʤʘʷ çʚʝʨʭʫʰʢʘ ʘʡʩ-

ʙʝʨʛʘè, ʪʘʢ ʢʘʢ ʙʦʣʴʰʘʷ ʯʘʩʪʴ ʚʟʘʠʤʦʦʪʥʦʰʝʥʠʡ ʯʣʝʥʦʚ ʪʨʠʘʜʳ ʠʤʧʣʠʮʠʨʫʝʪʩʷ ʠʤʝʥʥʦ ʥʘ 

ʥʝʚʝʨʙʘʣʴʥʦʤ, ʧʨʝʞʜʝ ʚʩʝʛʦ ʵʤʦʮʠʦʥʘʣʴʥʦʤ ʫʨʦʚʥʝ. 

ʉʣʝʜʦʚʘʪʝʣʴʥʦ, ʘʣʴʷʥʩ ʤʦʞʝʪ ʚʦʟʥʠʢʥʫʪʴ ʯʠʩʪʦ ʠʤʧʣʠʮʠʪʥʦ (ʠʥʪʫʠʪʠʚʥʦ). ɽʩʪʝ-

ʩʪʚʝʥʥʦ, ʚ ʵʪʦʤ ʩʣʫʯʘʝ ʧʨʠ ʘʥʘʣʠʟʝ ʜʠʘʣʦʛʠʯʝʩʢʦʛʦ ʜʠʩʢʫʨʩʘ ʪʝʨʮʠʘʨʥʦʡ ʨʝʯʠ ʚ ʠʟʚʝʩʪʥʦʡ 

ʤʝʨʝ ʜʦʧʫʩʪʠʤʘ ʩʫʙʲʝʢʪʠʚʥʘʷ ʠʥʪʝʨʧʨʝʪʘʮʠʷ. ʇʦʥʠʤʘʷ ʩʫʪʴ ʚʟʘʠʤʦʦʪʥʦʰʝʥʠʷ ʯʣʝʥʦʚ ʪʨʠʘ-

ʜʳ ʢʘʢ ʥʘ ʚʝʨʙʘʣʴʥʦʤ, ʪʘʢ ʠ ʥʘ ʥʝʚʝʨʙʘʣʴʥʦʤ ʫʨʦʚʥʝ, ʤʳ ʤʦʞʝʤ ʦʮʝʥʠʪʴ ʠ ʧʨʦʛʥʦʟʠʨʦʚʘʪʴ 

ʧʦʚʝʜʝʥʯʝʩʢʠʝ ʨʝʘʢʮʠʠ, ʘ ʪʘʢʞʝ ʜʠʥʘʤʠʢʫ ʠʭ ʚʟʘʠʤʦʦʪʥʦʰʝʥʠʡ (ʚ ʯʘʩʪʥʦʩʪʠ ʥʘʣʠʯʠʝ ʠʣʠ 

ʦʪʩʫʪʩʪʚʠʝ ʘʣʴʷʥʩʘ). 

                                                           
3
 ɹʘʙʘʷʥ ɺ.ʅ. ɼʠʩʢʫʨʩʠʚʥʦʝ ʧʨʦʩʪʨʘʥʩʪʚʦ ʪʝʨʮʠʘʨʥʦʡ ʨʝʯʠ... ʉ. 123. 
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ʅʘʙʣʶʜʝʥʠʝ ʫʞʝ ʩʘʤʦ ʧʦ ʩʝʙʝ ʝʩʪʝʩʪʚʝʥʥʳʤ ʦʙʨʘʟʦʤ ʩʦʟʜʘʝʪ ʨʝʯʝʚʫʶ ʩʠʪʫʘʮʠʶ, ʢʦ-

ʪʦʨʘʷ ʪʘʢ ʠʣʠ ʠʥʘʯʝ ʚʣʠʷʝʪ ʥʘ ʩʪʠʣʝʚʦʡ ʨʝʛʠʩʪʨ ʠ ʪʝʟʘʫʨʫʩʳ ʯʣʝʥʦʚ ʢʦʤʤʫʥʠʢʘʪʠʚʥʦʛʦ ʘʢʪʘ, 

ʧʦʙʫʞʜʘʶʱʫʶ ʦʙʱʘʶʱʠʭʩʷ ʩʪʨʝʤʠʪʴʩʷ ʢ çʢʦʨʨʝʢʪʥʦʩʪʠ/ʥʝʢʦʨʨʝʢʪʥʦʩʪʠè ʨʝʯʠ ʠ ʩʪʠʤʫʣʠ-

ʨʫʶʱʫʶ ʟʥʘʯʠʪʝʣʴʥʦ ʙʦʣʴʰʫʶ (ʤʝʥʴʰʫʶ) ʦʨʠʝʥʪʘʮʠʶ ʥʘ ʣʠʪʝʨʘʪʫʨʥʳʡ ʩʪʘʥʜʘʨʪ ʚ ʟʘʚʠʩʠ-

ʤʦʩʪʠ ʦʪ ʭʘʨʘʢʪʝʨʠʩʪʠʢʠ ʧʨʠʩʫʪʩʪʚʫʶʱʝʛʦ ʄʅ. 

ʈʘʟʫʤʝʝʪʩʷ, ʚʦʩʧʨʠʥʠʤʘʷ ʨʝʯʴ ɸʏʊ, ʤʦʞʥʦ ʧʦʣʫʯʠʪʴ ʥʝʢʦʪʦʨʳʝ ʩʚʝʜʝʥʠʷ ʦ ʥʝʤ. ɺ ʥʘʩʪʦ-

ʷʱʝʝ ʚʨʝʤʷ ʠʤʝʶʪʩʷ ʵʢʩʧʝʨʠʤʝʥʪʘʣʴʥʳʝ ʜʦʢʘʟʘʪʝʣʴʩʪʚʘ ʪʦʛʦ, ʯʪʦ ʧʦ ʨʝʯʠ ʯʝʣʦʚʝʢʘ ʤʦʞʥʦ 

ʦʧʨʝʜʝʣʠʪʴ ʝʛʦ ʚʦʟʨʘʩʪ ï ʠʥʦʛʜʘ ʩ ʪʦʯʥʦʩʪʴʶ ʜʦ 2ï3 ʣʝʪ, ʨʘʟʤʝʨʳ ʪʝʣʘ (ʭʫʜʦʡ, ʩʨʝʜʥʝʡ ʧʦʣ-

ʥʦʪʳ, ʧʦʣʥʳʡ), ʨʦʩʪ (ʤʘʣʝʥʴʢʠʡ, ʩʨʝʜʥʠʡ, ʚʳʩʦʢʠʡ), ʧʨʦʬʝʩʩʠʶ (ʧʦ ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʳʤ ʩʣʦ-

ʚʘʤ, ʦʙʦʨʦʪʘʤ ʚ ʨʝʯʠ) ʠ ʜʨʫʛʠʝ ʦʩʦʙʝʥʥʦʩʪʠ. 

ʕʪʠ ʩʚʝʜʝʥʠʷ ʠʥʦʛʜʘ ʥʘʟʳʚʘʶʪ çʩʦʮʠʘʣʴʥʦʡ ʠʥʬʦʨʤʘʮʠʝʡè, çʷʟʳʢʦʚʳʤ ʧʘʩʧʦʨʪʦʤ 

ʛʦʚʦʨʷʱʝʛʦè 
4, 5
, çʩʘʤʦʧʨʝʜʩʪʘʚʣʝʥʠʝʤè ʛʦʚʦʨʷʱʝʛʦ (ʘʥʛʣ. a means of selfpresentation) ʚ ʪʝʨ-

ʤʠʥʘʭ ʊ.ɸ. ʚʘʥ ɼʝʡʢʘ 
6
. ʇʦʜ ʷʟʳʢʦʚʳʤ ʧʘʩʧʦʨʪʦʤ ʛʦʚʦʨʷʱʝʛʦ ʧʨʠʥʷʪʦ ʧʦʜʨʘʟʫʤʝʚʘʪʴ ʪʫ 

çʠʥʬʦʨʤʘʮʠʶ, ʢʦʪʦʨʫʶ ʯʝʣʦʚʝʢ çʘʚʪʦʤʘʪʠʯʝʩʢʠè ʙʝʩʩʦʟʥʘʪʝʣʴʥʦ ʩʦʦʙʱʘʝʪ ʦʢʨʫʞʘʶʱʠʤ  

ʦ ʩʝʙʝ, ʢʦʛʜʘ ʛʦʚʦʨʠʪ. ʕʪʦ ʠʥʬʦʨʤʘʮʠʷ, ʩʦʦʙʱʘʝʤʘʷ ʯʝʣʦʚʝʢʦʤ ʦ ʝʛʦ ʧʦʣʝ, ʚʦʟʨʘʩʪʝ, ʦʪʢʫʜʘ 

ʦʥ ʨʦʜʦʤ ï ʠʟ ʛʦʨʦʜʘ ʠʣʠ ʜʝʨʝʚʥʠ, ʥʘʩʢʦʣʴʢʦ ʦʥ ʵʤʦʮʠʦʥʘʣʝʥ, ʦ ʝʛʦ ʬʠʟʠʯʝʩʢʦʤ ʩʦʩʪʦʷʥʠʠ 

(ʙʦʜʨ ʠʣʠ ʫʩʪʘʣ), ʯʪʦ ʦʥ ʜʝʣʘʝʪ ʚ ʤʦʤʝʥʪ ʨʝʯʠ (ʝʩʪ, ʜʚʠʞʝʪʩʷ, ʫʜʘʣʷʝʪʩʷ/ʧʨʠʙʣʠʞʘʝʪʩʷ ʠʣʠ 

ʞʝ ʩʪʦʠʪ ʥʘ ʤʝʩʪʝ ʠ ʪ.ʜ.)è
7
. ɺʝʨʦʷʪʥʦ, ʪʦʯʥʝʝ ʵʪʦ ʷʚʣʝʥʠʝ ʤʦʞʥʦ ʙʳʣʦ ʙʳ ʥʘʟʚʘʪʴ çʣʠʥʛʚʦ- 

ʩʦʮʠʘʣʴʥʦʧʩʠʭʦʣʦʛʠʯʝʩʢʠʡ ʧʦʨʪʨʝʪ ʛʦʚʦʨʷʱʝʛʦè, ʪʘʢ ʢʘʢ ʵʪʦʪ ʪʝʨʤʠʥ ʙʦʣʝʝ ʪʦʯʥʦ ʧʝʨʝʜʘʝʪ 

ʩʫʪʴ ʠ ʦʪʚʝʯʘʝʪ ʮʝʣʠ ʥʘʩʪʦʷʱʝʡ ʨʘʙʦʪʳ. 

ʇʨʠʚʝʜʝʤ ʥʘʠʙʦʣʝʝ ʯʘʩʪʦ ʚʩʪʨʝʯʘʶʱʠʝʩʷ ʪʨʠʘʜʥʳʝ ʜʠʘʣʦʛʠ ʩ ʫʯʝʪʦʤ ʬʘʢʪʦʨʘ ʄʅ  

ʠ ʠʭ ʘʥʘʣʠʟ. ʈʦʣʴ ʵʢʩʧʣʠʮʠʪʥʦʛʦ ʠʣʠ ʠʤʧʣʠʮʠʪʥʦʛʦ ʄʅ ʚ ʧʨʦʜʫʮʠʨʫʝʤʦʤ ɸʏʊ ʜʠʘʣʦʛʠʯʝ-

ʩʢʦʤ ʜʠʩʢʫʨʩʝ ʟʥʘʯʠʪʝʣʴʥʘ ʠ ʨʘʟʥʦʦʙʨʘʟʥʘ. 

(1) ʊʨʠʘʜʘ, ʚ ʢʦʪʦʨʦʡ ʘʜʨʝʩʘʥʪ ʩʦʟʥʘʪʝʣʴʥʦ ʥʘʧʨʘʚʣʷʝʪ ʩʚʦʶ ʨʝʧʣʠʢʫ ʠʣʠ ʚʩʶ ʨʝʯʴ 

ʥʝʧʦʩʨʝʜʩʪʚʝʥʥʦ ʘʜʨʝʩʘʪʫ ʠ ʦʜʥʦʚʨʝʤʝʥʥʦ ʚʦʟʤʦʞʥʦʤʫ ʄʅ. ʇʨʠ ʵʪʦʤ ʘʧʝʣʣʷʮʠʷ ʢ ʄʅ ʟʜʝʩʴ 

ʥʝ ʤʦʞʝʪ ʙʳʪʴ ʧʨʷʤʦʡ. 

ʗʚʣʝʥʠʝ ʩʝʜʴʤʦʝ ʜʨʘʤʳ ɸ.ʅ. ʆʩʪʨʦʚʩʢʦʛʦ çɻʨʦʟʘè ʥʘʯʠʥʘʝʪʩʷ ʩ ʫʧʨʝʢʦʚ ʠ ʥʨʘʚʦʫʯʝ-

ʥʠʡ ʂʘʙʘʥʦʚʦʡ (ɸʏʊ1) ʚ ʘʜʨʝʩ ʝʝ ʥʝʚʝʩʪʢʠ ʂʘʪʝʨʠʥʳ (ɸʏʊ2): 

ʂʘʙʘʥʦʚʘ: ʊʳ ʚʦʪ ʧʦʭʚʘʣʷʣʘʩʴ, ʯʪʦ ʤʫʞʘ ʦʯʝʥʴ ʣʶʙʠʰʴ; ʚʠʞʫ ʷ ʪʝʧʝʨʴ ʪʚʦʶ ʣʶ-

ʙʦʚʴ-ʪʦ. ɼʨʫʛʘʷ ʭʦʨʦʰʘʷ ʞʝʥʘ, ʧʨʦʚʦʜʠʚʰʠ ʤʫʞʘ-ʪʦ, ʯʘʩʘ ʧʦʣʪʦʨʘ ʚʦʝʪ, ʣʝʞʠʪ ʥʘ ʢʨʳʣʴ-

ʮʝ; ʘ ʪʝʙʝ, ʚʠʜʥʦ, ʥʠʯʝʛʦ.  

ʂʘʪʝʨʠʥʘ: ʅʝ ʢ ʯʝʤʫ! ɼʘ ʠ ʥʝ ʫʤʝʶ. ʏʪʦ ʥʘʨʦʜ-ʪʦ ʩʤʝʰʠʪʴ! 

ʂʘʙʘʥʦʚʘ: ʍʠʪʨʦʩʪʴ-ʪʦ ʥʝ ʚʝʣʠʢʘ. ʂʘʙʳ ʣʶʙʠʣʘ, ʪʘʢ ʙʳ ʚʳʫʯʠʣʘʩʴ. ʂʦʣʠ ʧʦʨʷʜʢʦʤ 

ʥʝ ʫʤʝʝʰʴ, ʪ  rʭʦʪʴ ʙʳ ʧʨʠʤʝʨ-ʪʦ ʵʪʦʪ ʩʜʝʣʘʣʘ; ʚʩʝ-ʪʘʢʠ ʧʨʠʩʪʦʡʥʝʝ; ʘ ʪʦ, ʚʠʜʥʦ, ʥʘ ʩʣʦ-

ʚʘʭ ʪʦʣʴʢʦ. <é>
8
  

ʂʘʙʘʥʠʭʘ (ɸʏʊ1) ʫʧʨʝʢʘʝʪ ʠ ʧʦʫʯʘʝʪ ʩʚʦʶ ʥʝʚʝʩʪʢʫ ʂʘʪʝʨʠʥʫ (ɸʏʊ2). ʇʨʠ ʵʪʦʤ ʂʘʙʘ-

ʥʠʭʘ ʠ ʂʘʪʝʨʠʥʘ (ɸʏʊ), ʨʘʟʛʦʚʘʨʠʚʘʷ ʜʨʫʛ ʩ ʜʨʫʛʦʤ, ʦʜʥʦʚʨʝʤʝʥʥʦ ʘʧʝʣʣʠʨʫʶʪ ʢ ʥʘʨʦʜʫ 

(ʄʅ), ʫʯʠʪʳʚʘʶʪ ʝʛʦ ʤʥʝʥʠʝ ʦ ʧʨʦʠʩʭʦʜʷʱʝʤ. ʀ ʜʝʣʘʶʪ ʦʥʠ ʵʪʦ ʧʦ-ʨʘʟʥʦʤʫ: ʂʘʙʘʥʠʭʘ ʧʦ-

ʫʯʘʝʪ ʂʘʪʝʨʠʥʫ ʧʦʩʪʫʧʘʪʴ ʪʘʢ, ʢʘʢ ʧʨʠʥʷʪʦ ʫ ʥʠʭ ʚʦʦʙʱʝ, ʢʘʢ ʜʝʣʘʝʪ ʥʘʨʦʜ, ʘ ʂʘʪʝʨʠʥʘ, ʦʯʝ-

ʚʠʜʥʦ, ʩʯʠʪʘʝʪ ʵʪʦ ʩʤʝʰʥʳʤ ʠ, ʚʠʜʠʤʦ, ʚ ʯʝʤ-ʪʦ ʘʨʭʘʠʯʥʳʤ. ɺ ʵʪʦʤ ʧʣʘʥʝ ʧʨʝʜʩʪʘʚʣʷʝʪʩʷ 

ʫʤʝʩʪʥʳʤ ʧʨʠʚʝʩʪʠ ʜʠʘʣʦʛʠʯʝʩʢʦʝ ʝʜʠʥʩʪʚʦ, ʩʦʩʪʦʷʱʝʝ ʠʟ ʨʝʧʣʠʢ ʦʙʝʠʭ ɸʏʊ. ʉʤ. ʨʝʧʣʠʢʫ 

ʂʘʙʘʥʠʭʠ: çɼʨʫʛʘʷ ʭʦʨʦʰʘʷ ʞʝʥʘ, ʧʨʦʚʦʜʠʚʰʠ ʤʫʞʘ-ʪʦ, ʯʘʩʘ ʧʦʣʪʦʨʘ ʚʦʝʪ, ʣʝʞʠʪ ʥʘ 

ʢʨʳʣʴʮʝ; ʘ ʪʝʙʝ, ʚʠʜʥʦ, ʥʠʯʝʛʦè ʠ ʦʪʚʝʪʥʫʶ ʨʝʧʣʠʢʫ-ʚʳʩʢʘʟʳʚʘʥʠʝ ʂʘʪʝʨʠʥʳ: çʅʝ ʢ ʯʝʤʫ! 

ɼʘ ʠ ʥʝ ʫʤʝʶ. ʏʪʦ ʥʘʨʦʜ-ʪʦ ʩʤʝʰʠʪʴ!è ʂʘʢ ʚʠʜʠʤ, ʚ ʜʘʥʥʦʤ ʢʦʤʤʫʥʠʢʘʪʠʚʥʦʤ ʘʢʪʝ ʠʤʝʝʪ 
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ʤʝʩʪʦ ʘʧʝʣʣʷʮʠʷ ʦʙʦʠʭ ɸʏʊ (ʂʘʙʘʥʠʭʠ ʠ ʂʘʪʝʨʠʥʳ) ʢ çʥʘʨʦʜʫè (ʄʅ), ʢʦʪʦʨʳʡ ʤʦʞʝʪ ʜʘʪʴ 

ʩʚʦʶ ʦʮʝʥʢʫ ʧʨʦʠʩʭʦʜʷʱʝʤʫ. 

ʉʭʝʤʘʪʠʯʥʦ ʜʘʥʥʫʶ ʪʨʠʘʜʫ ʧʨʝʜʩʪʘʚʠʤ ʩʣʝʜʫʶʱʠʤ ʦʙʨʘʟʦʤ: 
 

 

 

 

 

 

 

 

 

 

 

 

 
 

ɸʣʴʷʥʩ ʚ ʥʘʩʪʦʷʱʝʡ ʪʨʠʘʜʝ ʥʝ ʥʘʙʣʶʜʘʝʪʩʷ, ʤʦʞʥʦ ʛʦʚʦʨʠʪʴ ʪʦʣʴʢʦ ʦ ʧʦʧʳʪʢʝ ʝʛʦ 

(ʠʭ) ʩʦʟʜʘʥʠʷ, ʥʦ, ʢʘʢ ʚʠʜʠʤ, ʵʪʦʛʦ ʥʝ ʧʨʦʠʩʭʦʜʠʪ. 

(2) ʊʨʠʘʜʘ, ʚ ʢʦʪʦʨʦʡ ʦʙʱʝʥʠʝ ʚ ʜʠʘʜʝ ʚ ʦʪʩʫʪʩʪʚʠʝ ʄʅ ʥʝ ʩʦʩʪʦʷʣʦʩʴ ʙʳ ʚʦʦʙʱʝ, ʪʦ 

ʝʩʪʴ ʪʨʝʪʴʝ ʣʠʮʦ ʷʚʣʷʝʪʩʷ ʧʦʚʦʜʦʤ, ʧʨʠʯʠʥʦʡ ʠʣʠ ʪʝʤʦʡ ʜʘʥʥʦʛʦ ʢʦʤʤʫʥʠʢʘʪʠʚʥʦʛʦ ʘʢʪʘ. 

ɺ ʨʦʤʘʥʝ ɼʞʦʥʘ ʌʘʫʣʟʘ çʃʶʙʦʚʥʠʮʘ ʬʨʘʥʮʫʟʩʢʦʛʦ ʣʝʡʪʝʥʘʥʪʘè ʦʧʠʩʳʚʘʝʪʩʷ ʟʥʘʢʦʤ-

ʩʪʚʦ ʕʨʥʝʩʪʠʥʳ (ɸʏʊ1) ʠ ʏʘʨʣʴʟʘ (ɸʏʊ2). ɿʥʘʷ, ʯʪʦ ʵʪʦʤʫ ñoldbachelorò (ʏʘʨʣʴʟʫ) ʥʝ ʨʘʟ 

ʥʘʚʷʟʳʚʘʣʠ ʤʦʣʦʜʳʭ ʣʝʜʠ ʠ ʠʤ ʥʝ ʫʜʘʚʘʣʦʩʴ ʧʦʢʦʨʠʪʴ ʝʛʦ ʩʝʨʜʮʝ, ʕʨʥʝʩʪʠʥʘ ñwas very soon 

determined <é> to have Charlesò, ʜʣʷ ʯʝʛʦ ʦʥʘ ʠʩʧʦʣʴʟʫʝʪ ʩʦʙʩʪʚʝʥʥʫʶ ʩʪʨʘʪʝʛʠʶ: ñShewas, 

on principle, never serious with himò. ʆʥʘ ʥʝ ʥʘʚʷʟʳʚʘʝʪʩʷ ʏʘʨʣʴʟʫ: ñShe made sure other at-

tractive young men were always present; and did not single the real prey out for any special favors 

or attentionò ʠ ʪ.ʧ. ʀʭ ʟʥʘʢʦʤʩʪʚʦ ʩʦʩʪʦʷʣʦʩʴ ʚ ʢʦʤʥʘʪʝ, ʛʜʝ ʢʨʦʤʝ ɸʏʊ ʧʨʠʩʫʪʩʪʚʫʝʪ ʄʅ 

(ʧʦʞʠʣʘʷ ʚʜʦʚʘ), ʦ ʢʦʪʦʨʦʡ ʟʘʭʦʜʠʪ ʨʝʯʴ, ʭʦʪʷ ʦʥʘ ʥʠʢʘʢ ʥʝ ʚʦʟʜʝʡʩʪʚʫʝʪ ʥʘ ɸʏʊ. 

ñShall you not go converse with Lady Fairwether (ʕʄʅ. ï ɺ.ɹ.)?ò 

ñI should rather converse with youò. 

ñI will present you. And then you can have an eyewitness account of the goings-on in the 

Early Cretaceous era (ʣʝʜʠ ʌʝʡʨʚʝʟʝʨ, ʕʄʅ. ï ɺ.ɹ.)ò. 

He smiled. ñThe Early Cretaceous is a period. Not an eraò. 

ñNever mind. I am sure it is sufficiently old. And I know how bored you are by anything that 

has happened in the last ninety million years. Comeò. 

So they began to cross the room together; but halfway to the Early Cretaceous lady, she 

stopped, laid her hand a moment on his arm, and looked at him in the eyes. 

ñIf you are determined to be a sour old bachelor, Mr. Smithson, you must practice for your partò 
9
. 

ʀʥʪʝʨʝʩʥʘ ʬʦʨʤʘ ʩʘʤʦʧʨʝʟʝʥʪʘʮʠʠ ʕʨʥʝʩʪʠʥʳ ʚ ʜʘʥʥʦʤ ʜʠʘʣʦʛʝ: ʦʥʘ ʚ ʟʘʚʫʘʣʠʨʦʚʘʥ-

ʥʦʡ ʬʦʨʤʝ ʟʥʘʢʦʤʠʪʩʷ ʩ ʏʘʨʣʴʟʦʤ, ʧʨʝʜʣʘʛʘʷ ʧʦʟʥʘʢʦʤʠʪʴ ʝʛʦ ʩ ʧʦʞʠʣʦʡ ʚʜʦʚʦʡ, ʯʝʤ ʠ ʜʦ-

ʩʪʠʛʘʝʪ ʩʚʦʝʡ ʮʝʣʠ. 

ʕʢʩʧʣʠʮʠʪʥʳʡ ʤʦʣʯʘʱʠʡ ʥʘʙʣʶʜʘʪʝʣʴ ʚ ʣʠʮʝ ʧʦʞʠʣʦʡ ʚʜʦʚʳ (ñthe Early Cretaceous 

ladyò) ʥʝ ʷʚʣʷʝʪʩʷ ʧʦʤʝʭʦʡ ʚ ʜʘʥʥʦʤ ʜʠʘʣʦʛʝ, ʘ, ʥʘʦʙʦʨʦʪ, ʩʧʦʩʦʙʩʪʚʫʝʪ ʧʨʦʜʦʣʞʝʥʠʶ ʨʘʟʛʦ-

ʚʦʨʘ ʠ ʜʦʩʪʠʞʝʥʠʶ ʮʝʣʠ ɸʏʊ ʠ ʧʨʠʜʘʝʪ ʦʩʦʙʳʡ ʪʦʥ ʚʩʝʤʫ ʜʠʘʣʦʛʫ. ɿʘʤʝʪʠʤ, ʯʪʦ ɸʏʊ ʚʢʣʁ-

ʯʘʶʪ ʄʅ ʚ ʨʝʯʝʚʫʶ ʩʠʪʫʘʮʠʶ, ʥʝ ʦʞʠʜʘʷ ʦʪ ʥʝʛʦ ʨʝʘʢʮʠʠ, ʯʪʦ ʥʘʭʦʜʠʪ ʷʟʳʢʦʚʦʝ ʚʳʨʘʞʝʥʠʝ 

ʚ ʩʣʝʜʫʶʱʠʭ ʬʨʘʟʘʭ: ñShall you not go converse with Lady Fairwether?ò, ñéAnd then you can 

have an eyewitness account of the goings-on in the Early Cretaceous eraò, ñit is sufficiently oldò.  

ʉʭʝʤʘʪʠʯʥʦ ʜʘʥʥʫʶ ʪʨʠʘʜʫ ʤʦʞʥʦ ʧʨʝʜʩʪʘʚʠʪʴ ʩʣʝʜʫʶʱʠʤ ʦʙʨʘʟʦʤ: 
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ʕʄʅ 

ʥʘʨʦʜ 

ɸʏʊ1  

ʂʘʙʘʥʠʭʘ 

ɸʏʊ2  

ʂʘʪʝʨʠʥʘ 
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ɺ ʜʘʥʥʦʤ ʩʣʫʯʘʝ ʥʠʢʘʢʦʛʦ ʘʣʴʷʥʩʘ ʥʝ ʥʘʙʣʶʜʘʝʪʩʷ. ʂʨʦʤʝ ʪʦʛʦ, ʄʅ ʚ ʪʨʠʘʜʝ ʵʢʩʧʣʠ-
ʮʠʪʥʳʡ ʠ çʨʘʙʦʪʘʝʪè ʥʘ ɸʏʊ. 

(3) ʊʨʠʘʜʘ, ʚ ʢʦʪʦʨʦʡ ʥʠʢʘʢ ʥʝ ʬʠʢʩʠʨʫʝʪʩʷ ʨʝʘʢʮʠʷ ʄʅ, ʭʦʪʷ ʚ ʜʘʥʥʦʡ ʩʠʪʫʘʮʠʠ ʦʙ-
ʱʝʥʠʷ ʦʥʘ ʷʚʠʣʘʩʴ ʙʳ ʚʧʦʣʥʝ ʫʤʝʩʪʥʦʡ.  

ʇʦʜʦʙʥʦʝ ʤʦʞʝʪ ʠʤʝʪʴ ʤʝʩʪʦ, ʥʘʧʨʠʤʝʨ, ʝʩʣʠ ʨʝʯʴ ʠʜʝʪ ʥʝʧʦʩʨʝʜʩʪʚʝʥʥʦ ʦ ʩʘʤʦʤ ʄʅ 
ʠʣʠ ʪʝʤʘ ʨʘʟʛʦʚʦʨʘ ʦʯʝʥʴ ʙʣʠʟʢʘ ʠ ʟʥʘʢʦʤʘ ʄʅ ʠ ʜʨʫʛʦʝ ʥʝʟʘʚʠʩʠʤʦ ʦʪ ʪʦʛʦ, ʦʩʚʝʜʦʤʣʝʥʳ 
ʠʣʠ ʥʝʪ ʦʙ ʵʪʦʤ ʩʘʤʠ ɸʏʊ. 

ʇʨʠʤʝʨʦʤ ʧʦʜʦʙʥʦʡ ʪʨʠʘʜʳ ʷʚʣʷʝʪʩʷ ʵʧʠʟʦʜ ʠʟ ʨʦʤʘʥʘ çʃʫʥʘ ʠ ʛʨʦʰè ʉ. ʄʦʵʤʘ,  
ʚ ʢʦʪʦʨʦʤ ʦʧʠʩʳʚʘʝʪʩʷ ʚʠʟʠʪ ɼʠʨʢʘ ʉʪʨʝʚʘ ʠ ʤʦʣʦʜʦʛʦ ʧʠʩʘʪʝʣʷ ʢ ʪʦʨʛʦʚʮʫ ʢʘʨʪʠʥʘʤʠ,  
ʫ ʢʦʪʦʨʦʛʦ, ʧʦ ʩʣʦʚʘʤ ɼʠʨʢʘ ʉʪʨʝʚʘ, ʥʘʭʦʜʠʣʠʩʴ ñat least two or three Stricklandôs picturesò. 
ʂʘʢ ʚʳʷʩʥʠʣʦʩʴ, ʏʘʨʣʴʟ ʉʪʨʠʢʣʝʥʜñhad taken them awayò. ʉʣʝʜʫʶʱʠʡ ʜʠʘʣʦʛ ʠʤʝʝʪ ʤʝʩʪʦ 
ʤʝʞʜʫ ʪʦʨʛʦʚʮʝʤ ʢʘʨʪʠʥʘʤʠ (ɸʏʊ1) ʠ ɼʠʨʢʦʤ ʉʪʨʝʚʦʤ (ɸʏʊ2) ʚ ʧʨʠʩʫʪʩʪʚʠʠ ʕʄʅ ʚ ʣʠʮʝ 
ʤʦʣʦʜʦʛʦ ʧʠʩʘʪʝʣʷ: 

ñBut donôt imagine to yourself that I make myself bad blood on that account. I took them to 
oblige Monsieur Stroeve, and I said I would sell them if I could. But reallyò ï He shrugged his 
shoulders. Iôm interested in the young men, but voyons, you yourself, Monsieur Stroeve, you donôt 
think thereôs any talent thereò. 

ñI give you my word of honour, thereôs no one painting today of whose talent I am more 
convinced. Take my word for it, you are missing a good affair. Some day those pictures will be 
worth more than all you have in your shop. Remember Monet, who could not get anyone to buy his 
pictures for a hundred francs. What are they worth now?ò 

ñTrue. But there were a hundred as good painters as Monet who couldnôt sell their pictures 
at that time, and their pictures are worth nothing still. How can one tell? Is merit enough to bring 
success? Donôt believe it. Du reste, it has still to be proved that this friend of yours has merit. No 
one claims it for him but Monsieur Stroeveò. 

ñAnd how, then, will you recognize merit?ò asked Dirk, red in the face with anger. 
ñThere is only one way ï by successò. 
ñPhilistineò, cried Dirk. 
ñBut think of the great artists of the past ï Raphael, Michael Angelo, Ingres, Delacroix ï 

they were all successfulò. 
ñLet us goò, said Stroeve to me, ñor I shall kill this manò 

10
. 

ʆʙʝʩʧʦʢʦʝʥʥʦʩʪʴ ʉʪʨʝʚʘ ʩʫʜʴʙʦʡ ʨʘʙʦʪ ʉʪʨʠʢʣʝʥʜʘ ʚʳʨʘʞʝʥʘ ʥʝ ʩʪʦʣʴʢʦ ʘʚʪʦʨʩʢʠʤʠ 
ʨʝʤʘʨʢʘʤʠ(ñ...criedò,ñ...asked Dirk, red in the face with angerò),ʩʢʦʣʴʢʦ ʣʝʢʩʠʯʝʩʢʠʤ ʥʘʧʦʣʥʝ-
ʥʠʝʤ ʝʛʦ ʨʝʧʣʠʢ(ñthereôs no one painting today of whose talent I am more convincedò, ñTake my 
word for it, you are missing a good affairò, ñSome day those pictures will be worth more than all 
you have in your shopò, ñéI shall kill this manò). ʕʪʠ ʨʝʧʣʠʢʠ ʧʦʟʚʦʣʷʶʪ ʯʠʪʘʪʝʣʶ ʷʩʥʦ ʧʨʝʜ-
ʩʪʘʚʠʪʴ, ʩ ʢʘʢʦʡ ʠʥʪʦʥʘʮʠʝʡ ʠʭ ʧʨʦʠʟʥʦʩʠʪ ɼʠʨʢ ʉʪʨʝʚ, ʠ ʝʛʦ ʥʝʧʦʜʜʝʣʴʥʫʶ ʟʘʠʥʪʝʨʝʩʦʚʘʥ-
ʥʦʩʪʴ ʠ ʦʙʝʩʧʦʢʦʝʥʥʦʩʪʴ. 

ʏʠʪʘʪʝʣʴ ʦʞʠʜʘʝʪ ʘʜʝʢʚʘʪʥʫʶ ʜʘʥʥʦʤʫ ʨʘʟʛʦʚʦʨʫ ʨʝʘʢʮʠʶ ʤʦʣʦʜʦʛʦ ʧʠʩʘʪʝʣʷ (ʕʄʅ), 
ʪʘʢ ʢʘʢ, ʢʘʢ ʚʠʜʥʦ ʠʟ ʩʦʜʝʨʞʘʥʠʷ ʧʨʦʠʟʚʝʜʝʥʠʷ, ʧʦʩʣʝʜʥʠʡ ʙʳʣ ʟʘʠʥʪʝʨʝʩʦʚʘʥ ʏʘʨʣʴʟʦʤ 
ʉʪʨʠʢʣʝʥʜʦʤ ʥʝ ʤʝʥʴʰʝ ʩʘʤʦʛʦ ɼʠʨʢʘ ʉʪʨʝʚʘ. 
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ʕʄʅ: 

ʚʜʦʚʘ 

ɸʏʊ2 

ʏʘʨʣʴʟ 

     ɸʏʊ1  

ʕʨʥʝʩʪʠʥʘ 
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ʂʦʥʝʯʥʦ, ʨʝʘʢʮʠʶ ʕʄʅ ʤʦʞʥʦ ʧʨʝʜʧʦʣʦʞʠʪʴ, ʥʦ ʘʚʪʦʨ ʥʝ ʩʯʠʪʘʝʪ, ʯʪʦ ʵʪʦ ʥʝʦʙʭʦ-

ʜʠʤʦ ʠ ʥʠʢʘʢ ʥʝ ʬʠʢʩʠʨʫʝʪ ʝʝ. 

ʉʭʝʤʘʪʠʯʥʦ ʜʘʥʥʫʶ ʪʨʠʘʜʫ ʤʦʞʥʦ ʧʨʝʜʩʪʘʚʠʪʴ ʩʣʝʜʫʶʱʠʤ ʦʙʨʘʟʦʤ: 

 
 

 

 

 

 

 

 

 

 

 
ʂʘʢ ʚʠʜʠʤ, ʚ ʜʘʥʥʦʡ ʪʨʠʘʜʝ ʘʣʴʷʥʩ ʥʝ ʥʘʙʣʶʜʘʝʪʩʷ. 

(4) ʊʨʠʘʜʘ, ʚ ʢʦʪʦʨʦʡ, ʧʦʤʠʤʦ ʦʙʱʘʶʱʠʭʩʷ (ʩʧʦʨʷʱʠʭ) ʤʝʞʜʫ ʩʦʙʦʡ ʠʥʜʠʚʠʜʦʚ 

(ɸʏʊ1 ʠ ɸʏʊ2), ʧʨʠʩʫʪʩʪʚʫʝʪ çʪʨʝʪʴʝ ʣʠʮʦè (ʛʨʫʧʧʘ ʣʶʜʝʡ) (ʄʅ), ʧʦʜʜʝʨʞʠʚʘʶʱʝʝ ʦʜʥʫ ʠʟ 

ʩʪʦʨʦʥ (ʠʣʠ ʦʙʝ ʩʪʦʨʦʥʳ ʦʜʥʦʚʨʝʤʝʥʥʦ), ʪʦ ʝʩʪʴ ʦʥʦ ʩʦʟʜʘʝʪ ʘʣʴʷʥʩ ʩ ʦʜʥʠʤ ʠʣʠ ʦʙʦʠʤʠ 

ɸʏʊ ʦʜʥʦʚʨʝʤʝʥʥʦ. 

ɺ ʛʣʘʚʝ XII  çʉʪʨʘʩʪʴè ʨʦʤʘʥʘ çʉʳʥʦʚʴʷ ʠ ʣʶʙʦʚʥʠʢʠè ɼ.ɻ. ʃʦʫʨʝʥʩʘ ʝʩʪʴ ʵʧʠʟʦʜ, ʛʜʝ 

ʛʦʚʦʨʠʪʩʷ, ʯʪʦ ʇʦʣʴ ʧʦʩʣʝ ʚʠʟʠʪʘ ʚ ʪʝʘʪʨ ʩ ʂʣʘʨʦʡ ʦʧʦʟʜʘʣ ʥʘ ʧʦʝʟʜ ʠ ʦʥʘ ʧʨʝʜʣʦʞʠʣʘ ʝʤʫ 

ʧʝʨʝʥʦʯʝʚʘʪʴ ʫ ʥʝʝ ʚ ʜʦʤʝ. ʇʦʣʴ, ʟʥʘʷ, ʯʪʦ ʠʥʘʯʝ ʝʤʫ ʧʨʠʜʝʪʩʷ ʧʨʦʚʝʩʪʠ ʥʦʯʴ ʥʘ ʚʦʢʟʘʣʝ, ʩʦ-

ʛʣʘʰʘʝʪʩʷ. ʆʥ ʩ ʂʣʘʨʦʡ ʧʨʠʭʦʜʠʪ ʢ ʥʝʡ ʜʦʤʦʡ. ʉʣʝʜʫʶʱʠʡ ʜʠʘʣʦʛ ʩʦʩʪʦʠʪʩʷ ʤʝʞʜʫ ʇʦʣʝʤ 

(ɸʏʊ1) ʠ ʤʘʤʦʡ ʂʣʘʨʳ (ɸʏʊ2) ʧʨʠ ʂʣʘʨʝ (ʕʄʅ): 

ñéTake your coat offò. 

<é> Clara took his coat. The room was very warm and cosy in the lamplight. 

ñMy sirs (ʇʦʣʴ, ɸʏʊ ʠ ʂʣʘʨʘ, ʕʄʅ. ï ɺ. ɹ.)!ò exclaimed Mrs. Radford; ñbut you twoԁs  

a pair of bright beauties, I must say! Whatôs all that get-up for?ò 

ñI believe we donԁt knowò, he (ʇʦʣʴ. ï ɺ. ɹ.) said, feeling a victim. 

ñThere isnԁt room in this house for two such bobby-dazzlers, if you fly your kites that high!ò 

she rallied them.  It was a nasty thrust. 

He in his dinner jacket, and Clara in her green dress and bare arms, were confused. They 

felt they must shelter each other in that little kitchen. 

ñAnd look at that blossom!ò continued Mrs. Radford, pointing to Clara. ñWhat does she 

(ʂʣʘʨʘ, ʕʄʅ. ï ɺ. ɹ.) reckon she did it for?ò 

Paul looked at Clara. She was rosy; her neck was warm with blushes. There was a moment 

of silence. 

ñYou like to see it, don't you?ò he asked. 

The mother had them in her power. All the time his heart was beating hard, and he was tight 

with anxiety. But he would fight her 
11

. 

ɺ ʜʠʘʣʦʛʝ ɸʏʊ ʷʚʣʷʶʪʩʷ ʇʦʣʴ ʠ ʤʘʪʴ ʂʣʘʨʳ. ɸ ʂʣʘʨʘ (ʕʄʅ), ʯʫʚʩʪʚʫʷ ʩʝʙʷ ʥʝʫʜʦʙʥʦ 

ʠʟ-ʟʘ ʥʝʘʜʝʢʚʘʪʥʦʛʦ ʧʦʚʝʜʝʥʠʷ ʤʘʪʝʨʠ, ʥʝ ʧʨʠʥʠʤʘʝʪ ʚ ʜʠʘʣʦʛʝ ʥʠʢʘʢʦʛʦ ʘʢʪʠʚʥʦʛʦ ʫʯʘʩʪʠʷ, 

ʥʦ ʦʥʘ ʥʘʙʣʶʜʘʝʪ ʟʘ ʛʦʩʪʝʤ ʠ ʤʘʪʝʨʴʶ, ʩʣʳʰʠʪ ʠʭ ʨʘʟʛʦʚʦʨ. ʀʥʠʮʠʘʪʦʨʦʤ ʨʘʟʛʦʚʦʨʘ ʷʚʣʷʝʪ-

ʩʷ ʤʘʪʴ ʂʣʘʨʳ, ʢʦʪʦʨʘʷ ʦʙʨʘʱʘʝʪʩʷ ʩʨʘʟʫ ʢ ʇʦʣʶ ʠ ʂʣʘʨʝ: ñéyou twoôs a pair  of bright beau-

tiesé Whatôs all that get-up for?ò ʉ ʧʝʨʚʳʭ ʨʝʧʣʠʢ ʤʘʪʴ ʛʨʫʙʘ ʩ ʤʦʣʦʜʳʤʠ ʣʶʜʴʤʠ, ʦʙʱʘʝʪʩʷ 

ʩ ʥʠʤʠ ʩ ʠʨʦʥʠʝʡ, ʠʟʜʝʚʢʦʡ (ñbright beautiesò, ñbobby-dazzlersò, ñblossomò). ɼʦʯʴ ʤʦʣʯʠʪ, 

ʪʦʛʜʘ ʇʦʣʴ ʧʦʜʜʝʨʞʠʚʘʝʪ ʨʘʟʛʦʚʦʨ, ʦʪʚʝʯʘʝʪ ʤʘʪʝʨʠ, ʥʦ ʘʚʪʦʨ ʪʦʥʢʦ ʧʦʜʤʝʯʘʝʪ ʯʫʚʩʪʚʘ, ʦʭʚʘ-

ʪʠʚʰʠʝ ʇʦʣʷ ʚ ʵʪʦʪ ʤʦʤʝʥʪ: ñAll the time his heart was beating hard, and he was tight with anxiety. 

But he would fight herò. ʈʘʟʛʦʚʘʨʠʚʘʷ ʩ ʇʦʣʝʤ, ʤʘʪʴ ʂʣʘʨʳ ʛʦʚʦʨʠʪ: ñbut you twoôs a pair of 

bright beautiesò, ñif you fly your kites that high!ò. ʄʝʩʪʦʠʤʝʥʠʝ you ʠ ʯʠʩʣʠʪʝʣʴʥʦʝ two ʚ ʨʝʯʠ 
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ʕʄʅ 

ʤʦʣʦʜʦʡ 

ʧʠʩʘʪʝʣʴ 

ɸʏʊ1 

ʪʦʨʛʦʚʝʮ 

ɸʏʊ2 

ʉʪʨʝʚ 
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ʤʘʪʝʨʠ ʠ ʝʝ ʥʝʛʘʪʠʚʥʦʝ ʦʪʥʦʰʝʥʠʝ ʢ ʤʦʣʦʜʳʤ ʣʶʜʷʤ ʦʙʲʝʜʠʥʷʶʪ ʇʦʣʷ ʠ ʂʣʘʨʫ ʚ ʘʣʴʷʥʩ. 

ʄʘʪʴ ʂʣʘʨʳ ʧʨʦʪʠʚʦʧʦʩʪʘʚʣʷʝʪ ʵʪʦʪ ʘʣʴʷʥʩ ʩʝʙʝ (ñThere isnôt room in this house for two such 

bobby-dazzlersò.). 

ʀʥʪʝʨʝʩʥʦ ʟʘʤʝʪʠʪʴ, ʯʪʦ ʤʘʪʴ ʂʣʘʨʳ ʚ ʧʨʦʮʝʩʩʝ ʨʘʟʛʦʚʦʨʘ ʠʥʦʛʜʘ ʦʙʨʘʱʘʝʪʩʷ ʠ ʢ ʥʝʡ: 

ñAnd look at that blossom!ò ʄʘʪʴ ʚʳʨʘʞʘʝʪ ʩʚʦʝ ʥʝʛʘʪʠʚʥʦʝ ʦʪʥʦʰʝʥʠʝ ʢ ʜʦʯʝʨʠ ʥʝ ʪʦʣʴʢʦ 

ʚʝʨʙʘʣʴʥʦ, ʥʦ ʠ ʥʝʚʝʨʙʘʣʴʥʦ (ʞʝʩʪʘʤʠ, ʤʠʤʠʢʦʡ, ʜʚʠʞʝʥʠʷʤʠ, ʥʘʧʨʠʤʝʨ ñpointing to Claraò.  

ʀ ʵʪʦ ʚʩʝ ʧʨʦʠʩʭʦʜʠʪ ʚ ʧʨʠʩʫʪʩʪʚʠʠ ʇʦʣʷ. ɼʘʣʝʝ ʧʨʦʜʦʣʞʘʝʪʩʷ ʚʩʣʫʭ ʧʨʠ ʥʝʤ ʞʝ: 

ñWhat does she (ʂʣʘʨʘ, ʕʄʅ. ï ɺ.ɹ.) reckon she did it for?ò ɼʘʞʝ ʧʨʠ ʪʘʢʦʤ ʦʙʨʘʱʝʥʠʠ ʩ ʥʝʶ 

ʂʣʘʨʘ ʥʠʯʝʛʦ ʥʝ ʛʦʚʦʨʠʪ ʤʘʪʝʨʠ. 

ʉʠʪʫʘʮʠʷ ʜʠʘʣʦʛʠʯʝʩʢʦʛʦ ʦʙʱʝʥʠʷ ʜʦʚʦʣʴʥʦ ʥʘʧʨʷʞʝʥʥʘʷ: ñThe mother had them in 

her power. All the time his heart was beating hard, and he was tight with anxietyò. ɸʚʪʦʨ ʙʦʣʴʰʝ 

ʦʧʠʩʳʚʘʝʪ ʯʫʚʩʪʚʘ ʇʦʣʷ, ʯʝʤ ʯʫʚʩʪʚʘ ʂʣʘʨʳ. ʄʦʞʥʦ ʧʨʝʜʧʦʣʦʞʠʪʴ, ʯʪʦ ʵʪʦ ʪʘʢ, ʧʦʪʦʤʫ ʯʪʦ 

ʇʦʣʴ ʚʧʝʨʚʳʝ ʚ ʵʪʦʤ ʜʦʤʝ. ʆʩʦʟʥʘʚʘʷ ʝʛʦ ʵʤʦʮʠʠ, ʤʦʞʥʦ ʧʨʝʜʩʪʘʚʠʪʴ, ʢʘʢ ʪʨʫʜʥʦ ʞʠʚʝʪʩʷ 

ʟʜʝʩʴ ʩʘʤʦʡ ʂʣʘʨʝ. 

ʂʘʢ ʚʠʜʠʤ ʠʟ ʘʥʘʣʠʟʘ ʜʘʥʥʦʛʦ ʘʢʪʘ ʢʦʤʤʫʥʠʢʘʮʠʠ, ʤʦʣʦʜʳʝ ʣʶʜʠ ï ʇʦʣʴ ʠ ʂʣʘʨʘ ï 

ʷʚʣʷʶʪʩʷ ʪʝʤʦʡ ʨʘʟʛʦʚʦʨʘ, ʧʨʝʜʤʝʪʦʤ ʨʝʯʠ ʦʙʦʠʭ ɸʏʊ ï ʤʘʪʝʨʠ ʂʣʘʨʳ ʠ ʇʦʣʷ. ɸ ʘʣʴʷʥʩ, 

ʩʦʟʜʘʥʥʳʡ ʚ ʧʨʦʮʝʩʩʝ ʦʙʱʝʥʠʷ ʤʘʪʝʨʴʶ ʂʣʘʨʳ (ɸʏʊ), ʦʙʲʝʜʠʥʷʝʪ ʦʜʥʦʛʦ ʠʟ ɸʏʊ (ʇʦʣʷ)  

ʠ ʕʄʅ (ʂʣʘʨʫ).  

ʉʭʝʤʘ ʪʨʠʘʜʳ ʙʫʜʝʪ ʧʨʝʜʩʪʘʚʣʝʥʘ ʩʣʝʜʫʶʱʠʤ ʦʙʨʘʟʦʤ: 

 
 

 

 

 

 

 

 

 

 

 

 
ɺ ʜʘʥʥʦʡ ʪʨʠʘʜʝ ʥʘʙʣʶʜʘʝʪʩʷ ʘʣʴʷʥʩ ʤʝʞʜʫ ʂʣʘʨʦʡ ʠ ʇʦʣʝʤ. 

ʂʘʢ ʚʠʜʠʤ, ʚʦ ʚʩʝʭ ʧʨʠʚʝʜʝʥʥʳʭ ʪʨʠʘʜʘʭ ʄʅ ʷʚʣʷʝʪʩʷ, ʭʦʪʷ ʠ ʚ ʨʘʟʥʦʡ ʩʪʝʧʝʥʠ, ʚʣʠʷ-

ʪʝʣʴʥʳʤ. ɺ ʢʘʞʜʦʤ ʦʪʜʝʣʴʥʦʤ ʩʣʫʯʘʝ ʄʅ ʚʝʜʝʪ ʩʝʙʷ ʧʦ-ʨʘʟʥʦʤʫ, ʩʦʟʜʘʚʘʷ ʩʚʦʠʤ ʧʦʚʝʜʝʥʠʝʤ 

(ʯʪʦ ʦʪʨʘʞʘʝʪʩʷ ʚ ʪʝʨʮʠʘʨʥʦʡ ʨʝʯʠ ʠ ʚ ʘʚʪʦʨʩʢʠʭ ʨʝʤʘʨʢʘʭ) ʦʩʦʙʫʶ ʨʝʯʝʚʫʶ ʩʠʪʫʘʮʠʶ, ʚ ʢʦ-

ʪʦʨʦʡ ɸʏʊ ʧʨʠʭʦʜʠʪʩʷ ʧʨʦʜʫʮʠʨʦʚʘʪʴ ʩʦʙʩʪʚʝʥʥʦʝ ʨʝʯʝʚʦʝ ʧʨʦʠʟʚʝʜʝʥʠʝ (ʪʨʠʘʜʥʳʡ ʜʠʘʣʦʛ). 

ɺʥʫʪʨʠ ʢʘʞʜʦʡ ʪʨʠʘʜʳ ʦʪʥʦʰʝʥʠʷ ʤʝʞʜʫ ʢʦʤʤʫʥʠʢʘʥʪʘʤʠ (ɸʏʊ) ʠ ʥʝʢʦʤʤʫʥʠʢʘʥ-

ʪʦʤ (ʄʅ) ʚʩʝʛʜʘ ʨʘʟʣʠʯʥʳ. ʂʨʦʤʝ ʪʦʛʦ, ɸʏʊ ʠ ʄʅ ʚ ʪʨʠʘʜʝ ʥʠʢʦʛʜʘ ʧʦʣʥʦʩʪʴʶ ʥʝ ʦʙʨʘʟʫʶʪ 

ʝʜʠʥʩʪʚʘ. ʂʘʞʜʳʡ ʠʟ ʥʠʭ ʟʘʥʠʤʘʝʪ ʩʚʦʶ ʩʦʙʩʪʚʝʥʥʫʶ ʧʦʟʠʮʠʶ (ʚ ʪʦʤ ʯʠʩʣʝ ʠ ʚ ʘʣʴʷʥʩʝ), ʷʚ-

ʣʷʷʩʴ ʩʘʤʦʩʪʦʷʪʝʣʴʥʦʡ çʩʪʦʨʦʥʦʡè ʢʦʥʢʨʝʪʥʦʛʦ ʢʦʤʤʫʥʠʢʘʪʠʚʥʦʛʦ ʘʢʪʘ. 

ʇʦʣʫʯʝʥʥʳʝ ʚ ʨʝʟʫʣʴʪʘʪʝ ʧʨʦʚʝʜʝʥʥʦʛʦ ʠʩʩʣʝʜʦʚʘʥʠʷ ʜʘʥʥʳʝ ʧʦʜʪʚʝʨʞʜʘʶʪ ʫʥʠʚʝʨ-

ʩʘʣʴʥʳʡ ʭʘʨʘʢʪʝʨ ʣʠʥʛʚʠʩʪʠʯʝʩʢʠʭ ʠ ʵʢʩʪʨʘʣʠʥʛʚʠʩʪʠʯʝʩʢʠʭ ʦʩʦʙʝʥʥʦʩʪʝʡ ʪʝʨʮʠʘʨʥʦʡ ʨʝʯʠ 

ʠ ʦʧʨʝʜʝʣʷʶʱʫʶ ʨʦʣʴ ʄʅ ʚ ʬʦʨʤʠʨʫʶʱʝʤʩʷ ʩ ʝʛʦ ʧʦʤʦʱʴʶ ʜʠʘʣʦʛʠʯʝʩʢʦʤ ʜʠʩʢʫʨʩʝ. ɼʨʫ-

ʛʠʤʠ ʩʣʦʚʘʤʠ, ʜʠʘʣʦʛʠʯʝʩʢʠʡ ʜʠʩʢʫʨʩ ʪʝʨʮʠʘʨʥʦʡ ʨʝʯʠ ʧʦʜʯʠʥʷʝʪʩʷ ʦʩʦʙʳʤ ʟʘʢʦʥʦʤʝʨʥʦ-

ʩʪʷʤ, ʢʦʪʦʨʳʝ ʥʦʩʷʪ ʫʥʠʚʝʨʩʘʣʴʥʳʡ ʭʘʨʘʢʪʝʨ, ʠ ʵʪʠʤ ʦʪʣʠʯʘʝʪʩʷ ʦʪ ʦʙʱʝʥʠʷ ʚ ʜʠʘʜʝ, ʪʦ ʝʩʪʴ 

ʚ ʦʪʩʫʪʩʪʚʠʝ ʄʅ. 

ʀʤʝʥʥʦ ʩ ʧʦʷʚʣʝʥʠʝʤ ʄʅ ʚ ʪʝʨʮʠʘʨʥʦʡ ʨʝʯʠ ʢʦʤʤʫʥʠʢʘʥʪʦʚ ʧʦʷʚʣʷʶʪʩʷ ʙʝʩʩʤʳʩ-

ʣʝʥʥʳʝ (ʩ ʪʦʯʢʠ ʟʨʝʥʠʷ ʄʅ) ʨʝʧʣʠʢʠ, ʯʘʩʪʠʯʥʦ ʠʣʠ ʧʦʣʥʦʩʪʴʶ ʤʝʥʷʝʪʩʷ ʪʝʤʘ ʨʘʟʛʦʚʦʨʘ ʠʣʠ 

ʧʦʩʣʝʜʥʠʡ ʧʨʝʢʨʘʱʘʝʪʩʷ. ɺʩʝ ʵʪʦ ʷʚʣʷʝʪʩʷ ʩʣʝʜʩʪʚʠʝʤ ʚʦʟʜʝʡʩʪʚʠʷ ʄʅ ʥʘ ʪʝʨʮʠʘʨʥʫʶ ʨʝʯʴ 

ɸʏʊ ʠ ʢʦʤʤʫʥʠʢʘʪʠʚʥʫʶ ʩʠʪʫʘʮʠʶ ʚ ʮʝʣʦʤ, ʘ ʜʣʷ ɸʏʊ ï ʩʠʛʥʘʣʦʤ ʚʦʟʥʠʢʰʝʛʦ ʧʩʠʭʦʣʦʛʠ-

ʯʝʩʢʦʛʦ çʙʘʨʴʝʨʘè. 

ʕʄʅ 

  ʂʣʘʨʘ 

ɸʏʊ1 

ʇʦʣʴ 

  ɸʏʊ2 

   ʤʘʪʴ  

 ʂʣʘʨʳ 
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ʊʘʢʠʤ ʦʙʨʘʟʦʤ, ʘʥʘʣʠʟ ʨʝʟʫʣʴʪʘʪʦʚ ʠʩʩʣʝʜʦʚʘʥʠʷ ʧʦʢʘʟʘʣ, ʯʪʦ ʪʨʠʘʜʥʳʝ ʦʪʥʦʰʝʥʠʷ 

ʤʦʞʥʦ ʚʳʜʝʣʠʪʴ ʢʘʢ ʩʘʤʦʩʪʦʷʪʝʣʴʥʳʝ, ʫʥʠʚʝʨʩʘʣʴʥʳʝ ʧʩʠʭʦʣʠʥʛʚʠʩʪʠʯʝʩʢʠʝ ʬʝʥʦʤʝʥʳ, ʦʙ-

ʣʘʜʘʶʱʠʝ ʩʧʝʮʠʬʠʯʝʩʢʠʤʠ ʦʩʦʙʝʥʥʦʩʪʷʤʠ ʠ ʫʥʠʢʘʣʴʥʳʤ ʧʦʣʦʞʝʥʠʝʤ ʚ ʩʪʨʫʢʪʫʨʝ ʤʝʞʣʠʯ-

ʥʦʩʪʥʦʡ ʢʦʤʤʫʥʠʢʘʮʠʠ, ʩʦʙʩʪʚʝʥʥʳʤ ʥʝʧʦʚʪʦʨʠʤʳʤ ʩʦʜʝʨʞʘʥʠʝʤ ʠ ʷʟʳʢʦʚʳʤ ʚʳʨʘʞʝʥʠʝʤ. 

ʄʦʣʯʘʱʠʡ ʥʘʙʣʶʜʘʪʝʣʴ (ʄʅ) ʧʨʝʜʩʪʘʚʣʷʝʪ ʩʦʙʦʡ ʩʣʦʞʥʦʝ ʠʥʪʝʛʨʘʣʴʥʦʝ ʦʙʨʘʟʦʚʘʥʠʝ ʚ ʩʦ-

ʚʦʢʫʧʥʦʩʪʠ ʫʥʠʚʝʨʩʘʣʴʥʳʭ ʵʢʩʪʨʘʣʠʥʛʚʠʩʪʠʯʝʩʢʠʭ ʠ ʣʠʥʛʚʠʩʪʠʯʝʩʢʠʭ ʭʘʨʘʢʪʝʨʠʩʪʠʢ, ʜʣʷ 

ʧʦʣʥʦʛʦ ʠ ʨʘʟʥʦʩʪʦʨʦʥʥʝʛʦ ʠʩʩʣʝʜʦʚʘʥʠʷ ʢʦʪʦʨʦʛʦ ʥʝʦʙʭʦʜʠʤʦ ʜʘʣʴʥʝʡʰʝʝ ʩʦʚʝʨʰʝʥʩʪʚʦ-

ʚʘʥʠʝ ʢʦʤʧʣʝʢʩʥʳʭ ʤʝʪʦʜʠʢ. 

 

ʉʧʠʩʦʢ ʠʩʧʦʣʴʟʦʚʘʥʥʦʡ ʣʠʪʝʨʘʪʫʨʳ 

1. ɹʘʙʘʷʥ, ɺ.ʅ. ɼʠʩʢʫʨʩʠʚʥʦʝ ʧʨʦʩʪʨʘʥʩʪʚʦ ʪʝʨʮʠʘʨʥʦʡ ʨʝʯʠ. ʇʩʠʭʦʣʠʥʛʚʠʩʪʠʯʝʩʢʠʝ 
ʦʩʦʙʝʥʥʦʩʪʠ ʜʠʘʣʦʛʠʯʝʩʢʦʡ ʨʝʯʠ ʚ ʧʨʠʩʫʪʩʪʚʠʠ ʤʦʣʯʘʱʝʛʦ ʪʨʝʪʴʝʛʦ ʣʠʮʘ [ʊʝʢʩʪ]. ï Saarbru-

cken : LAP LAMB ERT Academic Publishing GmbH & Co. KG Dudweiler Landstr. 99, 66123, 

2011. ï 385 ʨ. 

2. ɹʦʣʴʰʦʡ ʵʥʮʠʢʣʦʧʝʜʠʯʝʩʢʠʡ ʩʣʦʚʘʨʴ [ʊʝʢʩʪ]. ï ʄ. : ʉʦʚʝʪʩʢʘʷ ʵʥʮʠʢʣʦʧʝʜʠʷ, 1991. 

3. ʂʘʨʘʩʠʢ, ɺ.ʀ. ʗʟʳʢ ʩʦʮʠʘʣʴʥʦʛʦ ʩʪʘʪʫʩʘ [ʊʝʢʩʪ]. ï ʄ. : ɻʥʦʟʠʩ, 2002. ï 333 ʩ. 

4. ʇʦʧʦʚʘ, ɿ.ɼ. ʆʙʱʝʝ ʷʟʳʢʦʟʥʘʥʠʝ [ʊʝʢʩʪ] / ɿ.ɼ. ʇʦʧʦʚʘ, ʀ.ɸ. ʉʪʝʨʥʠʥ. ï ɺʦʨʦʥʝʞ : 

ʎʝʥʪʨ.-ʏʝʨʥʦʟʝʤ. ʢʥ. ʠʟʜ-ʚʦ, 2004. ï 208 ʩ. 

5. ʉʪʝʨʥʠʥ, ʀ.ɸ. ɺʚʝʜʝʥʠʝ ʚ ʨʝʯʝʚʦʝ ʚʦʟʜʝʡʩʪʚʠʝ [ʊʝʢʩʪ]. ï ɺʦʨʦʥʝʞ, 2001. ï 252 ʩ. 

6. Dijk, T.A. van. Introduction [Text] // Handbook of Discourse Analysis. ï Vol. 3 : Dis-

course and Dialogue. ï London etc., 1985. ï P. 2ï7. 
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ɻ.-ɻ. ɼʨʸʩʩʠʛʝʨ, ʜ-ʨ ʬʠʣʦc. ʥʘʫʢ (ʣʠʥʛʚʠʩʪʠʢʘ) 

(ʂʘʫʥʘʩ. ʛʫʤʘʥʠʪʘʨ. ʬʘʢ.  

ɺʠʣʴʥʶʩ. ʫʥ-ʪʘ, ʂʘʫʥʘʩ, ʃʠʪʚʘ) 
 

ɹʨʘʥʥʳʝ ʩʣʦʚʘ ʠ ʠʥʚʝʢʪʠʚʳ:  

ʚʫʣʴʛʘʨʠʟʤʳ ʢʘʢ ʦʙʲʝʢʪ ʠʩʩʣʝʜʦʚʘʥʠʷ ʚ ʧʝʨʝʚʦʜʦʚʝʜʝʥʠʠ 

(ʥʘ ʘʥʛʣʠʡʩʢʦʤ ʷʟʳʢʝ) 
 

ɺ ʩʪʘʪʴʝ ʘʥʘʣʠʟʠʨʫʝʪʩʷ ʩʦʚʨʝʤʝʥʥʦʝ ʩʦʩʪʦʷʥʠʝ ʠʩʩʣʝʜʦʚʘʥʠʡ ʚ ʦʙʣʘʩʪʠ ʧʝʨʝʚʦʜʘ ʙʨʘʥ-
ʥʳʭ ʩʣʦʚ ʠ ʠʥʚʝʢʪʠʚʦʚ ʢʘʢ ʪʝʦʨʝʪʠʯʝʩʢʦʡ ʧʨʦʙʣʝʤʳ. ɸʚʪʦʨ ʩʦʩʨʝʜʦʪʦʯʠʚʘʝʪʩʷ ʥʝ ʩʪʦʣʴʢʦ ʥʘ 
ʩʪʠʣʠʩʪʠʯʝʩʢʦʤ ʨʘʟʛʨʘʥʠʯʝʥʠʠ ʤʝʞʜʫ ʚʫʣʴʛʘʨʠʟʤʘʤʠ ʨʘʟʥʦʛʦ ʫʨʦʚʥʷ, ʩʢʦʣʴʢʦ ʥʘ ʥʝʜʦʩʪʘʪʦʯ-
ʥʦʡ ʨʘʟʨʘʙʦʪʘʥʥʦʩʪʠ ʪʝʦʨʠʠ ʧʝʨʝʚʦʜʘ ʚʫʣʴʛʘʨʠʟʤʦʚ, ʚʢʣʶʯʘʷ ʪʘʙʫʠʨʦʚʘʥʥʫʶ (ʦʙʩʮʝʥʥʫʶ) 
ʣʝʢʩʠʢʫ. ɺ ʩʪʘʪʴʝ ʜʘʝʪʩʷ ʰʠʨʦʢʠʡ ʩʦʧʦʩʪʘʚʠʪʝʣʴʥʳʡ ʦʙʟʦʨ ʪʝʦʨʝʪʠʯʝʩʢʠʭ ʨʘʙʦʪ ʩ ʫʧʦʨʦʤ ʥʘ 
ʧʝʨʝʚʦʜʯʝʩʢʠʝ ʩʠʪʫʘʮʠʠ, ʩʚʷʟʘʥʥʳʝ ʚ ʧʝʨʚʫʶ ʦʯʝʨʝʜʴ ʩ ʢʠʥʦʬʠʣʴʤʘʤʠ (ʜʫʙʣʠʨʦʚʘʥʠʝ, ʩʫʙ-
ʪʠʪʨʳ, ʛʦʣʦʩ ʟʘ ʢʘʜʨʦʤ). ɸʥʘʣʠʟʠʨʫʶʪʩʷ ʧʨʠʯʠʥʳ, ʧʦ ʢʦʪʦʨʳʤ ʪʝʦʨʝʪʠʢʠ ʠ ʧʨʘʢʪʠʢʠ ʧʝʨʝʚʦʜʘ 
ʩʯʠʪʘʶʪ ʜʦʧʫʩʪʠʤʳʤ ʠʣʠ ʥʝʜʦʧʫʩʪʠʤʳʤ ʦʧʫʩʢʘʪʴ ʙʨʘʥʥʫʶ ʣʝʢʩʠʢʫ, ʥʝʡʪʨʘʣʠʟʦʚʘʪʴ ʝʝ ʠʣʠ 
ʩʤʷʛʯʘʪʴ ʚ ʧʝʨʝʚʦʜʝ. ʇʦʢʘʟʘʥʦ, ʯʪʦ ʚʳʙʦʨ ʧʝʨʝʚʦʜʯʝʩʢʦʡ ʩʪʨʘʪʝʛʠʠ ʧʝʨʝʜʘʯʠ ʚʫʣʴʛʘʨʠʟʤʦʚ 
ʩʚʷʟʘʥ ʥʝ ʪʦʣʴʢʦ ʩ ʫʯʝʪʦʤ ʩʧʝʮʠʬʠʢʠ ʢʫʣʴʪʫʨʳ ʧʝʨʝʚʦʜʠʤʦʛʦ ʠ ʧʨʠʥʠʤʘʶʱʝʛʦ ʷʟʳʢʘ, ʥʝ 
ʪʦʣʴʢʦ ʩ ʢʦʥʢʨʝʪʥʦʡ ʢʦʤʤʫʥʠʢʘʪʠʚʥʦʡ ʩʠʪʫʘʮʠʝʡ, ʧʨʠʜʘʶʱʝʡ ʣʝʢʩʠʯʝʩʢʦʡ ʝʜʠʥʠʮʝ ʦʩʢʦʨʙʠ-
ʪʝʣʴʥʳʡ ʠ/ʠʣʠ ʥʝʧʨʠʩʪʦʡʥʳʡ ʩʤʳʩʣ, ʥʦ ʠ ʦʪ ʢʘʥʘʣʘ ʢʦʤʤʫʥʠʢʘʮʠʠ: ʪʘʢ, ʚʫʣʴʛʘʨʠʟʤʳ ʚ ʟʚʫʯʘ-
ʱʝʤ ʪʝʢʩʪʝ ʧʨʠ  ʜʫʙʣʷʞʝ ʬʠʣʴʤʦʚ, ʧʦ ʤʥʝʥʠʶ ʨʷʜʘ ʘʚʪʦʨʦʚ, ʩʢʦʨʝʝ ʜʦʧʫʩʪʠʤʳ, ʯʝʤ ʚʫʣʴʛʘ-
ʨʠʟʤʳ ʪʦʡ ʞʝ ʩʪʝʧʝʥʠ ʛʨʫʙʦʩʪʠ, ʧʦʷʚʣʷʶʱʠʝʩʷ ʚ ʩʫʙʪʠʪʨʘʭ. ɸʚʪʦʨ ʧʨʠʭʦʜʠʪ ʢ ʚʳʚʦʜʫ, ʯʪʦ 

ʬʘʢʪʦʨʳ, ʦʙʫʩʣʦʚʣʠʚʘʶʱʠʝ ʩʪʨʘʪʝʛʠʠ ʧʝʨʝʚʦʜʘ ʩʥʠʞʝʥʥʦʡ ʣʝʢʩʠʢʠ, - ʵʪʦ ʘʢʪʫʘʣʴʥʘʷ ʪʝʦʨʝ-
ʪʠʯʝʩʢʘʷ ʧʨʦʙʣʝʤʘ, ʝʱʝ ʥʝ ʥʘʰʝʜʰʘʷ ʩʚʦʝʛʦ ʨʝʰʝʥʠʷ. 
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Swearwords and Invectives: 

Theses on their research status in translation studies 
 

This article deals with swearwords and invectives within the framework of translation studies, esp. in 
the quite new field of audiovisual translation. Because of the fact that translational practices have a great 

weight within this field of studies, linguistic terms serve usually as a vehicle, and theoretical reflections are 
often underrated. Thus, a theoretical overview to the recent status of researching into swearwords and invec-

tives from the point of view of translation studies will be given. The major focus will be set on categories of 
rendering techniques of swearwords and translation procedures of invectives. All compiled and evaluated 

standpoints and ideas may constitute a program for further research in the field of (audiovisual) translation. 
 

swearword, invective, translation studies, audiovisual translation, rendering  
 

Introduction  

Astonishingly, after doing an inquiry before really working on the topic it became clear that 

the lexical-semantic category swearword and the communicative category invective were under-

represented in numerous papers, partially not even mentioned, although that could have been ex-

pected. Apparently, certain linguistic research directions because of their scientific orientations and 

objectives have simply ignored or forgotten swearwords and invectives. Only collecting many puz-

zle pieces from a variety of different sources makes it possible to develop a moderately adequate 

understanding of swearwords and invectives, or as Karjalainen puts it: 
_______________________ 
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If we look hard enough, we will find bits and pieces written about swearwords that complement each 

other, giving us quite a good overview of the subject
 1
. 

Generally, we may assume that systematic presentations of that topic are rather scarce 
2
. 

That the theoretical sources give so little is partially accounted for by the heterogeneous use of ter-

minology. This is because too often only meanings from dictionaries are taken but few specialized 

academic definitions have been worked out. And if we look beyond linguistics, for example into 

psycholinguistics, sociology or sociolinguistics, we will be faced with terms, which are unusual in 

linguistics, e.g. maledictum.  

More promising ï because more closely linked to language research ï are papers from the 

field of translation studies, in which usually the relations between two language and culture communi-

ties are investigated. The major drawback of papers in the field of translation studies are missing dis-

putations about definitions of the specialized terms used. Thus, it seems that they are only set rather 

than discussed and defined within the framework of translation studies. In my opinion, the reason for 

this lies in the too unbalanced pragmatic character of such works 
3
. If linguistic terms are used within 

translation studies, then just these terms should have been critically reviewed.  

The goal of this article is to formulate theses on translational research into swearwords and 

invectives. These theses might be understood as a program consisting of theoretical and practical 

aspects to be researched within the framework of (audiovisual) translation studies. So, the theses 

will reveal the recent status of such investigation, will mention problems and desiderata researching 

into swearwords and invectives related especially to audiovisual media.  

The form of presentation in theses was chosen to have a basis for further theoretical and prac-

tical studies. For that reason, it is necessary to critically review the available specialized literature by 

quoting it as much as required. This means, because it is a theoretical overview, only illustrating ex-

amples will be used. The specialized literature was written by scholars of different academic profile 

and career from Belgium, Finland, Germany, Italy, Norway, Spain, Sweden, and USA. 
 

Swearwords and invectives as a translation problem: Theses 
 

1. About the appearance of swearwords and invectives. We may notice that these linguistic 

phenomena are in most cases no isolated manifestations of speakersô intentions. A number of schol-

ars do not see swearwords and invectives merely as a self-contained linguistic object (using swear-

words we might carry on about somebody or swear at somebody; invectives may contain swear-

words or other pejorative lexical units), but rather they claim that swearwords and invectives are 

combined with other so-called ñdifficultò linguistic-cognitive and communicative phenomena, 

which are connected to the cultural background knowledge, and thus they may cause problems 

translating them.  

D²az Cintas lists some challenging phenomena, in which it becomes clear that dealing with 

swearwords and invectives from the position of a translator encompasses indeed more aspects than 

commonly assumed: 

Culture, cultural identity and pragmatic functioning in their more or less explicitly localised forms 

ooze from all the film or programmeôs semiotic systems and pragmatic. The translation of humour, dialect, 

compliments, swearing or taboo language must be considered within this context and they are only a few 

examples ... posing formidable challenges 
4
. (Highlighting. - Author) 

                                                           
1
 Karjalainen M. Where have all the swearwords gone? An analysis of the loss of swearwords in two Swedish 

translations of J.D. Salingerôs Catcher in the Rye. Pro Gradu thesis, 2002. ʈ. 8. Helsinki : University of Helsinki. URL : 

http://ethesis.helsinki.fi/julkaisut/hum/engla/pg/karjalainen/wherehav.pdf (date of access: July 27, 2016). 
2
 See a newer overview by Ljung (2011). An overview in a more historical sense was worked out by Hughes (1998). 

3
 Some newer papers in the field of translation studies deal with swearwords and invectives, e.g. Karjalainen, 

D²az Cintas. But in more general works (monographs or compilations) in the field of translation studies almost nothing 

can be found about the topic. 
4
 New Trends in Audiovisual Translation / ed. J. D²az Cintas. Bristol ; Buffalo ; Toronto : Multilingual Mat-

ters, 2009. P. 9. 
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Skuggevik 
5
 mentions interrelations to slang, idiomatic expressions and amorous communi-

cation, so that additional indications for an interaction between swearing and such ñdifficultò phe-

nomena and concepts are suggested.  

But the interaction between swearwords/invectives and humor seems to be particularly inten-

sive and thus challenging for the translator. Longo says that especially the concept of humor goes 

along with the usage and appearance of swearwords and other pejorative lexical units, because it is to  

...provide the audience with a key to the source language, so that it is not only dialect which retains 

its predominance but also the culture, and more specifically a certain kind of popular humour composed of 

salacious expressions and swearwords 
6
. 

Carra 
7
 puts it in a similar way, because he sees not only swearwords but also exclamatives 

doing their part in creating humor.  

2. Strategic decisions must be made in any case by a translator, if in the medium to be trans-

lated occur such phenomena as swearwords and invectives. I will use the term translation strategy in 

that common sense like Albir & Molina 
8
 explained it referring to a basic decision to be made by  

a translator. Considering this, a translator must first decide whether he/she wants to render swear-

words and invectives at all. Against a rendering speak such things as censoring (also self-censoring) 

or religious, moral, social taboos of the target culture and target language.  

If the rendering of swearwords and the translation of invectives is omitted, then, consequent-

ly, this will have a serious impact on the quality of the whole film translation. Apart from the lack 

of naturalness 
9
, this omission may affect a change of the character of the acting individuals, as D²az 

Cintas & Remael point out: 

...the suppression or simplification of a character é can come across as a case of suppressing the 

óotherô, i.e. the person from a ódifferentô population group, the man or woman who does not fit into the 

óstandardô or óstandard languageô of the (power) centre or establishment 
10

.  

The method that is here called suppression should, from my point of view, not be taken  

as a rendering technique, but as a sociolinguistically describable affect, which appears because of 

the omission or deletion of swearwords. Additionally, D²az Cintas & Remael see alongside to the 

changes of the characters of the acting individuals some more far-reaching consequences of such an 

omission or deletion: 

Changes in register and style may render films more homogeneous, and changes that affect character 

representation ultimately affect the message of the film, i.e. the content that is subtitlingôs priority 
11

.  

In other words: For the sake of shortness and stylistic neutrality of, for example, subtitles  

it may happen that a very deep intervention in the quality of a film will be executed. As a result, the 

question may be asked, whether and to what extend the translated medium and, for example, its 

presentation with subtitles still will match the original, esp. considering the message of the film, the 

directorôs and screenplay writerôs intentions and the story told in the plot. Transitions to a (con-

scious) falsification of the original are here conceivable.  

Nevertheless, the translatorôs decision is in most cases ñtarget language orientedò or ñsource 

language orientedò (including cultural aspects because we should talk about language and culture 

communities) but also to be ñappropriate to thingsò or ñappropriate to the addresseeò. De Marco 
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states in her research that a translation may be considered successful if a certain balance between 

source language and target language is achieved, with ñ...conveying the idea of the original using 

images more familiar to the target viewersò 
12

. (Highlighting. ï Author) 

What De Marco calls ñmore familiarò is in my opinion related to the naturalness of a trans-

lated text. Also Fern§ndez says that such a balance should be aimed at because 

...in order to retain a filmôs original artistic integrity, swearwords should be translated as and when 

they are spoken by the actors, however offensive, and both the sense and the appropriate level of intensity 

should be communicated to the target audience... These two approaches should be applied in a balanced way 

according to specific situations 
13

.  

As a third instance for the strategic decision, the film, its medium and its presentation of the 

translated version to the audience can be taken into account. This is what D²az Cintas & Remael 

focus on: 

Obviously, not only the target culture, but also the medium can have an influence on how some ex-

pletives or taboo words are translated 
14

.  

Several aspects for a decision come in this instance together, which are strikingly illustrated 

by D²az Cintas & Remael with examples of film translation from Spanish into English, considering 

various media: cinema presentation, VHS-distribution, DVD/Blu-ray-distribution, TV-broadcast.  

Example: 

 

 

 

 

 

 

 

 

 

 

 

 

 

Within these ways of bringing a film to the audience appear several presentational techniques 

of a film translation: dubbing, subtitling, voice-over, and specialized presentations (subtitling for the 

deaf and hard-of-hearing, audio description for the blind). Fern§ndez puts it in a similar way stating: 

óUnnatural translations of swearwords can also be due to the media limitationsô 
15

.  

For the subtitling as one of the presentational techniques of a translated film containing 

swearwords D²az Cintas & Remael assume that 

...saying such a word is one thing, writing them is another matter, especially if they appear in enor-

mous letters on the cinema screen. Indeed, ... expletives do not necessarily cause problems in novels, where-

as they do in subtitles... 
16

. 

Thus, omissions of so-called ñstrong languageò by the film translator for the target language 

Norwegian creating subtitles were explained like that:  
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Figure 1. Different rendering of Spanish expletives into English in certain media  

(Source: D²az Cintas & Remael 2007, p. 198) 
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This has to do with the assumption that the effect of swear words is reinforced when they are printed 
17

.  

Summarizing, D²az Cintas & Remael state: óWhat exactly the deciding factor is definitely 

merits more researchô 
18

.  

 

3. Methodical and practicing issues. Even though swearwords and invectives play a role in 

all kinds of translations - from a live interpreting of a politicianôs speech to translations of cinema 

movies - this section is focusing on issues of rendering swearwords and invectives in film transla-

tion (for cinema and TV-shows). For that reason, concepts, points of view and ideas from the quite 

new field of Audiovisual Translation Studies (AVTS) will be mentioned 
19

. 

Interestingly, checking the available specialized literature it could be stated that especially in 

the field of AVTS the linguistic object that was identified as a specific translation problem (swear-

words and invectives) was only set, but seldom theoretically discussed or defined. In other words, 

definitions and terminological distinctions were merely rare or rudimentary, although just repre-

sentatives of AVTS emphasize: 

As a linguistic phenomenon, taboo language surely deserves to be studied and analysed 
20

.  

Hence, within the framework of AVTS the focus lies especially in rendering techniques of 

swearwords and in translation procedures of invectives. As to be seen in the above quote from Fer-

n§ndez, the linguistic terminology is mostly used in a denotationally identical way, e.g. swearword ï 

taboo-word ï expletive ï slang-word; swearing ï insult ï invective ï taboo language 
21

.  

But with respect to a clear distinction within the theoretical framework of translation studies, 

it has to be considered that we may distinguish between rendering (of lexical units) and transla-

tion (of speech acts, texts, sorts of texts). The criterion for that distinction is the linguistic com-

plexity of the given objects. So, a single word (lexical unit) like cow is because of its codified deno-

tative and connotative meaning recognizable as a swearword, but only using it in a complex com-

municative act like argument where it might be used as a swearword and where mutual insults drive 

ahead the dialogue structure of an argument, cow can really be identified as a swearword.  

Both translational activities ï rendering and translation ï are executed in single techniques 

or procedures, which are practiced in different ways performing (film) translations. But we may 

state that the usage and understanding of the necessary terms (rendering, translation) is very often 

mixed, merged, or these terms are used denotationally identically.  

A successful rendering of swearwords and translation of invectives starts with a basic quali-

ty of any translator: cultural competence of the source language and culture community. This cul-

tural competence is also related to the knowledge of developments in the Western film and TV in-

dustry, especially of the USA, which has an enormous impact on the worldwide media landscape. 

Since the so called Hayes-Code 
22

 is no more practiced, the quality and use of language in films and 

TV-shows more and more follow the naturalness of linguistic behavior. Influences from pop-

culture, colloquial language, emotions into the speech of the acting characters in films and TV-

shows are unmistakable and indispensable. Using examples from sitcoms, Tveit explains 

...the orientation away from a traditional óbookishô approach... This reflects a trend away from a for-

mal register of language in American culture. Sitcoms like Friends, Frasier, Seinfeld and Ally McBeal are far 

from easy to handle for screen translators and seem to have contributed to making subtitlers more aware of 
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the need to handle register at both the lexical and syntactic level. The translation of such programmes into 

other languages requires a high degree of communicative competence 
23

. (Highlighting. - Author) 

This communicative competence includes knowledge about the cultural and conceptual 

background of any use of language, which very strongly influences the detection of emotions in the 

speech in a source language 
24

, because: 

Swearing is emotive language: its main function is to reflect, or seem to reflect, the speakerôs feel-

ings and attitudes 
25

. 

4. The terminological designations / notions of rendering techniques of swearwords and of 

translation procedures of invectives, which appear in the available specialized literature explicitly 

dealing with swearwords and invectives, are oriented to models or lists that are well known from 

other translation studies 
26

. Because it is not the goal of this article to thoroughly discuss the quite 

heterogeneous terminology of translation procedures and rendering techniques, I will only briefly 

compile and evaluate the terms used in various papers to designate the techniques and procedures of 

rendering swearwords and invectives.  

As I mentioned before that a number of scholars mix or merge the terms to name techniques 

and procedures to handle swearwords and invectives translating texts containing them, it seems to 

be a matter of fact that various terms might be used for both rendering swearwords and translating 

invectives. Out of the available papers, articles and monographs 
27

, it was possible to reconstruct the 

following overview to rendering techniques and translation procedures:  

 

4.1. Omission/Deletion. For some scholars, an argument for omission / deletion is a lack of 

space because of the limitations to subtitles 
28

. On the other hand, Karjalainen who worked in the 
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Figure 2. Rendering techniques for swearwords, reconstructed from different papers (source: author) 
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field of traditional translation states that omission has its reason in moral limitations of the target 

language and culture 
29
. But D²az Cintas & Remael point out that omission / deletion is by no means 

really approved of: 

However, such words [swearwords, taboo words ï author] fulfill specific functions in the dialogic in-
teraction and, by extension, in the film story, so deleting them is certainly not the only or the best option 

available. Emotionally charged language has a phatic or exclamatory rather than denotative function and it 
can be quite idiosyncratic, but usually it is also linked to situations and/or population groups 

30
. (Highlight-

ing. - Author) 

Omission/deletion is alongside with equivalent and downtoning one of the three techniques 

that are named in almost all papers about the topic, e.g. Karjalainen [2002], Formentelli & Monti 
31

. 

But this triple is in my opinion only a starting point for more thorough investigation ï theoretically 

and practically. Formentelli & Monti see these three techniques in a real interesting relationship by 

stating that omission is óa special extreme case of downtoningô 
32

,  in which a complete loss of the 

original semantic and connotative potentials of the given swearword will occur.  

4.2. Downtoning and similarly designated techniques. This technique is practiced, as Fer-

n§ndez puts it, if a sociolinguistic language variation like colloquial language or slang or a non-

neutral stylistic level of the source language is sacrificed in favor of the (neutral) standard variation 

of the target language.  

The result is that the translation of swearwords tends to be watered-down and generalized 
33

. 

Additionally, translators tend to choose this technique because of restrictions of the target 

language and culture, e.g. censoring, or occasionally, to save space (esp. in the case of creating sub-

titles) 
34

. But for the latter the question arises, whether the caused semantic and connotative mitiga-

tion or attenuation really leads to space savings for subtitles.  

Another aspect is that the mitigation or attenuation of source language swearwords and in-

vectives rendering them into certain target languages can make sense, as Antonini & Chiaro say: 

Swear words were explicitly selected from the corpus owing to the fact that Italian tends both to un-

der-translate such words and insert fewer than occur in the originalé 
35

 

On the basis of this observation, Antonini & Chiaro argue that a precise rendering of English 

swearwords and vulgarisms will not create a natural Italian, whereas the taken Italian expressions 

might be weaker than the English original, but would sound more natural for the target audience 
36

. 

Occasionally, interrelations between such a technique of mitigation and literal translation are 

mentioned: 

...it is essential that the translation of swearing be effective in order to retain the integrity of the film. 

If the translation is too literal or ineffectual, particularly if it tones down or masks the original text, the result 

will sound artificially distanced and the comic impact lost 
37

. (Highlighting. - Author)  

Also, Formentelli & Monti go into this mitigating technique in the case of rendering of 

swearwords and the translation of invectives: 

Downtoning is a translation strategy that implies a mitigation of the meaning originally encoded by a lin-
guistic form or structure in the source text. ...this process of attenuation of the source text operates at least in 
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two directions. Firstly, downtoning may take place at the semantic level resulting in a partial or total neutral-
isation of the informal or vulgar connotation of slang terms, which are replaced with lexical items from 

standard vocabulary 
38

. (Highlighting. ï Author) 

The firstly mentioned procedure might also be understood and described as a metonymical 

twist towards a more common expression by losing the connotative potentials. Formentelli & Monti 

describe their second procedure as follows: 

Secondly, reduction may affect the pragmatic force carried by the original slanguage, leading to a sof-

tening of its expressive strength... 
39

 (Highlighting. ï Author) 

Besides the loss of the connotative potentials (pejoration), these two scholars also assume  

a loss of expressive power, which is arguably related to the first procedure they mentioned. In the 

end, this might lead to an attenuation of the level of offense towards óneutralô. 

4.3. Direct or literal translation. Actually, this rendering technique is merely mentioned, be-

cause some scholars seem to assume that everybody would be familiar with the way of executing  

a ñdirectò or ñliteralò rendering or translation. This procedural knowledge could, in my opinion, not 

be generally presumed. Next to the mere mentioning of this rendering technique, some descriptions 

how this technique affects can be found. As Fern§ndez observes,   

... there are certain interferences that affect, not only the linguistic structure, but also the sociocultur-

al and communicative structure of the TL. This usually happens when certain speech acts and colloquial ex-

pressions, like swearwords, are translated literally 
40

.  

However, Fern§ndez sees also some danger included in a direct or a literal rendering of 

swearwords or translation of invectives stating that some renderings of English expressions into Span-

ish - by structure and using codified equivalents - would sound too English. And there is more: 

It is not a matter of grammar or syntax but of differences in the way people swear in Spanish and 

English... There is a great distinction between being grammatically correct and being socially correct 
41

. 

(Highlighting. ï Author) 

Just the latter aspect is in my opinion the best argument against a search for a literal ender-

ing or translation. As mentioned above in Thesis 3, the cultural competence of a translator plays  

a crucial role for a successful translation. All in all, Fern§ndez supposes that the goal might be that 

each translation should be ósocially, culturally and communicatively correctô
42

. And this common 

goal a translator could not always achieve by direct or literal rendering or translation. However, 

Fern§ndez presents some ideas for a language development if a translation does not match these 

three criteria of correctness. 

The dialogue often sounded artificial, hardly reflecting the reality of Spanish colloquial language and 

lacking authenticity. Nevertheless, some of them have become popular especially among young people...
43

 

(Highlighting. ï Author) 

4.4. Equivalents. This rendering technique of swearwords on lexical-semantic level should be 

comprehended in quite a broad way. The distinction I had made between the terms equivalent and 

correspondence (germ.  quivalent und Entsprechung) might be covered well with definitions 
44

. But 

within both categories ï equivalent and correspondence ï some differences come to light because of 

the fact that lexicographically codified equivalents might per definitionem be distinguished from 

cultural and functional correspondences. As lexicographically codified equivalents we may count 
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only codified und therefore each completely appropriate lexical items. Thereof, non-codified, 

source language items (i.e. occasionally rendered into a target language) can be distinguished de-

pending on the field of discourse, the sort of text, the intention(s) of the speaker/writer (translator or 

any other language mediator) and on the stylistic properties of the text. These occasional renderings 

can be seen as deviations from a strict lexical-denotative equivalence and are linguistically created 

by using codified lexical units of the target language. To sum up, these units might be called corre-

spondences formulated in the target language 
45

. 

Cultural correspondences are grounded in a conceptual analogy between several language 

and culture communities. At first glance, the concepts between language and culture communities 

might look independent and seem to be distinguishable forms of conventional knowledge, but this 

distinction is only superficial. The reason for the ability to create and to use cultural correspondenc-

es are equal and analogue conceptualizations against a commonly shared cultural background 

knowledge of several language and culture communities 
46
. About cultural correspondences D²az 

Cintas & Remael say: 

Subtitlers must therefore first identify and evaluate the impact and emotional value of a given word 
or expression in the source culture, and then translate it into a target culture equivalent that is deemed ap-

propriate in the context 
47

. 

If no codified equivalent is available or if it cannot be used appropriately or adequately, then 

the given source language word should be rendered by a cultural equivalent 
48

, which better matches 

the speech habits (in a social and cultural sense) of the target language, for example in the case of 

the exclamation en. Fuck! > germ. ScheiÇe! 

In some way, certain lexical-semantic procedures represent this group of techniques, if the 

term ñequivalenceò is used in a broad sense and therefore under certain conditions includes instances 

of correspondences. D²az Cintas & Remael call this technique óreplacement/substitution with a func-

tional equivalentô. In addition, they also say: óMoreover, using synonyms is also a way outéô 
49

. Be-

cause of the fact that D²az Cintas & Remael do not explicitly discuss a possible difference between 

ñfunctional equivalentò and ñsynonymò, these two terms can be combined into one within the cate-

gory of denotationally identical relations between lexemes.  

The completion of this little chain of terms goes with an idea from Burton who brings into 

play a morpho-syntactic technique, which might be designated as pronominality.  

Slang, expletives and colourful language should be treated with care; for example, nineteenth-century 
Italian opera is notoriously well endowed with words for óbad manô or ótransgressorôé , for which English is 

hard pressed for equivalents. It is better to play safe and just use óheô rather than alarm or puzzle the spectator 
with variations on ówretchô, óvillainô or even óbastardô

50
. (Highlighting. ï Author) 

4.5. A Failed translation may sometimes occur, but to state an authorization to categorize  

a failure as a rendering technique or as a translation procedure requires detailed empiric studies. 

Longo presents examples for ñfailed translationsò mainly dealing with standard language subtitling 

for films shot in Italian dialects, meaning he works within an intracultural background, it is possible 

to draw conclusions for film translation in general.  

...at the same time keeping the flavour of the dialect, it fails ... to translate strong language or some 

salacious expressions. There [the film Tot¸ ï author] are references to genitals, sexual practices and family 
relations which reach only the audience familiar with the dialect. It can be argued that these expressions do 

not add to the general sense of the film, but still, failing to translate them diminishes the role of some charac-
ters in terms of interpersonal dominance 

51
. (Highlighting. ï Author) 
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The effect of a failed translation or of skipping certain units translating a text (in the sense of 

omission/deletion ï see above Thesis 4.1.) concerns the characterization und thus the understanding 

of the acting persons in a film, because this characterization will be achieved via the linguistic por-

trayal if the acting person is using dialect, slang, colloquial language etc. Longo sees intentional 

failure to carry out translation or rendering also as ignorance of the material to be translated. In the 

best case, a so called downtoning (see above Thesis 4.2.) may happen: 

The impression is that some of these expressions [strong language] might be considered too strong to 

be rendered in Italian. The cantankerous Christ-like character in Tot¸ in particular, who swears all the time, 

seems to become more gentle 
52

 in the subtitling since, when he loses his temper, very little of what he says is 

translated 
53

. (Highlighting. ï Author) 

4.6. Addition as a rendering technique of swearwords is only mentioned in Karjalainenôs pa-

per where he only presents statistical material in how many cases swearwords were added to the 

translation, whereas the original text did not have any of them at these certain positions 
54

. Reasons 

for these additions or even explanations of their functions are not to be found in Karjalainenôs work.  

Because this article is not for speculations, this rendering ñtechniqueò of swearwords or trans-

lation ñprocedureò of invectives must still be under discussion, especially for empirical analysis.  

 

Conclusions 

After compiling several points of view, ideas and approaches in the field of translation stud-

ies to both swearwords and invectives, the author considers that the situation is clear: Further inves-

tigation in any direction, which is probably related to that topic, is necessary. This includes not only 

linguistic and translational approaches but also interdisciplinary sciences like psycholinguistics, 

cognitive linguistics, media studies, cultural studies and sociolinguistics. And, of course also other, 

neighboring sciences like psychology, educational sciences, sociology and perhaps some more. Fur-

ther research is necessitated not only by the attractiveness of the topic, the fact that swearwords and 

invectives have become a research topic in its own right 
55

, not only by the new chances to work 

with enormous corpora using means, techniques and ways of analyzing data developed in corpus 

linguistics, but also due to the ridiculous little number of papers published on the topic. Ljung lists 

about only 30 papers (in the anglophone world) that thematized swearwords and invectives in the 

last six decades 
56

; statistically, this means - compared with the number of comparable topics like 

word formation, semantics of nouns, speech acts etc. - that we do not have any reliable knowledge 

about swearwords and invectives yet. 
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ʋɼʂ 81ᾷ37+81ᾷ25+81ᾷ42 

ʉ.ʊ. ɿʦʣʷʥ, ʜ-ʨ ʬʠʣʦʣ. ʥʘʫʢ 

(ʀʥ-ʪ ʬʠʣʦʩʦʬʠʠ ʅɸʅ ɸʨʤʝʥʠʠ, ɽʨʝʚʘʥ, ɸʨʤʝʥʠʷ;   

ɹʘʣʪʠʡʩʢʠʡ ʬʝʜʝʨ. ʫʥ-ʪ ʠʤʝʥʠ ʀ. ʂʘʥʪʘ, ʂʘʣʠʥʠʥʛʨʘʜ, ʈʦʩʩʠʷ) 

 

ʊʝʢʩʪʦʮʝʥʪʨʠʯʥʘʷ ʩʝʤʘʥʪʠʢʘ ʠ ʪʝʦʨʠʷ ʧʝʨʝʚʦʜʘ 
 

ʉʪʘʪʴʷ 2: ʉʝʤʘʥʪʠʢʘ ʧʝʨʝʚʦʜʘ ʢʘʢ ʩʝʤʠʦʪʠʯʝʩʢʘʷ ʧʝʨʝʤʝʥʥʘʷ 
 

ɺʩʝ ʩʫʱʝʩʪʚʫʶʱʠʝ ʪʝʦʨʠʠ ʧʝʨʝʚʦʜʘ ʦʪʤʝʯʘʶʪ ʤʥʦʛʦʣʠʢʫʶ ʧʨʠʨʦʜʫ ʧʝʨʝʚʦʜʘ, ʫʢʘʟʳ-

ʚʘʶʪ ʥʘ ʨʘʟʥʦʦʙʨʘʟʠʝ ʤʝʪʦʜʦʚ ʠ ʩʪʨʘʪʝʛʠʡ. ʇʦʜʦʙʥʘʷ ʩʠʪʫʘʮʠʷ ʤʦʞʝʪ ʧʨʠʚʝʩʪʠ ʢ ʠʜʝʝ ʟʘʤʝ-

ʥʠʪʴ ʪʝʦʨʠʶ ʧʝʨʝʚʦʜʘ ʝʝ ʵʤʧʠʨʠʯʝʩʢʠʤ ʢʦʨʨʝʣʷʪʦʤ. ʆʜʥʘʢʦ ʤʦʞʥʦ ʧʨʝʜʣʦʞʠʪʴ ʠʥʦʝ: ʵʪʦ ʙʫ-

ʜʝʪ (ʤʝʪʘ-)ʪʝʦʨʠʷ ʧʝʨʝʚʦʜʦʚʝʜʯʝʩʢʦʡ ʦʪʥʦʩʠʪʝʣʴʥʦʩʪʠ, ʢʦʛʜʘ ʧʦʜʦʙʥʘʷ ʤʥʦʞʝʩʪʚʝʥʥʦʩʪʴ 

ʧʨʝʜʩʪʘʚʣʷʝʪʩʷ ʢʘʢ ʥʘʙʦʨ ʦʩʥʦʚʘʥʥʳʭ ʥʘ ʦʪʥʦʰʝʥʠʠ ʩʝʤʝʡʥʦʛʦ ʩʭʦʜʩʪʚʘ ʚʟʘʠʤʦʜʦʧʦʣʥʷʶʱʠʭ 

ʣʠʥʛʚʠʩʪʠʯʝʩʢʠʭ, ʩʝʤʠʦʪʠʯʝʩʢʠʭ ʠ ʛʝʨʤʝʥʝʚʪʠʯʝʩʢʠʭ ʪʝʦʨʠʡ, ʢʘʞʜʘʷ ʠʟ ʥʠʭ ʘʜʝʢʚʘʪʥʦ ʦʧʠʩʳ-

ʚʘʝʪ ʦʪʜʝʣʴʥʳʡ ʪʠʧ ʧʝʨʝʚʦʜʘ. ʇʦʜʦʙʥʘʷ ʢʦʥʮʝʧʮʠʷ ʦʩʥʦʚʘʥʘ ʥʘ ʠʜʝʝ ʐʣʝʡʝʨʤʘʭʝʨʘ ʦ ʤʥʦʞʝ-

ʩʪʚʝʥʥʦʩʪʠ ʤʝʪʦʜʦʚ ʧʝʨʝʚʦʜʘ, ʪʝʦʨʠʠ ʂʫʘʡʥʘ ʦ ʥʝʦʧʨʝʜʝʣʝʥʥʦʩʪʠ ʧʝʨʝʚʦʜʘ ʠ ɹʝʥʴʷʤʠʥʘ ʦ ʥʝ-

ʧʝʨʝʚʦʜʠʤʦʩʪʠ. ʉʝʤʘʥʪʠʢʘ ʪʝʢʩʪʘ ʦʨʠʛʠʥʘʣʘ ʧʦʥʠʤʘʝʪʩʷ ʢʘʢ ʟʘʚʠʩʠʤʘʷ ʦʪ ʠʟʤʝʥʯʠʚʦʛʦ ʩʦʮʠ-

ʘʣʴʥʦʛʦ ʠ ʢʫʣʴʪʫʨʥʦʛʦ ʢʦʥʪʝʢʩʪʘ ʠ ʧʦʜʚʝʨʞʝʥʘ ʧʦʩʪʦʷʥʥʳʤ ʠʟʤʝʥʝʥʠʷʤ. ʄʥʦʞʝʩʪʚʝʥʥʦʩʪʴ  

ʠ ʥʝʦʧʨʝʜʝʣʝʥʥʦʩʪʴ ʧʝʨʝʚʦʜʘ (ʢʘʢ ʧʦʨʦʞʜʘʝʤʳʡ ʚ ʨʝʟʫʣʴʪʘʪʝ ʪʝʢʩʪ-ʧʨʦʜʫʢʪ) ʝʩʪʴ ʩʧʦʩʦʙ ʚʳ-

ʷʚʣʝʥʠʷ ʧʦʪʝʥʮʠʘʣʘ ʦʨʠʛʠʥʘʣʴʥʦʛʦ ʪʝʢʩʪʘ, ʧʦʥʠʤʘʝʤʦʛʦ ʢʘʢ ʩʤʳʩʣʦʧʦʨʦʞʜʘʶʱʠʡ ʧʨʦʮʝʩʩ.  

 

ʪʝʦʨʠʷ ʧʝʨʝʚʦʜʘ, ʪʝʢʩʪʦʮʝʥʪʨʠʯʥʘʷ ʩʝʤʘʥʪʠʢʘ, ʥʝʦʧʨʝʜʝʣʝʥʥʦʩʪʴ ʧʝʨʝʚʦʜʘ, ʥʝʧʝʨʝ-
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(Institute of Philosophy, National Academy of Sciences, Yerevan, Armenia;  

Im. Kant Baltic Federal University, Kaliningrad, Russia) 

 

The Semantics of Translation as a Semiotic Variable 

 
All the theories of translation point out the multifaceted nature of translation, the variety and diversi-

ty of its different types and strategies. Such a situation may lead to the idea of replacing the theory of transla-

tion by its empiric counterpart. However, another approach is  also possible ï a (meta-)theory of traductolog-

ical relativity: such multiplicity can be described through the set of linguistic, hermeneutic and semiotic the-

ories based on the family resemblance relation, each of them adequately describing a particular type of trans-

lation; mutually they complement each other. Our conception is based on Quineᾷs theory of indeterminacy of 

translation, Schleiermacherᾷs ideas of the multiplicity of translation methods and Benjaminᾷs conception of 

untranslatability. The semantics of the original text depends on the changing cultural and social context and 

is subjected to constant changes. The multiplicity and indeterminacy of translations (the resulting set of text-

products) will explicate the semantic potential of the original text-as-a-proccesΛ 
 

theory of translation, textocentric semantics, indeterminacy of translation, intranslatability 

 

ɺ ʧʨʝʜʳʜʫʱʝʡ ʩʪʘʪʴʝ 
1
 ʤʳ ʨʘʩʩʤʦʪʨʝʣʠ ʜʚʘ ʧʦʜʭʦʜʘ ʢ ʣʝʢʩʠʯʝʩʢʦʡ ʩʝʤʘʥʪʠʢʝ ï ʩʣʦ-

ʚʦʮʝʥʪʨʠʯʥʳʡ ʠ ʪʝʢʩʪʦʮʝʥʪʨʠʯʥʳʡ ʠ ʩʦʦʪʚʝʪʩʪʚʝʥʥʦ ʚʦʟʤʦʞʥʦʩʪʠ ʦʩʥʦʚʘʥʥʳʭ ʥʘ ʥʠʭ ʪʝʦ-

ʨʠʡ ʧʝʨʝʚʦʜʘ. ʉʦʛʣʘʩʥʦ ʪʝʢʩʪʦʮʝʥʪʨʠʯʥʦʤʫ ʧʦʜʭʦʜʫ ʩʣʦʚʦ ʥʝ ʠʤʝʝʪ ʬʠʢʩʠʨʦʚʘʥʥʦʛʦ ʟʥʘʯʝ-

ʥʠʷ, ʦʥʦ ʚʦʟʥʠʢʘʝʪ ʢʘʢ ʧʨʦʠʟʚʦʜʥʦʝ ʦʪ ʚʟʘʠʤʦʜʝʡʩʪʚʠʷ ʨʷʜʘ ʢʦʥʪʝʢʩʪʥʦ ʦʙʫʩʣʦʚʣʝʥʥʳʭ ʬʘʢ-

ʪʦʨʦʚ. ʀʩʭʦʜʥʦʡ ʩʝʤʘʥʪʠʯʝʩʢʦʡ ʝʜʠʥʠʮʝʡ ʦʢʘʟʳʚʘʝʪʩʷ ʪʝʢʩʪ. ʉʦʦʪʚʝʪʩʪʚʝʥʥʦ, ʟʥʘʪʴ ʩʤʳʩʣ 
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ʩʣʦʚʘ ï ʵʪʦ ʫʤʝʪʴ ʚʳʯʠʩʣʠʪʴ ʝʛʦ ʩʤʳʩʣ ʢʘʢ ʬʫʥʢʮʠʠ ʚ ʥʝʢʦʪʦʨʦʤ ʤʥʦʞʝʩʪʚʝ ʢʦʥʪʝʢʩʪʦʚ ï ʦʪ 

ʥʦʨʤʘʪʠʚʥʦʛʦ ʜʦ ʥʦʚʘʪʦʨʩʢʦʛʦ 
2
. ʊʘʢʦʝ ʚʠʜʝʥʠʝ ʩʝʤʘʥʪʠʢʠ ʩʣʦʚʘ ʧʦʟʚʦʣʷʝʪ ʧʦ-ʠʥʦʤʫ ʧʦʜʦʡ-

ʪʠ ʢ ʪʝʦʨʠʠ ʧʝʨʝʚʦʜʘ, ʚ ʪʦʤ ʯʠʩʣʝ ʧʦʵʪʠʯʝʩʢʦʛʦ. ɽʩʣʠ ʩʯʠʪʘʪʴ, ʯʪʦ ʩʝʤʘʥʪʠʢʘ ʪʝʢʩʪʘ ï ʜʠʥʘ-

ʤʠʯʝʩʢʘʷ, ʠʟʤʝʥʷʶʱʘʷʩʷ ʚ ʟʘʚʠʩʠʤʦʩʪʠ ʦʪ ʢʦʥʪʝʢʩʪʘ ʤʥʦʛʦʤʝʨʥʘʷ ʩʪʨʫʢʪʫʨʘ, ʪʦ ʧʝʨʝʚʦʜʦʤ-

ʵʢʚʠʚʘʣʝʥʪʦʤ ʤʦʞʝʪ ʩʪʘʪʴ ʟʘʬʠʢʩʠʨʦʚʘʥʥʦʝ ʥʘ ʜʨʫʛʦʤ ʷʟʳʢʝ ʤʥʦʞʝʩʪʚʦ ʦʪʦʙʨʘʞʝʥʠʡ ʵʪʦʡ 

ʩʪʨʫʢʪʫʨʳ. ʂʘʢ ʥʘʤ ʧʨʝʜʩʪʘʚʣʷʝʪʩʷ, ʵʪʦʪ ʦʩʥʦʚʥʦʡ ʧʨʠʥʮʠʧ ʢʦʥʪʝʢʩʪʥʦ ʟʘʚʠʩʠʤʦʡ ʩʝʤʘʥʪʠ-

ʢʠ ʧʨʠʤʝʥʠʪʝʣʴʥʦ ʢ ʧʝʨʝʚʦʜʫ ʤʦʞʥʦ ʚʳʨʘʟʠʪʴ ʢʘʢ çʧʨʦʪʝʠʟʤè ï ʜʣʷ ʩʝʤʘʥʪʠʯʝʩʢʦʛʦ çʧʨʦʪʝ-

ʠʟʤʘè ʦʨʠʛʠʥʘʣʘ ʘʜʝʢʚʘʪʥʦʡ ʧʝʨʝʜʘʯʝʡ ʩʪʘʥʝʪ çʧʨʦʪʝʠʟʤè ʤʥʦʞʝʩʪʚʝʥʥʦʛʦ (ʤʥʦʛʦʚʘʨʠʘʥʪ-

ʥʦʛʦ) ʪʝʢʩʪʘ-ʧʝʨʝʚʦʜʘ. ʂʘʢ ʚʳʨʘʟʠʣ ʵʪʦʪ ʧʨʠʥʮʠʧ ʚ ʩʪʠʭʦʪʚʦʨʝʥʠʠ çʇʝʨʝʚʦʜʯʠʢʫè (1904) 

ɺʷʯʝʩʣʘʚ ʀʚʘʥʦʚ ï çʉ ʇʨʦʪʝʝʤ ʙʫʜʴ ʇʨʦʪʝʡ!è. ʅʦ ʩʣʝʜʩʪʚʠʝʤ ʧʦʜʦʙʥʦʡ ʤʥʦʞʝʩʪʚʝʥʥʦʩʪʠ 

ʧʝʨʝʚʦʜʦʚ ʙʫʜʝʪ ʪʦ, ʯʪʦ ʚ ʵʪʦʤ ʩʣʫʯʘʝ ʥʝ ʤʦʞʝʪ ʙʳʪʴ ʠ ʝʜʠʥʦʛʦ ʥʘʙʦʨʘ ʢʨʠʪʝʨʠʝʚ, ʧʦ ʢʦʪʦ-

ʨʳʤ ʜʦʣʞʥʦ ʧʨʦʠʟʚʦʜʠʪʴʩʷ ʩʨʘʚʥʝʥʠʝ ʤʝʞʜʫ ʧʝʨʝʚʦʜʦʤ ʠ ʦʨʠʛʠʥʘʣʦʤ. ʆʨʠʝʥʪʠʨʦʚʘʥʥʘʷ ʥʘ 

ʪʝʢʩʪ ʠ ʢʦʥʪʝʢʩʪ ʪʝʦʨʠʷ ʧʝʨʝʚʦʜʘ ʧʨʝʜʧʦʣʘʛʘʝʪ, ʯʪʦ ʚʘʨʴʠʨʦʚʘʥʠʶ ʙʫʜʫʪ ʧʦʜʚʝʨʞʝʥʳ ʥʝ 

ʪʦʣʴʢʦ ʧʝʨʝʚʦʜʳ, ʥʦ ʠ ʩʘʤʠ ʧʨʠʥʮʠʧʳ ʢʘʢ ʠʭ ʩʦʟʜʘʥʠʷ, ʪʘʢ ʠ ʦʮʝʥʢʠ. ʇʦ ʚʝʨʥʦʡ ʬʦʨʤʫʣʠ-

ʨʦʚʢʝ ʗ.ʄ. ʂʦʣʢʝʨʘ, ʢʨʠʪʝʨʠʝʤ ʪʦʯʥʦʩʪʠ ʦʢʘʟʳʚʘʝʪʩʷ ʢʦʥʪʝʢʩʪ 
3
. ʇʦʵʪʦʤʫ ʚʦʟʥʠʢʘʝʪ ʥʝʦʙ-

ʭʦʜʠʤʦʩʪʴ ʨʘʩʩʤʦʪʨʝʪʴ, ʢʘʢ ʧʨʠ ʚʳʰʝʦʧʠʩʘʥʥʦʤ ʧʦʜʭʦʜʝ ʤʦʛʫʪ ʙʳʪʴ ʩʦʦʪʥʝʩʝʥʳ ʤʝʞʜʫ ʩʦ-

ʙʦʡ ʥʝ ʪʦʣʴʢʦ ʧʝʨʝʚʦʜʳ, ʥʦ ʠ ʨʘʟʣʠʯʥʳʝ ʪʝʦʨʠʠ ʧʝʨʝʚʦʜʘ ʠ ʧʦʩʪʫʣʠʨʫʝʤʳʝ ʠʤʠ ʢʨʠʪʝʨʠʠ 

ʦʮʝʥʢʠ, ʯʪʦ ʤʳ ʠ ʧʦʧʳʪʘʣʠʩʴ ʯʘʩʪʠʯʥʦ ʧʨʝʜʣʦʞʠʪʴ ʚ ʥʘʰʝʤ ʠʩʩʣʝʜʦʚʘʥʠʠ.  

1. ʊʝʦʨʠʷ ʧʝʨʝʚʦʜʘ ï ʢʦʛʜʘ ʦʩʦʟʥʘʥʥʦ, ʢʦʛʜʘ ʥʝʪ ï ʥʝʠʟʙʝʞʥʦ ʦʩʥʦʚʳʚʘʝʪʩʷ ʥʘ ʥʝʢʦ-

ʪʦʨʦʡ ʣʠʥʛʚʠʩʪʠʯʝʩʢʦʡ ʪʝʦʨʠʠ. ʍʘʨʘʢʪʝʨ ʵʪʦʡ ʪʝʦʨʠʠ ʧʨʝʜʦʧʨʝʜʝʣʷʝʪ ʧʦʜʭʦʜʳ, ʩʦʛʣʘʩʥʦ ʢʦ-

ʪʦʨʳʤ ʙʫʜʝʪ ʦʧʠʩʳʚʘʪʴʩʷ ʠ ʦʮʝʥʠʚʘʪʴʩʷ ʧʨʘʢʪʠʢʘ ʧʝʨʝʚʦʜʘ. ʇʨʠ ʵʪʦʤ ʤʥʦʛʦʘʩʧʝʢʪʥʦʩʪʴ 

ʧʨʦʮʝʩʩʘ ʧʝʨʝʚʦʜʘ, ʩ ʦʜʥʦʡ ʩʪʦʨʦʥʳ, ʠ ʤʥʦʛʦʦʙʨʘʟʠʝ ʠ ʨʘʟʥʦʨʦʜʥʦʩʪʴ ʨʘʟʣʠʯʥʳʭ ʪʠʧʦʚ  

ʠ ʩʪʨʘʪʝʛʠʡ ʧʝʨʝʚʦʜʘ, ʩ ʜʨʫʛʦʡ, ʜʝʣʘʶʪ ʥʝʦʙʭʦʜʠʤʳʤ ʠʭ ʦʧʠʩʘʥʠʝ ʧʦʩʨʝʜʩʪʚʦʤ ʚʟʘʠʤʦʜʦ-

ʧʦʣʥʷʶʱʠʭ, ʥʦ ʥʝ ʩʚʦʜʠʤʳʭ ʜʨʫʛ ʢ ʜʨʫʛʫ ʪʝʦʨʠʡ, ʦʩʥʦʚʘʥʥʳʭ ʥʘ ʘʣʴʪʝʨʥʘʪʠʚʥʳʭ ʧʨʠʥʮʠʧʠ-

ʘʣʴʥʦ ʨʘʟʣʠʯʥʳʭ ʧʦʜʭʦʜʘʭ. Oʜʥʠ ʠ ʪʝ ʞʝ ʬʝʥʦʤʝʥʳ ʙʫʜʫʪ ʧʦ-ʨʘʟʥʦʤʫ ʦʧʠʩʳʚʘʪʴʩʷ ʚ ʪʝʦʨʠ-

ʷʭ, ʦʩʥʦʚʘʥʥʳʭ ʥʘ ʨʘʟʣʠʯʥʳʭ ʧʨʠʥʮʠʧʘʭ (ʥʝʩʪʨʦʛʠʭ ʠʣʠ ʠʥʪʫʠʪʠʚʥʳʭ ʘʢʩʠʦʤʘʪʠʢʘʭ): ʦʧʠ-

ʩʳʚʘʝʤʦʝ ʢʘʢ ʦʪʢʣʦʥʝʥʠʝ ʚ ʦʜʥʦʡ ʪʝʦʨʠʠ ʧʨʝʜʩʪʘʥʝʪ ʢʘʢ ʙʘʟʠʩʥʦʝ ʚ ʜʨʫʛʦʡ, ʥʝ ʛʦʚʦʨʷ ʫʞʝ  

ʦ ʚʦʟʤʦʞʥʦʩʪʠ ʦʧʠʩʘʥʠʷ ʬʝʥʦʤʝʥʦʚ, ʥʝ ʦʙʲʷʩʥʠʤʳʭ ʧʦʩʨʝʜʩʪʚʦʤ ʜʨʫʛʠʭ ʪʝʦʨʠʡ. 

ɺ ʩʚʦʝ ʚʨʝʤʷ ʪʘʢ ʬʦʨʤʫʣʠʨʦʚʘʣ ʧʨʦʙʣʝʤʫ ʌʨʠʜʨʠʭ ʐʣʝʡʝʨʤʘʭʝʨ. ɺʳʜʝʣʷʷ ʜʚʘ ʦʩ-

ʥʦʚʥʳʭ ʪʠʧʘ ʧʝʨʝʚʦʜʘ, ʦʥ ʛʦʚʦʨʠʣ ʦ ʧʨʠʥʮʠʧʠʘʣʴʥʦʡ ʥʝʚʦʟʤʦʞʥʦʩʪʠ ʩʚʝʜʝʥʠʷ ʠʭ ʢ ʝʜʠʥʦʡ 

ʪʝʦʨʠʠ: çʆ ʢʘʢʠʭ ʙʳ ʤʝʪʦʜʘʭ ʧʝʨʝʚʦʜʘ ʥʠ ʰʣʘ ʨʝʯʴ ï ʦ ʬʦʨʤʘʣʴʥʦʤ ʠʣʠ ʩʦʜʝʨʞʘʪʝʣʴʥʦʤ,  

ʦ ʪʦʯʥʦʤ ʠʣʠ ʠʟʷʱʥʦʤ, ʚʩʝ ʥʝʠʟʙʝʞʥʦ ʩʚʦʜʠʪʩʷ ʢ ʜʚʫʤ ʚʳʰʝʫʧʦʤʷʥʫʪʳʤ; ʯʪʦ ʢʘʩʘʝʪʩʷ ʠʭ 

ʜʦʩʪʦʠʥʩʪʚ ʠ ʥʝʜʦʩʪʘʪʢʦʚ, ʪʦ ʪʦʯʥʦʩʪʴ ʠ ʧʝʨʝʜʘʯʘ ʩʤʳʩʣʘ, ʙʫʢʚʘʣʠʟʤ ʠ ʧʦʣʥʘʷ ʩʚʦʙʦʜʘ  

ʚ ʨʘʤʢʘʭ ʦʜʥʦʛʦ ʤʝʪʦʜʘ ʙʫʜʫʪ ʧʦʥʠʤʘʪʴʩʷ ʩʦʚʝʨʰʝʥʥʦ ʠʥʘʯʝ, ʯʝʤ ʚ ʨʘʤʢʘʭ ʜʨʫʛʦʛʦè
 4
. 

ʇʨʠ ʧʦʜʦʙʥʦʡ ʨʘʟʥʦʨʦʜʥʦʩʪʠ ʢʨʠʪʝʨʠʝʚ ʤʝʩʪʦ ʥʝʢʦʪʦʨʦʡ ʦʙʱʝʡ ʪʝʦʨʠʠ ʤʦʞʝʪ ʟʘʥʷʪʴ 

ʥʝʯʪʦ ʚʨʦʜʝ ʧʨʘʢʪʠʯʝʩʢʦʛʦ ʨʫʢʦʚʦʜʩʪʚʘ. ɿʜʝʩʴ ʞʝ ʯʠʪʘʝʤ: çɼʣʷ ʷʩʥʦʩʪʠ ʢʘʞʜʳʡ ʠʟ ʤʝʪʦʜʦʚ 

ʧʝʨʝʚʦʜʘ ʤʦʞʥʦ ʙʳʣʦ ʙʳ ʩʥʘʙʜʠʪʴ ʩʚʦʜʦʤ ʧʨʘʚʠʣ ʠ ʢʦʨʧʫʩʦʤ ʥʘʠʙʦʣʝʝ ʫʜʘʯʥʳʭ ʦʙʨʘʟʮʦʚ, 

ʢʦʪʦʨʳʝ ʤʦʞʥʦ ʙʳʣʦ ʙʳ ʩʨʘʚʥʠʪʴ ʠ ʦʮʝʥʠʪʴè.  

ɺ ʍʍ ʚʝʢʝ ʵʪʘ ʠʜʝʷ ʚʦʟʨʦʜʠʣʘʩʴ, ʥʦ ʫʞʝ ʩʦʚʩʝʤ ʚ ʠʥʦʡ ʬʠʣʦʩʦʬʩʢʦʡ ʪʨʘʜʠʮʠʠ ʠ ʙʝʟ ʢʘ-

ʢʦʛʦ-ʣʠʙʦ ʫʧʦʤʠʥʘʥʠʷ ʐʣʝʡʝʨʤʘʭʝʨʘ: ʦʥʘ ʧʦʣʫʯʠʣʘ ʰʠʨʦʢʫʶ ʠʟʚʝʩʪʥʦʩʪʴ ʢʘʢ ʧʨʠʥʮʠʧ ʥʝ-

ʦʧʨʝʜʝʣʝʥʥʦʩʪʠ (indeterminacy) ʧʝʨʝʚʦʜʘ ʋʠʣʣʘʨʜʘ ʂʫʘʡʥʘ: ʨʘʟʣʠʯʥʳʝ ʪʝʦʨʠʠ (çʨʫʢʦʚʦʜʩʪʚʘè) 

ʤʦʛʫʪ ʘʜʝʢʚʘʪʥʦ ʦʧʠʩʳʚʘʪʴ ʨʝʯʝʚʫʶ ʜʝʷʪʝʣʴʥʦʩʪʴ, ʥʦ ʙʫʜʫʪ ʥʝ ʩʦʚʤʝʩʪʠʤʳ ʜʨʫʛ ʩ ʜʨʫʛʦʤ ï 

ʧʨʠʝʤʣʝʤʳʡ, ʩʦʛʣʘʩʥʦ ʦʜʥʦʡ ʪʝʦʨʠʠ, ʧʝʨʝʚʦʜ ʤʦʞʝʪ ʙʳʪʴ ʥʝ ʵʢʚʠʚʘʣʝʥʪʝʥ ʜʨʫʛʦʤʫ, ʧʨʠʝʤʣʝ-

                                                           
2
 ʆʩʥʦʚʘʥʥʘʷ ʥʘ ʵʪʠʭ ʧʨʝʜʧʦʩʳʣʢʘʭ ʪʝʦʨʠʷ ʠ ʥʝʢʦʪʦʨʳʡ ʬʨʘʛʤʝʥʪ ʝʝ ʬʦʨʤʘʣʴʥʦʛʦ ʧʨʝʜʩʪʘʚʣʝʥʠʷ ʙʳʣ 

ʜʘʥ ʚ: ɿʦʣʷʥ ʉ.ʊ. ʆ ʬʦʨʤʘʣʴʥʦʤ ʘʧʧʘʨʘʪʝ ʢʦʥʪʝʢʩʪʥʦ ʟʘʚʠʩʠʤʦʡ ʢʦʤʧʦʟʠʮʠʦʥʥʦʡ ʩʝʤʘʥʪʠʢʠ (ʧʨʠʤʝʥʠʪʝʣʴʥʦ ʢ ʦʧʠ-

ʩʘʥʠʶ ʣʝʢʩʠʢʠ ʝʩʪʝʩʪʚʝʥʥʦʛʦ ʷʟʳʢʘ) // ʀʥʦʩʪʨʘʥʥʳʝ ʷʟʳʢʠ ʚ ʚʳʩʰʝʡ ʰʢʦʣʝ. ʈʷʟʘʥʴ, 2015. ɺʳʧ. 2 (33). ʉ. 7ï23. 
3
 ʂʦʣʢʝʨ ʗ.ʄ. ʂʦʥʪʝʢʩʪ ʢʘʢ ʢʨʠʪʝʨʠʡ ʪʦʯʥʦʩʪʠ ʭʫʜʦʞʝʩʪʚʝʥʥʦʛʦ ʧʝʨʝʚʦʜʘ // ʀʥʦʩʪʨʘʥʥʳʝ ʷʟʳʢʠ  

ʚ ʚʳʩʰʝʡ ʰʢʦʣʝ. ʈʷʟʘʥʴ, 2013. ɺʳʧ. 4 (27). ʉ. 6ï17. 
4
 ʐʣʝʡʝʨʤʘʭʝʨ ʌ. ʆ ʨʘʟʥʳʭ ʤʝʪʦʜʘʭ ʧʝʨʝʚʦʜʘ : ʣʝʢʮʠʷ, ʧʨʦʯʠʪʘʥʥʘʷ 24 ʠʶʥʷ 1813 ʛ. // ɺʝʩʪʥʠʢ ʄɻʋ. 

ʉʝʨ. 9, ʌʠʣʦʣʦʛʠʷ. 2000. ˉ 2. ʉ. 32ï33 ; çʃʠʙʦ ʧʝʨʝʚʦʜʯʠʢ ʦʩʪʘʚʣʷʝʪ ʚ ʧʦʢʦʝ ʧʠʩʘʪʝʣʷ ʠ ʟʘʩʪʘʚʣʷʝʪ ʯʠʪʘʪʝʣʷ ʜʚʠ-

ʛʘʪʴʩʷ ʢ ʥʝʤʫ ʥʘʚʩʪʨʝʯʫ, ʣʠʙʦ ʦʩʪʘʚʣʷʝʪ ʚ ʧʦʢʦʝ ʯʠʪʘʪʝʣʷ, ʠ ʪʦʛʜʘ ʠʜʪʠ ʥʘʚʩʪʨʝʯʫ ʧʨʠʭʦʜʠʪʩʷ ʧʠʩʘʪʝʣʶ. ʆʙʘ ʧʫʪʠ 

ʩʦʚʝʨʰʝʥʥʦ ʨʘʟʣʠʯʥʳ, ʩʣʝʜʦʚʘʪʴ ʤʦʞʥʦ ʪʦʣʴʢʦ ʦʜʥʠʤ ʠʟ ʥʠʭ, ʚʩʷʯʝʩʢʠ ʠʟʙʝʛʘʷ ʠʭ ʩʤʝʰʝʥʠʷ, ʚ ʧʨʦʪʠʚʥʦʤ ʩʣʫʯʘʝ 

ʨʝʟʫʣʴʪʘʪ ʤʦʞʝʪ ʦʢʘʟʘʪʴʩʷ ʧʣʘʯʝʚʥʳʤ: ʧʠʩʘʪʝʣʴ ʠ ʯʠʪʘʪʝʣʴ ʤʦʛʫʪ ʚʦʦʙʱʝ ʥʝ ʚʩʪʨʝʪʠʪʴʩʷè (ʊʘʤ ʞʝ. ʉ. 32). 
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ʤʦʤʫ ʫʞʝ ʚ ʨʘʤʢʘʭ ʜʨʫʛʦʡ ʪʝʦʨʠʠ: çʈʫʢʦʚʦʜʩʪʚʘ ʜʣʷ ʧʝʨʝʚʦʜʘ ʩ ʦʜʥʦʛʦ ʷʟʳʢʘ ʥʘ ʜʨʫʛʦʡ ʤʦʛʫʪ 

ʙʳʪʴ ʩʦʩʪʘʚʣʝʥʳ ʨʘʟʣʠʯʥʳʤʠ ʩʧʦʩʦʙʘʤʠ; ʚʩʝ ʦʥʠ ʤʦʛʫʪ ʙʳʪʴ ʩʦʚʤʝʩʪʠʤʳ ʩʦ ʚʩʝʡ ʩʦʚʦʢʫʧʥʦ-

ʩʪʴʶ ʨʝʯʝʚʳʭ ʜʠʩʧʦʟʠʮʠʡ, ʥʦ ʚ ʪʦ ʞʝ ʚʨʝʤʷ ʥʝ ʩʦʚʤʝʩʪʠʤʳ ʜʨʫʛ ʩ ʜʨʫʛʦʤ. ɺ ʙʝʩʯʠʩʣʝʥʥʦʤ 

ʤʥʦʞʝʩʪʚʝ ʩʣʫʯʘʝʚ ʦʥʠ ʙʫʜʫʪ ʨʘʟʣʠʯʘʪʴʩʷ ʚ ʪʦʤ, ʯʪʦ ʦʥʠ ʧʨʝʜʣʘʛʘʶʪ ʚ ʢʘʯʝʩʪʚʝ ʩʦʦʪʚʝʪʩʪʚʫ-

ʶʱʠʭ ʧʝʨʝʚʦʜʦʚ ʧʨʝʜʣʦʞʝʥʠʡ ʦʜʥʦʛʦ ʷʟʳʢʘ ʥʘ ʧʨʝʜʣʦʞʝʥʠʷ ʜʨʫʛʦʛʦ ʷʟʳʢʘ, ʢʦʪʦʨʳʝ ʥʝ ʥʘʭʦ-

ʜʷʪʩʷ ʦʜʥʦ ʢ ʜʨʫʛʦʤʫ ʚ ʦʪʥʦʰʝʥʠʠ ʢʘʢʦʡ-ʣʠʙʦ ʫʜʦʚʣʝʪʚʦʨʠʪʝʣʴʥʦʡ ʵʢʚʠʚʘʣʝʥʪʥʦʩʪʠè 
5
. 

ʇʦʜʦʙʥʘʷ ʩʠʪʫʘʮʠʷ ʤʦʞʝʪ ʧʨʠʚʝʩʪʠ ʢ ʠʜʝʝ ʟʘʤʝʥʠʪʴ ʪʝʦʨʠʶ ʧʝʨʝʚʦʜʘ ʝʝ ʵʤʧʠʨʠʯʝʩʢʠʤ 

ʘʥʘʣʦʛʦʤ: çʨʫʢʦʚʦʜʩʪʚʦʤè ʠʣʠ çʧʦʩʦʙʠʝʤè, ʯʪʦ ʠ ʙʳʣʦ ʧʨʝʜʣʦʞʝʥʦ ʦʜʥʠʤ ʠʟ ʥʘʠʙʦʣʝʝ ʘʚʪʦ-

ʨʠʪʝʪʥʳʭ ʠʩʩʣʝʜʦʚʘʪʝʣʝʡ ʚ ʜʘʥʥʦʡ ʦʙʣʘʩʪʠ: çɺʤʝʩʪʦ ʨʘʟʛʦʚʦʨʦʚ ʦ ʨʘʟʣʠʯʥʳʭ ʪʝʦʨʠʷʭ ʧʝʨʝʚʦ-

ʜʘ ʩʣʝʜʫʝʪ ʛʦʚʦʨʠʪʴ ʩʢʦʨʝʝ ʦ ʨʘʟʣʠʯʥʳʭ ʧʦʜʭʦʜʘʭ ʢ ʟʘʜʘʯʘʤ ʧʝʨʝʚʦʜʘ, ʨʘʟʣʠʯʥʳʭ ʦʨʠʝʥʪʘʮʠʷʭ, 

ʧʨʠʚʦʜʷʱʠʭ ʢ ʧʦʣʝʟʥʳʤ ʨʝʟʫʣʴʪʘʪʘʤ, ʠ ʨʘʟʣʠʯʥʳʭ ʩʧʦʩʦʙʘʭ ʨʘʩʩʤʦʪʨʝʥʠʷ ʪʦʛʦ, ʢʘʢ ʩʦʦʙʱʝ-

ʥʠʝ ʤʦʞʝʪ ʙʳʪʴ ʧʝʨʝʜʘʥʦ ʩ ʦʜʥʦʛʦ ʷʟʳʢʘ ʥʘ ʜʨʫʛʦʡè 
6
. 

ʊʝʤ ʥʝ ʤʝʥʝʝ, ʚʦʟʤʦʞʝʥ ʠ ʠʥʦʡ ʧʦʜʭʦʜ, ʧʨʠ ʢʦʪʦʨʦʤ ʠʤʝʥʥʦ ʵʪʦ ʪʝʦʨʝʪʠʯʝʩʢʦʝ ʠ ʧʨʘʢ-

ʪʠʯʝʩʢʦʝ ʨʘʟʥʦʦʙʨʘʟʠʝ ʠ ʥʝʩʦʧʦʩʪʘʚʠʤʦʩʪʴ ʩʪʘʥʦʚʷʪʩʷ ʪʦʡ ʧʦʜʣʝʞʘʱʝʡ ʦʧʠʩʘʥʠʶ ʠ ʦʙʲʷʩʥʝ-

ʥʠ ʁʦʩʥʦʚʥʦʡ ʧʨʦʙʣʝʤʦʡ ʪʝʦʨʠʠ ʧʝʨʝʚʦʜʘ. ɺ ʪʘʢʦʤ ʩʣʫʯʘʝ ʥʝ ʥʘʜʦ ʧʳʪʘʪʴʩʷ ʩʦʟʜʘʪʴ ʥʝʢʦʪʦ-

ʨʫʶ ʪʠʧʦʣʦʛʠʶ ʧʝʨʝʚʦʜʦʚ ʚ ʨʘʤʢʘʭ ʝʜʠʥʦʡ ʪʝʦʨʠʠ, ʢʦʪʦʨʘʷ ʧʨʠ ʵʪʦʤ ʥʝʠʟʙʝʞʥʦ ʙʫʜʝʪ ʨʘʩ-

ʧʘʜʘʪʴʩʷ ʥʘ ʢʨʘʡʥʝ ʩʣʘʙʦ ʩʚʷʟʘʥʥʳʝ ʜʨʫʛ ʩ ʜʨʫʛʦʤ ʨʘʟʥʦʨʦʜʥʳʝ ʘʚʪʦʥʦʤʥʳʝ ʪʝʦʨʠʠ (ʪʝʦʨʠʷ 

ʭʫʜʦʞʝʩʪʚʝʥʥʦʛʦ ʧʝʨʝʚʦʜʘ, ʪʝʭʥʠʯʝʩʢʦʛʦ, ʩʠʥʭʨʦʥʥʦʛʦ ʠ ʪ.ʧ.). ʄʦʞʥʦ ʠʩʭʦʜʠʪʴ ʠʟ ʪʦʛʦ, ʯʪʦ 

ʩʫʱʝʩʪʚʫʶʪ ʨʘʟʣʠʯʥʳʝ ʚʟʘʠʤʦʜʦʧʦʣʥʷʶʱʠʝ ʣʠʥʛʚʠʩʪʠʯʝʩʢʠʝ ʪʝʦʨʠʠ, ʦʩʥʦʚʘʥʥʳʝ ʥʘ ʨʘʟ-

ʣʠʯʥʳʭ ʣʠʥʛʚʠʩʪʠʯʝʩʢʠʭ ʧʦʩʪʫʣʘʪʘʭ ʠ ʦʨʠʝʥʪʠʨʦʚʘʥʥʳʝ ʥʘ ʦʧʠʩʘʥʠʝ ʦʧʨʝʜʝʣʝʥʥʳʭ ʪʠʧʦʚ 

ʧʝʨʝʚʦʜʘ. ʊʦʛʜʘ ʠʩʭʦʜʥʦʡ ʟʘʜʘʯʝʡ ʙʫʜʝʪ ʩʦʦʪʥʝʩʝʥʠʝ ʠ ʦʮʝʥʢʘ ʩʦʦʪʚʝʪʩʪʚʠʷ ʘʢʩʠʦʤʘʪʠʢʠ ʪʦʡ 

ʠʣʠ ʠʥʦʡ ʪʝʦʨʠʠ ʭʘʨʘʢʪʝʨʫ ʪʦʛʦ ʠʣʠ ʠʥʦʛʦ ʪʠʧʘ ʧʝʨʝʚʦʜʘ. 

ʊʘʢ, ʙʦʣʴʰʘʷ ʯʘʩʪʴ ʠʟ ʩʫʱʝʩʪʚʫʶʱʠʭ ʪʝʦʨʠʡ ʧʝʨʝʚʦʜʘ ʦʩʥʦʚʘʥʘ ʥʘ ʥʝʢʦʪʦʨʳʭ ʬʫʥʜʘ-

ʤʝʥʪʘʣʴʥʳʭ ʧʨʝʜʧʦʩʳʣʢʘʭ, ʢʦʪʦʨʳʝ ʫʩʣʦʚʥʦ ʤʦʞʥʦ ʥʘʟʚʘʪʴ ʩʣʦʚʦʮʝʥʪʨʠʯʥʳʤʠ 
7
. ʊʘʢʦʡ ʧʦʜ-

ʭʦʜ ʦʨʠʝʥʪʠʨʦʚʘʥ ʥʘ ʪʦʪ ʪʠʧ ʧʝʨʝʚʦʜʘ, ʧʨʠ ʢʦʪʦʨʦʤ ʦʩʥʦʚʥʦʡ ʟʘʜʘʯʝʡ ʷʚʣʷʝʪʩʷ ʪʦʯʥʦʝ ʚʦʩ-

ʧʨʦʠʟʚʝʜʝʥʠʝ ʣʝʢʩʠʯʝʩʢʠʭ ʟʥʘʯʝʥʠʡ ʠ ʠʭ ʫʧʦʨʷʜʦʯʝʥʠʝ ʧʦʩʨʝʜʩʪʚʦʤ ʘʥʘʣʦʛʠʯʥʦʡ ʩʠʥʪʘʢʩʠ-

ʯʝʩʢʦʡ ʩʪʨʫʢʪʫʨʳ. ʋʞʝ ʧʨʠʤʝʥʠʪʝʣʴʥʦ ʢ ʪʝʦʨʠʠ ʟʥʘʯʝʥʠʷ ʠ ʨʝʬʝʨʝʥʮʠʠ ʪʘʢʦʡ ʧʦʜʭʦʜ ʥʘʪʘʣ-

ʢʠʚʘʝʪʩʷ ʥʘ ʜʘʚʥʦ ʫʢʘʟʘʥʥʳʝ ʬʫʥʜʘʤʝʥʪʘʣʴʥʳʝ ʧʨʦʙʣʝʤʳ, ʥʝ ʠʤʝʶʱʠʝ ʚ ʨʘʤʢʘʭ ʜʘʥʥʦʡ ʪʝʦ-

ʨʠʠ ʫʜʦʚʣʝʪʚʦʨʠʪʝʣʴʥʦʛʦ ʨʝʰʝʥʠʷ (ʚʩʧʦʤʥʠʤ ʧʨʠʜʫʤʘʥʥʦʝ ʋʠʣʣʘʨʜʦʤ ʂʫʘʡʥʦʤ ʟʥʘʤʝʥʠʪʦʝ 

çʛʘʚʘʛʘʠè, ʢʦʛʜʘ ʥʝʚʦʟʤʦʞʥʦ ʦʧʨʝʜʝʣʠʪʴ, ʦʙʦʟʥʘʯʘʝʪ ʣʠ ʵʪʦ ʩʣʦʚʦ ʢʨʦʣʠʢʘ ʠʣʠ ʥʝʯʪʦ ʠʥʦʝ, 

ʩʚʷʟʘʥʥʦʝ ʩ ʢʨʦʣʠʢʦʤ) 
8
.  

ʉʣʦʚʦʮʝʥʪʨʠʯʥʳʝ ʩʝʤʘʥʪʠʯʝʩʢʠʝ ʪʝʦʨʠʠ ʠʩʭʦʜʷʪ ʠʟ ʪʦʛʦ, ʯʪʦ ʩʣʦʚʦ ʦʙʣʘʜʘʝʪ ʩʤʳʩʣʦʤ 

ʠ ʟʥʘʯʝʥʠʝʤ ʥʝʟʘʚʠʩʠʤʦ ʦʪ ʢʦʥʪʝʢʩʪʘ. ɺ ʢʘʯʝʩʪʚʝ ʩʬʝʨʳ, ʛʜʝ ʚʦʟʤʦʞʥʳ ʦʪʢʣʦʥʝʥʠʷ, ʧʨʠʟʥʘ-

ʝʪʩʷ ʧʦʵʪʠʯʝʩʢʘʷ ʩʝʤʘʥʪʠʢʘ, ʚ ʢʦʪʦʨʦʡ ʧʦʜ ʚʣʠʷʥʠʝʤ ʪʝʢʩʪʫʘʣʴʥʳʭ, ʠʥʪʝʨʪʝʢʩʪʫʘʣʴʥʳʭ ʠ ʢʦʥ-

ʪʝʢʩʪʫʘʣʴʥʳʭ ʦʪʥʦʰʝʥʠʡ ʧʨʦʠʩʭʦʜʠʪ ʪʨʘʥʩʬʦʨʤʘʮʠʷ ʝʩʪʝʩʪʚʝʥʥʦ-ʷʟʳʢʦʚʳʭ ʟʥʘʯʝʥʠʡ ʩʣʦʚʘ. 

ʕʪʠʤ ʧʦʩʪʫʣʘʪʘʤ ʩʣʝʜʫʝʪ ʠ ʪʝʦʨʠʷ ʧʝʨʝʚʦʜʘ. ɼʝʣʦ ʧʨʝʜʩʪʘʚʣʷʝʪʩʷ ʪʘʢ, ʢʘʢ ʝʩʣʠ ʙʳ ʩʣʦʚʦ ʠʤʝ-

ʣʦ ʥʘʙʦʨ ʟʘʢʨʝʧʣʝʥʥʳʭ ʟʘ ʥʠʤ ʟʥʘʯʝʥʠʡ ʠ ʛʦʚʦʨʷʱʠʡ (ʘʚʪʦʨ) ʧʨʦʠʟʚʦʜʠʣ ʙʳ ʘʜʝʢʚʘʪʥʳʡ ʚʳ-

ʙʦʨ ʠʟ ʜʘʥʥʦʡ ʝʤʫ ʧʘʨʘʜʠʛʤʳ. ʇʝʨʝʚʦʜʯʠʢ ʜʦʣʞʝʥ, ʠʩʭʦʜʷ ʠʟ ʪʝʢʩʪʘ, ʥʘʡʪʠ ʵʪʦ ʟʥʘʯʝʥʠʝ  

ʠ ʧʨʠʚʝʩʪʠ ʝʤʫ ʚ ʩʦʦʪʚʝʪʩʪʚʠʝ ʣʝʢʩʠʯʝʩʢʫʶ ʝʜʠʥʠʮʫ ʠʟ ʩʣʦʚʘʨʷ ʷʟʳʢʘ ʧʝʨʝʚʦʜʘ. 

ʅʦ ʚʦʟʤʦʞʝʥ ʠ ʧʨʦʪʠʚʦʧʦʣʦʞʥʳʡ ʧʦʜʭʦʜ, ʧʨʠ ʢʦʪʦʨʦʤ ʥʦʨʤʘʣʴʥʦʡ ʭʘʨʘʢʪʝʨʠʩʪʠʢʦʡ 

ʩʠʩʪʝʤʳ ʙʫʜʝʪ ʠʤʝʥʥʦ ʪʦ, ʯʪʦ ʧʨʠʟʥʘʝʪʩʷ ʢʘʢ ʭʘʨʘʢʪʝʨʠʩʪʠʢʘ ʧʦʵʪʠʯʝʩʢʦʛʦ ʷʟʳʢʘ, ʘ ʢʘʢ 

ʯʘʩʪʥʳʡ (ʚʳʨʦʞʜʝʥʥʳʡ) ʩʣʫʯʘʡ ï ʯʪʦ ʠʤʝʝʪ ʤʝʩʪʦ ʧʨʠ ʪʘʢ ʥʘʟʳʚʘʝʤʦʤ çʦʙʳʯʥʦʤè ʫʧʦʪʨʝʙ-

ʣʝʥʠʠ ʷʟʳʢʘ. ɺ ʪʘʢʦʤ ʩʣʫʯʘʝ ʩʠʪʫʘʮʠʷ, ʢʦʛʜʘ çʛʦʚʦʨʷʱʠʡ ʥʝ ʟʥʘʝʪ ʷʟʳʢʘ, ʥʘ ʢʦʪʦʨʦʤ ʛʦʚʦ-
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ʨʠʪè 
9
, ʙʫʜʝʪ ʭʘʨʘʢʪʝʨʠʩʪʠʢʦʡ ʥʝ ʪʦʣʴʢʦ ʪʘʢʦʛʦ ʵʢʟʦʪʠʯʝʩʢʦʛʦ ʷʚʣʝʥʠʷ, ʢʘʢ ʛʣʦʩʩʦʣʘʣʠʷ, ʥʦ  

ʠ ʨʝʯʝʚʦʡ ʜʝʷʪʝʣʴʥʦʩʪʠ ʚ ʮʝʣʦʤ 
10

. 
ɽʩʣʠ ʪʝʦʨʠʠ, ʦʩʥʦʚʘʥʥʳʝ ʥʘ ʚʳʰʝʧʨʠʚʝʜʝʥʥʳʭ ʧʦʩʪʫʣʘʪʘʭ, ʷʚʣʷʶʪʩʷ çʩʣʦʚʦʮʝʥʪʨʠʯ-

ʥʳʤʠè, ʪʦ ʘʣʴʪʝʨʥʘʪʠʚʥʳʝ ʠʤ ʩʝʤʘʥʪʠʯʝʩʢʠʝ ʪʝʦʨʠʠ ʤʦʞʥʦ ʥʘʟʚʘʪʴ çʪʝʢʩʪʦʮʝʥʪʨʠʯʥʳʤʠè 
ʠʣʠ ʢʦʥʪʝʢʩʪʥʦ ʟʘʚʠʩʠʤʳʤʠ. ʆʥʠ ʙʫʜʫʪ ʠʩʭʦʜʠʪʴ ʠʟ ʪʦʛʦ, ʯʪʦ ʩʣʦʚʦ ʥʝ ʠʤʝʝʪ ʬʠʢʩʠʨʦʚʘʥʥʳʭ 
ʠ ʥʝ ʟʘʚʠʩʠʤʳʭ ʦʪ ʢʦʥʪʝʢʩʪʘ ʟʥʘʯʝʥʠʡ, ʠ ʩʦʦʪʚʝʪʩʪʚʝʥʥʦ ʛʦʚʦʨʷʱʠʡ ʥʝ ʤʦʞʝʪ ʟʥʘʪʴ ʟʥʘʯʝʥʠʷ 
ʩʣʦʚʘ (ʨʘʟ ʝʛʦ ʥʝʪ ʚ ʷʟʳʢʝ). ʍʦʪʷ ʧʦʜʦʙʥʳʭ ʟʘʢʦʥʯʝʥʥʳʭ ʪʝʦʨʠʡ ʥʘ ʩʝʛʦʜʥʷʰʥʠʡ ʜʝʥʴ ʥʝ 
ʩʫʱʝʩʪʚʫʝʪ, ʥʦ ʠʭ ʧʨʠʥʮʠʧʳ ʙʳʣʠ ʧʨʦʚʦʟʛʣʘʰʝʥʳ ʝʱʝ ʚ ʧʝʨʚʦʡ ʪʨʝʪʠ ʍʍ ʚʝʢʘ: ʚ ʬʠʣʦʩʦʬʠʠ 
ʟ̫ʳʢʘ ï ʵʪʦ ʃʶʜʚʠʛ ɺʠʪʛʝʥʰʪʝʡʥ, ʚ ʣʠʥʛʚʠʩʪʠʢʝ ï ʃʫʠ ɽʣʴʤʩʣʝʚ, ʚ ʧʦʵʪʠʢʝ ï ʆʩʠʧ 
ʄʘʥʜʝʣʴʰʪʘʤ 

11
. ɺ ʦʙʱʝʤ ʚʠʜʝ ʵʪʠ ʧʨʠʥʮʠʧʳ ʤʦʞʥʦ ʩʬʦʨʤʫʣʠʨʦʚʘʪʴ ʪʘʢ: ʩʣʦʚʦ çʥʝ ʦʙʣʘ-

ʜʘʝʪè ʬʠʢʩʠʨʦʚʘʥʥʳʤ ʠ ʥʝ ʟʘʚʠʩʷʱʠʤ ʦʪ ʢʦʥʪʝʢʩʪʘ ʩʤʳʩʣʦʤ ʠ ʟʥʘʯʝʥʠʝʤ; ʚ ʧʨʦʮʝʩʩʝ ʢʦʤ-
ʤʫʥʠʢʘʮʠʠ ʦʥʦ ʠʭ çʧʨʠʦʙʨʝʪʘʝʪè ʠ ʥʘʯʠʥʘʝʪ ʩʦʦʪʥʦʩʠʪʴʩʷ ʩ ʚʥʫʪʨʠʷʟʳʢʦʚʳʤʠ ʩʤʳʩʣʘʤʠ ʠ ï 
ʧʦʩʨʝʜʩʪʚʦʤ ʵʪʠʭ ʩʤʳʩʣʦʚ ï ʩ ʵʢʩʪʨʘʣʠʥʛʚʠʩʪʠʯʝʩʢʠʤʠ ʟʥʘʯʝʥʠʷʤʠ. ʇʦʵʪʦʤʫ ʜʣʷ ʛʦʚʦʨʷʱʝʛʦ 
ʟʥʘʪʴ ʩʤʳʩʣ ʩʣʦʚʘ ï ʵʪʦ ʫʤʝʪʴ ʚʳʯʠʩʣʠʪʴ ʝʛʦ ʩʤʳʩʣ ʢʘʢ ʬʫʥʢʮʠʠ ʚ ʥʝʢʦʪʦʨʦʤ ʤʥʦʞʝʩʪʚʝ ʢʦʥ-
ʪʝʢʩʪʦʚ: ʥʘʯʠʥʘʷ ʦʪ ʥʦʨʤʘʪʠʚʥʦʛʦ ʜʦ ʥʦʚʘʪʦʨʩʢʦʛʦ. ʊʝʤ ʩʘʤʳʤ ʥʘ ʚʝʩʴ ʣʝʢʩʠʢʦʥ ʧʝʨʝʥʦʩʷʪʩʷ 
ʧʨʠʥʮʠʧʳ ʦʧʠʩʘʥʠʷ ʠʥʜʝʢʩʘʣʴʥʦʡ (ʜʝʡʢʪʠʯʝʩʢʦʡ) ʩʝʤʘʥʪʠʢʠ.  

2. ɸʣʴʪʝʨʥʘʪʠʚʥʘʷ ʩʣʦʚʦʮʝʥʪʨʠʯʥʦʡ ʪʝʦʨʠʷ ʪʨʝʙʫʝʪ ʥʝ ʪʦʣʴʢʦ ʧʝʨʝʩʤʦʪʨʘ ʚʳʰʝʧʨʠʚʝ-
ʜʝʥʥʳʭ ʧʦʩʪʫʣʘʪʦʚ, ʥʦ, ʧʨʝʞʜʝ ʚʩʝʛʦ, ʧʦʥʠʤʘʥʠʷ ʪʝʢʩʪʘ ʢʘʢ ʜʠʥʘʤʠʯʝʩʢʦʛʦ ʦʙʲʝʢʪʘ. ʂʘʢ ʧʨʝʜ-
ʣʘʛʘʣ ʖ.ʄ. ʃʦʪʤʘʥ ʝʱʝ ʚ 1980-ʝ ʛʦʜʳ 

12
, ʪʝʢʩʪ ʥʝʦʙʭʦʜʠʤʦ ʨʘʩʩʤʘʪʨʠʚʘʪʴ ʜʠʥʘʤʠʯʝʩʢʠ, ʚ ʧʨʦ-

ʮʝʩʩʝ ʝʛʦ ʧʦʨʦʞʜʝʥʠʷ ʠ ʬʫʥʢʮʠʦʥʠʨʦʚʘʥʠʷ, ʵʪʦ ʥʝ ʢʦʥʪʝʡʥʝʨ ʜʣʷ çʛʦʪʦʚʳʭè ʩʤʳʩʣʦʚ, ʘ ʠʭ 
çʛʝʥʝʨʘʪʦʨè. ʉʣʝʜʫʝʪ ʫʯʝʩʪʴ, ʯʪʦ ʢʘʢ ʧʨʠ ʧʦʨʦʞʜʝʥʠʠ ʪʝʢʩʪʘ, ʪʘʢ ʠ ʧʨʠ ʝʛʦ ʠʥʪʝʨʧʨʝʪʘʮʠʠ 
ʦʢʘʟʳʚʘʶʪʩʷ ʟʘʜʝʡʩʪʚʦʚʘʥʥʳʤʠ ʥʝʩʢʦʣʴʢʦ ʩʝʤʠʦʪʠʯʝʩʢʠʭ ʩʠʩʪʝʤ, ʠ ʠʭ ʩʤʳʩʣʦʚʦʝ ʚʟʘʠʤʦ-
ʜʝʡʩʪʚʠʝ ʧʨʠʚʦʜʠʪ ʢ ʜʠʥʘʤʠʯʝʩʢʠʤ ʩʤʳʩʣʦʚʳʤ ʪʨʘʥʩʬʦʨʤʘʮʠʷʤ ʫʞʝ ʥʘ ʫʨʦʚʥʝ ʩʫʙ-
ʣʝʢʩʠʯʝʩʢʠʭ ʩʪʨʫʢʪʫʨ (ʪʘʢ, ʚ ʧʦʵʪʠʯʝʩʢʦʤ ʪʝʢʩʪʝ ʫʞʝ ʜʘʞʝ ʟʚʫʢʠ ʤʦʛʫʪ ʥʝʧʦʩʨʝʜʩʪʚʝʥʥʦ ʩʦ-
ʦʪʥʦʩʠʪʴʩʷ ʩʦ ʩʤʳʩʣʘʤʠ ï ʪʘʢ ʥʘʟʳʚʘʝʤʳʡ ʟʚʫʢʦʩʠʤʚʦʣʠʟʤ).  

ʊʝʤ ʩʘʤʳʤ ʠʩʭʦʜʥʳʡ ʦʙʲʝʢʪ ʪʝʢʩʪʦʮʝʥʪʨʠʯʥʦʡ ʩʝʤʠʦʪʠʢʠ ʠ ʣʠʥʛʚʠʩʪʠʢʠ ï ʵʪʦ ʪʝʢʩʪ, ʥʦ 
ʠʟʫʯʘʝʤʳʡ çʥʝ ʚ ʩʝʙʝ ʠ ʜʣʷ ʩʝʙʷè, ʘ ʢʘʢ ʮʝʣʦʢʫʧʥʦʩʪʴ ʝʛʦ ʤʥʦʛʦʤʝʨʥʦʡ ʛʝʪʝʨʦʛʝʥʥʦʡ ʩʤʳʩʣʦʚʦʡ 
ʩʪʨʫʢʪʫʨʳ, ʤʥʦʞʝʩʪʚʝʥʥʦʩʪʠ ʷʟʳʢʦʚ ʧʦʨʦʞʜʝʥʠʷ ʠ ʠʥʪʝʨʧʨʝʪʘʮʠʠ, ʘ ʪʘʢʞʝ ʠ ʢʦʥʪʝʢʩʪʥʦ ʦʙʫ-
ʩʣʦʚʣʝʥʥʳʭ ʢʦʤʤʫʥʠʢʘʪʠʚʥʳʭ ʭʘʨʘʢʪʝʨʠʩʪʠʢ. ɽʜʠʥʠʮʳ ʷʟʳʢʘ ʙʫʜʫʪ ʚ ʪʘʢʦʤ ʩʣʫʯʘʝ ʦʧʨʝʜʝ-
ʣʷʪʴʩʷ ʥʝ ʩʪʦʣʴʢʦ ʧʦʩʨʝʜʩʪʚʦʤ ʠʭ ʚʥʫʪʨʠʩʠʩʪʝʤʥʳʭ ʩʠʥʪʘʛʤʘʪʠʯʝʩʢʠʭ ʠ ʧʘʨʘʜʠʛʤʘʪʠʯʝʩʢʠʭ ʦʪ-
ʥʦʰʝʥʠʡ, ʘ ʦʪʥʦʩʠʪʝʣʴʥʦ ʠʭ ʬʫʥʢʮʠʠ ʚ ʦʨʛʘʥʠʟʘʮʠʠ ʪʝʢʩʪʘ ʠ ʝʛʦ ʚʦʟʤʦʞʥʳʭ ʧʨʠʣʦʞʝʥʠʡ 
(ʠʥʪʝʨʧʨʝʪʘʮʠʡ). ʊʝʢʩʪ ʚʳʩʪʫʧʘʝʪ ʠ ʢʘʢ ʩʪʨʫʢʪʫʨʘ, ʠ ʢʘʢ ʦʧʝʨʘʮʠʷ (ʜʝʡʩʪʚʠʝ), ʘ ʷʟʳʢʦʚʘʷ ʜʝ-
ʷʪʝʣʴʥʦʩʪʴ ï ʢʘʢ ʤʥʦʛʦʤʝʨʥʘʷ ʘʢʪʫʘʣʠʟʘʮʠʷ ʠ ʪʝʤ ʩʘʤʳʤ ʪʝʢʩʪʫʘʣʠʟʘʮʠʷ ʷʟʳʢʦʚʳʭ ʩʪʨʫʢʪʫʨ  
ʚ ʧʨʦʮʝʩʩʝ ʢʦʤʤʫʥʠʢʘʮʠʠ. 

ʇʨʠ ʪʘʢʦʤ ʧʦʜʭʦʜʝ ʠʩʭʦʜʥʳʤ ʦʢʘʟʳʚʘʶʪʩʷ ʥʝ ʩʣʦʚʘ, ʠʟ ʢʦʪʦʨʳʭ ʧʦʪʦʤ ʩʦʩʪʘʚʣʷʶʪʩʷ 
ʪʝʢʩʪʳ, ʘ ʥʘʧʨʦʪʠʚ ï ʢʘʢ ʢʦʤʤʫʥʠʢʘʪʠʚʥʘʷ ʝʜʠʥʠʮʘ ʚʳʩʪʫʧʘʝʪ ʪʝʢʩʪ, ʚ ʢʦʪʦʨʦʤ ʩʣʦʚʦ ʥʘʜʝ-
ʣʷʝʪʩʷ ʩʤʳʩʣʦʤ ʠʩʭʦʜʷ ʠʟ ʝʛʦ ʥʝ ʪʦʣʴʢʦ ʚʥʫʪʨʠʩʠʩʪʝʤʥʳʭ ʭʘʨʘʢʪʝʨʠʩʪʠʢ, ʥʦ ʠ ʠʥʪʝʨʪʝʢʩʪʫ-
ʘʣʴʥʳʭ ʠ ʢʦʥʪʝʢʩʪʫʘʣʴʥʳʭ. ʋʯʠʪʳʚʘʷ, ʯʪʦ ʧʦʩʣʝʜʥʠʝ ʥʝ ʤʦʛʫʪ ʙʳʪʴ ʩʪʘʙʠʣʴʥʳʤʠ 

13
, ʪʦ ʠ ʩʝ-

                                                           
9
 ç...ɺ ʛʣʦʩʩʦʣʘʣʠʠ ʩʘʤʦʝ ʧʦʨʘʟʠʪʝʣʴʥʦʝ, ʯʪʦ ʛʦʚʦʨʷʱʠʡ ʥʝ ʟʥʘʝʪ ʷʟʳʢʘ, ʥʘ ʢʦʪʦʨʦʤ ʛʦʚʦʨʠʪ. ʆʥ ʛʦʚʦ-

ʨʠʪ ʥʘ ʩʦʚʝʨʰʝʥʥʦ ʥʝʠʟʚʝʩʪʥʦʤ ʷʟʳʢʝ. ʀ ʚʩʝʤ, ʠ ʝʤʫ ʢʘʞʝʪʩʷ, ʯʪʦ ʦʥ ʛʦʚʦʨʠʪ ʧʦ-ʛʨʝʯʝʩʢʠ ʠʣʠ ʧʦ-ʭʘʣʜʝʡʩʢʠè 

(ʄʘʥʜʝʣʴʰʪʘʤ ʆ.ʕ. ʉʣʦʚʦ ʠ ʢʫʣʴʪʫʨʘ // ʄʘʥʜʝʣʴʰʪʘʤ ʆ.ʕ. ʉʣʦʚʦ ʠ ʢʫʣʴʪʫʨʘ : ʩʪ. ʄ. : ʉʦʚʝʪʩʢʠʡ ʧʠʩʘʪʝʣʴ, 
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ʧʨʝʜʩʪʘʚʣʝʥʠʷ ʦ ʪʦʤ, ʢʘʢ ʠ ʯʪʦ ʦʟʥʘʯʘʝʪ ʢʘʞʜʦʝ ʩʣʦʚʦè (ɺʠʪʛʝʥʰʪʝʡʥ ʃ. ʃʦʛʠʢʦ-ʬʠʣʦʩʦʬʩʢʠʡ ʪʨʘʢʪʘʪ. ʄ. : 
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 ʃʦʪʤʘʥ ʖ.ʄ. ʉʝʤʠʦʪʠʢʘ ʢʫʣʴʪʫʨʳ ʠ ʧʦʥʷʪʠʝ ʪʝʢʩʪʘ // ʋʯʝʥ. ʟʘʧ. ʊʘʨʪ. ʛʦc. ʫʥ-ʪʘ. 1981. ɺʳʧ. 515. ʉ. 8ï28.  
13

 ʌʠʢʩʘʮʠʷ ʧʦʜʦʙʥʳʭ ʭʘʨʘʢʪʝʨʠʩʪʠʢ ʜʦʩʪʠʛʘʝʪʩʷ ʦʩʦʙʳʤʠ ʩʨʝʜʩʪʚʘʤʠ ï ʢʘʢ, ʥʘʧʨʠʤʝʨ, ʦʩʦʙʳʝ ʧʨʘʚʠʣʘ 

ʪʦʣʢʦʚʘʥʠʷ ʠ ʧʝʨʝʚʦʜʘ ʶʨʠʜʠʯʝʩʢʠʭ ʘʢʪʦʚ, ʤʝʞʜʫʥʘʨʦʜʥʳʭ ʜʦʛʦʚʦʨʦʚ, ʩʘʢʨʘʣʴʥʳʭ ʪʝʢʩʪʦʚ ʠ ʪ.ʜ. ï ʢʦʛʜʘ ʥʝʦʙ-

ʭʦʜʠʤʦ ʩʦʭʨʘʥʠʪʴ ʥʝʠʟʤʝʥʥʦʡ çʧʝʨʚʦʟʜʘʥʥʫʶè (ʪʦ ʝʩʪʴ ʟʘʬʠʢʩʠʨʦʚʘʪʴ ʢʦʥʪʝʢʩʪ ʠ ʠʥʪʝʨʪʝʢʩʪ ʚ ʤʦʤʝʥʪ ʩʦʟʜʘ-

ʥʠʷ ) ʩʝʤʘʥʪʠʢʫ ʪʝʢʩʪʘ. ʉ ʜʨʫʛʦʡ ʩʪʦʨʦʥʳ, ʧʦʣʥʦʮʝʥʥʦʝ (ʪʦ ʝʩʪʴ ʥʝ ʦʛʨʘʥʠʯʝʥʥʦʝ ʪʦʣʴʢʦ ʪʦʡ ʠʣʠ ʠʥʦʡ ʩʦ-

ʮʠʦʣʠʥʛʚʠʩʪʠʯʝʩʢʦʡ ʩʬʝʨʦʡ) ʬʫʥʢʮʠʦʥʠʨʦʚʘʥʠʝ ʪʝʢʩʪʘ ʥʝʡʪʨʘʣʠʟʫʝʪ ʧʦʜʦʙʥʳʝ ʦʛʨʘʥʠʯʝʥʠʷ ï ʪʘʢ, ʥʘʧʨʠʤʝʨ,  

ʚ ʘʤʝʨʠʢʘʥʩʢʦʡ ʢʫʣʴʪʫʨʝ ʬʫʥʢʮʠʦʥʠʨʦʚʘʥʠʝ çɼʝʢʣʘʨʘʮʠʠ ʥʝʟʘʚʠʩʠʤʦʩʪʠè ʥʘʧʦʤʠʥʘʝʪ ʭʘʨʘʢʪʝʨʠʩʪʠʢʠ ʩʢʦʨʝʝ 

ʭʫʜʦʞʝʩʪʚʝʥʥʦʛʦ ʪʝʢʩʪʘ, ʠ ʦʥʘ, ʧʦʨʦʞʜʘʷ ʥʦʚʳʝ ʟʥʘʯʝʥʠʷ, ʚ ʵʪʦʤ ʩʤʳʩʣʝ ʩʪʘʥʦʚʠʪʩʷ ʥʝʧʝʨʝʚʦʜʠʤʦʡ.  
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ʤʘʥʪʠʢʘ ʪʝʢʩʪʘ ʦʙʨʝʯʝʥʘ ʥʘ ʧʦʩʪʦʷʥʥʳʝ ʠʟʤʝʥʝʥʠʷ. ɿʥʘʢʦʚʘʷ ʬʦʨʤʘ ʪʝʢʩʪʘ ʥʝ ʤʝʥʷʝʪʩʷ, ʯʪʦ 
ʩʦʟʜʘʝʪ ʠʣʣʶʟʠʶ ʝʛʦ ʪʦʞʜʝʩʪʚʝʥʥʦʩʪʠ ʩʘʤʦʤʫ ʩʝʙʝ, ʦʜʥʘʢʦ ʩʤʳʩʣ ʧʦʜ ʚʦʟʜʝʡʩʪʚʠʝʤ ʥʦʚʳʭ 
ʠʥʪʝʨʪʝʢʩʪʦʚ ʠ ʢʦʥʪʝʢʩʪʦʚ ʧʦʜʚʝʨʞʝʥ ʧʦʩʪʦʷʥʥʦʤʫ ʠʟʤʝʥʝʥʠʶ. ʆʩʪʘʥʦʚʢʘ ʵʪʦʛʦ ʧʨʦʮʝʩʩʘ 
ʟʥʘʤʝʥʫʝʪ ʩʤʝʨʪʴ ʪʝʢʩʪʘ ʠʣʠ ʝʛʦ ʤʫʤʠʬʠʢʘʮʠʶ ʚ ʚʠʜʝ ʧʘʤʷʪʥʠʢʘ ʠʩʪʦʨʠʠ ʷʟʳʢʘ ʠʣʠ ʣʠʪʝʨʘ-
ʪʫʨʳ. ɺ ʵʪʦʤ ʦʪʥʦʰʝʥʠʠ ʧʝʨʝʚʦʜ ʦʢʘʟʳʚʘʝʪʩʷ ʥʘʠʙʦʣʝʝ ʘʜʝʢʚʘʪʥʦʡ ʬʦʨʤʦʡ ʩʫʱʝʩʪʚʦʚʘʥʠʷ 
ʪʝʢʩʪʘ ï ʦʥ, ʦʪʢʣʠʢʘʷʩʴ ʥʘ ʧʨʦʮʝʩʩ ʩʝʤʘʥʪʠʯʝʩʢʠʭ ʠʟʤʝʥʝʥʠʡ, ʚʣʝʯʝʪ ʟʘ ʩʦʙʦʡ ʠ ʠʟʤʝʥʝʥʠʝ 
ʟʥʘʢʦʚʦʡ ʬʦʨʤʳ ʪʝʢʩʪʘ

14
. ʊʝʢʩʪʦʮʝʥʪʨʠʯʥʘʷ ʪʝʦʨʠʷ ʧʝʨʝʚʦʜʘ ʧʦʤʦʛʘʝʪ ʥʘʡʪʠ ʣʠʥʛʚʠʩʪʠʯʝ-

ʩʢʠʡ ʵʢʚʠʚʘʣʝʥʪ ʤʥʦʛʠʤ ʧʦʣʦʞʝʥʠʷʤ, ʢʦʪʦʨʳʝ ʜʦ ʩʠʭ ʧʦʨ ʨʘʩʩʤʘʪʨʠʚʘʶʪʩʷ ʢʘʢ ʠʥʪʝʨʝʩʥʳʝ, 
ʥʦ ʚ ʣʫʯʰʝʤ ʩʣʫʯʘʝ ʠʤʝʶʱʠʝ ʪʦʣʴʢʦ ʵʩʪʝʪʠʯʝʩʢʫʶ ʠʣʠ ʬʠʣʦʩʦʬʩʢʫʶ ʟʥʘʯʠʤʦʩʪʴ. ɺ ʯʘʩʪʥʦ-
ʩʪʠ, ʚ ʵʪʦʡ ʪʝʦʨʠʠ ʤʦʛʫʪ ʧʦʣʫʯʠʪʴ ʩʚʦʝ ʨʘʟʚʠʪʠʝ ʥʝʢʦʪʦʨʳʝ ʪʝʟʠʩʳ ʌʨʠʜʨʠʭʘ ʐʣʝʡʝʨʤʘʭʝʨʘ 
ʦ ʥʝʩʚʦʜʠʤʦʩʪʠ ʜʨʫʛ ʢ ʜʨʫʛʫ ʨʘʟʣʠʯʥʳʭ ʤʝʪʦʜʦʚ ʠ ʢʨʠʪʝʨʠʝʚ ʧʝʨʝʚʦʜʘ ʠ ʪʝʦʨʠʷ ɺʘʣʴʪʝʨʘ 
ɹʝʥʴʷʤʠʥʘ ʦ ʥʝʧʝʨʝʚʦʜʠʤʦʩʪʠ.    

ɽʩʣʠ ʠʩʭʦʜʠʪʴ ʠʟ ʪʦʛʦ, ʯʪʦ ʩʝʤʘʥʪʠʢʘ ʪʝʢʩʪʘ ï ʜʠʥʘʤʠʯʝʩʢʘʷ, ʠʟʤʝʥʷʶʱʘʷʩʷ ʚ ʟʘʚʠ-

ʩʠʤʦʩʪʠ ʦʪ ʢʦʥʪʝʢʩʪʘ ʤʥʦʛʦʤʝʨʥʘʷ ʩʪʨʫʢʪʫʨʘ, ʪʦ ʧʝʨʝʚʦʜʦʤ-ʵʢʚʠʚʘʣʝʥʪʦʤ ʤʦʞʝʪ ʩʪʘʪʴ 

ʟʘʬʠʢʩʠʨʦʚʘʥʥʦʝ ʥʘ ʜʨʫʛʦʤ ʷʟʳʢʝ ʤʥʦʞʝʩʪʚʦ ʦʪʦʙʨʘʞʝʥʠʡ ʵʪʦʡ ʩʪʨʫʢʪʫʨʳ. ɺʦʟʤʦʞʥʦ, ʪʘʢ 

ʩʣʝʜʫʝʪ ʧʦʥʠʤʘʪʴ ʧʘʨʘʜʦʢʩʘʣʴʥʳʡ ʪʝʟʠʩ ɺʘʣʴʪʝʨʘ ɹʝʥʴʷʤʠʥʘ: çɺ ʩʚʦʝʡ ʧʦʩʣʝʜʫʶʱʝʡ ʞʠʟʥʠ ï 

ʘ ʦʥʘ ʥʝ ʤʦʛʣʘ ʙʳ ʪʘʢ ʥʘʟʳʚʘʪʴʩʷ, ʝʩʣʠ ʙʳ ʥʝ ʙʳʣʘ ʧʨʝʦʙʨʘʞʝʥʠʝʤ ʠ ʦʙʥʦʚʣʝʥʠʝʤ ʯʝʛʦ-ʪʦ 

ʞʠʚʫʱʝʛʦ, ï ʦʨʠʛʠʥʘʣ ʧʨʝʪʝʨʧʝʚʘʝʪ ʠʟʤʝʥʝʥʠʷ. ɺʳʨʘʩʪʘʷ ʚ ʧʝʨʝʚʦʜʝ, ʦʨʠʛʠʥʘʣ ʢʘʢ ʙʳ ʧʦʜ-

ʥʠʤʘʝʪʩʷ ʚ ʙʦʣʝʝ ʚʳʩʦʢʫʶ, ʙʦʣʝʝ ʯʠʩʪʫʶ ʷʟʳʢʦʚʫʶ ʘʪʤʦʩʬʝʨʫè 
15

.  

3. ʊʝʢʩʪʦʮʝʥʪʨʠʯʥʘʷ (ʠʣʠ ʢʦʥʪʝʢʩʪʥʦ ʟʘʚʠʩʠʤʘʷ ʩʝʤʘʥʪʠʢʘ) ʤʦʞʝʪ ʦʧʠʩʘʪʴ ʪʝ ʷʚʣʝ-

ʥʠʷ, ʢʦʪʦʨʳʝ ʚ ʧʨʘʢʪʠʢʝ ʧʝʨʝʚʦʜʘ ʭʦʨʦʰʦ ʠʟʚʝʩʪʥʳ, ʥʦ ʚ ʪʝʦʨʠʠ ʧʦʢʘ ʥʝ ʧʦʣʫʯʠʣʠ ʘʜʝʢʚʘʪ-

ʥʦʛʦ ʤʝʪʦʜʦʣʦʛʠʯʝʩʢʦʛʦ ʦʩʚʝʱʝʥʠʷ. ɺʦʟʥʠʢʘʶʱʠʝ ʧʨʠ ʧʝʨʝʚʦʜʝ ʧʨʘʢʪʠʯʝʩʢʠʝ ʟʘʜʘʯʠ ʠ ʠʭ 

ʨʝʰʝʥʠʷ ʧʦʜʚʦʜʷʪ ʢ ʥʝʦʙʭʦʜʠʤʦʩʪʠ ʫʯʝʪʘ ʢʦʥʪʝʢʩʪʥʦʡ ʟʘʚʠʩʠʤʦʩʪʠ ʣʝʢʩʠʯʝʩʢʠʭ ʝʜʠʥʠʮ. 

ʇʦʤʠʤʦ ʢʦʥʢʨʝʪʥʳʭ ʟʘʜʘʯ, ʧʨʠʤʝʥʝʥʠʝ ʪʝʢʩʪʦʮʝʥʪʨʠʯʥʦʡ ʪʝʦʨʠʠ ʷʟʳʢʘ ʧʦʤʦʞʝʪ ʜʦʧʦʣʥʠʪʴ 

ʩʫʱʝʩʪʚʫʶʱʠʝ ʩʣʦʚʦʮʝʥʪʨʠʯʥʳʝ ʧʝʨʝʚʦʜʦʚʝʜʯʝʩʢʠʝ ʪʝʦʨʠʠ, ʯʪʦ ʪʨʝʙʫʝʪ ʜʘʣʴʥʝʡʰʝʡ ʧʨʦʨʘ-

ʙʦʪʢʠ. ɿʜʝʩʴ ʞʝ ʚ ʦʙʱʠʭ ʯʝʨʪʘʭ ʦʙʨʠʩʫʝʤ ʪʦ, ʢʘʢ ʪʝʢʩʪʦʮʝʥʪʨʠʯʥʳʡ ʧʦʜʭʦʜ ʧʦʤʦʛʘʝʪ ʨʝʰʠʪʴ 

(ʠʣʠ ʩʥʷʪʴ) ʜʚʝ çʥʝʨʘʟʨʝʰʠʤʳʝè ʧʨʦʙʣʝʤʳ ʪʝʦʨʠʠ ʧʝʨʝʚʦʜʘ: ʵʪʦ ʢʨʠʪʝʨʠʠ çʣʫʯʰʝʛʦè ʧʝʨʝ-

ʚʦʜʘ ʠ çʥʝʧʝʨʝʚʦʜʠʤʦʩʪʠè.  

3.1. ʊʘʢ, ʧʨʠ ʪʝʢʩʪʦʮʝʥʪʨʠʯʥʦʤ ʧʦʜʭʦʜʝ ʪʝʨʷʝʪ ʩʚʦʶ ʜʨʘʤʘʪʠʯʝʩʢʫʶ ʟʥʘʯʠʤʦʩʪʴ ʠʟ-

ʚʝʯʥʳʡ ʚʦʧʨʦʩ ʦ ʥʝʧʝʨʝʚʦʜʠʤʦʩʪʠ ʧʦʵʟʠʠ. ʇʦʩʢʦʣʴʢʫ ʣʶʙʦʡ ʪʝʢʩʪ ʝʩʪʴ ʧʦʨʦʞʜʝʥʠʝ ʢʘʢ ʤʠ-

ʥʠʤʫʤ ʥʝʩʢʦʣʴʢʠʭ ʢʦʜʦʚ (ʟʥʘʢʦʚʳʭ ʩʠʩʪʝʤ), ʪʦ ʥʝʧʝʨʝʚʦʜʠʤʦʩʪʴ ʝʩʪʴ ʩʚʦʡʩʪʚʦ ʩʘʤʦʛʦ ʪʝʢ-

ʩʪʘ, ʩʚʷʟʘʥʥʦʝ ʩ ʝʛʦ ʩʧʦʩʦʙʥʦʩʪʴʶ ʧʨʠʦʙʨʝʪʘʪʴ ʥʦʚʳʝ ʟʥʘʯʝʥʠʷ ʠ ʣʠʰʴ ʥʘʛʣʷʜʥʦ ʧʨʦʷʚʣʷ-

ʝʤʦʝ ʧʨʠ ʧʝʨʝʚʦʜʝ. ʅʝ ʚʜʘʚʘʷʩʴ ʚ ʜʝʪʘʣʴʥʦʝ ʦʙʩʫʞʜʝʥʠʝ, ʧʨʠʚʝʜʝʤ ʩʜʝʣʘʥʥʦʝ ʖ.ʄ. ʃʦʪʤʘ-

ʥʦʤ ʟʘʢʣʶʯʝʥʠʝ: çʂʦʤʙʠʥʘʮʠʷ ʧʝʨʝʚʦʜʠʤʦʩʪʠ ï  ʥʝʧʝʨʝʚʦʜʠʤʦʩʪʠ (ʩ ʨʘʟʥʦʡ ʩʪʝʧʝʥʴʶ ʪʦʛʦ  

ʠ ʜʨʫʛʦʛʦ) ʦʧʨʝʜʝʣʷʝʪ ʢʨʝʘʪʠʚʥʫʶ ʬʫʥʢʮʠʶ. ʇʦʩʢʦʣʴʢʫ ʩʤʳʩʣʦʤ ʚ ʜʘʥʥʦʤ ʩʣʫʯʘʝ ʦʢʘʟʳʚʘ-

ʝʪʩʷ ʥʝ ʪʦʣʴʢʦ ʪʦʪ ʠʥʚʘʨʠʘʥʪʥʳʡ ʦʩʪʘʪʦʢ, ʢʦʪʦʨʳʡ ʩʦʭʨʘʥʷʝʪʩʷ ʧʨʠ ʨʘʟʥʦʦʙʨʘʟʥʳʭ ʪʨʘʥʩ-

ʬʦʨʤʘʮʠʦʥʥʳʭ ʦʧʝʨʘʮʠʷʭ, ʥʦ ʠ ʪʦ, ʯʪʦ ʧʨʠ ʵʪʦʤ ʠʟʤʝʥʷʝʪʩʷ, ʤʳ ʤʦʞʝʤ ʢʦʥʩʪʘʪʠʨʦʚʘʪʴ ʧʨʠ-

ʨʘʱʝʥʠʝ ʩʤʳʩʣʘ ʪʝʢʩʪʘ ʚ ʧʨʦʮʝʩʩʝ ʵʪʠʭ ʪʨʘʥʩʬʦʨʤʘʮʠʡè 
16

. 

ʇʨʦʩʪʳʤ ʜʦʢʘʟʘʪʝʣʴʩʪʚʦʤ ʵʪʦʛʦ ʩʣʫʞʠʪ ʥʝʵʢʚʠʚʘʣʝʥʪʥʦʩʪʴ ʦʙʨʘʪʥʦʛʦ ʧʝʨʝʚʦʜʘ, ʚ ʪʦʤ 

ʯʠʩʣʝ ʠ ʚʥʫʪʨʠʷʟʳʢʦʚʦʛʦ ʧʝʨʠʬʨʘʟʠʨʦʚʘʥʠʷ. ɺ ʩʣʫʯʘʝ ʩ ʪʝʢʩʪʦʤ ʧʝʨʝʩʪʘʶʪ ʩʪʨʦʛʦ ʚʳʧʦʣ-

ʥʷʪʴʩʷ ʧʨʘʚʠʣʘ ʩʠʤʤʝʪʨʠʯʥʦʩʪʠ, ʪʨʘʥʟʠʪʠʚʥʦʩʪʠ ʠ ʜʘʞʝ ʨʝʬʣʝʢʩʠʚʥʦʩʪʠ 
17
: ʪʝʢʩʪ ʚ ʨʘʟʣʠʯ-

                                                           
14

 ʉʨ.: çʇʝʨʝʚʦʜ ʙʳʣ ʙʳ ʥʝʚʦʟʤʦʞʝʥ, ʝʩʣʠ ʙʳ ʝʛʦ ʛʣʫʙʠʥʥʦʡ ʩʫʱʥʦʩʪʴʶ ʙʳʣʦ ʩʪʨʝʤʣʝʥʠʝ ʢ ʩʭʦʞʝʩʪʠ  

ʩ ʦʨʠʛʠʥʘʣʦʤ. ʀʙʦ ʚ ʩʚʦʝʡ ʧʦʩʣʝʜʫʶʱʝʡ ʞʠʟʥʠ ï ʘ ʦʥʘ ʥʝ ʤʦʛʣʘ ʙʳ ʪʘʢ ʥʘʟʳʚʘʪʴʩʷ, ʝʩʣʠ ʙʳ ʥʝ ʙʳʣʘ ʧʨʝʦʙʨʘ-

ʞʝʥʠʝʤ ʠ ʦʙʥʦʚʣʝʥʠʝʤ ʯʝʛʦ-ʪʦ ʞʠʚʫʱʝʛʦ, ï ʦʨʠʛʠʥʘʣ ʧʨʝʪʝʨʧʝʚʘʝʪ ʠʟʤʝʥʝʥʠʷ. ɼʦʟʨʝʚʘʪʴ ʤʦʛʫʪ ʜʘʞʝ ʩʣʦʚʘ  

ʩ ʬʠʢʩʠʨʦʚʘʥʥʳʤ ʟʥʘʯʝʥʠʝʤ. ʊʦ, ʯʪʦ ʚ ʵʧʦʭʫ ʘʚʪʦʨʘ ʤʦʛʣʦ ʷʚʣʷʪʴʩʷ ʦʩʦʙʝʥʥʦʩʪʴʶ ʝʛʦ ʧʦʵʪʠʯʝʩʢʦʛʦ ʷʟʳʢʘ, ʩʧʦ-

ʩʦʙʥʦ ʚʧʦʩʣʝʜʩʪʚʠʠ ʧʦʨʦʜʠʪʴ ʠʤʤʘʥʝʥʪʥʳʝ ʪʝʥʜʝʥʮʠʠ ʝʛʦ ʪʚʦʨʝʥʠʷ... ɺʝʜʴ ʚ ʪʦ ʚʨʝʤʷ, ʢʘʢ ʧʦʵʪʠʯʝʩʢʦʝ ʩʣʦʚʦ 

ʧʨʦʜʦʣʞʘʝʪ ʞʠʪʴ ʚ ʷʟʳʢʝ ʘʚʪʦʨʘ, ʜʘʞʝ ʚʝʣʠʯʘʡʰʠʤ ʧʝʨʝʚʦʜʘʤ ʩʫʞʜʝʥʦ ʤʝʥʷʪʴʩʷ ʩ ʨʦʩʪʦʤ ʠʭ ʨʦʜʥʦʛʦ ʷʟʳʢʘ  

ʠ, ʚ ʢʦʥʝʯʥʦʤ ʠʪʦʛʝ, ʙʳʪʴ ʧʦʛʣʦʱʝʥʥʳʤʠ ʵʪʠʤ ʨʦʩʪʦʤè (ɹʝʥʴʷʤʠʥ ɺ. ɿʘʜʘʯʘ ʧʝʨʝʚʦʜʯʠʢʘ. ʇʨʝʜʠʩʣʦʚʠʝ ʢ ʧʝʨʝ-

ʚʦʜʫ çʇʘʨʠʞʩʢʠʭ ʢʘʨʪʠʥè ɹʦʜʣʝʨʘ / ʧʝʨ. ɽ. ʇʘʚʣʦʚʘ // ɹʝʥʴʷʤʠʥ ɺ. ʋʯʝʥʠʝ ʦ ʧʦʜʦʙʠʠ. ʄʝʜʠʘʵʩʪʝʪʠʯʝʩʢʠʝ ʧʨʦ-

ʠʟʚʝʜʝʥʠʷ. ʄ. : ʈɻɻʋ, 2012. URL : http://kassandrion.narod.ru/commentary/11/6ben.htm)  
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 ʊʘʤ ʞʝ. 
16

 ʃʦʪʤʘʥ ʖ.ʄ. ʉʝʤʠʦʩʬʝʨʘ. ʉʇʙ. : ʀʩʢʫʩʩʪʚʦ-ʉʇɹ, 2000. ʉ. 159. 
17

 ʅʘʧʦʤʥʠʤ: ʤʘʪʝʤʘʪʠʯʝʩʢʠ ʵʢʚʠʚʘʣʝʥʪʥʦʩʪʴ ʦʧʨʝʜʝʣʷʝʪʩʷ ʢʘʢ ʦʪʥʦʰʝʥʠʝ ʨʝʬʣʝʢʩʠʚʥʦʩʪʠ, ʩʠʤʤʝʪ-

ʨʠʯʥʦʩʪʠ ʠ ʪʨʘʥʟʠʪʠʚʥʦʩʪʠ.  
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ʥʳʭ ʢʦʥʪʝʢʩʪʘʭ ʧʝʨʝʩʪʘʝʪ ʙʳʪʴ ʪʦʞʜʝʩʪʚʝʥʥʳʤ ʩʘʤʦʤʫ ʩʝʙʝ, ʦʙʨʘʪʥʳʡ ʧʝʨʝʚʦʜ ʧʨʠʚʦʜʠʪ  

ʢ ʜʨʫʛʦʤʫ ʪʝʢʩʪʫ ʠ ʫʞ ʪʝʤ ʙʦʣʝʝ ʧʝʨʝʚʦʜ ʧʝʨʝʚʦʜʘ ʥʝ ʝʩʪʴ ʧʝʨʝʚʦʜ ʠʩʭʦʜʥʦʛʦ. ʉ ʜʨʫʛʦʡ ʩʪʦ-

ʨʦʥʳ, ʵʪʠ ʦʪʥʦʰʝʥʠʷ ʪʝʤ ʥʝ ʤʝʥʝʝ ʚ ʦʧʨʝʜʝʣʝʥʥʦʡ ʤʝʨʝ ʥʘʣʠʯʝʩʪʚʫʶʪ: ʪʘʢ, ʤʦʞʥʦ ʛʦʚʦʨʠʪʴ 

ʦʙ ʦʜʥʦʤ ʠ ʪʦʤ ʞʝ ʪʝʢʩʪʝ ʚ ʨʘʟʣʠʯʥʳʭ ʢʦʥʪʝʢʩʪʘʭ, ʦʙʨʘʪʥʳʡ ʧʝʨʝʚʦʜ ʤʦʞʝʪ ʚʳʨʘʞʘʪʴ ʪʦ ʞʝ 

ʩʦʜʝʨʞʘʥʠʝ, ʯʪʦ ʠ ʠʩʭʦʜʥʳʡ, ʘ ʜʦʩʪʘʪʦʯʥʦ ʯʘʩʪʦ ʧʝʨʝʚʦʜ ʦʩʫʱʝʩʪʚʣʷʝʪʩʷ ʥʝ ʩ ʦʨʠʛʠʥʘʣʘ,  

ʘ ʩ ʝʛʦ ʧʝʨʝʚʦʜʘ (ʚʩʧʦʤʥʠʤ ʩʫʱʝʩʪʚʦʚʘʚʰʫʶ ʧʨʘʢʪʠʢʫ ʧʝʨʝʚʦʜʘ ʣʠʪʝʨʘʪʫʨʳ ʥʘʨʦʜʦʚ ʉʉʉʈ 

 ʩ ʨʫʩʩʢʦʛʦ ʷʟʳʢʘ) ʠʣʠ ʞʝ ʧʦʜʩʪʨʦʯʥʠʢʘ. ʊʝʤ ʩʘʤʳʤ ʚʤʝʩʪʦ ʧʨʦʙʣʝʤʳ ʧʝʨʝʚʦʜʠʤʦ-

ʩʪʠ/ʥʝʧʝʨʝʚʦʜʠʤʦʩʪʠ ʠʤʝʝʪ ʩʤʳʩʣ ʨʘʩʩʤʘʪʨʠʚʘʪʴ, ʛʦʚʦʨʷ ʩʣʦʚʘʤʠ ʖ.ʄ. ʃʦʪʤʘʥʘ, çʢʦʤʙʠ-

ʥʘʮʠʶ ʧʝʨʝʚʦʜʠʤʦʩʪʠ/ʥʝʧʝʨʝʚʦʜʠʤʦʩʪʠè ʠʣʠ, ʪʦʯʥʝʝ, ʨʘʟʣʠʯʥʳʝ ʢʦʤʙʠʥʘʮʠʠ ʠʣʠ ʧʨʦʧʦʨ-

ʮʠʠ ʵʪʠʭ ʬʘʢʪʦʨʦʚ, ʯʪʦ, ʢʩʪʘʪʠ, ʢʫʜʘ ʧʨʠʚʳʯʥʝʝ ʜʣʷ ʧʝʨʝʚʦʜʦʚʝʜʯʝʩʢʦʡ ʠ ʧʝʨʝʚʦʜʯʝʩʢʦʡ 

ʧʨʘʢʪʠʢʠ. ʃʶʙʦʡ ʪʝʢʩʪ ʧʝʨʝʚʦʜʠʤ ʠ ʥʝʧʝʨʝʚʦʜʠʤ ʚ ʟʘʚʠʩʠʤʦʩʪʠ ʦʪ ʢʦʤʙʠʥʘʮʠʠ ʵʪʠʭ ʬʘʢʪʦ-

ʨʦʚ, ʦʪ ʩʪʝʧʝʥʠ ʧʦʣʠʢʦʜʦʚʦʩʪʠ ʜʘʥʥʦʛʦ ʪʝʢʩʪʘ. ʂʘʢ ʩʝʤʘʥʪʠʯʝʩʢʘʷ ʚʝʣʠʯʠʥʘ, ʦʥ ʩʫʱʝʩʪʚʫʝʪ 

ʢʘʢ ʤʥʦʞʝʩʪʚʦ ʩʚʷʟʘʥʥʳʭ ʦʪʥʦʰʝʥʠʝʤ ʬʘʤʠʣʴʥʦʛʦ ʩʭʦʜʩʪʚʘ ʚʘʨʠʘʥʪʦʚ: ʧʦʩʢʦʣʴʢʫ ʠʟʤʝʥʯʠʚ 

ʠ ʩʘʤ ʠʩʭʦʜʥʳʡ ʪʝʢʩʪ, ʪʦ ʤʥʦʞʝʩʪʚʦ ʚʘʨʠʘʥʪʦʚ-ʧʨʝʦʙʨʘʟʦʚʘʥʠʡ ʤʦʞʝʪ ʠ ʥʝ ʠʤʝʪʴ ʠʥʚʘʨʠ-

ʘʥʪʘ. ʇʨʦʝʢʮʠʝʡ çʥʝʧʝʨʝʚʦʜʠʤʦʩʪʠ/ʧʝʨʝʚʦʜʠʤʦʩʪʠè ʩʪʘʥʝʪ ʤʥʦʞʝʩʪʚʦ ʚʳʚʦʜʠʤʳʭ ʜʨʫʛ ʠʟ 

ʜʨʫʛʘ ʚʘʨʠʘʥʪʦʚ, ʚ ʢʦʪʦʨʳʭ ʨʘʟʣʠʯʥʳʤʠ ʩʧʦʩʦʙʘʤʠ ʠ ʚ ʨʘʟʣʠʯʥʦʡ ʩʪʝʧʝʥʠ ʩʦʭʨʘʥʝʥʦ ʵʪʦ ʩʦ-

ʦʪʥʦʰʝʥʠʝ. ʇʨʠ ʵʪʦʤ, ʚ ʩʦʦʪʚʝʪʩʪʚʠʠ ʩ ʧʨʠʥʮʠʧʦʤ ʬʘʤʠʣʴʥʦʛʦ ʩʭʦʜʩʪʚʘ (ʧʦ ʃ. ɺʠʪʛʝʥ-

ʰʪʝʡʥʫ), ʣʶʙʦʡ ʚʘʨʠʘʥʪ ʚʳʚʦʜʠʤ ʠʟ ʢʘʢʦʛʦ-ʣʠʙʦ ʜʨʫʛʦʛʦ, ʚ ʪʦʤ ʯʠʩʣʝ ʠʩʭʦʜʥʦʛʦ, ʥʦ ʤʦʞʝʪ ʥʝ 

ʙʳʪʴ ʪʘʢʦʛʦ, ʠʟ ʢʦʪʦʨʦʛʦ ʚʳʚʦʜʠʤ ʣʶʙʦʡ ʚʘʨʠʘʥʪ (ʧʦʵʪʦʤʫ ʜʚʘ ʧʨʦʠʟʚʦʣʴʥʦ ʚʟʷʪʳʭ ʚʘʨʠʘʥʪʘ 

ʤʦʛʫʪ ʦʢʘʟʘʪʴʩʷ ʥʝʚʳʚʦʜʠʤʳʤʠ ʜʨʫʛ ʠʟ ʜʨʫʛʘ). ʇʨʝʦʙʨʘʟʦʚʘʥʠʝ ʪʝʢʩʪʘ, ʩʦʭʨʘʥʷʷ ʥʝʢʦʪʦʨʳʝ 

ʨʝʣʝʚʘʥʪʥʳʝ ʧʨʠʟʥʘʢʠ ʪʝʢʩʪʘ, ʥʝʠʟʙʝʞʥʦ ʚʠʜʦʠʟʤʝʥʷʝʪ ʜʨʫʛʠʝ, ʧʦʯʝʤʫ ʠ ʈʦʤʘʥ ʗʢʦʙʩʦʥ ʜʘʞʝ 

ʧʨʝʜʣʘʛʘʣ ʦʪʢʘʟʘʪʴʩʷ ʦʪ ʪʝʨʤʠʥʘ çʧʝʨʝʚʦʜè ʠ ʠʩʧʦʣʴʟʦʚʘʪʴ ʪʝʨʤʠʥ çʪʨʘʥʩʧʦʟʠʮʠʷè. ʇʦʥʷʪʠʝ 

ʚʳʚʦʜʠʤʦʩʪʠ ʧʨʝʜʩʪʘʚʣʷʝʪʩʷ ʥʘʤ ʙʦʣʝʝ ʫʜʘʯʥʳʤ ʚʦʩʧʨʦʠʟʚʝʜʝʥʠʝʤ ʢʦʤʧʣʝʢʩʥʦʛʦ ʷʚʣʝʥʠʷ ʧʝ-

ʨʝʚʦʜʠʤʦʩʪʠ/ʥʝʧʝʨʝʚʦʜʠʤʦʩʪʠ, ʪʝʤ ʙʦʣʝʝ, ʯʪʦ ʦʥʦ ʧʦʟʚʦʣʷʝʪ ʩʨʘʚʥʠʚʘʪʴ ʨʘʟʣʠʯʥʳʝ ʚʘʨʠʘʥʪʳ 

(ʢʦʣʠʯʝʩʪʚʦ ʦʧʝʨʘʮʠʡ, ʥʝʦʙʭʦʜʠʤʳʭ ʜʣʷ ʧʨʝʦʙʨʘʟʦʚʘʥʠʷ ʦʜʥʦʛʦ ʚʘʨʠʘʥʪʘ ʚ ʜʨʫʛʦʡ).  

ɹʫʜʫʯʠ ʭʘʨʘʢʪʝʨʠʩʪʠʢʦʡ, ʚʳʪʝʢʘʶʱʝʡ ʠʟ ʧʦʣʠʢʦʜʦʚʦʛʦ ʭʘʨʘʢʪʝʨʘ ʪʝʢʩʪʘ, çʥʝʧʝʨʝʚʦ-

ʜʠʤʦʩʪʴè ʤʦʞʝʪ ʙʳʪʴ ʵʢʩʧʣʠʮʠʨʦʚʘʥʘ ʧʦʩʨʝʜʩʪʚʦʤ ʤʥʦʞʝʩʪʚʘ ʧʝʨʝʚʦʜʦʚ, ʢʘʞʜʳʡ ʠʟ ʢʦʪʦ-

ʨʳʭ ʦʨʠʝʥʪʠʨʦʚʘʥ ʥʘ ʧʨʝʠʤʫʱʝʩʪʚʝʥʥʫʶ ʧʝʨʝʜʘʯʫ ʪʦʛʦ ʠʣʠ ʠʥʦʛʦ ʢʦʜʘ. ʕʪʦ ʦʙʲʷʩʥʷʝʪ 

ʥʘʣʠʯʠʝ ʤʥʦʞʝʩʪʚʘ ʧʝʨʝʚʦʜʦʚ ʦʜʥʦʛʦ ʠ ʪʦʛʦ ʞʝ ʧʨʦʠʟʚʝʜʝʥʠʷ ï ʠʭ ʩʦʚʦʢʫʧʥʦʩʪʴ ʝʩʪʴ ʧʦ-

ʧʳʪʢʘ ʥʝ ʪʦʣʴʢʦ çʠʩʯʝʨʧʘʪʴè ʥʝʧʝʨʝʚʦʜʠʤʦʩʪʴ ʦʨʠʛʠʥʘʣʘ, ʥʦ ʠ ʚʳʚʝʩʪʠ ʠʟ ʥʝʛʦ ʥʦʚʳʝ ʩʤʳʩ-

ʣʳ: ʛʦʚʦʨʷ ʩʣʦʚʘʤʠ ɺʘʣʴʪʝʨʘ ɹʝʥʴʷʤʠʥʘ, çʞʠʟʥʴ ʦʨʠʛʠʥʘʣʘ ʢʘʞʜʳʡ ʨʘʟ ʜʦʩʪʠʛʘʝʪ ʚ ʥʠʭ ʝʱʝ 

ʙʦʣʝʝ ʧʦʣʥʦʛʦ ʨʘʩʮʚʝʪʘè.  

ʂʘʢ ʧʨʠʤʝʨ ʚʟʘʠʤʦʩʫʱʝʩʪʚʦʚʘʥʠʷ ʨʘʟʣʠʯʥʳʭ, ʥʝ ʦʪʤʝʥʷʶʱʠʭ ʜʨʫʛ ʜʨʫʛʘ ʧʨʝʦʙʨʘʟʦ-

ʚʘʥʠʡ, ʧʨʠʚʝʜʝʤ ʩʫʜʴʙʫ ʯʝʪʚʝʨʦʩʪʠʰʠʷ ʆʚʘʥʝʩʘ ʊʫʤʘʥʷʥʘ ʚ ʨʫʩʩʢʦʡ ʣʠʪʝʨʘʪʫʨʝ (çɺʦ ʩʥʝ ʦʚʮʘ 

ʢʦ ʤʥʝ ʧʨʠʰʣʘè), ʛʜʝ ʦʥʦ ʩʫʱʝʩʪʚʫʝʪ ʚ ʚʦʩʴʤʠ ʧʝʨʝʚʦʜʘʭ, ʢʘʢ ʧʨʝʜʝʣʴʥʦ ʪʦʯʥʳʭ, ʪʘʢ ʠ ʚʝʩʴʤʘ 

ʚʦʣʴʥʳʭ. ʆʜʥʘʢʦ ʝʛʦ ʥʘʠʙʦʣʝʝ ʠʟʚʝʩʪʥʘʷ ʨʝʧʨʝʟʝʥʪʘʮʠʷ ï ʵʪʦ ʩʯʠʪʘʶʱʝʝʩʷ ʦʨʠʛʠʥʘʣʴʥʳʤ ʩʪʠ-

ʭʦʪʚʦʨʝʥʠʝ çʇʦʜʨʘʞʘʥʠʝ ʘʨʤʷʥʩʢʦʤʫè (çʗ ʧʨʠʩʥʶʩʴ ʪʝʙʝ ʯʝʨʥʦʡ ʦʚʮʦʶè) ɸʥʥʳ ɸʭʤʘʪʦʚʦʡ 
18

. 

3.2. ʈʘʥʝʝ ʤʳ ʧʦʢʘʟʘʣʠ, ʯʪʦ ʦʜʥʠʤ ʠʟ ʩʣʝʜʩʪʚʠʡ ʪʝʢʩʪʦʮʝʥʪʨʠʯʥʦʡ ʩʝʤʘʥʪʠʢʠ ʧʨʠʤʝ-

ʥʠʪʝʣʴʥʦ ʢ ʧʝʨʝʚʦʜʫ ʙʫʜʝʪ ʭʦʨʦʰʦ ʩʦʛʣʘʩʫʶʱʝʝʩʷ ʩ ʧʨʘʢʪʠʢʦʡ ʧʦʣʦʞʝʥʠʝ ʦ ʪʦʤ, ʯʪʦ ʥʝʪ  

ʠ ʥʝ ʤʦʞʝʪ ʙʳʪʴ çʥʘʠʣʫʯʰʝʛʦè ʧʝʨʝʚʦʜʘ, ʭʦʪʷ ʩ ʪʦʯʢʠ ʟʨʝʥʠʷ ʩʣʦʚʦʮʝʥʪʨʠʯʥʦʡ ʩʝʤʘʥʪʠʢʠ 

ʪʘʢʦʡ ʧʝʨʝʚʦʜ ʚʦʟʤʦʞʝʥ 
19

. 

ʇʦʧʳʪʘʝʤʩʷ ʨʘʟʚʠʪʴ ʵʪʦ ʧʦʣʦʞʝʥʠʝ. ʅʘʩʢʦʣʴʢʦ ʧʨʘʚʦʤʝʨʥʘ ʩʘʤʘ ʧʦʜʦʙʥʘʷ ʧʦʩʪʘʥʦʚʢʘ 

ʚʦʧʨʦʩʘ ï ʵʪʦ ʙʫʜʝʪ ʟʘʚʠʩʝʪʴ ʦʪ ʪʦʛʦ, ʯʪʦ ʤʳ ʧʦʥʠʤʘʝʤ ʧʦʜ ʧʝʨʝʚʦʜʦʤ ʠ ʢʘʢʦʚʳ ʢʨʠʪʝʨʠʠ ʝʛʦ 

ʦʮʝʥʢʠ. ɽʩʣʠ ʧʝʨʝʚʦʜ ï ʵʪʦ ʩʦʦʪʥʝʩʝʥʠʝ ʩʠʥʪʘʢʩʠʯʝʩʢʠ ʫʧʦʨʷʜʦʯʝʥʥʳʭ ʣʝʢʩʠʯʝʩʢʠʭ ʝʜʠʥʠʮ 

ʦʜʥʦʛʦ ʷʟʳʢʘ ʩ ʣʝʢʩʠʯʝʩʢʠʤʠ ʝʜʠʥʠʮʘʤʠ ʜʨʫʛʦʛʦ ʷʟʳʢʘ ʠ ʠʭ ʘʥʘʣʦʛʠʯʥʦʝ ʩʠʥʪʘʢʩʠʯʝʩʢʦʝ 

ʦʬʦʨʤʣʝʥʠʝ, ʪʦ ʧʨʠ ʪʘʢʦʤ ʧʦʜʭʦʜʝ çʣʫʯʰʠʤè ʧʝʨʝʚʦʜʦʤ ʙʫʜʝʪ ʥʘʠʙʦʣʝʝ ʪʦʯʥʳʡ. ʊʘʢʘʷ 

ʦʮʝʥʢʘ ʜʦʧʫʩʢʘʝʪ ʢʦʣʠʯʝʩʪʚʝʥʥʦʝ ʚʳʨʘʞʝʥʠʝ, ʯʪʦ ʙʳʣʦ ʧʨʝʜʣʦʞʝʥʦ ʚ ʩʚʦʝ ʚʨʝʤʷ ʄ.ʃ. ɻʘʩ-
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ʧʘʨʦʚʳʤ 
20
. ɺʤʝʩʪʝ ʩ ʪʝʤ, ʢʘʢ ʦʪʤʝʯʘʣʦʩʴ ʩʘʤʠʤ ʄ.ʃ. ɻʘʩʧʘʨʦʚʳʤ, ʪʘʢʘʷ ʦʮʝʥʢʘ ʥʝ ʤʦʞʝʪ 

ʧʨʝʪʝʥʜʦʚʘʪʴ ʥʘ ʪʦ, ʯʪʦʙʳ ʩʣʫʞʠʪʴ ʢʨʠʪʝʨʠʝʤ ʭʫʜʦʞʝʩʪʚʝʥʥʦʩʪʠ ʧʝʨʝʚʦʜʘ ï ʦʥʘ ʭʘʨʘʢʪʝʨʠ-

ʟʫʝʪ ʣʠʰʴ ʦʜʠʥ ʠʟ ʘʩʧʝʢʪʦʚ ʦʪʥʦʰʝʥʠʷ ʤʝʞʜʫ ʦʨʠʛʠʥʘʣʦʤ ʠ ʧʝʨʝʚʦʜʦʤ. ɿʘʤʝʪʠʤ, ʯʪʦ ʪʦʯ-

ʥʦʛʦ ʩʦʚʧʘʜʝʥʠʷ, ʚ ʩʠʣʫ ʤʥʦʛʦʟʥʘʯʥʦʩʪʠ, ʥʝ ʤʦʞʝʪ ʙʳʪʴ ʜʘʞʝ ʤʝʞʜʫ ʦʨʠʛʠʥʘʣʦʤ ʠ ʧʦʜ-

ʩʪʨʦʯʥʠʢʦʤ (ʥʝ ʩʣʫʯʘʡʥʦ, ʯʪʦ ʧʦʜʦʙʥʘʷ ʤʝʪʦʜʠʢʘ ʣʫʯʰʝ ʨʘʙʦʪʘʝʪ ʧʨʠ ʩʨʘʚʥʝʥʠʠ ʧʝʨʝʚʦʜ  

ʠ ʧʦʜʩʪʨʦʯʥʠʢʘ). ʅʘʧʦʤʥʠʤ, ʯʪʦ ʜʣʷ ʐʣʝʡʝʨʤʘʭʝʨʘ ʠʤʝʥʥʦ ʚʦʟʤʦʞʥʦʩʪʴ çʪʦʯʥʦʛʦè ʧʝʨʝ-

ʚʦʜʘ ʙʳʣʘ ʩʢʦʨʝʝ ʦʪʨʠʮʘʪʝʣʴʥʦʡ ʭʘʨʘʢʪʝʨʠʩʪʠʢʦʡ ʦʨʠʛʠʥʘʣʘ 
21

. 

ɼʨʫʛʦʡ ʧʦʜʭʦʜ, ʚ ʜʫʭʝ ʨʦʤʘʥʪʠʯʝʩʢʦʡ ʛʝʨʤʝʥʝʚʪʠʢʠ (ʥʦ ʥʝ ʐʣʝʡʝʨʤʘʭʝʨʘ), ʠʩʭʦʜʠʪ 

ʠʟ ʪʦʛʦ, ʯʪʦ ʣʫʯʰʠʤ ʧʝʨʝʚʦʜʦʤ ʙʫʜʝʪ ʪʦʪ, ʢʦʪʦʨʳʡ ʥʘʠʣʫʯʰʠʤ ʦʙʨʘʟʦʤ ʧʝʨʝʜʘʝʪ ʘʚʪʦʨʩʢʫʶ 

ʠʥʪʝʥʮʠʶ, çʜʫʭè ʦʨʠʛʠʥʘʣʘ. ʅʦ ʪʫʪ ʚʦʟʥʠʢʘʝʪ ʚʦʧʨʦʩ, ʢʦʪʦʨʳʡ ʧʦʜʨʳʚʘʝʪ ʩʘʤʫ ʦʩʥʦʚʫ ʪʘ-

ʢʦʛʦ ʧʦʜʭʦʜʘ ï ʘ ʟʥʘʣ ʣʠ ʩʘʤ ʘʚʪʦʨ, ʯʪʦ ʦʥ ʠʤʝʣ ʚʚʠʜʫ? ɺ ʩʚʦʝ ʚʨʝʤʷ ʃʝʚ ʊʦʣʩʪʦʡ ʪʘʢ ʦʪʚʝ-

ʪʠʣ ʧʦʜʦʙʥʳʤ çʬʝʣʴʝʪʦʥʠʩʪʘʤè ʦʪ ʛʝʨʤʝʥʝʚʪʠʢʠ: çʀ ʝʩʣʠ ʢʨʠʪʠʢʠ ʪʝʧʝʨʴ ʫʞʝ ʧʦʥʠʤʘʶʪ  

ʠ ʚ ʬʝʣʴʝʪʦʥʝ ʤʦʛʫʪ ʚʳʨʘʟʠʪʴ ʪʦ, ʯʪʦ ʷ ʭʦʯʫ ʩʢʘʟʘʪʴ, ʪʦ ʷ ʠʭ ʧʦʟʜʨʘʚʣʷʶ ʠ ʩʤʝʣʦ ʤʦʛʫ ʫʚʝ-

ʨʠʪʴ quᾷils en savent plus long que moi (éʯʪʦ ʦʥʠ ʟʥʘʶʪ ʦʙ ʵʪʦʤ ʙʦʣʴʰʝ ʤʝʥʷ. ï ʉ. ɿ.)è 
22

, ʧʦ-

ʩʢʦʣʴʢʫ ʜʣʷ ʩʘʤʦʛʦ ʊʦʣʩʪʦʛʦ ʠʥʪʝʨʧʨʝʪʘʮʠʷ, ʘʚʪʦʨʩʢʠʡ ʟʘʤʳʩʝʣ ʠ ʩʘʤ ʪʝʢʩʪ ʨʦʤʘʥʘ ʠ ʝʛʦ 

ʩʪʨʫʢʪʫʨʘ ʦʢʘʟʳʚʘʣʠʩʴ ʯʝʤ-ʪʦ ʝʜʠʥʳʤ. ʏʪʦ ʢʘʩʘʝʪʩʷ ʤʦʜʠʬʠʢʘʮʠʠ ʵʪʦʛʦ ʪʝʟʠʩʘ ï ʧʦʥʷʪʴ ʘʚ-

ʪʦʨʘ ʣʫʯʰʝ, ʯʝʤ ʦʥ ʩʘʤ ï ʝʩʣʠ ʠ ʠʤʝʝʪ ʢʘʢʦʡ-ʣʠʙʦ ʧʦʣʦʞʠʪʝʣʴʥʳʡ ʩʤʳʩʣ, ʪʦ ʝʛʦ ʚʨʘʟʫʤʠ-

ʪʝʣʴʥʘʷ ʵʢʩʧʣʠʢʘʮʠʷ ʦʙʷʟʘʪʝʣʴʥʦ ʧʨʠʚʦʜʠʪ ʢ ʥʝʢʦʪʦʨʦʡ ʥʦʚʦʡ ʩʪʨʘʪʝʛʠʠ (ʧʨʦʮʝʜʫʨʝ) ʧʨʦ-

ʯʪʝʥʠʷ ʪʝʢʩʪʘ (ʘ, ʤʦʞʝʪ, ʜʘʞʝ ʠ ʢ ʝʛʦ ʜʝʢʦʥʩʪʨʫʢʮʠʠ).  

ʀʟʤʝʥʷʶʱʘʷʩʷ ʩʝʤʘʥʪʠʢʘ ʪʝʢʩʪʘ ʚ ʨʦʜʥʦʡ ʜʣʷ ʘʚʪʦʨʘ ʷʟʳʢʦʚʦʡ ʩʨʝʜʝ ʚʦʧʣʦʱʘʝʪʩʷ  

ʚ ʨʘʟʣʠʯʥʦʛʦ ʨʦʜʘ ʤʝʪʘʪʝʢʩʪʘʭ, ʪʦʛʜʘ ʢʘʢ ʚ ʠʥʦʷʟʳʯʥʦʡ ï ʚʦ ʤʥʦʞʝʩʪʚʝ ʪʝʢʩʪʦʚ-ʚʘʨʠʘʥʪʦʚ. 

ʇʦɻʪʦʤʫ ʧʦʷʚʣʝʥʠʝ ʥʦʚʳʭ ʧʝʨʝʚʦʜʦʚ ï ʵʪʦ ʥʝ ʪʦʣʴʢʦ ʧʨʠʯʫʜʣʠʚʦʝ ʞʝʣʘʥʠʝ ʧʝʨʝʚʦʜʯʠʢʦʚ 

ʙʣʝʩʥʫʪʴ çʤʘʩʪʝʨʩʪʚʦʤè ʠ ʙʨʦʩʠʪʴ ʚʳʟʦʚ ʧʨʝʜʰʝʩʪʚʝʥʥʠʢʘʤ ï ʵʪʦ ʷʚʣʝʥʠʝ ʤʦʞʥʦ ʨʘʩʩʤʘʪ-

ʨʠʚʘʪʴ ʢʘʢ ʨʝʘʣʠʟʘʮʠʶ ʧʦʪʝʥʮʠʘʣʘ ʪʝʢʩʪʘ ʚ ʥʦʚʳʭ ʢʦʥʪʝʢʩʪʘʭ. ɺʝʨʦʷʪʥʦ, ʵʪʦ ʠʤʝʣ ʚ ʚʠʜʫ ɹʝ-

ʥʴʷʤʠʥ, ʛʦʚʦʨʷ ʦ ʢʦʨʦʪʢʦʡ ʞʠʟʥʠ ʧʝʨʝʚʦʜʘ 
23
. ʇʦʵʪʦʤʫ ʤʦʞʝʪ ʙʳʪʴ ʚʳʜʚʠʥʫʪʦ ʠ ʙʦʣʝʝ ʩʠʣʴʥʦʝ 

ʫʩʣʦʚʠʝ ï ʥʝ ʪʦʣʴʢʦ ʚʦʟʤʦʞʥʦʩʪʠ, ʥʦ ʠ ʥʝʦʙʭʦʜʠʤʦʩʪʠ ʥʦʚʳʭ ʧʝʨʝʚʦʜʦʚ: çʋʯʠʪʳʚʘʷ ʪʦʪ 

ʬʘʢʪ, ʯʪʦ ʣʶʙʦʡ ʧʝʨʝʚʦʜ ʷʚʣʷʝʪʩʷ ʝʱʝ ʦʜʥʦʡ ʪʨʘʢʪʦʚʢʦʡ ʦʨʠʛʠʥʘʣʘ, ʧʨʠ ʩʦʟʜʘʥʠʠ ʥʦʚʦʡ 

ʪʨʘʢʪʦʚʢʠ ʩʣʝʜʫʝʪ ʧʨʠʥʠʤʘʪʴ ʚʦ ʚʥʠʤʘʥʠʝ ʥʝ ʪʦʣʴʢʦ ʠ ʜʘʞʝ ʥʝ ʩʪʦʣʴʢʦ ʠʩʪʦʨʠʯʝʩʢʠʝ ʫʩʣʦ-

ʚʠʷ, ʩʢʦʣʴʢʦ ʨʦʣʴ ʦʨʠʛʠʥʘʣʘ ʚ ʩʦʚʨʝʤʝʥʥʦʡ ʢʫʣʴʪʫʨʝ ʩʪʨʘʥʳ ʜʘʥʥʦʛʦ ʷʟʳʢʘ ʠ ʦʪʥʦʰʝʥʠʝ ʩʦ-

ʚʨʝʤʝʥʥʦʛʦ ʦʙʨʘʟʦʚʘʥʥʦʛʦ ʯʠʪʘʪʝʣʷ ʢ ʧʨʦʠʟʚʝʜʝʥʠʶ ʠ ʝʛʦ ʘʚʪʦʨʫè 
24

. ʇʦʩʢʦʣʴʢʫ ʵʪʦ 

ʤʥʦʞʝʩʪʚʦ ʦʪʢʨʳʪʦ ʠ ʚʩʝʛʜʘ ʜʦʧʫʩʢʘʝʪ ʚʦʟʤʦʞʥʦʩʪʴ ʥʦʚʳʭ ʚʘʨʠʘʥʪʦʚ, ʪʦ ʚʦʧʨʦʩ ʦ ʥʘʠʙʦʣʝʝ 

ʩʦʚʝʨʰʝʥʥʦʤ ʧʝʨʝʚʦʜʝ ʦʢʘʟʳʚʘʝʪʩʷ ʥʝʫʤʝʩʪʥʳʤ: ʧʝʨʝʚʦʜʦʤ ʦʢʘʟʳʚʘʝʪʩʷ ʥʝ ʦʜʠʥ ʪʝʢʩʪ, ʘ ʠʭ 

ʤʥʦʞʝʩʪʚʦ. ʇʨʠ ʵʪʦʤ ʜʘʥʥʳʝ ʚʘʨʠʘʥʪʳ ʤʦʛʫʪ ʜʦʩʪʘʪʦʯʥʦ ʜʘʣʝʢʦ ʦʪʩʪʦʷʪʴ ʜʨʫʛ ʦʪ ʜʨʫʛʘ, 

ʩʦʟʜʘʚʘʷ ʪʝʤ ʩʘʤʳʤ ʤʥʦʛʦʤʝʨʥʦʝ ʩʝʤʘʥʪʠʯʝʩʢʦʝ ʧʨʝʜʩʪʘʚʣʝʥʠʝ ʦʙ ʦʨʠʛʠʥʘʣʝ. çʅʝʧʝʨʝʚʦʜʠ-

ʤʦʩʪʴè, ʦ ʢʦʪʦʨʦʡ ʰʣʘ ʨʝʯʴ ʚ ʧʨʝʜʳʜʫʱʝʤ ʧʘʨʘʛʨʘʬʝ, ʧʘʨʘʜʦʢʩʘʣʴʥʳʤ ʦʙʨʘʟʦʤ ʩʦʦʪʥʝʩʝʥʘ  

ʩ ʢʦʥʪʝʢʩʪʫʘʣʴʥʦʡ ʟʘʚʠʩʠʤʦʩʪʴʶ: ʣʶʙʦʡ ʧʝʨʝʚʦʜ ʤʦʞʝʪ ʙʳʪʴ ʪʦʯʥʳʤ (ʠʣʠ ʘʜʝʢʚʘʪʥʳʤ) 

ʪʦʣʴʢʦ ʧʨʠʤʝʥʠʪʝʣʴʥʦ ʢ ʦʧʨʝʜʝʣʝʥʥʦʤʫ ʢʦʥʪʝʢʩʪʫ ʠ ʧʝʨʝʩʪʘʝʪ ʙʳʪʴ ʪʘʢʦʚʳʤ ʧʨʠ ʝʛʦ ʠʟʤʝ-

ʥʝʥʠʠ. çʇʝʨʝʚʦʜʠʤʦʩʪʴè ʦʢʘʟʳʚʘʝʪʩʷ ʩʠʥʦʥʠʤʦʤ ʪʨʠʚʠʘʣʴʥʦʩʪʠ, ʧʦʢʘʟʘʪʝʣʝʤ ʯʝʛʦ ʦʢʘʟʳʚʘ-
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ʩʪʠʢʠ. ʄ., 2001. ʉ. 361ï372. 
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 çʏʝʤ ʤʝʥʴʰʝ ʧʨʦʷʚʣʷʝʪ ʩʝʙʷ ʩʦʟʜʘʪʝʣʴ ʠʩʭʦʜʥʦʛʦ ʪʝʢʩʪʘ, ʦʛʨʘʥʠʯʠʚʘʷʩʴ ʨʦʣʴʶ ʠʥʩʪʨʫʤʝʥʪʘ ʚʦʩʧʨʠʷ-

ʪʠʷ ʠ ʩʣʝʜʫʷ ʪʨʝʙʦʚʘʥʠʷʤ ʤʝʩʪʘ ʠ ʚʨʝʤʝʥʠ, ʪʝʤ ʙʦʣʴʰʝ ʝʛʦ ʨʘʙʦʪʘ ï ʧʨʝʜʤʝʪ ʫʩʪʥʦʛʦ ʧʝʨʝʚʦʜʘ... ʊʘʢʦʡ ʧʝʨʝʚʦʜ 

ʷʚʣʷʝʪʩʷ ʧʦʯʪʠ ʤʝʭʘʥʠʯʝʩʢʦʡ ʨʘʙʦʪʦʡ, ʜʣʷ ʢʦʪʦʨʦʡ ʥʝ ʪʨʝʙʫʝʪʩʷ ʦʩʦʙʝʥʥʦ ʛʣʫʙʦʢʦʝ ʟʥʘʥʠʝ ʷʟʳʢʦʚ, ʠ ʧʨʠ ʦʪʩʫʪ-

ʩʪʚʠʠ ʛʨʫʙʳʭ ʦʰʠʙʦʢ ʭʦʨʦʰʠʡ ʧʝʨʝʚʦʜ ʤʘʣʦ ʦʪʣʠʯʘʝʪʩʷ ʦʪ ʧʣʦʭʦʛʦè (ʐʣʝʡʝʨʤʘʭʝʨ ʌ. ʆ ʨʘʟʥʳʭ ʤʝʪʦʜʘʭ ʧʝʨʝʚʦ-

ʜʘ. ʉ. 32ï33). 
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 ʊʦʣʩʪʦʡ ʃ.ʅ. ʇʠʩʴʤʦ ʢ ʅ.ʅ. ʉʪʨʘʭʦʚʫ (ʗʩʥʘʷ ʇʦʣʷʥʘ, 1876, 23 ʠ 26 ʘʧʨ.) // ʊʦʣʩʪʦʡ ʃ.ʅ. ʉʦʙʨ. ʩʦʯ. : 

ʚ 22 ʪ. 1984. ʊ. 18. ʉ. 784ï785. 
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 çʅʝʩʤʦʪʨʷ ʥʘ ʪʦ, ʯʪʦ ʧʝʨʝʚʦʜ, ʚ ʦʪʣʠʯʠʝ ʦʪ ʠʩʢʫʩʩʪʚʘ, ʥʝ ʤʦʞʝʪ ʪʨʝʙʦʚʘʪʴ ʜʣʠʪʝʣʴʥʦʡ ʞʠʟʥʠ ʜʣʷ 

ʩʚʦʠʭ ʧʨʦʜʫʢʪʦʚ, ʦʥ ʙʝʟʫʩʣʦʚʥʦ ʩʪʨʝʤʠʪʩʷ ʢ ʧʦʩʣʝʜʥʝʡ, ʦʢʦʥʯʘʪʝʣʴʥʦʡ, ʨʝʰʘʶʱʝʡ ʩʪʘʜʠʠ ʚʩʷʢʦʛʦ ʣʠʥʛʚʠʩʪʠ-

ʯʝʩʢʦʛʦ ʪʚʦʨʝʥʠʷè (ɹʝʥʴʷʤʠʥ ɺ. ɿʘʜʘʯʘ ʧʝʨʝʚʦʜʯʠʢʘé).  
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 ʂʦʣʢʝʨ ʗ.ʄ. ʈʦʣʴ ʚʝʨʪʠʢʘʣʴʥʦʡ ʠ ʛʦʨʠʟʦʥʪʘʣʴʥʦʡ ʩʦʩʪʘʚʣʷʶʱʝʡ ʚ ʤʝʞʢʫʣʴʪʫʨʥʦʡ ʢʦʤʤʫʥʠʢʘʮʠʠ 

ʧʨʠ ʧʝʨʝʚʦʜʝ ʧʦʵʟʠʠ // ʇʝʨʝʚʦʜ ʢʘʢ ʛʨʘʚʠʪʘʮʠʦʥʥʦʝ ʧʦʣʝ ʚʟʘʠʤʦʧʨʦʥʠʢʥʦʚʝʥʠʷ ʢʫʣʴʪʫʨ. ɽʨʝʚʘʥ : ʃʠʥʛʚʘ, 2008. 

ʉ. 50 ; ʆʥ ʞʝ. ʂʦʥʪʝʢʩʪ ʢʘʢ ʢʨʠʪʝʨʠʡ ʪʦʯʥʦʩʪʠ ʭʫʜʦʞʝʩʪʚʝʥʥʦʛʦ ʧʝʨʝʚʦʜʘ. ʉ. 6ï17. 



52 

ʝʪʩʷ çʢʦʥʪʝʢʩʪʥʦ ʩʚʦʙʦʜʥʳʡè ʭʘʨʘʢʪʝʨ ʧʝʨʝʚʦʜʘ. ʅʦ ʠ ʚ ʵʪʦʤ ʩʣʫʯʘʝ ʥʝʪ ʚʦʟʤʦʞ-ʥʦʩʪʠ ʦʪʣʠ-

ʯʠʪʴ ʭʦʨʦʰʠʡ ʧʝʨʝʚʦʜ ʦʪ ʧʣʦʭʦʛʦ: ʚʩʝ çʧʨʘʚʠʣʴʥʳʝè ʧʝʨʝʚʦʜʳ ʦʢʘʟʳʚʘʶʪʩʷ ʦʜʠʥʘʢʦʚʳʤʠ: 

ʚʩʧʦʤʥʠʪʝ ʚʳʰʝʧʨʦʮʠʪʠʨʦʚʘʥʥʫʶ ʤʳʩʣʴ ʐʣʝʡʝʨʤʘʭʝʨʘ ʦ ʪʦʤ, ʯʪʦ ʚ ʵʪʦʤ ʩʣʫʯʘʝ çʧʨʠ ʦʪ-

ʩʫʪʩʪʚʠʠ ʛʨʫʙʳʭ ʦʰʠʙʦʢ ʭʦʨʦʰʠʡ ʧʝʨʝʚʦʜ ʤʘʣʦ ʦʪʣʠʯʘʝʪʩʷ ʦʪ ʧʣʦʭʦʛʦè. ʅʦ çʤʝʭʘʥʠʩʪʠʯʝ-

ʩʢʠʡè ʧʝʨʝʚʦʜ, ʦʩʥʦʚʘʥʥʳʡ ʥʘ ʚʦʩʧʨʦʠʟʚʝʜʝʥʠʠ ʣʝʢʩʠʯʝʩʢʠʭ ʩʦʦʪʚʝʪʩʪʚʠʡ ʤʝʞʜʫ ʜʚʫʤʷ ʷʟʳʢʘ-

ʤʠ, ʙʳʣ ʙʳ ʚʦʟʤʦʞʝʥ ʪʦʣʴʢʦ ʚ ʪʦʤ ʩʣʫʯʘʝ, ʝʩʣʠ ʙʳ ʵʪʠ ʩʦʦʪʚʝʪʩʪʚʠʷ ʚ ʩʘʤʦʤ ʜʝʣʝ ʩʫʱʝʩʪʚʦʚʘʣʠ, 

ʘ ʥʝ ʧʨʠʧʠʩʳʚʘʣʠʩʴ ʙʳ ʩʣʦʚʘʨʷʤʠ. ʅʦ ʵʪʦ ʧʨʦʪʠʚʦʨʝʯʠʪ ʭʘʨʘʢʪʝʨʫ ʩʘʤʠʭ ʷʟʳʢʦʚ. ʐʣʝʡʝʨʤʘʭʝʨ 

ʩʯʠʪʘʝʪ, ʯʪʦ çʝʩʣʠ ʢʘʞʜʦʝ ʩʣʦʚʦ ʦʜʥʦʛʦ ʷʟʳʢʘ ʠʤʝʣʦ ʙʳ ʪʦʯʥʦʝ ʩʦʦʪʚʝʪʩʪʚʠʝ  

ʚ ʜʨʫʛʦʤ, ʚʳʨʘʞʘʷ ʪʦ ʞʝ ʧʦʥʷʪʠʝ ʚ ʪʝʭ ʞʝ ʦʙʩʪʦʷʪʝʣʴʩʪʚʘʭ ʠ ʩʦʯʝʪʘʥʠʷʭ, ʪʦ ʝʩʪʴ ʝʩʣʠ ʙʳ ʷʟʳʢʠ  

ʠ ʚʧʨʷʤʴ ʦʪʣʠʯʘʣʠʩʴ ʙʳ ʪʦʣʴʢʦ ʧʦ ʟʚʫʯʘʥʠʶ, ʪʦ ʚ ʦʙʣʘʩʪʠ ʠʩʢʫʩʩʪʚʘ ʠ ʥʘʫʢʠ ʣʶʙʦʡ ʧʝʨʝʚʦʜ, ʢʘʢ 

ʫʩʪʥʳʡ, ʪʘʢ ʠ ʧʠʩʴʤʝʥʥʳʡ, ʙʳʣ ʙʳ ʩʪʦʣʴ ʞʝ ʤʝʭʘʥʠʯʝʩʢʠʤ, ʢʘʢ ʚ ʩʬʝʨʝ ʜʝʣʦʚʳʭ ʦʪʥʦʰʝʥʠʡ, 

ʠ ʦ ʢʘʞʜʦʤ ʧʝʨʝʚʦʜʝ ʤʦʞʥʦ ʙʳʣʦ ʙʳ ʩʢʘʟʘʪʴ, ʯʪʦ ʠʥʦʩʪʨʘʥʥʳʡ ʯʠʪʘʪʝʣʴ ʚʦʩʧʨʠʤʝʪ ʧʨʦʠʟʚʝ-

ʜʝʥʠʝ ʠ ʘʚʪʦʨʘ ʪʘʢ ʞʝ, ʢʘʢ ʯʠʪʘʶʱʠʡ ʥʘ ʠʩʭʦʜʥʦʤ ʷʟʳʢʝè 
25

. 

ʐʣʝʡʝʨʤʘʭʝʨ ʥʝ ʜʦʛʦʚʘʨʠʚʘʝʪ ï ʘ ʢ ʯʝʤʫ ʞʝ ʧʨʠʚʦʜʠʪ ʦʪʩʫʪʩʪʚʠʝ ʧʦʜʦʙʥʳʭ ʩʦʦʪʚʝʪ-

ʩʪʚʠʡ? ʇʦʟʜʥʝʝ ʵʪʫ ʠʜʝʶ ɺʘʣʴʪʝʨ ɹʝʥʴʷʤʠʥ ʜʦʚʝʜʝʪ ʜʦ ʣʦʛʠʯʝʩʢʦʛʦ ʢʦʥʮʘ: ʧʝʨʝʚʦʜ ʝʩʪʴ ʥʝ 

ʩʦʧʦʩʪʘʚʣʝʥʠʝ ʜʚʫʭ ʷʟʳʢʦʚ, ʘ ʜʠʥʘʤʠʯʝʩʢʠʡ  ʧʨʦʮʝʩʩ ʦʙʨʝʪʝʥʠʷ ʷʟʳʢʦʚʳʤʠ ʝʜʠʥʠʮʘʤʠ 

ʩʤʳʩʣʘ: ʵʪʦ çʜʦʟʨʝʚʘʥʠʝ ʯʫʞʦʛʦ ʩʣʦʚʘè ʠ çʨʦʞʜʝʥʠʝ ʩʚʦʝʛʦè 
26
. ʄʝʞʲʷʟʳʢʦʚʳʝ ʩʦʦʪʚʝʪ-

ʩʪʚʠʷ, ʧʦ ɹʝʥʴʷʤʠʥʫ, ʥʝ ʜʫʙʣʠʨʫʶʪ, ʘ ʚʟʘʠʤʦʜʦʧʦʣʥʷʶʪ ʜʨʫʛʘ ʜʨʫʛʘ, ʧʦʯʝʤʫ ʠ ʥʝ ʤʦʛʫʪ ʩʯʠ-

ʪʘʪʴʩʷ ʵʢʚʠʚʘʣʝʥʪʘʤʠ. ʄʥʦʞʝʩʪʚʝʥʥʦʩʪʴ ʚʟʘʠʤʦʜʦʧʦʣʥʷʶʱʠʭ ʧʝʨʝʚʦʜʦʚ ʦʨʠʛʠʥʘʣʘ ʫ ɺʘʣʴ-

ʪʝʨʘ ɹʝʥʴʷʤʠʥʘ ʝʩʪʴ ʤʘʥʠʬʝʩʪʘʮʠʷ ʤʥʦʞʝʩʪʚʝʥʥʦʩʪʠ ʚʟʘʠʤʦʜʦʧʦʣʥʷʱʠʭ ʷʟʳʢʦʚ, ʧʦ-ʨʘʟʥʦʤʫ 

ʚʳʨʘʞʘʶʱʠʭ ʦʟʥʘʯʘʝʤʦʝ ʠ ʪʦʣʴʢʦ ʚ ʩʦʚʦʢʫʧʥʦʩʪʠ ʜʦʧʦʣʥʷʶʱʠʭ ʝʛʦ ʜʦ ʮʝʣʦʛʦ 
27

. ɽʩʣʠ ʞʝ 

ʛʦʚʦʨʠʪʴ ʦʙ ʦʪʜʝʣʴʥʦʤ ʧʝʨʝʚʦʜʝ, ʪʦ ʵʪʦ ʥʝ ʦʙʨʘʟ ʮʝʣʦʛʦ (ʦʨʠʛʠʥʘʣʘ), ʘ ʪʦʣʴʢʦ ʣʠʰʴ çʢʘʩʘʪʝʣʴʥʘʷè: 

ʚʦʟʤʦʞʥʦʩʪʠ ʩʦʚʧʘʜʝʥʠʷ ʤʝʞʜʫ ʥʠʤʠ ʦʛʨʘʥʠʯʠʚʘʶʪʩʷ ʠʩʢʣʶʯʠʪʝʣʴʥʦ ʦʜʥʦʡ ʪʦʯʢʦʡ 
28

.  

4. ɺ ʟʘʢʣʶʯʝʥʠʝ ʟʘʤʝʪʠʤ ʩʣʝʜʫʶʱʝʝ. ʀʩʧʦʣʴʟʦʚʘʥʠʝ ʧʨʠʥʮʠʧʠʘʣʴʥʦ ʨʘʟʣʠʯʘʶʱʠʭʩʷ 

ʣʠʥʛʚʠʩʪʠʯʝʩʢʠʭ ʪʝʦʨʠʡ ʧʨʠʚʦʜʠʪ ʢ ʨʘʟʣʠʯʘʶʱʠʤʩʷ ʠ ʥʝ ʩʚʦʜʠʤʳʤ ʜʨʫʛ ʩ ʜʨʫʛʦʤ ʪʝʦʨʠʷʤ 

ʧʝʨʝʚʦʜʘ. ʊʘʢ, ʩʣʦʚʦʮʝʥʪʨʠʯʥʘʷ ʪʝʦʨʠʷ ʥʝ ʦʩʪʘʚʣʷʝʪ ʤʝʩʪʘ ʜʣʷ ʪʘʢʦʛʦ ʧʦʥʷʪʠʷ, ʢʘʢ çʥʝʧʝʨʝ-

ʚʦʜʠʤʦʩʪʴè, ʠ ʚ ʪʦ ʞʝ ʚʨʝʤʷ ʫʪʚʝʨʞʜʘʝʪ ʚʦʟʤʦʞʥʦʩʪʴ (ʭʦʪʷ ʙʳ ʢʘʢ ʠʜʝʘʣ) çʥʘʠʣʫʯʰʝʛʦè ʧʝ-

ʨʝʚʦʜʘ. ʆʙʨʘʪʥʘʷ ʩʠʪʫʘʮʠʷ ʚʦʟʥʠʢʘʝʪ ʧʨʠ ʠʩʧʦʣʴʟʦʚʘʥʠʠ ʪʝʢʩʪʦʮʝʥʪʨʠʯʥʦʡ ʪʝʦʨʠʠ: ʢʦʤ-

ʧʣʝʢʩ çʧʝʨʝʚʦʜʠʤʦʩʪʴ/ʥʝʧʝʨʝʚʦʜʠʤʦʩʪʴè ʝʩʪʴ ʭʘʨʘʢʪʝʨʠʩʪʠʢʘ ʣʶʙʦʛʦ ʪʝʢʩʪʘ, ʢʦʪʦʨʘʷ ʵʢʩʧ-

ʣʠʮʠʨʫʝʪʩʷ ʢʘʢ ʤʥʦʞʝʩʪʚʦ ʚʳʚʦʜʠʤʳʭ ʜʨʫʛ ʠʟ ʜʨʫʛʘ ʚʘʨʠʘʥʪʦʚ. ʊʝʢʩʪ ʦʪʦʙʨʘʞʘʝʪʩʷ ʢʘʢ 

ʤʥʦʞʝʩʪʚʦ ʚʟʘʠʤʦʜʦʧʦʣʥʷʶʱʠʭ ʧʝʨʝʚʦʜʦʚ, ʢʘʞʜʳʡ ʠʟ ʢʦʪʦʨʳʭ ʫʜʦʚʣʝʪʚʦʨʷʝʪ ʥʝʢʦʪʦʨʳʤ 

ʨʘʟʣʠʯʘʶʱʠʤʩʷ ʜʨʫʛ ʦʪ ʜʨʫʛʘ ʢʨʠʪʝʨʠʷʤ ʧʨʠʝʤʣʝʤʦʩʪʠ (ʧʝʨʝʭʦʜʷ ʢ ʵʩʪʝʪʠʯʝʩʢʠʤ ʢʘʪʝʛʦ-

ʨʠʷʤ, ʥʘʟʦʚʝʤ ʵʪʦ çʩʪʝʧʝʥʴʶ ʩʦʚʝʨʰʝʥʩʪʚʘè).   
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 ʐʣʝʡʝʨʤʘʭʝʨ ʌ. ʆ ʨʘʟʥʳʭ ʤʝʪʦʜʘʭ ʧʝʨʝʚʦʜʘ. ʉ. 130. 
26

 ʉʨ.: çʇʝʨʝʚʦʜ ʥʘʩʪʦʣʴʢʦ ʜʘʣʝʢ ʦʪ ʪʦʛʦ, ʯʪʦʙʳ ʙʳʪʴ ʙʝʩʧʣʦʜʥʳʤ ʦʪʦʞʜʝʩʪʚʣʝʥʠʝʤ ʜʚʫʭ ʤʝʨʪʚʳʭ ʷʟʳ-

ʢʦʚ, ʯʪʦ ʠʤʝʥʥʦ ʝʤʫ ʩʨʝʜʠ ʚʩʝʭ ʧʨʦʯʠʭ ʣʠʪʝʨʘʪʫʨʥʳʭ ʬʦʨʤ ʧʨʝʜʥʘʟʥʘʯʝʥʦ ʩʣʝʜʠʪʴ ʟʘ ʜʦʟʨʝʚʘʥʠʝʤ ʯʫʞʦʛʦ ʩʣʦ-

ʚʘ ʠ ʟʘ ʤʫʢʘʤʠ ʨʦʞʜʝʥʠʷ ʩʚʦʝʛʦ ʩʦʙʩʪʚʝʥʥʦʛʦè (ɹʝʥʴʷʤʠʥ ɺ. ɿʘʜʘʯʘ ʧʝʨʝʚʦʜʯʠʢʘé). 
27

 ʉʨ.: çʃʶʙʦʝ ʥʘʜʠʩʪʦʨʠʯʝʩʢʦʝ ʨʦʜʩʪʚʦ ʷʟʳʢʦʚ ʟʘʢʣʶʯʘʝʪʩʷ ʚ ʪʦʤ, ʯʪʦ ʚ ʦʩʥʦʚʝ ʢʘʞʜʦʛʦ ʚ ʮʝʣʦʤ ʣʝ-

ʞʠʪ ʦʜʥʦ ʠ ʪʦ ʞʝ ʦʟʥʘʯʘʝʤʦʝ, ʢʦʪʦʨʦʝ, ʦʜʥʘʢʦ, ʥʝʜʦʩʪʫʧʥʦ ʥʠ ʦʜʥʦʤʫ ʠʟ ʥʠʭ ʧʦ ʦʪʜʝʣʴʥʦʩʪʠ, ʥʦ ʤʦʞʝʪ ʙʳʪʴ 

ʨʝʘʣʠʟʦʚʘʥʦ ʣʠʰʴ ʚʩʝʡ ʩʦʚʦʢʫʧʥʦʩʪʴʶ ʠʭ ʚʟʘʠʤʥʦ ʜʦʧʦʣʥʷʶʱʠʭ ʠʥʪʝʥʮʠʡ. ʕʪʦ ʦʟʥʘʯʘʝʤʦʝ ʝʩʪʴ ʯʠʩʪʳʡ ʷʟʳʢ. 

ɺ ʪʦ ʚʨʝʤʷ, ʢʘʢ ʚʩʝ ʦʪʜʝʣʴʥʦ ʚʟʷʪʳʝ ʵʣʝʤʝʥʪʳ ʠʥʦʩʪʨʘʥʥʳʭ ʷʟʳʢʦʚ ï ʩʣʦʚʘ, ʧʨʝʜʣʦʞʝʥʠʷ, ʢʦʥʪʝʢʩʪʳ ï ʷʚʣʷʶʪ-

ʩʷ ʚʟʘʠʤʦʠʩʢʣʶʯʘʶʱʠʤʠ, ʩʘʤʠ ʷʟʳʢʠ ʜʦʧʦʣʥʷʶʪ ʜʨʫʛ ʜʨʫʛʘ ʚ ʩʚʦʠʭ ʠʥʪʝʥʮʠʷʭ. ɼʣʷ ʯʝʪʢʦʛʦ ʫʷʩʥʝʥʠʷ ʵʪʦʛʦ 

ʦʜʥʦʛʦ ʠʟ ʦʩʥʦʚʦʧʦʣʘʛʘʶʱʠʭ ʟʘʢʦʥʦʚ ʬʠʣʦʩʦʬʠʠ ʷʟʳʢʘ ʧʨʠ ʨʘʩʩʤʦʪʨʝʥʠʠ ʷʟʳʢʦʚʦʡ ʠʥʪʝʥʮʠʠ ʥʝʦʙʭʦʜʠʤʦ 

ʨʘʟʣʠʯʘʪʴ ʤʝʞʜʫ ʦʟʥʘʯʘʝʤʳʤ ʠ ʩʧʦʩʦʙʦʤ ʧʨʦʠʟʚʦʜʩʪʚʘ ʟʥʘʯʝʥʠʷ. ʉʣʦʚʘ ñBrotò ʠ ñpainò ʠʤʝʶʪ ʦʜʠʥʘʢʦʚʦʝ 

ʦʟʥʘʯʘʝʤʦʝ, ʩʧʦʩʦʙ ʞʝ ʧʨʦʠʟʚʦʜʩʪʚʘ ʟʥʘʯʝʥʠʷ ʫ ʥʠʭ ʨʘʟʥʳʡ. ʀʤʝʥʥʦ ʙʣʘʛʦʜʘʨʷ ʧʦʩʣʝʜʥʝʤʫ, ñBrotò ʜʣʷ ʥʝʤʮʘ  

ʠ ñpainò ʜʣʷ ʬʨʘʥʮʫʟʘ ʟʥʘʯʘʪ ʥʝ ʦʜʥʦ ʠ ʪʦ ʞʝ, ʥʝ ʷʚʣʷʶʪʩʷ ʚʟʘʠʤʦʟʘʤʝʥʠʤʳʤʠ ʠ ʬʘʢʪʠʯʝʩʢʠ ʩʪʨʝʤʷʪʩʷ ʢ ʚʟʘʠ-

ʤʦʠʩʢʣʶʯʝʥʠʶ. ʆʜʥʘʢʦ ʦʟʥʘʯʘʝʤʦʝ ʢʘʢ ʘʙʩʦʣʶʪʥʘʷ ʢʘʪʝʛʦʨʠʷ ʫ ʦʙʦʠʭ ʩʣʦʚ ʠʜʝʥʪʠʯʥʦ. ʊʘʢʠʤ ʦʙʨʘʟʦʤ, ʚ ʪʦ 

ʚʨʝʤʷ ʢʘʢ ʧʦ ʩʧʦʩʦʙʫ ʧʨʦʠʟʚʦʜʩʪʚʘ ʟʥʘʯʝʥʠʷ ʵʪʠ ʩʣʦʚʘ ʧʨʦʪʠʚʦʩʪʦʷʪ ʜʨʫʛ ʜʨʫʛʫ, ʩʘʤ ʩʧʦʩʦʙ ʜʦʧʦʣʥʷʝʪ ʩʝʙʷ  

ʚ ʷʟʳʢʘʭ, ʠʟ ʢʦʪʦʨʳʭ ʵʪʠ ʩʣʦʚʘ ʚʟʷʪʳè (ʊʘʤ ʞʝ.) 
28

 çɸ ʯʪʦ ʜʦ ʨʦʣʠ ʩʤʳʩʣʘ ʚ ʦʪʥʦʰʝʥʠʠ ʤʝʞʜʫ ʧʝʨʝʚʦʜʦʤ ʠ ʦʨʠʛʠʥʘʣʦʤ, ʪʦ ʧʦʥʷʪʴ ʝʝ ʥʘʤ ʧʦʤʦʞʝʪ ʩʣʝ-

ʜʫʶʱʝʝ ʩʨʘʚʥʝʥʠʝ. ʇʦʜʦʙʥʦ ʪʦʤʫ, ʢʘʢ ʢʘʩʘʪʝʣʴʥʘʷ ʢʘʩʘʝʪʩʷ ʦʢʨʫʞʥʦʩʪʠ ʤʠʤʦʣʝʪʥʦ ʠ ʣʠʰʴ ʚ ʦʜʥʦʡ ʪʦʯʢʝ, ʧʨʠ 

ʪʦʤ ʯʪʦ ʥʝ ʪʦʯʢʘ, ʘ ʩʘʤʦ ʢʘʩʘʥʠʝ ʫʩʪʘʥʘʚʣʠʚʘʝʪ ʟʘʢʦʥ, ʩʦʛʣʘʩʥʦ ʢʦʪʦʨʦʤʫ ʧʨʷʤʘʷ ʧʨʦʜʦʣʞʘʝʪ ʩʚʦʡ ʧʫʪʴ  

ʚ ʙʝʩʢʦʥʝʯʥʦʩʪʴ, ʪʘʢ ʠ ʧʝʨʝʚʦʜ ʢʘʩʘʝʪʩʷ ʩʤʳʩʣʘ ʦʨʠʛʠʥʘʣʘ ʤʠʤʦʣʝʪʥʦ ʠ ʣʠʰʴ ʚ ʦʜʥʦʡ ʙʝʩʢʦʥʝʯʥʦ ʤʘʣʦʡ ʪʦʯʢʝ, 

ʯʪʦʙʳ ʩʣʝʜʦʚʘʪʴ ʩʚʦʝʤʫ ʩʦʙʩʪʚʝʥʥʦʤʫ ʧʫʪʠ ʚ ʩʦʦʪʚʝʪʩʪʚʠʠ ʩ ʟʘʢʦʥʦʤ ʪʦʯʥʦʩʪʠ ʚ ʩʚʦʙʦʜʝ ʷʟʳʢʦʚʦʛʦ ʧʦʪʦʢʘè 

(ɹʝʥʴʷʤʠʥ ɺ. ɿʘʜʘʯʘ ʧʝʨʝʚʦʜʯʠʢʘé). 



53 

ʊʘʢʠʝ ʭʘʨʘʢʪʝʨʠʩʪʠʢʠ ʚ ʪʦʡ ʠʣʠ ʠʥʦʡ ʩʪʝʧʝʥʠ ʧʨʠʩʫʱʠ ʥʝ ʪʦʣʴʢʦ ʧʦʵʪʠʯʝʩʢʦʤʫ, ʥʦ  

ʠ ʣʶʙʦʤʫ ʪʠʧʫ ʧʝʨʝʚʦʜʘ, ʥʦ ʧʨʠ ʧʦʵʪʠʯʝʩʢʦʤ ʧʝʨʝʚʦʜʝ ʦʥʠ ʦʢʘʟʳʚʘʶʪʩʷ ʦʩʦʙʦ ʥʘʛʣʷʜʥʳʤʠ  

ʚ ʩʠʣʫ ʦʩʦʙʝʥʥʦʩʪʠ ʧʦʵʪʠʯʝʩʢʠʭ ʪʝʢʩʪʦʚ ʠ ʩʪʨʘʪʝʛʠʡ ʠʭ ʚʦʩʧʨʠʷʪʠʷ, ʯʪʦ ʠ ʧʦʜʣʝʞʠʪ ʵʢʩʧʣʠ-

ʢʘʮʠʠ ʧʦʩʨʝʜʩʪʚʦʤ ʪʝʢʩʪʦʮʝʥʪʨʠʯʥʳʭ ʪʝʦʨʠʡ ʧʝʨʝʚʦʜʘ. ʅʦ ʯʪʦ ʧʨʠʤʝʯʘʪʝʣʴʥʦ ï ʢ ʘʥʘʣʦʛʠʯ-

ʥʳʤ ʚʳʚʦʜʘʤ ʤʦʞʥʦ ʧʨʠʡʪʠ ʦʪ ʦʙʨʘʪʥʦʛʦ ʧʦʵʪʠʯʝʩʢʦʤʫ ʫʧʦʪʨʝʙʣʝʥʠʶ ʷʟʳʢʘ ï ʧʫʪʝʤ ʣʦ-

ʛʠʢʦ-ʩʝʤʘʥʪʠʯʝʩʢʦʛʦ ʘʥʘʣʠʟʘ ʦʙʳʯʥʦʡ ʢʦʤʤʫʥʠʢʘʮʠʠ. ɺ ʵʪʦʤ ʩʤʳʩʣʝ ʧʦʵʟʠʷ ʠ ʣʦʛʠʢʘ ʩʦʚʧʘ-

ʜʘʶʪ ʧʦ ʢʦʥʝʯʥʳʤ ʨʝʟʫʣʴʪʘʪʘʤ.  

ɺʥʦʚʴ ʚʩʧʦʤʥʠʤ ʪʝʦʨʠʶ ʥʝʦʧʨʝʜʝʣʝʥʥʦʩʪʠ ʧʝʨʝʚʦʜʘ ʋ. ʂʫʘʡʥʘ. ʆʜʥʠʤ ʠʟ ʝʝ ʩʣʝʜ-

ʩʪʚʠʡ ʙʳʣʦ ʪʦ, ʯʪʦ ʠʟ-ʟʘ ʥʝʩʦʚʤʝʩʪʠʤʦʩʪʠ (çʥʝɻʢʚʠʚʘʣʝʥʪʥʦʩʪʠè) ʧʦʣʫʯʘʝʤʳʭ ʚ ʩʦʦʪʚʝʪ-

ʩʪʚʠʠ ʩ ʨʘʟʣʠʯʥʳʤʠ çʨʫʢʦʚʦʜʩʪʚʘʤʠè ʧʝʨʝʚʦʜʦʚ ʤʳ ʦʢʘʟʳʚʘʝʤʩʷ ʥʝ ʚ ʩʦʩʪʦʷʥʠʠ ʫʢʘʟʘʪʴ, ʢʘ-

ʢʦʡ ʠʤʝʥʥʦ ʠʟ ʧʝʨʝʚʦʜʦʚ ʩʣʝʜʫʝʪ ʚʳʙʨʘʪʴ (ʢʘʢʦʡ ʠʟ ʥʠʭ ʣʫʯʰʠʡ). ɺʧʦʩʣʝʜʩʪʚʠʠ ʋ. ʂʫʘʡʥ 

ʩʯʝʣ ʥʝʦʙʭʦʜʠʤʳʤ ʫʪʦʯʥʠʪʴ: ʦʪʩʫʪʩʪʚʠʝ ʧʝʨʝʚʦʜʘ, ʧʨʠʟʥʘʚʘʝʤʦʛʦ ʚʩʝʤʠ ʪʝʦʨʠʷʤʠ ʢʘʢ ʧʨʠ-

ʝʤʣʝʤʳʡ, ʥʝ ʝʩʪʴ ʩʚʠʜʝʪʝʣʴʩʪʚʦ ʪʦʛʦ, ʯʪʦ ʪʘʢʦʚʦʛʦ ʥʝ ʩʫʱʝʩʪʚʫʝʪ. ʅʘʦʙʦʨʦʪ, çʢʨʠʪʠʢʘ ʟʥʘ-

ʯʝʥʠʷ, ʟʘʜʘʥʥʘʷ ʤʦʠʤ ʪʝʟʠʩʦʤ ʦ ʥʝʦʧʨʝʜʝʣʝʥʥʦʩʪʠ ʧʝʨʝʚʦʜʘ, ʥʘʧʨʘʚʣʝʥʘ ʧʨʦʪʠʚ ʥʝʚʝʨʥʳʭ 

ʚʟʛʣʷʜʦʚ, ʥʦ ʦʥʘ ʥʝ ʧʨʠʚʦʜʠʪ ʢ ʥʠʛʠʣʠʟʤʫ. ʇʝʨʝʚʦʜʳ ʧʨʦʜʦʣʞʘʶʪ ʩʫʱʝʩʪʚʦʚʘʪʴ ʠ ʥʝ ʧʝʨʝ-

ʩʪʘʶʪ ʙʳʪʴ ʥʝʦʙʭʦʜʠʤʳʤʠ. ʅʝʦʧʨʝʜʝʣʝʥʥʦʩʪʴ ʦʟʥʘʯʘʝʪ ʥʝ ʥʝʚʦʟʤʦʞʥʦʩʪʴ ʧʨʠʝʤʣʝʤʦʛʦ ʧʝ-

ʨʝʚʦʜʘ, ʘ ʚʦʟʤʦʞʥʦʩʪʴ ʤʥʦʞʝʩʪʚʘ ʪʘʢʦʚʳʭè 
29
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ʉʦʦʪʚʝʪʩʪʚʝʥʥʦ, ʵʪʦ ʩʚʠʜʝʪʝʣʴʩʪʚʫʝʪ ʥʝ ʪʦʣʴʢʦ ʦ ʧʨʠʝʤʣʝʤʦʩʪʠ ʨʘʟʣʠʯʘʶʱʠʭʩʷ ʧʝʨʝ-

ʚʦʜʦʚ, ʥʦ ʠ ʦ ʥʝʠʟʙʝʞʥʦʩʪʠ ʧʦʷʚʣʝʥʠʷ ʨʘʟʣʠʯʥʳʭ ʪʝʦʨʠʡ, ʦʧʠʩʳʚʘʶʱʠʭ ʚʘʨʴʠʨʫʶʱʠʝʩʷ ʭʘ-

ʨʘʢʪʝʨʠʩʪʠʢʠ ʠ ʫʩʣʦʚʠʷ ʧʨʠʝʤʣʝʤʦʩʪʠ ʠ ʧʝʨʝʚʦʜʠʤʦʩʪʠ/ʥʝʧʝʨʝʚʦʜʠʤʦʩʪʠ.  
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(ʈɻʋ ʠʤʝʥʠ ʉ.ɸ. ɽʩʝʥʠʥʘ, ʈʷʟʘʥʴ) 

 

ʄʦʜʝʣʠʨʦʚʘʥʠʝ ʢʘʢ ʤʝʪʦʜ ʠʩʩʣʝʜʦʚʘʥʠʷ ʧʨʦʮʝʩʩʘ ʩʝʤʠʦʟʠʩʘ 

ʚ ʜʠʩʢʫʨʩʝ ʜʨʘʤʳ 
 

ʉʪʘʪʴʷ ʧʦʩʚʷʱʝʥʘ ʠʩʩʣʝʜʦʚʘʥʠʶ ʚʦʟʤʦʞʥʦʩʪʝʡ ʤʦʜʝʣʠʨʦʚʘʥʠʷ ʢʘʢ ʤʝʪʦʜʘ ʵʢʩʧʣʠʢʘ-

ʮʠʠ ʧʨʦʮʝʩʩʘ ʩʝʤʠʦʟʠʩʘ ʚ ʜʠʩʢʫʨʩʝ ʜʨʘʤʳ. ɸʚʪʦʨ ʦʙʦʩʥʦʚʳʚʘʝʪ ʜʚʝ ʤʦʜʝʣʠ, ʫʧʦʨʷʜʦʯʠʚʘʶ-

ʱʠʝ ʧʨʦʮʝʩʩ ʩʝʤʠʦʟʠʩʘ ʚ ʩʝʤʠʦʪʠʯʝʩʢʠ ʛʝʪʝʨʦʛʝʥʥʦʤ ʧʨʦʩʪʨʘʥʩʪʚʝ ʜʨʘʤʳ. ʕʪʦ ʤʦʜʝʣʴ ʫʧʦ-

ʨʷʜʦʯʠʚʘʶʱʝʛʦ ʫʧʦʜʦʙʣʝʥʠʷ ʚʟʘʠʤʦʜʝʡʩʪʚʫʶʱʠʭ ʘʢʪʦʚ ʩʝʤʠʦʟʠʩʘ ʥʘ ʨʘʟʥʳʭ ʫʨʦʚʥʷʭ ʧʴʝʩʳ 

ʢʘʢ ʤʦʥʦʤʦʜʘʣʴʥʦʛʦ ʧʨʦʩʪʨʘʥʩʪʚʘ ʠ ʤʦʜʝʣʴ çʥʝʧʨʝʨʳʚʥʦʛʦè ʩʝʤʠʦʟʠʩʘ ʧʨʠ ʪʨʘʥʩʬʦʨʤʘʮʠʠ 

ʧʴʝʩʳ ʚ ʩʧʝʢʪʘʢʣʴ (ʧʦʣʠʤʦʜʘʣʴʥʦʝ ʧʨʦʩʪʨʘʥʩʪʚʦ).  

ʆʙʝ ʤʦʜʝʣʠ ʦʩʥʦʚʘʥʳ ʥʘ ʫʧʦʜʦʙʣʝʥʠʠ ï ʢʦʛʥʠʪʠʚʥʦ-ʩʝʤʠʦʪʠʯʝʩʢʦʡ ʫʥʠʚʝʨʩʘʣʠʠ, 

ʦʙʫʩʣʦʚʣʠʚʘʶʱʝʡ, ʩ ʦʜʥʦʡ ʩʪʦʨʦʥʳ,  ʘʥʘʣʠʟ ʦʟʥʘʯʘʝʤʦʛʦ ʠ ʦʟʥʘʯʘʶʱʝʛʦ ʢʘʢ ʨʝʟʫʣʴʪʘʪʦʚ ʩʝ-

ʤʠʦʟʠʩʘ ʧʨʠ ʠʥʪʨʘʩʝʤʠʦʪʠʯʝʩʢʦʤ ʫʧʦʜʦʙʣʝʥʠʠ ʥʘ ʨʘʟʥʳʭ ʫʨʦʚʥʷʭ ʜʠʩʢʫʨʩʘ ʧʴʝʩʳ. ʉ ʜʨʫ-

ʛʦʡ ʩʪʦʨʦʥʳ, ʵʪʘ ʫʥʠʚʝʨʩʘʣʠʷ ʦʙʫʩʣʦʚʣʠʚʘʝʪ ʩʠʥʪʝʟ ʚʟʘʠʤʦʜʝʡʩʪʚʫʶʱʠʭ ʤʝʞʜʫ ʩʦʙʦʡ ʘʢʪʦʚ 

ʩʝʤʠʦʟʠʩʘ ʢʘʢ ʨʝʧʨʝʟʝʥʪʘʥʪʦʚ ʠʥʜʠʚʠʜʫʘʣʴʥʦʛʦ ʦʧʳʪʘ ʨʝʞʠʩʩʝʨʘ, ʘʢʪʝʨʦʚ ʠ ʜʨ., ʠʥʪʝʨʧʨʝʪʠ-

ʨʫʶʱʠʭ ʧʴʝʩʫ-ʦʨʠʛʠʥʘʣ ʧʨʠ ʠʥʪʝʨʩʝʤʠʦʪʠʯʝʩʢʦʤ ʫʧʦʜʦʙʣʝʥʠʠ.  

ʌʫʥʢʮʠʦʥʠʨʦʚʘʥʠʝ ʤʦʜʝʣʝʡ ʨʘʩʩʤʘʪʨʠʚʘʝʪʩʷ ʥʘ ʤʘʪʝʨʠʘʣʝ ʨʝʘʣʠʩʪʠʯʝʩʢʦʡ ʜʨʘʤʳ 

(ɸ.ʇ. ʏʝʭʦʚ çɼʷʜʷ ɺʘʥʷè) ʠ ʜʨʘʤʳ ʘʙʩʫʨʜʘ (ʕ. ʀʦʥʝʩʢʦ çʉʪʫʣʴʷè), ʘ ʪʘʢʞʝ ʪʝʘʪʨʘʣʴʥʳʭ ʧʦ-

ʩʪʘʥʦʚʦʢ ʧʦ ʵʪʠʤ ʧʴʝʩʘʤ. 

ʄʦʜʝʣʠʨʦʚʘʥʠʝ ʧʨʦʮʝʩʩʘ ʩʝʤʠʦʪʠʯʝʩʢʦʛʦ ʫʧʦʜʦʙʣʝʥʠʷ ʧʦʪʨʝʙʦʚʘʣʦ ʧʝʨʝʦʩʤʳʩʣʝʥʠʷ 

ʮʝʧʦʯʢʠ ʩʝʤʠʦʪʠʯʝʩʢʠʭ ʘʢʪʦʚ, ʢʦʪʦʨʫʶ ʨʘʩʩʤʘʪʨʠʚʘʝʪ ʚ ʩʚʦʠʭ ʨʘʙʦʪʘʭ ɸ.ɸ. ʈʝʬʦʨʤʘʪʩʢʠʡ 

(ʩʦ ʩʩʳʣʢʦʡ ʥʘ ʧʩʠʭʦʣʠʥʛʚʠʩʪʠʯʝʩʢʠʝ ʠʩʩʣʝʜʦʚʘʥʠʷ ʀ.ɸ. ʉʦʢʦʣʷʥʩʢʦʛʦ), ʩ ʧʦʟʠʮʠʡ çʥʝʧʨʝ-

ʨʳʚʥʦʛʦè ʩʝʤʠʦʟʠʩʘ. ʕʪʦ ʧʦʟʚʦʣʠʣʦ ʚʢʣʶʯʠʪʴ ʚ ʩʝʤʠʦʪʠʯʝʩʢʫʶ ʮʝʧʦʯʢʫ çʧʨʝʜʤʝʪ ï ʦʙʨʘʟ ï 

ʟʥʘʢ ʦʙʨʘʟʘ ï ʦʙʨʘʟ ʟʥʘʢʘè ʝʱʝ ʦʜʥʦ ʟʚʝʥʦ ï ʟʥʘʢ ʦʙʨʘʟʘ ʟʥʘʢʘ ï ʦʙʲʷʩʥʷʶʱʝʝ ʚʦʟʤʦʞʥʦʩʪʴ 

ʧʝʨʝʭʦʜʘ ʧʴʝʩʳ ʚ ʩʧʝʢʪʘʢʣʴ. 

 

ʤʦʜʝʣʠʨʦʚʘʥʠʝ, ʫʧʦʨʷʜʦʯʝʥʠʝ, ʫʧʦʜʦʙʣʝʥʠʝ, ʩʝʤʠʦʟʠʩ, ʘʢʪ ʩʝʤʠʦʟʠʩʘ, ʟʥʘʢ, ʠʥʪʝʨ-

ʧʨʝʪʘʮʠʷ, ʪʨʘʥʩʬʦʨʤʘʮʠʷ, ʢʦʜʦʚʳʝ ʧʝʨʝʭʦʜʳ, ʜʠʩʢʫʨʩ ʜʨʘʤʳ 
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Model Construction 

as a Method of Analyzing the Process of Semiosis in the Discourse of Drama 
 
The paper examines the opportunities presented by model construction as a method of investigating 

the characteristics and directions of semiosis in dramatic discourse.  Semiosis is treated as a process in which 

signs emerge in a potentially unrestricted sequence. This brings about model construction in an attempt to 

investigate the process of bringing order into chaos. Each new sign acts as the interpretation of a previous 

sign and itôs the very nature of semiosis that makes the process keep going.  

The paper presents two models (exemplified by the analysis of ɸ. Chekhovôs play ñUncle Vanyaò,  

E. Ionescoôs play ñThe Chairsò and the theatrical interpretations of these two plays).  

The first model is a model of interacting semiotic acts based on analogy and thus bringing orderliness 

into the heterogeneous discourse of drama. Bringing orderliness into chaos may proceed along four interde-

pendent vectors that take care of form and content and may be seen as a model of orderliness through analogy.  

The second model is a model of continual semiosis in the process of transition from monomodal 

field of discourse (play) into polymodal space of dramatic intercourse (theatrical performance). The author of 
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the article makes an attempt to show code metamorphoses within a chain of interacting manifestations of 

semiosis from sign to its icon as an intermediary to the image of the sign as its own reflection. This chain of 

metamorphoses demonstrates the direction of ever-running similitude which guides the process of semiosis. 

 

Model construction, orderliness, analogy, semiosis, a manifestation of semiosis, sign, interpretation, 

transformation, code metamorphoses, dramatic discourse 

 

ɺ ʨʘʙʦʪʘʭ, ʧʦʩʚʷʱʝʥʥʳʭ ʧʨʦʙʣʝʤʘʤ ʪʝʦʨʠʠ ʷʟʳʢʘ ʠ ʪʝʦʨʠʠ ʢʦʤʤʫʥʠʢʘʮʠʠ, ʫʯʝʥʳʝ 

ʩʪʨʝʤʷʪʩʷ ʦʪʚʝʪʠʪʴ ʥʘ ʚʦʧʨʦʩ, ʢʘʢ ʧʨʦʠʩʭʦʜʠʪ ʫʧʦʨʷʜʦʯʝʥʠʝ ʦʧʳʪʘ (ʣʠʥʛʚʠʩʪʠʯʝʩʢʦʛʦ  

ʠ ʵʢʩʪʨʘʣʠʥʛʚʠʩʪʠʯʝʩʢʦʛʦ) ʚ ʧʨʦʮʝʩʩʝ ʦʙʱʝʥʠʷ.  

ɿʥʘʢʦʚʳʡ ʭʘʨʘʢʪʝʨ ʦʙʱʝʥʠʷ ʦʯʝʚʠʜʝʥ, ʧʦʩʢʦʣʴʢʫ ʤʳ ʦʩʤʳʩʣʷʝʤ ʨʝʘʣʴʥʦʩʪʴ ʩ ʧʦʟʠ-

ʮʠʡ ʟʥʘʢʘ ʠ, ʩʣʝʜʦʚʘʪʝʣʴʥʦ, ʚʩʝ, ʯʪʦ ʧʝʨʝʜʘʝʪʩʷ ʚ ʭʦʜʝ ʢʦʤʤʫʥʠʢʘʮʠʠ, ʜʦʣʞʥʦ ʙʳʪʴ ʧʨʝʜʚʘ-

ʨʠʪʝʣʴʥʦ ʟʘʢʦʜʠʨʦʚʘʥʥʳʤ ʚ ʟʥʘʢʝ (ʚʝʨʙʘʣʴʥʦʤ ʠʣʠ ʥʝʚʝʨʙʘʣʴʥʦʤ). ʂʦʛʜʘ ʞʝ ʤʳ ʧʳʪʘʝʤʩʷ 

ʦʩʤʳʩʣʠʪʴ ʩʘʤ ʟʥʘʢ, ʪʦ ʧʨʠʭʦʜʠʤ ʢ ʠʥʳʤ ʟʥʘʢʘʤ. ʕʪʦ ʧʦʟʚʦʣʷʝʪ ʠʩʢʘʪʴ ʦʪʚʝʪ ʥʘ ʧʦʩʪʘʚʣʝʥ-

ʥʳʡ ʚʳʰʝ ʚʦʧʨʦʩ ʚ ʪʦʤ, ʢʘʢ ʚʟʘʠʤʦʜʝʡʩʪʚʫʶʪ ʤʝʞʜʫ ʩʦʙʦʡ ʟʥʘʢʠ ʦʜʥʦʡ ʩʝʤʠʦʪʠʯʝʩʢʦʡ ʩʠ-

ʩʪʝʤʳ (ʥʘʧʨʠʤʝʨ, ʚʝʨʙʘʣʴʥʦʡ) ʠ ʨʘʟʥʳʭ ʩʝʤʠʦʪʠʯʝʩʢʠʭ ʩʠʩʪʝʤ (ʚʝʨʙʘʣʴʥʦʡ ʠ ʥʝʚʝʨʙʘʣʴʥʦʡ).  

ɼʨʘʤʘ, ʚʠʜ ʜʠʩʢʫʨʩʘ, ʧʨʝʜʥʘʟʥʘʯʝʥʥʳʡ ʜʣʷ ʫʩʪʥʦʡ ʢʦʤʤʫʥʠʢʘʮʠʠ, ʧʨʝʜʩʪʘʚʣʷʝʪ ʩʦ-

ʙʦʡ ʦʙʱʝʥʠʝ, ʚʦ ʚʨʝʤʷ ʢʦʪʦʨʦʛʦ ʧʨʦʠʩʭʦʜʷʪ ʘʢʪʳ ʩʝʤʠʦʟʠʩʘ, ʩʚʷʟʘʥʥʳʝ ʦʪʥʦʰʝʥʠʷʤʠ ʬʦʨ-

ʤʘʣʴʥʦʛʦ ʠ ʩʦʜʝʨʞʘʪʝʣʴʥʦʛʦ ʧʦʜʦʙʠʷ. 

ɸʢʪ ʩʝʤʠʦʟʠʩʘ, ʧʦʜ ʢʦʪʦʨʳʤ ʧʦʥʠʤʘʝʪʩʷ ʢʦʜʠʨʦʚʘʥʠʝ ʠʥʬʦʨʤʘʮʠʠ ʚʝʨʙʘʣʴʥʳʤʠ  

ʠ ʥʝʚʝʨʙʘʣʴʥʳʤʠ ʩʨʝʜʩʪʚʘʤʠ, ʚʩʝʛʜʘ ʢʦʥʪʝʢʩʪʫʘʣʴʥʦ ʦʙʫʩʣʦʚʣʝʥ ʠ ʢʦʥʪʝʢʩʪʫʘʣʴʥʦ ʫʧʦʨʷʜʦ-

ʯʝʥ, ʪʘʢ ʢʘʢ ʨʝʘʣʠʟʫʝʪʩʷ ʚ ʫʩʣʦʚʠʷʭ ʢʦʥʢʨʝʪʥʦʡ ʢʦʤʤʫʥʠʢʘʪʠʚʥʦʡ ʩʠʪʫʘʮʠʠ. ɺʤʝʩʪʝ ʩ ʪʝʤ, 

ʘʢʪ ʩʝʤʠʦʟʠʩʘ ʦʙʣʘʜʘʝʪ ʢʦʥʪʝʢʩʪʦʦʙʨʘʟʫʶʱʝʡ ʬʫʥʢʮʠʝʡ, ʚʚʠʜʫ ʪʦʛʦ, ʯʪʦ ʠʟʤʝʥʝʥʠʝ ʧʘʨʘ-

ʤʝʪʨʦʚ ʢʦʤʤʫʥʠʢʘʪʠʚʥʦʡ ʩʠʪʫʘʮʠʠ ʷʚʣʷʝʪʩʷ ʫʩʣʦʚʠʝʤ ʠʟʤʝʥʝʥʠʡ ʚ ʘʢʪʝ ʩʝʤʠʦʟʠʩʘ ʠ, ʢʘʢ 

ʩʣʝʜʩʪʚʠʝ, ʚʣʝʯʝʪ ʟʘ ʩʦʙʦʡ ʤʦʜʠʬʠʢʘʮʠʶ ʬʦʨʤʳ ʠ ʩʦʜʝʨʞʘʥʠʷ ʟʥʘʢʘ.   

ʕʪʦʪ ʧʨʦʮʝʩʩ ʢʘʞʜʳʡ ʨʘʟ ʧʨʠʚʦʜʠʪ ʢʦʤʤʫʥʠʢʘʮʠʶ ʢ ʥʝʦʙʭʦʜʠʤʦʡ ʢʦʥʪʝʢʩʪʫʘʣʴʥʦʡ 

ʦʜʥʦʟʥʘʯʥʦʩʪʠ, ʢʦʛʜʘ ʫʧʦʨʷʜʦʯʠʚʘʝʪʩʷ ʫʞʝ ʦʟʥʘʯʝʥʥʦʝ, ʥʘʭʦʜʷʱʝʝʩʷ ʚ ʧʨʦʮʝʩʩʝ ʦʟʥʘʯʠʚʘʥʠʷ 

ʠ ʧʦʪʝʥʮʠʘʣʴʥʦ ʦʟʥʘʯʘʝʤʦʝ. ʊʘʢʘʷ çʮʝʧʥʘʷ ʨʝʘʢʮʠʷ ʩʝʤʠʦʟʠʩʘè 
1
 ʧʦʜʯʝʨʢʠʚʘʝʪ ʧʦʩʪʫʧʘʪʝʣʴ-

ʥʳʡ, ʥʝʧʨʝʨʳʚʥʳʡ ʭʘʨʘʢʪʝʨ ʠʥʪʝʨʧʨʝʪʘʮʠʠ ʠ ʦʟʥʘʯʠʚʘʥʠʷ ʦʧʳʪʘ. 

ɺ ʨʘʤʢʘʭ ʥʘʩʪʦʷʱʝʡ ʩʪʘʪʴʠ ʥʘʰʘ ʟʘʜʘʯʘ ï ʦʧʨʝʜʝʣʠʪʴ ʥʘʧʨʘʚʣʝʥʠʷ ʩʝʤʠʦʟʠʩʘ ʚ ʜʠʩ-

ʢʫʨʩʝ ʜʨʘʤʳ, ʚʢʣʶʯʘʶʱʝʤ ʩʝʤʠʦʪʠʯʝʩʢʠ ʛʝʪʝʨʦʛʝʥʥʳʝ ʠ ʚʤʝʩʪʝ ʩ ʪʝʤ ʚʟʘʠʤʦʩʚʷʟʘʥʥʳʝ ʪʝʢ-

ʩʪʳ: ʧʴʝʩʫ ʠ ʝʝ ʩʮʝʥʠʯʝʩʢʫʶ ʧʦʩʪʘʥʦʚʢʫ. 

ɺ ʯʠʩʣʝ ʤʝʪʦʜʦʚ ʠʩʩʣʝʜʦʚʘʥʠʷ ʤʦʞʝʪ ʙʳʪʴ ʟʘʜʝʡʩʪʚʦʚʘʥʦ ʤʦʜʝʣʠʨʦʚʘʥʠʝ, ʩʧʦʩʦʙ-

ʩʪʚʫʶʱʝʝ ʧʦʟʥʘʥʠʶ ʧʨʦʮʝʩʩʘ ʢʦʤʤʫʥʠʢʘʮʠʠ, ʧʦʩʢʦʣʴʢʫ ʦʥʦ ʧʨʝʜʣʘʛʘʝʪ ʥʝʢʠʡ ʘʙʩʪʨʘʢʪʥʳʡ 

ʢʦʥʩʪʨʫʢʪ, ʛʠʧʦʪʝʪʠʯʝʩʢʦʝ ʥʘʫʯʥʦʝ ʧʦʩʪʨʦʝʥʠʝ, ʷʚʣʷʶʱʝʝʩʷ ʥʘʠʙʦʣʝʝ ʙʣʠʟʢʦʡ ʘʧʧʨʦʢʩʠʤʘ-

ʮʠʝʡ ʢʦʥʢʨʝʪʥʦʡ ʩʠʪʫʘʮʠʠ ʚʟʘʠʤʦʜʝʡʩʪʚʠʷ ʟʥʘʢʦʚ (ʚ ʪʦʤ ʯʠʩʣʝ ʟʥʘʢʦʚ ʨʘʟʥʳʭ ʤʦʜʘʣʴʥʦʩʪʝʡ) 

ʚ ʭʦʜʝ ʦʙʱʝʥʠʷ.  

ɸʙʩʪʨʘʢʮʠʷʤʠ, ʢʘʢ ʩʧʨʘʚʝʜʣʠʚʦ ʟʘʤʝʪʠʣ ʀ.ʀ. ʈʝʚʟʠʥ, ʧʦʣʴʟʫʝʪʩʷ ʣʶʙʘʷ ʥʘʫʢʘ, ʭʦʪʷ 

ʧʫʪʠ, ʚʝʜʫʱʠʝ ʢ ʦʙʨʘʟʦʚʘʥʠʶ ʵʪʠʭ ʘʙʩʪʨʘʢʮʠʡ ʜʘʞʝ ʚ ʨʘʤʢʘʭ ʦʜʥʦʡ ʦʙʣʘʩʪʠ ʟʥʘʥʠʷ, ʤʦʛʫʪ 

ʙʳʪʴ ʨʘʟʣʠʯʥʳ 
2
.  

ɺ ʣʠʥʛʚʠʩʪʠʢʝ ʤʝʪʦʜ ʤʦʜʝʣʠʨʦʚʘʥʠʷ, ʠʜʫʱʠʡ ʢʘʢ ʦʪ ʷʟʳʢʦʚʳʭ ʬʘʢʪʦʚ, ʪʘʢ ʠ ʦʪ ʥʝʢʦʝ-

ʛʦ ʦʙʱʝʛʦ ʧʦʣʦʞʝʥʠʷ, ʧʦʟʚʦʣʷʶʱʝʛʦ ʦʩʤʳʩʣʠʪʴ ʢʦʥʢʨʝʪʥʳʝ ʜʘʥʥʳʝ, ʧʦʣʫʯʠʣ ʰʠʨʦʢʦʝ ʨʘʩ-

ʧʨʦʩʪʨʘʥʝʥʠʝ, ʧʦʩʢʦʣʴʢʫ ʧʦʟʚʦʣʷʝʪ ʠʩʩʣʝʜʦʚʘʪʴ ʩʪʨʫʢʪʫʨʫ ʠ ʭʘʨʘʢʪʝʨʠʩʪʠʢʠ ʢʦʛʥʠʪʠʚʥʳʭ 

ʣʠʥʛʚʦʩʝʤʠʦʪʠʯʝʩʢʠʭ ʧʨʦʮʝʩʩʦʚ, ʧʦʣʫʯʘʶʱʠʭ ʦʪʨʘʞʝʥʠʝ ʠ ʚ ʷʟʳʢʝ, ʠ ʚ ʜʠʩʢʫʨʩʝ 
3
.  

ʉʨʝʜʠ ʧʦʩʣʝʜʥʠʭ ʨʘʙʦʪ ʚ ʦʙʣʘʩʪʠ ʤʦʜʝʣʠʨʦʚʘʥʠʷ ï ʠʩʩʣʝʜʦʚʘʥʠʷ ʀ.ɺ. ɺʨʘʡʤʫʜ, ʢʦʪʦ-

ʨʘʷ ʧʨʝʜʧʨʠʥʠʤʘʝʪ ʧʦʧʳʪʢʫ ʧʨʝʜʩʪʘʚʠʪʴ ʛʨʘʬʦʩʝʤʠʦʪʠʯʝʩʢʫʶ ʤʦʜʝʣʴ ʷʟʳʢʦʚʦʛʦ ʟʥʘʢʘ, ʦʧʠ-

ʨʘʷʩʴ ʥʘ ʧʦʥʷʪʠʝ çʚʥʫʪʨʝʥʥʝʡ ʬʦʨʤʳè, ʧʨʝʜʣʦʞʝʥʥʦʝ ɸ.ɸ. ʇʦʪʝʙʥʝʡ 
4
.  
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ʀʩʭʦʜʷ ʠʟ ʪʦʛʦ, ʯʪʦ ʠʤʝʥʥʦ ʚʥʫʪʨʝʥʥʷʷ ʬʦʨʤʘ, ʚʳʧʦʣʥʷʷ ʬʫʥʢʮʠʶ ʩʚʷʟʫʶʱʝʛʦ ʟʚʝʥʘ, 

ʦʩʫʱʝʩʪʚʣʷʝʪ ʧʝʨʝʭʦʜ ʤʳʩʣʠ ʩ ʚʥʝʰʥʝʛʦ ʦʙʲʝʢʪʘ ʥʘ ʝʛʦ ʩʦʜʝʨʞʘʥʠʝ, ʘʚʪʦʨ ʧʨʠʭʦʜʠʪ ʢ ʚʳʚʦ-

ʜʫ ʦʙ ʦʩʦʙʝʥʥʦʩʪʷʭ ʩʪʨʫʢʪʫʨʳ ʟʥʘʢʘ, ʚ ʦʩʥʦʚʘʥʠʠ ʢʦʪʦʨʦʛʦ ʣʝʞʠʪ ʜʨʫʛʦʡ ʟʥʘʢ, ʘ ʪʘʢʞʝ ʦ ʭʘ-

ʨʘʢʪʝʨʝ ʜʠʥʘʤʠʢʠ ʜʝʨʠʚʘʮʠʦʥʥʦʛʦ ʧʨʦʮʝʩʩʘ. ɺʩʝ ʵʪʦ, ʙʝʟʫʩʣʦʚʥʦ, ʧʨʝʜʩʪʘʚʣʷʝʪ ʠʥʪʝʨʝʩ  

ʚ ʨʫʩʣʝ ʨʝʰʘʝʤʳʭ ʥʘʤʠ ʟʘʜʘʯ ʢʘʩʘʪʝʣʴʥʦ ʤʦʜʝʣʠʨʦʚʘʥʠʷ ʧʨʦʮʝʩʩʦʚ ʠʥʪʝʨʧʨʝʪʘʮʠʠ ʠ ʦʟʥʘ-

ʯʠʚʘʥʠʷ ʦʙʨʘʟʦʚ ʚ ʧʴʝʩʝ-ʦʨʠʛʠʥʘʣʝ ʠ ʠʭ çʧʝʨʝʦʟʥʘʯʠʚʘʥʠʷè ʚ ʩʧʝʢʪʘʢʣʝ-çʜʝʨʠʚʘʪʝè.  

ʅʝʩʤʦʪʨʷ ʥʘ ʥʝʢʦʪʦʨʳʝ ʨʘʟʥʦʯʪʝʥʠʷ ʚ ʦʧʨʝʜʝʣʝʥʠʠ ʧʦʥʷʪʠʷ ʤʦʜʝʣʠ ʠ ʝʝ ʩʚʦʡʩʪʚ 
5
, 

ʤʦʜʝʣʴ ï ʵʪʦ ʚʩʝʛʜʘ ʪʦ, ʯʪʦ ʧʨʝʜʧʦʣʘʛʘʝʪ ʧʦʜʦʙʠʝ. ɸʙʩʪʨʘʛʠʨʫʷʩʴ ʦʪ ʢʦʥʢʨʝʪʥʳʭ ʷʟʳʢʦʚʳʭ 

ʬʘʢʪʦʚ, ʤʦʜʝʣʴ ʠʤʠʪʠʨʫʝʪ ʝʩʪʝʩʪʚʝʥʥʳʝ ʧʨʦʮʝʩʩʳ ʧʨʠ ʩʦʟʜʘʥʠʠ ʧʘʨʘʜʠʛʤʳ ʧʨʠʥʮʠʧʦʚ ʪʦʡ 

ʠʣʠ ʠʥʦʡ ʪʝʦʨʠʠ. ʉʦʟʜʘʝʪʩʷ ʥʝʢʠʡ ʘʥʘʣʦʛ ʷʚʣʝʥʠʷ, ʬʫʥʢʮʠʦʥʠʨʫʶʱʠʡ ʩʦʛʣʘʩʥʦ ʫʧʦʜʦʙʣʝ-

ʥʠʶ ʢʘʢ ʫʥʠʚʝʨʩʘʣʠʠ. ʂʨʦʤʝ ʪʦʛʦ, ʤʦʜʝʣʴ ï ʵʪʦ ʚʩʝʛʜʘ ʪʦ, ʯʪʦ ʧʨʝʜʧʦʣʘʛʘʝʪ ʢʦʜʠʨʦʚʘʥʠʝ 

ʬʨʘʛʤʝʥʪʘ ʜʝʡʩʪʚʠʪʝʣʴʥʦʩʪʠ, ʝʛʦ ʘʥʘʣʠʟ (ʨʘʟʣʦʞʝʥʠʝ ʥʘ ʩʦʩʪʘʚʥʳʝ ʯʘʩʪʠ) ʠ ʩʠʥʪʝʟ (ʩʦʝʜʠʥʝ-

ʥʠʝ ʩʦʩʪʘʚʥʳʭ ʯʘʩʪʝʡ ʚ ʦʧʨʝʜʝʣʝʥʥʦʤ ʧʦʨʷʜʢʝ, ʪʦ ʝʩʪʴ ʫʧʦʨʷʜʦʯʝʥʠʝ). ʕʪʦ ʪʦ, ʯʪʦ ʩʦʩʪʦʠʪ ʠʟ 

ʟʥʘʢʦʚ ʠ ʧʨʝʜʩʪʘʚʣʷʝʪ ʩʦʙʦʶ ʟʥʘʢ, ʘ ʩʣʝʜʦʚʘʪʝʣʴʥʦ, ʠʤʝʝʪ ʚʥʝʰʥʶʶ ʬʦʨʤʫ ʠ ʚʥʫʪʨʝʥʥʝʝ ʩʦ-

ʜʝʨʞʘʥʠʝ ʠ ʧʨʝʜʧʦʣʘʛʘʝʪ ʠʥʪʝʨʧʨʝʪʘʮʠʶ ʬʦʨʤʳ ʠ ʩʦʜʝʨʞʘʥʠʷ ʚ ʧʨʦʮʝʩʩʝ ʩʝʤʠʦʟʠʩʘ. 

ɺ ʩʚʷʟʠ ʩ ʪʝʤ, ʯʪʦ ʥʘʰʝ ʠʩʩʣʝʜʦʚʘʥʠʝ ʧʦʩʚʷʱʝʥʦ ʧʨʦʮʝʩʩʘʤ ʩʝʤʠʦʟʠʩʘ ʚ ʤʦʥʦʤʦʜʘʣʴ-

ʥʦʤ ʧʨʦʩʪʨʘʥʩʪʚʝ (ʧʴʝʩʘ), ʧʦʣʠʤʦʜʘʣʴʥʦʤ ʧʨʦʩʪʨʘʥʩʪʚʝ (ʩʧʝʢʪʘʢʣʴ) ʠ ʧʨʠ ʧʝʨʝʭʦʜʝ ʤʦʥʦʤʦ-

ʜʘʣʴʥʦʛʦ ʧʨʦʩʪʨʘʥʩʪʚʘ ʚ ʧʦʣʠʤʦʜʘʣʴʥʦʝ, ʪʦ ʚʦʟʥʠʢʘʝʪ ʥʝʦʙʭʦʜʠʤʦʩʪʴ ʚ ʩʦʟʜʘʥʠʠ ʤʦʜʝʣʠ, 

ʢʦʪʦʨʘʷ ʙʳ ʫʧʦʨʷʜʦʯʠʚʘʣʘ ʧʨʦʮʝʩʩ ʪʨʘʥʩʬʦʨʤʘʮʠʡ ʚ ʢʦʤʤʫʥʠʢʘʪʠʚʥʳʭ ʩʠʩʪʝʤʘʭ ʨʘʟʥʳʭ 

ʤʦʜʘʣʴʥʦʩʪʝʡ ʠ ʧʨʠ ʧʝʨʝʭʦʜʝ ʦʜʥʦʡ ʩʠʩʪʝʤʳ ʢʦʤʤʫʥʠʢʘʮʠʠ ʚ ʜʨʫʛʫʶ.  

ʕʪʦ ʜʦʣʞʥʘ ʙʳʪʴ ʤʦʜʝʣʴ, ʧʨʝʜʧʦʣʘʛʘʶʱʘʷ ʝʜʠʥʩʪʚʦ ʚʩʝʭ ʩʦʩʪʘʚʣʷʶʱʠʭ ʧʨʦʮʝʩʩʘ 

ʢʦʥʪʝʢʩʪʫʘʣʴʥʦ ʦʙʫʩʣʦʚʣʝʥʥʦʛʦ ʩʝʤʠʦʟʠʩʘ, ʘ ʠʤʝʥʥʦ ʚʩʝʭ ʘʢʪʦʚ ʩʝʤʠʦʟʠʩʘ, ʬʫʥʢʮʠʦʥʠʨʫʶ-

ʱʠʭ ʚ ʨʘʟʥʳʭ ʩʠʩʪʝʤʘʭ ʤʦʜʘʣʴʥʦʩʪʝʡ ʠ ʦʙʲʝʜʠʥʝʥʥʳʭ ʚ ʝʜʠʥʫʶ ʩʠʩʪʝʤʫ ʚ ʢʦʥʪʝʢʩʪʝ ʧʦʣʠ-

ʩʝʤʠʦʪʠʯʝʩʢʦʛʦ ʧʨʦʩʪʨʘʥʩʪʚʘ (ʧʴʝʩʘ ʠ ʩʧʝʢʪʘʢʣʴ) ʟʘ ʩʯʝʪ ʢʦʜʦʚʳʭ ʧʝʨʝʭʦʜʦʚ. 

ʂʦʜʦʚʳʝ ʧʝʨʝʭʦʜʳ, ʙʫʜʫʯʠ ʝʩʪʝʩʪʚʝʥʥʳʤ ʧʨʦʮʝʩʩʦʤ, ʙʝʟ ʢʦʪʦʨʦʛʦ ʥʝʚʦʟʤʦʞʥʘ ʢʦʤ-

ʤʫʥʠʢʘʮʠʷ, ʧʨʝʜʩʪʘʚʣʷʶʪ ʩʦʙʦʡ ʤʝʭʘʥʠʟʤ ʦʬʦʨʤʣʝʥʠʷ ʨʝʟʫʣʴʪʘʪʦʚ ʠʥʪʝʨʧʨʝʪʘʮʠʠ ʩʦʜʝʨʞʘ-

ʥʠʷ ʠ ʬʦʨʤʳ ʟʥʘʢʘ, ʯʪʦ ʤʦʞʝʪ ʧʨʝʜʧʦʣʘʛʘʪʴ ʧʝʨʝʨʘʩʧʨʝʜʝʣʝʥʠʝ ʵʢʩʧʣʠʮʠʪʥʦʡ ʠ ʠʤʧʣʠʮʠʪ-

ʥʦʡ ʠʥʬʦʨʤʘʮʠʠ ʚ ʭʦʜʝ ʨʘʟʚʠʪʠʷ ʜʠʩʢʫʨʩʘ.  

ɿʘ ʦʩʥʦʚʫ ʤʳ ʚʟʷʣʠ ʫʧʦʜʦʙʣʝʥʠʝ ʢʘʢ ʫʥʠʚʝʨʩʘʣʠʶ, ʦʙʝʩʧʝʯʠʚʘʶʱʫʶ ʚʟʘʠʤʦʩʚʷʟʘʥʥʫʶ 

ʨʘʙʦʪʫ ʣʠʥʛʚʦʢʦʛʥʠʪʠʚʥʳʭ ʠ ʧʨʘʛʤʘʪʠʯʝʩʢʠʭ ʩʠʩʪʝʤ ʠ ʷʚʣʷʶʱʫʶʩʷ ʨʝʰʘʶʱʠʤ ʬʘʢʪʦʨʦʤ 

ʫʧʦʨʷʜʦʯʝʥʠʷ ʨʘʟʥʦʥʘʧʨʘʚʣʝʥʥʳʭ ʩʠʩʪʝʤ ʟʥʘʢʦʚ ʚ ʧʘʨʘʜʠʛʤʝ ʘʚʪʦʨ ï ʧʴʝʩʘ ï ʨʝʞʠʩʩʝʨ ï 

ʩʧʝʢʪʘʢʣʴ ï ʟʨʠʪʝʣʴ.  

ʌʫʥʢʮʠʦʥʠʨʫʷ ʢʘʢ ʩʪʘʨʪʦʚʳʡ ʘʢʩʠʦʤʘʪʠʯʝʩʢʠʡ ʧʨʠʥʮʠʧ ʧʨʦʮʝʩʩʘ ʦʟʥʘʯʠʚʘʥʠʷ, ʫʧʦ-

ʜʦʙʣʝʥʠʝ ʜʘʝʪ ʚʦʟʤʦʞʥʦʩʪʴ ʚʳʩʪʨʦʠʪʴ ʤʦʜʝʣʴ ʚʟʘʠʤʦʜʝʡʩʪʚʫʶʱʠʭ ʘʢʪʦʚ ʩʝʤʠʦʟʠʩʘ ʚ ʤʦʥʦ-

ʤʦʜʘʣʴʥʦʤ ʠ ʧʦʣʠʤʦʜʘʣʴʥʦʤ ʜʠʩʢʫʨʩʠʚʥʦʤ ʧʨʦʩʪʨʘʥʩʪʚʝ ʩʦʛʣʘʩʥʦ ʯʝʪʳʨʝʤ ʚʝʢʪʦʨʘʤ, ʦʧʨʝ-

ʜʝʣʷʶʱʠʤ ʪʨʘʝʢʪʦʨʠʠ ʢʦʜʦʚʳʭ ʧʝʨʝʭʦʜʦʚ ʚ ʧʨʦʮʝʩʩʝ ʢʦʤʤʫʥʠʢʘʮʠʠ. 

ʂʘʞʜʳʡ ʚʝʢʪʦʨ ʧʨʝʜʩʪʘʚʣʷʝʪʩʷ  ʚ ʚʠʜʝ ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʠ ʵʪʘʧʦʚ ʘʙʩʪʨʘʛʠʨʦʚʘʥʠʷ  

ʠ ʩʦʦʪʚʝʪʩʪʚʝʥʥʦ ʤʦʜʝʣʠʨʦʚʘʥʠʷ ʧʨʦʮʝʩʩʘ ʦʙʱʝʥʠʷ. ʕʪʠ ʵʪʘʧʳ (ʚʝʭʠ), ʫʢʘʟʳʚʘʶʱʠʝ ʥʘʧʨʘʚ-

ʣʝʥʠʝ ʩʝʤʠʦʟʠʩʘ, ʩʚʦʜʷʪʩʷ ʢ ʫʧʦʜʦʙʣʝʥʠʶ ʨʘʟʣʠʯʥʳʭ ʧʨʦʷʚʣʝʥʠʡ ʢʦʤʤʫʥʠʢʘʪʠʚʥʦʡ ʩʠʪʫʘʮʠʠ 

(ʚʝʢʪʦʨ ɸ: ʨʝʯʝʚʦʡ ʘʢʪ ï ʢʦʤʤʫʥʠʢʘʪʠʚʥʘʷ ʩʠʪʫʘʮʠʷ, ʚ ʢʦʪʦʨʦʡ ʨʝʯʝʚʦʡ ʘʢʪ ʨʝʘʣʠʟʫʝʪʩʷ, ï ʧʝɹ-

ʩʘ ʢʘʢ ʢʦʤʤʫʥʠʢʘʪʠʚʥʘʷ ʩʠʪʫʘʮʠʷ); ʫʧʦʜʦʙʣʝʥʠʶ ʢʦʤʤʫʥʠʢʘʪʠʚʥʳʭ ʭʘʨʘʢʪʝʨʠʩʪʠʢ ʚʳʩʢʘʟʳ-

ʚʘʥʠʷ (ʚʝʢʪʦʨ ɺ:  ʭʫʜʦʞʝʩʪʚʝʥʥʘʷ ʜʝʪʘʣʴ ï ʦʙʨʘʟ ï ʩʠʤʚʦʣ); ʫʧʦʜʦʙʣʝʥʠʶ ʠʥʩʪʨʫʤʝʥʪʦʚ, 

ʦʧʨʝʜʝʣʷʶʱʠʭ ʩʪʝʧʝʥʴ ʦʙʦʙʱʝʥʠʷ ʩʤʳʩʣʦʚ, (ʚʝʢʪʦʨ ʉ: ʢʦʥʮʝʧʪʫʘʣʴʥʦʝ (ʧʦʥʷʪʠʡʥʦʝ) ʷʜʨʦ ï 

ʢʦʥʮʝʧʪ ï ʢʦʥʮʝʧʪʦʩʬʝʨʘ); ʫʧʦʜʦʙʣʝʥʠʶ ʝʜʠʥʠʮ ʟʥʘʯʝʥʠʷ ʠ ʩʤʳʩʣʘ (ʚʝʢʪʦʨ D: ʧʝʨʚʠʯʥʦʝ 

(ʷʜʝʨʥʦʝ) ʟʥʘʯʝʥʠʝ ï ʢʦʥʪʝʢʩʪʫʘʣʴʥʦ ʦʙʫʩʣʦʚʣʝʥʥʳʡ ʚʘʨʠʘʥʪ ʟʥʘʯʝʥʠʷ ï ʦʙʱʝʢʦʥʪʝʢʩʪʫʘʣʴ-

ʥʳʡ ʩʤʳʩʣ ʚʳʩʢʘʟʳʚʘʥʠʷ). ʀʤʝʥʥʦ ʪʘʢʘʷ ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʴ ʥʘʧʨʘʚʣʝʥʠʡ ʫʧʦʜʦʙʣʝʥʠʷ, ʢʘʢ 

ʧʨʝʜʩʪʘʚʣʷʝʪʩʷ, ʥʘʠʙʦʣʝʝ ʪʦʯʥʦ ʦʪʨʘʞʘʝʪ ʢʦʛʥʠʪʠʚʥʦ-ʩʝʤʠʦʪʠʯʝʩʢʠʝ ʦʩʥʦʚʘʥʠʷ ʧʨʦʮʝʩʩʘ 

ʠʥʪʨʘ- ʠ ʠʥʪʝʨʩʝʤʠʦʪʠʯʝʩʢʦʛʦ ʚʟʘʠʤʦʜʝʡʩʪʚʠʷ ʟʥʘʢʦʚʳʭ ʩʠʩʪʝʤ ʚ ʭʦʜʝ ʩʝʤʠʟʠʩʘ. 

ʇʨʠ ʵʪʦʤ ʤʳ ʨʫʢʦʚʦʜʩʪʚʫʝʤʩʷ ʩʣʝʜʫʶʱʠʤʠ ʦʩʥʦʚʥʳʤʠ ʧʨʠʥʮʠʧʘʤʠ ʫʧʦʨʷʜʦʯʝʥʠʷ: 

ʧʨʠʥʮʠʧʦʤ ʦʪ ʦʙʱʝʛʦ ʢ ʯʘʩʪʥʦʤʫ, ʧʨʠʥʮʠʧʦʤ ʩʠʥʪʘʛʤʘʪʠʯʝʩʢʦʡ ʠ ʧʘʨʘʜʠʛʤʘʪʠʯʝʩʢʦʡ ʨʝ-

                                                           
5
 ʉʤ., ʥʘʧʨʠʤʝʨ, ʦʙʟʦʨ ʨʘʙʦʪ, ʧʦʩʚʷʱʝʥʥʳʭ ʤʝʪʦʜʫ ʤʦʜʝʣʠʨʦʚʘʥʠʷ : ʂʨʘʚʮʦʚʘ ʖ.ɺ. ʄʦʜʝʣʠʨʦʚʘʥʠʝ  
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ʢʫʨʨʝʥʪʥʦʩʪʠ ʘʢʪʦʚ ʩʝʤʠʦʟʠʩʘ,  ʧʨʠʥʮʠʧʦʤ ʢʫʤʫʣʷʮʠʠ ʩʤʳʩʣʦʚ ʠ ʧʨʠʥʮʠʧʦʤ ʥʘʧʨʘʚʣʝʥʠʷ 

ʤʦʜʠʬʠʢʘʮʠʠ ʟʥʘʢʘ. ɺ ʩʠʣʫ ʟʘʣʦʞʝʥʥʳʭ ʚ ʤʦʜʝʣʠ ʧʨʠʥʮʠʧʦʚ ʝʝ ʩʣʝʜʫʝʪ ʦʪʥʝʩʪʠ ʢ ʜʝʜʫʢʪʠʚ-

ʥʦ-ʩʠʥʪʝʪʠʯʝʩʢʠʤ ʤʦʜʝʣʷʤ.  

ʇʨʝʜʣʘʛʘʝʤʘʷ ʤʦʜʝʣʴ ʜʝʤʦʥʩʪʨʠʨʫʝʪ ʧʨʦʮʝʩʩ ʩʝʤʠʦʟʠʩʘ, ʝʛʦ ʫʧʦʨʷʜʦʯʝʥʠʝ ʯʝʨʝʟ ʫʧʦ-

ʜʦʙʣʝʥʠʝ, ʚ ʝʜʠʥʩʪʚʝ ʛʦʨʠʟʦʥʪʘʣʴʥʦʛʦ ʠ ʚʝʨʪʠʢʘʣʴʥʦʛʦ ʥʘʧʨʘʚʣʝʥʠʡ. ɻʦʨʠʟʦʥʪʘʣʴʥʳʝ ʩʚʷʟʠ ï 

ʵʪʦ ʩʚʷʟʠ ʤʝʞʜʫ ʚʝʭʘʤʠ ʚ ʨʘʤʢʘʭ ʦʜʥʦʛʦ ʚʝʢʪʦʨʘ. ɺ ʧʴʝʩʝ ɸ.ʇ. ʏʝʭʦʚʘ çɼʷʜʷ ɺʘʥʷè, ʥʘʧʨʠ-

ʤʝʨ, ʦʪʧʨʘʚʥʦʡ ʚʝʭʦʡ ʚʝʢʪʦʨʘ B ʩʪʘʥʦʚʠʪʩʷ ʭʫʜʦʞʝʩʪʚʝʥʥʘʷ ʜʝʪʘʣʴ ï ʩʪʦʣ ʜʷʜʠ ɺʘʥʠ çʩ ʧʨʠ-

ʭʦʜʦ-ʨʘʩʭʦʜʥʳʤʠ ʢʥʠʛʘʤʠ ʠ ʙʫʤʘʛʘʤʠ ʚʩʷʢʦʛʦ ʨʦʜʘè, ʟʘ ʢʦʪʦʨʳʤ ʦʥ ʠ ʉʦʥʷ ʧʠʰʫʪ ʩʯʝʪʘ.  

ɺ ʧʴʝʩʝ ʧʝʨʚʳʡ ʨʘʟ ʦ ʩʪʦʣʝ ʛʦʚʦʨʠʪ ɸʩʪʨʦʚ, ʫ ʢʦʪʦʨʦʛʦ ʚ ʢʦʤʥʘʪʝ ʜʷʜʠ ɺʘʥʠ ʝʩʪʴ ʩʦʙ-

ʩʪʚʝʥʥʳʡ ʨʘʙʦʯʠʡ ʩʪʦʣ. ɺ ʟʘʢʣʶʯʠʪʝʣʴʥʦʡ ʩʮʝʥʝ ʧʦʩʣʝ ʦʪʲʝʟʜʘ ʧʨʦʬʝʩʩʦʨʘ ʩ ʞʝʥʦʡ ʜʷʜʷ ɺʘʥʷ 

ʠ ʉʦʥʷ ʚʦʟʚʨʘʱʘʶʪʩʷ ʢ ʩʪʦʣʫ, ʟʘ ʢʦʪʦʨʳʡ ʥʝ ʩʘʜʠʣʠʩʴ ʜʦʣʛʦʝ ʚʨʝʤʷ, ʚʦʟʚʨʘʱʘʶʪʩʷ ʢ ʨʘʙʦʪʝ.  

ʀ ʜʷʜʷ ɺʘʥʷ, ʠ ʉʦʥʷ, ʠ ɸʩʪʨʦʚ ï ʵʪʦ ʣʶʜʠ, ʚʦʩʧʨʠʥʠʤʘʶʱʠʝ ʨʘʙʦʪʫ ʢʘʢ ʩʚʦʶ ʫʯʘʩʪʴ,  

ʘ ʧʦʟʞʝ ʢʘʢ ʙʣʘʛʦ, ʫʭʦʜ ʦʪ ʜʫʰʝʚʥʳʭ ʩʪʨʘʜʘʥʠʡ ʠ ʥʘʜʝʞʜʫ ʥʘ ʦʙʨʝʪʝʥʠʝ ʣʫʯʰʝʡ ʜʦʣʠ ʧʦʩʣʝ ʩʤʝʨ-

ʪʠ. ʇʨʠʤʝʨʦʤ ʩʣʫʞʘʪ ʟʘʢʣʶʯʠʪʝʣʴʥʳʝ ʨʝʧʣʠʢʠ ʚ ʨʘʟʛʦʚʦʨʝ ɸʩʪʨʦʚʘ ʠ ʥʷʥʴʢʠ ʚ ʧʝʨʚʦʡ ʩʮʝʥʝ:  

ɸʩʪʨʦʚ. <é> ʪʝ, ʢʦʪʦʨʳʝ ʙʫʜʫʪ ʞʠʪʴ ʯʝʨʝʟ ʩʪʦ ï ʜʚʝʩʪʠ ʣʝʪ ʧʦʩʣʝ ʥʘʩ ʠ ʜʣʷ ʢʦʪʦʨʳʭ 

ʤʳ ʪʝʧʝʨʴ ʧʨʦʙʠʚʘʝʤ ʜʦʨʦʛʫ, ʧʦʤʷʥʫʪ ʣʠ ʥʘʩ ʜʦʙʨʳʤ ʩʣʦʚʦʤ? ʅʷʥʴʢʘ, ʚʝʜʴ ʥʝ ʧʦʤʷʥʫʪ! 

ʄʘʨʠʥʘ. ʃʶʜʠ ʥʝ ʧʦʤʷʥʫʪ, ʟʘʪʦ ʙʦʛ ʧʦʤʷʥʝʪ. 

ɸʩʪʨʦʚ. ɺʦʪ ʩʧʘʩʠʙʦ. ʍʦʨʦʰʦ ʪʳ ʩʢʘʟʘʣʘ. 

ʊʘʢ ʏʝʭʦʚ ʩʦʟʜʘʝʪ ʦʙʨʘʟ ʨʫʩʩʢʦʛʦ ʠʥʪʝʣʣʠʛʝʥʪʘ, ʩʣʝʜʦʚʘʚʰʝʛʦ ʯʫʚʩʪʚʫ ʜʦʣʛʘ, ʙʣʘʛʦ-

ʨʦʜʥʦʛʦ ʪʨʫʞʝʥʠʢʘ, ʤʝʯʪʘʶʱʝʛʦ ʦ ʣʫʯʰʝʡ ʞʠʟʥʠ ʥʘ ʟʝʤʣʝ, ʥʦ ʥʝ ʜʣʷ ʩʝʙʷ, ʘ ʜʣʷ ʜʨʫʛʠʭ. 

ʇʴʝʩʘ ʥʝ ʩʣʫʯʘʡʥʦ ʥʘʟʚʘʥʘ çɼʷʜʷ ɺʘʥʷè. ʀʤʝʥʥʦ ʀʚʘʥ ʇʝʪʨʦʚʠʯ ɺʦʡʥʠʮʢʠʡ (ʜʷʜʷ 

ɺʘʥʷ) ʩʪʘʥʦʚʠʪʩʷ ʩʠʤʚʦʣʦʤ ʩʣʫʞʝʥʠʷ ʜʦʣʛʫ, ʩʠʤʚʦʣʦʤ ʞʝʨʪʚʝʥʥʦʩʪʠ ʠ ʚʥʫʪʨʝʥʥʝʡ ʜʨʘʤʳ 

ʯʝʣʦʚʝʢʘ. ʇʨʠ ʵʪʦʤ ʩʠʤʚʦʣʠʯʥʦʩʪʴ ʧʨʦʷʚʣʷʝʪʩʷ ʪʘʢʞʝ ʚ ʦʙʨʘʟʘʭ ʉʦʥʠ, ʉʝʨʝʙʨʷʢʦʚʘ ʠ ʜʨʫʛʠʭ 

ʧʝʨʩʦʥʘʞʝʡ ʧʴʝʩʳ. 

ʏʪʦ ʢʘʩʘʝʪʩʷ ʚʝʨʪʠʢʘʣʴʥʳʭ ʩʚʷʟʝʡ, ʪʦ ʵʪʦ ʩʚʷʟʠ ʤʝʞʜʫ ʚʝʢʪʦʨʘʤʠ, çʧʨʦʯʝʨʯʝʥʥʳʝè ʥʘ 

ʪʨʝʭ ʫʨʦʚʥʷʭ ʩʦʛʣʘʩʥʦ ʧʨʠʥʮʠʧʫ ʨʘʟʛʨʘʥʠʯʝʥʠʷ ʬʘʢʪʦʚ, ʫʤʦʟʘʢʣʶʯʝʥʠʡ ʠ ʩʫʞʜʝʥʠʡ, ʧʨʝʜʣʘ-

ʛʘʝʤʦʤʫ ʚ ʠʩʩʣʝʜʦʚʘʥʠʷʭ ʉ.ʀ. ʍʘʷʢʘʚʳ 
6
. ʅʘ ʫʨʦʚʥʝ ʫʧʦʜʦʙʣʝʥʠʷ ʬʘʢʪʠʯʝʩʢʦʡ ʠʥʬʦʨʤʘʮʠʠ, 

ʢʦʪʦʨʘʷ, ʘʙʩʪʨʘʛʠʨʫʷʩʴ, ʧʨʝʚʨʘʱʘʝʪʩʷ ʚ ʟʥʘʢ: ʧʝʨʚʠʯʥʦʝ ʟʥʘʯʝʥʠʝ (ʩʣʦʚʘʨʥʘʷ ʜʝʬʠʥʠʮʠʷ); 

ʧʦʥʷʪʠʡʥʦʝ ʷʜʨʦ; ʭʫʜʦʞʝʩʪʚʝʥʥʘʷ ʜʝʪʘʣʴ; ʦʪʜʝʣʴʥʳʡ ʨʝʯʝʚʦʡ ʘʢʪ. ʅʘ ʫʨʦʚʥʝ ʫʧʦʜʦʙʣʝʥʠʷ 

ʵʤʦʮʠʦʥʘʣʴʥʦ-ʦʮʝʥʦʯʥʦʡ ʠʥʬʦʨʤʘʮʠʠ: ʢʦʥʪʝʢʩʪʫʘʣʴʥʦʝ ʟʥʘʯʝʥʠʝ ʟʥʘʢʘ; ʢʦʥʪʝʢʩʪʫʘʣʴʥʦ 

ʦʙʫʩʣʦʚʣʝʥʥʳʡ ʢʦʥʮʝʧʪ; ʦʙʨʘʟ; ʢʦʤʤʫʥʠʢʘʪʠʚʥʘʷ ʩʠʪʫʘʮʠʷ ʢʘʢ ʫʩʣʦʚʠʝ ʨʝʘʣʠʟʘʮʠʠ ʘʢʪʘ ʩʝ-

ʤʠʦʟʠʩʘ. ʀ ʫʧʦʜʦʙʣʝʥʠʝ ʥʘ ʫʨʦʚʥʝ ʩʫʞʜʝʥʠʷ-ʦʙʦʙʱʝʥʠʷ: ʦʙʱʝʪʝʢʩʪʫʘʣʴʥʳʡ ʩʤʳʩʣ, ʦʪʨʘ-

ʞʘʶʱʠʡ ʭʘʨʘʢʪʝʨʠʩʪʠʢʠ ʢʦʥʮʝʧʪʦʩʬʝʨʳ; ʧʴʝʩʘ ʚ ʮʝʣʦʤ ʢʘʢ ʢʦʤʤʫʥʠʢʘʪʠʚʥʘʷ ʩʠʪʫʘʮʠʷ.  

ʌʫʥʢʮʠʦʥʠʨʦʚʘʥʠʝ ʤʦʜʝʣʠ ʫʧʦʨʷʜʦʯʠʚʘʶʱʝʛʦ ʫʧʦʜʦʙʣʝʥʠʷ ʚʟʘʠʤʦʜʝʡʩʪʚʫʶʱʠʭ ʘʢ-

ʪʦʚ ʩʝʤʠʦʟʠʩʘ ʨʘʩʩʤʘʪʨʠʚʘʣʦʩʴ ʥʘʤʠ ʥʝ ʪʦʣʴʢʦ ʥʘ ʤʘʪʝʨʠʘʣʝ ʨʝʘʣʠʩʪʠʯʝʩʢʦʡ ʜʨʘʤʳ, ʥʦ  

ʠ ʜʨʘʤʳ ʘʙʩʫʨʜʘ (ʉ. ɹʝʢʢʝʪ, ʕ. ʀʦʥʝʩʢʦ ʠ ʜʨ.), ʢʦʪʦʨʘʷ ʠʥʪʝʨʝʩʥʘ, ʧʨʝʞʜʝ ʚʩʝʛʦ, ʤʠʥʠʤʘʣʠ-

ʟʘʮʠʝʡ ʵʢʩʧʣʠʮʠʨʫʶʱʝʡ ʬʦʨʤʳ, ʢʦʛʜʘ ʫʚʠʜʝʪʴ ʚʟʘʠʤʦʜʝʡʩʪʚʠʝ ʠ ʫʧʦʨʷʜʦʯʝʥʥʦʩʪʴ ʟʥʘʢʦʚ  

ʠ ʟʥʘʢʦʚʳʭ ʩʠʩʪʝʤ ʚ ʭʦʜʝ ʩʝʤʠʦʟʠʩʘ ʥʝ ʪʘʢ ʧʨʦʩʪʦ, ʢʘʢ ʚ ʨʝʘʣʠʩʪʠʯʝʩʢʦʡ ʧʴʝʩʝ. 

ʇʨʠʚʝʜʝʤ ʚ ʢʘʯʝʩʪʚʝ ʧʨʠʤʝʨʘ ʬʫʥʢʮʠʦʥʠʨʦʚʘʥʠʝ ʚʝʢʪʦʨʘ D ʚ ʧʴʝʩʝ ʕ. ʀʦʥʝʩʢʦ çʉʪʫ-

ʣʴʷè (ñThe Chairsò). ʇʝʨʚʠʯʥʦʝ ʟʥʘʯʝʥʠʝ ʩʫʱʝʩʪʚʠʪʝʣʴʥʦʛʦ ñchairò ï a piece of furniture for one 

person to sit on, with a back, a seat and four legs 
7
. ʆʜʥʘʢʦ ʢʦʥʪʝʢʩʪʫʘʣʴʥʦ ʩʪʫʣʴʷ ʦʟʥʘʯʠʚʘʶʪ 

ʚʦʦʙʨʘʞʘʝʤʳʭ ʛʦʩʪʝʡ, ʢʦʪʦʨʳʝ ʧʨʠʭʦʜʷʪ ʢ ʛʣʘʚʥʳʤ ʧʝʨʩʦʥʘʞʘʤ ʧʴʝʩʳ, ʉʪʘʨʠʢʫ ʠ ʉʪʘʨʫʭʝ.  

ɺ ʥʘʯʘʣʝ ʧʴʝʩʳ ʥʘ ʘʚʘʥʩʮʝʥʝ ʜʦʣʞʥʦ ʙʳʪʴ ʣʠʰʴ ʜʚʘ ʩʪʫʣʘ, ʟʘʪʝʤ ʧʦ ʤʝʨʝ ʪʦʛʦ, ʢʘʢ 

ʧʨʠʭʦʜʷʪ ʚʩʝ ʥʦʚʳʝ ʚʦʦʙʨʘʞʘʝʤʳʝ ʛʦʩʪʠ, ʢʦʣʠʯʝʩʪʚʦ ʩʪʫʣʴʝʚ ʫʚʝʣʠʯʠʚʘʝʪʩʷ ʜʦ ʩʦʨʦʢʘ. ʇʨʠ 

ʵʪʦʤ c ʢʘʞʜʳʤ çʛʦʩʪʝʤ-ʩʪʫʣʦʤè ʛʝʨʦʠ ʦʙʱʘʶʪʩʷ ʧʦ-ʨʘʟʥʦʤʫ, ʥʘ ʯʪʦ ʫʢʘʟʳʚʘʝʪʩʷ ʚ ʨʝʤʘʨʢʘʭ, 

ʩʦʧʨʦʚʦʞʜʘʶʱʠʭ ʜʝʡʩʪʚʠʝ. ʉʨʘʚʥʠʤ: ñThe Old Man turns his face towards the Lady, smiles at 

her, nods his head, softly rubs his hands together, with the air of following what she says. <é>  

When he opens the door and sees the invisible Colonel, the Old Man stiffens into a respectful posi-

tion of attentionò. 

                                                           
6
 Hayakawa S.I., Hayakawa A.R. Language in Thought and Action. Fifth Edition. Harcourt Brace Jovanovich, 

1990. 287 p. 
7
 Oxford Advanced Leanerôs Dictionary of Current English. Oxford University Press, 2005.   
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ʆʱʫʱʝʥʠʝ ʥʝʧʨʝʨʳʚʥʦʡ ʯʝʨʝʜʳ ʛʦʩʪʝʡ ï ʣʶʜʝʡ ʨʘʟʥʦʛʦ ʚʦʟʨʘʩʪʘ, ʧʨʦʬʝʩʩʠʠ, ʩʦʮʠ-
ʘʣʴʥʦʛʦ ʩʪʘʪʫʩʘ ʠ ʪ.ʧ.; ʣʶʜʝʡ, ʩ ʢʦʪʦʨʳʤʠ ʩʪʘʣʢʠʚʘʣʠʩʴ ʚ ʩʚʦʝʡ ʞʠʟʥʠ ʛʝʨʦʠ ʧʴʝʩʳ, ʠ ʥʝʟʥʘ-
ʢʦʤʳʭ ʠʤ ʣʶʜʝʡ ï ʵʪʦ ʦʱʫʱʝʥʠʝ ʥʝʦʙʭʦʜʠʤʦ, ʯʪʦʙʳ ʩʬʦʨʤʠʨʦʚʘʪʴ ʦʙʱʝʢʦʥʪʝʢʩʪʫʘʣʴʥʳʡ 
ʩʤʳʩʣ ʟʥʘʢʘ: ʛʝʨʦʷʤ ʥʝʛʜʝ ʩʫʱʝʩʪʚʦʚʘʪʴ; ʠʭ ʠʥʜʠʚʠʜʫʘʣʴʥʦʩʪʠ ʥʝʪ ʤʝʩʪʘ ʚ ʤʠʨʝ, ʥʘʧʦʣʥʝʥ-
ʥʦʤ ʦʙʱʝʠʟʚʝʩʪʥʳʤʠ ʧʨʝʜʨʘʩʩʫʜʢʘʤʠ. ʉʦʛʣʘʩʥʦ ʟʘʤʳʩʣʫ ʜʨʘʤʘʪʫʨʛʘ ʛʦʩʪʠ-ʩʪʫʣʴʷ ʦʯʝʥʴ 
ʙʳʩʪʨʦ ʟʘʧʦʣʥʷʶʪ ʚʩʝ ʩʮʝʥʠʯʝʩʢʦʝ ʧʨʦʩʪʨʘʥʩʪʚʦ, ʠ ʛʝʨʦʠ ʫʞʝ ʥʝ ʤʦʛʫʪ ʜʦʙʨʘʪʴʩʷ ʜʨʫʛ ʜʦ 
ʜʨʫʛʘ. ʆʥʠ ʦʢʘʟʳʚʘʶʪʩʷ ʧʦ ʨʘʟʥʳʤ ʩʪʦʨʦʥʘʤ ʩʮʝʥʳ. ʅʝ ʚʳʜʝʨʞʠʚʘʷ ʜʘʚʣʝʥʠʷ ʚʩʝ ʥʘʧʦʣʥʷ-
ʶʱʠʭ ʢʦʤʥʘʪʫ ʩʪʫʣʴʝʚ, ʉʪʘʨʠʢ ʠ ʉʪʘʨʫʭʘ ʚʳʙʨʘʩʳʚʘʶʪʩʷ ʠʟ ʦʢʦʥ ʚ ʥʝʠʟʚʝʩʪʥʦʩʪʴ. ʉʪʫʣʴʷ 
ʞʝ ʦʩʪʘʶʪʩʷ ʩʪʦʷʪʴ ʥʘ ʩʮʝʥʝ, ʩʠʤʚʦʣʠʟʠʨʫʷ ʥʝʧʨʝʨʳʚʥʳʡ ʧʦʪʦʢ ʧʨʠʭʦʜʷʱʠʭ ʚ ʵʪʦʪ ʤʠʨ  
ʠ ʫʭʦʜʷʱʠʭ ʠʟ ʥʝʛʦ. 

ʂʘʢ ʧʦʢʘʟʘʣʦ ʧʨʦʚʝʜʝʥʥʦʝ ʠʩʩʣʝʜʦʚʘʥʠʝ ʧʴʝʩ ɸ.ʇ. ʏʝʭʦʚʘ ʠ ʕ. ʀʦʥʝʩʢʦ, ʜʠʩʢʫʨʩ ʜʨʘ-
ʤʳ ï ʵʪʦ ʥʝʣʠʥʝʡʥʘʷ ʩʨʝʜʘ, ʩʪʨʫʢʪʫʨʘ ʢʦʪʦʨʦʡ çʧʨʦʥʠʟʘʥʘè ʢʦʜʦʚʳʤʠ ʧʝʨʝʭʦʜʘʤʠ ʥʘ ʨʘʟʥʳʭ 
ʫʨʦʚʥʷʭ: ʢʦʜʦʚʳʝ ʧʝʨʝʭʦʜʳ ʚ ʨʘʤʢʘʭ ʧʴʝʩʳ, ʢʦʜʦʚʳʝ ʧʝʨʝʭʦʜʳ ʚ ʨʘʤʢʘʭ ʩʧʝʢʪʘʢʣʷ ʠ ʢʦʜʦ-
ʚʳʝ ʧʝʨʝʭʦʜʳ ʧʨʠ ʪʨʘʥʩʬʦʨʤʘʮʠʠ ʧʴʝʩʳ ʚ ʩʧʝʢʪʘʢʣʴ, ʧʨʝʜʩʪʘʚʣʷʶʱʠʡ ʩʦʙʦʡ ʚʟʘʠʤʦʜʝʡ-
ʩʪʚʠʝ ʨʘʟʥʳʭ ʩʠʩʪʝʤ ʦʟʥʘʯʘʶʱʝʛʦ. 

ɽʜʠʥʩʪʚʦ ʚʩʝʭ ʢʦʜʦʚʳʭ ʧʝʨʝʭʦʜʦʚ ʦʙʫʩʣʦʚʣʠʚʘʝʪ ʢʦʥʬʣʠʢʪ ï ʤʝʪʘʢʦʥʮʝʧʪʫʘʣʴʥʘʷ ʦʩ-
ʥʦʚʘ ʜʠʩʢʫʨʩʘ ʜʨʘʤʳ. ʂʦʥʬʣʠʢʪ ʝʩʪʴ ʥʝʯʪʦ ʧʦʩʪʦʷʥʥʦ ʨʘʟʚʠʚʘʶʱʝʝʩʷ, ʠʱʫʱʝʝ ʧʫʪʠ ʢ ʩʦʙ-
ʩʪʚʝʥʥʦʤʫ ʠʩʯʝʟʥʦʚʝʥʠʶ. ʆʪʩʶʜʘ ʜʠʘʣʝʢʪʠʢʘ ʜʠʩʢʫʨʩʘ ʜʨʘʤʳ ʢʘʢ ʧʦʜʦʙʠʷ ʨʝʘʣʴʥʦʡ ʢʦʤʤʫ-
ʥʠʢʘʮʠʠ ï ʵʪʦ ʜʠʘʣʝʢʪʠʢʘ ʢʦʥʬʣʠʢʪʫʶʱʠʭ ʤʝʞʜʫ ʩʦʙʦʡ ʤʦʜʘʣʴʥʦʩʪʝʡ, ʪʦ ʝʩʪʴ ʫʧʦʨʷʜʦʯʝʥʠʝ 
ʣʠʥʛʚʠʩʪʠʯʝʩʢʦʛʦ ʠ ʵʢʩʪʨʘʣʠʥʛʚʠʩʪʠʯʝʩʢʦʛʦ ʦʧʳʪʘ ʠ ʦʪʥʦʰʝʥʠʷ ʢ ʵʪʦʤʫ ʦʧʳʪʫ ʥʘ ʦʩʥʦʚʝ 
ʩʦʟʜʘʥʠʷ ʥʦʚʳʭ ʟʥʘʢʦʚ ʠʣʠ ʧʝʨʝʦʟʥʘʯʠʚʘʥʠʷ ʩʫʱʝʩʪʚʫʶʱʠʭ ʦʙʨʘʟʦʚ ʧʦʩʨʝʜʩʪʚʦʤ ʨʝʘʣʠʟʘ-
ʮʠʠ ʠʥʬʝʨʝʥʪʥʦʛʦ 

8
 ʢʦʤʧʦʥʝʥʪʘ ʢʦʤʤʫʥʠʢʘʪʠʚʥʦʡ ʩʠʪʫʘʮʠʠ.  

ʀʤʝʥʥʦ ʧʨʠʥʮʠʧ ʠʥʬʝʨʝʥʮʠʠ ʦʧʨʝʜʝʣʷʝʪ ʪʦʪ ʬʘʢʪ, ʯʪʦ ʧʨʠ ʧʦʨʦʞʜʝʥʠʠ ʥʦʚʦʛʦ ʟʥʘʢʘ 
ʚ ʜʠʩʢʫʨʩʝ ʜʨʘʤʳ ʧʦʤʠʤʦ ʢʦʛʥʠʪʠʚʥʳʭ ʠ ʩʝʤʘʥʪʠʯʝʩʢʠʭ ʧʨʦʮʝʩʩʦʚ ʠʤʝʶʪ ʤʝʩʪʦ ʧʨʘʛʤʘʪʠ-
ʯʝʩʢʠʝ ʠʟʤʝʥʝʥʠʷ, ʪʦ ʝʩʪʴ ʠʟʤʝʥʝʥʠʷ ʚ ʥʘʧʨʘʚʣʝʥʠʠ çʟʥʘʢ ï ʠʥʪʝʨʧʨʝʪʘʪʦʨè. ɺ ʩʚʷʟʠ ʩ ʵʪʠʤ 
ʚʦʟʥʠʢʘʝʪ ʥʝʦʙʭʦʜʠʤʦʩʪʴ ʝʱʝ ʦʜʥʦʡ ʤʦʜʝʣʠ, ʢʦʪʦʨʘʷ ʙʳ ʜʝʤʦʥʩʪʨʠʨʦʚʘʣʘ ʧʨʦʮʝʩʩ ʧʦʩʣʝʜʦ-
ʚʘʪʝʣʴʥʦʛʦ ʠ ʦʜʥʦʚʨʝʤʝʥʥʦʛʦ çʧʦʜʢʣʶʯʝʥʠʷè ʠʥʳʭ ʟʥʘʢʦʚʳʭ ʩʠʩʪʝʤ ʧʨʠ ʧʝʨʝʭʦʜʝ ʤʦʥʦʤʦ-
ʜʘʣʴʥʦʛʦ ʢʦʥʪʝʢʩʪʘ ʦʙʱʝʥʠʷ ʚ ʧʦʣʠʤʦʜʘʣʴʥʳʡ. ʇʦ-ʜʨʫʛʦʤʫ ʵʪʦʪ ʧʨʦʮʝʩʩ ʤʦʞʥʦ ʥʘʟʚʘʪʴ 
ʧʨʦʮʝʩʩʦʤ ʫʧʦʨʷʜʦʯʝʥʠʷ ʥʦʚʦʡ ʦʙʨʘʟʥʦʡ ʩʠʩʪʝʤʳ ʚ ʩʠʥʪʝʟʠʨʫʝʤʦʤ ʧʨʦʩʪʨʘʥʩʪʚʝ ʩʧʝʢʪʘʢʣʷ 
ʢʘʢ ʨʝʟʫʣʴʪʘʪʘ ʪʨʘʥʩʬʦʨʤʘʮʠʠ ʩʠʩʪʝʤʳ ʦʙʨʘʟʦʚ, ʦʟʥʘʯʝʥʥʦʡ ʚ ʧʴʝʩʝ. 

ʆʙʦʩʥʦʚʳʚʘʷ ʧʦʩʪʫʣʘʪ, ʯʪʦ ʚ ʧʦʣʠʩʝʤʠʦʪʠʯʝʩʢʦʤ ʜʠʩʢʫʨʩʠʚʥʦʤ ʧʨʦʩʪʨʘʥʩʪʚʝ ʜʨʘʤʳ 
ʧʨʦʠʩʭʦʜʷʪ ʧʝʨʤʘʥʝʥʪʥʳʝ ʪʨʘʥʩʬʦʨʤʘʮʠʠ ʦʟʥʘʯʘʝʤʦʛʦ ʠ ʦʟʥʘʯʘʶʱʝʛʦ, ʫʜʝʨʞʠʚʘʝʤʳʝ, ʪʝʤ ʥʝ 
ʤʝʥʝʝ, ʩʦʛʣʘʩʥʦ ʫʧʦʜʦʙʣʝʥʠʶ ʚ ʦʧʨʝʜʝʣʝʥʥʳʭ ʨʘʤʢʘʭ, ʦʙʨʘʪʠʤʩʷ ʢ ʠʩʩʣʝʜʦʚʘʥʠʷʤ ɸ.ɸ. ʈʝ-
ʬʦʨʤʘʪʩʢʦʛʦ, ʫʜʝʣʷʚʰʝʛʦ ʙʦʣʴʰʦʝ ʚʥʠʤʘʥʠʝ ʧʨʠʨʦʜʝ ʚʟʘʠʤʦʜʝʡʩʪʚʠʷ ʚʝʨʙʘʣʴʥʦʡ ʠ ʥʝʚʝʨ-
ʙʘʣʴʥʦʡ ʢʦʤʤʫʥʠʢʘʪʠʚʥʦʡ ʜʝʷʪʝʣʴʥʦʩʪʠ.  

ʇʦ ʤʥʝʥʠʶ ʫʯʝʥʦʛʦ, ʚʦʟʤʦʞʥʦ ʨʘʟʥʦʝ ʢʘʯʝʩʪʚʦ ʚʟʘʠʤʦʜʝʡʩʪʚʠʷ ʟʥʘʢʦʚʳʭ ʩʠʩʪʝʤ: 
ʧʨʷʤʦʝ ʧʝʨʝʢʦʜʠʨʦʚʘʥʠʝ ʢʘʢ ʪʝʭʥʠʯʝʩʢʠʡ ʧʨʠʝʤ (ʥʘʧʨʠʤʝʨ, ʧʝʨʝʚʦʜ ʟʥʘʢʦʚ ʘʟʙʫʢʠ ʄʦʨʟʝ  
ʚ ʣʠʪʝʨʥʳʝ ʟʥʘʢʠ ʪʝʣʝʛʨʘʬʘ) ʠ ʙʦʣʝʝ ʩʣʦʞʥʳʝ ʪʨʘʥʩʬʦʨʤʘʮʠʠ ʮʝʣʦʩʪʥʳʭ ʢʦʤʤʫʥʠʢʘʪʠʚʥʳʭ 
ʩʠʩʪʝʤ, ʢʦʛʜʘ ʟʘʜʝʡʩʪʚʫʶʪʩʷ ʩʤʳʩʣʦʚʳʝ ʦʧʝʨʘʮʠʠ ʠ ʫʯʠʪʳʚʘʶʪʩʷ ʦʩʦʙʝʥʥʦʩʪʠ ʢʦʤʤʫʥʠʢʘ-
ʪʠʚʥʦʡ ʩʠʪʫʘʮʠʠ. ɺ ʵʪʦʤ ʩʣʫʯʘʝ ʧʘʨʘʣʣʝʣʴʥʦ ʩʦʩʫʱʝʩʪʚʫʶʱʠʝ ʚ ʘʢʪʝ ʢʦʤʤʫʥʠʢʘʮʠʠ ʨʘʟʥʳʝ 
ʩʠʩʪʝʤʳ ʦʙʨʘʙʦʪʢʠ ʟʥʘʢʦʚʦʡ ʠʥʬʦʨʤʘʮʠʠ ʥʝ ʥʘʢʣʘʜʳʚʘʶʪʩʷ ʜʨʫʛ ʥʘ ʜʨʫʛʘ, ʘ ʧʨʝʜʩʪʘʚʣʷʶʪ 
ʩʦʙʦʡ çʪʨʘʥʩʬʦʨʤʘʮʠʦʥʥʦʝ ʩʦʦʪʚʝʪʩʪʚʠʝ ʩʠʩʪʝʤ ʚ ʮʝʣʦʤè 

9
. 

ʈʘʩʩʤʘʪʨʠʚʘʷ ʧʦʜʨʦʙʥʦ ʦʩʦʙʝʥʥʦʩʪʠ ʬʫʥʢʮʠʦʥʠʨʦʚʘʥʠʷ ʟʥʘʢʦʚ ʨʘʟʥʳʭ ʩʝʤʠʦʪʠʯʝ-
ʩʢʠʭ ʩʠʩʪʝʤ ʚ ʦʜʥʦʤ ʘʢʪʝ ʢʦʤʤʫʥʠʢʘʮʠʠ, ɸ.ɸ. ʈʝʬʦʨʤʘʪʩʢʠʡ ʦʪʤʝʯʘʣ, ʩʦ ʩʩʳʣʢʦʡ ʥʘ ʠʩʩʣʝ-
ʜʦʚʘʥʠʷ ʬʠʟʠʦʣʦʛʘ ʠ ʧʩʠʭʦʣʦʛʘ ʀ.ɸ. ʉʦʢʦʣʷʥʩʢʦʛʦ, ʚʘʞʥʦʩʪʴ ʥʝ ʪʦʣʴʢʦ çʟʥʘʢʘ ʦʙʨʘʟʘè ʢʘʢ 
ʠʥʩʪʨʫʤʝʥʪʘ ʢʦʜʠʨʦʚʘʥʠʷ, ʥʦ ʠ çʦʙʨʘʟʘ ʟʥʘʢʘè ʢʘʢ ʠʥʩʪʨʫʤʝʥʪʘ ʧʝʨʝʢʦʜʠʨʦʚʘʥʠʷ (çʧʝʨʝʚʦʩ-
ʧʨʠʷʪʠʷè), ʟʘʤʳʢʘʶʱʝʛʦ ʮʝʧʦʯʢʫ çʧʨʝʜʤʝʪ  ï ʦʙʨʘʟ ï ʟʥʘʢ ʦʙʨʘʟʘ ï ʦʙʨʘʟ ʟʥʘʢʘè 

10
.  

                                                           
8
 ʂʦʛʥʠʪʠʚʥʘʷ ʦʧʝʨʘʮʠʷ ʠʥʬʝʨʝʥʮʠʠ ï ʵʪʦ çʧʦʣʫʯʝʥʠʝ ʚʳʚʦʜʥʳʭ ʟʥʘʥʠʡ ʚ ʧʨʦʮʝʩʩʝ ʦʙʨʘʙʦʪʢʠ ʠʥʬʦʨ-

ʤʘʮʠʠ ʠ/ʠʣʠ ʷʟʳʢʘè (ʩʤ.: ʂʫʙʨʷʢʦʚʘ ɽ.ʉ. ʀʥʪʝʛʨʘʮʠʷ ʣʠʥʛʚʠʩʪʠʯʝʩʢʠʭ ʠ ʥʝʣʠʥʛʚʠʩʪʠʯʝʩʢʠʭ ʟʥʘʥʠʡ: ʠʥʬʝʨʝʥ-

ʮʠʷ ʠ ʩʬʝʨʳ ʝʝ ʜʝʡʩʪʚʠʷ ʚ ʷʟʳʢʝ // ʀʥʪʝʛʨʘʮʠʷ ʣʠʥʛʚʠʩʪʠʯʝʩʢʦʛʦ ʠ ʥʝʣʠʥʛʚʠʩʪʠʯʝʩʢʦʛʦ ʟʥʘʥʠʷ (ʘʥʛʣʠʡʩʢʠʡ 

ʣʝʢʩʠʢʦʥ ʠ ʪʝʢʩʪ) : ʩʙ. ʥʘʫʯ. ʪʨ. ʄɻʃʋ. ʄ., 1996. ɺʳʧ. 434. ʉ. 11ï17). 
9
 ʈʝʬʦʨʤʘʪʩʢʠʡ ɸ.ɸ. ʆ ʧʝʨʝʢʦʜʠʨʦʚʘʥʠʠ ʠ  ʪʨʘʥʩʬʦʨʤʘʮʠʠ ʢʦʤʤʫʥʠʢʘʪʠʚʥʳʭ ʩʠʩʪʝʤ // ʀʩʩʣʝʜʦʚʘʥʠʷ 

ʧʦ ʩʪʨʫʢʪʫʨʥʦʡ ʪʠʧʦʣʦʛʠʠ. ʄ. : ʀʟʜ-ʚʦ ɸʢʘʜʝʤʠʠ ʥʘʫʢ ʉʉʉʈ, 1963. ʉ. 210. 
10

 ʊʘʤ ʞʝ. ʉ. 215. 
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ʇʦʥʷʪʠʝ çʦʙʨʘʟʘ ʟʥʘʢʘè çʦʯʝʥʴ ʫʜʘʯʥʦ ʥʘʡʜʝʥʦè, ʧʠʩʘʣ ɸ.ɸ. ʈʝʬʦʨʤʘʪʩʢʠʡ. ʆʥʦ 
ʧʨʝʜʧʦʣʘʛʘʝʪ ʥʝ ʪʦʣʴʢʦ ʠ ʥʝ ʩʪʦʣʴʢʦ çʬʦʨʤʠʨʦʚʘʥʠʝ ʦʙʨʘʟʦʚ ʧʨʝʜʤʝʪʦʚè, ʩʢʦʣʴʢʦ çʦʙʨʘʟʦʚ 
ʤʥʦʛʦʦʙʨʘʟʥʳʭ ʚʟʘʠʤʦʦʪʥʦʰʝʥʠʡ ʤʝʞʜʫ ʧʨʝʜʤʝʪʘʤʠè 

11
.  

ʆʧʨʝʜʝʣʷʷ ʥʘʧʨʘʚʣʝʥʠʷ ʩʝʤʠʦʟʠʩʘ ʧʨʠ ʧʝʨʝʭʦʜʝ ʤʦʥʦʤʦʜʘʣʴʥʦʛʦ ʧʨʦʩʪʨʘʥʩʪʚʘ ʚ ʧʦ-
ʣʠʤʦʜʘʣʴʥʦʝ, ʣʦʛʠʯʥʦ ʜʦʧʦʣʥʠʪʴ ʩʝʤʠʦʪʠʯʝʩʢʫʶ ʮʝʧʦʯʢʫ ʝʱʝ ʦʜʥʠʤ ʟʚʝʥʦʤ ï çʟʥʘʢ ʦʙʨʘʟʘ 
ʟʥʘʢʘè, ʧʦʜ ʢʦʪʦʨʳʤ ʧʦʥʠʤʘʝʪʩʷ ʨʝʟʫʣʴʪʘʪ ʫʧʦʜʦʙʣʝʥʠʷ ʠ ʦʟʥʘʯʠʚʘʥʠʷ ʠʩʭʦʜʥʦʛʦ ʧʨʝʜʩʪʘʚ-
ʣʝʥʠʷ ʚ ʜʝʨʠʚʘʮʠʦʥʥʦʡ ʩʪʨʫʢʪʫʨʝ ʜʠʩʢʫʨʩʘ. ʆʙʦʩʥʦʚʘʥʥʦʩʪʴ ʵʪʦʛʦ ʧʦʥʷʪʠʷ ʩʪʘʥʦʚʠʪʩʷ ʦʯʝ-
ʚʠʜʥʦʡ, ʢʘʢ ʪʦʣʴʢʦ ʤʳ ʧʳʪʘʝʤʩʷ ʦʧʨʝʜʝʣʠʪʴ ʭʘʨʘʢʪʝʨ ʚʟʘʠʤʦʩʚʷʟʠ ʟʥʘʢʦʚ ʠ ʟʥʘʢʦʚʳʭ ʩʠʩʪʝʤ 
ʚ ʧʦʣʠʩʝʤʠʦʪʠʯʝʩʢʦʤ ʧʨʦʩʪʨʘʥʩʪʚʝ ʜʨʘʤʳ, ʛʜʝ ʠʢʦʥʠʯʥʦʩʪʴ ʘʢʪʦʚ ʩʝʤʠʦʟʠʩʘ ʝʩʪʴ ʫʧʦʜʦʙʣʝ-
ʥʠʝ ʨʘʟʥʳʭ ʟʥʘʢʦʚ, ʢʦʜʠʨʫʶʱʠʭ ʦʙʨʘʟ ʦʜʥʦʛʦ ʨʝʬʝʨʝʥʪʘ, ʧʨʝʜʩʪʘʚʣʝʥʥʦʛʦ ʚ ʧʴʝʩʝ-ʦʨʠʛʠ-
ʥʘʣʝ, ʩ ʫʯʝʪʦʤ ʚʳʜʝʣʝʥʥʦʩʪʠ ʝʛʦ ʢʦʥʮʝʧʪʫʘʣʴʥʳʭ ʵʣʝʤʝʥʪʦʚ. ʇʨʠ ʵʪʦʤ ʧʨʦʠʩʭʦʜʠʪ çʧʝʨʝ-
ʚʦʩʧʨʠʷʪʠʝè, ʦ ʢʦʪʦʨʦʤ ʛʦʚʦʨʠʣ ɸ.ɸ. ʈʝʬʦʨʤʘʪʩʢʠʡ, ʯʪʦ ʧʦʜʪʚʝʨʞʜʘʝʪ ʥʝ ʪʦʣʴʢʦ ʢʦʥʪʝʢʩʪʦ-
ʦʙʫʩʣʦʚʣʝʥʥʦʩʪʴ ʘʢʪʘ ʩʝʤʠʦʟʠʩʘ, ʥʦ ʠ ʝʛʦ ʢʦʥʪʝʢʩʪʦʫʧʦʨʷʜʦʯʠʚʘʶʱʫʶ (ʩʤʳʩʣʦʫʧʦʨʷʜʦʯʠ-
ʚʘʶʱʫʶ) ʬʫʥʢʮʠʶ.  

ʉʝʤʠʦʪʠʯʝʩʢʘʷ ʮʝʧʦʯʢʘ, ʜʝʤʦʥʩʪʨʠʨʫʶʱʘʷ ʧʨʠ ʧʝʨʝʭʦʜʝ ʤʦʥʦʤʦʜʘʣʴʥʦʛʦ ʧʨʦʩʪʨʘʥʩʪʚʘ 
ʚ ʧʦʣʠʤʦʜʘʣʴʥʦʝ ʧʨʦʮʝʩʩ ʠʥʪʝʨʧʨʝʪʘʮʠʠ ʟʥʘʢʘ ʦʪ çʟʥʘʢʘ ʦʙʨʘʟʘè ʯʝʨʝʟ çʦʙʨʘʟ ʟʥʘʢʘè ʢ ʟʥʘʢʫ 
ʦʙʨʘʟʘ ʟʥʘʢʘ, ʧʨʝʜʦʧʨʝʜʝʣʷʝʪ ʫʧʦʨʷʜʦʯʝʥʠʝ ʥʝʧʨʝʨʳʚʥʦʛʦ ʧʨʦʮʝʩʩʘ ʩʝʤʠʦʟʠʩʘ. ɺ ʵʪʦʤ ʩʤʳʩ-
ʣʝ ʝʝ ʤʦʞʥʦ ʥʘʟʚʘʪʴ ʤʦʜʝʣʴʶ çʥʝʧʨʝʨʳʚʥʦʛʦè ʩʝʤʠʦʟʠʩʘ ʧʨʠ ʧʝʨʝʭʦʜʝ ʤʦʥʦʤʦʜʘʣʴʥʦʛʦ 
ʧʨʦʩʪʨʘʥʩʪʚʘ ʚ ʧʦʣʠʤʦʜʘʣʴʥʦʝ. 

ʉʦʛʣʘʩʥʦ ʢʣʘʩʩʠʬʠʢʘʮʠʠ ʤʦʜʝʣʝʡ, ʧʨʝʜʣʘʛʘʝʤʦʡ ʀ.ʀ. ʈʝʚʟʠʥʳʤ, ʤʦʜʝʣʴ ʥʝʧʨʝʨʳʚ-
ʥʦʛʦ ʩʝʤʠʦʟʠʩʘ ʤʦʞʝʪ ʙʳʪʴ ʦʪʥʝʩʝʥʘ ʢ ʨʘʩʧʦʟʥʘʶʱʠʤ ʤʦʜʝʣʷʤ, ʪʘʢ ʢʘʢ, ʘʥʘʣʠʟʠʨʫʷ ʠ ʤʦʜʝ-
ʣʠʨʫʷ ʧʝʨʝʭʦʜ ʦʜʥʦʡ ʢʦʤʤʫʥʠʢʘʪʠʚʥʦʡ ʩʠʩʪʝʤʳ ʚ ʜʨʫʛʫʶ ʚ ʚʠʜʝ ʮʝʧʦʯʢʠ ʘʢʪʦʚ ʩʝʤʠʦʟʠʩʘ, 
ʠʩʩʣʝʜʦʚʘʪʝʣʴ ʚʦʩʩʪʘʥʘʚʣʠʚʘʝʪ ʝʜʠʥʠʮʳ ʩʠʥʪʝʟʘ.  

ɺ ʧʨʦʘʥʘʣʠʟʠʨʦʚʘʥʥʳʭ ʥʘʤʠ ʩʧʝʢʪʘʢʣʷʭ ʧʦ ʧʴʝʩʝ ɸ.ʇ. ʏʝʭʦʚʘ çɼʷʜʷ ɺʘʥʷè ʚ ʦʩʥʦʚ-

ʥʦʤ ʥʘʙʣʶʜʘʣʩʷ ʵʢʚʠʚʘʣʝʥʪʥʳʡ ʧʝʨʝʚʦʜ ʬʦʨʤʳ ʠ ʩʦʜʝʨʞʘʥʠʷ ʧʴʝʩʳ ʥʘ ʩʮʝʥʠʯʝʩʢʫʶ ʧʣʦ-

ʱʘʜʢʫ. ʕʪʦ ʜʘʚʘʣʦ ʚʦʟʤʦʞʥʦʩʪʴ ʧʨʦʩʣʝʜʠʪʴ, ʢʘʢ ʨʘʟʣʠʯʥʳʝ ʢʦʤʧʦʥʝʥʪʳ ʧʦʣʠʤʦʜʘʣʴʥʦʛʦ 

ʧʨʦʩʪʨʘʥʩʪʚʘ ʚʟʘʠʤʦʜʝʡʩʪʚʫʶʪ ʤʝʞʜʫ ʩʦʙʦʡ, ʧʦʜʯʠʥʷʷʩʴ ʝʜʠʥʦʤʫ ʟʘʤʳʩʣʫ, ʦʙʦʟʥʘʯʝʥʥʦʤʫ 

ʜʨʘʤʘʪʫʨʛʦʤ ʠ ʧʦʜʜʝʨʞʘʥʥʦʤʫ ʨʝʞʠʩʩʝʨʦʤ 
12
. ɺ ʵʪʦʤ ʩʣʫʯʘʝ ʫʧʦʜʦʙʣʝʥʠʝ, ʘ ʩʣʝʜʦʚʘʪʝʣʴʥʦ, 

ʠ  ʫʧʦʨʷʜʦʯʝʥʠʝ ʦʙʫʩʣʦʚʣʝʥʳ ʣʠʰʴ ʭʘʨʘʢʪʝʨʦʤ ʪʨʘʥʩʬʦʨʤʘʮʠʠ ʧʴʝʩʳ ʚ ʩʧʝʢʪʘʢʣʴ.  

ʆʜʥʘʢʦ ʝʩʪʴ ʩʮʝʥʠʯʝʩʢʠʝ ʠʥʪʝʨʧʨʝʪʘʮʠʠ ʧʴʝʩʳ, ʧʨʝʜʧʦʣʘʛʘʶʱʠʝ ʠʟʤʝʥʝʥʠʷ ʚ ʧʦʣʠ-

ʤʦʜʘʣʴʥʦʤ ʧʨʦʩʪʨʘʥʩʪʚʝ ʩʧʝʢʪʘʢʣʷ. ʅʘʧʨʠʤʝʨ, ʚ ʧʦʩʪʘʥʦʚʢʝ ʨʝʞʠʩʩʝʨʘ ʄ. ʂʘʨʙʘʫʩʢʠʩʘ 

(2007) ʜʝʢʦʨʘʮʠʝʡ, ʟʘʥʠʤʘʶʱʝʡ ʧʨʘʢʪʠʯʝʩʢʠ ʚʩʝ ʧʨʦʩʪʨʘʥʩʪʚʦ ʩʮʝʥʳ, ʷʚʣʷʝʪʩʷ ʬʘʩʘʜ ʜʝʨʝ-

ʚʷʥʥʦʛʦ ʜʦʤʘ ʩ ʚʳʩʦʢʠʤʠ ʜʚʫʩʪʚʦʨʯʘʪʳʤʠ ʟʘʩʪʝʢʣʝʥʥʳʤʠ ʦʢʥʘʤʠ ʠ ʚʭʦʜʥʦʡ ʜʚʝʨʴʶ. ʇʝʨʝʜ 

ʜʦʤʦʤ ï ʛʘʤʘʢ, ʥʘ ʢʦʪʦʨʦʤ ʚ ʧʦʜʫʰʢʘʭ ʩʧʠʪ ʜʷʜʷ ɺʘʥʷ, ʫʢʨʳʚʰʠʩʴ ʜʣʠʥʥʳʤ ʭʘʣʘʪʦʤ. ɸʩʪ-

ʨʦʚ, ʩʦʤʣʝʚʰʠʡ ʦʪ ʜʫʭʦʪʳ, ʪʦʞʝ ʩʧʠʪ, ʨʘʩʪʷʥʫʚʰʠʩʴ ʥʘ ʜʝʨʝʚʷʥʥʦʤ ʥʘʩʪʠʣʝ ʙʣʠʞʝ ʢ ʚʭʦʜ-

ʥʦʡ ʜʚʝʨʠ. ʇʦʜ ʛʦʣʦʚʦʡ ʫ ʥʝʛʦ ʜʦʨʦʞʥʳʡ ʩʘʢʚʦʷʞ ʠ ʧʣʘʱ. ʆʪʢʘʟʳʚʘʷʩʴ ʧʠʪʴ ʯʘʡ, ʢʦʪʦʨʳʡ 

ʧʦʜʘʝʪ ʝʤʫ ʥʷʥʴʢʘ, ɸʩʪʨʦʚ ʚʳʪʠʨʘʝʪ ʧʣʘʪʢʦʤ ʟʘʧʦʪʝʚʰʝʝ ʦʪ ʜʫʭʦʪʳ ʣʠʮʦ ʠ ʩ ʪʨʫʜʦʤ ʧʝʨʝʚʦ-

ʨʘʯʠʚʘʝʪʩʷ ʩʦ ʩʧʠʥʳ ʥʘ ʙʦʢ. ʆʥ ʨʘʟʛʦʚʘʨʠʚʘʝʪ ʩ ʥʷʥʴʢʦʡ, ʦʩʪʘʚʘʷʩʴ ʣʝʞʘʪʴ ʥʘ ʧʦʣʫ, ʠ ʩʘ-

ʜʠʪʩʷ, ʪʦʣʴʢʦ ʢʦʛʜʘ ʭʦʯʝʪ ʧʦʢʘʟʘʪʴ ʝʡ, ʢʘʢ ʦʥ ʩʠʜʝʣ, ʟʘʢʨʳʚ ʛʣʘʟʘ, ʢʦʛʜʘ ʫ ʥʝʛʦ ʥʘ ʙʦʣʴʥʠʯ-

ʥʦʤ ʩʪʦʣʝ ʫʤʝʨ ʩʪʨʝʣʦʯʥʠʢ.  

ʈʝʞʠʩʩʝʨʩʢʠʝ ʨʝʰʝʥʠʷ (ʦʪʙʦʨ ʜʝʪʘʣʝʡ, ʤʠʟʘʥʩʮʝʥʠʨʦʚʘʥʠʝ, ʨʝʯʝʚʦʝ ʧʦʚʝʜʝʥʠʝ ʧʝʨʩʦ-

ʥʘʞʝʡ ʠ ʜʨ.), ʠʥʳʤʠ ʩʣʦʚʘʤʠ, ʦʪʙʦʨ ʟʥʘʢʦʚ, ʦʙʫʩʣʦʚʣʝʥʳ ʠʥʪʝʨʧʨʝʪʘʮʠʝʡ çʟʥʘʢʘ ʦʙʨʘʟʘè, 

ʧʨʝʜʩʪʘʚʣʝʥʥʦʛʦ ʚ ʧʴʝʩʝ. ɺ ʪʨʘʢʪʦʚʢʝ ʄ. ʂʘʨʙʘʫʩʢʠʩʘ ʨʝʟʫʣʴʪʘʪʦʤ ʠʥʪʝʨʧʨʝʪʘʮʠʠ ʩʪʘʥʦ-

ʚʠʪʩʷ ʦʙʨʘʟ ʚʩʝʦʙʱʝʡ ʫʩʪʘʣʦʩʪʠ ʠ ʧʨʘʟʜʥʦʛʦ ʚʨʝʤʷʧʨʦʚʦʞʜʝʥʠʷ. ɸʩʪʨʦʚ ʚ ʩʧʝʢʪʘʢʣʝ ʜʘʞʝ ʥʝ 

ʧʨʦʠʟʥʦʩʠʪ ʬʨʘʟʫ çʅʝʠʟʙʝʞʥʘʷ ʫʯʘʩʪʴè, ʢʦʪʦʨʘʷ ʚ ʧʴʝʩʝ ʷʚʣʷʝʪʩʷ ʠʩʭʦʜʥʳʤ ʟʚʝʥʦʤ ʩʝʤʠʦ-

ʪʠʯʝʩʢʦʛʦ ʫʧʦʜʦʙʣʝʥʠʷ. ʊʘʢʠʤ ʦʙʨʘʟʦʤ, ʮʝʧʦʯʢʘ ʘʢʪʦʚ ʩʝʤʠʦʟʠʩʘ ʧʨʠ ʪʨʘʥʩʬʦʨʤʘʮʠʠ ʧʴʝʩʳ 

ʚ ʩʧʝʢʪʘʢʣʴ ʚʳʛʣʷʜʠʪ ʩʣʝʜʫʶʱʠʤ ʦʙʨʘʟʦʤ: ʬʨʘʟʘ  ɸʩʪʨʦʚʘ çʅʝʠʟʙʝʞʥʘʷ ʫʯʘʩʪʴè (çʟʥʘʢ ʦʙ-

ʨʘʟʘè ʚ ʧʴʝʩʝ) ï ʦʩʦʟʥʘʥʠʝ ʥʝʠʟʙʝʞʥʦʩʪʠ ʫʯʘʩʪʠ ʠ ʥʝʦʙʭʦʜʠʤʦʩʪʠ ʚʳʧʦʣʥʠʪʴ ʩʚʦʡ ʜʦʣʛ (çʦʙ-

ʨʘʟ ʟʥʘʢʘè ʚ ʧʴʝʩʝ) ï ɸʩʪʨʦʚ, ʩʧʷʱʠʡ ʧʝʨʝʜ ʦʛʨʦʤʥʳʤ ʜʦʤʦʤ,  (ʟʥʘʢ ʦʙʨʘʟʘ ʟʥʘʢʘ ʚ ʩʧʝʢ-

ʪʘʢʣʝ) ï ʫʩʪʘʣʦʩʪʴ, ʩʢʫʢʘ ʠ ʠʥʬʘʥʪʠʣʴʥʦʩʪʴ (ʭʘʨʘʢʪʝʨʠʩʪʠʢʠ ʦʙʨʘʟʘ ʟʥʘʢʘ ʦʙʨʘʟʘ ʟʥʘʢʘ  

ʚ ʩʧʝʢʪʘʢʣʝ). 
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 ʈʝʬʦʨʤʘʪʩʢʠʡ ɸ.ɸ. ʆ ʧʝʨʝʢʦʜʠʨʦʚʘʥʠʠ ʠ  ʪʨʘʥʩʬʦʨʤʘʮʠʠé ʉ. 210. 
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 ʉʤ., ʥʘʧʨʠʤʝʨ, ʩʧʝʢʪʘʢʣʴ ʆ. ɽʬʨʝʤʦʚʘ (ʄʍʊ ʠʤʝʥʠ ɸ.ʇ. ʏʝʭʦʚʘ, 1985). 
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ɺ ʠʟʚʝʩʪʥʳʭ ʥʘʤ ʧʦʩʪʘʥʦʚʢʘʭ ʧʴʝʩʳ ʕ. ʀʦʥʝʩʢʦ çʉʪʫʣʴʷè 
13

 ʠʥʪʝʨʧʨʝʪʘʮʠʷ ʦʨʠʛʠʥʘʣʘ 

ʩʢʚʦʟʴ ʧʨʠʟʤʫ ʦʧʳʪʘ ʠʥʪʝʨʧʨʝʪʠʨʫʶʱʝʛʦ ʪʘʢʞʝ ʧʨʠʚʦʜʠʪ ʢ ʥʦʚʳʤ ʟʥʘʢʘʤ ʢʘʢ ʨʝʟʫʣʴʪʘʪʫ ʫʧʦ-

ʜʦʙʣʝʥʠʷ ʠ ʦʟʥʘʯʠʚʘʥʠʷ ʚ ʧʨʦʮʝʩʩʝ ʩʝʤʠʦʟʠʩʘ. ɺ ʬʠʥʘʣʝ ʩʧʝʢʪʘʢʣʷ, ʧʦʩʪʘʚʣʝʥʥʦʛʦ ʉ. ʖʨʩʢʠʤ, 

ʥʘʧʨʠʤʝʨ, ʉʪʘʨʠʢ ʠ ʉʪʘʨʫʭʘ ʥʝ ʚʳʙʨʘʩʳʚʘʶʪʩʷ ʠʟ ʦʢʦʥ, ʘ ʧʦʜʥʠʤʘʶʪʩʷ ʧʦ ʣʝʩʪʥʠʮʝ, ʩʠʤʚʦ-

ʣʠʟʠʨʫʷ ʪʝʤ ʩʘʤʳʤ ʩʚʦʶ ʥʝʩʦʧʨʠʯʘʩʪʥʦʩʪʴ ʪʦʤʫ, ʯʪʦ ʧʨʦʠʩʭʦʜʠʪ ʥʘ ʩʮʝʥʝ. ɺ ʧʦʩʪʘʥʦʚʢʝ  

ʈ. ʂʨʶʢʦʚʘ ʉʪʘʨʠʢ ʠ ʝʛʦ ʞʝʥʘ ʫʭʦʜʷʪ ʚ ʰʢʘʬ, ʠʟ ʢʦʪʦʨʦʛʦ ʥʘ ʧʨʦʪʷʞʝʥʠʠ ʚʩʝʛʦ ʜʝʡʩʪʚʠʷ ʧʦ-

ʷʚʣʷʶʪʩʷ ʙʝʩʯʠʩʣʝʥʥʳʝ ʛʦʩʪʠ-ʩʪʫʣʴʷ. ʀ ʟʜʝʩʴ ʪʦʞʝ ʧʨʦʠʩʭʦʜʠʪ ʠʟʤʝʥʝʥʠʝ ʚ ʟʥʘʢʝ ʦʙʨʘʟʘ 

ʟʥʘʢʘ, ʪʘʢ ʢʘʢ ʛʝʨʦʠ ʧʨʠʩʦʝʜʠʥʷʶʪʩʷ ʢʦ ʚʩʝʡ ʪʦʡ ʤʘʩʩʝ ʥʝʚʠʜʠʤʳʭ, ʧʦʩʪʦʷʥʥʦ ʚʪʦʨʛʘʶʱʠʭʩʷ 

ʚ ʧʨʦʩʪʨʘʥʩʪʚʦ ʩʮʝʥʳ ʛʦʩʪʝʡ.  

ʀʪʘʢ, ʧʨʦʮʝʩʩ ʩʝʤʠʦʟʠʩʘ ʚ ʜʠʩʢʫʨʩʝ ʜʨʘʤʳ ʥʘʧʨʘʚʣʝʥ, ʩ ʦʜʥʦʡ ʩʪʦʨʦʥʳ,  ʥʘ ʘʥʘʣʠʟ 

ʦʟʥʘʯʝʥʥʦʛʦ ʦʧʳʪʘ ʥʘ ʨʘʟʥʳʭ ʫʨʦʚʥʷʭ ʜʠʩʢʫʨʩʘ (ʤʦʜʝʣʴ ʫʧʦʨʷʜʦʯʠʚʘʶʱʝʛʦ ʫʧʦʜʦʙʣʝʥʠʷ 

ʚʟʘʠʤʦʜʝʡʩʪʚʫʶʱʠʭ ʘʢʪʦʚ ʩʝʤʠʦʟʠʩʘ), ʘ, ʩ ʜʨʫʛʦʡ ʩʪʦʨʦʥʳ, ʥʘ ʩʠʥʪʝʟ ʠʤʝʶʱʠʭʩʷ çʟʥʘʢʦʚ 

ʦʙʨʘʟʦʚè, ʬʦʨʤʠʨʫʶʱʠʭ çʦʙʨʘʟʳ ʟʥʘʢʦʚè, ʠ ʥʦʚʳʭ ʟʥʘʢʦʚ ʦʙʨʘʟʦʚ ʟʥʘʢʦʚ, ʚʦʟʥʠʢʘʶʱʠʭ  

ʚ ʨʝʟʫʣʴʪʘʪʝ ʩʮʝʥʠʯʝʩʢʦʡ ʠʥʪʝʨʧʨʝʪʘʮʠʠ ʦʨʠʛʠʥʘʣʘ (ʤʦʜʝʣʴ ʥʝʧʨʝʨʳʚʥʦʛʦ ʩʝʤʠʦʟʠʩʘ ʧʨʠ 

ʧʝʨʝʭʦʜʝ ʤʦʥʦʤʦʜʘʣʴʥʦʛʦ ʧʨʦʩʪʨʘʥʩʪʚʘ ʚ ʧʦʣʠʤʦʜʘʣʴʥʦʝ). 

ʆʙʝ ʤʦʜʝʣʠ ʚʟʘʠʤʦʩʚʷʟʘʥʳ. ʆʥʠ ʦʙʲʝʜʠʥʷʶʪ ʧʨʦʮʝʩʩ ʦʟʥʘʯʠʚʘʥʠʷ ʠ ʧʨʦʮʝʩʩ ʫʧʦʨʷ-

ʜʦʯʝʥʠʷ, ʜʝʤʦʥʩʪʨʠʨʫʷ ʬʫʥʢʮʠʦʥʠʨʦʚʘʥʠʝ ʫʧʦʜʦʙʣʝʥʠʷ ʢʘʢ ʫʥʠʚʝʨʩʘʣʠʠ, ʩʧʦʩʦʙʩʪʚʫʶʱʝʡ 

ʦʙʲʷʩʥʝʥʠʶ ʧʨʠʨʦʜʳ ʚʟʘʠʤʦʜʝʡʩʪʚʠʷ ʟʥʘʢʦʚ ʠ ʟʥʘʢʦʚʳʭ ʩʠʩʪʝʤ ʚ ʜʠʩʢʫʨʩʠʚʥʦʤ ʧʨʦʩʪʨʘʥ-

ʩʪʚʝ ʜʨʘʤʳ ʠ ʩʧʦʩʦʙʩʪʚʫʶʱʝʡ ʦʙʲʷʩʥʝʥʠʶ ʜʠʥʘʤʠʯʝʩʢʦʛʦ ʭʘʨʘʢʪʝʨʘ ʩʝʤʠʦʟʠʩʘ, ʢʦʪʦʨʳʡ 

ʣʝʞʠʪ ʚ ʦʩʥʦʚʝ ʩʦʟʜʘʥʠʷ ʦʙʨʘʟʥʦʡ ʩʠʩʪʝʤʳ ʜʠʩʢʫʨʩʘ, ʷʚʣʷʷʩʴ ʧʨʝʜʧʦʩʳʣʢʦʡ ʧʦʩʣʝʜʫʶʱʝʡ 

ʠʥʪʝʨʧʨʝʪʘʮʠʠ ʢʦʤʤʫʥʠʢʘʮʠʠ ʩʨʝʜʩʪʚʘʤʠ ʪʦʡ ʞʝ ʠʣʠ ʠʥʦʡ ʟʥʘʢʦʚʦʡ ʩʠʩʪʝʤʳ.  

ʆʙʲʝʜʠʥʷʷ ʚ ʝʜʠʥʦʝ ʮʝʣʦʝ ʤʦʥʦʤʦʜʘʣʴʥʳʝ ʠ ʧʦʣʠʤʦʜʘʣʴʥʳʝ ʢʦʤʤʫʥʠʢʘʪʠʚʥʳʝ ʩʠʪʫ-

ʘʮʠʠ, ʧʨʝʜʣʘʛʘʝʤʳʝ ʤʦʜʝʣʠ ʜʘʶʪ ʚʦʟʤʦʞʥʦʩʪʴ ʠʩʩʣʝʜʦʚʘʪʴ ʚʥʫʪʨʝʥʥʶʶ ʠ ʚʥʝʰʥʶʶ ʛʦʣʦ-

ʛʨʘʬʠʯʥʦʩʪʴ ʜʠʩʢʫʨʩʘ ʜʨʘʤʳ; ʮʝʣʦʩʪʥʦʩʪʴ ʧʨʦʮʝʩʩʦʚ ʩʝʤʠʦʟʠʩʘ (ʭʦʣʠʩʪʩʢʦʩʪʴ); ʝʜʠʥʩʪʚʦ 

ʵʢʩʧʣʠʮʠʪʥʦ ʚʳʨʘʞʝʥʥʦʛʦ ʠ ʠʤʧʣʠʮʠʪʥʦ ʧʨʝʜʩʪʘʚʣʝʥʥʦʛʦ ʩʦʜʝʨʞʘʥʠʷ; ʢʦʥʪʝʢʩʪʫʘʣʴʥʦʩʪʴ  

ʠ ʪʝʢʩʪʫʘʣʴʥʦʩʪʴ ʜʠʩʢʫʨʩʘ ʜʨʘʤʳ ʢʘʢ ʥʘʠʙʦʣʝʝ ʪʦʯʥʦʛʦ ʦʪʨʘʞʝʥʠʷ ʢʦʤʤʫʥʠʢʘʮʠʠ. ʕʪʦ ʧʦʟ-

ʚʦʣʷʝʪ ʫʪʦʯʥʠʪʴ ʩʤʳʩʣʦʚʦʡ ʧʦʪʝʥʮʠʘʣ ʟʥʘʢʘ ʢʘʢ ʨʝʟʫʣʴʪʘʪʘ ʠʥʪʝʨʧʨʝʪʘʮʠʠ ʠ ʦʟʥʘʯʠʚʘʥʠʷ 

ʦʧʳʪʘ, ʯʪʦ, ʚ ʩʚʦʶ ʦʯʝʨʝʜʴ, ʧʦʟʚʦʣʷʝʪ ʦʧʨʝʜʝʣʠʪʴ ʦʩʥʦʚʫ ʝʜʠʥʦʛʦ ʩʤʳʩʣʦʚʦʛʦ ʢʦʜʘ, ʩʧʦʩʦʙ-

ʩʪʚʫʶʱʝʛʦ ʫʧʦʜʦʙʣʝʥʠʶ ʦʪʜʝʣʴʥʳʭ ʭʘʨʘʢʪʝʨʠʩʪʠʢ ʦʧʳʪʘ, ʪʦ ʝʩʪʴ ʦʙʥʘʨʫʞʝʥʠʶ ʵʪʠʭ ʭʘʨʘʢ-

ʪʝʨʠʩʪʠʢ ʯʝʨʝʟ ʫʧʦʜʦʙʣʝʥʠʝ. 
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ʋɼʂ 81ô42+81ô255.4+378 
ɽ.ʃ. ʄʘʨʴʷʥʦʚʩʢʘʷ, ʢʘʥʜ. ʧʝʜ. ʥʘʫʢ 
(ʈɻʋ ʠʤʝʥʠ ʉ.ɸ. ɽʩʝʥʠʥʘ, ʈʷʟʘʥʴ) 

 

ʈʝʧʨʝʟʝʥʪʘʪʠʚʥʦʩʪʴ ʟʚʫʢʦʚʦʛʦ ʦʬʦʨʤʣʝʥʠʷ  

ʭʫʜʦʞʝʩʪʚʝʥʥʦʛʦ ʧʨʦʠʟʚʝʜʝʥʠʷ ʢʘʢ ʧʝʨʝʚʦʜʯʝʩʢʘʷ ʧʨʦʙʣʝʤʘ 
 

ɿʚʫʢʦʚʦʝ ʦʬʦʨʤʣʝʥʠʝ ʚʳʩʢʘʟʳʚʘʥʠʷ, ʧʨʝʜʩʪʘʚʣʷʶʱʝʛʦ ʩʦʙʦʡ ʭʫʜʦʞʝʩʪʚʝʥʥʦʝ ʧʨʦʠʟ-
ʚʝʜʝʥʠʝ, ʷʚʣʷʝʪʩʷ ʥʝʧʨʝʤʝʥʥʳʤ ʧʦʢʘʟʘʪʝʣʝʤ ʠʥʜʠʚʠʜʫʘʣʴʥʦʛʦ ʩʪʠʣʷ ʘʚʪʦʨʘ. 

ɺʦʧʨʦʩʘʤ ʠʥʜʠʚʠʜʫʘʣʴʥʦʛʦ ʩʪʠʣʷ ʚ ʥʘʩʪʦʷʱʝʝ ʚʨʝʤʷ ʧʦʩʚʷʱʘʝʪʩʷ ʤʥʦʛʦ ʨʘʙʦʪ, ʠ ʦʧʨʝ-
ʜʝʣʝʥʠʝʤ ʠʥʜʠʚʠʜʫʘʣʴʥʦʛʦ ʩʪʠʣʷ ʟʘʥʷʪʳ ʫʯʝʥʳʝ, ʜʝʢʣʘʨʠʨʫʶʱʠʝ ʦʩʥʦʚʥʳʤ ʥʘʧʨʘʚʣʝʥʠʝʤ 
ʩʚʦʠʭ ʠʩʩʣʝʜʦʚʘʥʠʡ ʩʦʮʠʦʩʝʤʠʦʪʠʯʝʩʢʠʡ ʧʦʜʭʦʜ ʢ ʧʝʨʝʚʦʜʫ ʠ ʝʛʦ ʘʥʘʣʠʟʫ. ʊʦ, ʯʪʦ ʘʚʪʦʨ 
ʧʨʦʠʟʚʝʜʝʥʠʷ ʚʢʣʶʯʘʝʪ ʚ ʨʝʝʩʪʨ ʫʥʠʢʘʣʴʥʳʭ ʭʘʨʘʢʪʝʨʠʩʪʠʢ ʩʚʦʝʡ ʤʘʥʝʨʳ ʧʠʩʴʤʘ, ʧʦʩʪʦʷʥʥʦ 
ʨʘʩʰʠʨʷʝʪʩʷ. ʊʘʢ, ʥʘʧʨʠʤʝʨ, ʢʨʦʤʝ ʬʘʢʪʦʨʦʚ, ʦʧʨʝʜʝʣʷʶʱʠʭ ʵʢʩʧʨʝʩʩʠʚʥʳʡ ʭʘʨʘʢʪʝʨ ʭʫʜʦ-
ʞʝʩʪʚʝʥʥʦʛʦ ʧʨʦʠʟʚʝʜʝʥʠʷ, ʧʦʩʪʦʷʥʥʦ ʨʘʩʩʤʘʪʨʠʚʘʶʪʩʷ ʬʘʢʪʦʨʳ, ʩʚʷʟʘʥʥʳʝ ʩ ʩʦʮʠʘʣʴʥʳʤʠ 
ʫʩʣʦʚʠʷʤʠ, ʢʦʪʦʨʳʝ ʚʣʠʷʶʪ ʥʝ ʪʦʣʴʢʦ ʥʘ ʩʦʜʝʨʞʘʥʠʝ ʭʫʜʦʞʝʩʪʚʝʥʥʦʛʦ ʧʨʦʠʟʚʝʜʝʥʠʷ, ʥʦ ʠ ʥʘ 
ʝʛʦ ʬʦʨʤʫ. ʀʤʝʥʥʦ ʚʦʧʨʦʩʘʤ ʬʦʨʤʳ ʢʘʢ ʵʣʝʤʝʥʪʘ ʩʦʜʝʨʞʘʥʠʷ ʧʦʩʚʷʱʘʝʪʩʷ ʜʘʥʥʘʷ ʩʪʘʪʴʷ,  
ʚ ʢʦʪʦʨʦʡ ʥʘ ʧʨʠʤʝʨʝ ʨʘʩʩʢʘʟʘ ʖʨʠʷ ʅʘʛʠʙʠʥʘ ʜʝʤʦʥʩʪʨʠʨʫʝʪʩʷ, ʢʘʢ ʟʚʫʢʦʚʦʡ ʘʩʧʝʢʪ ʚʣʠʷʝʪ 
ʠ ʥʘ ʧʦʨʦʞʜʝʥʠʝ, ʠ ʥʘ ʚʦʩʧʨʠʷʪʠʝ ʭʫʜʦʞʝʩʪʚʝʥʥʦʛʦ ʧʨʦʠʟʚʝʜʝʥʠʷ. 

 
ʨʠʪʤʠʟʦʚʘʥʥʘʷ ʧʨʦʟʘ, ʭʫʜʦʞʝʩʪʚʝʥʥʳʡ ʧʝʨʝʚʦʜ, ʬʦʨʤʘ ʠ ʩʦʜʝʨʞʘʥʠʝ, ʩʦʮʠʦ-ʩʝʤʠʦ-

ʪʠʯʝʩʢʠʡ ʧʦʜʭʦʜ, ʤʘʥʝʨʘ ʧʠʩʴʤʘ ʘʚʪʦʨʘ, ʖ. ʅʘʛʠʙʠʥ 
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Prominence of the Sound Form of a Literary Work As a Translation Challenge 

 
The sound form of a literary work is a characteristic feature of an authorôs manner of writing. Many 

researches nowadays focus on the issue of the authorôs individual style and its constituent elements. This is-
sue is particularly important for those scholars who advocate the socio-semiotic approach to translation and 
translation analysis. Therefore, the nomenclature of characteristic features, which constitute the notion of an 
individual manner of writing, keeps growing. On the one hand, it includes characteristics responsible for cre-
ating an expressive utterance. On the other hand, it involves a social context that does not only influence the 
content of a literary work but also its form. The author of the article approaches the form of a literary work 
as part of its content. Yuri Nagibinôs story ñChystye prudyò is taken as the material to prove that the sound 
form of the story, being prominent, influences both creation and comprehension of a literary work. The 
treatment of metrical prose (such as Yu. Nagibinôs ) in terms of music helps to create a sort of scaffolding for 
a translator that will reveal all the challenges, hint at inevitable losses and point out possible compensations.  

 
metrical prose, translation of fiction, form and content, socio-semiotic approach, the authorôs man-

ner of writing, Yu. Nagibin  
 
ʇʨʝʜʧʦʣʘʛʘʶʪ, ʯʪʦ ʧʦʵʪ, ʩʦʟʜʘʚʘʷ ʩʪʠʭʠ, ʜʝʣʘʝʪ ʙʦʣʴʰʠʡ ʫʧʦʨ ʥʘ ʟʚʫʢʦʚʦʝ ʦʬʦʨʤʣʝ-

ʥʠʝ ʚʳʩʢʘʟʳʚʘʥʠʷ, ʪʦ ʝʩʪʴ ʥʘ ʤʫʟʳʢʘʣʴʥʳʝ ʧʨʠʝʤʳ (ʧʦʚʪʦʨʳ ʠ ʚʘʨʠʘʮʠʠ) ʠ ʥʘ ʨʠʪʤ, ʘ ʪʘʢʞʝ 
ʥʘ ʥʝʧʨʝʤʝʥʥʦʝ ʠʩʧʦʣʴʟʦʚʘʥʠʝ çʦʪʪʝʥʢʦʚè, çʧʦʣʫʪʦʥʦʚè. ʉʯʠʪʘʝʪʩʷ, ʯʪʦ ʧʦʵʟʠʷ, ʚ ʦʪʣʠʯʠʝ ʦʪ 
ʧʨʦʟʳ, ʤʝʥʴʰʝ ʦʙʨʘʱʝʥʘ ʢ ʣʠʥʝʡʥʦʤʫ ʚʳʨʘʞʝʥʠʶ ʤʳʩʣʠ ʠ ʙʦʣʴʰʝ ʠʩʧʦʣʴʟʫʝʪ ʩʠʩʪʝʤʫ ʦʙ-
ʨʘʟʦʚ ʠ ʚʳʨʘʟʠʪʝʣʴʥʳʭ ʩʨʝʜʩʪʚ 

1
. 

ʅʦ ʵʪʦ ʷʚʣʷʝʪʩʷ ʠ ʥʝʦʪʲʝʤʣʝʤʳʤ ʪʨʝʙʦʚʘʥʠʝʤ ʢ ʩʦʟʜʘʥʠʶ ʧʨʦʟʘʠʯʝʩʢʦʛʦ ʪʝʢʩʪʘ,  

ʚ ʦʩʦʙʝʥʥʦʩʪʠ ʢʦʛʜʘ ʟʚʫʢʦʧʠʩʴ ʚ ʪʝʢʩʪʝ ʧʨʝʜʩʪʘʚʣʷʝʪ ʩʦʙʦʡ ʦʜʥʦ ʠʟ ʦʩʥʦʚʥʳʭ ʚʳʨʘʟʠʪʝʣʴ-

                                                           
1 
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ʥʳʭ ʩʨʝʜʩʪʚ ʚ ʧʨʦʠʟʚʝʜʝʥʠʠ. ʊʘʢ, ʩʦʟʜʘʝʪʩʷ ʧʦʵʪʠʯʝʩʢʘʷ ʧʨʦʟʘ, ʧʨʦʟʘ, ʚ ʢʦʪʦʨʦʡ ʘʚʪʦʨ ʠʩ-

ʧʦʣʴʟʫʝʪ ʚʳʨʘʟʠʪʝʣʴʥʳʝ ʩʨʝʜʩʪʚʘ, ʭʘʨʘʢʪʝʨʥʳʝ ʜʣʷ ʧʦʵʪʠʯʝʩʢʦʛʦ ʜʠʩʢʫʨʩʘ, ʠ ʥʘʤʝʨʝʥʥʦ ʦʪ-

ʢʘʟʳʚʘʝʪʩʷ ʦʪ ʞʝʩʪʢʠʭ ʦʛʨʘʥʠʯʝʥʠʡ, ʢʦʪʦʨʳʝ ʥʘʢʣʘʜʳʚʘʝʪ ʚ ʧʨʦʟʝ ʩʠʥʪʘʢʩʠʩ. 

ʌʝʥʦʤʝʥ ʧʦʵʪʠʯʝʩʢʦʡ ʧʨʦʟʳ ʧʦʜʨʘʟʫʤʝʚʘʝʪ ʦʙʷʟʘʪʝʣʴʥʫʶ ʛʘʨʤʦʥʠʶ ʬʦʨʤʳ ʠ ʩʦʜʝʨ-

ʞʘʥʠʷ, ʪʘʢ ʢʘʢ ʚ ʪʘʢʦʡ ʧʨʦʟʝ ʠʤʝʥʥʦ ʬʦʨʤʘ, ʪʦ ʝʩʪʴ ʪʦ, ʢʘʢ ʤʘʪʝʨʠʘʣ ʫʧʦʨʷʜʦʯʝʥ ʟʘ ʩʯʝʪ ʠʩ-

ʧʦʣʴʟʦʚʘʥʠʷ ʪʝʭ ʠʣʠ ʠʥʳʭ ʩʨʝʜʩʪʚ ʧʦʚʳʰʝʥʠʷ ʵʬʬʝʢʪʠʚʥʦʩʪʠ ʚʦʟʜʝʡʩʪʚʠʷ ʥʘ ʯʠʪʘʪʝʣʷ, ʜʦ-

ʧʦʣʥʷʷ ʩʦʜʝʨʞʘʥʠʝ, ʩʦʟʜʘʝʪ ʛʣʘʚʥʳʡ ʵʩʪʝʪʠʯʝʩʢʠʡ ʵʬʬʝʢʪ ʧʨʦʠʟʚʝʜʝʥʠʷ.  

ʇʦʵʪʠʯʝʩʢʘʷ ʧʨʦʟʘ ʠʥʦʛʜʘ ʥʘʟʳʚʘʝʪʩʷ ʨʠʪʤʠʟʦʚʘʥʥʦʡ ʧʨʦʟʦʡ, ʥʦ ʚʩʝ-ʪʘʢʠ ʵʪʦ ʙʦʣʴʰʝ, 

ʯʝʤ ʧʨʦʩʪʦ ʨʠʪʤʠʯʝʩʢʘʷ ʦʨʛʘʥʠʟʘʮʠʷ, ʵʪʦ ʜʦʧʦʣʥʷʶʱʠʝ ʝʝ ʘʣʣʠʪʝʨʘʮʠʷ, ʘʩʩʦʥʘʥʩ, ʢʦʥʩʦ-

ʥʘʥʩ, ʦʥʦʤʘʪʦʧʝʷ. ʅʦ ʚ ʣʶʙʦʤ ʩʣʫʯʘʝ, ʤʳ ʚʠʜʠʤ, ʯʪʦ ʚʩʝ ʵʪʠ ʭʘʨʘʢʪʝʨʠʩʪʠʢʠ ʦʩʥʦʚʘʥʳ ʥʘ 

ʤʝʭʘʥʠʟʤʝ ʧʦʚʪʦʨʘ. ɸ ʧʦʚʪʦʨ ʥʝ ʩʣʫʯʘʡʥʦ ʩʯʠʪʘʝʪʩʷ ʦʩʥʦʚʦʡ ʩʪʠʭʘ: ʩʦʧʨʦʚʦʞʜʘʷ ʣʶʙʦʡ ʨʠ-

ʪʫʘʣ ʠʩʧʦʢʦʥ ʚʝʢʘ, ʦʥ ʷʚʣʷʝʪʩʷ ʩʘʤʳʤ ʵʬʬʝʢʪʠʚʥʳʤ ʩʨʝʜʩʪʚʦʤ ʚʦʟʜʝʡʩʪʚʠʷ ʥʘ ʯʠʪʘʪʝʣʷ, ʪʘʢ 

ʢʘʢ ʟʘʣʦʞʝʥ ʚ ʧʩʠʭʠʢʝ ʯʝʣʦʚʝʢʘ. ʇʨʦʮʠʪʠʨʫʝʤ ɺʠʢʪʦʨʘ ʐʢʣʦʚʩʢʦʛʦ, ʢʦʪʦʨʳʡ ʛʦʚʦʨʠʪ, ʯʪʦ 

çʧʦʚʪʦʨʝʥʠʷ ʟʘʤʝʥʷʶʪ ʨʠʬʤʳ, ʦʥʠ ʩʦʟʜʘʶʪ ʧʣʦʜʦʚʠʪʫʶ ʤʝʜʣʝʥʥʦʩʪʴ, ʛʣʫʙʦʢʫʶ ʧʘʭʦʪʫ ʧʨʦ-

ʟʳ, ʘ ʵʧʠʟʦʜʳ ʧʨʦʟʳ ʧʦʚʪʦʨʷʶʪʩʷ, ʢʘʢ ʙʫʜʪʦ ʯʝʣʦʚʝʢ ʚʦʟʚʨʘʱʘʝʪʩʷ ʦʙʨʘʪʥʦ ʧʦ ʩʪʫʧʝʥʷʤ ʩʚʦ-

ʝʡ ʞʠʟʥʠ. ɺʦʪ ʵʪʘ ʧʦʚʪʦʨʷʝʤʦʩʪʴ ʨʘʟʥʦʦʩʤʳʩʣʠʚʘʝʤʳʭ ʵʧʠʟʦʜʦʚ ʩʙʣʠʞʘʝʪ ʩʶʞʝʪ ʩ ʨʠʬʤʘʤʠ. 

ʇʦʚʪʦʨʝʥʠʷ ï ʵʪʦ ʨʠʬʤʘ ʧʨʦʟʳ. ɺʦʧʨʦʩ ʨʠʬʤʳ ʪʝʩʥʦ ʩʚʷʟʘʥ ʩ ʚʦʧʨʦʩʦʤ ʦ ʨʠʪʤʝ, ʘ ʨʠʪʤ ʚʦʟʥʠ-

ʢʘʝʪ ʢʘʢ ʩʣʝʜʩʪʚʠʝ ʩʪʨʝʤʣʝʥʠʷ ʢ ʨʘʚʥʦʚʝʩʠʶéè 
2
. ɺ ʥʘʰʝʤ ʩʣʫʯʘʝ ï ʢ ʨʘʚʥʦʚʝʩʠʶ ʬʦʨʤʳ  

ʠ ʩʦʜʝʨʞʘʥʠʷ. ʇʨʠ ʵʪʦʤ ʨʠʪʤ ʧʦʵʪʠʯʝʩʢʦʡ ʧʨʦʟʳ ʤʦʞʝʪ ʨʘʩʩʤʘʪʨʠʚʘʪʴʩʷ ʥʘ ʨʘʟʥʳʭ ʫʨʦʚʥʷʭ, 

ʦʪ ʬʦʥʝʪʠʯʝʩʢʦʛʦ ʜʦ ʩʠʥʪʘʢʩʠʯʝʩʢʦʛʦ, ʠ ʚ ʪʘʢʦʤ ʩʣʫʯʘʝ ʧʨʝʜʩʪʘʚʣʷʝʪʩʷ ʫʞʝ ʨʠʪʦʨʠʯʝʩʢʦʡ 

ʭʘʨʘʢʪʝʨʠʩʪʠʢʦʡ, ʦʙʝʩʧʝʯʠʚʘʶʱʝʡ ʵʬʬʝʢʪʠʚʥʦʩʪʴ ʚʳʩʢʘʟʳʚʘʥʠʷ. ʀ ʧʝʨʝʚʦʜʯʠʢʫ ʚʦ ʚʨʝʤʷ 

ʧʦʜʛʦʪʦʚʠʪʝʣʴʥʦʡ ʨʘʙʦʪʳ ʥʝʦʙʭʦʜʠʤʦ ʧʨʦʡʪʠ ʚʝʩʴ ʧʫʪʴ ʧʦʨʦʞʜʝʥʠʷ ʧʦʜʦʙʥʦʛʦ ʨʦʜʘ ʧʨʦʟʳ. 

ʇʦʩʢʦʣʴʢʫ ʪʦʣʴʢʦ ʪʘʢ ʙʫʜʝʪ ʚʦʟʤʦʞʥʦ ʧʦʟʥʘʪʴ ʧʨʘʛʤʘʪʠʯʝʩʢʫʶ ʮʝʥʥʦʩʪʴ ʢʘʞʜʦʛʦ ʟʚʫʢʘ ʠ ʩʣʦ-

ʚʘ ʚʦ ʬʨʘʟʝ ʠ ʚ ʝʜʠʥʠʮʝ ʙʦʣʴʰʝʡ, ʯʝʤ ʬʨʘʟʘ, ʚʳʷʚʠʪʴ ʪʘʢ ʥʘʟʳʚʘʝʤʫʶ ʟʚʫʢʦʧʠʩʴ; ʪʦʣʴʢʦ  

ʚ ʧʨʦʮʝʩʩʝ ʧʝʨʝʚʦʜʘ ʤʦʞʥʦ ʩʦʠʟʤʝʨʠʪʴ ʩʧʨʘʚʝʜʣʠʚʦʩʪʴ ʠʩʧʦʣʴʟʦʚʘʥʠʷ ʢʘʞʜʦʛʦ ʩʣʦʚʘ ʚ ʜʘʥ-

ʥʦʤ ʦʢʨʫʞʝʥʠʠ (ʢʦʥʪʝʢʩʪʝ); ʪʦʣʴʢʦ ʚ ʧʨʦʮʝʩʩʝ ʧʝʨʝʚʦʜʯʝʩʢʦʛʦ ʘʥʘʣʠʟʘ ʤʦʞʥʦ ʫʚʠʜʝʪʴ, ʢʘʢ 

ʢʘʞʜʦʝ ʩʣʦʚʦ çʦʢʘʟʳʚʘʝʪʩʷ çʧʦʣʠʬʦʥʠʯʝʩʢʦʡè ʩʪʨʫʢʪʫʨʦʡ ʚʟʘʠʤʦʧʨʦʥʠʢʘʶʱʠʭ ʩʤʳʩʣʦʚè 
3
. 

ʋʜʦʙʥʝʝ ʚʩʝʛʦ ʨʘʩʩʤʘʪʨʠʚʘʪʴ ʨʝʧʨʝʟʝʥʪʘʪʠʚʥʦʩʪʴ ʟʚʫʢʦʚʦʛʦ ʦʬʦʨʤʣʝʥʠʷ ʭʫʜʦʞʝ-

ʩʪʚʝʥʥʦʛʦ ʧʨʦʠʟʚʝʜʝʥʠʷ ʢʘʢ ʧʝʨʝʚʦʜʯʝʩʢʫʶ ʧʨʦʙʣʝʤʫ ʥʘ ʤʘʪʝʨʠʘʣʝ ʢʦʨʦʪʢʠʭ ʨʘʩʩʢʘʟʦʚ. 

ʀʤʝʥʥʦ ʚ ʢʦʨʦʪʢʦʤ ʨʘʩʩʢʘʟʝ ʢʘʞʜʦʝ ʩʣʦʚʦ ʧʨʦʷʚʣʷʝʪ ʩʝʙʷ ʢʘʢ ʧʫʯʦʢ ʚʟʘʠʤʦʧʨʦʥʠʢʘʶʱʠʭ 

ʩʤʳʩʣʦʚ, ʠ ʚ ʢʘʞʜʦʤ ʩʣʦʚʝ ʟʘʣʦʞʝʥ ʧʦʪʝʥʮʠʘʣ ʨʘʟʚʝʨʪʳʚʘʥʠʷ ʚ ʪʝʢʩʪ. ʂʘʞʜʦʝ ʩʣʦʚʦ ʚ ʢʦʨʦʪ-

ʢʦʤ ʨʘʩʩʢʘʟʝ ʤʥʦʛʦʛʨʘʥʥʦ (ʤʥʦʛʦʤʝʨʥʦ) ʠ ʦʢʘʟʳʚʘʝʪʩʷ ʩʝʤʘʥʪʠʯʝʩʢʠ ʵʢʚʠʚʘʣʝʥʪʥʳʤ ʚʩʝʤʫ 

ʪʝʢʩʪʫ, ʧʦʩʢʦʣʴʢʫ ʚ ʥʝʤ ʟʘʣʦʞʝʥʳ ʪʝ ʩʤʳʩʣʳ, ʘʩʩʦʮʠʘʪʠʚʥʳʝ ʠ ʢʦʥʥʦʪʘʪʠʚʥʳʝ, ʢʦʪʦʨʳʝ ʩʦ-

ʦʪʚʝʪʩʪʚʫʶʪ ʩʪʨʫʢʪʫʨʝ ʚʩʝʛʦ ʪʝʢʩʪʘ. 

ʀʩʢʣʶʯʠʪʝʣʴʥʦ ʷʨʢʦ ʵʪʦ ʤʦʞʥʦ ʧʨʦʠʣʣʶʩʪʨʠʨʦʚʘʪʴ ʥʘ ʧʨʠʤʝʨʝ ʨʘʩʩʢʘʟʦʚ ʖʨʠʷ 

ʅʘʛʠʙʠʥʘ, ʢʦʪʦʨʳʡ ʚʩʝʛʜʘ ʧʨʝʜʧʦʯʠʪʘʣ ʨʘʙʦʪʘʪʴ ʚ çʤʘʣʦʤ ʞʘʥʨʝè ʧʨʦʟʳ, ʚ ʞʘʥʨʝ ʨʘʩʩʢʘʟʘ, 

ʤʦʞʝʪ ʙʳʪʴ ʠʤʝʥʥʦ ʧʦʪʦʤʫ, ʯʪʦ ʚʣʘʜʝʣ ʥʝʦʙʳʢʥʦʚʝʥʥʳʤ ʜʘʨʦʤ ʩʞʘʪʦʛʦ ʝʤʢʦʛʦ ʧʦʚʝʩʪʚʦʚʘ-

ʥʠʷ. ɺ ʨʘʩʩʢʘʟʘʭ ʖ. ʅʘʛʠʙʠʥʘ, ʯʘʩʪʦ ʟʘʥʠʤʘʶʱʠʭ ʚʩʝʛʦ ʥʝʩʢʦʣʴʢʦ ʩʪʨʘʥʠʮ, ʠʥʦʛʜʘ ʩʣʦʞʥʦ 

ʥʘʡʪʠ ʩʶʞʝʪʥʫʶ ʣʠʥʠʶ, ʧʦʪʦʤʫ ʯʪʦ ʛʣʘʚʥʦʝ ʜʣʷ ʥʝʛʦ ï ʩʦʟʜʘʪʴ ʥʘʩʪʨʦʝʥʠʝ, ʧʦʢʘʟʘʪʴ ʚʥʫʪ-

ʨʝʥʥʠʡ ʤʠʨ ʛʝʨʦʷ (ʧʨʠ ʵʪʦʤ ʦʯʝʥʴ ʯʘʩʪʦ ʧʦʚʝʩʪʚʦʚʘʥʠʝ ʚ ʝʛʦ ʨʘʩʩʢʘʟʘʭ ʚʝʜʝʪʩʷ ʦʪ ʧʝʨʚʦʛʦ ʣʠ-

ʮʘ, ʯʪʦ ʩʦʟʜʘʝʪ ʦʩʦʙʳʡ ʜʦʚʝʨʠʪʝʣʴʥʳʡ ʪʦʥ), ʢʦʪʦʨʳʡ ʠ ʦʧʨʝʜʝʣʷʝʪ ʝʛʦ ʧʦʩʪʫʧʢʠ. ʀ ʯʝʨʝʟ ʤʛ̫-

ʢʫʶ ʠʨʦʥʠʯʥʦʩʪʴ ʯʠʪʘʪʝʣʴ ʥʝʠʟʙʝʞʥʦ ʦʱʫʱʘʝʪ ʙʝʩʢʦʥʝʯʥʦʝ ʫʚʘʞʝʥʠʝ ʠ ʣʶʙʦʚʴ ʢ ʯʝʣʦʚʝʢʫ. 

ʀʤʝʥʥʦ ʧʦʪʦʤʫ, ʯʪʦ ʖ. ʅʘʛʠʙʠʥ ʯʘʩʪʦ ʘʧʝʣʣʠʨʫʝʪ ʢ ʵʤʦʮʠʦʥʘʣʴʥʦʤʫ ʦʧʳʪʫ ʯʠʪʘʪʝʣʷ, 

ʝʛʦ ʤʦʞʥʦ ʩʯʠʪʘʪʴ ʤʘʩʪʝʨʦʤ ʧʦʵʪʠʯʝʩʢʦʡ ʧʨʦʟʳ.  ʂʘʞʝʪʩʷ, ʯʪʦ çʘʚʪʦʨ ʦʩʫʱʝʩʪʚʣʷʝʪ ʩʚʦʝʦʙ-

ʨʘʟʥʳʡ ʵʢʩʧʝʨʠʤʝʥʪ ʚ ʧʨʦʟʝ, ʮʝʣʴ ʢʦʪʦʨʦʛʦ ï ʩʦʟʜʘʪʴ ʥʘ ʙʫʤʘʛʝ ʞʠʚʦʡ ʵʬʬʝʢʪ ʵʤʦʮʠʠ, ʢʦʪʦ-

ʨʫʶ ʦʥ ʯʫʚʩʪʚʫʝʪ ʠ ʧʝʨʝʞʠʚʘʝʪ ʩʘʤ ʠ ʢʦʪʦʨʫʶ ʤʦʛʫʪ ʯʫʚʩʪʚʦʚʘʪʴ ʚʩʝ ʣʶʜʠè 
4
. ɺ ʵʪʦʤ ʟʘʢʣʶ-

ʯʘʝʪʩʷ ʩʦʮʠʦʩʝʤʠʦʪʠʯʝʩʢʠʡ ʧʦʩʳʣ ʧʨʦʠʟʚʝʜʝʥʠʡ ʖ. ʅʘʛʠʙʠʥʘ ï ʩʦʟʜʘʥʠʝ ʤʝʪʦʥʠʤʠʯʝʩʢʦʛʦ 

ʵʬʬʝʢʪʘ ʨʘʩʧʨʦʩʪʨʘʥʝʥʠʷ ʦʪ ʦʜʥʦʛʦ ʯʝʣʦʚʝʢʘ ʥʘ ʤʥʦʛʠʭ ʠ ʯʝʨʝʟ ʵʪʦ ï ʩʦʟʜʘʥʠʝ ʯʫʚʩʪʚʘ ʩʦ-

ʧʨʠʯʘʩʪʥʦʩʪʠ, ʯʪʦ ʷʚʣʷʝʪʩʷ ʭʘʨʘʢʪʝʨʥʦʡ ʯʝʨʪʦʡ ʠʥʜʠʚʠʜʫʘʣʴʥʦʛʦ ʩʪʠʣʷ ʘʚʪʦʨʘ.  

                                                           
2
 ʐʢʣʦʚʩʢʠʡ ɺ.ɹ. ʆ ʪʝʦʨʠʠ ʧʨʦʟʳ. URL : http://philologos.narod.ru/shklovsky/prose1983.htm#rif 

3
 ɿʦʣʷʥ ʉ.ʊ., ʃʦʪʤʘʥ ʄ.ʖ. ʀʩʩʣʝʜʦʚʘʥʠʷ ʚ ʦʙʣʘʩʪʠ ʩʝʤʘʥʪʠʯʝʩʢʦʡ ʧʦʵʪʠʢʠ ʘʢʤʝʠʟʤʘ. ʊʘʣʣʠʥ : ʀʟʜ-ʚʦ 

ʊʘʣʣʠʥ. ʫʥ-ʪʘ, 2012. ʉ. 116. 
4
 ɻʦʥʯʘʨ ʅ.ɸ. ʆ ʨʘʩʩʢʘʟʘʭ ʋʠʣʴʷʤʘ ʉʘʨʦʷʥʘ. URL : http://www.armenianhouse.org/saroyan/also-ru/gonchar.html 



66 

ʈʘʩʩʢʘʟ çʏʠʩʪʳʝ ʧʨʫʜʳè ï ʥʦʩʪʘʣʴʛʠʯʝʩʢʘʷ, ʦʯʝʥʴ ʧʦʵʪʠʯʥʘʷ ʟʘʨʠʩʦʚʢʘ ï ʩ ʦʜʥʦʡ ʩʪʦ-

ʨʦʥʳ, ʢʘʢ ʥʝʣʴʟʷ ʣʫʯʰʝ ʧʦʢʘʟʳʚʘʝʪ ʫʧʦʤʷʥʫʪʫʶ ʚʳʰʝ ʤʥʦʛʦʤʝʨʥʦʩʪʴ ʟʥʘʢʘ ʠ ʩʧʦʩʦʙʥʦʩʪʴ 

ʝʛʦ ʨʘʟʚʝʨʥʫʪʴʩʷ ʚ ʮʝʣʳʡ ʪʝʢʩʪ, ʘ ʩ ʜʨʫʛʦʡ ʩʪʦʨʦʥʳ, ʷʚʣʷʝʪʩʷ ʙʣʘʛʦʜʘʪʥʳʤ ʤʘʪʝʨʠʘʣʦʤ ʜʣʷ 

ʧʝʨʝʚʦʜʯʠʢʘ-ʠʩʩʣʝʜʦʚʘʪʝʣʷ, ʛʦʪʦʚʷʱʝʛʦʩʷ ʨʘʙʦʪʘʪʴ ʩ ʨʠʪʤʠʟʦʚʘʥʥʦʡ ʧʨʦʟʦʡ. 

ʏʠʩʪʳʝ ʧʨʫʜʳ ï ʨʘʡʦʥ ʄʦʩʢʚʳ, ʛʜʝ ʧʨʦʰʣʦ ʜʝʪʩʪʚʦ ʠ ʶʥʦʩʪʴ ʨʘʩʩʢʘʟʯʠʢʘ, ï ʵʪʦ ʪʦʪ 

ʩʘʤʳʡ ʟʥʘʢ, ʢʦʪʦʨʳʡ ʟʘʢʣʶʯʘʝʪ ʚ ʩʝʙʝ ʚʩʶ çʢʨʠʩʪʘʣʣʠʯʝʩʢʫʶ ʨʝʰʝʪʢʫè ʨʘʩʩʢʘʟʘ (ʪʝʨʤʠʥ 

ʉ.ʊ. ɿʦʣʷʥʘ). 

ʂʦʤʧʦʟʠʮʠʦʥʥʦ ʨʘʩʩʢʘʟ ʧʨʝʜʩʪʘʚʣʷʝʪ ʩʦʙʦʡ ʮʝʧʦʯʢʠ ʘʩʩʦʮʠʘʮʠʡ, ʦʪʧʨʘʚʥʦʡ ʪʦʯʢʦʡ 

ʜʣʷ ʢʦʪʦʨʳʭ ʢʘʞʜʳʡ ʨʘʟ ʙʫʜʫʪ ʏʠʩʪʳʝ ʧʨʫʜʳ. ʕʪʘ ʣʦʢʘʣʠʟʘʮʠʷ ʚ ʧʨʦʩʪʨʘʥʩʪʚʝ ʮʝʤʝʥʪʠʨʫʝʪ 

ʨʘʩʩʢʘʟ, ʥʦ ʚ ʪʦ ʞʝ ʚʨʝʤʷ ʩʥʦʚʘ ʠ ʩʥʦʚʘ ʟʘʧʫʩʢʘʝʪ ʨʷʜʳ ʘʩʩʦʮʠʘʮʠʡ, ʨʘʟʚʠʚʘʷ ʢʨʠʩʪʘʣʣʠʯʝ-

ʩʢʫʶ ʨʝʰʝʪʢʫ ʨʘʩʩʢʘʟʘ ʚ ʜʨʫʛʦʤ ʠʟʤʝʨʝʥʠʠ. ʂʨʦʤʝ ʪʦʛʦ, ʢʦʤʧʦʟʠʮʠʦʥʥʦ ʨʘʩʩʢʘʟ ʜʝʣʠʪʩʷ ʥʘ 

9 ʯʘʩʪʝʡ ʠ ʧʦʯʪʠ ʜʣʷ ʚʩʝʭ ʵʪʠʭ ʯʘʩʪʝʡ ʭʘʨʘʢʪʝʨʥʦ ʝʜʠʥʦʝ ʥʘʯʘʣʦ (ʧʦʣʥʦʝ ʠʣʠ ʯʘʩʪʠʯʥʦʝ ʧʦ-

ʚʪʦʨʝʥʠʝ ʩʠʥʪʘʢʩʠʯʝʩʢʠʭ ʩʪʨʫʢʪʫʨ): 

1. ʏʠʩʪʳʝ ʧʨʫʜʳé ʜʣʷ ʠʥʳʭ ʵʪʦ ʧʨʦʩʪʦ ʫʣʠʮʘé (ʘʙʟʘʮ 1, 2). 

2. ʏʠʩʪʳʝ ʧʨʫʜʳ ï ʵʪʦ ʯʫʜʦ ʧʝʨʚʦʛʦ ʩʢʦʣʴʞʝʥʠʷ ʥʘ ʢʦʥʴʢʘʭé (ʘʙʟʘʮ 3). 

3. ʏʠʩʪʳʝ ʧʨʫʜʳ ï ʵʪʦ ʮʝʣʳʡ ʤʠʨ ʯʫʜʝʩʥʳʭ ʥʝʦʞʠʜʘʥʥʦʩʪʝʡé (ʘʙʟʘʮ 4). 

4. ʏʠʩʪʳʝ ʧʨʫʜʳ ï ʵʪʦ ʩʪʦʣʙʦʚʘʷ ʜʦʨʦʛʘ ʥʘʰʝʛʦ ʜʝʪʩʪʚʘé (ʘʙʟʘʮ 5). 

5. ʏʠʩʪʳʝ ʧʨʫʜʳ ʙʳʣʠ ʜʣʷ ʥʘʩ ʰʢʦʣʦʡ ʧʨʠʨʦʜʳé (ʘʙʟʘʮʳ 6, 7). 

6. ʏʠʩʪʳʝ ʧʨʫʜʳ ʙʳʣʠ ʜʣʷ ʥʘʩ ʠ ʰʢʦʣʦʡ ʤʫʞʝʩʪʚʘé (ʘʙʟʘʮʳ 8, 9). 

7. ʏʠʩʪʦʧʨʫʜʥʳʡ ʙʫʣʴʚʘʨ ï ʩʚʠʜʝʪʝʣʴ ʠ ʫʩʪʨʦʠʪʝʣʴ, ʫʚʳ, ʥʝʫʜʘʯʥʦʡ ʧʝʨʚʦʡ ʤʦʝʡ  

ʠ ʝʜʠʥʩʪʚʝʥʥʦʡ ʰʢʦʣʴʥʦʡ ʣʶʙʚʠé (ʘʙʟʘʮʳ 10ï19). 

8. ɺ ʨʘʤʝ ʏʠʩʪʳʭ ʧʨʫʜʦʚ ʟʘʧʝʯʘʪʣʝʣʩʷ ʜʣʷ ʤʝʥʷ ʠ ʩʘʤʳʡ ʩʠʣʴʥʳʡ ʦʙʨʘʟ ʤʦʝʡ ʶʥʦ-

ʩʪʠé (ʘʙʟʘʮʳ 20ï22). 

9. ʂʦʛʜʘ ʤʳ ʣʦʚʠʣʠ ʨʳʙʫ ʥʘ ʏʠʩʪʳʭ ʧʨʫʜʘʭ, ʥʘʩ ʦʢʨʫʞʘʣʠ ʟʝʚʘʢʠé (ʘʙʟʘʮ 23). 

ʕʪʦ ʧʝʨʚʘʷ ʚʝʭʘ, ʢʦʪʦʨʘʷ ʩʦʟʜʘʝʪ ʯʝʪʢʫʶ ʨʠʪʤʠʯʝʩʢʫʶ ʦʨʛʘʥʠʟʘʮʠʶ ʪʝʢʩʪʘ, ʧʨʠʜʘʚʘʷ 

ʝʤʫ ʧʦʵʪʠʯʥʦʩʪʴ. ʕʪʦ ʠ ʝʩʪʴ ʪʘ ʩʘʤʘʷ ʨʠʬʤʘ ʧʨʦʟʳ, ʦ ʢʦʪʦʨʦʡ ʛʦʚʦʨʠʪ ɺ. ʐʢʣʦʚʩʢʠʡ. 

ʊʝʧʝʨʴ ʨʘʩʩʤʦʪʨʠʤ ʨʠʪʤʠʯʝʩʢʫʶ ʦʨʛʘʥʠʟʘʮʠʶ ʨʘʩʩʢʘʟʘ ʥʘ ʨʘʟʥʳʭ ʫʨʦʚʥʷʭ: ʬʦʥʝʪʠ-

ʯʝʩʢʦʤ, ʣʝʢʩʠʯʝʩʢʦʤ ʠ ʩʠʥʪʘʢʩʠʯʝʩʢʦʤ, ʧʦʢʘʟʳʚʘʷ ʢʘʞʜʳʡ ʨʘʟ, ʯʪʦ ʪʘʢʘʷ ʦʨʛʘʥʠʟʘʮʠʷ, ʧʦʜ-

ʨʘʟʫʤʝʚʘʶʱʘʷ ʨʠʪʤʠʟʘʮʠʶ ʥʘ ʚʩʝʭ ʫʨʦʚʥʷʭ, ʟʘʚʠʩʠʪ ʦʪ ʚʳʙʠʨʘʝʤʳʭ ʘʚʪʦʨʦʤ ʨʠʪʦʨʠʯʝʩʢʠʭ 

ʧʨʠʝʤʦʚ, ʢʦʪʦʨʳʝ, ʚ ʩʚʦʶ ʦʯʝʨʝʜʴ, ʥʝʧʦʩʨʝʜʩʪʚʝʥʥʦ ʩʚʷʟʘʥʳ ʩ ʦʙʱʠʤ ʩʦʮʠʦʩʝʤʠʦʪʠʯʝʩʢʠʤ 

ʵʬʬʝʢʪʦʤ, ʩʦʟʜʘʚʘʝʤʳʤ ʥʘ ʧʨʦʪʷʞʝʥʠʠ ʚʩʝʛʦ ʨʘʩʩʢʘʟʘ, ï ʵʬʬʝʢʪʦʤ ʥʦʩʪʘʣʴʛʠʠ. 

ɺʦʪ ʥʘʯʘʣʦ ʨʘʩʩʢʘʟʘ: 

ʏʠʩʪʳʝ ʧʨʫʜʳ... ɼʣʷ ʠʥʳʭ ʵʪʦ ʧʨʦʩʪʦ ʫʣʠʮʘ, ʙʫʣʴʚʘʨ, ʧʨʫʜ, ʘ ʜʣʷ ʤʝʥʷ ï ʩʨʝʜʦʪʦʯʠʝ 

ʩʘʤʦʛʦ ʧʨʝʢʨʘʩʥʦʛʦ, ʯʝʤ ʙʳʣʦ ʠʩʧʦʣʥʝʥʦ ʤʦʝ ʜʝʪʩʪʚʦ, ʩʘʤʦʛʦ ʨʘʜʦʩʪʥʦʛʦ ʠ ʩʘʤʦʛʦ ʧʝʯʘʣʴ-

ʥʦʛʦ, ʠʙʦ ʧʝʯʘʣʴ ʜʝʪʩʪʚʘ ʪʦʞʝ ʧʨʝʢʨʘʩʥʘ.  

ʇʝʨʚʦʝ ʧʨʝʜʣʦʞʝʥʠʝ ʨʘʩʩʢʘʟʘ ʧʨʦʩʪʦʝ ʥʦʤʠʥʘʪʠʚʥʦʝ ʦʜʥʦʩʦʩʪʘʚʥʦʝ, ʧʦʩʣʝ ʢʦʪʦʨʦʛʦ 

ʩʣʝʜʫʝʪ ʜʣʠʥʥʘʷ ʧʘʫʟʘ. ʆʥʘ ʥʝʩʝʪ ʚ ʩʝʙʝ ʙʝʟʜʥʫ ʩʤʳʩʣʘ, ʧʦʩʢʦʣʴʢʫ ʧʦʜʩʢʘʟʳʚʘʝʪ ʯʠʪʘʪʝʣʶ, 

ʯʪʦ ʵʪʦ ʤʝʩʪʦ ʄʦʩʢʚʳ ʚʳʟʳʚʘʝʪ ʫ ʨʘʩʩʢʘʟʯʠʢʘ ʩʘʤʳʝ ʚʘʞʥʳʝ ʚ ʞʠʟʥʠ ʚʦʩʧʦʤʠʥʘʥʠʷ, ʠ ʯʪʦ-

ʙʳ ʦʬʦʨʤʠʪʴ ʠʭ ʩʣʦʚʘʤʠ, ʥʘʜʦ ʦʩʪʘʥʦʚʠʪʴʩʷ ʠ ʧʦʜʫʤʘʪʴ. ʉʘʤʳʡ ʚʝʨʥʳʡ ʩʧʦʩʦʙ ʧʦʜʯʝʨʢʥʫʪʴ 

ʦʛʨʦʤʥʫʶ ʟʥʘʯʠʤʦʩʪʴ ʏʠʩʪʳʭ ʧʨʫʜʦʚ ï ʵʪʦ ʧʨʦʪʠʚʦʧʦʩʪʘʚʠʪʴ ʩʚʦʝ ʚʦʩʧʨʠʷʪʠʝ ʚʩʝʤ ʦʩʪʘʣʴ-

ʥʳʤ ʠ ʥʘʯʘʪʴ ʩ ʘʥʪʠʪʝʟʳ: çʜʣʷ ʠʥʳʭ ï ʜʣʷ ʤʝʥʷè. ʅʦ ʜʘʥʥʦʝ ʧʨʦʪʠʚʦʧʦʩʪʘʚʣʝʥʠʝ ʥʝʣʴʟʷ ʩʯʠ-

ʪʘʪʴ ʧʦʣʥʦʩʪʴʶ ʨʘʚʥʦʤʝʨʥʳʤ, ʧʦʩʢʦʣʴʢʫ ʨʘʩʩʢʘʟʯʠʢ ʧʨʦʪʠʚʦʧʦʩʪʘʚʣʷʝʪ ʢʦʥʢʨʝʪʥʳʝ ʩʤʳʩʣʳ ï 

ʘʙʩʪʨʘʢʪʥʳʤ, ʘ ʟʥʘʯʠʪ ʙʦʣʝʝ ʛʣʫʙʠʥʥʳʤ, ʦʙʦʙʱʘʶʱʠʤ ʦʧʳʪ. ʈʠʪʤ ʧʦʩʣʝ ʜʦʣʛʦʡ ʧʘʫʟʳ ʧʦʜ-

ʜʝʨʞʠʚʘʝʪʩʷ ʝʱʝ ʦʜʥʦʡ ʧʘʫʟʦʡ, ʩʣʝʜʫʶʱʝʡ ʧʦʩʣʝ ʪʠʨʝ, ʘ ʜʘʣʝʝ ʩʦʟʜʘʝʪʩʷ ʟʘ ʩʯʝʪ ʧʦʚʪʦʨʦʚ 

ʦʜʥʦʨʦʜʥʳʭ ʯʣʝʥʦʚ ʧʨʝʜʣʦʞʝʥʠʷ ʚ ʩʦʯʝʪʘʥʠʠ ʩ ʘʣʣʠʪʝʨʘʮʠʝʡ (ʩʘʤʦʛʦ ʧʨʝʢʨʘʩʥʦʛʦé, ʩʘʤʦʛʦ 

ʨʘʜʦʩʪʥʦʛʦ ʠ ʩʘʤʦʛʦ ʧʝʯʘʣʴʥʦʛʦé). ʂʨʦʤʝ ʪʦʛʦ, ʟʚʫʢʦʧʠʩʴ ʚ ʵʪʦʤ ʘʙʟʘʮʝ ʧʨʦʷʚʣʷʝʪʩʷ ʠ ʟʘ 

ʩʯʝʪ ʠʩʧʦʣʴʟʦʚʘʥʠʷ ʘʨʭʘʠʯʥʦ-ʢʥʠʞʥʳʭ çʩʨʝʜʦʪʦʯʠʝè, çʠʩʧʦʣʥʝʥʦè, ʢʦʪʦʨʳʝ ʩʦʟʜʘʶʪ ʵʬʬʝʢʪ 

ʚʦʟʚʳʰʝʥʥʦʩʪʠ ʠ ʚʘʞʥʦʩʪʠ ʚʩʝʛʦ ʪʦʛʦ, ʦ ʯʝʤ ʙʫʜʝʪ ʜʘʣʴʰʝ ʨʘʩʩʢʘʟʳʚʘʪʴ ʘʚʪʦʨ. 

ʇʨʘʛʤʘʪʠʯʝʩʢʦʝ ʨʘʟʚʠʪʠʝ ʨʘʩʩʢʘʟʘ ʜʦʩʪʘʪʦʯʥʦ ʧʨʝʜʩʢʘʟʫʝʤʦ. ʈʘʩʩʢʘʟʯʠʢ, ʩʢʦʨʝʝ ʚʩʝ-

ʛʦ, ʙʫʜʝʪ ʧʦʩʪʝʧʝʥʥʦ ʫʪʦʯʥʷʪʴ ʚʩʝ ʛʣʫʙʠʥʥʳʝ ʩʤʳʩʣʳ, ʘ ʧʦʜʭʦʜ ʢ ʩʦʟʜʘʥʠʶ ʢʦʤʤʫʥʠʢʘ-

ʪʠʚʥʦʡ ʩʠʪʫʘʮʠʠ ʪʘʢ ʞʝ ʙʫʜʝʪ ʤʝʪʦʥʠʤʠʯʝʩʢʠʤ, ʯʝʨʝʟ ʤʝʩʪʦ ʚ ʛʦʨʦʜʝ ʦʥ ʙʫʜʝʪ ʨʠʩʦʚʘʪʴ ʦʪ-

ʥʦʰʝʥʠʝ ʢ ʞʠʟʥʠ ʮʝʣʦʛʦ ʧʦʢʦʣʝʥʠʷ ʠ ʪʦ, ʢʘʢ ʦʥʦ ʬʦʨʤʠʨʦʚʘʣʦʩʴ. ʂʨʦʤʝ ʪʦʛʦ, ʫʞʝ ʥʘ ʵʪʦʤ 

ʵʪʘʧʝ ʨʘʙʦʪʳ ʩ ʪʝʢʩʪʦʤ ʩʪʘʥʦʚʠʪʩʷ ʧʦʥʷʪʥʳʤ, ʯʪʦ ʚ ʢʘʥʚʝ ʜʘʥʥʦʛʦ ʨʘʩʩʢʘʟʘ ʩʠʥʪʘʢʩʠʯʝʩʢʠʡ 

ʧʘʨʘʣʣʝʣʠʟʤ ʦʧʨʝʜʝʣʷʝʪ ʤʝʣʦʜʠʶ, ʢʦʪʦʨʫʶ ʧʝʨʝʚʦʜʯʠʢ ʦʙʷʟʘʪʝʣʴʥʦ ʜʦʣʞʝʥ ʩʦʭʨʘʥʠʪʴ: 
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ʏʠʩʪʳʝ ʧʨʫʜʳ ï ʵʪʦ ʯʫʜʦ ʧʝʨʚʦʛʦ ʩʢʦʣʴʞʝʥʠʷ ʥʘ ʢʦʥʴʢʘʭ, ʢʦʛʜʘ ʩʪʨʝʤʷʱʠʝʩʷ ʣʝʯʴ 

ʧʣʘʰʤʷ çʩʥʝʛʫʨʦʯʢʠè ʩʪʘʥʦʚʷʪʩʷ ʚʜʨʫʛ ʧʦʩʣʫʰʥʳʤʠ <é>. ʏʠʩʪʳʝ ʧʨʫʜʳ ï ʵʪʦ ʧʝʨʚʘʷ 

ʛʦʨʫʰʢʘ, ʢʦʪʦʨʫʶ ʪʳ ʦʜʦʣʝʣ ʥʘ ʣʳʞʘʭ, ʠ ʷ ʥʝ ʟʥʘʶ, ʝʩʪʴ ʣʠ ʩʨʝʜʠ ʚʳʩʦʪ, ʯʪʦ ʧʨʠʭʦʜʠʪʩʷ 

ʥʘʤ ʙʨʘʪʴ ʚ ʞʠʟʥʠ, ʙʦʣʝʝ ʚʘʞʥʘʷ, ʜʘ ʠ ʙʦʣʝʝ ʪʨʫʜʥʘʷ, ʯʝʤ ʵʪʘ ʧʝʨʚʘʷ ʚʳʩʦʪʘ. ʏʠʩʪʳʝ ʧʨʫʜʳ ï 

ʵʪʦ ʧʝʨʚʘʷ ʩʥʝʞʥʘʷ ʙʘʙʘ, ʧʝʨʚʳʡ ʜʦʤ ʠʟ ʛʣʠʥʳ, ʚʳʣʝʧʣʝʥʥʳʡ ʪʚʦʠʤʠ ʨʫʢʘʤʠ, ʠ ʧʫʩʪʴ ʪʳ ʥʝ 

ʩʪʘʣ ʥʠ ʚʘʷʪʝʣʝʤ, ʥʠ ʟʦʜʯʠʤ, ï ʪʳ ʦʪʢʨʳʣ ʚ ʩʝʙʝ ʪʚʦʨʮʘ, ʩʪʨʦʠʪʝʣʷ, ʫʟʥʘʣ, ʯʪʦ ʨʫʢʠ ʪʚʦʠ 

ʤʦʛʫʪ ʥʝ ʪʦʣʴʢʦ ʭʚʘʪʘʪʴ, ʢʦʤʢʘʪʴ, ʨʫʰʠʪʴ, ʥʦ ʠ ʩʦʟʜʘʚʘʪʴ ʪʦ, ʯʝʛʦ ʝʱʝ ʥʝ ʙʳʣʦ. 

ʈʠʪʦʨʠʯʝʩʢʠ ʖ. ʅʘʛʠʙʠʥ ʠʩʧʦʣʴʟʫʝʪ ʦʯʝʥʴ ʧʨʦʩʪʫʶ ʩʪʨʘʪʝʛʠʶ ï ʦʥ ʜʘʝʪ ʩʚʦʝ ʦʧʨʝʜʝ-

ʣʝʥʠʝ ʩʪʦʣʴ ʜʦʨʦʛʦʤʫ ʩʝʨʜʮʫ ʤʝʩʪʫ, ʧʨʠʙʝʛʘʷ ʢ ʪʨʘʜʠʮʠʦʥʥʦʡ ʜʣʷ ʵʪʦʡ ʩʪʨʘʪʝʛʠʠ ʩʪʨʫʢʪʫʨʝ: 

çʏʠʩʪʳʝ ʧʨʫʜʳ ï ʵʪʦéè. 

ʕʬʬʝʢʪʠʚʥʦʩʪʴ ʪʘʢʦʡ ʩʪʨʘʪʝʛʠʠ ʚ ʜʘʥʥʦʤ ʢʦʥʪʝʢʩʪʝ ʟʘʢʣʶʯʘʝʪʩʷ ʚ ʪʦʤ, ʯʪʦ ʦʙʳʯʥʦ ʝʝ 

ʠʩʧʦʣʴʟʫʶʪ, ʩʦʦʙʱʘʷ ʬʘʢʪʠʯʝʩʢʫʶ ʠʥʬʦʨʤʘʮʠʶ, ʠʤʝʶʱʫʶ ʚʳʩʦʢʫʶ ʩʪʝʧʝʥʴ ʦʙʲʝʢʪʠʚʥʦ-

ʩʪʠ. ʆʧʨʝʜʝʣʝʥʠʷ ʨʘʩʩʢʘʟʯʠʢʘ ʚ ʚʳʩʰʝʡ ʩʪʝʧʝʥʠ ʩʫʙʲʝʢʪʠʚʥʳ, ʧʦʩʢʦʣʴʢʫ ʵʪʦ ʝʛʦ ʣʠʯʥʦʝ 

ʚʦʩʧʨʠʷʪʠʝ ʨʘʩʩʤʘʪʨʠʚʘʝʤʦʛʦ ʤʝʩʪʘ. ʆʥ ʩʣʦʚʥʦ ʥʘʥʠʟʳʚʘʝʪ ʙʫʩʠʥʳ-ʚʦʩʧʦʤʠʥʘʥʠʷ, ʨʠʩʫʷ ʧʦʣ-

ʥʫʶ ʤʥʦʛʦʤʝʨʥʫʶ ʢʘʨʪʠʥʫ, ʢʘʞʜʳʡ ʨʘʟ ʫʪʦʯʥʷʷ ʠ ʜʝʪʘʣʠʟʠʨʫʷ ʘʙʩʪʨʘʢʮʠʠ, ʟʘʜʘʥʥʳʝ ʚ ʩʘʤʦʤ 

ʥʘʯʘʣʝ: çʩʘʤʦʝ ʧʨʝʢʨʘʩʥʦʝè, çʩʘʤʦʝ ʨʘʜʦʩʪʥʦʝè ʠ çʩʘʤʦʝ ʧʝʯʘʣʴʥʦʝè. ʀ ʜʣʷ ʨʘʩʩʢʘʟʯʠʢʘ ʚʩʷ 

ʵʪʘ ʠʥʬʦʨʤʘʮʠʷ ʦʙʲʝʢʪʠʚʥʘ, ʜʣʷ ʥʝʛʦ  ʵʪʦ ʚʩʝ ʥʝʦʩʧʦʨʠʤʳʝ ʬʘʢʪʳ, ʯʘʩʪʴ ʝʛʦ ʦʧʳʪʘ. ʅʘʢʘʧ-

ʣʠʚʘʷ ʠ ʜʦʙʘʚʣʷʷ ʠʥʬʦʨʤʘʮʠʶ ʪʘʢʠʤ ʦʙʨʘʟʦʤ, ʘʚʪʦʨ ʟʘʩʪʘʚʣʷʝʪ ʯʠʪʘʪʝʣʷ ʠʩʧʳʪʳʚʘʪʴ ʪʦ ʞʝ 

ʱʝʤʷʱʝʝ ʯʫʚʩʪʚʦ ʥʦʩʪʘʣʴʛʠʠ, ʧʦʩʢʦʣʴʢʫ ʦʥ ʦʙʦʙʱʘʝʪ ʦʙʱʝʝ ʯʝʨʝʟ ʯʘʩʪʥʦʝ. ʋ ʢʘʞʜʦʛʦ ʠʟ ʥʘʩ 

ʙʳʣʠ ʩʚʦʠ ʏʠʩʪʳʝ ʧʨʫʜʳ, ʛʜʝ ʤʳ ʧʦʣʫʯʘʣʠ ʧʝʨʚʳʝ ʞʠʟʥʝʥʥʳʝ ʫʨʦʢʠ. ʂʨʦʤʝ ʪʦʛʦ, ʠʟʙʨʘʥʥʘʷ 

ʨʠʪʦʨʠʯʝʩʢʘʷ ʪʘʢʪʠʢʘ ʧʦʟʚʦʣʷʝʪ ʖ. ʅʘʛʠʙʠʥʫ ʩʦʭʨʘʥʷʪʴ ʟʘʜʘʥʥʫʶ ʚ ʧʝʨʚʦʡ ʯʘʩʪʠ ʨʘʩʩʢʘʟʘ 

ʨʠʪʤʠʯʝʩʢʫʶ ʦʨʛʘʥʠʟʘʮʠʶ ʪʝʢʩʪʘ, ʘ ʪʦʯʥʝʝ, ʧʦʚʪʦʨʷʶʱʠʝʩʷ ʧʘʨʘʣʣʝʣʴʥʳʝ ʢʦʥʩʪʨʫʢʮʠʠ, ʚ ʢʦ-

ʪʦʨʳʭ ʙʣʦʢʠ ʠʥʬʦʨʤʘʮʠʠ ʧʝʨʝʤʝʞʘʶʪʩʷ ʜʣʠʥʥʳʤʠ ʧʘʫʟʘʤʠ, ʟʘ ʩʯʝʪ ʯʝʛʦ ʧʨʦʠʩʭʦʜʠʪ ʢʫʤʫ-

ʣʷʮʠʷ ʯʫʚʩʪʚ ʠ ʦʪʥʦʰʝʥʠʡ. ɹʣʘʛʦʜʘʨʷ ʵʪʦʤʫ ʘʚʪʦʨʫ ʫʜʘʝʪʩʷ ʩʢʘʟʘʪʴ ʤʥʦʛʦʝ ʚ ʤʘʣʦʤ, ʩʞʘʪʴ 

ʧʦʣʫʯʝʥʥʳʡ ʦʧʳʪ ʢʘʢ ʧʨʫʞʠʥʫ, ʢ ʢʦʪʦʨʦʡ ʦʯʝʨʝʜʥʦʡ ʧʦʚʪʦʨ ʜʦʙʘʚʣʷʝʪ ʚʩʝ ʥʦʚʳʝ ʠ ʥʦʚʳʝ 

ʚʠʪʢʠ. ʕʪʦ ʪʘʢʞʝ ʜʝʣʘʝʪ ʝʛʦ ʧʨʦʟʫ ʩʨʦʜʥʠ ʧʦʵʟʠʠ. ʀʩʧʦʣʴʟʦʚʘʥʠʝ ʚʦʟʚʳʰʝʥʥʦʡ ʠʣʠ ʫʩʪʘ-

ʨʝʚʰʝʡ ʣʝʢʩʠʢʠ çʚʘʷʪʝʣʴè, çʟʦʜʯʠʡè, çʩʥʝʛʫʨʦʯʢʠ (= ʢʦʥʴʢʠ)è ʩʦʩʝʜʩʪʚʫʝʪ ʩ ʣʝʢʩʠʯʝʩʢʠʤʠ 

ʝʜʠʥʠʮʘʤʠ, ʦʙʦʟʥʘʯʘʶʱʠʤʠ ʧʨʝʜʤʝʪʳ ʠ ʜʝʡʩʪʚʠʷ, ʭʘʨʘʢʪʝʨʥʳʝ ʜʣʷ ʜʝʪʩʢʦʡ ʨʝʯʠ çʛʦʨʫʰʢʘè, 

çʩʥʝʞʥʘʷ ʙʘʙʘè, çʭʚʘʪʘʪʴè. ʊʘʢʦʝ ʯʝʨʝʜʦʚʘʥʠʝ ʣʝʢʩʠʢʠ ʠʟ ʨʘʟʥʳʭ ʨʝʛʠʩʪʨʦʚ ʪʦʞʝ ʧʦʜʜʝʨʞʠʚʘ-

ʝʪ ʨʠʪʤʠʯʝʩʢʫʶ ʦʨʛʘʥʠʟʘʮʠʶ ʪʝʢʩʪʘ ʠ ʩʧʦʩʦʙʩʪʚʫʝʪ ʩʦʟʜʘʥʠʶ ʣʠʨʠʯʝʩʢʦʛʦ, ʥʦʩʪʘʣʴʛʠʯʝʩʢʦʛʦ 

ʵʬʬʝʢʪʘ. ɿʜʝʩʴ ʧʨʦʷʚʣʷʝʪʩʷ ʝʱʝ ʦʜʥʘ ʭʘʨʘʢʪʝʨʥʘʷ ʯʝʨʪʘ ʤʘʥʝʨʳ ʧʠʩʴʤʘ ʖʨʠʷ ʅʘʛʠʙʠʥʘ,  

ʘ ʠʤʝʥʥʦ ʠʩʧʦʣʴʟʦʚʘʥʠʝ ʥʝʦʙʳʯʥʳʭ ʩʣʦʚʦʬʦʨʤ, ʢʦʪʦʨʳʝ ʪʘʢʞʝ ʩʦʟʜʘʶʪ ʵʬʬʝʢʪ ʟʚʫʢʦʧʠʩʠ: 

ʩʣʦʚʦ çʛʦʨʫʰʢʘè ʥʝ ʪʦʣʴʢʦ ʦʪʥʦʩʠʪ ʥʘʩ ʢ ʜʝʪʩʢʦʤʫ ʦʧʳʪʫ, ʥʦ ʠ ʜʝʣʘʝʪ ʟʚʫʯʘʥʠʝ ʬʨʘʟʳ ʧʣʘʚ-

ʥʳʤ ʠ ʧʦʣʦʛʠʤ, ʚ ʦʪʣʠʯʠʝ ʦʪ ʩʣʦʚʘ çʛʦʨʘè, ʥʝʩʫʱʝʛʦ ʚ ʩʝʙʝ ʷʚʥʫʶ ʬʠʥʘʣʴʥʦʩʪʴ. ʅʘʢʦʥʝʮ, 

ʧʦʚʝʩʪʚʦʚʘʥʠʝ ʦʪ 2-ʛʦ ʣʠʮʘ ʝʜʠʥʩʪʚʝʥʥʦʛʦ ʯʠʩʣʘ ʘʧʝʣʣʠʨʫʝʪ ʢ ʦʧʳʪʫ ʢʘʞʜʦʛʦ ʯʠʪʘʪʝʣʷ,  

ʠ ʵʪʦʪ ʦʧʳʪ ʠʟ ʣʠʯʥʦʛʦ ʘʚʪʦʨʩʢʦʛʦ ʩʪʘʥʦʚʠʪʩʷ ʢʦʣʣʝʢʪʠʚʥʳʤ. 

ʉʣʝʜʫʶʱʠʡ ʘʙʟʘʮ, ʩʣʝʜʫʶʱʠʡ ʚʠʪʦʢ ʧʦʚʝʩʪʚʦʚʘʥʠʷ, ʨʠʪʦʨʠʯʝʩʢʠ ʧʦʩʪʨʦʝʥ ʪʘʢ ʞʝ, 

ʢʘʢ ʠ ʧʨʝʜʳʜʫʱʠʡ. ʆʥ ʦʪʢʨʳʚʘʝʪʩʷ ʪʝʟʠʩʦʤ-ʦʧʨʝʜʝʣʝʥʠʝʤ, ʩʦʜʝʨʞʘʱʠʤ ʜʣʠʥʥʫʶ ʧʘʫʟʫ, ʜʘ-

ʶʱʫʶ ʚʨʝʤʷ ʧʦʜʫʤʘʪʴ, ʘ ʟʘʪʝʤ ʧʨʦʜʦʣʞʘʝʪʩʷ ʯʝʨʝʜʦʡ ʫʪʦʯʥʝʥʠʡ: çʏʠʩʪʳʝ ʧʨʫʜʳ ï ʵʪʦ ʮʝ-

ʣʳʡ ʤʠʨ ʯʫʜʝʩʥʳʭ ʥʝʦʞʠʜʘʥʥʦʩʪʝʡ. ʄʠʣʳʝ, ʩʢʨʦʤʥʳʝ ʯʫʜʝʩʘ ʤʦʝʛʦ ʜʝʪʩʪʚʘ!..è. ʅʦ ʨʠʪʤ  

ʚ ʵʪʦʤ ʘʙʟʘʮʝ ʥʝʨʘʚʥʦʤʝʨʥʳʡ: ʙʫʜʫʯʠ ʚʥʘʯʘʣʝ ʦʪʥʦʩʠʪʝʣʴʥʦ ʨʘʟʤʝʨʝʥʥʳʤ, ʨʠʪʤ ʟʘʤʝʜʣʷʝʪʩʷ 

ʚʦ ʚʪʦʨʦʡ ʧʦʣʦʚʠʥʝ ʘʙʟʘʮʘ, ʟʘʤʠʨʘʝʪ ʩʣʦʚʥʦ ʥʘ ʬʦʪʦʛʨʘʬʠʠ. ʀ ʜʘʞʝ ʣʝʢʩʠʯʝʩʢʠ ʖ. ʅʘʛʠʙʠʥ 

ʜʝʣʘʝʪ ʵʪʦ ʦʱʫʱʝʥʠʝ ʤʘʢʩʠʤʘʣʴʥʦ ʨʝʘʣʠʩʪʠʯʥʳʤ, ʢʦʛʜʘ ʬʦʪʦʛʨʘʬ çʨʝʟʢʦ ʢʨʠʢʥʫʣ: ʉʧʦ-

ʢʦʡʥʦ, ʩʥʠʤʘʶ!è ɼʘʣʝʝ ʘʚʪʦʨ ʝʱʝ ʥʘ ʤʛʥʦʚʝʥʠʝ ʟʘʜʝʨʞʠʚʘʝʪ ʵʪʦʪ ʤʠʛ, ʘ ʜʘʣʴʰʝ ʫʩʢʦʨʷʝʪ 

ʨʠʪʤ ʟʘ ʩʯʝʪ ʧʘʨʘʣʣʝʣʴʥʳʭ ʢʦʥʩʪʨʫʢʮʠʡ ï ʧʨʠʜʘʪʦʯʥʳʭ ʚʨʝʤʝʥʠ, ʢʦʪʦʨʳʝ ʚʥʦʚʴ ʟʘʩʪʘʚʣʷʶʪ 

ʚʨʝʤʷ ʩʪʨʝʤʠʪʝʣʴʥʦ ʩʞʠʤʘʪʴʩʷ: çʦʥ ʛʦʚʦʨʠʣ ʵʪʦ, ʢʦʛʜʘ ʷ ʯʝʪʳʨʝʭʣʝʪʥʠʡé ʦʥ ʛʦʚʦʨʠʣ ʵʪʦ, 

ʢʦʛʜʘ ʷ ʜʦʰʢʦʣʴʥʠʢʦʤ, ʠ ʢʦʛʜʘ ʷ ʙʳʣ ʰʢʦʣʴʥʠʢʦʤ,é ʦʥ ʛʦʚʦʨʠʣ ʵʪʦ, ʢʦʛʜʘ ʚ ʢʘʥʫʥ ʦʢʦʥʯʘʥʠʷ 

ʰʢʦʣʳ, ʚ ʧʨʝʜʜʚʝʨʠʠ ʨʘʟʣʫʢʠ, ʷ ʩʥʠʤʘʣʩʷ ʫ ʥʝʛʦéè. 

ʀʩʩʣʝʜʫʷ ʪʘʢʠʤ ʦʙʨʘʟʦʤ ʯʘʩʪʴ ʟʘ ʯʘʩʪʴʶ ʨʘʩʩʢʘʟ çʏʠʩʪʳʝ ʧʨʫʜʳè, ʤʦʞʥʦ ʦʙʥʘʨʫ-

ʞʠʪʴ, ʯʪʦ, ʚ ʩʫʱʥʦʩʪʠ, ʖ. ʅʘʛʠʙʠʥ ʩʦʟʜʘʝʪ ʢʦʤʧʦʟʠʮʠʶ ʩʥʝʞʥʦʛʦ ʢʦʤʘ, ʠʩʧʦʣʴʟʫʷ ʥʘ ʢʘʞ-

ʜʦʤ ʦʯʝʨʝʜʥʦʤ ʚʠʪʢʝ ʣʠʙʦ ʥʦʚʳʝ ʩʪʨʘʪʝʛʠʠ, ʣʠʙʦ ʫʩʠʣʠʚʘʷ ʩʪʘʨʳʝ ʧʨʠ ʨʘʟʨʘʙʦʪʢʝ ʦʩʥʦʚʥʦʡ 

ʪʝʤʳ ʨʘʩʩʢʘʟʘ. 

ʊʘʢ, ʚ ʯʝʪʚʝʨʪʦʡ ʯʘʩʪʠ ʨʘʩʩʢʘʟʘ, ʧʦʢʘʟʳʚʘʶʱʝʡ ʏʠʩʪʳʝ ʧʨʫʜʳ ʢʘʢ çʩʪʦʣʙʦʚʫʶ ʜʦʨʦʛʫ 

ʜʝʪʩʪʚʘè, ʘʚʪʦʨ ʧʦʜʜʝʨʞʠʚʘʝʪ ʨʠʪʤ ʧʦʚʝʩʪʚʦʚʘʥʠʷ ʟʘ ʩʯʝʪ ʯʝʨʝʜʦʚʘʥʠʷ ʨʘʟʛʦʚʦʨʥʳʭ ʠ ʞʘʨ-
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ʛʦʥʥʳʭ ʩʣʦʚ, ʭʘʨʘʢʪʝʨʥʳʭ ʜʣʷ ʧʦʜʨʦʩʪʢʦʚ ʜʦʚʦʝʥʥʳʭ ʣʝʪ (ʢʠʥʦʰʢʘ, ʰʤʷʢʘʪʴ, ʧʨʦʛʫʣʴʱʠʢ), 

ʠ ʣʝʢʩʠʢʠ, ʧʝʨʝʯʠʩʣʷʶʱʝʡ ʦʙʱʝʩʪʚʝʥʥʳʝ ʦʙʷʟʘʥʥʦʩʪʠ ʧʠʦʥʝʨʦʚ (ʩʦʙʠʨʘʪʴ ʙʫʤʘʞʥʳʡ 

ʫʪʠʣʴ, ʚʝʩʦʚʱʠʢ, ʨʘʮʠʦʥʘʣʠʟʘʪʦʨʩʢʠʝ ʧʨʝʜʣʦʞʝʥʠʷé).  

ɼʘʣʝʝ ʜʦʧʦʣʥʠʪʝʣʴʥʘʷ ʵʢʩʧʨʝʩʩʠʚʥʦʩʪʴ ʥʘ ʫʨʦʚʥʝ ʩʣʦʚʘ ʚʥʦʚʴ ʜʦʩʪʠʛʘʝʪʩʷ ʟʘ ʩʯʝʪ ʦʙ-

ʨʘʱʝʥʠʷ ʢ ʩʣʦʚʦʦʙʨʘʟʦʚʘʥʠʶ ʠ ʜʘʞʝ ʥʘʨʫʰʝʥʠʶ ʬʦʨʤʦʦʙʨʘʟʦʚʘʪʝʣʴʥʳʭ ʥʦʨʤ ʚ ʧʦʠʩʢʘʭ ʥʝ-

ʦʙʳʯʥʳʭ ʩʣʦʚʦʬʦʨʤ: ʧʘʣʳʡ, ʤʨʘʤʦʨʠʩʪʳʡ, ʧʨʦʛʣʷʥʫʣʠ. ʂʘʢ ʫʞʝ ʦʪʤʝʯʘʣʦʩʴ, ʧʦʠʩʢʠ ʥʝ-

ʦʙʳʯʥʳʭ ʩʣʦʚʦʬʦʨʤ ï ʪʘʢʞʝ ʭʘʨʘʢʪʝʨʥʘʷ ʯʝʨʪʘ ʤʘʥʝʨʳ ʧʠʩʴʤʘ ʖ. ʅʘʛʠʙʠʥʘ, ʢʦʪʦʨʘʷ ʜʝʣʘʝʪ 

ʝʛʦ ʧʨʦʟʫ ʧʦʵʪʠʯʥʦʡ ʠ ʣʠʯʥʦʩʪʥʦʡ. ʕʪʠ ʞʝ ʩʣʦʚʦʬʦʨʤʳ ʷʚʣʷʶʪʩʷ ʥʝʦʪʲʝʤʣʝʤʦʡ ʯʘʩʪʴʶ ʟʚʫ-

ʢʦʧʠʩʠ, ʢ ʢʦʪʦʨʦʡ ʘʚʪʦʨ ʧʨʠʙʝʛʘʝʪ ʥʘ ʧʨʦʪʷʞʝʥʠʠ ʚʩʝʛʦ ʨʘʩʩʢʘʟʘ. 

ʅʘ ʫʨʦʚʥʝ ʩʠʥʪʘʢʩʠʩʘ ʧʠʩʘʪʝʣʴ ʢ ʫʞʝ ʫʧʦʤʷʥʫʪʳʤ ʩʪʨʘʪʝʛʠʷʤ ʜʦʙʘʚʣʷʝʪ ʧʦʣʠʩʠʥʜʝ-

ʪʦʥ, ʢʦʪʦʨʳʡ ʚ ʩʦʯʝʪʘʥʠʠ ʩ ʧʝʨʝʯʠʩʣʝʥʠʝʤ ʩʧʦʩʦʙʩʪʚʫʝʪ ʝʱʝ ʙʦʣʴʰʝʡ ʢʫʤʫʣʷʮʠʠ ʵʤʦʮʠʡ: 

çɸ ʧʣʘʚʘʥʠʝé, ʘ ʩʤʝʣʳʝ ʙʨʦʩʢʠé, ʘ ʪʝʧʣʦʪʘé, ʘ ʧʦʪʘʝʥʥʘʷ ʞʠʟʥʴéè. ɺ ʧʨʝʜʧʦʩʣʝʜʥʝʡ 

ʩʘʤʦʡ ʵʢʩʧʨʝʩʩʠʚʥʦʡ  ʯʘʩʪʠ ʨʘʩʩʢʘʟʘ ʖ. ʅʘʛʠʙʠʥ, ʥʝ ʙʦʷʩʴ ʤʦʥʦʪʦʥʥʦʩʪʠ, ʥʘʤʝʨʝʥʥʦ ʰʝ-

ʩʪʠʢʨʘʪʥʦ ʧʦʚʪʦʨʷʝʪ ʦʜʥʦʨʦʜʥʳʝ ʧʨʠʜʘʪʦʯʥʳʝ ʧʨʝʜʣʦʞʝʥʠʷ ʧʨʠʯʠʥʳ, ʨʠʪʤʠʯʝʩʢʠ ʦʨʛʘʥʠ-

ʟʫʷ ʪʝʢʩʪ ʪʘʢ, ʯʪʦ ʵʤʦʮʠʦʥʘʣʴʥʦʝ ʥʘʧʨʷʞʝʥʠʝ ʥʘʨʘʩʪʘʝʪ ʧʦʩʪʝʧʝʥʥʦ ʠ ʧʦʜʜʝʨʞʠʚʘʝʪʩʷ ʥʝ 

ʪʦʣʴʢʦ ʥʘ ʫʨʦʚʥʝ ʩʠʥʪʘʢʩʠʩʘ, ʥʦ ʠ ʥʘ ʚʩʝʭ ʦʩʪʘʣʴʥʳʭ ʫʨʦʚʥʷʭ: ʬʦʥʝʪʠʯʝʩʢʦʤ ʠ ʣʝʢʩʠʯʝʩʢʦʤ. 

ʈʦʤʘʥʪʠʯʝʩʢʦʝ ʠ ʚʦʣʥʫʶʱʝʝ ʟʚʫʯʘʥʠʝ ʠʩʧʘʥʩʢʠʭ ʩʣʦʚ ʙʫʢʚʘʣʴʥʦ ʥʘʩʳʱʘʝʪ ʚʦʟʜʫʭ çʀʩʧʘ-

ʥʠʝʡè ʠ ʧʝʨʝʜʘʝʪ ʚʩʶ ʩʠʣʫ ʚʦʟʜʝʡʩʪʚʠʷ ʛʝʨʦʠʯʝʩʢʦʡ ʙʦʨʴʙʳ ʠʩʧʘʥʩʢʦʛʦ ʥʘʨʦʜʘ ʩ ʬʘʰʠʟʤʦʤ 

ʥʘ ʶʥʦʰʝʩʢʦʝ ʩʦʟʥʘʥʠʝ ʘʚʪʦʨʘ ʠ ʝʛʦ ʧʦʢʦʣʝʥʠʷ. 

ɺʦʟʚʨʘʱʘʷʩʴ ʢ ʩʪʨʫʢʪʫʨʝ ʨʘʩʩʢʘʟʘ, ʤʳ ʤʦʞʝʤ ʥʝ ʪʦʣʴʢʦ ʥʘʟʚʘʪʴ ʝʛʦ ʢʦʤʧʦʟʠʮʠʶ 

ʩʥʝʞʥʳʤ ʢʦʤʦʤ, ʥʦ ʠ ʛʦʚʦʨʠʪʴ ʦʙ ʦʧʨʝʜʝʣʝʥʥʦʡ çʩʦʥʘʪʥʦʩʪʠè ʧʨʦʟʳ ʖ. ʅʘʛʠʙʠʥʘ. ʉʣʝʜʫʷ 

ʢʣʘʩʩʠʯʝʩʢʠʤ ʤʫʟʳʢʘʣʴʥʳʤ ʢʘʥʦʥʘʤ, ʧʠʩʘʪʝʣʴ ʚ ʵʢʩʧʦʟʠʮʠʠ ʧʨʝʜʩʪʘʚʣʷʝʪ ʯʠʪʘʪʝʣʶ ʟʘʚʷʟʢʫ, 

ʦʧʨʝʜʝʣʷʷ ʩʪʝʨʞʥʝʚʫʶ ʪʝʤʫ ʧʨʦʠʟʚʝʜʝʥʠʷ, ʜʘʣʝʝ ʨʘʟʨʘʙʘʪʳʚʘʝʪ ʝʝ, ʜʨʦʙʷ ʥʘ ʤʦʪʠʚʳ ʠ ʧʦʢʘ-

ʟʳʚʘʷ ʠʭ ʚʟʘʠʤʦʜʝʡʩʪʚʠʝ:  

ʏʠʩʪʳʝ ʧʨʫʜʳ ï ʵʪʦ ʮʝʣʳʡ ʤʠʨ ʯʫʜʝʩʥʳʭ ʥʝʦʞʠʜʘʥʥʦʩʪʝʡé 

ʏʠʩʪʳʝ ʧʨʫʜʳ ï ʩʪʦʣʙʦʚʘʷ ʜʦʨʦʛʘ ʥʘʰʝʛʦ ʜʝʪʩʪʚʘé 

ʏʠʩʪʳʝ ʧʨʫʜʳ ʙʳʣʠ ʜʣʷ ʥʘʩ ʰʢʦʣʦʡ ʧʨʠʨʦʜʳé 

ʏʠʩʪʳʝ ʧʨʫʜʳ ʙʳʣʠ ʜʣʷ ʥʘʩ ʠ ʰʢʦʣʦʡ ʤʫʞʝʩʪʚʘé 

ɿʘʪʝʤ ʘʚʪʦʨ ʩʦʟʜʘʝʪ ʨʝʧʨʠʟʫ, ʧʦʩʪʝʧʝʥʥʦ ʢʫʤʫʣʠʨʫʷ ʚʳʚʦʜʳ, ʠ ʧʦʜʚʦʜʠʪ ʠʪʦʛʠ ʚ ʬʠ-

ʥʘʣʴʥʦʡ ʢʦʜʝ, çʦʞʠʚʣʷʷè ʧʝʨʚʠʯʥʦʝ ʟʥʘʯʝʥʠʝ ʛʣʘʚʥʦʛʦ ʢʦʤʧʦʥʝʥʪʘ ʥʘʟʚʘʥʠʷ ʧʨʫʜʘ ʠ ʩʦʟʥʘ-

ʪʝʣʴʥʦ ʨʘʟʨʫʰʘʷ ʫʩʪʦʡʯʠʚʦʝ ʩʦʯʝʪʘʥʠʝ çʏʠʩʪʳʝ ʧʨʫʜʳè ʟʘ ʩʯʝʪ ʩʠʥʦʥʠʤʦʚ çʦʟʝʨʦ, ʚʦʜʦʝʤè 

ʠ ʢʨʘʪʢʦʛʦ ʧʨʠʣʘʛʘʪʝʣʴʥʦʛʦ çʯʠʩʪè: çɼʘ, ʦʥ ʙʳʣ ʯʠʩʪ ʠ ʱʝʜʨ, ʢʘʢ ʥʘʰʝ ʜʝʪʩʪʚʦ, ʦʥ ʧʦʠʣ ʥʘʩ 

ʩʚʝʞʝʡ ʚʦʜʦʡ, ʩʪʘʨʳʡ ʤʦʩʢʦʚʩʢʠʡ ʧʨʫʜ, ʩʢʘʟʦʯʥʦʝ ʦʟʝʨʦ ʤʦʣʦʜʳʭ, ʜʘʚʥʠʭ ʣʝʪ!è. 

ʕʪʦ ʬʠʥʘʣʴʥʦʝ ʦʙʦʙʱʝʥʠʝ ʚ ʚʳʩʰʝʡ ʩʪʝʧʝʥʠ ʧʦʵʪʠʯʥʦ ʠ ʵʤʦʮʠʦʥʘʣʴʥʦ, ʘ ʫʪʚʝʨʜʠ-

ʪʝʣʴʥʦʝ çɼʘè ʠ ʚʦʩʢʣʠʮʘʪʝʣʴʥʳʡ ʟʥʘʢ ï ʨʠʪʦʨʠʯʝʩʢʠ ʚʳʧʦʣʥʷʶʪ ʥʘʛʨʫʟʢʫ ʧʦʩʣʝʜʥʝʛʦ ʘʢ-

ʢʦʨʜʘ, ʟʘʚʝʨʰʘʶʱʝʛʦ ʤʫʟʳʢʘʣʴʥʦʝ ʧʨʦʠʟʚʝʜʝʥʠʝ. 

ʅʠʞʝ ʧʨʠʚʦʜʠʪʩʷ ʩʭʝʤʘ ʨʘʟʨʘʙʦʪʢʠ ʩʪʝʨʞʥʝʚʦʡ ʤʝʣʦʜʠʠ ʨʘʩʩʢʘʟʘ ʖ. ʅʘʛʠʙʠʥʘ çʏʠ-

ʩʪʳʝ ʧʨʫʜʳè. 

ʏʠʩʪʳʝ ʧʨʫʜʳ 

  

               ʩʘʤʦʝ                                                ʩʘʤʦʝ                                ʩʘʤʦʝ 

          ʧʨʝʢʨʘʩʥʦʝ                                       ʨʘʜʦʩʪʥʦʝ                         ʧʝʯʘʣʴʥʦʝ  

 

ʯʫʜʦ                              ʮʝʣʳʡ                  ʩʪʦʣʙʦʚʘʷ                 h ʢʦʣʘ               h ʢʦʣʘ 

ʧʝʨʚʦʛʦ                          ʤʠʨ                      ʜʦʨʦʛʘ                   ʧʨʠʨʦʜʳ         ʤʫʞʝʩʪʚʘ 

ʩʢʦʣʴʞʝʥʠʷ 

 

                        ʧʝʨʚʘʷ ʣʶʙʦʚʴ                   ʩʘʤʳʡ ʩʠʣʴʥʳʡ ʦʙʨʘʟ ʶʥʦʩʪʠ 

                                                 

                                                            ʏʠʩʪʳʝ ʧʨʫʜʳ 
 

ʈʠʩ. 1. ʉʭʝʤʘ ʨʘʟʨʘʙʦʪʢʠ ʩʪʝʨʞʥʝʚʦʡ ʤʝʣʦʜʠʠ ʨʘʩʩʢʘʟʘ 
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ɼʫʤʘʝʪʩʷ, ʯʪʦ ʪʘʢʦʝ ʦʧʠʩʘʥʠʝ ʧʨʦʟʘʠʯʝʩʢʦʛʦ ʧʨʦʠʟʚʝʜʝʥʠʷ ʯʝʨʝʟ ʤʫʟʳʢʫ ʦʯʝʥʴ ʭʦ-

ʨʦʰʦ ʛʦʪʦʚʠʪ ʥʝʧʦʩʨʝʜʩʪʚʝʥʥʦ ʢ ʧʝʨʝʚʦʜʫ, ʧʦʩʢʦʣʴʢʫ ʧʦʢʘʟʳʚʘʝʪ, ʯʪʦ ʥʫʞʥʦ ʩʦʭʨʘʥʠʪʴ, ʨʘ-

ʙʦʪʘʷ ʩ ʪʘʢʠʤ ʩʣʦʞʥʳʤ ʘʚʪʦʨʦʤ, ʢʘʢ ʖ. ʅʘʛʠʙʠʥ. ɸ ʩʦʭʨʘʥʠʪʴ ʥʫʞʥʦ ʪʦʪ ʟʚʫʢʦʚʦʡ ʵʬʬʝʢʪ, 

ʢʦʪʦʨʳʡ ʯʠʪʘʪʝʣʴ ʠʩʧʳʪʳʚʘʝʪ ʧʨʠ ʯʪʝʥʠʠ ʦʨʠʛʠʥʘʣʘ. ɺ ʵʪʦʤ ʩʣʫʯʘʝ ʤʦʞʥʦ ʛʦʚʦʨʠʪʴ ʦ ʩʦ-

ʟʜʘʥʠʠ ʧʦʜʩʪʨʦʯʥʠʢʘ-ʦʧʠʩʘʥʠʷ, ʜʘʶʱʝʛʦ ʧʝʨʝʚʦʜʯʠʢʫ ʧʦʣʥʫʶ ʨʘʟʚʝʨʥʫʪʫʶ ʢʘʨʪʠʥʫ-ʩʭʝʤʫ, 

ʩʚʦʝʛʦ ʨʦʜʘ ʤʘʪʨʠʮʫ ʪʨʫʜʥʦʩʪʝʡ, ʨʘʙʦʪʘʷ ʩ ʢʦʪʦʨʦʡ ʧʝʨʝʚʦʜʯʠʢ ʨʝʰʘʝʪ, ʯʪʦ ʤʦʞʥʦ ʩʦʭʨʘ-

ʥʠʪʴ, ʘ ʯʪʦ ʩʦʭʨʘʥʠʪʴ ʥʝ ʫʜʘʩʪʩʷ, ʥʦ ʥʫʞʥʦ ʢʦʤʧʝʥʩʠʨʦʚʘʪʴ. ʄʝʪʦʜʠʯʝʩʢʠ ʵʪʦ ʤʦʞʥʦ ʩʯʠʪʘʪʴ 

ʩʦʟʜʘʥʠʝʤ (ʥʘ ʵʪʘʧʝ ʧʨʝʜʧʝʨʝʚʦʜʯʝʩʢʦʛʦ ʘʥʘʣʠʟʘ) ʦʧʦʨ ʧʨʠ ʧʝʨʝʜʘʯʝ ʵʤʦʮʠʡ, ʯʫʚʩʪʚ, ʦʱʫ-

ʱʝʥʠʡ, ʯʪʦ ʷʚʣʷʝʪʩʷ ʦʩʥʦʚʥʦʡ ʟʘʜʘʯʝʡ, ʢʦʛʜʘ ʤʳ ʛʦʚʦʨʠʤ ʦ ʧʨʦʠʟʚʝʜʝʥʠʷʭ, ʧʦʜʦʙʥʳʭ ʨʘʩ-

ʩʢʘʟʘʤ ʖʨʠʷ ʅʘʛʠʙʠʥʘ. 

 

ʉʧʠʩʦʢ ʠʩʧʦʣʴʟʦʚʘʥʥʦʡ ʣʠʪʝʨʘʪʫʨʳ ʠ ʵʣʝʢʪʨʦʥʥʳʭ ʨʝʩʫʨʩʦʚ 

1. ɻʦʥʯʘʨ, ʅ.ɸ. ʆ ʨʘʩʩʢʘʟʘʭ ʋʠʣʴʷʤʘ ʉʘʨʦʷʥʘ [ʕʣʝʢʪʨʦʥʥʳʡ ʨʝʩʫʨʩ]. ï ʈʝʞʠʤ ʜʦ-

ʩʪʫʧʘ : http://www.armenianhouse.org/saroyan/also-ru/gonchar.html 

2. ɿʦʣʷʥ, ʉ.ʊ. ʀʩʩʣʝʜʦʚʘʥʠʷ ʚ ʦʙʣʘʩʪʠ ʩʝʤʘʥʪʠʯʝʩʢʦʡ ʧʦʵʪʠʢʠ ʘʢʤʝʠʟʤʘ [ʊʝʢʩʪ] / ʉ.ʊ. ɿʦ-

ʣʷʥ, ʄ.ʖ. ʃʦʪʤʘʥ. ï ʊʘʣʣʠʥ : ʀʟʜ-ʚʦ ʊʘʣʣʠʥ. ʫʥ-ʪʘ, 2012.  ï 352 ʩ. 

3. ʐʢʣʦʚʩʢʠʡ, ɺ.ɹ. ʆ ʪʝʦʨʠʠ ʧʨʦʟʳ [ʕʣʝʢʪʨʦʥʥʳʡ ʨʝʩʫʨʩ]. ï ʈʝʞʠʤ ʜʦʩʪʫʧʘ : http:// 

philologos.narod.ru/shklovsky/prose1983.htm#rif  

4. Raffel, B. The Art of Translating Prose [Text]. ï The Pennsylvania State University 

Press, 1994. ï 180 p. 
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ʈʘʟʜʝʣ III 

 

ʉʆɺʈɽʄɽʅʅʓɽ ʇɸʈɸɼʀɻʄʓ ʇʈɽʇʆɼɸɺɸʅʀʗ  
 

ʀʅʆʉʊʈɸʅʅʓʍ ʗɿʓʂʆɺ 
 

ʋɼʂ 378.09+81ô38 

 

ʖ.ʖ. ɻʨʠʜʥʝʚʘ, ʩʪ. ʧʨʝʧʦʜʘʚʘʪʝʣʴ 

(ʈɻʋ ʠʤʝʥʠ ʉ.ɸ. ɽʩʝʥʠʥʘ, ʈʷʟʘʥʴ) 

 

ʆʙʫʯʝʥʠʝ ʩʪʫʜʝʥʪʦʚ ʤʣʘʜʰʠʭ ʢʫʨʩʦʚ ʷʟʳʢʦʚʦʛʦ ʚʫʟʘ 

ʨʠʪʦʨʠʯʝʩʢʠʤ ʭʘʨʘʢʪʝʨʠʩʪʠʢʘʤ ʵʢʩʧʨʝʩʩʠʚʥʦʛʦ 

ʧʠʩʴʤʝʥʥʦʛʦ ʚʳʩʢʘʟʳʚʘʥʠʷ 

 

ʉʪʘʪʴʷ ʧʦʩʚʷʱʝʥʘ ʠʩʩʣʝʜʦʚʘʥʠʶ ʦʩʦʙʝʥʥʦʩʪʝʡ ʦʙʫʯʝʥʠʷ ʵʢʩʧʨʝʩʩʠʚʥʦʤʫ ʧʠʩʴʤʝʥʥʦʤʫ 

ʚʳʩʢʘʟʳʚʘʥʠʶ ʥʘ ʤʣʘʜʰʠʭ ʢʫʨʩʘʭ ʷʟʳʢʦʚʦʛʦ ʚʫʟʘ, ʘ ʪʘʢʞʝ ʦʪʙʦʨʫ ʷʟʳʢʦʚʳʭ ʠ ʢʦʤʧʦ-

ʟʠʮʠʦʥʥʳʭ ʩʨʝʜʩʪʚ ʦʙʝʩʧʝʯʝʥʠʷ ʵʢʩʧʨʝʩʩʠʚʥʦʩʪʠ, ʢʦʪʦʨʳʤʠ ʜʦʣʞʥʳ ʦʚʣʘʜʝʪʴ ʩʪʫʜʝʥʪʳ  

1ï2 ʢʫʨʩʦʚ. ʈʘʩʩʤʘʪʨʠʚʘʝʪʩʷ ʟʘʚʠʩʠʤʦʩʪʴ ʚʳʙʦʨʘ ʚʳʨʘʟʠʪʝʣʴʥʳʭ ʩʨʝʜʩʪʚ ʦʪ ʟʘʤʳʩʣʘ ʘʚʪʦʨʘ, 

ʦʙʲʝʢʪʘ ʚʳʩʢʘʟʳʚʘʥʠʷ ʠ ʚʝʜʫʱʝʡ ʬʦʨʤʳ ʚʳʨʘʞʝʥʠʷ ʤʳʩʣʝʡ. ɺ ʢʘʯʝʩʪʚʝ ʦʜʥʦʛʦ ʠʟ ʛʣʘʚʥʳʭ 

ʬʘʢʪʦʨʦʚ, ʚʣʠʷʶʱʠʭ ʥʘ ʦʪʙʦʨ ʩʧʦʩʦʙʦʚ ʦʙʝʩʧʝʯʝʥʠʷ ʵʢʩʧʨʝʩʩʠʚʥʦʩʪʠ ʜʣʷ ʦʙʫʯʝʥʠʷ ʥʘ  

1ï2 ʢʫʨʩʘʭ, ʨʘʩʩʤʘʪʨʠʚʘʝʪʩʷ ʩʦʦʪʚʝʪʩʪʚʠʝ ʪʘʢ ʥʘʟʳʚʘʝʤʦʡ çʷʜʝʨʥʦʡè ʥʦʨʤʝ. ɺʳʜʝʣʷʶʪʩʷ 

ʩʨʝʜʩʪʚʘ, ʢʦʪʦʨʳʝ ʧʨʠʜʘʶʪ ʚʳʩʢʘʟʳʚʘʥʠʶ ʚʳʨʘʟʠʪʝʣʴʥʦʩʪʴ, ʩʦʭʨʘʥʷʷ ʝʛʦ ʷʟʳʢʦʚʫʶ (ʥʦ ʥʝ 

ʩʪʠʣʠʩʪʠʯʝʩʢʫʶ) ʥʝʡʪʨʘʣʴʥʦʩʪʴ. ʕʢʩʧʨʝʩʩʠʚʥʳʝ ʩʨʝʜʩʪʚʘ ʢʣʘʩʩʠʬʠʮʠʨʫʶʪʩʷ ʚ ʩʦʦʪʚʝʪʩʪʚʠʠ 

ʩ ʚʝʜʫʱʝʡ ʬʦʨʤʦʡ ʚʳʨʘʞʝʥʠʷ ʤʳʩʣʝʡ ʠ ʦʙʲʝʢʪʦʤ ʚʳʩʢʘʟʳʚʘʥʠʷ, ʢʦʪʦʨʳʡ ʦʥʠ ʧʨʝʜʩʪʘʚʣʷʶʪ. 

ɺ ʢʦʥʮʝ ʩʪʘʪʴʠ ʜʝʣʘʝʪʩʷ ʚʳʚʦʜ ʦ ʚʦʟʤʦʞʥʦʡ ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʠ ʚ ʦʙʫʯʝʥʠʠ ʚʳʨʘʟʠʪʝʣʴ-

ʥʦʤʫ ʧʠʩʴʤʝʥʥʦʤʫ ʚʳʩʢʘʟʳʚʘʥʠʶ. 

 

ʵʢʩʧʨʝʩʩʠʚʥʦʩʪʴ, ʚʳʨʘʟʠʪʝʣʴʥʦʩʪʴ, ʵʢʩʧʨʝʩʩʠʚʥʦʝ ʩʨʝʜʩʪʚʦ, ʬʦʨʤʳ ʚʳʨʘʞʝʥʠʷ 

ʤʳʩʣʝʡ: ʦʧʠʩʘʥʠʝ, ʧʦʚʝʩʪʚʦʚʘʥʠʝ, ʦʙʲʷʩʥʝʥʠʝ, ʧʦʣʝʤʠʢʘ, ʦʙʲʝʢʪ ʚʳʩʢʘʟʳʚʘʥʠʷ, ʥʦʨʤʘ 

 

Gridneva, Yulia, Senior Lecturer 

(Ryazan State University named for S.A. Esenin, Ryazan, Russia) 

 

Teaching Rhetorical Characteristics of Expressive Writing  

to First and Second Year Language Majors 

 
The article examines some peculiarities of teaching first and second year language majors expressive 

writing. The author lists linguistic and structural means of expressiveness to be taught. The article explores 

the correlation between the writerôs intention, the object of the utterance and the mode of discourse, on the 

one hand, and the expressive means used, on the other hand. The author believes that conformity to the so-

called ñnuclearò norm of the language is a major factor to consider while selecting expressive means for 

teaching first and second year language majors. The article explores the pragmatic potential of language 

units belonging to the neutral level, thus illustrating the idea that any language unit can become expressive 

when placed in a sufficient context. Among the expressive means suggested for teaching there are both fig-

urative and non-figurative context-bound devices that are classified according to the leading mode of dis-

course and object of the utterance they are used to present. The article concludes with a possible sequence of 

skills to be developed while teaching an expressive utterance. 

  

expressiveness, expressive means, modes of discourse: description, narration, exposition, argumen-

tation, norm 

_____________________ 
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ɻʦʚʦʨʷ ʦʙ ʵʢʩʧʨʝʩʩʠʚʥʦʩʪʠ ʚʳʩʢʘʟʳʚʘʥʠʷ, ʤʳ ʙʫʜʝʤ ʠʩʭʦʜʠʪʴ ʠʟ ʧʦʣʦʞʝʥʠʷ ʦ ʪʦʤ, ʯʪʦ 

ʵʢʩʧʨʝʩʩʠʚʥʦʩʪʴ ʝʩʪʴ ʩʫʙʲʝʢʪʠʚʥʘʷ ʭʘʨʘʢʪʝʨʠʩʪʠʢʘ ʚʳʩʢʘʟʳʚʘʥʠʷ, ʮʝʣʴʶ ʢʦʪʦʨʦʡ ʷʚʣʷʝʪʩʷ 

ʫʩʠʣʝʥʠʝ ʝʛʦ ʧʨʘʛʤʘʪʠʯʝʩʢʦʛʦ ʧʦʪʝʥʮʠʘʣʘ ʧʫʪʝʤ ʚʦʟʜʝʡʩʪʚʠʷ ʥʘ ʵʤʦʮʠʦʥʘʣʴʥʫʶ ʠʣʠ ʨʘʮʠʦ-

ʥʘʣʴʥʫʶ ʩʪʦʨʦʥʫ ʚʦʩʧʨʠʷʪʠʷ ʨʝʮʠʧʠʝʥʪʘ 
1
. 

ʍʦʪʷ ʩʨʝʜʠ ʥʝʢʦʪʦʨʳʭ ʤʝʪʦʜʠʩʪʦʚ ʙʳʪʫʝʪ ʤʥʝʥʠʝ, ʯʪʦ ʦʙʫʯʝʥʠʝ ʵʢʩʧʨʝʩʩʠʚʥʦʩʪʠ ʚ-r

ʩʢʘʟʳʚʘʥʠʷ ʥʘ ʤʣʘʜʰʠʭ ʢʫʨʩʘʭ ʧʨʠʚʝʜʝʪ ʢ ʥʝʦʙʦʩʥʦʚʘʥʥʦʤʫ ʫʩʣʦʞʥʝʥʠʶ ʠʟʫʯʘʝʤʦʛʦ ʤʘʪʝ-

ʨʠʘʣʘ, ʤʳ ʧʦʣʘʛʘʝʤ, ʯʪʦ ʠʥʬʦʨʤʘʮʠʷ, ʧʝʨʝʜʘʚʘʝʤʘʷ ʵʢʩʧʨʝʩʩʠʚʥʳʤʠ ʩʨʝʜʩʪʚʘʤʠ, ʪʘʢ ʞʝ ʚʘʞ-

ʥʘ, ʢʘʢ ʠ ʬʘʢʪʠʯʝʩʢʘʷ ʠʥʬʦʨʤʘʮʠʷ, ʠ ʯʪʦ ʫʤʝʥʠʶ ʩʦʦʙʱʘʪʴ ʵʪʫ ʠʥʬʦʨʤʘʮʠʶ ʤʦʞʥʦ ʠ ʥʫʞʥʦ 

ʫʯʠʪʴ ʫʞʝ ʚ ʧʝʨʚʦʤ ʩʝʤʝʩʪʨʝ 1 ʢʫʨʩʘ ʷʟʳʢʦʚʦʛʦ ʚʫʟʘ. ɿʘʜʘʯʘ ʧʨʠ ʵʪʦʤ ʦʩʣʦʞʥʷʝʪʩʷ ʪʝʤ, ʯʪʦ 

ʥʘ ʤʣʘʜʰʠʭ ʢʫʨʩʘʭ ʩʠʪʫʘʮʠʠ ʦʙʱʝʥʠʷ, ʚ ʨʘʤʢʘʭ ʢʦʪʦʨʳʭ ʧʨʦʠʩʭʦʜʠʪ ʦʙʫʯʝʥʠʝ, ʧʨʝʜʧʦʣʘʛʘ-

ʶʪ ʩʦʦʪʚʝʪʩʪʚʠʝ ʷʟʳʢʦʚʳʭ ʩʨʝʜʩʪʚ ʪʘʢ ʥʘʟʳʚʘʝʤʦʤʫ çʷʜʝʨʥʦʤʫ ʩʣʦʶè, ʚ ʨʘʤʢʘʭ ʩʦʚʧʘʜʝʥʠʷ 

ʫʟʫʩʘ ʠ ʷʟʳʢʦʚʦʡ ʥʦʨʤʳ. ʀʥʳʤʠ ʩʣʦʚʘʤʠ, ʦʪʙʠʨʘʝʤʳʝ ʜʣʷ ʦʙʫʯʝʥʠʷ ʚʳʨʘʟʠʪʝʣʴʥʳʝ ʩʨʝʜʩʪʚʘ 

ʜʦʣʞʥʳ ʩʦʦʪʚʝʪʩʪʚʦʚʘʪʴ ʪʨʝʙʦʚʘʥʠʷʤ ʣʝʢʩʠʯʝʩʢʦʡ ʠ ʛʨʘʤʤʘʪʠʯʝʩʢʦʡ ʧʨʘʚʠʣʴʥʦʩʪʠ ʠ ʧʨʠ-

ʥʘʜʣʝʞʘʪʴ, ʚ ʢʣʘʩʩʠʬʠʢʘʮʠʠ ʀ.ʈ. ɻʘʣʴʧʝʨʠʥʘ, ʢ ʥʝʡʪʨʘʣʴʥʦʤʫ ʨʝʛʠʩʪʨʫ (ʠʣʠ, ʧʦ ʢʨʘʡʥʝʡ ʤʝ-

ʨʝ, ʥʝ ʚʳʭʦʜʠʪʴ ʟʘ ʛʨʘʥʠ ʩʪʘʥʜʘʨʪʥʦ-ʨʘʟʛʦʚʦʨʥʦʛʦ ʠ ʩʪʘʥʜʘʨʪʥʦ-ʣʠʪʝʨʘʪʫʨʥʦʛʦ ʨʝʛʠʩʪʨʦʚ), 

ʯʪʦ ʜʝʣʘʝʪ ʥʝʚʦʟʤʦʞʥʳʤ ʦʙʫʯʝʥʠʝ ʥʝʢʦʪʦʨʳʤ ʩʪʠʣʠʩʪʠʯʝʩʢʠʤ ʧʨʠʝʤʘʤ ʠ ʬʠʛʫʨʘʤ ʨʝʯʠ. 

ʖ.ʄ. ʉʢʨʝʙʥʝʚ ʞʝ ʧʦʥʠʤʘʝʪ ʧʦʜ çʥʦʨʤʦʡè ʩʦʦʪʚʝʪʩʪʚʠʝ ʷʟʳʢʦʚʦʤʫ ʨʝʛʠʩʪʨʫ (çʩʪʠʣʠʩʪʠʯʝ-

ʩʢʘʷ ʥʦʨʤʘè), ʘ ʩ ʵʪʦʡ ʪʦʯʢʠ ʟʨʝʥʠʷ ʚʩʝ ʚʳʨʘʟʠʪʝʣʴʥʳʝ ʩʨʝʜʩʪʚʘ ʷʚʣʷʶʪʩʷ ʥʦʨʤʘʪʠʚʥʳʤʠ 
2
.  

ʆʙʫʯʝʥʠʝ ʩʦʙʩʪʚʝʥʥʦ ʵʢʩʧʨʝʩʩʠʚʥʦʤʫ ʧʠʩʴʤʝʥʥʦʤʫ ʚʳʩʢʘʟʳʚʘʥʠʶ ʥʝʚʦʟʤʦʞʥʦ ʙʝʟ 

ʦʙʫʯʝʥʠʷ ʩʦʟʜʘʥʠʶ ʚʳʩʢʘʟʳʚʘʥʠʷ ʚ ʦʙʱʝʤ ʧʣʘʥʝ. ʇʨʠ ʵʪʦʤ ʥʝʦʙʭʦʜʠʤʦ ʚʳʜʝʣʠʪʴ ʦʧʨʝʜʝ-

ʣʝʥʥʳʝ ʚʝʭʠ, ʢʦʪʦʨʳʝ ʧʦʤʦʛʣʠ ʙʳ ʧʨʝʜʩʪʘʚʠʪʴ ʧʨʦʮʝʩʩ ʩʦʟʜʘʥʠʷ ʪʝʢʩʪʘ ʚ ʚʠʜʝ ʝʜʠʥʦʛʦ ʘʣʛʦ-

ʨʠʪʤʘ, ʢʦʪʦʨʳʤ ʤʦʛ ʙʳ ʨʫʢʦʚʦʜʩʪʚʦʚʘʪʴʩʷ ʧʠʰʫʱʠʡ ʥʝʟʘʚʠʩʠʤʦ ʦʪ ʪʠʧʘ ʚʳʩʢʘʟʳʚʘʥʠʷ. ʊʘ-

ʢʠʤʠ ʚʝʭʘʤʠ ʷʚʣʷʶʪʩʷ ʵʪʘʧʳ ʩʦʟʜʘʥʠʷ ʧʠʩʴʤʝʥʥʦʛʦ ʪʝʢʩʪʘ, ʢ ʢʦʪʦʨʳʤ ʦʪʥʦʩʷʪʩʷ: ʬʦʨʤʠʨʦ-

ʚʘʥʠʝ ʤʦʪʠʚʘ ʠ ʮʝʣʠ ʩʦʟʜʘʥʠʷ ʚʳʩʢʘʟʳʚʘʥʠʷ, ʦʧʨʝʜʝʣʝʥʠʝ ʦʙʲʝʢʪʘ ʠ ʝʛʦ ʭʘʨʘʢʪʝʨʠʩʪʠʢ, ʚʳʙʦʨ 

ʚʝʜʫʱʝʡ ʬʦʨʤʳ ʚʳʨʘʞʝʥʠʷ ʤʳʩʣʝʡ (ʌɺʄ), ʪʦʯʢʠ ʟʨʝʥʠʷ, ʧʫʪʝʡ ʠ ʩʧʦʩʦʙʦʚ ʜʝʪʘʣʠʟʘʮʠʠ ʤʳʩ-

ʣʝʡ ʠ, ʥʘʢʦʥʝʮ, ʷʟʳʢʦʚʳʭ ʩʨʝʜʩʪʚ ʦʬʦʨʤʣʝʥʠʷ ʚʳʩʢʘʟʳʚʘʥʠʷ 
3
. ʕʪʠ ʚʝʭʠ ʧʨʠʩʫʪʩʪʚʫʶʪ ʚ ʪʝʢ-

ʩʪʝ ʣʶʙʦʡ ʌɺʄ (çʦʧʠʩʘʥʠʠè, çʧʦʚʝʩʪʚʦʚʘʥʠʠè, çʦʙʲʷʩʥʝʥʠʠè, çʧʦʣʝʤʠʢʝè 
4
), ʘ ʧʦʪʦʤʫ ʤʦ-

ʛʫʪ ʚʳʩʪʫʧʘʪʴ ʚ ʢʘʯʝʩʪʚʝ ʦʩʥʦʚʳ ʜʣʷ ʦʙʫʯʝʥʠʷ ʩʪʫʜʝʥʪʦʚ ʤʣʘʜʰʠʭ ʢʫʨʩʦʚ ʚʳʨʘʟʠʪʝʣʴʥʦʤʫ 

ʧʠʩʴʤʝʥʥʦʤʫ ʚʳʩʢʘʟʳʚʘʥʠʶ. 

ɺʳʙʦʨ ʩʨʝʜʩʪʚ ʦʙʝʩʧʝʯʝʥʠʷ ʵʢʩʧʨʝʩʩʠʚʥʦʩʪʠ, ʢʘʢ ʠ ʣʶʙʳʭ ʜʨʫʛʠʭ ʷʟʳʢʦʚʳʭ, ʩʪʨʫʢ-

ʪʫʨʥʳʭ ʠ ʥʘʜʩʝʛʤʝʥʪʥʳʭ ʩʨʝʜʩʪʚ, ʙʫʜʝʪ ʚ ʧʝʨʚʫʶ ʦʯʝʨʝʜʴ ʦʧʨʝʜʝʣʷʪʴʩʷ ʤʦʪʠʚʦʤ ʠ ʮʝʣʴʶ 

ʧʠʰʫʱʝʛʦ, ʘ ʩʦʦʪʚʝʪʩʪʚʝʥʥʦ ʠ ʚʝʜʫʱʝʡ ʬʦʨʤʦʡ ʚʳʨʘʞʝʥʠʷ ʤʳʩʣʝʡ. 

ʇʦʩʢʦʣʴʢʫ ʚ çʦʧʠʩʘʥʠʠè ʦʙʲʝʢʪ ʚʳʩʢʘʟʳʚʘʥʠʷ ʩʪʘʪʠʯʝʥ 
5
, ʘ ʧʦʪʦʤʫ ʜʣʷ ʩʦʟʜʘʥʠʷ ʚʳ-

ʩʢʘʟʳʚʘʥʠʷ ʚ ʵʪʦʡ ʌɺʄ ʩʪʫʜʝʥʪʘʤ ʜʦʩʪʘʪʦʯʥʦ ʟʥʘʥʠʷ ʬʦʨʤ ʥʘʩʪʦʷʱʝʛʦ ʚʨʝʤʝʥʠ ʛʣʘʛʦʣʘ ñto 

beò, ʪʦ ʦʙʫʯʘʪʴ ʵʢʩʧʨʝʩʩʠʚʥʦʤʫ ʦʧʠʩʘʪʝʣʴʥʦʤʫ ʚʳʩʢʘʟʳʚʘʥʠʶ ʤʦʞʥʦ ʫʞʝ ʚ ʧʝʨʚʦʤ ʩʝʤʝʩʪʨʝ 

1 ʢʫʨʩʘ. ʇʨʠʩʪʫʧʠʚ ʢ ʨʘʙʦʪʝ, ʧʠʰʫʱʝʤʫ ʥʝʦʙʭʦʜʠʤʦ ʩʦʟʜʘʪʴ ʦʙʨʘʟ ʦʙʲʝʢʪʘ ʚʳʩʢʘʟʳʚʘʥʠʷ, 

ʢʦʪʦʨʳʡ çʥʝ ʪʦʣʴʢʦ ʠ ʥʝ ʩʪʦʣʴʢʦ ʢʦʧʠʨʫʝʪ ʜʝʡʩʪʚʠʪʝʣʴʥʦʩʪʴ, ʩʢʦʣʴʢʦ ʩʪʨʝʤʠʪʩʷ ʧʝʨʝʜʘʪʴ 

                                                           
1
 ɺ ʯʘʩʪʥʦʩʪʠ, ʀ.ɺ. ɸʨʥʦʣʴʜ ʠ ɽ.ʄ. ɻʘʣʢʠʥʘ-ʌʝʜʦʨʫʢ ʨʘʩʩʤʘʪʨʠʚʘʶʪ ʵʢʩʧʨʝʩʩʠʚʥʦʩʪʴ ʢʘʢ ʦʪʭʦʜ ʦʪ 

ʩʪʠʣʠʩʪʠʯʝʩʢʦʡ ʥʝʡʪʨʘʣʴʥʦʩʪʠ, ʫʩʠʣʝʥʠʝ ʬʫʥʢʮʠʡ ʷʟʳʢʦʚʦʡ ʝʜʠʥʠʮʳ ʠ, ʢʘʢ ʩʣʝʜʩʪʚʠʝ, ʚʦʟʜʝʡʩʪʚʠʷ ʥʘ ʨʝʮʠʧʠ-

ʝʥʪʘ (ʩʤ.: ɸʨʥʦʣʴʜ ʀ.ɺ. ʉʪʠʣʠʩʪʠʢʘ. ʉʦʚʨʝʤʝʥʥʳʡ ʘʥʛʣʠʡʩʢʠʡ ʷʟʳʢ : ʫʯʝʙ. ʜʣʷ ʚʫʟʦʚ. 5-ʝ ʠʟʜ., ʠʩʧʨ. ʠ ʜʦʧ. ʄ : 

ʌʣʠʥʪʘ : ʅʘʫʢʘ, 2002. 384 ʩ. ; ɻʘʣʢʠʥʘ-ʌʝʜʦʨʫʢ ɽ.ʄ. ʆʙ ʵʢʩʧʨʝʩʩʠʚʥʦʩʪʠ ʠ ʵʤʦʮʠʦʥʘʣʴʥʦʩʪʠ ʚ ʷʟʳʢʝ // ʉʙʦʨ-

ʥʠʢ ʩʪ. ʧʦ ʷʟʳʢʦʟʥʘʥʠʶ, ʧʦʩʚʷʱʝʥʥʳʡ ʧʨʦʬ. ʄɻʋ ʘʢʘʜ. ɺ.ɺ. ɺʠʥʦʛʨʘʜʦʚʫ. ʄ. : ʀʟʜ-ʚʦ ʄɻʋ, 1958. ʉ. 103ï124. 

ʀ.ɺ. ɸʨʥʦʣʴʜ ʠ ʀ.ʈ. ɻʘʣʴʧʝʨʠʥ ʫʪʚʝʨʞʜʘʶʪ, ʯʪʦ ʵʢʩʧʨʝʩʩʠʚʥʦʝ ʚʳʩʢʘʟʳʚʘʥʠʝ ʤʦʞʝʪ ʚʦʟʜʝʡʩʪʚʦʚʘʪʴ ʢʘʢ ʥʘ 

ʵʤʦʮʠʦʥʘʣʴʥʫʶ, ʪʘʢ ʠ ʥʘ ʨʘʮʠʦʥʘʣʴʥʫʶ (ʣʦʛʠʯʝʩʢʫʶ) ʩʪʦʨʦʥʫ ʚʦʩʧʨʠʷʪʠʷ ʯʠʪʘʪʝʣʷ (ʩʤ.: ʊʘʤ ʞʝ ; ɻʘʣʴʧʝʨʠʥ 

ʀ.ʈ. ʉʪʠʣʠʩʪʠʢʘ ʘʥʛʣʠʡʩʢʦʛʦ ʷʟʳʢʘ = English Stylistics. ʄ. : ʃʠʙʨʦʢʦʤ, 2013. 336 ʩ. 
2
 ʇʦʜ çʥʦʨʤʦʡè ʧʨʠ ʵʪʦʤ ʧʦʥʠʤʘʝʪʩʷ ʪʘʢ ʥʘʟʳʚʘʝʤʦʝ çʪʨʘʜʠʮʠʦʥʥʦ ʦʙʦʟʥʘʯʘʶʱʝʝè (ʪʦ ʝʩʪʴ ʫʧʦʪʨʝʙ-

ʣʷʝʤʦʝ ʩ ʚʳʩʦʢʦʡ ʩʪʝʧʝʥʴʶ ʯʘʩʪʦʪʥʦʩʪʠ), ʢʦʪʦʨʦʝ ʚʭʦʜʠʪ ʚ ʦʧʧʦʟʠʮʠʶ ʩ çʫʟʫʩʦʤè ï çʩʠʪʫʘʪʠʚʥʦ ʦʙʦʟʥʘʯʘʶ-

ʱʠʤè (ʩʤ.: ʉʢʨʝʙʥʝʚ ʖ.ʄ. ʆʩʥʦʚʳ ʩʪʠʣʠʩʪʠʢʠ ʘʥʛʣʠʡʩʢʦʛʦ ʷʟʳʢʘ : ʫʯʝʙ. ʜʣʷ ʠʥ-ʪʦʚ ʠ ʬʘʢ. ʠʥʦʩʪʨ. ʷʟ.). ʄ. : 

ɸʩʪʨʝʣʴ : ɸʉʊ, 2003. 221 ʩ. 
3
 ʉʤ.: ʂʦʣʢʝʨ ʗ.ʄ., ʋʩʪʠʥʦʚʘ ɽ.ʉ. ʂʘʢ ʩʜʝʣʘʪʴ ʚʳʩʢʘʟʳʚʘʥʠʝ ʪʦʯʥʳʤ ʠ ʚʳʨʘʟʠʪʝʣʴʥʳʤ: ʪʝʦʨʠʷ ʠ ʧʨʘʢ-

ʪʠʢʘ ʦʙʫʯʝʥʠʷ ʛʦʚʦʨʝʥʠʶ ʥʘ ʠʥʦʩʪʨʘʥʥʦʤ ʷʟʳʢʝ. ʄ. : ʅʘʫʯʥʘʷ ʢʥʠʛʘ, 2009. 352 ʩ. 
4
 ʊʘʤ ʞʝ. 

5
 ʍʘʨʘʢʪʝʨʠʩʪʠʢʠ ʯʝʪʳʨʝʭ ʦʩʥʦʚʥʳʭ ʬʦʨʤ ʚʳʨʘʞʝʥʠʷ ʤʳʩʣʝʡ ʟʘʠʤʩʪʚʦʚʘʥʳ ʠʟ : ʂʦʣʢʝʨ ʗ.ʄ., ʋʩʪʠʥʦ-

ʚʘ ɽ.ʉ. ʂʘʢ ʩʜʝʣʘʪʴ ʚʳʩʢʘʟʳʚʘʥʠʝ ʪʦʯʥʳʤ ʠ ʚʳʨʘʟʠʪʝʣʴʥʳʤ... 



72 

ʩʘʤʦʝ ʚʘʞʥʦʝ ʠ ʩʫʱʝʩʪʚʝʥʥʦʝè 
6
, ʘ ʧʦʪʦʤʫ ʦʜʥʠʤ ʠʟ ʦʩʥʦʚʥʳʭ ʫʤʝʥʠʡ, ʢʦʪʦʨʳʤ ʜʦʣʞʝʥ 

ʦʚʣʘʜʝʪʴ ʩʪʫʜʝʥʪ, ʷʚʣʷʝʪʩʷ ʦʪʙʦʨ ʠ ʨʘʩʧʦʣʦʞʝʥʠʝ ʭʘʨʘʢʪʝʨʠʩʪʠʢ ʦʙʲʝʢʪʘ ʚʳʩʢʘʟʳʚʘʥʠʷ, ʯʪʦ 

ʩʘʤʦ ʧʦ ʩʝʙʝ ʤʦʞʝʪ ʩʪʘʪʴ ʵʢʩʧʨʝʩʩʠʚʥʳʤ ʩʨʝʜʩʪʚʦʤ, ʥʘʧʨʠʤʝʨ: ñThe man was pointing at his 

chest with a yellow-nailed fingerò ʠʣʠ ñUncle Vernon is a large man with very little neck and a lot 

of moustacheò (after J.K. Rowling; ʟʜʝʩʴ ʠ ʜʘʣʝʝ ʚʳʜʝʣʝʥʦ ʘʚʪʦʨʦʤ). ʂʘʢ ʚʠʜʥʦ ʠʟ ʧʨʠʤʝʨʦʚ, 

ʚʩʝ ʣʝʢʩʝʤʳ, ʦʪʦʙʨʘʥʥʳʝ ʜʣʷ ʩʦʟʜʘʥʠʷ ʦʙʨʘʟʘ, ʢʦʥʥʦʪʘʪʠʚʥʦ ʥʝʡʪʨʘʣʴʥʳ ʠ ʧʨʠʦʙʨʝʪʘʶʪ ʚʳʨʘ-

ʟʠʪʝʣʴʥʦʩʪʴ ʣʠʰʴ ʚ ʢʦʥʪʝʢʩʪʝ. ʊʘʢʦʡ ʢʦʥʪʝʢʩʪʫʘʣʴʥʦʡ ʵʢʩʧʨʝʩʩʠʚʥʦʩʪʠ ʤʦʞʥʦ ʠ ʥʫʞʥʦ ʦʙʫ-

ʯʘʪʴ ʫʞʝ ʥʘ ʥʘʯʘʣʴʥʦʤ ʵʪʘʧʝ. ʂʨʦʤʝ ʪʦʛʦ, ʜʘʞʝ ʩʘʤʘʷ ʥʝʡʪʨʘʣʴʥʘʷ ʭʘʨʘʢʪʝʨʠʩʪʠʢʘ, ʙʫʜʫʯʠ 

ʛʨʘʬʠʯʝʩʢʠ ʚʳʜʝʣʝʥʥʦʡ, ʤʦʞʝʪ ʩʪʘʪʴ ʚʳʨʘʟʠʪʝʣʴʥʦʡ: ñShe is a girl  with rather a BIG headò, ʛʜʝ 

ʚʳʜʝʣʝʥʠʝ ʧʨʠʣʘʛʘʪʝʣʴʥʦʛʦ ʠʥʪʝʥʩʠʬʠʮʠʨʫʝʪ ʧʨʠʟʥʘʢ, ʘ ʚ ʩʦʯʝʪʘʥʠʠ ʩ ñratherò ʩʦʟʜʘʝʪ ʠʤʧʣʠ-

ʢʘʮʠʶ. ʂʨʦʤʝ ʪʦʛʦ, ʫʞʝ ʚ ʧʝʨʚʦʤ ʩʝʤʝʩʪʨʝ ʤʦʞʥʦ ʧʦʟʥʘʢʦʤʠʪʴ ʩʪʫʜʝʥʪʦʚ ʩ ʥʝʢʦʪʦʨʳʤʠ ʪʨʦ-

ʧʝʠʯʝʩʢʠʤʠ ʩʨʝʜʩʪʚʘʤʠ: ʤʝʪʘʬʦʨʦʡ ʠ ʭʫʜʦʞʝʩʪʚʝʥʥʳʤ ʩʨʘʚʥʝʥʠʝʤ, ʢʦʪʦʨʳʝ ʪʘʢʞʝ ʤʦʛʫʪ ʙʳʪʴ 

ʩʦʟʜʘʥʳ ʩ ʧʦʤʦʱʴʶ ʫʞʝ ʠʤʝʶʱʠʭʩʷ ʚ ʘʨʩʝʥʘʣʝ ʫʯʘʱʠʭʩʷ ʷʟʳʢʦʚʳʭ ʩʨʝʜʩʪʚ: ñShe has thick 

black eyebrows that touch in the middle like the wings of a flying birdò (after Kh. Hosseini).  

ʂʘʢ ʚʠʜʥʦ, ʜʘʞʝ ʥʝʡʪʨʘʣʴʥʳʡ ʚʦʢʘʙʫʣʷʨ ʧʨʝʜʦʩʪʘʚʣʷʝʪ ʦʧʨʝʜʝʣʝʥʥʳʝ ʚʦʟʤʦʞʥʦʩʪʠ 

ʜʣʷ ʦʙʫʯʝʥʠʷ ʚʳʨʘʟʠʪʝʣʴʥʦʤʫ ʦʧʠʩʘʪʝʣʴʥʦʤʫ ʚʳʩʢʘʟʳʚʘʥʠʶ, ʦʜʥʘʢʦ ʥʝʟʥʘʯʠʪʝʣʴʥʦʝ ʫʚʝʣʠ-

ʯʝʥʠʝ ʯʠʩʣʘ ʣʝʢʩʠʯʝʩʢʠʭ ʝʜʠʥʠʮ ʟʘ ʩʯʝʪ ʚʳʨʘʟʠʪʝʣʴʥʳʭ ʩʠʥʦʥʠʤʦʚ ʫʞʝ ʟʥʘʢʦʤʳʤ ʩʪʫʜʝʥʪʘʤ 

ʣʝʢʩʝʤ, ʘ ʪʘʢʞʝ ʦʙʫʯʝʥʠʝ ʦʩʥʦʚʘʤ ʩʝʤʥʦʛʦ ʘʥʘʣʠʟʘ ʧʦʤʦʞʝʪ ʫʚʝʣʠʯʠʪʴ ʟʘʧʘʩ ʚʳʨʘʟʠʪʝʣʴʥʳʭ 

ʩʨʝʜʩʪʚ ʚ ʘʨʩʝʥʘʣʝ ʫʯʘʱʠʭʩʷ. ʊʘʢ, ʠʩʧʦʣʴʟʦʚʘʥʠʝ ʣʝʢʩʝʤ ʩ ʙʦʣʝʝ ʵʢʩʧʨʝʩʩʠʚʥʦʡ ʢʦʥʥʦʪʘʮʠʝʡ 

ʦʙʝʩʧʝʯʠʚʘʝʪ ʚʳʨʘʟʠʪʝʣʴʥʦʩʪʴ ʚʳʩʢʘʟʳʚʘʥʠʷ ʧʫʪʝʤ ʩʪʠʣʠʩʪʠʯʝʩʢʦʛʦ çʚʳʜʚʠʞʝʥʠʷè ʦʙʲʝʢʪʘ 

ʠʣʠ ʝʛʦ ʭʘʨʘʢʪʝʨʠʩʪʠʢ, ʯʪʦ ʧʨʦʠʩʭʦʜʠʪ ʚ ʩʣʝʜʫʶʱʝʤ ʧʨʠʤʝʨʝ: ñThe old man was limping 

along the streetò, ʛʜʝ ʠʩʧʦʣʴʟʦʚʘʥʠʝ ʣʝʢʩʝʤʳ ñlimpò ʚʤʝʩʪʦ ʥʝʡʪʨʘʣʴʥʦʛʦ ñwalkò ʩʧʦʩʦʙ-

ʩʪʚʫʝʪ ʩʦʟʜʘʥʠʶ ʦʙʨʘʟʘ. 

ɽʱʝ ʦʜʥʠʤ ʩʨʝʜʩʪʚʦʤ, ʜʦʩʪʫʧʥʳʤ ʩʪʫʜʝʥʪʘʤ-ʧʝʨʚʦʢʫʨʩʥʠʢʘʤ, ʷʚʣʷʝʪʩʷ ʩʦʟʜʘʥʠʝ ʩʠ-

ʥʦʥʠʤʠʯʝʩʢʠʭ ʨʷʜʦʚ, ʮʝʣʴʶ ʢʦʪʦʨʳʭ, ʩ ʦʜʥʦʡ ʩʪʦʨʦʥʳ, ʷʚʣʷʝʪʩʷ ʠʥʪʝʥʩʠʬʠʢʘʮʠʷ ʟʥʘʯʠʤʳʭ ʭʘ-

ʨʘʢʪʝʨʠʩʪʠʢ, ʘ ʩ ʜʨʫʛʦʡ ï ʠʟʤʝʥʝʥʠʝ ʨʠʪʤʠʯʝʩʢʦʛʦ ʨʠʩʫʥʢʘ ʧʨʝʜʣʦʞʝʥʠʷ, ʢʦʪʦʨʦʝ ʩʘʤʦ ʧʦ ʩʝʙʝ 

ʤʦʞʝʪ ʙʳʪʴ ʚʳʨʘʟʠʪʝʣʴʥʳʤ: ñInexpressible grief, and pity, and terror pursued himò (W.M. Thackeray). 

ɹʦʣʝʝ ʩʣʦʞʥʳʝ ʩʧʦʩʦʙʳ ʦʙʝʩʧʝʯʝʥʠʷ ʵʢʩʧʨʝʩʩʠʚʥʦʩʪʠ, ʢʘʢ, ʥʘʧʨʠʤʝʨ, ʠʥʚʝʨʩʠʷ, ʠʩ-

ʧʦʣʴʟʦʚʘʥʠʝ ʚʩʧʦʤʦʛʘʪʝʣʴʥʦʛʦ ʛʣʘʛʦʣʘ ñdoò ʚ ʫʪʚʝʨʜʠʪʝʣʴʥʳʭ ʧʨʝʜʣʦʞʝʥʠʷʭ, ʫʧʦʪʨʝʙʣʝʥʠʝ 

ʥʘʩʪʦʷʱʝʛʦ ʧʨʦʜʦʣʞʝʥʥʦʛʦ ʚʨʝʤʝʥʠ ʜʣʷ ʧʝʨʝʜʘʯʠ ʥʝʛʘʪʠʚʥʦʛʦ ʦʪʥʦʰʝʥʠʷ ʧʠʰʫʱʝʛʦ ʢ ʨʝʛʫʣʷʨʥʦ 

ʧʨʦʠʩʭʦʜʷʱʝʤʫ ʜʝʡʩʪʚʠʶ, ʠʩʧʦʣʴʟʦʚʘʥʠʝ ʩʪʠʣʠʩʪʠʯʝʩʢʠ ʤʘʨʢʠʨʦʚʘʥʥʳʭ ʣʝʢʩʝʤ ʠ ʪ.ʜ. ʤʦʛʫʪ 

ʩʧʨʦʚʦʮʠʨʦʚʘʪʴ ʧʦʷʚʣʝʥʠʝ ʦʰʠʙʦʢ, ʦʙʫʩʣʦʚʣʝʥʥʳʭ ʥʝʩʦʦʪʚʝʪʩʪʚʠʝʤ ʤʝʞʜʫ ʠʩʧʦʣʴʟʫʝʤʳʤʠ ʩʨʝʜ-

ʩʪʚʘʤʠ ʚʳʨʘʟʠʪʝʣʴʥʦʩʪʠ ʠ ʠʭ ʷʜʝʨʥʳʤʠ ʟʥʘʯʝʥʠʷʤʠ ʚ ʥʝʡʪʨʘʣʴʥʦʤ ʨʝʛʠʩʪʨʝ. ʇʦʵʪʦʤʫ ʦʙʫʯʝʥʠʝ 

ʪʘʢʠʤ ʩʨʝʜʩʪʚʘʤ ʨʘʟʫʤʥʝʝ ʦʪʣʦʞʠʪʴ ʜʦ ʪʦʛʦ ʤʦʤʝʥʪʘ, ʢʦʛʜʘ ʙʫʜʫʪ ʧʨʦʯʥʦ ʫʩʚʦʝʥʳ ʣʝʢʩʠʯʝʩʢʠʝ 

ʝʜʠʥʠʮʳ ʠ ʛʨʘʤʤʘʪʠʯʝʩʢʠʝ ʩʪʨʫʢʪʫʨʳ ʚ ʨʘʤʢʘʭ ʪʘʢ ʥʘʟʳʚʘʝʤʦʡ çʷʜʝʨʥʦʡè ʥʦʨʤʳ. 

ɽʩʣʠ ʚʳʨʘʟʠʪʝʣʴʥʦʝ ʦʧʠʩʘʥʠʝ ʤʦʞʥʦ ʩʦʟʜʘʪʴ ʫʞʝ ʚ ʨʘʤʢʘʭ ʚʳʩʢʘʟʳʚʘʥʠʷ, ʨʘʚʥʦʛʦ 

ʧʨʝʜʣʦʞʝʥʠʶ, ʠ ʧʝʨʚʦʦʯʝʨʝʜʥʳʤʠ ʫʤʝʥʠʷʤʠ ʥʘ ʵʪʦʤ ʵʪʘʧʝ ʷʚʣʷʶʪʩʷ ʫʤʝʥʠʷ ʦʪʙʦʨʘ ʟʥʘʯʠ-

ʤʳʭ ʭʘʨʘʢʪʝʨʠʩʪʠʢ ʦʙʲʝʢʪʘ ʚʳʩʢʘʟʳʚʘʥʠʷ ʠ ʠʭ ʵʬʬʝʢʪʠʚʥʦʛʦ ʨʘʩʧʦʣʦʞʝʥʠʷ, ʪʦ ʬʦʨʤʠʨʦʚʘʪʴ 

ʙʦʣʝʝ ʩʣʦʞʥʳʝ ʫʤʝʥʠʷ ʩʦʟʜʘʥʠʷ ʚʳʩʢʘʟʳʚʘʥʠʷ, ʙʦʣʴʰʝʛʦ, ʯʝʤ ʧʨʝʜʣʦʞʝʥʠʝ, ʫʜʦʙʥʦ ʧʨʠ 

ʦʙʫʯʝʥʠʠ ʜʨʫʛʦʡ ʌɺʄ ï çʧʦʚʝʩʪʚʦʚʘʥʠʶè. ʇʨʠ ʵʪʦʤ ʧʨʝʧʦʜʘʚʘʪʝʣʴ ʜʦʣʞʝʥ ʨʝʰʘʪʴ ʩʨʘʟʫ 

ʥʝʩʢʦʣʴʢʦ ʟʘʜʘʯ: ʦʙʫʯʘʪʴ ʥʝ ʪʦʣʴʢʦ ʨʠʪʦʨʠʯʝʩʢʠʤ ʦʩʦʙʝʥʥʦʩʪʷʤ ʧʦʚʝʩʪʚʦʚʘʪʝʣʴʥʦʛʦ ʚʳʩʢʘ-

ʟʳʚʘʥʠʷ, ʥʦ ʠ ʩʪʨʫʢʪʫʨʝ ʪʝʢʩʪʘ, ʧʦ ʦʙʲʝʤʫ ʧʨʝʚʳʰʘʶʱʝʛʦ ʧʨʝʜʣʦʞʝʥʠʝ.  

ɺʳʙʠʨʘʷ ʩʨʝʜʩʪʚʘ ʚʳʨʘʟʠʪʝʣʴʥʦʩʪʠ ʧʦʚʝʩʪʚʦʚʘʪʝʣʴʥʦʛʦ ʚʳʩʢʘʟʳʚʘʥʠʷ, ʧʠʰʫʱʠʡ, ʢʘʢ 

ʠ ʚ ʩʣʫʯʘʝ ʩ çʦʧʠʩʘʥʠʝʤè, ʜʦʣʞʝʥ ʠʩʭʦʜʠʪʴ ʠʟ ʮʝʣʠ ʚʳʩʢʘʟʳʚʘʥʠʷ ʠ ʝʛʦ ʦʙʲʝʢʪʘ. ʇʨʠ ʵʪʦʤ ʥʘʯʠ-

ʥʘʪʴ ʦʙʫʯʝʥʠʝ ʤʦʞʥʦ ʩ ʧʦʚʝʩʪʚʦʚʘʪʝʣʴʥʦʛʦ ʚʳʩʢʘʟʳʚʘʥʠʷ, ʦʙʲʝʢʪʦʤ ʢʦʪʦʨʦʛʦ ʷʚʣʷʝʪʩʷ ʭʘʨʘʢʪʝʨ 

ʜʝʡʩʪʚʠʷ ʠʣʠ ʧʨʦʮʝʩʩʘ, ʧʦʩʢʦʣʴʢʫ ʵʪʦʪ ʦʙʲʝʢʪ çʧʦʚʝʩʪʚʦʚʘʥʠʷè ʧʨʝʜʧʦʣʘʛʘʝʪ ʠʩʧʦʣʴʟʦʚʘʥʠʝ 

ʵʣʝʤʝʥʪʦʚ çʦʧʠʩʘʥʠʷè, ʚʳʨʘʟʠʪʝʣʴʥʳʝ ʚʦʟʤʦʞʥʦʩʪʠ ʢʦʪʦʨʦʛʦ ʫʞʝ ʟʥʘʢʦʤʳ ʩʪʫʜʝʥʪʘʤ.  

ʆʙʫʯʝʥʠʝ çʧʦʚʝʩʪʚʦʚʘʥʠʶè çʚ ʯʠʩʪʦʤ ʚʠʜʝè (ʙʝʟ ʵʣʝʤʝʥʪʦʚ çʦʧʠʩʘʥʠʷè) ʪʘʢʞʝ ʤʦ-

ʞʝʪ ʦʧʠʨʘʪʴʩʷ ʥʘ ʫʞʝ ʟʥʘʢʦʤʳʝ ʩʪʫʜʝʥʪʘʤ ʚʳʨʘʟʠʪʝʣʴʥʳʝ ʩʨʝʜʩʪʚʘ ï ʦʪʙʦʨ ʠ ʨʘʩʧʦʣʦʞʝʥʠʝ 

ʬʘʢʪʦʚ, ʘ ʪʘʢʞʝ ʠʩʧʦʣʴʟʦʚʘʥʠʝ ʙʦʣʝʝ ʵʢʩʧʨʝʩʩʠʚʥʳʭ ʣʝʢʩʝʤ ʚʤʝʩʪʦ ʠʭ ʙʦʣʝʝ ʥʝʡʪʨʘʣʴʥʳʭ 
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 ʉʤ.: ɽɻʕ. ʃʠʪʝʨʘʪʫʨʘ : ʫʥʠʚʝʨʩ. ʩʧʨʘʚ. / ʃ.ɸ. ʉʢʫʙʘʯʝʚʩʢʘʷ [ʠ ʜʨ.]. ʄ. : ʗʫʟʘ-ʇʨʝʩʩ, 2013. ʉ. 10. 



73 

ʩʠʥʦʥʠʤʦʚ, ʦʜʥʘʢʦ ʚ ʜʘʥʥʦʤ ʩʣʫʯʘʝ ʦʥʠ ʥʘʟʳʚʘʶʪ ʜʝʡʩʪʚʠʷ: ñSomeone hammered the door. He 

leaped up, bumped his head, and fell as the door gave way and the boys dragged him outò  

(R. Bradbury). 

çɼʣʠʪʝʣʴʥʦʩʪʴ ʜʝʡʩʪʚʠʷ ʠʣʠ ʧʨʦʮʝʩʩʘè, ʩ ʤʝʪʦʜʠʯʝʩʢʦʡ ʪʦʯʢʠ ʟʨʝʥʠʷ, ʷʚʣʷʝʪʩʷ ʙʦʣʝʝ 

ʩʣʦʞʥʳʤ ʦʙʲʝʢʪʦʤ çʧʦʚʝʩʪʚʦʚʘʥʠʷè, ʚʳʨʘʟʠʪʝʣʴʥʦʩʪʴ ʢʦʪʦʨʦʛʦ ʤʦʞʝʪ ʦʙʝʩʧʝʯʠʚʘʪʴʩʷ ʟʘ 

ʩʯʝʪ ʮʝʣʦʛʦ ʨʷʜʘ ʩʨʝʜʩʪʚ ʟʘʤʝʜʣʝʥʠʷ ʠʣʠ ʫʩʢʦʨʝʥʠʷ ʭʫʜʦʞʝʩʪʚʝʥʥʦʛʦ ʚʨʝʤʝʥʠ. ʊʘʢʠʤʠ ʩʨʝʜ-

ʩʪʚʘʤʠ ʷʚʣʷʶʪʩʷ ʛʨʘʬʠʯʝʩʢʦʝ ʚʳʜʝʣʝʥʠʝ ʠ ʠʩʧʦʣʴʟʦʚʘʥʠʝ ʧʫʥʢʪʫʘʮʠʦʥʥʳʭ ʟʥʘʢʦʚ, ʢʘʢ ʧʨʘ-

ʚʠʣʦ, ʟʘʤʝʜʣʷʶʱʠʝ ʧʦʚʝʩʪʚʦʚʘʥʠʝ, ʧʦʩʢʦʣʴʢʫ ʦʥʠ ʩʦʟʜʘʶʪ çʧʦʤʝʭʠè ʚ ʧʨʦʮʝʩʩʝ ʜʝʢʦʜʠʨʦ-

ʚʘʥʠʷ ʪʝʢʩʪʘ 
7
, ʩʥʠʞʘʷ ʝʛʦ ʩʢʦʨʦʩʪʴ: ñThere was a week to go before February the twenty-fourth 

(there was still time)... there were five days to go (he was bound to find something soon)... three 

days to go (please let me find something... please)...ò (J.K. Rowling). ʇʦʤʠʤʦ ʵʪʦʛʦ, ʵʬʬʝʢʪʦʚ 

ʟʘʤʝʜʣʝʥʠʷ ʠ ʫʩʢʦʨʝʥʠʷ ʪʝʤʧʘ ʧʦʚʝʩʪʚʦʚʘʥʠʷ ʤʦʞʥʦ ʜʦʙʠʪʴʩʷ, ʠʩʧʦʣʴʟʫʷ ʨʘʟʣʠʯʥʳʝ ʚʠʜʳ 

ʧʦʚʪʦʨʦʚ: ñNow the lights were going, going, goneò (R. Bradbury). 

ɿʥʘʯʠʪʝʣʴʥʳʡ ʚʳʨʘʟʠʪʝʣʴʥʳʡ ʧʦʪʝʥʮʠʘʣ ʟʘʣʦʞʝʥ ʚ ʠʩʧʦʣʴʟʦʚʘʥʠʠ ʪʘʢ ʥʘʟʳʚʘʝʤʳʭ 

çʩʚʝʨʭʢʦʨʦʪʢʠʭè, çʜʣʠʥʥʳʭè ʠ çʩʚʝʨʭʜʣʠʥʥʳʭè ʧʨʝʜʣʦʞʝʥʠʡ 
8
. ʅʦ ʝʩʣʠ ʥʘʧʠʩʘʥʠʝ ʩʚʝʨʭ-

ʜʣʠʥʥʳʭ ʧʨʝʜʣʦʞʝʥʠʡ, ʚ ʙʦʣʴʰʠʥʩʪʚʝ ʩʚʦʝʤ, ʪʨʝʙʫʝʪ ʦʪ ʩʪʫʜʝʥʪʘ ʟʥʘʯʠʪʝʣʴʥʦʡ ʷʟʳʢʦʚʦʡ 

ʧʦʜʛʦʪʦʚʢʠ, ʧʦʩʢʦʣʴʢʫ ʧʨʝʜʧʦʣʘʛʘʝʪ ʦʚʣʘʜʝʥʠʝ ʦʩʥʦʚʥʳʤʠ ʚʠʜʘʤʠ ʠ ʩʨʝʜʩʪʚʘʤʠ ʩʠʥʪʘʢ-

ʩʠʯʝʩʢʦʡ ʩʚʷʟʠ, ʪʦ ʩʚʝʨʭʢʦʨʦʪʢʠʤ ʧʨʝʜʣʦʞʝʥʠʷʤ, ʚ ʪʦʤ ʯʠʩʣʝ ʢʘʢ ʵʢʩʧʨʝʩʩʠʚʥʦʤʫ ʩʨʝʜʩʪʚʫ, 

ʤʦʞʥʦ ʦʙʫʯʘʪʴ ʫʞʝ ʥʘ ʤʣʘʜʰʠʭ ʢʫʨʩʘʭ.  

ɹʦʣʝʝ ʩʣʦʞʥʳʤ ʩ ʢʦʤʧʦʟʠʮʠʦʥʥʦʡ ʪʦʯʢʠ ʟʨʝʥʠʷ ʷʚʣʷʝʪʩʷ ʠʩʧʦʣʴʟʦʚʘʥʠʝ ʧʨʝʜʣʦʞʝʥʠʡ 

ʨʘʟʥʳʭ ʩʪʨʫʢʪʫʨʥʳʭ ʠ ʢʦʤʤʫʥʠʢʘʪʠʚʥʳʭ ʪʠʧʦʚ, ʘʙʟʘʮʝʚ ʨʘʟʥʦʡ ʜʣʠʥʳ ʜʣʷ ʩʦʟʜʘʥʠʷ ʨʠʪʤʠ-

ʯʝʩʢʦʛʦ ʨʠʩʫʥʢʘ ʚʳʩʢʘʟʳʚʘʥʠʷ, ʯʪʦ ʤʦʞʝʪ ʙʳʪʴ ʧʨʦʠʣʣʶʩʪʨʠʨʦʚʘʥʦ ʥʘ ʩʣʝʜʫʶʱʝʤ ʧʨʠʤʝʨʝ: 

ñShe took a step. There was an echo. 

She took another step. 

Another echo. Another step, just a fraction of a moment laterò (R. Bradbury). 

ʀʩʧʦʣʴʟʦʚʘʥʠʝ ʧʨʝʜʩʪʘʚʣʝʥʥʳʭ ʚʳʰʝ ʩʨʝʜʩʪʚ ʧʨʝʜʧʦʣʘʛʘʝʪ ʟʥʘʥʠʝ ʦʩʥʦʚʥʳʭ ʟʘʢʦʥʦʚ 

ʧʦʩʪʨʦʝʥʠʷ ʧʠʩʴʤʝʥʥʦʛʦ ʪʝʢʩʪʘ. ʊʝʤ ʥʝ ʤʝʥʝʝ, ʵʪʦ ʥʝ ʟʥʘʯʠʪ, ʯʪʦ ʪʘʢʠʤ ʩʨʝʜʩʪʚʘʤ ʧʦʚʳʰʝ-

ʥʠʷ ʚʳʨʘʟʠʪʝʣʴʥʦʩʪʠ ʚʳʩʢʘʟʳʚʘʥʠʷ ʥʝʣʴʟʷ ʦʙʫʯʘʪʴ ʥʘ ʤʣʘʜʰʠʭ ʢʫʨʩʘʭ. ʅʘʧʨʦʪʠʚ, ʦʙʫʯʘʷ 

ʩʪʫʜʝʥʪʦʚ ʩʠʥʪʘʢʩʠʯʝʩʢʦʡ ʩʪʨʫʢʪʫʨʝ ʧʨʝʜʣʦʞʝʥʠʷ, ʘʙʟʘʮʘ ʠ ʮʝʣʦʛʦ ʪʝʢʩʪʘ, ʥʫʞʥʦ ʛʦʚʦʨʠʪʴ 

ʥʝ ʪʦʣʴʢʦ ʦ ʪʦʤ, ʯʪʦ ʦʪʥʦʩʠʪʩʷ ʢ çʷʜʝʨʥʦʡè ʥʦʨʤʝ, ʥʦ ʠ ʦ ʚʳʨʘʟʠʪʝʣʴʥʦʤ ʦʪ ʥʝʝ ʦʪʢʣʦʥʝʥʠʠ. 

ʇʦʩʢʦʣʴʢʫ ʚ ʦʩʥʦʚʝ çʦʙʲʷʩʥʝʥʠʷè ʠ çʧʦʣʝʤʠʢʠè ʣʝʞʘʪ ʦʧʠʩʘʥʠʝ ʠ ʧʦʚʝʩʪʚʦʚʘʥʠʝ, ʪʦ 

ʚʩʝ, ʩʢʘʟʘʥʥʦʝ ʚʳʰʝ, ʩʧʨʘʚʝʜʣʠʚʦ ʠ ʜʣʷ ʵʪʠʭ ʌɺʄ. ʆʜʥʘʢʦ ʚʚʠʜʫ ʨʘʟʣʠʯʘʶʱʠʭʩʷ ʮʝʣʝʡ,  

ʘ ʪʘʢʞʝ ʦʙʷʟʘʪʝʣʴʥʦʛʦ ʠʩʧʦʣʴʟʦʚʘʥʠʷ ʨʘʤʦʢ-ʛʨʘʥʠʮ, ʧʦʢʘʟʳʚʘʶʱʠʭ ʥʘʧʨʘʚʣʝʥʠʝ ʨʘʟʚʠʪʠʷ 

ʤʳʩʣʠ ʧʠʰʫʱʝʛʦ, ʚʳʙʦʨ ʚʳʨʘʟʠʪʝʣʴʥʳʭ ʩʨʝʜʩʪʚ ʙʫʜʝʪ ʠʤʝʪʴ ʩʚʦʠ ʦʩʦʙʝʥʥʦʩʪʠ. 

ʕʢʩʧʨʝʩʩʠʚʥʦʩʪʴ ʦʙʲʷʩʥʠʪʝʣʴʥʳʭ ʠ ʧʦʣʝʤʠʯʝʩʢʠʭ ʪʝʢʩʪʦʚ ʷʚʣʷʝʪʩʷ ʥʦʨʤʘʪʠʚʥʦʡ ʜʘ-

ʣʝʢʦ ʥʝ ʚʦ ʚʩʝʭ ʪʠʧʘʭ ʧʠʩʴʤʝʥʥʦʛʦ ʜʠʩʢʫʨʩʘ. ʇʦʩʢʦʣʴʢʫ ʚʳʨʘʟʠʪʝʣʴʥʦʩʪʴ ʪʝʢʩʪʘ ʷʚʣʷʝʪʩʷ ʝʛʦ 

ʬʘʢʫʣʴʪʘʪʠʚʥʦʡ ʭʘʨʘʢʪʝʨʠʩʪʠʢʦʡ 
9
, ʩʪʫʜʝʥʪʳ, ʦʙʫʯʘʶʱʠʝʩʷ ʩʦʟʜʘʥʠʶ ʵʢʩʧʨʝʩʩʠʚʥʦʛʦ ʚʳ-

ʩʢʘʟʳʚʘʥʠʷ ʥʘ ʠʥʦʩʪʨʘʥʥʦʤ ʷʟʳʢʝ, ʧʨʝʞʜʝ ʚʩʝʛʦ ʜʦʣʞʥʳ ʥʘʫʯʠʪʴʩʷ ʦʧʨʝʜʝʣʷʪʴ, ʢʦʛʜʘ ʧʨʠ-

ʜʘʥʠʝ ʪʝʢʩʪʫ ʚʳʨʘʟʠʪʝʣʴʥʦʩʪʠ ʷʚʣʷʝʪʩʷ ʵʬʬʝʢʪʠʚʥʳʤ ʧʨʠʝʤʦʤ ʫʩʠʣʝʥʠʷ ʝʛʦ ʚʦʟʜʝʡ-

ʩʪʚʫʶʱʝʡ ʩʠʣʳ, ʘ ʢʦʛʜʘ ʤʝʰʘʝʪ ʨʝʰʝʥʠʶ ʢʦʤʤʫʥʠʢʘʪʠʚʥʦʡ ʟʘʜʘʯʠ. ɿʘʚʠʩʝʪʴ ʵʪʦ ʙʫʜʝʪ  

ʚ ʧʝʨʚʫʶ ʦʯʝʨʝʜʴ ʦʪ ʥʘʣʠʯʠʷ ʠʣʠ ʦʪʩʫʪʩʪʚʠʷ ʚ ʚʳʨʘʟʠʪʝʣʴʥʦʤ ʩʨʝʜʩʪʚʝ ʵʤʦʪʠʚʥʦʛʦ ʢʦʤʧʦ-

ʥʝʥʪʘ. ɺ ʨʘʙʦʪʘʭ, ʛʜʝ ʵʤʦʪʠʚʥʦʩʪʴ ʠʩʢʣʶʯʘʝʪʩʷ (ʥʘʧʨʠʤʝʨ, ʨʝʬʝʨʘʪʝ), ʚʳʨʘʟʠʪʝʣʴʥʦʩʪʴ ʤʦ-

ʞʝʪ ʧʝʨʝʜʘʚʘʪʴʩʷ ʢʦʤʧʦʟʠʮʠʦʥʥʳʤ ʨʘʩʧʦʣʦʞʝʥʠʝʤ ʙʦʣʝʝ ʚʘʞʥʳʭ ʭʘʨʘʢʪʝʨʠʩʪʠʢ ʚ ʩʠʣʴʥʦʡ 

ʧʦʟʠʮʠʠ ʚ ʪʝʢʩʪʝ, ʛʨʘʬʠʯʝʩʢʠʤ ʚʳʜʝʣʝʥʠʝʤ ʥʝ ʪʦʣʴʢʦ ʥʘʟʚʘʥʠʷ ʨʘʙʦʪʳ ʠ ʧʦʜʟʘʛʦʣʦʚʢʦʚ (ʢʦ-

ʪʦʨʦʝ ʤʦʞʝʪ ʩʦʦʪʚʝʪʩʪʚʦʚʘʪʴ ʥʦʨʤʘʪʠʚʫ ʥʘʧʠʩʘʥʠʷ ʨʘʙʦʪʳ ʵʪʦʛʦ ʪʠʧʘ ʠ ʥʝ ʩʚʠʜʝʪʝʣʴʩʪʚʦ-

ʚʘʪʴ ʦ ʚʳʨʘʟʠʪʝʣʴʥʦʩʪʠ), ʥʦ ʠ ʢʣʶʯʝʚʳʭ ʩʣʦʚ, ʯʪʦ ʫʢʘʟʳʚʘʝʪ ʥʘ ʥʘʤʝʨʝʥʠʝ ʘʚʪʦʨʘ ʦʙʨʘʪʠʪʴ 
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ʚʥʠʤʘʥʠʝ ʯʠʪʘʪʝʣʷ ʥʘ ʟʥʘʯʠʤʫʶ, ʩ ʝʛʦ ʪʦʯʢʠ ʟʨʝʥʠʷ, ʠʥʬʦʨʤʘʮʠʶ, ʚʦʟʜʝʡʩʪʚʫʷ ʪʝʤ ʩʘʤʳʤ ʥʘ 

ʨʘʮʠʦʥʘʣʴʥʫʶ ʩʪʦʨʦʥʫ ʚʦʩʧʨʠʷʪʠʷ ʯʠʪʘʪʝʣʷ. 

ʇʦʤʠʤʦ ʵʪʦʛʦ, ʢ ʩʨʝʜʩʪʚʘʤ ʧʦʚʳʰʝʥʠʷ ʵʬʬʝʢʪʠʚʥʦʩʪʠ ʥʝʵʤʦʮʠʦʥʘʣʴʥʦʛʦ ʦʙʲʷʩʥʠ-

ʪʝʣʴʥʦʛʦ ʜʠʩʢʫʨʩʘ ʦʪʥʦʩʷʪʩʷ: 

- ʦʧʠʩʘʪʝʣʴʥʳʝ ʜʝʪʘʣʠ; 

- ʪʘʙʣʠʮʳ, ʜʠʘʛʨʘʤʤʳ, ʘʣʛʦʨʠʪʤʳ, ʨʠʩʫʥʢʠ, ʠʣʣʶʩʪʨʘʮʠʠ ʠ ʪ.ʧ., ʮʝʣʴ ʢʦʪʦʨʳʭ ï ʩʜʝ-

ʣʘʪʴ ʚʳʩʢʘʟʳʚʘʥʠʝ ʵʢʦʥʦʤʥʳʤ, ʚʦʟʜʝʡʩʪʚʦʚʘʪʴ ʥʘ ʟʨʠʪʝʣʴʥʫʶ ʩʪʦʨʦʥʫ ʚʦʩʧʨʠʷʪʠʷ ʯʠʪʘʪʝʣʷ, 

ʪʝʤ ʩʘʤʳʤ ʧʦʚʳʰʘʷ ʵʬʬʝʢʪʠʚʥʦʩʪʴ ʥʘʧʠʩʘʥʥʦʛʦ; 

- ʨʠʪʤ, ʠʟʤʝʥʝʥʠʷ ʢʦʪʦʨʦʛʦ ʦʙʫʩʣʦʚʣʝʥʳ ʚ ʧʝʨʚʫʶ ʦʯʝʨʝʜʴ ʠʟʤʝʥʝʥʠʷʤʠ ʪʝʤʘ-

ʨʝʤʘʪʠʯʝʩʢʦʡ ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʠ ʚ ʚʳʩʢʘʟʳʚʘʥʠʠ ʟʘ ʩʯʝʪ ʠʩʧʦʣʴʟʦʚʘʥʠʷ ʩʪʨʫʢʪʫʨʳ ñIt is é 

who/thatéò, ñWhat é waséò, ʚʚʦʜʥʦʛʦ ʩʣʦʚʘ ʠʣʠ ʬʨʘʟʳ ʧʝʨʝʜ ʩʣʦʚʦʤ, ʪʨʝʙʫʶʱʠʤ ʘʢʮʝʥʪʠʨʦ-

ʚʘʥʠʷ, ʥʘʨʝʯʠʷʤʠ ʠ ʧʨʠʣʘʛʘʪʝʣʴʥʳʤʠ-ʠʥʪʝʥʩʠʬʠʢʘʪʦʨʘʤʠ, ʢʦʨʨʝʣʷʪʠʚʥʳʤʠ ʩʦʶʟʘʤʠ ʠ ʪ.ʜ. 
10

  

ɺ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʠ ʧʫʙʣʠʮʠʩʪʠʯʝʩʢʠʭ ʪʝʢʩʪʘʭ, ʵʤʦʮʠʦʥʘʣʴʥʦʩʪʴ ʢʦʪʦʨʳʭ ʷʚʣʷʝʪʩʷ 

ʦʜʥʠʤ ʠʟ ʵʬʬʝʢʪʠʚʥʳʭ ʩʨʝʜʩʪʚ ʚʦʟʜʝʡʩʪʚʠʷ ʥʘ ʯʠʪʘʪʝʣʷ, ʚʦʟʤʦʞʥʦʩʪʠ ʠʩʧʦʣʴʟʦʚʘʥʠʷ ʩʧʦʩʦ-

ʙʦʚ ʦʙʝʩʧʝʯʝʥʠʷ ʵʢʩʧʨʝʩʩʠʚʥʦʩʪʠ ʙʝʟʛʨʘʥʠʯʥʳ. ʊʝʤ ʥʝ ʤʝʥʝʝ, ʧʨʝʜʧʦʯʪʝʥʠʝ ʦʙʳʯʥʦ ʦʪʜʘʝʪ-

ʩʷ ʪʝʤ ʠʟ ʥʠʭ, ʢʦʪʦʨʳʝ ʦʙʝʩʧʝʯʠʚʘʶʪ ʚʳʜʚʠʞʝʥʠʝ ʥʘ ʧʝʨʝʜʥʠʡ ʧʣʘʥ ʪʦʛʦ, ʯʪʦ ʘʚʪʦʨ ʩʯʠʪʘʝʪ 

ʚʘʞʥʳʤ: ʣʝʢʩʝʤʘʤ ʩ ʵʢʩʧʨʝʩʩʠʚʥʦʡ (ʘ ʯʘʩʪʦ ʠ ʦʮʝʥʦʯʥʦʡ) ʢʦʥʥʦʪʘʮʠʝʡ, ʣʝʢʩʠʯʝʩʢʠʤ ʠ ʛʨʘʤ-

ʤʘʪʠʯʝʩʢʠʤ ʠʥʪʝʥʩʠʬʠʢʘʪʦʨʘʤ, ʠʥʚʝʨʩʠʠ, ʧʦʚʪʦʨʘʤ, ʨʠʪʦʨʠʯʝʩʢʠʤ ʚʦʧʨʦʩʘʤ. 

ʕʢʩʧʨʝʩʩʠʚʥʳʤ ʤʦʞʝʪ ʩʪʘʪʴ ʠ ʠʟʤʝʥʝʥʠʝ ʧʦʨʷʜʢʘ ʩʣʝʜʦʚʘʥʠʷ ʯʘʩʪʝʡ ʨʘʤʢʠ-ʛʨʘʥʠʮʳ. 

ɺ ʵʪʦʤ ʩʣʫʯʘʝ ʥʘ ʧʝʨʝʜʥʠʡ ʧʣʘʥ ʚʳʜʚʠʛʘʝʪʩʷ ʪʘ ʝʝ ʯʘʩʪʴ, ʩʦʜʝʨʞʘʥʠʝ ʢʦʪʦʨʦʡ ʢʘʞʝʪʩʷ ʘʚʪʦʨʫ 

ʥʘʠʙʦʣʝʝ ʚʘʞʥʳʤ.  

ʅʘʣʠʯʠʝ ʨʘʤʦʢ-ʛʨʘʥʠʮ, ʙʦʣʝʝ ʰʠʨʦʢʠʡ ʢʨʫʛ ʩʧʦʩʦʙʦʚ ʜʝʪʘʣʠʟʘʮʠʠ ʤʳʩʣʝʡ, ʤʥʦʛʦʯʠʩ-

ʣʝʥʥʳʝ ʩʪʨʘʪʝʛʠʠ ʫʙʝʞʜʝʥʠʷ, ʩʣʦʞʥʳʝ ʚʳʨʘʟʠʪʝʣʴʥʳʝ ʩʨʝʜʩʪʚʘ, ʠʩʧʦʣʴʟʦʚʘʪʴ ʢʦʪʦʨʳʝ ʤʦʛʫʪ 

ʣʠʰʴ ʩʪʫʜʝʥʪʳ ʩ ʜʦʩʪʘʪʦʯʥʦ ʚʳʩʦʢʠʤ ʫʨʦʚʥʝʤ ʩʬʦʨʤʠʨʦʚʘʥʥʦʩʪʠ ʣʠʥʛʚʠʩʪʠʯʝʩʢʦʡ ʢʦʤʧʝ-

ʪʝʥʮʠʠ, ï ʚʩʝ ʵʪʦ ʜʝʣʘʝʪ ʦʙʫʯʝʥʠʝ ʚʳʨʘʟʠʪʝʣʴʥʳʤ ʦʙʲʷʩʥʠʪʝʣʴʥʦʤʫ ʠ ʧʦʣʝʤʠʯʝʩʢʦʤʫ ʚʳʩʢʘ-

ʟʳʚʘʥʠʷʤ ʩʣʦʞʥʦʡ ʟʘʜʘʯʝʡ. ɺ ʩʚʷʟʠ ʩ ʵʪʠʤ ʤʳ ʩʯʠʪʘʝʤ ʨʘʟʫʤʥʳʤ ʥʘʯʠʥʘʪʴ ʦʙʫʯʝʥʠʝ ʩʦʟʜʘ-

ʥʠʶ ʚʳʨʘʟʠʪʝʣʴʥʳʭ ʚʳʩʢʘʟʳʚʘʥʠʡ ʚ ʵʪʠʭ ʌɺʄ ʥʝ ʨʘʥʝʝ ʚʪʦʨʦʛʦ ʢʫʨʩʘ, ʢʦʛʜʘ ʫ ʩʪʫʜʝʥʪʦʚ 

ʫʞʝ ʩʬʦʨʤʠʨʦʚʘʥʳ ʫʤʝʥʠʷ ʥʘʧʠʩʘʥʠʷ ʦʧʠʩʘʪʝʣʴʥʳʭ ʠ ʧʦʚʝʩʪʚʦʚʘʪʝʣʴʥʳʭ ʪʝʢʩʪʦʚ. 

ʇʠʰʫʱʠʡ ʧʨʦʭʦʜʠʪ ʯʝʨʝʟ ʚʩʝ ʨʘʩʩʤʦʪʨʝʥʥʳʝ ʚʳʰʝ ʵʪʘʧʳ ʨʘʟʚʠʪʠʷ ʤʳʩʣʠ ʥʝʟʘʚʠʩʠʤʦ 

ʦʪ ʜʣʠʥʳ ʢʦʥʝʯʥʦʛʦ ʧʨʦʜʫʢʪʘ: ʦʪ ʧʨʦʩʪʦʛʦ ʧʨʝʜʣʦʞʝʥʠʷ ʜʦ ʪʝʢʩʪʘ ʩʦ ʩʣʦʞʥʦʡ ʠʝʨʘʨʭʠʯʝʩʢʦʡ 

ʩʠʩʪʝʤʦʡ ʝʛʦ ʩʦʩʪʘʚʣʷʶʱʠʭ. ɺʳʨʘʟʠʪʝʣʴʥʦʩʪʴ ʪʘʢʞʝ ʧʨʦʷʚʣʷʝʪʩʷ ʥʘ ʚʩʝʭ ʷʟʳʢʦʚʳʭ ʫʨʦʚʥʷʭ, 

ʧʦʵʪʦʤʫ ʤʳ ʧʦʣʘʛʘʝʤ, ʯʪʦ ʧʨʦʮʝʩʩ ʦʙʫʯʝʥʠʷ ʜʦʣʞʝʥ ʩʪʨʦʠʪʴʩʷ ʧʦ ʥʘʨʘʩʪʘʶʱʝʡ: ʦʪ ʦʙʫʯʝʥʠʷ 

ʚʳʨʘʟʠʪʝʣʴʥʦʩʪʠ ʧʨʝʜʣʦʞʝʥʠʷ (ʪʝʤ ʥʝ ʤʝʥʝʝ, ʨʝʘʣʠʟʫʶʱʝʛʦ ʢʦʥʢʨʝʪʥʳʡ ʟʘʤʳʩʝʣ ʧʦ ʧʨʝʜ-

ʩʪʘʚʣʝʥʠʶ ʦʙʲʝʢʪʘ ʚʳʩʢʘʟʳʚʘʥʠʷ) ï ʢ ʦʙʫʯʝʥʠʶ ʥʘʧʠʩʘʥʠʶ ʦʙʲʝʜʠʥʝʥʥʦʡ ʦʙʱʝʡ ʪʝʤʦʡ ʛʨʫʧ-

ʧʳ ʧʨʝʜʣʦʞʝʥʠʡ ï ʠ, ʥʘʢʦʥʝʮ, ʢ ʩʦʟʜʘʥʠʶ ʪʝʢʩʪʘ, ʩʦʩʪʦʷʱʝʛʦ ʠʟ ʥʝʩʢʦʣʴʢʠʭ ʪʘʢʠʭ ʛʨʫʧʧ. 
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(ʈɻʋ ʠʤʝʥʠ ʉ.ɸ. ɽʩʝʥʠʥʘ, ʈʷʟʘʥʴ) 

 

ʉʘʤʦʩʪʦʷʪʝʣʴʥʘʷ ʨʘʙʦʪʘ ʩʪʫʜʝʥʪʦʚ  

ʩ ʠʥʦʷʟʳʯʥʳʤ ʣʠʪʝʨʘʪʫʨʥʳʤ ʧʨʦʠʟʚʝʜʝʥʠʝʤ 

ʥʘ ʦʩʥʦʚʝ ʩʝʨʚʠʩʦʚ ɺʝʙ 2.0 
 

ɺ ʩʪʘʪʴʝ ʧʨʝʜʣʦʞʝʥ ʥʦʚʳʡ ʩʧʦʩʦʙ ʦʨʛʘʥʠʟʘʮʠʠ ʩʘʤʦʩʪʦʷʪʝʣʴʥʦʡ ʨʘʙʦʪʳ ʩʪʫʜʝʥʪʦʚ 

ʷʟʳʢʦʚʦʛʦ ʚʫʟʘ ʩ ʠʥʦʷʟʳʯʥʳʤʠ ʣʠʪʝʨʘʪʫʨʥʳʤʠ ʧʨʦʠʟʚʝʜʝʥʠʷʤʠ. ʈʘʟʨʘʙʦʪʘʥʘ ʦʙʨʘʟʦʚʘʪʝʣʴ-

ʥʘʷ ʪʝʭʥʦʣʦʛʠʷ, ʦʩʥʦʚʘʥʥʘʷ ʥʘ ʠʩʧʦʣʴʟʦʚʘʥʠʠ ʦʙʫʯʘʶʱʠʭ ʚʦʟʤʦʞʥʦʩʪʝʡ ʩʦʮʠʘʣʴʥʳʭ ʩʝʨʚʠ-

ʩʦʚ ɺʝʙ 2.0 ʠ ʩʦʟʜʘʥʠʠ ʦʙʫʯʘʶʱʠʭ ʙʣʦʛʦʚ. ʆʧʠʩʘʥʘ ʧʨʘʢʪʠʯʝʩʢʘʷ ʟʥʘʯʠʤʦʩʪʴ ʠ ʦʙʦʩʥʦʚʘʥʘ 

ʥʘʫʯʥʘʷ ʙʘʟʘ ʪʝʭʥʦʣʦʛʠʠ ï ʘ ʠʤʝʥʥʦ, ʯʘʩʪʥʳʝ ʧʨʠʥʮʠʧʳ, ʦʧʨʝʜʝʣʷʶʱʠʝ ʠʩʧʦʣʴʟʦʚʘʥʠʝ ʦʯʥʦ-

ʟʘʦʯʥʳʭ ʦʨʛʘʥʠʟʘʮʠʦʥʥʳʭ ʬʦʨʤ, ʤʫʣʴʪʠʤʝʜʠʡʥʦ-ʠʥʪʝʨʘʢʪʠʚʥʳʭ ʩʨʝʜʩʪʚ ʦʙʫʯʝʥʠʷ, ʦʙʱʠʭ  

ʠ ʩʧʝʮʠʘʣʴʥʳʭ ʧʨʠʝʤʦʚ ʨʘʙʦʪʳ ʩ ʣʠʪʝʨʘʪʫʨʥʳʤ ʪʝʢʩʪʦʤ ʠ ʧʨʝʟʝʥʪʘʮʠʠ ʨʝʟʫʣʴʪʘʪʦʚ ʚ ʚʠʨʪʫ-

ʘʣʴʥʦʤ ʧʨʦʩʪʨʘʥʩʪʚʝ.  

 

ʩʘʤʦʩʪʦʷʪʝʣʴʥʘʷ ʨʘʙʦʪʘ, ʘʥʘʣʠʟ ʣʠʪʝʨʘʪʫʨʥʦʛʦ ʧʨʦʠʟʚʝʜʝʥʠʷ, ʠʥʦʷʟʳʯʥʳʡ ʣʠʪʝʨʘ-

ʪʫʨʥʳʡ ʪʝʢʩʪ, ʜʠʩʪʘʥʮʠʦʥʥʦʝ ʦʙʫʯʝʥʠʝ ʠʥʦʩʪʨʘʥʥʦʤʫ ʷʟʳʢʫ, Bʝʙ 2.0, ʦʙʫʯʘʶʱʠʡ ʙʣʦʛ, ʩʦ-

ʮʠʘʣʴʥʳʡ ʩʝʨʚʠʩ 
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Web 2.0 Management of Studentsô Individual Work with 

Foreign Language Literary Texts: Theoretical Basis 

 
The paper proposes a new way of organizing individual literary studies of university students major-

ing in foreign languages. It presents an educational technique based on the educational opportunities of Web 

2.0 social services (networks), where ñeducational blogsò can be created. The article describes specific prin-

ciples which guide the online and attendance (offline) teaching phases, the use of multimedia and interactive 

learning tools, general and specific methods of work with literary texts.  

 

individual work, literary work analysis, foreign-language literary text, distance foreign language 

learning, Web 2.0, educational blog, social networking service 

 

1. ɸʢʪʫʘʣʴʥʦʩʪʴ 

ʉʝʨʠʷ ʩʪʘʪʝʡ 
1
, ʧʨʝʜʣʘʛʘʝʤʘʷ ʯʠʪʘʪʝʣʶ, ʦʙʫʩʣʦʚʣʝʥʘ ʥʝʦʙʭʦʜʠʤʦʩʪʴʶ ʦʧʪʠʤʠʟʠʨʦ-

ʚʘʪʴ ʫʯʝʙʥʳʡ ʧʨʦʮʝʩʩ ʚ ʷʟʳʢʦʚʦʤ ʚʫʟʝ ʠ ʧʨʝʦʜʦʣʝʪʴ ʨʷʜ ʧʨʦʪʠʚʦʨʝʯʠʡ, ʩ ʢʦʪʦʨʳʤʠ ʩʪʘʣʢʠ-

ʚʘʶʪʩʷ ʚ ʧʦʩʣʝʜʥʠʝ ʛʦʜʳ ʚʩʝ ʧʨʝʧʦʜʘʚʘʪʝʣʠ, ʚʝʜʫʱʠʝ ʧʨʘʢʪʠʯʝʩʢʠʡ ʢʫʨʩ ʠʥʦʩʪʨʘʥʥʦʛʦ ʷʟʳ-

ʢʘ (ʚ ʝʛʦ ʨʘʟʥʳʭ ʘʩʧʝʢʪʘʭ) ʫ ʩʪʫʜʝʥʪʦʚ-ʣʠʥʛʚʠʩʪʦʚ, ʬʠʣʦʣʦʛʦʚ ʠ ʧʝʜʘʛʦʛʦʚ. ʕʪʠ ʧʨʦʪʠʚʦʨʝ-

ʯʠʷ ʟʘʢʣʶʯʘʶʪʩʷ ʚ ʩʣʝʜʫʶʱʝʤ.  

1. ʉ ʦʜʥʦʡ ʩʪʦʨʦʥʳ, ʧʦʜʛʦʪʦʚʢʘ ʙʘʢʘʣʘʚʨʦʚ ʠ ʤʘʛʠʩʪʨʦʚ ʧʦ ʥʘʧʨʘʚʣʝʥʠʷʤ çʃʠʥʛʚʠ-

ʩʪʠʢʘè, çʌʠʣʦʣʦʛʠʷè, çʇʝʜʘʛʦʛʠʯʝʩʢʦʝ ʦʙʨʘʟʦʚʘʥʠʝè (ʧʨʦʬʠʣʴ çʠʥʦʩʪʨʘʥʥʳʡ ʷʟʳʢè) ʧʨʝʜ-

ʧʦʣʘʛʘʝʪ ʦʩʦʙʦʝ ʚʥʠʤʘʥʠʝ ʢ ʣʠʪʝʨʘʪʫʨʦʚʝʜʯʝʩʢʦʡ ʜʝʷʪʝʣʴʥʦʩʪʠ ï ʘʥʘʣʠʟʫ ʠ ʠʥʪʝʨʧʨʝʪʘʮʠʠ 

ʠʥʦʷʟʳʯʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʪʝʢʩʪʦʚ, ʠʟʫʯʝʥʠʶ ʠʩʪʦʨʠʢʦ-ʩʦʮʠʦʢʫʣʴʪʫʨʥʦʛʦ ʬʦʥʘ ʩʦʟʜʘʥʠʷ 

ʧʨʦʠʟʚʝʜʝʥʠʷ, ʙʠʦʛʨʘʬʠʯʝʩʢʠʭ ʜʘʥʥʳʭ ʘʚʪʦʨʘ ʠ ʧʨ. ʉ ʜʨʫʛʦʡ ʩʪʦʨʦʥʳ, ʫʩʠʣʠʚʘʝʪʩʷ ʪʝʥʜʝʥ-

                                                           
1
 ʉʝʨʠʷ ʩʦʩʪʦʠʪ ʠʟ ʜʚʫʭ ʨʘʙʦʪ: ʥʘʩʪʦʷʱʝʡ ʩʪʘʪʴʠ ʠ ʚʪʦʨʦʡ, ʛʦʪʦʚʷʱʝʡʩʷ ʢ ʧʫʙʣʠʢʘʮʠʠ, ʧʦʜ ʥʘʟʚʘʥʠʝʤ 

çʂʘʢ ʦʨʛʘʥʠʟʦʚʘʪʴ ʨʘʙʦʪʫ ʩʪʫʜʝʥʪʦʚ ʩ ʠʥʦʷʟʳʯʥʳʤ ʣʠʪʝʨʘʪʫʨʥʳʤ ʧʨʦʠʟʚʝʜʝʥʠʝʤ ʥʘ ʦʩʥʦʚʝ ʩʝʨʚʠʩʦʚ ɺʝʙ 2.0: 

ʦʪ ʪʝʦʨʠʠ ʢ ʧʨʘʢʪʠʢʝè. 

____________________________ 

É ʂʦʣʝʩʥʠʢʦʚ ɸ.ɸ., 2016 
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ʮʠʷ ʢ ʩʦʢʨʘʱʝʥʠʶ ʘʫʜʠʪʦʨʥʳʭ ʯʘʩʦʚ ʠ ʚʦʟʨʘʩʪʘʥʠʶ ʨʦʣʠ ʩʘʤʦʩʪʦʷʪʝʣʴʥʦʡ/ʘʚʪʦʥʦʤʥʦʡ 

ʫʯʝʙʥʦʡ ʜʝʷʪʝʣʴʥʦʩʪʠ, ʯʪʦ ʟʘʩʪʘʚʣʷʝʪ ʠʩʢʘʪʴ ʥʦʚʳʝ ʩʧʦʩʦʙʳ ʦʨʛʘʥʠʟʘʮʠʠ ʠʥʜʠʚʠʜʫʘʣʴʥʦʡ 

ʨʘʙʦʪʳ ʩʪʫʜʝʥʪʦʚ ʩ ʭʫʜʦʞʝʩʪʚʝʥʥʳʤ ʪʝʢʩʪʦʤ. 

2. ʉʦʚʝʨʰʝʥʥʦ ʦʯʝʚʠʜʥʦ ʚʦʟʨʘʩʪʘʥʠʝ ʨʦʣʠ ʠʥʪʝʨʥʝʪʘ ʚʦ ʚʩʝʭ ʞʠʟʥʝʥʥʳʭ ʩʬʝʨʘʭ, ʘ ʪʘʢʞʝ 
ʩʦʚʝʨʰʝʥʩʪʚʦʚʘʥʠʝ ʪʝʭʥʠʯʝʩʢʠʭ ʚʦʟʤʦʞʥʦʩʪʝʡ ʩʝʪʠ (ʧʦʷʚʣʝʥʠʝ ʤʦʙʠʣʴʥʦʛʦ ʠʥʪʝʨʥʝʪʘ, ʫʚʝ-

ʣʠʯʝʥʠʝ ʜʦʣʠ ʠʥʪʝʨʘʢʪʠʚʥʳʭ ʨʝʩʫʨʩʦʚ). ɺʤʝʩʪʝ ʩ ʪʝʤ, ʥʝʩʤʦʪʨʷ ʥʘ ʦʙʠʣʠʝ ʥʘʫʯʥʦ-ʤʝʪʦ-

ʜʠʯʝʩʢʦʡ ʣʠʪʝʨʘʪʫʨʳ ʠ ʧʨʘʢʪʠʯʝʩʢʠʭ ʨʝʢʦʤʝʥʜʘʮʠʡ, ʚʩʝ ʝʱʝ ʦʪʩʫʪʩʪʚʫʝʪ ʜʦʣʞʥʘʷ ʩʠʩʪʝʤ-

ʥʦʩʪʴ ʚʦ ʚʥʝʜʨʝʥʠʠ ʨʝʩʫʨʩʦʚ ʠʥʪʝʨʥʝʪʘ ʚ ʦʙʣʘʩʪʴ ʠʥʦʷʟʳʯʥʦʛʦ ʬʠʣʦʣʦʛʠʯʝʩʢʦʛʦ ʦʙʨʘʟʦʚʘ-

ʥʠʷ, ʩʚʷʟʳʚʘʶʱʘʷ ʬʫʥʜʘʤʝʥʪʘʣʴʥʦ-ʥʘʫʯʥʳʡ (ʥʘʫʯʥʳʝ ʧʨʠʥʮʠʧʳ) ʠ ʧʨʘʢʪʠʯʝʩʢʠʡ ʧʨʠʢʣʘʜ-

ʥʦʡ (ʢʦʥʢʨʝʪʥʦʝ ʩʦʜʝʨʞʘʥʠʝ, ʧʨʠʝʤʳ, ʦʨʛʘʥʠʟʘʮʠʦʥʥʳʝ ʦʩʦʙʝʥʥʦʩʪʠ) ʫʨʦʚʥʠ ʤʝʪʦʜʠʢʠ. 

ɺ ʧʦʩʣʝʜʥʝʝ ʚʨʝʤʷ ʚʩʝ ʙʦʣʴʰʝʝ ʟʥʘʯʝʥʠʝ ʚ ʧʦʚʩʝʜʥʝʚʥʦʡ ʠ ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʦʡ ʞʠʟʥʠ 

ʧʨʠʦʙʨʝʪʘʝʪ ʩʣʫʞʙʘ ʩʦʮʠʘʣʴʥʳʭ ʩʝʨʚʠʩʦʚ ɺʝʙ 2.0 ï ʪʘʢ ʥʘʟʳʚʘʝʤʳʝ ʩʦʮʠʘʣʴʥʳʝ ʩʝʪʠ. ʊʘʢʠʝ 

ʩʝʨʚʠʩʳ ʧʨʝʠʤʫʱʝʩʪʚʝʥʥʦ ʚʳʧʦʣʥʷʶʪ ʬʫʥʢʮʠʶ ʨʘʟʚʣʝʢʘʪʝʣʴʥʦʛʦ ʠʥʪʝʨʥʝʪ-ʧʨʦʜʫʢʪʘ. ʆʜʥʘ-

ʢʦ ʚ ʧʦʩʣʝʜʥʠʝ ʛʦʜʳ ʩʪʘʣ ʨʘʩʢʨʳʚʘʪʴʩʷ ʥʝʤʘʣʳʡ ʧʦʪʝʥʮʠʘʣ ʩʦʮʠʘʣʴʥʳʭ ʩʝʪʝʡ ʚ ʩʘʤʳʭ ʨʘʟ-

ʥʳʭ ʩʬʝʨʘʭ: ʜʝʣʦʚʦʡ ʠ ʢʦʤʤʝʨʯʝʩʢʦʡ (ʧʨʦʤʦ-ʛʨʫʧʧʳ ʩ ʠʥʪʝʨʘʢʪʠʚʥʳʤ ʤʫʣʴʪʠʤʝʜʠʡʥʳʤ 

ʢʦʥʪʝʥʪʦʤ), ʠʥʬʦʨʤʘʮʠʦʥʥʦʡ (ʘʬʠʰʠ, ʛʦʨʦʜʩʢʠʝ ʥʦʚʦʩʪʠ ʠ ʧʨ.), ʧʦʟʥʘʚʘʪʝʣʴʥʦʡ (ʛʨʫʧʧʳ  

ʠ ʩʪʨʘʥʠʮʳ ʩ ʥʘʫʯʥʦ-ʧʦʧʫʣʷʨʥʳʤ ʠ ʫʯʝʙʥʳʤ ʢʦʥʪʝʥʪʦʤ) ʠ ʜʨ. ʇʨʠʤʝʯʘʪʝʣʴʥʦ, ʯʪʦ ʚ ʧʦʩʣʝʜ-

ʥʝʝ ʜʝʩʷʪʠʣʝʪʠʝ ʘʢʪʠʚʥʫʶ ʠʥʬʦʨʤʘʮʠʦʥʥʦ-ʧʦʟʥʘʚʘʪʝʣʴʥʫʶ ʜʝʷʪʝʣʴʥʦʩʪʴ ʚ ʩʦʮʠʘʣʴʥʳʭ ʩʝ-

ʪʷʭ ʥʘʯʘʣʠ ʚʝʩʪʠ ʢʘʢ ʦʙʨʘʟʦʚʘʪʝʣʴʥʳʝ, ʪʘʢ ʠ ʥʘʫʯʥʳʝ ʫʯʨʝʞʜʝʥʠʷ: ʰʢʦʣʳ, ʚʫʟʳ, ʥʘʫʯʥʳʝ ʣʘ-

ʙʦʨʘʪʦʨʠʠ. ɺʩʝ ʙʦʣʝʝ ʦʯʝʚʠʜʥʦʡ ʩʪʘʥʦʚʠʪʩʷ ʥʝʦʙʭʦʜʠʤʦʩʪʴ ʠʩʧʦʣʴʟʦʚʘʥʠʷ ʠʥʪʝʨʘʢʪʠʚʥʳʭ 

ʤʫʣʴʪʠʤʝʜʠʡʥʳʭ ʚʦʟʤʦʞʥʦʩʪʝʡ ʨʝʩʫʨʩʘ ɺʝʙ 2.0 ʜʣʷ ʧʦʜʜʝʨʞʘʥʠʷ ʠʥʬʦʨʤʘʮʠʦʥʥʦ-ʢʦʤʤʫ-

ʥʠʢʘʮʠʦʥʥʦʡ ʩʨʝʜʳ ʧʨʠ ʦʙʫʯʝʥʠʠ ʠʥʦʩʪʨʘʥʥʳʤ ʷʟʳʢʘʤ, ʚ ʪʦʤ ʯʠʩʣʝ ʩ ʮʝʣʴʶ ʦʧʪʠʤʠʟʘʮʠʠ 

ʩʘʤʦʩʪʦʷʪʝʣʴʥʦʡ ʨʘʙʦʪʳ ʦʙʫʯʘʶʱʠʭʩʷ. ʕʪʦʪ ʪʝʟʠʩ ʧʦʜʪʚʝʨʞʜʘʝʪʩʷ ʨʷʜʦʤ ʬʫʥʜʘʤʝʥʪʘʣʴʥʳʭ 

ʠ ʧʨʠʢʣʘʜʥʳʭ ʨʘʙʦʪ ʚ ʜʘʥʥʦʡ ʦʙʣʘʩʪʠ 
2
.  

ʉʦ ʩʪʦʨʦʥʳ ʧʨʝʧʦʜʘʚʘʪʝʣʝʡ ʚʳʩʢʘʟʳʚʘʶʪʩʷ ʠ ʥʝʢʦʪʦʨʳʝ ʦʙʦʩʥʦʚʘʥʥʳʝ ʘʨʛʫʤʝʥʪʳ 

ʧʨʦʪʠʚ ʠʩʧʦʣʴʟʦʚʘʥʠʷ ʩʦʮʠʘʣʴʥʳʭ ʩʝʪʝʡ ʧʨʠ ʦʨʛʘʥʠʟʘʮʠʠ ʫʯʝʙʥʦʡ ʨʘʙʦʪʳ. ʊʘʢ, ʩʧʨʘʚʝʜʣʠʚʦ 

ʫʢʘʟʳʚʘʝʪʩʷ ʥʘ ʙʦʣʴʰʦʝ ʢʦʣʠʯʝʩʪʚʦ ʥʝʣʠʮʝʥʟʠʦʥʥʦʛʦ ʠ/ʠʣʠ ʥʝ ʧʨʦʰʝʜʰʝʛʦ ʜʦʣʞʥʫʶ ʥʘʫʯ-

ʥʦ-ʧʝʜʘʛʦʛʠʯʝʩʢʫʶ ʵʢʩʧʝʨʪʠʟʫ ʫʯʝʙʥʦʛʦ ʤʘʪʝʨʠʘʣʘ, ʧʨʠʩʫʪʩʪʚʫʶʱʝʛʦ ʚ ʧʦʧʫʣʷʨʥʳʭ ʩʦʮʩʝ-

ʪʷʭ; ʥʘ ʧʨʦʙʣʝʤʫ ʥʘʨʫʰʝʥʠʷ ʘʚʪʦʨʩʢʠʭ ʧʨʘʚ ʧʨʠ ʟʘʛʨʫʟʢʝ ʚ ʩʦʮʩʝʪʴ ʦʪʩʢʘʥʠʨʦʚʘʥʥʳʭ ʢʦʧʠʡ 

ʫʯʝʙʥʳʭ ʧʦʩʦʙʠʡ ʠ ʧʨ. ʂʨʦʤʝ ʪʦʛʦ, ʩʫʱʝʩʪʚʫʝʪ ʮʝʣʳʡ ʨʷʜ ʩʧʝʮʠʘʣʴʥʳʭ ʠʥʪʝʨʥʝʪ-ʧʣʘʪʬʦʨʤ 

(ʦʙʦʣʦʯʝʢ), ʥʘ ʦʩʥʦʚʝ ʢʦʪʦʨʳʭ ʦʙʨʘʟʦʚʘʪʝʣʴʥʳʝ ʫʯʨʝʞʜʝʥʠʷ ʜʦʣʞʥʳ ʩʦʟʜʘʚʘʪʴ ʩʚʦʶ ʚʠʨʪʫ-

ʘʣʴʥʫʶ ʦʙʨʘʟʦʚʘʪʝʣʴʥʫʶ ʩʨʝʜʫ: ñMoodleò, çʇʨʦʤʝʪʝʡè ʠ ʤʥʦʛʠʝ ʜʨʫʛʠʝ 
3
. 

ʉʦʛʣʘʰʘʷʩʴ ʩ ʥʝʢʦʪʦʨʳʤʠ ʠʟ ʦʧʘʩʝʥʠʡ ʫʚʘʞʘʝʤʳʭ ʢʦʣʣʝʛ, ʤʳ ʚʩʝ ʞʝ ʢʦʥʩʪʘʪʠʨʫʝʤ 

ʧʨʠʥʮʠʧʠʘʣʴʥʫʶ ʚʦʟʤʦʞʥʦʩʪʴ ʠ, ʙʦʣʝʝ ʪʦʛʦ, ʥʝʦʙʭʦʜʠʤʦʩʪʴ ʠʩʧʦʣʴʟʦʚʘʥʠʷ ʩʦʮʠʘʣʴʥʳʭ ʨʝ-

ʩʫʨʩʦʚ ɺʝʙ 2.0 ʚ ʫʯʝʙʥʦʤ ʧʨʦʮʝʩʩʝ ʚ ʮʝʣʦʤ ʠ ʚ ʨʘʤʢʘʭ ʠʥʜʠʚʠʜʫʘʣʴʥʦʡ ʨʘʙʦʪʳ ʩʪʫʜʝʥʪʦʚ  

ʩ ʣʠʪʝʨʘʪʫʨʥʳʤʠ ʧʨʦʠʟʚʝʜʝʥʠʷʤʠ ʚ ʯʘʩʪʥʦʩʪʠ. ʇʦʣʘʛʘʝʤ, ʤʝʪʦʜʠʯʝʩʢʠ ʢʦʨʨʝʢʪʥʘʷ ʦʨʛʘʥʠʟʘ-

ʮʠʷ ʜʘʥʥʦʡ ʨʘʙʦʪʳ, ʘ ʪʘʢʞʝ ʨʝʘʣʠʟʘʮʠʷ ʨʷʜʘ ʧʨʠʥʮʠʧʦʚ, ʦ ʢʦʪʦʨʳʭ ʙʫʜʝʪ ʠʜʪʠ ʨʝʯʴ ʥʠʞʝ, 

ʧʦʟʚʦʣʷʪ ʠʟʙʝʞʘʪʴ ʠʣʠ ʤʠʥʠʤʠʟʠʨʦʚʘʪʴ ʫʧʦʤʷʥʫʪʳʝ ʦʧʘʩʥʦʩʪʠ ʠ ʨʠʩʢʠ. ʏʪʦ ʢʘʩʘʝʪʩʷ ʧʦ-

ʩʣʝʜʥʝʛʦ ʘʨʛʫʤʝʥʪʘ (ʦʪʥʦʩʠʪʝʣʴʥʦ ʥʝʦʙʭʦʜʠʤʦʩʪʠ ʠʩʧʦʣʴʟʦʚʘʥʠʷ ʫʯʝʙʥʳʭ ʦʙʦʣʦʯʝʢ) ï ʙʝʟ-

ʫʩʣʦʚʥʦ, ʦʥ ʩʧʨʘʚʝʜʣʠʚ. ʅʝ ʚʳʟʳʚʘʝʪ ʩʦʤʥʝʥʠʡ, ʯʪʦ ʢʦʥʪʝʢʩʪ ʩʦʚʨʝʤʝʥʥʦʛʦ ʦʙʨʘʟʦʚʘʪʝʣʴʥʦ-

ʛʦ ʧʨʦʮʝʩʩʘ ʧʨʝʜʧʦʣʘʛʘʝʪ ʥʘʣʠʯʠʝ ʦʙʫʯʘʶʱʝʛʦ ʠʥʪʝʨʥʝʪ-ʧʨʦʩʪʨʘʥʩʪʚʘ, ʢʦʪʦʨʦʝ ʦʙʝʩʧʝʯʠʚʘ-

ʶʪ ʧʨʝʜʥʘʟʥʘʯʝʥʥʳʝ ʜʣʷ ʵʪʠʭ ʮʝʣʝʡ ʧʣʘʪʬʦʨʤʳ. ʆʜʥʘʢʦ, ʧʨʠʥʠʤʘʷ ʚʦ ʚʥʠʤʘʥʠʝ ʟʘʜʘʯʠ ʨʘʩ-

ʰʠʨʝʥʠʷ ʦʙʨʘʟʦʚʘʪʝʣʴʥʦʛʦ ʧʨʦʩʪʨʘʥʩʪʚʘ ʠ ʚʢʣʶʯʝʥʠʷ ʚ ʥʝʛʦ ʩʨʝʜʳ ʧʦʚʩʝʜʥʝʚʥʦʡ ʞʠʟʥʝʜʝʷ-

ʪʝʣʴʥʦʩʪʠ ʫʯʘʱʠʭʩʷ ʠ ʩʪʫʜʝʥʪʦʚ 
4
, ʩʣʝʜʫʝʪ ʩʯʠʪʘʪʴ ʦʙʨʘʟʦʚʘʪʝʣʴʥʦʡ ʥʝʦʙʭʦʜʠʤʦʩʪʴʶ ʠʥʪʝ-

ʛʨʘʮʠʶ ʪʨʘʜʠʮʠʦʥʥʳʭ ʬʦʨʤ ʫʯʝʙʥʦʛʦ ʧʨʦʮʝʩʩʘ ʩ ʚʠʨʪʫʘʣʴʥʦʡ ʠʥʪʝʨʘʢʪʠʚʥʦʡ ʩʨʝʜʦʡ, ʝʞʝ-

ʜʥʝʚʥʦ ʠʩʧʦʣʴʟʫʝʤʦʡ ʦʙʫʯʘʶʱʠʤʠʩʷ. ʉʦʮʠʘʣʴʥʳʝ ʩʝʪʠ ʧʦ ʧʨʘʚʫ ʤʦʞʥʦ ʦʪʥʝʩʪʠ ʢ ʢʘʪʝʛʦʨʠʠ 

çʠʥʬʦʨʤʘʣʴʥʦʛʦ ʦʙʨʘʟʦʚʘʥʠʷè (ʚ ʩʦʦʪʚʝʪʩʪʚʠʠ ʩ ʪʝʨʤʠʥʦʣʦʛʠʝʡ ʄʝʤʦʨʘʥʜʫʤʘ ʥʝʧʨʝʨʳʚʥʦ-

                                                           
2
 ʉʤ., ʥʘʧʨ. : ɼʠʩʪʘʥʮʠʦʥʥʦʝ ʦʙʫʯʝʥʠʝ ʚ ʧʨʦʬʠʣʴʥʦʡ ʰʢʦʣʝ / ɽ.ʉ. ʇʦʣʘʪ [ʠ ʜʨ.] ; ʧʦʜ ʨʝʜ. ɽ.ʉ. ʇʦʣʘʪ. 

ʄ. : Academia, 2009. 208 ʩ. ; ʉʳʩʦʝʚ ʇ.ɺ., ɽʚʩʪʠʛʥʝʝʚ ʄ.ʅ. ʄʝʪʦʜʠʢʘ ʦʙʫʯʝʥʠʷ ʠʥʦʩʪʨʘʥʥʦʤʫ ʷʟʳʢʫ ʩ ʠʩʧʦʣʴ-

ʟʦʚʘʥʠʝʤ ʥʦʚʳʭ ʠʥʬʦʨʤʘʮʠʦʥʥʦ-ʢʦʤʤʫʥʠʢʘʮʠʦʥʥʳʭ ʠʥʪʝʨʥʝʪ-ʪʝʭʥʦʣʦʛʠʡ. ʈʦʩʪʦʚ ʥ/ɼ : ʌʝʥʠʢʩ ; ʄ. : ɻʣʦʩʩʘ-

ʇʨʝʩʩ, 2010. 182 ʩ. ; ʠ ʜʨ. 
3
 ʉʤ. ʧʦʜʨʦʙʥʝʝ: ɼʠʩʪʘʥʮʠʦʥʥʦʝ ʦʙʫʯʝʥʠʝ ʚ ʧʨʦʬʠʣʴʥʦʡ ʰʢʦʣʝ. 

4
 ʉʨ.: A Memorandum on Lifelong Learning. Brussels : Commission of the European Communities, 2000. 
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ʛʦ ʦʙʨʘʟʦʚʘʥʠʷ), ʧʦʪʝʥʮʠʘʣ ʢʦʪʦʨʦʛʦ ʜʦʣʞʝʥ ʠʥʪʝʥʩʠʚʥʦ ʚʦʚʣʝʢʘʪʴʩʷ ʚ ʩʠʩʪʝʤʘʪʠʯʝʩʢʠʡ 

ʫʯʝʙʥʳʡ ʧʨʦʮʝʩʩ ʥʘ ʵʪʘʧʝ ʚʫʟʘ. ɺ ʵʪʦʡ ʩʚʷʟʠ ʠʩʧʦʣʴʟʦʚʘʥʠʝ ʰʠʨʦʢʠʭ ʚʦʟʤʦʞʥʦʩʪʝʡ ʧʦʚʩʝ-

ʜʥʝʚʥʦʡ/ʦʢʢʘʟʠʦʥʘʣʴʥʦʡ ʧʦʟʥʘʚʘʪʝʣʴʥʦʡ ʘʢʪʠʚʥʦʩʪʠ ʩʪʫʜʝʥʪʦʚ ʚ ʩʦʮʠʘʣʴʥʳʭ ʩʝʪʷʭ ʩ ʮʝʣʴʶ 

ʩʪʠʤʫʣʠʨʦʚʘʥʠʷ ʠʭ ʣʠʪʝʨʘʪʫʨʦʚʝʜʯʝʩʢʦʡ ʜʝʷʪʝʣʴʥʦʩʪʠ ʤʦʞʝʪ ʦʢʘʟʘʪʴʩʷ ʚʝʩʴʤʘ ʧʨʦʜʫʢʪʠʚ-

ʥʳʤ ʢʘʢ ʚ ʧʣʘʥʝ ʨʘʟʨʝʰʝʥʠʷ ʦʙʦʟʥʘʯʝʥʥʦʛʦ ʚ ʥʘʯʘʣʝ ʩʪʘʪʴʠ ʧʨʦʪʠʚʦʨʝʯʠʷ, ʪʘʢ ʠ ʚ ʢʦʥʪʝʢʩʪʝ 

ʨʝʰʝʥʠʷ ʟʘʜʘʯʠ ʠʥʪʝʛʨʘʮʠʠ ʬʦʨʤʘʣʴʥʦʛʦ ʠ ʠʥʬʦʨʤʘʣʴʥʦʛʦ ʠ/ʠʣʠ ʥʝʬʦʨʤʘʣʴʥʦʛʦ ʠ ʠʥʬʦʨ-

ʤʘʣʴʥʦʛʦ ʦʙʨʘʟʦʚʘʪʝʣʴʥʳʭ ʫʨʦʚʥʝʡ. 

 

2. ʅʘʫʯʥʳʝ ʦʩʥʦʚʳ ʦʧʠʩʳʚʘʝʤʦʡ ʪʝʭʥʦʣʦʛʠʠ 

ʇʨʠʩʪʫʧʘʷ ʢ ʦʧʠʩʘʥʠʶ ʪʝʦʨʝʪʠʯʝʩʢʦʡ ʙʘʟʳ ʩʦʟʜʘʥʥʦʡ ʦʙʨʘʟʦʚʘʪʝʣʴʥʦʡ ʪʝʭʥʦʣʦʛʠʠ, 

ʫʪʦʯʥʠʤ ʫʩʣʦʚʠʷ ʚʠʨʪʫʘʣʴʥʦʡ ʩʨʝʜʳ, ʢʦʪʦʨʳʝ ʥʝʦʙʭʦʜʠʤʳ ʜʣʷ ʝʝ ʦʨʛʘʥʠʟʘʮʠʠ. ʀʩʩʣʝʜʦʚʘ-

ʥʠʝ ʇ.ɺ. ʉʳʩʦʝʚʘ ʠ ʄ.ʅ. ɽʚʩʪʠʛʥʝʝʚʘ ʧʦʟʚʦʣʠʣʦ ʚʳʷʚʠʪʴ ʚʦʟʤʦʞʥʦʩʪʠ ʠ ʮʝʥʥʦʩʪʴ ʨʘʟʣʠʯ-

ʥʳʭ ʛʨʫʧʧ ʩʦʮʠʘʣʴʥʳʭ ʩʝʨʚʠʩʦʚ ʜʣʷ ʦʙʫʯʝʥʠʷ ʠʥʦʩʪʨʘʥʥʳʤ ʷʟʳʢʘʤ 
5
. ʆʧʠʨʘʷʩʴ ʥʘ ʧʦʣʫʯʝʥ-

ʥʳʝ ʠʩʩʣʝʜʦʚʘʪʝʣʷʤʠ ʨʝʟʫʣʴʪʘʪʳ ʠ ʦʨʠʝʥʪʠʨʫʷʩʴ ʥʘ ʟʘʜʘʯʠ ʦʨʛʘʥʠʟʘʮʠʠ ʠʥʜʠʚʠʜʫʘʣʴʥʦʡ ʨʘ-

ʙʦʪʳ ʩʪʫʜʝʥʪʘ ʩ ʣʠʪʝʨʘʪʫʨʥʳʤ ʧʨʦʠʟʚʝʜʝʥʠʝʤ, ʦʧʨʝʜʝʣʠʤ ʨʷʜ ʪʨʝʙʦʚʘʥʠʡ ʢ ʠʩʧʦʣʴʟʫʝʤʦʤʫ 

ʩʦʮʠʘʣʴʥʦʤʫ ʩʝʨʚʠʩʫ ɺʝʙ 2.0. ʀʪʘʢ, ʩʝʨʚʠʩ ʜʦʣʞʝʥ ʦʙʣʘʜʘʪʴ ʩʣʝʜʫʶʱʠʤʠ ʚʦʟʤʦʞʥʦʩʪʷʤʠ: 

- ʥʘʣʠʯʠʝ ʙʣʦʛʦʩʬʝʨʳ: ʢʘʞʜʳʡ ʩʪʫʜʝʥʪ ʚʝʜʝʪ ʩʦʙʩʪʚʝʥʥʳʡ ʙʣʦʛ ʩ ʣʠʥʝʡʥʦʡ ʠ ʭʨʦʥʦ-

ʣʦʛʠʯʝʩʢʦʡ ʩʪʨʫʢʪʫʨʦʡ; ʙʣʦʛʦʩʬʝʨʘ ʜʦʣʞʥʘ ʧʦʟʚʦʣʷʪʴ ʨʘʟʤʝʱʘʪʴ ʪʝʢʩʪʦʚʳʡ, ʛʠʧʝʨʪʝʢʩʪʦ-

ʚʳʡ, ʬʦʪʦ- ʠ ʚʠʜʝʦʤʘʪʝʨʠʘʣ, ʘ ʪʘʢʞʝ ʧʨʝʜʦʩʪʘʚʣʷʪʴ ʚʦʟʤʦʞʥʦʩʪʴ ʜʨʫʛʠʤ ʧʦʣʴʟʦʚʘʪʝʣʷʤ 

ʦʩʪʘʚʣʷʪʴ ʢʦʤʤʝʥʪʘʨʠʠ. ɾʝʣʘʪʝʣʴʥʦ, ʯʪʦʙʳ ʙʣʦʛʠ ʩʪʫʜʝʥʪʦʚ ʙʳʣʠ ʦʙʲʝʜʠʥʝʥʳ ʚ ʨʘʤʢʘʭ ʫʟ-

ʢʦʛʦ ʠʥʪʝʨʥʝʪ-ʧʨʦʩʪʨʘʥʩʪʚʘ; ʵʪʦ ʤʦʞʥʦ ʩʜʝʣʘʪʴ, ʥʘʧʨʠʤʝʨ, ʥʘ ʦʩʥʦʚʝ ʜʠʩʢʫʩʩʠʦʥʥʦʛʦ ʬʦʨʫ-

ʤʘ (ñDiscussion Boardò); 

- ʥʘʣʠʯʠʝ ʪʝʭʥʠʯʝʩʢʦʡ ʚʦʟʤʦʞʥʦʩʪʠ ʠʥʪʝʛʨʘʮʠʠ ʩ ʩʝʨʚʠʩʘʤʠ ʧʦʜʢʘʩʪʦʚ ʠ ʚʠʜʝʦʙ-

ʣʦʛʦʚ (ʥʘʧʨʠʤʝʨ, ñPodomaticò, ñpodcast.deñ, ñYouTubeò ʠ ʧʨ.), ʯʪʦ ʥʝʦʙʭʦʜʠʤʦ ʚ ʩʣʫʯʘʝ ʘʥʘ-

ʣʠʟʘ ʘʫʪʝʥʪʠʯʥʳʭ ʘʚʪʦʨʩʢʠʭ ʚʳʩʢʘʟʳʚʘʥʠʡ ʠʣʠ ʥʘʫʯʥʦ-ʧʦʧʫʣʷʨʥʳʭ ʧʝʨʝʜʘʯ ʧʦ ʣʠʪʝʨʘʪʫʨ-

ʥʦʤʫ ʧʨʦʠʟʚʝʜʝʥʠʶ, ʩʦʧʦʩʪʘʚʠʪʝʣʴʥʦʛʦ ʘʥʘʣʠʟʘ ʪʝʢʩʪʘ ʧʨʦʠʟʚʝʜʝʥʠʷ ʠ ʬʨʘʛʤʝʥʪʦʚ ʝʛʦ ʵʢʨʘ-

ʥʠʟʘʮʠʠ, ʘ ʪʘʢʞʝ ʚ ʩʣʫʯʘʝ ʛʨʫʧʧʦʚʦʡ ʩʘʤʦʩʪʦʷʪʝʣʴʥʦʡ ʨʘʙʦʪʳ ʥʘʜ ʤʫʣʴʪʠʤʝʜʠʡʥʳʤ ʧʨʦʝʢ-

ʪʦʤ ï ʥʘʧʨʠʤʝʨ, ʚ ʚʠʜʝ ʧʦʜʛʦʪʦʚʢʠ ʢʦʨʦʪʢʦʤʝʪʨʘʞʥʦʛʦ ʬʠʣʴʤʘ ʥʘ ʦʩʥʦʚʝ ʣʠʪʝʨʘʪʫʨʥʦʛʦ 

ʧʨʦʠʟʚʝʜʝʥʠʷ; 

- ʚ ʥʝʢʦʪʦʨʳʭ ʩʣʫʯʘʷʭ ï ʥʘʣʠʯʠʝ ʚʠʢʠ-ʩʝʨʚʠʩʘ, ʧʦʟʚʦʣʷʶʱʝʛʦ ʛʨʫʧʧʝ ʧʦʣʴʟʦʚʘʪʝʣʝʡ 

ʩʦʚʤʝʩʪʥʦ ʩʦʟʜʘʚʘʪʴ ʝʜʠʥʳʡ ʪʝʢʩʪ (ʪʝʭʥʦʣʦʛʠʷ ñcooperative writingò ʚ ʫʩʣʦʚʠʷʭ ʜʠʩʪʘʥʮʠʦʥ-

ʥʦʛʦ ʦʙʫʯʝʥʠʷ): ʥʘʧʨʠʤʝʨ, ʝʩʣʠ ʛʨʫʧʧʘ ʩʪʫʜʝʥʪʦʚ ʨʘʙʦʪʘʝʪ ʥʘʜ ʧʨʦʠʟʚʝʜʝʥʠʷʤʠ ʦʜʥʦʡ ʵʧʦʭʠ 

ʠʣʠ ʦʜʥʦʛʦ ʣʠʪʝʨʘʪʫʨʥʦʛʦ ʥʘʧʨʘʚʣʝʥʠʷ ʠ ʦʜʥʘ ʠʟ ʟʘʜʘʯ ʩʦʩʪʦʠʪ ʚ ʪʦʤ, ʯʪʦʙʳ ʦʧʨʝʜʝʣʠʪʴ ʭʘ-

ʨʘʢʪʝʨʥʳʝ ʦʩʦʙʝʥʥʦʩʪʠ ʜʘʥʥʦʛʦ ʥʘʧʨʘʚʣʝʥʠʷ ʥʘ ʦʩʥʦʚʝ ʘʥʘʣʠʟʠʨʫʝʤʳʭ ʧʨʦʠʟʚʝʜʝʥʠʡ ʠ ʩʦʚ-

ʤʝʩʪʥʦ ʩʦʟʜʘʪʴ ʪʝʢʩʪ ʧʦʟʥʘʚʘʪʝʣʴʥʦʛʦ ʭʘʨʘʢʪʝʨʘ ʧʦ ʧʨʝʜʣʦʞʝʥʥʦʤʫ ʧʣʘʥʫ ʦʙ ʵʪʦʡ ʣʠʪʝʨʘʪʫʨ-

ʥʦʡ ʵʧʦʭʝ. ʊʘʢʘʷ ʚʦʟʤʦʞʥʦʩʪʴ ʦʙʝʩʧʝʯʠʚʘʝʪʩʷ ʣʠʙʦ ʙʣʘʛʦʜʘʨʷ ʠʥʪʝʛʨʘʮʠʠ ʩ ʚʥʝʰʥʠʤ ʠʣʠ 

ʚʥʫʪʨʝʥʥʠʤ ʚʠʢʠ-ʨʝʩʫʨʩʦʤ, ʣʠʙʦ (ʚ ʢʘʯʝʩʪʚʝ ʙʦʣʝʝ ʧʨʦʩʪʦʡ ʚ ʪʝʭʥʠʯʝʩʢʦʤ ʧʣʘʥʝ ʘʣʴʪʝʨʥʘʪʠ-

ʚʳ) ʥʘ ʦʩʥʦʚʝ ʦʙʱʝʛʦ ʬʦʨʫʤʘ ʩʦʦʙʱʝʩʪʚʘ ʧʨʠ ʚʢʣʶʯʝʥʥʦʡ ʚ çʅʘʩʪʨʦʡʢʘʭè ʨʘʟʨʝʰʘʶʱʝʡ 

ʬʫʥʢʮʠʠ ʜʦʙʘʚʣʝʥʠʷ ʠ ʨʝʜʘʢʪʠʨʦʚʘʥʠʷ ʟʘʧʠʩʝʡ ʥʘ ʦʙʱʝʤ ʬʦʨʫʤʝ ʜʣʷ ʚʩʝʭ ʯʣʝʥʦʚ ʩʦʦʙʱʝʩʪʚʘ. 

ʈʝʟʶʤʠʨʫʷ ʠʟʣʦʞʝʥʥʳʝ ʪʨʝʙʦʚʘʥʠʷ, ʧʦʣʘʛʘʝʤ ʚʦʟʤʦʞʥʳʤ ʢʦʥʩʪʘʪʠʨʦʚʘʪʴ, ʯʪʦ ʜʣʷ 

ʨʝʰʝʥʠʷ ʥʘʰʠʭ ʟʘʜʘʯ ʥʝʦʙʭʦʜʠʤʦ ʦʨʠʝʥʪʠʨʦʚʘʪʴ ʬʫʥʢʮʠʦʥʘʣ ʪʨʘʜʠʮʠʦʥʥʦʡ ʙʣʦʛʦʩʬʝʨʳ ʥʘ 

ʧʨʝʦʙʨʘʟʦʚʘʥʠʝ ʧʦʚʩʝʜʥʝʚʥʦʡ ʩʦʮʠʘʣʴʥʦ-ʚʠʨʪʫʘʣʴʥʦʡ ʩʨʝʜʳ ʚ ʦʙʨʘʟʦʚʘʪʝʣʴʥʦʝ ʧʨʦʩʪʨʘʥ-

ʩʪʚʦ ʙʣʘʛʦʜʘʨʷ ʠʩʧʦʣʴʟʦʚʘʥʠʶ ʙʣʦʛʦʚ ʩʦʮʠʘʣʴʥʳʭ ʩʝʨʚʠʩʦʚ ʚ ʬʫʥʢʮʠʠ ʦʙʫʯʘʶʱʠʭ ʙʣʦʛʦʚ 

ʠʥʪʝʨʘʢʪʠʚʥʦ-ʤʫʣʴʪʠʤʝʜʠʡʥʦʛʦ ʭʘʨʘʢʪʝʨʘ. 

ʆʙʨʘʪʠʤʩʷ ʢ ʥʘʫʯʥʳʤ ʦʩʥʦʚʘʤ ʩʘʤʦʩʪʦʷʪʝʣʴʥʦʡ ʨʘʙʦʪʳ ʩ ʠʥʦʷʟʳʯʥʳʤ ʣʠʪʝʨʘʪʫʨʥʳʤ 

ʧʨʦʠʟʚʝʜʝʥʠʝʤ ʧʦʩʨʝʜʩʪʚʦʤ ʩʦʮʠʘʣʴʥʳʭ ʩʝʨʚʠʩʦʚ. 

ʇʨʝʞʜʝ ʚʩʝʛʦ ʥʝʦʙʭʦʜʠʤʦ ʦʧʨʝʜʝʣʠʪʴ ʥʘʠʙʦʣʝʝ ʧʦʜʭʦʜʷʱʫʶ ʜʣʷ ʥʘʰʠʭ ʟʘʜʘʯ ʤʦʜʝʣʴ 

ʜʠʩʪʘʥʮʠʦʥʥʦʛʦ ʦʙʫʯʝʥʠʷ. ɺ ʠʟʚʝʩʪʥʦʤ ʠʩʩʣʝʜʦʚʘʥʠʠ ʢʦʣʣʝʢʪʠʚʘ ʫʯʝʥʳʭ ʧʦʜ ʨʫʢʦʚʦʜʩʪʚʦʤ 

ɽ.ʉ. ʇʦʣʘʪ ʚʳʷʚʣʝʥʳ ʠ ʦʧʠʩʘʥʳ ʯʝʪʳʨʝ ʚʦʟʤʦʞʥʳʝ ʤʦʜʝʣʠ 
6
. ɸʥʘʣʠʟ ʧʦʢʘʟʳʚʘʝʪ, ʯʪʦ  

ʚ ʥʘʰʝʤ ʩʣʫʯʘʝ ʥʘʠʙʦʣʝʝ ʵʬʬʝʢʪʠʚʥʦʡ ʷʚʣʷʝʪʩʷ ʤʦʜʝʣʴ ʠʥʪʝʛʨʘʮʠʠ ʦʯʥʦʛʦ ʠ ʜʠʩʪʘʥʮʠʦʥʥʦ-

                                                           
5
 ʉʳʩʦʝʚ ʇ.ɺ., ɽʚʩʪʠʛʥʝʝʚ ʄ.ʅ. ʄʝʪʦʜʠʢʘ ʦʙʫʯʝʥʠʷ ʠʥʦʩʪʨʘʥʥʦʤʫ ʷʟʳʢʫé ʉ. 121ï177. 

6
 ʉʤ.: ɼʠʩʪʘʥʮʠʦʥʥʦʝ ʦʙʫʯʝʥʠʝ ʚ ʧʨʦʬʠʣʴʥʦʡ ʰʢʦʣʝ. ʉ. 32. 
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ʛʦ ʦʙʫʯʝʥʠʷ, ʘ ʠʤʝʥʥʦ ʝʝ ʧʦʜʚʠʜ çʜʠʩʪʘʥʮʠʦʥʥʦʝ ʦʙʫʯʝʥʠʝ + ʵʣʝʤʝʥʪʳ ʦʯʥʦʛʦ ʦʙʫʯʝʥʠʷè. 

ʕʪʦ ʦʟʥʘʯʘʝʪ, ʯʪʦ ʦʩʥʦʚʥʘʷ ʨʘʙʦʪʘ ʚʳʧʦʣʥʷʝʪʩʷ ʩʪʫʜʝʥʪʦʤ ʩʘʤʦʩʪʦʷʪʝʣʴʥʦ ʚ ʠʥʜʠʚʠʜʫʘʣʴ-

ʥʦʤ, ʫʩʪʘʥʦʚʣʝʥʥʦʤ ʠʤ ʩʘʤʠʤ ʨʝʞʠʤʝ, ʥʦ ʧʨʠ ʵʪʦʤ ʯʘʩʪʠʯʥʦ ʠʩʧʦʣʴʟʫʝʪʩʷ ʠ ʘʫʜʠʪʦʨʥʦʝ 

ʚʨʝʤʷ: ʜʣʷ ʚʚʦʜʥʦʛʦ (ʫʩʪʘʥʦʚʦʯʥʦʛʦ) ʠʥʩʪʨʫʢʪʠʨʦʚʘʥʠʷ ʩʪʫʜʝʥʪʦʚ, ʦʙʩʫʞʜʝʥʠʷ ʚʦʟʥʠʢʘʶ-

ʱʠʭ ʧʨʦʙʣʝʤʥʳʭ ʚʦʧʨʦʩʦʚ ʚ ʬʦʨʤʘʪʝ ʛʨʫʧʧʦʚʳʭ ʠʣʠ ʠʥʜʠʚʠʜʫʘʣʴʥʳʭ ʢʦʥʩʫʣʴʪʘʮʠʡ ʩ ʧʨʝ-

ʧʦʜʘʚʘʪʝʣʝʤ ʠ ʪ.ʧ. ʇʨʠʥʠʤʘʷ ʚʦ ʚʥʠʤʘʥʠʝ ʩʫʱʥʦʩʪʴ ʵʪʦʡ ʤʦʜʝʣʠ, ʦʧʨʝʜʝʣʠʤ ʯʘʩʪʥʳʝ ʧʨʠʥ-

ʮʠʧʳ ʦʙʫʯʝʥʠʷ ʚ ʢʦʥʪʝʢʩʪʝ ʧʨʦʝʢʪʠʨʫʝʤʦʡ ʪʝʭʥʦʣʦʛʠʠ. 

1. ʇʨʠʥʮʠʧ ʠʥʜʠʚʠʜʫʘʣʠʟʘʮʠʠ ʠ ʠʥʪʝʥʩʠʬʠʢʘʮʠʠ ʫʯʝʙʥʦʡ ʜʝʷʪʝʣʴʥʦʩʪʠ. ʕʪʦʪ ʧʨʠʥ-

ʮʠʧ ʜʦʩʪʘʪʦʯʥʦ ʪʠʧʠʯʝʥ ʧʨʘʢʪʠʯʝʩʢʠ ʜʣʷ ʣʶʙʳʭ ʚʠʜʦʚ ʜʠʩʪʘʥʮʠʦʥʥʦʡ ʫʯʝʙʥʦʡ ʜʝʷʪʝʣʴʥʦ-

ʩʪʠ. ʀʩʩʣʝʜʦʚʘʪʝʣʠ ʦʪʥʦʩʷʪ ʠʥʜʠʚʠʜʫʘʣʠʟʘʮʠʶ ʠ ʠʥʪʝʥʩʠʬʠʢʘʮʠʶ ʢ ʙʘʟʦʚʳʤ ʢʘʪʝʛʦʨʠʷʤ 

ʤʝʜʠʘʜʠʜʘʢʪʠʢʠ ʠ ʦʧʨʝʜʝʣʷʶʪ ʠʭ ʯʝʨʝʟ ʩʣʝʜʫʶʱʠʝ ʧʘʨʘʤʝʪʨʳ: ʜʠʬʬʝʨʝʥʮʠʘʮʠʷ ʫʯʝʙʥʦʛʦ 

ʤʘʪʝʨʠʘʣʘ (ʩʦʜʝʨʞʘʥʠʷ ʠ ʦʙʲʝʤʘ), ʬʦʨʤ ʠ ʪʝʭʥʦʣʦʛʠʡ, ʩʢʦʨʦʩʪʠ ʦʩʚʦʝʥʠʷ ʚ ʟʘʚʠʩʠʤʦʩʪʠ ʦʪ 

ʠʥʜʠʚʠʜʫʘʣʴʥʳʭ ʦʩʦʙʝʥʥʦʩʪʝʡ ʠ ʧʨʝʜʧʦʯʪʝʥʠʡ ʦʙʫʯʘʶʱʝʛʦʩʷ; ʧʨʦʝʢʪʠʨʦʚʘʥʠʝ ʠʥʜʠʚʠʜʫ-

ʘʣʴʥʦʡ ʪʨʘʝʢʪʦʨʠʠ ʦʩʚʦʝʥʠʷ ʤʘʪʝʨʠʘʣʘ; ʧʦʩʪʦʷʥʥʘʷ ʧʝʨʩʦʥʘʣʴʥʘʷ ʜʠʩʪʘʥʮʠʦʥʥʘʷ ʧʦʜʜʝʨʞʢʘ 

ʢʘʞʜʦʛʦ ʩʪʫʜʝʥʪʘ ʩʦ ʩʪʦʨʦʥʳ ʧʨʝʧʦʜʘʚʘʪʝʣʷ; ʠʥʪʝʥʩʠʬʠʢʘʮʠʷ ʜʠʩʪʘʥʮʠʦʥʥʦʛʦ ʚʟʘʠʤʦʜʝʡ-

ʩʪʚʠʷ (ʠʥʪʝʨʘʢʮʠʠ) ʩʪʫʜʝʥʪʦʚ ʠ ʧʨʝʧʦʜʘʚʘʪʝʣʷ 
7
. ʇʨʠʤʝʥʠʪʝʣʴʥʦ ʢ ʥʘʰʠʤ ʟʘʜʘʯʘʤ ʜʘʥʥʳʡ 

ʧʨʠʥʮʠʧ ʧʦʜʨʘʟʫʤʝʚʘʝʪ: 

- ʩʘʤʦʩʪʦʷʪʝʣʴʥʳʡ, ʚ ʩʦʦʪʚʝʪʩʪʚʠʠ ʩ ʣʠʪʝʨʘʪʫʨʥʳʤʠ ʧʨʝʜʧʦʯʪʝʥʠʷʤʠ ʩʪʫʜʝʥʪʘ, ʚʳ-

ʙʦʨ ʧʨʦʠʟʚʝʜʝʥʠʷ (ʩ ʫʯʝʪʦʤ ʨʝʢʦʤʝʥʜʘʮʠʡ ʧʨʝʧʦʜʘʚʘʪʝʣʷ), ʧʦʜʙʦʨ ʜʦʧʦʣʥʠʪʝʣʴʥʳʭ ʤʘʪʝʨʠ-

ʘʣʦʚ, ʥʝʦʙʭʦʜʠʤʳʭ ʜʣʷ ʘʥʘʣʠʟʘ ʠ ʠʥʪʝʨʧʨʝʪʘʮʠʠ ʠʟʙʨʘʥʥʦʛʦ ʧʨʦʠʟʚʝʜʝʥʠʷ; 

- ʦʧʨʝʜʝʣʝʥʠʝ ʠʥʜʠʚʠʜʫʘʣʴʥʦʛʦ ʨʝʞʠʤʘ ʨʘʙʦʪʳ ʠ ʦʪʯʝʪʥʦʩʪʠ ʧʦ ʧʨʦʠʟʚʝʜʝʥʠʶ  

ʚ ʨʘʤʢʘʭ ʦʙʱʠʭ ʚʨʝʤʝʥʥrʭ ʛʨʘʥʠʮ, ʟʘʜʘʥʥʳʭ ʧʨʝʧʦʜʘʚʘʪʝʣʝʤ; 

- ʧʦʚʳʰʝʥʠʝ ʫʜʝʣʴʥʦʛʦ ʚʝʩʘ ʦʥʣʘʡʥ-ʢʦʥʩʫʣʴʪʘʮʠʡ ʩ ʧʨʝʧʦʜʘʚʘʪʝʣʝʤ ʠ ʦʥʣʘʡʥ-

ʚʟʘʠʤʦʜʝʡʩʪʚʠʷ ʩ ʜʨʫʛʠʤʠ ʩʪʫʜʝʥʪʘʤʠ. 

2. ʇʨʠʥʮʠʧ ʜʦʧʦʣʥʷʝʤʦʩʪʠ ʚʠʜʦʚ ʘʥʘʣʠʟʘ (ʥʘ ʤʘʢʨʦ- ʠ ʤʠʢʨʦʫʨʦʚʥʝ ʪʝʢʩʪʘ) ʧʨʦʜʫʢ-

ʪʠʚʥʦʡ ʜʝʷʪʝʣʴʥʦʩʪʴʶ. ʂʘʢ ʫʢʘʟʳʚʘʶʪ ɻ.ʄ. ʌʘʜʝʝʚʘ ʠ ʀ.ɸ. ɻʫʩʝʡʥʦʚʘ, ʢʦʪʦʨʳʝ ʦʧʠʨʘʶʪʩʷ 

ʚ ʩʚʦʝʡ ʨʘʙʦʪʝ ʥʘ ʪʝʦʨʠʶ ʣʠʥʛʚʦʩʪʠʣʠʩʪʠʯʝʩʢʦʡ ʠʥʪʝʨʧʨʝʪʘʮʠʠ ʪʝʢʩʪʘ (ʕ.ɻ. ʈʠʟʝʣʴ), ʟʘʜʘʥʠʷ 

ʜʦʣʞʥʳ ʦʙʲʝʜʠʥʷʪʴ ʣʠʪʝʨʘʪʫʨʦʚʝʜʯʝʩʢʠʡ ʠ ʣʠʥʛʚʠʩʪʠʯʝʩʢʠʡ ʧʦʜʭʦʜʳ ʠ ʧʨʝʜʫʩʤʘʪʨʠʚʘʪʴ 

ʘʥʘʣʠʟ ʤʘʢʨʦʩʪʠʣʠʩʪʠʯʝʩʢʠʭ ʢʘʪʝʛʦʨʠʡ: ʬʫʥʢʮʠʦʥʘʣʴʥʳʡ ʩʪʠʣʴ, ʧʝʨʩʧʝʢʪʠʚʘ ʧʦʚʝʩʪʚʦʚʘʥʠʷ, 

ʦʙʨʘʟ ʘʚʪʦʨʘ ʠ ʜʨ. ʕʪʠ ʚʠʜʳ ʘʥʘʣʠʟʘ ʧʦʜʜʝʨʞʠʚʘʶʪʩʷ ʨʘʙʦʪʦʡ ʥʘʜ ʷʟʳʢʦʚʳʤ ʤʘʪʝʨʠʘʣʦʤ 

ʧʨʦʠʟʚʝʜʝʥʠʷ ʠ, ʚ ʢʦʥʝʯʥʦʤ ʠʪʦʛʝ, ʩʧʦʩʦʙʩʪʚʫʶʪ ʚʳʭʦʜʫ ʚ ʧʨʦʜʫʢʪʠʚʥʫʶ (ʧʨʦʝʢʪʥʫʶ) ʜʝʷ-

ʪʝʣʴʥʦʩʪʴ, ʟʘʢʣʶʯʘʶʱʫʶʩʷ ʚ ʧʦʜʛʦʪʦʚʢʝ ʨʝʮʝʥʟʠʠ, ʫʩʪʥʦʡ (ʘ ʚ ʥʘʰʝʤ ʩʣʫʯʘʝ ʠ ʤʫʣʴʪʠʤʝ-

ʜʠʡʥʦʡ) ʧʨʝʟʝʥʪʘʮʠʠ ʠ ʧʨ. 
8
 

3. ʇʨʠʥʮʠʧ ʘʢʪʠʚʠʟʘʮʠʠ ʠʥʪʝʨʪʝʢʩʪʫʘʣʴʥʳʭ ʩʚʷʟʝʡ ʧʨʠ ʨʘʙʦʪʝ ʩ ʣʠʪʝʨʘʪʫʨʥʳʤ 

ʧʨʦʠʟʚʝʜʝʥʠʝʤ. ʀʩʩʣʝʜʦʚʘʥʠʷ ʷʚʣʝʥʠʡ çʠʥʪʝʨʪʝʢʩʪʘè (ʪʝʨʤʠʥ ʖ. ʂʨʠʩʪʝʚʦʡ), ʪʦ ʝʩʪʴ ʨʘʟʥʦ-

ʦʙʨʘʟʥʳʭ ʣʠʥʛʚʠʩʪʠʯʝʩʢʠʭ ʠ ʩʝʤʠʦʪʠʯʝʩʢʠʭ ʩʚʷʟʝʡ ʤʝʞʜʫ ʪʝʢʩʪʘʤʠ, ʚʦʩʭʦʜʷʪ ʢ ʢʦʥʮʝʧʮʠʠ 

çʧʦʣʠʬʦʥʠʯʝʩʢʦʛʦ ʨʦʤʘʥʘè ʄ.ʄ. ɹʘʭʪʠʥʘ, ʦʧʠʩʘʚʰʝʛʦ ʬʝʥʦʤʝʥ çʜʠʘʣʦʛʘè ʪʝʢʩʪʦʚ / ʨʝʯʝʚʳʭ 

ʞʘʥʨʦʚ, ʘ ʪʘʢʞʝ ʢ ʨʘʙʦʪʘʤ ʋ. ʕʢʦ, ʦʙʦʩʥʦʚʘʚʰʝʛʦ ʚʘʞʥʦʩʪʴ ʠʥʪʝʨʧʨʝʪʘʮʠʠ ʠʥʪʝʨʪʝʢʩʪʦʚʳʭ 

ʩʚʷʟʝʡ ʜʣʷ ʧʨʘʚʠʣʴʥʦʛʦ ʧʦʥʠʤʘʥʠʷ ʧʨʦʠʟʚʝʜʝʥʠʷ. ʇʨʠʤʝʥʠʪʝʣʴʥʦ ʢ ʟʘʜʘʯʘʤ ʥʘʰʝʛʦ ʠʩʩʣʝ-

ʜʦʚʘʥʠʷ ʚʚʝʜʝʥʠʝ ʥʘʟʚʘʥʥʦʛʦ ʧʨʠʥʮʠʧʘ ʦʙʫʩʣʦʚʣʠʚʘʝʪʩʷ ʥʝʦʙʭʦʜʠʤʦʩʪʴʶ ʨʘʟʚʠʪʠʷ ʠʥʪʝʨ-

ʪʝʢʩʪʫʘʣʴʥʦʡ ʢʦʤʧʝʪʝʥʮʠʠ (ʋ. ʕʢʦ) ʩʪʫʜʝʥʪʦʚ, ʯʪʦ ʜʦʣʞʥʦ ʦʩʫʱʝʩʪʚʣʷʪʴʩʷ, ʚʦ-ʧʝʨʚʳʭ, ʩ ʠʩ-

ʧʦʣʴʟʦʚʘʥʠʝʤ ʰʠʨʦʢʠʭ ʠʥʪʝʨʪʝʢʩʪʦʚʳʭ ʚʦʟʤʦʞʥʦʩʪʝʡ ʩʘʤʦʛʦ ʣʠʪʝʨʘʪʫʨʥʦʛʦ ʧʨʦʠʟʚʝʜʝʥʠʷ 

ʠ, ʚʦ-ʚʪʦʨʳʭ, ʙʣʘʛʦʜʘʨʷ ʘʢʪʠʚʠʟʘʮʠʠ ʠʥʪʝʨʪʝʢʩʪʫʘʣʴʥʦʛʦ ʧʦʪʝʥʮʠʘʣʘ ʚʠʨʪʫʘʣʴʥʦʡ ʩʨʝʜʳ,  

ʚ ʢʦʪʦʨʦʡ ʨʘʙʦʪʘʝʪ ʩʪʫʜʝʥʪ. ʈʝʯʴ ʧʨʠ ʵʪʦʤ ʠʜʝʪ ʦ ʪʘʢʠʭ ʪʠʧʘʭ ʠʥʪʝʨʪʝʢʩʪʫʘʣʴʥʦʩʪʠ (ʚ ʢʣʘʩ-

ʩʠʬʠʢʘʮʠʠ ɾ. ɾʝʥʝʪʪ ʠ ʅ.ɸ. ʌʘʪʝʝʚʦʡ), ʢʘʢ ʤʝʪʘ-, ʛʠʧʝʨ- ʠ ʘʨʭʠʪʝʢʩʪʫʘʣʴʥʦʩʪʴ 
9
. 

ɺ ʧʝʨʚʦʤ ʫʢʘʟʘʥʥʦʤ ʩʣʫʯʘʝ ʩʪʫʜʝʥʪʳ ʤʦʛʫʪ ʧʦʣʫʯʠʪʴ ʟʘʜʘʥʠʝ ʚʳʷʚʠʪʴ ʧʨʠʩʫʪʩʪʚʫʶ-

ʱʠʝ ʚ ʪʝʢʩʪʝ ʧʨʠʟʥʘʢʠ (ʣʠʥʛʚʦʩʪʠʣʠʩʪʠʯʝʩʢʠʝ, ʩʦʜʝʨʞʘʪʝʣʴʥʳʝ), ʭʘʨʘʢʪʝʨʥʳʝ ʜʣʷ ʮʠʢʣʘ 

ʧʨʦʠʟʚʝʜʝʥʠʡ ʘʚʪʦʨʘ (ʣʠʙʦ ʧʨʠʟʥʘʢʠ ʣʠʪʝʨʘʪʫʨʥʦʡ ʠ/ʠʣʠ ʠʩʪʦʨʠʯʝʩʢʦʡ ʵʧʦʭʠ ʚ ʮʝʣʦʤ), ʙʦ-

                                                           
7
 ʉʤ., ʥʘʧʨ.: Roche J. Handbuch Mediendidaktik: Fremdsprachen. Ismaning : Hueber, 2008. S. 31ï33. 

8
 ʉʤ.: ʌʘʜʝʝʚʘ ɻ.ʄ., ɻʫʩʝʡʥʦʚʘ ʀ.ɸ. ʃʠʪʝʨʘʪʫʨʥʳʝ ʪʝʢʩʪʳ: ʦʪ ʚʦʩʧʨʠʷʪʠʷ ʢ ʢʦʤʤʫʥʠʢʘʮʠʠ. ʄ. : ʄɻʃʋ, 

2013. ʉ. 6ï7. 
9
 ʌʘʪʝʝʚʘ ʅ.ɸ. ʊʠʧʦʣʦʛʠʷ ʠʥʪʝʨʪʝʢʩʪʫʘʣʴʥʳʭ ʵʣʝʤʝʥʪʦʚ ʠ ʩʚʷʟʝʡ ʚ ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ ʨʝʯʠ // ʀʟʚʝʩʪʠʷ 
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ʣʝʝ ʛʣʫʙʦʢʦ ʠʩʩʣʝʜʦʚʘʪʴ ʩʧʝʮʠʘʣʠʟʠʨʦʚʘʥʥʫʶ ʦʙʣʘʩʪʴ, ʥʘ ʬʦʥʝ ʢʦʪʦʨʦʡ ʨʘʟʚʦʨʘʯʠʚʘʝʪʩʷ ʧʦ-

ʚʝʩʪʚʦʚʘʥʠʝ, ʩʤʝʞʥʳʝ ʪʝʢʩʪʳ, ʩʩʳʣʢʠ ʥʘ ʢʦʪʦʨʳʝ / ʵʣʝʤʝʥʪʳ ʢʦʪʦʨʳʭ ʧʨʠʩʫʪʩʪʚʫʶʪ ʚ ʧʨʦ-

ʠʟʚʝʜʝʥʠʠ, ʠ ʩʦʟʜʘʪʴ ʩʚʦʡ ʩʦʙʩʪʚʝʥʥʳʡ (ʛʠʧʝʨ)ʪʝʢʩʪ ʧʦʟʥʘʚʘʪʝʣʴʥʦʛʦ ʭʘʨʘʢʪʝʨʘ (ʣʠʥʛʚʦʩʦ-

ʮʠʦʢʫʣʴʪʫʨʥʳʡ ʢʦʤʤʝʥʪʘʨʠʡ, ʩʣʦʚʘʨʴ ʣʠʪʝʨʘʪʫʨʦʚʝʜʯʝʩʢʠʭ ʠʣʠ ʩʧʝʮʠʘʣʠʟʠʨʦʚʘʥʥʳʭ ʪʝʨ-

ʤʠʥʦʚ ʩ ʛʠʧʝʨʩʩʳʣʢʘʤʠ ʥʘ ʚʥʝʰʥʠʝ ʥʘʫʯʥʳʝ ʠ ʧʦʟʥʘʚʘʪʝʣʴʥʳʝ ʨʝʩʫʨʩʳ ʥʘ ʦʙʦʠʭ ʷʟʳʢʘʭ  

ʠ ʧʨ.). ʅʘʧʨʠʤʝʨ, ʚʳʙʨʘʚ ʜʣʷ ʠʥʜʠʚʠʜʫʘʣʴʥʦʛʦ ʯʪʝʥʠʷ ʠʩʪʦʨʠʯʝʩʢʠʡ ʨʦʤʘʥ ʌ. ʐʝʪʮʠʥʛʘ 

çʉʤʝʨʪʴ ʠ ʜʴʷʚʦʣè (ĂTod und Teufelò), ʜʝʡʩʪʚʠʝ ʚ ʢʦʪʦʨʦʤ ʧʨʦʠʩʭʦʜʠʪ ʚ ʩʨʝʜʥʝʚʝʢʦʚʦʤ 

ʂʸʣʴʥʝ XIII  ʚʝʢʘ ʥʘ ʬʦʥʝ ʩʪʨʦʠʪʝʣʴʩʪʚʘ ʂʸʣʴʥʩʢʦʛʦ ʩʦʙʦʨʘ, ʩʪʫʜʝʥʪ ʚ ʧʨʦʮʝʩʩʝ ʯʪʝʥʠʷ ʤʦʞʝʪ 

ʧʦʜʛʦʪʦʚʠʪʴ ʛʣʦʩʩʘʨʠʡ ʪʝʨʤʠʥʦʚ, ʭʘʨʘʢʪʝʨʠʟʫʶʱʠʭ ʩʨʝʜʥʝʚʝʢʦʚʳʡ ʙʳʪ, ʘʨʭʠʪʝʢʪʫʨʥʳʝ ʦʩʦ-

ʙʝʥʥʦʩʪʠ ʩʦʟʜʘʚʘʝʤʦʛʦ ʩʦʙʦʨʘ ʠ ʧʨ. ɼʘʥʥʳʡ ʛʣʦʩʩʘʨʠʡ ʜʦʣʞʝʥ ʙʳʪʴ ʨʘʟʤʝʱʝʥ ʚ ʪʦʡ ʞʝ ʨʘ-

ʙʦʯʝʡ ʛʨʫʧʧʝ ʚ ʦʪʢʨʳʪʦʤ ʜʦʩʪʫʧʝ (ʥʘʧʨʠʤʝʨ, ʚ ʨʘʟʜʝʣʝ çɼʦʢʫʤʝʥʪʳè, ʦʙʱʝʤ ʬʦʨʫʤʝ ʠʣʠ  

ʚ ʚʠʢʠ-ʨʝʩʫʨʩʝ) ʩ ʪʝʤ, ʯʪʦʙʳ ʜʨʫʛʠʝ ʩʪʫʜʝʥʪʳ ʠʤʝʣʠ ʚʦʟʤʦʞʥʦʩʪʴ ʦʟʥʘʢʦʤʠʪʴʩʷ ʩ ʥʠʤ, ʜʘʪʴ 

ʢʦʤʤʝʥʪʘʨʠʡ, ʜʦʧʦʣʥʠʪʴ, ʜʦʙʘʚʠʪʴ ʛʠʧʝʨʩʩʳʣʢʠ ʠ ʧʨ. 

ɺʪʦʨʘʷ ʫʧʦʤʷʥʫʪʘʷ ʥʘʤʠ ʩʦʩʪʘʚʣʷʶʱʘʷ ʚ ʨʘʟʚʠʪʠʠ ʠʥʪʝʨʪʝʢʩʪʫʘʣʴʥʦʡ ʢʦʤʧʝʪʝʥʮʠʠ 

ʧʨʝʜʧʦʣʘʛʘʝʪ ʘʥʘʣʠʪʠʯʝʩʢʫʶ ʨʘʙʦʪʫ ʩʪʫʜʝʥʪʘ ʩ ʚʥʝʰʥʠʤʠ ʪʝʢʩʪʦʚʳʤʠ ʠ ʤʫʣʴʪʠʤʝʜʠʡʥʳʤʠ 

ʨʝʩʫʨʩʘʤʠ, ʠʥʪʝʨʪʝʢʩʪʫʘʣʴʥʦ ʜʦʧʦʣʥʷʶʱʠʤʠ/ʨʘʩʰʠʨʷʶʱʠʤʠ ʢʦʥʪʝʢʩʪ ʧʨʦʠʟʚʝʜʝʥʠʷ (ʩʩʳʣ-

ʢʠ ʥʘ ʢʦʪʦʨʳʝ ʦʪʩʫʪʩʪʚʫʶʪ ʚ ʦʨʠʛʠʥʘʣʴʥʦʤ ʪʝʢʩʪʝ): ʥʘʧʨʠʤʝʨ, ʨʘʙʦʪʫ ʩ ʤʝʪʘʪʝʢʩʪʦʤ (ʠʥʪʝʨ-

ʚʴʶ ʩ ʘʚʪʦʨʦʤ, ʚʦʩʧʦʤʠʥʘʥʠʷʤʠ ʩʦʚʨʝʤʝʥʥʠʢʦʚ, ʢʨʠʪʠʯʝʩʢʠʤʠ ʩʪʘʪʴʷʤʠ ʠ ʧʨ.), ʵʢʨʘʥʠʟʘʮʠ-

ʝʡ (ʠʣʠ ʪʝʘʪʨʘʣʴʥʦʡ ʧʦʩʪʘʥʦʚʢʦʡ) ʧʨʦʠʟʚʝʜʝʥʠʷ 
10
, ʧʝʨʝʚʦʜʦʤ ʧʨʦʠʟʚʝʜʝʥʠʷ ʥʘ ʨʦʜʥʦʡ ʠʣʠ 

ʜʨʫʛʠʝ ʠʥʦʩʪʨʘʥʥʳʝ ʷʟʳʢʠ, ʩʦʧʦʩʪʘʚʠʪʝʣʴʥʳʡ ʘʥʘʣʠʟ ʦʨʠʛʠʥʘʣʴʥʦʛʦ ʧʨʦʠʟʚʝʜʝʥʠʷ ʠ ʝʛʦ ʤʦ-

ʜʠʬʠʢʘʮʠʡ (ʧʘʨʦʜʠʡ, ʣʠʪʝʨʘʪʫʨʥʳʭ ʚʘʨʠʘʮʠʡ, ʧʝʨʝʦʩʤʳʩʣʝʥʠʡ ï ʥʘʧʨʠʤʝʨ, çʉʪʨʘʜʘʥʠʷ 

ʶʥʦʛʦ ɺʝʨʪʝʨʘè, ʀ.ɺ. ɻʸʪʝ, 1774 ʛ. ʠ çʅʦʚʳʝ ʩʪʨʘʜʘʥʠʷ ʶʥʦʛʦ ɺ.è, ʋ. ʇʣʝʥʮʜʦʨʬ, 1972 ʛ.). 

ʇʨʠ ʨʘʙʦʪʝ ʩ çʤʝʪʘʪʝʢʩʪʘʤʠè ʧʨʦʠʩʭʦʜʠʪ ʦʩʤʳʩʣʝʥʠʝ ʢʦʥʪʝʢʩʪʥʳʭ ʫʩʣʦʚʠʡ, ʚ ʢʦʪʦʨʳʭ ʧʨʦ-

ʪʝʢʘʣʦ ʪʚʦʨʯʝʩʪʚʦ ʘʚʪʦʨʘ ʠ, ʚ ʯʘʩʪʥʦʩʪʠ, ʩʦʟʜʘʚʘʣʦʩʴ ʘʥʘʣʠʟʠʨʫʝʤʦʝ ʧʨʦʠʟʚʝʜʝʥʠʝ: ʵʧʦʭʘ, 

ʣʠʯʥʦʩʪʴ ʘʚʪʦʨʘ, ʬʘʢʪʳ ʝʛʦ ʙʠʦʛʨʘʬʠʠ, ʝʛʦ ʩʫʙʲʝʢʪʠʚʥʳʝ ʫʩʪʘʥʦʚʢʠ ʠ ʧʨ.; ʢʘʢ ʨʦʤʘʥ ʙʳʣ 

ʚʦʩʧʨʠʥʷʪ ʩʦʚʨʝʤʝʥʥʠʢʘʤʠ ʠ ʢʘʢ ʦʥ ʚʦʩʧʨʠʥʠʤʘʝʪʩʷ ʚ ʥʘʰʠ ʜʥʠ. ɺ ʩʣʫʯʘʝ, ʝʩʣʠ ʩʪʫʜʝʥʪ 

ʧʨʝʜʧʦʯʪʝʪ ʨʘʙʦʪʘʪʴ ʩ ʵʢʨʘʥʠʟʘʮʠʝʡ (ʠʣʠ ʜʨʫʛʦʡ ʬʦʨʤʦʡ ʤʫʣʴʪʠʤʝʜʠʡʥʦʡ ʧʝʨʝʨʘʙʦʪʢʠ) 

ʧʨʦʠʟʚʝʜʝʥʠʷ, ʪʦ çʥʘ ʚʳʭʦʜʝè ʦʞʠʜʘʝʪʩʷ ʩʦʧʦʩʪʘʚʠʪʝʣʴʥʳʡ ʘʥʘʣʠʟ, ʚ ʢʦʪʦʨʦʤ ʜʦʣʞʥʳ ʙʳʪʴ 

ʫʯʪʝʥʳ ʩʣʝʜʫʶʱʠʝ ʚʦʧʨʦʩʳ: ʥʘʩʢʦʣʴʢʦ ʩʦʭʨʘʥʠʣʩʷ ʘʚʪʦʨʩʢʠʡ ʩʪʠʣʴ ʚ ʷʟʳʢʝ ʠ ʵʢʩʪʨʘʚʝʨ-

ʙʘʣʴʥʳʭ ʧʨʠʟʥʘʢʘʭ ʤʫʣʴʪʠʤʝʜʠʡʥʦʛʦ ʧʨʦʜʫʢʪʘ? ʝʩʪʴ ʣʠ ʠʟʤʝʥʝʥʠʷ ʚ ʩʶʞʝʪʝ, ʥʘʩʢʦʣʴʢʦ ʦʥʠ 

ʦʧʨʘʚʜʘʥʳ ʩ ʪʦʯʢʠ ʟʨʝʥʠʷ ʠʟʥʘʯʘʣʴʥʦʛʦ ʘʚʪʦʨʩʢʦʛʦ ʟʘʤʳʩʣʘ? ʩʦʦʪʚʝʪʩʪʚʫʶʪ ʣʠ ʚʠʟʫʘʣʴʥʘʷ  

ʠ ʟʚʫʢʦʚʘʷ ʩʦʩʪʘʚʣʷʶʱʠʝ çʘʪʤʦʩʬʝʨʝè ʩʘʤʦʛʦ ʧʨʦʠʟʚʝʜʝʥʠʷ? ʇʨʠ ʚʳʙʦʨʝ ʪʨʝʪʴʝʛʦ ʚʘʨʠʘʥʪʘ 

ʩʪʫʜʝʥʪ ʛʦʪʦʚʠʪ ʦʙʱʠʡ ʘʥʘʣʠʟ ʧʝʨʝʚʦʜʥʦʛʦ ʪʝʢʩʪʘ, ʫʯʠʪʳʚʘʷ ʧʨʠ ʵʪʦʤ ʩʣʝʜʫʶʱʝʝ: ʣʠʥʛʚʦ-

ʩʪʠʣʠʩʪʠʯʝʩʢʦʝ ʩʦʦʪʚʝʪʩʪʚʠʝ ʧʝʨʝʚʦʜʘ ʦʨʠʛʠʥʘʣʫ, ʚʠʜʳ ʧʝʨʝʚʦʜʯʝʩʢʠʭ ʪʨʫʜʥʦʩʪʝʡ ʠ ʢʘʢ ʦʥʠ 

ʙʳʣʠ ʧʨʝʦʜʦʣʝʥʳ ʧʝʨʝʚʦʜʯʠʢʦʤ, ʠʩʧʦʣʴʟʦʚʘʥʥʳʝ ʧʝʨʝʚʦʜʯʝʩʢʠʝ ʧʨʠʝʤʳ ʠ ʠʭ ʘʜʝʢʚʘʪʥʦʩʪʴ, 

ʥʘʠʙʦʣʝʝ ʫʜʘʯʥʳʝ ʠ ʥʝʫʜʘʯʥʳʝ ʤʝʩʪʘ ʚ ʧʝʨʝʚʦʜʝ (ʩ ʧʨʝʜʣʦʞʝʥʠʝʤ ʩʦʙʩʪʚʝʥʥʳʭ ʚʘʨʠʘʥʪʦʚ 

ʧʝʨʝʚʦʜʘ ʜʣʷ ʥʝʫʜʘʯʥʳʭ, ʥʘ ʚʟʛʣʷʜ ʩʪʫʜʝʥʪʘ, ʤʝʩʪ). 

ʈʝʟʫʣʴʪʘʪʳ ʨʘʙʦʪʳ ʦʬʦʨʤʣʷʶʪʩʷ ʠ ʨʘʟʤʝʱʘʶʪʩʷ ʚ ʙʣʦʛʦʩʬʝʨʝ ʪʘʢ ʞʝ, ʢʘʢ ʠ ʨʝʟʫʣʴʪʘ-

ʪʳ ʘʥʘʣʠʟʘ ʚʥʫʪʨʠʪʝʢʩʪʦʚʦʡ ʠʥʪʝʨʪʝʢʩʪʫʘʣʴʥʦʩʪʠ (ʩʤ. ʚʳʰʝ). 

4. ʇʨʠʥʮʠʧ ʠʥʪʝʥʩʠʚʥʦʡ ʠʥʪʝʨʘʢʪʠʚʥʦʩʪʠ. ɺʦʟʤʦʞʥʦʩʪʠ ʚʠʨʪʫʘʣʴʥʦʡ ʩʨʝʜʳ ɺʝʙ 2.0 

ʧʦʟʚʦʣʷʶʪ ʦʨʛʘʥʠʟʦʚʘʪʴ ʧʦʩʪʦʷʥʥʦʝ ʘʢʪʠʚʥʦʝ ʚʟʘʠʤʦʜʝʡʩʪʚʠʝ ʩʪʫʜʝʥʪʘ ʩ ʧʨʝʧʦʜʘʚʘʪʝʣʝʤ  

ʠ ʜʨʫʛʠʤʠ ʩʪʫʜʝʥʪʘʤʠ ʛʨʫʧʧʳ, ʯʪʦ ʧʨʝʜʩʪʘʚʣʷʝʪʩʷ ʢʨʘʡʥʝ ʚʘʞʥʳʤ ʜʣʷ ʧʦʚʳʰʝʥʠʷ ʵʬʬʝʢ-

ʪʠʚʥʦʩʪʠ ʨʘʙʦʪʳ. ɺʟʘʠʤʦʜʝʡʩʪʚʠʝ ʦʩʫʱʝʩʪʚʣʷʝʪʩʷ ʧʦʩʨʝʜʩʪʚʦʤ ʙʣʦʛʘ, ʬʦʨʫʤʘ ʠ ʯʘʪʘ / ʣʠʯ-

ʥʳʭ ʩʦʦʙʱʝʥʠʡ ʠ ʚʳʨʘʞʘʝʪʩʷ ʚ ʪʝʢʫʱʠʭ ʢʨʘʪʢʠʭ ʚʦʧʨʦʩʘʭ/ʦʪʚʝʪʘʭ, ʢʨʘʪʢʠʭ ʠ ʨʘʟʚʝʨʥʫʪʳʭ 

ʢʦʤʤʝʥʪʘʨʠʷʭ ʩʦ ʩʪʦʨʦʥʳ ʧʨʝʧʦʜʘʚʘʪʝʣʷ ʠ ʩʪʫʜʝʥʪʦʚ, ʘ ʪʘʢʞʝ ʪʘʢ ʥʘʟʳʚʘʝʤʳʭ çʵʭʦ-ʪʝʢʩʪʘʭè 

(J. Wolfrum). ʆʩʪʘʥʦʚʠʤʩʷ ʥʘ ʧʦʩʣʝʜʥʠʭ ʧʦʜʨʦʙʥʝʝ. 
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 ʇʦʧʫʪʥʦ ʦʪʤʝʪʠʤ, ʯʪʦ, ʧʦʤʠʤʦ ʥʘʟʚʘʥʥʳʭ ʢʣʘʩʩʠʯʝʩʢʠʭ ʬʦʨʤ ʪʝʘʪʨʘʣʴʥʳʭ ʠ ʢʠʥʝʤʘʪʦʛʨʘʬʠʯʝʩʢʠʭ 

ʠʥʪʝʨʧʨʝʪʘʮʠʡ ʣʠʪʝʨʘʪʫʨʥʳʭ ʧʨʦʠʟʚʝʜʝʥʠʡ, ʚ ʟʘʜʘʯʠ ʩʦʚʨʝʤʝʥʥʦʡ ʧʨʠʢʣʘʜʥʦʡ ʬʠʣʦʣʦʛʠʠ ʩʣʝʜʫʝʪ ʚʢʣʶʯʘʪʴ 

ʪʘʢʞʝ ʠ ʦʩʤʳʩʣʝʥʠʝ ʥʦʚʳʭ ʪʝʭʥʦʣʦʛʠʯʝʩʢʠʭ ʚʦʟʤʦʞʥʦʩʪʝʡ ʠ ʩʧʦʩʦʙʦʚ ʧʨʝʦʙʨʘʟʦʚʘʥʠʷ ʪʝʢʩʪʘ ʚ ʰʠʨʦʢʦʤ 

ʩʤʳʩʣʝ (ʥʘʧʨʠʤʝʨ, ʚ ʚʠʜʝ ʠʥʪʝʨʘʢʪʠʚʥʳʭ ʤʫʣʴʪʠʤʝʜʠʡʥʳʭ ʦʙʫʯʘʶʱʠʭ ʢʦʤʧʴʶʪʝʨʥʳʭ ʠʛʨ), ʯʪʦ ʚ ʧʦʣʥʦʡ ʩʪʝ-

ʧʝʥʠ ʩʦʦʪʚʝʪʩʪʚʫʝʪ ʪʝʥʜʝʥʮʠʷʤ ʩʦʚʤʝʱʝʥʠʷ ʬʠʣʦʣʦʛʠʯʝʩʢʦʡ ʠ ʀʂʊ-ʜʝʷʪʝʣʴʥʦʩʪʠ, ʥʘʛʣʷʜʥʦ ʦʪʨʘʞʝʥʥʳʤ  

ʚ ʥʦʚʳʭ ʌɻʆʉ ɺʆ ʫʢʨʫʧʥʝʥʥʦʡ ʦʙʨʘʟʦʚʘʪʝʣʴʥʦʡ ʛʨʫʧʧʳ 45.00.00 çʗʟʳʢʦʟʥʘʥʠʝ ʠ ʣʠʪʝʨʘʪʫʨʦʚʝʜʝʥʠʝè. 
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ʊʨʘʜʠʮʠʦʥʥʳʡ ʚʘʨʠʘʥʪ ʵʭʦ-ʪʝʢʩʪʘ (Echotext) ʧʨʝʜʩʪʘʚʣʷʝʪ ʩʦʙʦʡ ʨʘʟʚʝʨʥʫʪʳʡ ʦʪʟʳʚ-

ʢʦʤʤʝʥʪʘʨʠʡ ʥʘ ʘʚʪʦʨʩʢʠʡ ʪʝʢʩʪʫʘʣʴʥʳʡ ʧʨʦʜʫʢʪ, ʩʦʟʜʘʥʥʳʡ ʚ ʩʦʦʪʚʝʪʩʪʚʠʠ ʩ ʪʝʭʥʦʣʦʛʠʝʡ 

ʢʨʝʘʪʠʚʥʦʛʦ ʧʠʩʴʤʘ, ʠ ʚʳʧʦʣʥʷʝʪ ʥʝ ʪʦʣʴʢʦ ʦʮʝʥʦʯʥʫʶ ʬʫʥʢʮʠʶ, ʥʦ ʠ ʩʦʜʝʨʞʠʪ ʨʷʜ ʨʝʢʦ-

ʤʝʥʜʘʮʠʡ ʧʦ ʜʦʨʘʙʦʪʢʝ ʧʝʨʚʠʯʥʦʛʦ ʪʝʢʩʪʘ. ʕʭʦ-ʪʝʢʩʪʳ (ʢʘʢ, ʚʧʨʦʯʝʤ, ʠ ʣʶʙʳʝ ʦʪʟʳʚʳ-

ʢʦʤʤʝʥʪʘʨʠʠ) ʜʦʣʞʥʳ ʩʪʨʦʠʪʴʩʷ ʧʦ çʩʵʥʜʚʠʯ-ʤʦʜʝʣʠè: ʘ) ʧʦʟʠʪʠʚʥʦʝ ʥʘʯʘʣʦ ʠ ʚʳʜʝʣʝʥʠʝ 

ʫʜʘʯʥʳʭ ʤʦʤʝʥʪʦʚ; ʙ) ʚʦʧʨʦʩʳ ʘʚʪʦʨʫ ʠ ʨʝʢʦʤʝʥʜʘʮʠʠ; ʚ) ʙʣʘʛʦʜʘʨʥʦʩʪʴ ʟʘ ʘʚʪʦʨʩʢʠʡ ʪʨʫʜ 
11

. 

ɺ ʥʘʰʝʤ ʩʣʫʯʘʝ ʨʝʯʴ ʠʜʝʪ ʥʝ ʦ ʧʝʨʚʠʯʥʦʤ ʘʚʪʦʨʩʢʦʤ ʧʨʦʜʫʢʪʝ, ʘ ʦ ʚʪʦʨʠʯʥʦʤ ʪʝʢʩʪʝ (ʩʦ-

ʟʜʘʥʥʦʤ ʥʘ ʦʩʥʦʚʝ ʣʠʪʝʨʘʪʫʨʥʦʛʦ ʧʨʦʠʟʚʝʜʝʥʠʷ). ʆʜʥʘʢʦ ʠ ʚ ʵʪʦʤ ʩʣʫʯʘʝ ʠʩʧʦʣʴʟʦʚʘʥʠʝ ʤʝ-

ʪʦʜʘ ʵʭʦ-ʪʝʢʩʪʦʚ ʧʨʝʜʩʪʘʚʣʷʝʪʩʷ ʦʧʨʘʚʜʘʥʥʳʤ, ʧʦʩʢʦʣʴʢʫ ʩʦʟʜʘʥʥʳʡ ʩʪʫʜʝʥʪʦʤ ʢʦʤʧʣʝʢʩ-

ʥʳʡ ʘʥʘʣʠʪʠʯʝʩʢʠʡ ʧʨʦʜʫʢʪ ʜʦʣʞʝʥ ʙʳʪʴ ʦʨʠʛʠʥʘʣʴʥʳʤ, ʘ ʟʥʘʯʠʪ ʠ ʘʚʪʦʨʩʢʠʤ; ʢʨʦʤʝ ʪʦʛʦ, 

ʩʪʫʜʝʥʯʝʩʢʠʝ ʵʭʦ-ʪʝʢʩʪʳ ʩʧʦʩʦʙʩʪʚʫʶʪ ʨʘʟʚʠʪʠʶ ʫʤʝʥʠʡ ʨʝʮʝʥʟʠʨʦʚʘʥʠʷ ʠ ʢʨʠʪʠʯʝʩʢʦʛʦ 

ʧʠʩʴʤʘ, ʦʙʝʩʧʝʯʠʚʘʶʪ ʦʙʨʘʪʥʫʶ ʩʚʷʟʴ ʩ ʜʨʫʛʠʤʠ ʩʪʫʜʝʥʪʘʤʠ ʠ ʧʨʝʧʦʜʘʚʘʪʝʣʝʤ, ʧʦʟʚʦʣʷʶʪ 

ʩʪʫʜʝʥʪʫ-ʘʚʪʦʨʫ ʙʦʣʝʝ ʫʩʧʝʰʥʦ ʜʦʨʘʙʦʪʘʪʴ ʩʦʙʩʪʚʝʥʥʳʡ ʪʝʢʩʪ. ʂʨʦʤʝ ʪʦʛʦ, ʜʘʥʥʳʡ ʤʝʪʦʜ 

ʧʨʝʜʧʦʣʘʛʘʝʪ ʦʙʷʟʘʪʝʣʴʥʦʝ ʩʦʟʜʘʥʠʝ ʘʚʪʦʨʩʢʦʛʦ ʵʭʦ-ʪʝʢʩʪʘ (Echotext des Autors), ʢʦʛʜʘ ʩʪʫ-

ʜʝʥʪ, ʧʦ ʧʨʦʰʝʩʪʚʠʠ ʥʝʢʦʪʦʨʦʛʦ ʚʨʝʤʝʥʠ ʧʦʩʣʝ ʧʫʙʣʠʢʘʮʠʠ ʚ ʙʣʦʛʝ ʩʚʦʝʛʦ ʪʝʢʩʪʘ, ʜʦʣʞʝʥ ʩʘʤ 

ʩʦʩʪʘʚʠʪʴ ʥʘ ʥʝʛʦ ʦʪʟʳʚ-ʢʦʤʤʝʥʪʘʨʠʡ, ʯʪʦ ʨʘʟʚʠʚʘʝʪ ʩʧʦʩʦʙʥʦʩʪʴ ʩʘʤʦʦʮʝʥʠʚʘʥʠʷ, ʩʘʤʦʢʨʠ-

ʪʠʢʠ, ʩʘʤʦʨʝʬʣʝʢʩʠʠ. ʆʯʝʚʠʜʥʦ, ʯʪʦ ʵʭʦ-ʪʝʢʩʪʳ ʦʢʘʞʫʪʩʷ ʚʝʩʴʤʘ ʧʦʣʝʟʥʳʤʠ ʧʨʠ ʚʳʧʦʣʥʝʥʠʠ 

ʟʘʢʣʶʯʠʪʝʣʴʥʦʛʦ ʧʨʦʝʢʪʘ ʠ ʨʘʟʤʝʱʝʥʠʠ ʝʛʦ (ʚ ʚʠʜʝ ʧʨʦʜʫʢʪʘ) ʚ ʙʣʦʛʦʩʬʝʨʝ: ʥʘʧʨʠʤʝʨ, ʵʢʨʘ-

ʥʠʟʘʮʠʠ ʬʨʘʛʤʝʥʪʘ ʨʦʤʘʥʘ, ʨʘʜʠʦʩʧʝʢʪʘʢʣʷ, çʬʠʢʪʠʚʥʦʛʦ ʠʥʪʝʨʚʴʶè ʩ ʘʚʪʦʨʦʤ ʢʥʠʛʠ ʠ ʧʨ. 

ʀʪʘʢ, ʨʝʘʣʠʟʘʮʠʷ ʜʘʥʥʦʛʦ ʧʨʠʥʮʠʧʘ ʧʦʟʚʦʣʷʝʪ ʩʪʫʜʝʥʪʘʤ ʥʝ ʟʘʤʳʢʘʪʴʩʷ ʣʠʰʴ ʚ ʢʦʥ-

ʪʝʢʩʪʝ ʘʥʘʣʠʟʠʨʫʝʤʦʛʦ ʧʨʦʠʟʚʝʜʝʥʠʷ, ʘ ʘʢʪʠʚʥʦ ʩʦʫʯʘʩʪʚʦʚʘʪʴ ʚ ʨʘʙʦʪʝ ʩʚʦʠʭ ʦʜʥʦʛʨʫʧʧʥʠ-

ʢʦʚ, ʥʘʙʣʶʜʘʷ ʟʘ ʠʭ ʜʝʷʪʝʣʴʥʦʩʪʴʶ ʠ ʨʝʘʛʠʨʫʷ ʢʘʢ ʚ ʦʪʩʨʦʯʝʥʥʦʤ ʨʝʞʠʤʝ, ʪʘʢ ʠ ʚ ʨʝʞʠʤʝ 

ʨʝʘʣʴʥʦʛʦ ʚʨʝʤʝʥʠ. ʂʨʦʤʝ ʪʦʛʦ, ʦʧʠʩʘʥʥʳʡ ʩʧʦʩʦʙ ʦʨʛʘʥʠʟʘʮʠʠ ʠʥʪʝʨʘʢʪʠʚʥʦʡ ʨʘʙʦʪʳ ʦʙʝʩ-

ʧʝʯʠʚʘʝʪ ʚʦʟʤʦʞʥʦʩʪʴ ʨʝʘʣʠʟʘʮʠʠ ʦʙʩʫʞʜʘʝʤʳʭ ʚ ʥʘʫʯʥʦʡ ʣʠʪʝʨʘʪʫʨʝ ʚʠʜʦʚ ʢʘʯʝʩʪʚʝʥʥʦʛʦ 

ʢʦʥʪʨʦʣʷ ʣʠʯʥʦʩʪʥʳʭ ʦʙʨʘʟʦʚʘʪʝʣʴʥʳʭ ʧʨʠʨʘʱʝʥʠʡ (ɺ.ɺ. ʂʨʘʝʚʩʢʠʡ, ɸ.ɺ. ʍʫʪʦʨʩʢʦʡ,  

ʃ.ɺ. ʗʨʦʮʢʘʷ ʠ ʜʨ.), ʚ ʪʦʤ ʯʠʩʣʝ ʚ ʤʦʪʠʚʘʮʠʦʥʥʦ-ʮʝʥʥʦʩʪʥʦʤ ʘʩʧʝʢʪʝ, ʟʘ ʩʯʝʪ ʘʢʪʠʚʥʦʡ ʩʘʤʦ- 

ʠ ʚʟʘʠʤʦʨʝʬʣʝʢʩʠʠ. 

 

3. ʇʨʝʜʚʘʨʠʪʝʣʴʥʳʝ ʚʳʚʦʜʳ 

1. ʇʨʦʚʝʜʝʥʥʦʝ ʠʩʩʣʝʜʦʚʘʥʠʝ ʧʦʜʪʚʝʨʜʠʣʦ ʦʙʨʘʟʦʚʘʪʝʣʴʥʫʶ ʟʥʘʯʠʤʦʩʪʴ ʠʩʧʦʣʴʟʦʚʘ-

ʥʠʷ ʩʦʮʠʘʣʴʥʳʭ ʩʝʨʚʠʩʦʚ ɺʝʙ 2.0 ʜʣʷ ʧʨʦʝʢʪʠʨʦʚʘʥʠʷ ʠ ʨʝʘʣʠʟʘʮʠʠ ʠʥʜʠʚʠʜʫʘʣʴʥʦʡ ʨʘʙʦʪʳ 

ʩʪʫʜʝʥʪʦʚ ʷʟʳʢʦʚʦʛʦ ʚʫʟʘ ʩ ʣʠʪʝʨʘʪʫʨʥʳʤ ʭʫʜʦʞʝʩʪʚʝʥʥʳʤ ʪʝʢʩʪʦʤ ʧʨʠ ʦʨʛʘʥʠʟʦʚʘʥʥʦʤ 

ʚʟʘʠʤʦʜʝʡʩʪʚʠʠ ʬʦʨʤʘʣʴʥʳʭ (ʥʝʬʦʨʤʘʣʴʥʳʭ) ʠ ʠʥʬʦʨʤʘʣʴʥʳʭ ʦʙʨʘʟʦʚʘʪʝʣʴʥʳʭ ʬʦʨʤ ʚ ʫʩʣʦ-

ʚʠʷʭ ʨʘʩʰʠʨʝʥʥʦʛʦ ʚʠʨʪʫʘʣʴʥʦʛʦ ʦʙʨʘʟʦʚʘʪʝʣʴʥʦʛʦ ʧʨʦʩʪʨʘʥʩʪʚʘ. ʆʧʠʩʘʥʥʘʷ ʪʝʭʥʦʣʦʛʠʷ 

ʧʦʟʚʦʣʷʝʪ ʵʬʬʝʢʪʠʚʥʦ ʨʝʰʠʪʴ ʧʨʦʙʣʝʤʫ ʥʝʭʚʘʪʢʠ ʘʫʜʠʪʦʨʥʳʭ ʯʘʩʦʚ ʜʣʷ ʧʨʘʢʪʠʯʝʩʢʦʡ ʣʠʪʝ-

ʨʘʪʫʨʦʚʝʜʯʝʩʢʦʡ ʜʝʷʪʝʣʴʥʦʩʪʠ ʠ ʟʘʜʘʯʫ ʘʢʪʠʚʠʟʘʮʠʠ ʠʥʜʠʚʠʜʫʘʣʴʥʦʡ ʨʘʙʦʪʳ ʩʪʫʜʝʥʪʦʚ. 

2. ɼʣʷ ʨʝʰʝʥʠʷ ʧʦʩʪʘʚʣʝʥʥʳʭ ʟʘʜʘʯ ʩʦʮʠʘʣʴʥʳʡ ʩʝʨʚʠʩ ʜʦʣʞʝʥ ʩʦʦʪʚʝʪʩʪʚʦʚʘʪʴ ʨʷʜʫ 

ʦʧʠʩʘʥʥʳʭ ʥʘʤʠ ʪʨʝʙʦʚʘʥʠʡ, ʚʳʧʦʣʥʝʥʠʝ ʢʦʪʦʨʳʭ ʦʙʝʩʧʝʯʠʪ ʵʬʬʝʢʪʠʚʥʦʝ ʠʩʧʦʣʴʟʦʚʘʥʠʝ 

ʪʝʭʥʦʣʦʛʠʠ ʦʙʫʯʘʶʱʠʭ ʙʣʦʛʦʚ ʠʥʪʝʨʘʢʪʠʚʥʦ-ʤʫʣʴʪʠʤʝʜʠʡʥʦʛʦ ʭʘʨʘʢʪʝʨʘ, ʪʦ ʝʩʪʴ ʧʦʟʚʦʣʠʪ 

ʦʨʠʝʥʪʠʨʦʚʘʪʴ ʬʫʥʢʮʠʦʥʘʣ ʪʨʘʜʠʮʠʦʥʥʦʡ ʙʣʦʛʦʩʬʝʨʳ ʥʘ ʧʨʝʦʙʨʘʟʦʚʘʥʠʝ ʧʦʚʩʝʜʥʝʚʥʦʡ ʩʦ-

ʮʠʘʣʴʥʦ-ʚʠʨʪʫʘʣʴʥʦʡ ʩʨʝʜʳ ʚ ʦʙʨʘʟʦʚʘʪʝʣʴʥʦʝ ʧʨʦʩʪʨʘʥʩʪʚʦ. ɼʣʷ ʵʪʠʭ ʮʝʣʝʡ ʥʝʦʙʭʦʜʠʤʦ 

ʩʠʩʪʝʤʥʦ ʠ ʩʠʩʪʝʤʘʪʠʯʝʩʢʠ ʘʢʪʠʚʠʟʠʨʦʚʘʪʴ ʦʙʫʯʘʶʱʠʡ ʬʫʥʢʮʠʦʥʘʣ ʦʪʜʝʣʴʥʳʭ ʩʝʨʚʠʩʦʚ 

ɺʝʙ 2.0 ʚ ʨʘʤʢʘʭ ʧʨʝʜʩʪʘʚʣʝʥʥʦʡ ʪʝʭʥʦʣʦʛʠʠ ʦʙʫʯʝʥʠʷ. 

3. ʆʨʛʘʥʠʟʘʮʠʷ ʨʘʙʦʪʳ ʜʦʣʞʥʘ ʦʧʠʨʘʪʴʩʷ ʥʘ ʨʷʜ ʯʘʩʪʥʳʭ ʧʨʠʥʮʠʧʦʚ, ʦʧʨʝʜʝʣʷʶʱʠʭ ʠʩ-

ʧʦʣʴʟʦʚʘʥʠʝ ʦʯʥʦ-ʟʘʦʯʥʳʭ ʦʨʛʘʥʠʟʘʮʠʦʥʥʳʭ ʬʦʨʤ, ʤʫʣʴʪʠʤʝʜʠʡʥʦ-ʠʥʪʝʨʘʢʪʠʚʥʳʭ ʩʨʝʜʩʪʚ 

ʦʙʫʯʝʥʠʷ, ʦʙʱʠʭ ʠ ʩʧʝʮʠʘʣʴʥʳʭ ʧʨʠʝʤʦʚ ʨʘʙʦʪʳ ʩ ʣʠʪʝʨʘʪʫʨʥʳʤ ʪʝʢʩʪʦʤ: ʠʥʜʠʚʠʜʫʘʣʠʟʘʮʠʠ  

ʠ ʠʥʪʝʥʩʠʬʠʢʘʮʠʠ ʫʯʝʙʥʦʡ ʜʝʷʪʝʣʴʥʦʩʪʠ; ʜʦʧʦʣʥʷʝʤʦʩʪʠ ʚʠʜʦʚ ʘʥʘʣʠʟʘ ʧʨʦʜʫʢʪʠʚʥʦʡ ʜʝʷ-

ʪʝʣʴʥʦʩʪʴʶ; ʘʢʪʠʚʠʟʘʮʠʠ ʠʥʪʝʨʪʝʢʩʪʫʘʣʴʥʳʭ ʩʚʷʟʝʡ ʧʨʠ ʨʘʙʦʪʝ ʩ ʣʠʪʝʨʘʪʫʨʥʳʤ ʧʨʦʠʟ-

ʚʝʜʝʥʠʝʤ; ʠʥʪʝʥʩʠʚʥʦʡ ʠʥʪʝʨʘʢʪʠʚʥʦʩʪʠ. 
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ʈʘʩʩʤʦʪʨʝʥʥʘʷ ʚ ʜʘʥʥʦʡ ʩʪʘʪʴʝ ʪʝʦʨʝʪʠʯʝʩʢʘʷ ʙʘʟʘ ʨʘʟʨʘʙʦʪʘʥʥʦʡ ʪʝʭʥʦʣʦʛʠʠ ʙʫʜʝʪ 

ʢʦʥʢʨʝʪʠʟʠʨʦʚʘʥʘ ʥʘ ʦʩʥʦʚʝ ʧʨʘʢʪʠʯʝʩʢʠʭ ʧʨʠʤʝʨʦʚ ʠ ʦʧʠʩʘʥʠʷ ʨʝʟʫʣʴʪʘʪʦʚ ʦʧʳʪʥʦʛʦ ʦʙʫ-

ʯʝʥʠʷ ʚ ʩʣʝʜʫʶʱʝʡ ʩʪʘʪʴʝ ʜʘʥʥʦʡ ʩʝʨʠʠ. 
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ʕʣʝʢʪʨʦʥʥʳʝ ʨʝʩʫʨʩ rʜʣʷ ʧʨʝʧʦʜʘʚʘʥʠʷ ʨʫʩʩʢʦʛʦ ʷʟʳʢʘ ʟʘ ʨʫʙʝʞʦʤ:  

ʢʨʠʪʝʨʠʠ ʠ ʧʨʠʥʮʠʧʳ ʦʨʛʘʥʠʟʘʮʠʠ 
 

ʇʨʝʜʣʘʛʘʝʪʩʷ ʢʦʥʮʝʧʮʠʷ ʠʥʥʦʚʘʮʠʦʥʥʦʡ ʩʘʤʦʨʘʟʚʠʚʘʶʱʝʡʩʷ ʤʦʜʝʣʠ ʦʨʛʘʥʠʟʘʮʠʠ 

ʵʣʝʢʪʨʦʥʥʳʭ ʨʝʩʫʨʩʦʚ ʜʣʷ ʦʙʫʯʝʥʠʷ ʨʫʩʩʢʦʤʫ ʷʟʳʢʫ ʟʘ ʨʫʙʝʞʦʤ. ʇʨʝʜʣʘʛʘʝʪʩʷ ʩʦʟʜʘʥʠʝ 

ʧʣʘʪʬʦʨʤʳ ʢʘʢ ʦʪʢʨʳʪʦʛʦ ʠ ʜʠʥʘʤʠʯʝʩʢʦʛʦ ʨʝʩʫʨʩʘ, ʪʦ ʝʩʪʴ ʩʠʩʪʝʤʳ, ʥʝ ʪʦʣʴʢʦ ʚʢʣʶʯʘʶʱʝʡ 

ʥʝʦʙʭʦʜʠʤʳʝ ʦʙʨʘʟʦʚʘʪʝʣʴʥʳʝ ʨʝʩʫʨʩʳ, ʥʦ ʠ ʩʦʟʜʘʶʱʝʡ ʠʥʪʝʨʘʢʪʠʚʥʳʡ ʘʨʝʘʣ ʜʣʷ ʦʙʤʝʥʘ 

ʠʥʬʦʨʤʘʮʠʝʡ. ʄʦʜʝʣʴ ʦʩʥʦʚʘʥʘ ʥʘ ʧʨʠʥʮʠʧʘʭ ʠʥʜʠʚʠʜʫʘʣʠʟʘʮʠʠ, ʢʦʥʪʝʢʩʪʫʘʣʠʟʘʮʠʠ, 

ʩʠʥʵʨʛʠʠ ʠ ʩʦʪʨʫʜʥʠʯʝʩʪʚʘ. ʇʨʠ ʵʪʦʤ ʦʙʲʝʢʪʦʤ ʦʙʫʯʝʥʠʷ ʩʪʘʥʦʚʠʪʩʷ ʠʥʦʩʪʨʘʥʥʳʡ ʷʟʳʢ ʥʝ 

ʢʘʢ ʩʘʤʦʮʝʣʴ, ʘ ʢʘʢ ʢʘʥʘʣ ʠ ʠʥʩʪʨʫʤʝʥʪʘʨʠʡ ʜʣʷ ʤʝʞʢʫʣʴʪʫʨʥʦʛʦ ʦʙʱʝʥʠʷ ʠ ʜʣʷ ʦʩʚʦʝʥʠʷ 

ʟʥʘʯʠʤʦʡ ʧʨʝʜʤʝʪʥʦʡ ʦʙʣʘʩʪʠ. 

 

ʨʫʩʩʢʠʡ ʷʟʳʢ, ʦʙʫʯʝʥʠʝ ʷʟʳʢʫ, ʠʥʬʦʨʤʘʮʠʦʥʥʳʝ ʪʝʭʥʦʣʦʛʠʠ, ʠʥʜʠʚʠʜʫʘʣʠʟʘʮʠʷ, ʢʦʥ-

ʪʝʢʩʪʫʘʣʠʟʘʮʠʷ, ʩʠʥʵʨʛʠʷ, ʩʦʪʨʫʜʥʠʯʝʩʪʚʦ 
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E-resources for Teaching and Learning Russian as a Foreign Language: 

Criteria and Principles of Organization 

 
The paper suggests the conception of an innovative self-developing model for organizing digital re-

sources for learning and teaching Russian abroad. The model envisages an education platform as an open and 

dynamic resource, which, apart of giving access to the necessary information, creates an interactive era for 

exchanging information. The model is based on the principles of individualization, contextualization, syn-

ergy and cooperation. Within this education model, acquisition of a foreign (Russian) language turns from 

the aim of education into a channel and a set of tools for intercultural communication and for acquisition of 

professionally-oriented knowledge and skills. 
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ɼʣʷ ʵʬʬʝʢʪʠʚʥʦʛʦ ʧʨʦʜʚʠʞʝʥʠʷ ʨʫʩʩʢʦʛʦ ʷʟʳʢʘ ʠ ʢʫʣʴʪʫʨʳ ʚ ʙʣʠʞʥʝʤ ʠ ʜʘʣʴʥʝʤ ʟʘ-

ʨʫʙʝʞʴʝ ʦʩʦʙʫʶ ʟʥʘʯʠʤʦʩʪʴ ʧʨʠʦʙʨʝʪʘʝʪ ʦʪʚʝʪ ʥʘ ʚʦʧʨʦʩ: çʂʘʢ ʠ ʯʝʤ ʧʨʠʚʣʝʯʴ ʠʥʪʝʨʝʩ  

ʢ ʨʫʩʩʢʦʤʫ ʷʟʳʢʫ ʟʘ ʨʫʙʝʞʦʤ?è.  

ʊʨʝʙʫʝʪʩʷ ʛʘʨʤʦʥʠʯʥʦʝ ʩʦʯʝʪʘʥʠʝ ʪʨʘʜʠʮʠʦʥʥʳʭ ʤʝʪʦʜʦʚ ʠ ʥʦʚʝʡʰʠʭ ʠʥʬʦʨʤʘʮʠʦʥ-

ʥʳʭ ʪʝʭʥʦʣʦʛʠʡ: ʥʘʜʦ ʫʯʠʪʳʚʘʪʴ, ʩ ʦʜʥʦʡ ʩʪʦʨʦʥʳ, ʥʦʚʳʝ ʚʳʟʦʚʳ ʠ ʪʝʥʜʝʥʮʠʠ ʚ ʩʦʚʨʝʤʝʥ-

ʥʦʤ, ʧʨʝʠʤʫʱʝʩʪʚʝʥʥʦ ʤʥʦʛʦʷʟʳʯʥʦʤ ʦʙʱʝʩʪʚʝ, ʘ ʩ ʜʨʫʛʦʡ ʩʪʦʨʦʥʳ, ʪʝ ʜʦʧʦʣʥʠʪʝʣʴʥʳʝ 

ʚʦʟʤʦʞʥʦʩʪʠ, ʢʦʪʦʨʳʝ ʧʨʝʜʦʩʪʘʚʣʷʶʪ ʠʥʬʦʨʤʘʮʠʦʥʥʳʝ ʪʝʭʥʦʣʦʛʠʠ 
1
. ʇʨʠ ʵʪʦʤ ʜʦʣʞʥʳ 

                                                           
1
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ʙʳʪʴ ʩʫʱʝʩʪʚʝʥʥʦ ʧʨʝʦʙʨʘʟʦʚʘʥʳ ʢʘʢ ʩʦʜʝʨʞʘʥʠʝ ʩʫʱʝʩʪʚʫʶʱʠʭ ʵʣʝʢʪʨʦʥʥʳʭ ʨʝʩʫʨʩʦʚ, ʪʘʢ 

ʠ ʚʦʟʤʦʞʥʝr ʬʦʨʤʳ ʠʭ ʧʨʝʟʝʥʪʘʮʠʠ. ɺʠʨʪʫʘʣʴʥʳʝ ʘʫʜʠʪʦʨʠʠ, ʦʥʣʘʡʥ-ʢʫʨʩʳ, ʦʪʢʨʳʪʳʡ ʜʦ-

ʩʪʫʧ ʢ ʨʝʩʫʨʩʘʤ, ʩʪʨʝʤʠʪʝʣʴʥʦʝ ʨʘʟʚʠʪʠʝ ʩʦʮʠʘʣʴʥʳʭ ʩʝʪʝʡ ʩʦʟʜʘʝʪ ʥʦʚʳʝ ʚʦʟʤʦʞʥʦʩʪʠ, ʥʦ  

ʠ ʪʘʠʪ ʩʝʨʴʝʟʥʳʝ ʧʨʦʙʣʝʤʳ. ʇʨʦʜʫʤʘʥʥʘʷ ʦʨʛʘʥʠʟʘʮʠʷ ʠʥʬʦʨʤʘʮʠʦʥʥʳʭ ʤʘʩʩʠʚʦʚ ʜʦʣʞʥʘ ʩʦ-

ʦʪʚʝʪʩʪʚʦʚʘʪʴ ʠʥʜʠʚʠʜʫʘʣʴʥʳʤ ʧʦʪʨʝʙʥʦʩʪʷʤ ʠ ʟʘʧʨʦʩʘʤ ʩʦʚʨʝʤʝʥʥʳʭ ʩʪʫʜʝʥʪʦʚ, ʦʙʝʩʧʝʯʠ-

ʚʘʪʴ ʚʦʟʤʦʞʥʦʩʪʴ ʧʦʩʪʦʷʥʥʦʛʦ ʨʘʟʚʠʪʠʷ ʷʟʳʢʦʚʦʡ ʠ ʢʦʤʤʫʥʠʢʘʪʠʚʥʦʡ ʢʦʤʧʝʪʝʥʮʠʡ.  

ɼʠʛʠʪʘʣʠʟʘʮʠʷ ʩʫʱʝʩʪʚʫʶʱʠʭ ʪʨʘʜʠʮʠʦʥʥʳʭ ʫʯʝʙʥʳʭ ʨʝʩʫʨʩʦʚ ï ʣʠʰʴ ʥʝʦʙʭʦʜʠʤʦʝ, ʥʦ 

ʜʘʣʝʢʦ ʥʝ ʜʦʩʪʘʪʦʯʥʦʝ ʫʩʣʦʚʠʝ. ʕʪʦ ʥʝ ʚ ʧʦʣʥʦʡ ʤʝʨʝ ʫʯʠʪʳʚʘʝʪʩʷ ʚ ʩʫʱʝʩʪʚʫʶʱʠʭ ʜʝʡʩʪʚʫʶʱʠʭ 

ʵʣʝʢʪʨʦʥʥʳʭ ʨʝʩʫʨʩʘʭ, ʢʦʪʦʨʳʝ ʚ ʟʥʘʯʠʪʝʣʴʥʦʡ ʤʝʨʝ ʜʫʙʣʠʨʫʶʪ ʩʫʱʝʩʪʚʫʶʱʠʝ çʙʫʤʘʞʥʳʝè ʚʝʨ-

ʩʠʠ ʠ ʯʘʩʪʦ ʥʝ ʧʨʠʥʠʤʘʶʪ ʚʦ ʚʥʠʤʘʥʠʝ ʮʝʣʠ ʩʦʟʜʘʥʠʷ ʠ ʩʧʝʮʠʬʠʢʫ ʠʩʧʦʣʴʟʦʚʘʥʠʷ ʵʣʝʢʪʨʦʥʥʳʭ 

ʨʝʩʫʨʩʦʚ 
2
. ɺ ʥʝʜʦʩʪʘʪʦʯʥʦʡ ʤʝʨʝ ʫʯʠʪʳʚʘʝʪʩʷ ʮʝʣʝʚʘʷ ʘʫʜʠʪʦʨʠʷ. ʊʘʢ, ʩʦʧʦʩʪʘʚʣʷ ̫ʜʝʡʩʪʚʫʶʱʠʝ 

ʨʦʩʩʠʡʩʢʠʝ ʩʘʡʪ r
3
 ʩ ʨʘʟʨʘʙʦʪʘʥʥʳʤʠ ʨʘʥʝʝ ʟʘʨʫʙʝʞʥʳʤʠ ʧʦʨʪʘʣʘʤʠ 

4
, ʤʦʞʥʦ ʫʚʠʜʝʪʴ ʠ ʫʢʘʟʘʪʴ 

ʥʘ ʩʣʝʜʫʶʱʠʝ ʥʫʞʜʘʶʱʠʝʩʷ ʚ ʜʦʨʘʙʦʪʢʝ ʧʨʠʥʮʠʧʠʘʣʴʥʳʝ ʧʨʦʙʣʝʤʳ: 

- ʥʝʜʦʩʪʘʪʦʯʥʳ ʧʨʝʜʦʩʪʘʚʣʷʝʤʳʝ ʚʦʟʤʦʞʥʦʩʪʠ ʜʣʷ ʩʘʤʦʩʪʦʷʪʝʣʴʥʦʛʦ ʦʙʫʯʝʥʠʷ, ʩʘ-

ʤʦʢʦʥʪʨʦʣʷ ʠ ʩʘʤʦʦʮʝʥʢʠ, ʜʠʘʣʦʛʘ ʠ ʦʙʤʝʥʘ ʩʫʱʝʩʪʚʫʶʱʝʡ ʠʥʬʦʨʤʘʮʠʝʡ; 

- ʥʝ ʧʨʝʜʫʩʤʦʪʨʝʥʘ ʚʦʟʤʦʞʥʦʩʪʴ ʨʘʟʚʠʪʠʷ ʠ ʦʙʦʛʘʱʝʥʠʷ ʩʫʱʝʩʪʚʫʶʱʠʭ ʨʝʩʫʨʩʦʚ ʟʘ 

ʩʯʝʪ ʩʦʪʨʫʜʥʠʯʝʩʪʚʘ ʧʦʣʴʟʦʚʘʪʝʣʝʡ; 

- ʚ ʤʘʣʦʡ ʩʪʝʧʝʥʠ ʟʘʜʝʡʩʪʚʦʚʘʥʳ ʪʘʢʠʝ ʨʝʩʫʨʩʳ, ʢʘʢ ʢʦʨʧʫʩ ʨʫʩʩʢʦʛʦ ʷʟʳʢʘ ʠ ʩʚʷʟʘʥ-

ʥʳʝ ʩ ʥʠʤ ʠʥʩʪʨʫʤʝʥʪʳ, ʧʦʟʚʦʣʷʶʱʠʝ ʢʘʢ ʚ ʘʫʜʠʪʦʨʠʠ, ʪʘʢ ʠ ʚʥʝ ʝʝ ʥʝʧʦʩʨʝʜʩʪʚʝʥʥʦ ʧʦʣʫ-

ʯʘʪʴ ʘʫʪʝʥʪʠʯʥʳʝ ʜʘʥʥʳʝ ʦʪʥʦʩʠʪʝʣʴʥʦ ʩʫʱʝʩʪʚʫʶʱʝʡ ʨʝʘʣʴʥʦʡ ʨʝʯʝʚʦʡ ʧʨʘʢʪʠʢʠ; 

- ʠʤʝʶʱʠʝʩʷ ʚ ʥʘʩʪʦʷʱʝʝ ʚʨʝʤʷ ʨʝʩʫʨʩʳ ʠ ʪʝʩʪʳ ʥʝ ʚʩʝʛʜʘ ʩʚʷʟʘʥʳ ʩ ʧʨʠʥʷʪʳʤʠ 

ʤʝʞʜʫʥʘʨʦʜʥʳʤʠ ʧʨʘʢʪʠʢʘʤʠ ʠ ʩʪʘʥʜʘʨʪʘʤʠ; 

- ʧʨʘʢʪʠʯʝʩʢʠ ʥʝ ʫʯʠʪʳʚʘʶʪʩʷ ʦʩʦʙʝʥʥʦʩʪʠ ʥʘʮʠʦʥʘʣʴʥʳʭ ʦʙʨʘʟʦʚʘʪʝʣʴʥʳʭ ʩʠʩʪʝʤ.  

ɿʘʜʘʯʘ 

ʂʦʨʝʥʥʘʷ ʧʨʦʙʣʝʤʘ, ʟʘʪʨʫʜʥʷʶʘɦʷ ʧʨʦʜʚʠʞʝʥʠʝ ʠ ʨʘʟʚʠʪʠʝ ʨʫʩʩʢʦʛʦ ʷʟʳʢʘ ʟʘ ʨʫʙʝ-

ʞʦʤ, ï ʦʪʩʫʪʩʪʚʠʝ ʷʟʳʢʦʚʦʡ ʩʨʝʜʳ, ʦʩʦʙʝʥʥʦ ʪʘʤ, ʛʜʝ ʥʝʪ ʤʥʦʛʦʯʠʩʣʝʥʥʦʡ ʨʫʩʩʢʦʷʟʳʯʥʦʡ 

ʜʠʘʩʧʦʨʳ. ʕʪʦʪ ʧʨʦʙʝʣ ʤʦʞʝʪ ʙʳʪʴ ʯʘʩʪʠʯʥʦ ʢʦʤʧʝʥʩʠʨʦʚʘʥ ʧʫʪʝʤ ʩʦʟʜʘʥʠʷ ʧʣʘʪʬʦʨʤ, ʢʦ-

ʪʦʨʳʝ ʜʦʣʞʥʳ ʥʝ ʪʦʣʴʢʦ ʩʦʜʝʨʞʘʪʴ ʫʯʝʙʥʳʝ ʨʝʩʫʨʩʳ, ʥʦ ʠ ʙʳʪʴ ʦʨʠʝʥʪʠʨʦʚʘʥʥʳʤʠ ʥʘ ʩʦ-

ʟʜʘʥʠʝ ʚʠʨʪʫʘʣʴʥʦʛʦ ʷʟʳʢʦʚʦʛʦ ʩʦʦʙʱʝʩʪʚʘ, ʦʙʲʝʜʠʥʷʶʱʝʛʦ ʚ ʧʨʦʮʝʩʩʝ ʦʙʫʯʝʥʠʷ ʥʝ ʪʦʣʴʢʦ 

ʩʪʫʜʝʥʪʦʚ ʠ ʧʨʝʧʦʜʘʚʘʪʝʣʝʡ, ʥʦ ʠ ʚʩʝʭ, ʢʪʦ ʧʨʠʥʠʤʘʝʪ ʫʯʘʩʪʠʝ ʚ ʨʘʟʨʘʙʦʪʢʝ ʠ ʧʨʦʚʝʜʝʥʠʠ 

ʦʙʨʘʟʦʚʘʪʝʣʴʥʦʡ ʧʦʣʠʪʠʢʠ ʥʘ ʥʘʮʠʦʥʘʣʴʥʦʤ ʠ ʨʝʛʠʦʥʘʣʴʥʦʤ ʫʨʦʚʥʷʭ. 

ʇʨʠ ʵʪʦʤ ʥʝʦʙʭʦʜʠʤʦ ʫʯʠʪʳʚʘʪʴ ʦʜʠʥ ʠʟ ʚʘʞʥʝʡʰʠʭ ʧʨʠʥʮʠʧʦʚ ʩʦʚʨʝʤʝʥʥʦʡ ʣʠʥʛ-

ʚʦʜʠʜʘʢʪʠʢʠ: ʚ ʢʦʥʝʯʥʦʤ ʠʪʦʛʝ ʧʣʘʪʬʦʨʤʘ ʜʦʣʞʥʘ ʙʳʪʴ ʦʨʠʝʥʪʠʨʦʚʘʥʘ ʥʘ ʩʪʫʜʝʥʪʘ ï ʢʣʶʯʝ-

ʚʦʛʦ ʫʯʘʩʪʥʠʢʘ ʣʠʥʛʚʠʩʪʠʯʝʩʢʦʛʦ ʦʙʨʘʟʦʚʘʥʠʷ ʠ ʨʝʬʦʨʤ ʚ ʵʪʦʡ ʦʙʣʘʩʪʠ.  

ʉʦʚʨʝʤʝʥʥʳʝ ʨʝʘʣʠʠ ʪʨʝʙʫʶʪ, ʯʪʦʙʳ ʦʪ ʦʙʫʯʝʥʠʷ ʨʫʩʩʢʦʤʫ ʷʟʳʢʫ ʢʘʢ ʦʙʦʩʦʙʣʝʥʥʦʤʫ 

ʦʪ ʜʨʫʛʠʭ ʧʨʝʜʤʝʪʦʚ ʧʝʨʝʡʪʠ ʢ ʤʝʞʜʠʩʮʠʧʣʠʥʘʨʥʦʤʫ ʧʦʜʭʦʜʫ, ï ʯʪʦ ʦʩʦʙʝʥʥʦ ʩʫʱʝʩʪʚʝʥʥʦ, 

ʝʩʣʠ ʫʯʠʪʳʚʘʪʴ ʚʦʟʤʦʞʥʦʩʪʠ ʥʝʧʨʝʨʳʚʥʦʛʦ ʦʙʨʘʟʦʚʘʥʠʷ ʠ ʦʙʫʯʝʥʠʷ ʥʘ ʧʨʦʪʷʞʝʥʠʠ ʚʩʝʡ 

ʞʠʟʥʠ. ʊʘʢʦʡ ʧʦʜʭʦʜ ʧʨʝʜʧʦʣʘʛʘʝʪ ʨʘʟʨʘʙʦʪʢʫ ʮʝʣʦʩʪʥʳʭ, ʜʦʧʫʩʢʘʶʱʠʭ ʠʥʜʠʚʠʜʫʘʣʠʟʘʮʠʶ 

ʣʠʥʛʚʦʜʠʜʘʢʪʠʯʝʩʢʠʭ ʩʪʨʘʪʝʛʠʡ ʠ ʦʙʝʩʧʝʯʝʥʠʝ ʠʭ ʠʥʬʦʨʤʘʮʠʦʥʥʳʤʠ ʨʝʩʫʨʩʘʤʠ, ʥʘʧʨʘʚʣʝʥ-

ʥʳʤʠ ʥʘ ʵʬʬʝʢʪʠʚʥʦʝ ʜʦʩʪʠʞʝʥʠʝ ʮʝʣʝʡ, ʧʦʩʪʘʚʣʝʥʥʳʭ ʩʘʤʠʤ ʩʪʫʜʝʥʪʦʤ.  
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ʋʯʠʪʳʚʘʷ ʩʫʱʝʩʪʚʫʶʱʝʝ ʚ ʩʦʚʨʝʤʝʥʥʦʤ ʦʙʱʝʩʪʚʝ ʣʠʥʛʚʠʩʪʠʯʝʩʢʦʝ ʠ ʢʫʣʴʪʫʨʥʦʝ 

ʨʘʟʥʦʦʙʨʘʟʠʝ, ʥʝʦʙʭʦʜʠʤʦ ʨʘʟʚʠʚʘʪʴ ʤʝʪʦʜʠʢʠ, ʦʨʠʝʥʪʠʨʦʚʘʥʥʳʝ ʥʘ ʤʝʞʢʫʣʴʪʫʨʥʫʶ ʢʦʤʤʫ-

ʥʠʢʘʮʠʶ ʠ ʤʝʞʜʠʩʮʠʧʣʠʥʘʨʥʳʝ ʩʚʷʟʠ. ɺ ʯʘʩʪʥʦʩʪʠ, ʧʣʘʪʬʦʨʤʘ ʤʦʞʝʪ ʠ ʜʦʣʞʥʘ ʦʢʘʟʘʪʴʩʷ 

ʧʦʣʝʟʥʳʤ ʨʝʩʫʨʩʦʤ ʜʣʷ ʩʧʝʮʠʘʣʠʩʪʦʚ, ʠʩʧʦʣʴʟʫʶʱʠʭ ʨʫʩʩʢʠʡ ʷʟʳʢ ʚ ʠʥʳʭ ʦʙʣʘʩʪʷʭ.  

ʇʣʘʪʬʦʨʤʘ ʤʳʩʣʠʪʩʷ ʥʘʤʠ ʢʘʢ ʦʪʢʨʳʪʳʡ ʠ ʜʠʥʘʤʠʯʝʩʢʠʡ ʨʝʩʫʨʩ ï ʢʘʢ ʩʠʩʪʝʤʘ, ʚʢʣʶʯʘ-

ʶʱʘʷ ʥʝ ʪʦʣʴʢʦ ʥʝʦʙʭʦʜʠʤʳʝ ʦʙʨʘʟʦʚʘʪʝʣʴʥʳʝ ʨʝʩʫʨʩʳ, ʥʦ ʠ ʠʩʧʦʣʴʟʫʶʱʘʷ ʠʤʝʶʱʠʝʩʷ  

ʚ ʥʘʩʪʦʷʱʝʝ ʚʨʝʤʷ ʧʨʠʤʝʨʳ ʫʜʘʯʥʳʭ ʧʨʘʢʪʠʢ ʜʣʷ ʩʘʤʦʧʨʦʚʝʨʢʠ ʠ ʩʦʟʜʘʥʠʷ ʠʥʪʝʨʘʢʪʠʚʥʦʛʦ ʘʨʝ-

ʘʣʘ ʜʣʷ ʦʙʤʝʥʘ ʠʥʬʦʨʤʘʮʠʝʡ ʠ ʩʦʚʤʝʩʪʥʳʭ ʧʨʦʝʢʪʦʚ. ʉʣʝʜʫʝʪ ʧʨʝʜʫʩʤʦʪʨʝʪʴ ʠ ʢʦʤʤʝʥ-

ʪʠʨʦʚʘʥʥʳʝ ʦʪʩʳʣʢʠ ʢ ʨʘʟʣʠʯʥʳʤ ʙʘʟʘʤ ʜʘʥʥʳʭ, ʩʠʩʪʝʤʫ ʜʝʩʢʨʠʧʪʦʨʦʚ, ʠʭ ʦʧʨʝʜʝʣʝʥʠʡ  

ʠ ʧʦʷʩʥʝʥʠʡ, ʨʘʩʩʯʠʪʘʥʥʳʭ ʢʘʢ ʥʘ ʧʨʦʬʝʩʩʠʦʥʘʣʦʚ, ʪʘʢ ʠ ʥʘ ʦʙrʯʥʳʭ ʧʦʣʴʟʦʚʘʪʝʣʝʡ.  

ʆʩʥʦʚʥʳʝ ʧʨʠʥʮʠʧʳ 

ɺ ʦʩʥʦʚʝ ʧʨʝʜʣʘʛʘʝʤʦʡ ʤʦʜʝʣʠ ʟʘʣʦʞʝʥʳ ʯʝʪʳʨʝ ʦʩʥʦʚʥʳʭ ʧʨʠʥʮʠʧʘ ʦʙʫʯʝʥʠʷ: 

1) ʠʥʜʠʚʠʜʫʘʣʠʟʘʮʠʷ; 

2) ʢʦʥʪʝʢʩʪʫʘʣʠʟʘʮʠʷ; 

3) ʩʠʥʵʨʛʠʷ; 

4) ʩʦʪʨʫʜʥʠʯʝʩʪʚʦ. 

ʀʥʜʠʚʠʜʫʘʣʠʟʘʮʠʷ. ʀʥʜʠʚʠʜʫʘʣʠʟʘʮʠʷ, ʠʣʠ ʧʨʠʥʮʠʧ ʘʚʪʦʥʦʤʠʠ, ʧʨʝʜʧʦʣʘʛʘʝʪ ʘʢʪʠʚ-

ʥʫʶ ʨʦʣʴ ʩʪʫʜʝʥʪʘ, ʧʨʝʜʦʩʪʘʚʣʝʥʠʝ ʝʤʫ ʚʦʟʤʦʞʥʦʩʪʠ ʫʯʠʪʳʚʘʪʴ ʠʤʝʶʱʠʡʩʷ ʦʧʳʪ ʜʨʫʛʠʭ 

ʧʦʣʴʟʦʚʘʪʝʣʝʡ, ʬʦʨʤʫʣʠʨʦʚʘʪʴ ʩʦʙʩʪʚʝʥʥʳʝ ʩʪʨʘʪʝʛʠʠ, ʩʪʘʚʠʪʴ ʠ ʨʝʰʘʪʴ ʟʘʜʘʯʠ ʧʦ ʫʩʚʦʝʥʠʶ 

ʠ ʦʙʫʯʝʥʠʶ ʷʟʳʢʘ, ʩʘʤʦʩʪʦʷʪʝʣʴʥʦ ʦʨʛʘʥʠʟʦʚʳʚʘʪʴ ʬʦʨʤʳ ʦʙʫʯʝʥʠʷ, ʦʮʝʥʠʚʘʪʴ ʠʭ ʘʜʝʢʚʘʪ-

ʥʦʩʪʴ ʠ ʵʬʬʝʢʪʠʚʥʦʩʪ,ɹ ʧʨʦʚʦʜʠʪʴ ʩʘʤʦʪʝʩʪʠʨʦʚʘʥʠʝ ʧʨʠʤʝʥʠʪʝʣʴʥʦ ʢ ʩʚʦʠʤ ʠʥʜʠʚʠʜʫʘʣʴ-

ʥʳʤ ʧʦʪʨʝʙʥʦʩʪʷʤ. ʀʥʜʠʚʠʜʫʘʣʠʟʘʮʠʷ ʮʝʣʝʡ ʦʙʫʯʝʥʠʷ ʚʝʜʝʪ ʢ ʤʦʪʠʚʘʮʠʠ ʠ ʧʦʚʳʰʝʥʠʶ ʵʬ-

ʬʝʢʪʠʚʥʦʩʪʠ ʦʙʨʘʟʦʚʘʪʝʣʴʥʦʛʦ ʧʨʦʮʝʩʩʘ. ɽʩʣʠ ʩʪʫʜʝʥʪ ʘʥʘʣʠʟʠʨʫʝʪ ʠ ʦʮʝʥʠʚʘʝʪ ʩʚʦʠ ʦʙʨʘ-

ʟʦʚʘʪʝʣʴʥʳʝ ʧʦʪʨʝʙʥʦʩʪʠ, ʪʦ ʩ ʙʦʣʴʰʝʡ ʤʦʪʠʚʘʮʠʝʡ ʚʦʚʣʝʢʘʝʪʩʷ ʚ ʧʨʦʮʝʩʩ ʦʙʫʯʝʥʠʷ. ʇʨʠ 

ʵʪʦʤ oʥ ʙʫʜʝʪ ʥʝ ʪʦʣʴʢʦ ʨʝʰʘʪʴ ʥʦʚʳʝ ʟʘʜʘʯʠ, ʥʦ ʠ ʧʦʨʦʞʜʘʪʴ ʠ ʬʦʨʤʫʣʠʨʦʚʘʪʴ ʥʦʚʳʝ 

ʦʙʨʘʟʦʚʘʪʝʣʴʥʳʝ ʟʘʧʨʦʩʳ ʜʣʷ ʧʨʝʧʦʜʘʚʘʪʝʣʝʡ, ʠʥʠʮʠʠʨʫʷ ʪʝʤ ʩʘʤʳʤ ʧʨʦʮʝʩʩ ʧʝʨʝʩʤʦʪʨʘ  

ʠ ʫʣʫʯʰʝʥʠʷ ʩʦʜʝʨʞʘʥʠʷ ʫʯʝʙʥʳʭ ʧʨʦʛʨʘʤʤ.  

ʇʨʠʥʮʠʧ ʘʚʪʦʥʦʤʠʠ ʦʙʫʯʘʝʤʦʛʦ ʧʨʠʦʙʨʝʪʘʝʪ ʦʩʦʙʫʶ ʚʘʞʥʦʩʪʴ ʚ ʩʪʨʘʥʘʭ ʩ ʜʠʩʧʝʨʩ-

ʥʳʤ ʧʨʦʞʠʚʘʥʠʝʤ ʨʫʩʩʢʦʷʟʳʯʥʦʛʦ ʤʝʥʴʰʠʥʩʪʚʘ, ʘ ʪʘʢʞʝ ʠ ʚ ʨʘʤʢʘʭ ʠʥʢʣʶʟʠʚʥʦʛʦ ʦʙʨʘʟʦ-

ʚʘʥʠʷ, ʦʙʝʩʧʝʯʠʚʘʷ ʩʧʝʮʠʘʣʴʥʳʤʠ ʨʝʩʫʨʩʘʤʠ ʩʪʫʜʝʥʪʦʚ ʩ ʦʩʦʙʳʤʠ ʦʙʨʘʟʦʚʘʪʝʣʴʥʳʤʠ ʧʦ-

ʪʨʝʙʥʦʩʪʷʤʠ.  

ɺ ʨʘʤʢʘʭ ʚʳʰʝʩʢʘʟʘʥʥʦʛʦ ʩʣʝʜʫʝʪ ʫʯʠʪʳʚʘʪʴ:  

- ʠʥʜʠʚʠʜʫʘʣʴʥʳʝ ʦʙʨʘʟʦʚʘʪʝʣʴʥʳʝ ʧʦʪʨʝʙʥʦʩʪʠ ʩʪʫʜʝʥʪʦʚ; 

- ʚʦʟʤʦʞʥʦʩʪʴ ʜʣʷ ʩʪʫʜʝʥʪʦʚ ʩʘʤʦʩʪʦʷʪʝʣʴʥʦ ʬʦʨʤʠʨʦʚʘʪʴ ʠʥʜʠʚʠʜʫʘʣʴʥʳʡ ʫʯʝʙ-

ʥʳʡ ʢʦʥʪʝʥʪ ʥʘ ʦʩʥʦʚʝ ʠʤʝʶʱʠʭʩʷ ʦʙʨʘʟʦʚʘʪʝʣʴʥʳʭ ʨʝʩʫʨʩʦʚ ʠ ʪʝʭʥʦʣʦʛʠʡ; 

- ʚʦʟʤʦʞʥʦʩʪʴ ʜʣʷ ʧʨʝʧʦʜʘʚʘʪʝʣʝʡ ʩʦʟʜʘʚʘʪʴ ʠʥʩʪʨʫʤʝʥʪʳ ʠ ʩʘʤʦʩʪʦʷʪʝʣʴʥʦ ʬʦʨʤʠ-

ʨʦʚʘʪʴ ʘʜʨʝʩʥʦ-ʦʨʠʝʥʪʠʨʦʚʘʥʥʳʡ ʫʯʝʙʥʳʡ ʢʦʥʪʝʥʪ;  

- ʛʝʪʝʨʦʛʝʥʥʦʩʪʴ ʢʘʢ ʦʙʨʘʟʦʚʘʪʝʣʴʥʳʭ ʫʯʨʝʞʜʝʥʠʡ, ʪʘʢ ʠ ʵʪʥʠʯʝʩʢʦʛʦ ʠ ʢʫʣʴʪʫʨʥʦʛʦ 

ʨʘʟʥʦʦʙʨʘʟʠʷ ʩʪʫʜʝʥʪʦʚ ʠ ʧʨʝʧʦʜʘʚʘʪʝʣʝʡ;  

- ʘʜʨʝʩʥʫʶ ʜʠʬʬʝʨʝʥʮʠʘʮʠʶ ï ʢʘʢ ʧʦ ʩʪʝʧʝʥʠ ʚʣʘʜʝʥʠʷ ʟ̫ʳʢʦʤ, ʪʘʢ ʠ ʧʦ ʩʦʮʠʦ-

ʣʠʥʛʚʠʩʪʠʯʝʩʢʠʤ ʬʫʥʢʮʠʦʥʘʣʴʥʳʤ ʪʨʝʙʦʚʘʥʠʷʤ ʦʙʫʯʘʝʤʳʭ, ʚʦʟʤʦʞʥʦʩʪʴ ʮʝʣʝʧʦʣʘʛʘʥʠʷ  

ʠ ʢʦʥʪʨʦʣʷ ʥʘʜ ʧʨʦʮʝʩʩʦʤ ʦʙʫʯʝʥʠʷ ʠ ʜʦʩʪʠʛʥʫʪʳʤʠ ʨʝʟʫʣʴʪʘʪʘʤʠ: ʪʝʩʪʳ ʠ (ʩʘʤʦ)ʦʮʝʥʢʘ 

ʜʦʣʞʥʳ ʙʳʪʴ ʦʨʠʝʥʪʠʨʦʚʘʥʳ ʥʘ ʨʝʟʫʣʴʪʘʪ, ʦʩʦʟʥʘʥʥʳʡ ʩʘʤʠʤ ʩʪʫʜʝʥʪʦʤ.  

ʂʦʥʪʝʢʩʪʫʘʣʠʟʘʮʠʷ. ʇʨʝʧʦʜʘʚʘʥʠʝ ʨʫʩʩʢʦʛʦ ʷʟʳʢʘ ʟʘ ʨʫʙʝʞʦʤ ʧʨʝʜʧʦʣʘʛʘʝʪ ʨʝʰʝʥʠʝ 

ʪʝʭ ʞʝ ʟʘʜʘʯ, ʯʪʦ ʠ ʣʠʥʛʚʠʩʪʠʯʝʩʢʦʝ ʦʙʨʘʟʦʚʘʥʠʝ ʚ ʮʝʣʦʤ. ʇʦʵʪʦʤʫ ʚʘʞʥʦ ʧʨʠʥʠʤʘʪʴ ʚʦ 

ʚʥʠʤʘʥʠʝ ʥʝ ʪʦʣʴʢʦ ʩʫʱʝʩʪʚʫʶʱʠʡ ʤʝʞʜʫʥʘʨʦʜʥʳʡ ʦʧʳʪ ʠ ʥʘʡʪʠ ʚʦʟʤʦʞʥʦʩʪʠ ʘʜʝʢʚʘʪʥʦʡ 

ʠʤʧʣʝʤʝʥʪʘʮʠʠ ʫʞʝ ʠʤʝʶʱʠʭʩʷ ʧʨʘʢʪʠʢ, ʥʦ ʠ ʫʯʠʪʳʚʘʪʴ ʧʦʣʠʪʠʯʝʩʢʠʡ ʠ ʩʦʮʠʘʣʴʥʳʡ ʢʦʥ-

ʪʝʢʩʪ, ʦʩʦʙʝʥʥʦʩʪʠ ʥʘʮʠʦʥʘʣʴʥʳʭ ʦʙʨʘʟʦʚʘʪʝʣʴʥʳʭ ʪʝʭʥʦʣʦʛʠʡ, ʥʘʭʦʜʠʪʴ ʤʦʜʫʩʳ ʜʦʩʪʠʞʝ-

ʥʠʷ ʛʘʨʤʦʥʠʟʘʮʠʠ ʠ ʩʠʥʵʨʛʠʠ. ʉ ʦʜʥʦʡ ʩʪʦʨʦʥʳ, ʦʙʫʯʝʥʠʝ ʨʫʩʩʢʦʤʫ ʷʟʳʢʫ ʜʦʣʞʥʦ ʙʳʪʴ ʦʩ-

ʥʦʚʘʥʦ ʥʘ ʧʨʠʥʮʠʧʘʭ ʞʠʟʥʠ ʪʦʡ ʩʨʝʜʳ, ʢʦʪʦʨʘʷ ʦʧʨʝʜʝʣʷʝʪ ʜʘʥʥʳʡ ʷʟʳʢ, ʘ ʩ ʜʨʫʛʦʡ ï ʦʙʫʯʝ-
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ʥʠʝ ʥʝ ʜʦʣʞʥʦ ʙʳʪʴ ʠʟʦʣʠʨʦʚʘʥʦ ʦʪ ʣʠʥʛʚʠʩʪʠʯʝʩʢʦʡ ʧʦʣʠʪʠʢʠ ʠ ʩʠʩʪʝʤʳ ʣʠʥʛʚʠʩʪʠʯʝʩʢʦʛʦ 

ʦʙʨʘʟʦʚʘʥʠʷ ʜʘʥʥʦʡ ʩʪʨʘʥʳ: ʥʘʜʦ, ʯʪʦʙʳ ʦʥʦ ʚʧʠʩʳʚʘʣʦʩʴ ʚ ʩʠʩʪʝʤʫ ʩʫʱʝʩʪʚʫʶʱʠʭ ʧʨʘʢʪʠʢ 

ʤʥʦʛʦʷʟʳʯʥʦʛʦ ʦʙʫʯʝʥʠʷ.  

ʆʜʥʘ ʠʟ ʮʝʣʝʡ ʧʣʘʪʬʦʨʤʳ ï ʵʪʦ ʫʥʠʬʠʢʘʮʠʷ ʪʝʩʪʠʨʦʚʘʥʠʷ ʧʨʠʤʝʥʠʪʝʣʴʥʦ ʢ ʜʝʡʩʪʚʫ-

ʶʱʠʤ ʤʝʞʜʫʥʘʨʦʜʥʳʤ ʥʦʨʤʘʤ ʠ ʩʦʦʪʚʝʪʩʪʚʫʶʱʘʷ ʢʘʣʠʙʨʦʚʢʘ ʫʯʝʙʥʳʭ ʤʘʪʝʨʠʘʣʦʚ. ʈʘʩ-

ʧʨʦʩʪʨʘʥʝʥʠʝ ʦʩʥʦʚʥʳʭ ʧʨʠʥʮʠʧʦʚ, ʩʪʘʥʜʘʨʪʦʚ ʠ ʠʥʩʪʨʫʤʝʥʪʦʚ, ʧʨʠʥʷʪʳʭ ʚ ʤʝʞʜʫʥʘʨʦʜʥʦʡ 

ʣʠʥʛʚʠʩʪʠʯʝʩʢʦʡ ʧʦʣʠʪʠʢʝ ʚʦʟʤʦʞʥʦ ʪʦʣʴʢʦ ʧʦʩʨʝʜʩʪʚʦʤ ʨʝʘʣʴʥʦ ʨʘʙʦʪʘʶʱʠʭ ʠʥʬʦʨʤʘʮʠ-

ʦʥʥʳʭ ʢʘʥʘʣʦʚ ʠ ʩʪʨʫʢʪʫʨ ʢʦʤʤʫʥʠʢʘʮʠʠ. ʇʦʚʳʰʝʥʠʝ ʢʘʯʝʩʪʚʘ ʣʠʥʛʚʠʩʪʠʯʝʩʢʦʛʦ ʦʙʨʘʟʦʚʘ-

ʥʠʷ ʠ ʩʦʟʜʘʥʠʝ ʩʦʦʪʚʝʪʩʪʚʫʶʱʠʭ ʠʥʩʪʨʫʤʝʥʪʦʚ ʠ ʩʪʘʥʜʘʨʪʦʚ ʩʪʘʥʝʪ, ʥʝʩʦʤʥʝʥʥʦ, ʧʨʠʦʨʠ-

ʪʝʪʥʦʡ ʟʘʜʘʯʝʡ ʜʣʷ ʣʶʙʦʡ ʥʘʮʠʦʥʘʣʴʥʦʡ ʦʙʨʘʟʦʚʘʪʝʣʴʥʦʡ ʩʠʩʪʝʤʳ. ɺʤʝʩʪʝ ʩ ʪʝʤ ʦʪʩʪʘʚʘʥʠʝ 

ʚ ʵʪʦʤ ʚʦʧʨʦʩʝ ʟʥʘʯʠʪʝʣʴʥʦ ʩʥʠʞʘʝʪ ʢʦʥʢʫʨʝʥʪʥʳʝ ʚʦʟʤʦʞʥʦʩʪʠ ʨʫʩʩʢʦʛʦ ʷʟʳʢʘ.  

ʉʠʥʵʨʛʠʷ. ʈʝʰʘʷ ʧʨʘʢʪʠʯʝʩʢʠʝ ʟʘʜʘʯʠ, ʩʣʝʜʫʝʪ ʠʩʭʦʜʠʪʴ ʠʟ ʪʦʛʦ, ʯʪʦ ʷʟʳʢʦʚʘʷ ʢʦʤʧʝ-

ʪʝʥʮʠʷ:  

1) ʝʜʠʥʘ;  

2) ʚ ʪʦ ʞʝ ʚʨʝʤʷ ʥʝ ʷʚʣʷʝʪʩʷ ʩʘʤʦʩʪʦʷʪʝʣʴʥʦʡ, ʘ ʝʩʪʴ ʢʦʤʧʦʥʝʥʪ ʢʦʤʤʫʥʠʢʘʪʠʚʥʦʡ 

ʤʥʦʛʦʷʟʳʯʥʦʡ ʢʦʤʧʝʪʝʥʮʠʠ;  

3) ʥʝ ʦʪʜʝʣʠʤʘ ʦʪ ʢʦʛʥʠʪʠʚʥʳʭ ʩʪʨʫʢʪʫʨ ʠ ʢʦʤʧʝʪʝʥʮʠʡ. 

ʉʣʝʜʦʚʘʪʝʣʴʥʦ, ʜʦʣʞʥʦ ʙʳʪʴ ʥʘʡʜʝʥʦ ʩʦʚʤʝʱʝʥʥʦʝ ʨʝʰʝʥʠʝ ʜʣʷ ʜʚʫʭ ʚʘʞʥʝʡʰʠʭ ʟʘ-

ʜʘʯ: 1) ʠʤʠʪʘʮʠʷ ʷʟʳʢʦʚʦʡ ʩʨʝʜʳ, ʚ ʢʦʪʦʨʦʡ 2) ʨʫʩʩʢʠʡ ʷʟʳʢ ʷʚʠʪʩʷ ʠʥʩʪʨʫʤʝʥʪʦʤ ʜʣʷ ʢʦʤ-

ʤʫʥʠʢʘʮʠʠ ʚ ʧʨʘʢʪʠʯʝʩʢʦʡ ʩʬʝʨʝ (ʦʙʨʘʟʦʚʘʥʠʝ, ʙʠʟʥʝʩ, ʪʫʨʠʟʤ ʠ ʪ.ʜ.). ʆʙʫʯʝʥʠʝ ʨʫʩʩʢʦʤʫ ʧʨʦ-

ʠʩʭʦʜʠʪ ʥʝ ʪʦʣʴʢʦ ʥʘ ʫʨʦʢʘʭ ʷʟʳʢʘ, ʥʦ ʠ ʧʨʠ ʧʨʝʧʦʜʘʚʘʥʠʠ ʨʘʟʣʠʯʥʳʭ ʧʨʝʜʤʝʪʦʚ (ʚ ʧʝʨʚʫʶ 

ʦʯʝʨʝʜʴ ʵʪʦ ʠʩʪʦʨʠʷ, ʛʝʦʛʨʘʬʠʷ; ʚ ʩʠʩʪʝʤʝ ʚʳʩʰʝʛʦ ʦʙʨʘʟʦʚʘʥʠʷ ʨʫʩʩʢʠʡ ʷʟʳʢ ʧʨʝʜʩʪʘʚʣʝʥ 

ʣʠʪʝʨʘʪʫʨʦʡ ʧʦ ʩʧʝʮʠʘʣʴʥʦʩʪʠ), ʪʘʢʠʤ ʦʙʨʘʟʦʤ, ʦʥ ʧʨʝʜʩʪʘʝʪ ʚ ʨʘʟʣʠʯʥʳʭ ʦʙʨʘʟʦʚʘʪʝʣʴʥʳʭ 

ʠ ʩʦʮʠʦʣʠʥʛʚʠʩʪʠʯʝʩʢʠʭ ʠʧʦʩʪʘʩʷʭ ʠ ʬʫʥʢʮʠʷʭ. ʇʨʠ ʵʪʦʤ ʦʙʫʯʝʥʠʝ ʨʫʩʩʢʦʤʫ ʢʘʢ ʠʥʦʩʪʨʘʥ-

ʥʦʤʫ ʧʨʝʜʧʦʣʘʛʘʝʪ ʨʘʟʚʠʪʠʝ ʢʦʤʤʫʥʠʢʘʪʠʚʥʳʭ ʢʦʤʧʝʪʝʥʮʠʡ ʥʘ ʦʩʥʦʚʝ ʤʥʦʛʦʷʟʳʯʠʷ, ʛʜʝ 

ʷʟʳʢ ʚʳʩʪʫʧʘʝʪ ʢʘʢ ʠʥʩʪʨʫʤʝʥʪ ʜʣʷ ʨʝʰʝʥʠʷ ʬʫʥʢʮʠʦʥʘʣʴʥʦ ʨʘʟʣʠʯʥʳʭ ʟʘʜʘʯ. ʉʦʦʪʚʝʪ-

ʩʪʚʝʥʥʦ, ʦʙʲʝʢʪʦʤ ʠʟʫʯʝʥʠʷ ʩʪʘʥʦʚʠʪʩʷ ʥʝ ʨʫʩʩʢʠʡ ʷʟʳʢ ʩʘʤ ʧʦ ʩʝʙʝ, ʘ ʨʫʩʩʢʠʡ ʷʟʳʢ:  

ʘ) ʢʘʢ ʢʘʥʘʣ ʠ ʠʥʩʪʨʫʤʝʥʪʘʨʠʡ ʤʝʞʢʫʣʴʪʫʨʥʦʡ ʢʦʤʤʫʥʠʢʘʮʠʠ;  

ʙ) ʚ ʩʦʦʪʥʝʩʝʥʥʦʩʪʠ ʩ ʧʨʝʜʤʝʪʥʦʡ ʦʙʣʘʩʪʴʶ, ʟʥʘʯʠʤʦʡ ʜʣʷ ʩʪʫʜʝʥʪʘ (ʥʘʫʢʘ, ʙʠʟʥʝʩ, 

ʪʫʨʠʟʤ, ʠʩʢʫʩʩʪʚʦ ʠ ʪ.ʜ.). ʄʝʞʜʠʩʮʠʧʣʠʥʘʨʥʳʡ ʢʦʤʧʣʝʢʩʥʳʡ ʧʦʜʭʦʜ ʧʦʟʚʦʣʠʪ ʦʧʪʠʤʠʟʠ-

ʨʦʚʘʪʴ ʨʷʜ ʩʫʱʝʩʪʚʝʥʥʳʭ ʘʩʧʝʢʪʦʚ ʦʙʫʯʝʥʠʷ ʠ ʦʮʝʥʢʠ ʠ ʫʩʠʣʠʪʴ ʢʦʤʤʫʥʠʢʘʪʠʚʥʳʡ ʧʦʪʝʥ-

ʮʠʘʣ ʦʙʫʯʘʝʤʦʛʦ. 

ʉʦʪʨʫʜʥʠʯʝʩʪʚʦ. ʄʝʞʣʠʯʥʦʩʪʥʳʡ ʠ ʤʝʞʢʫʣʴʪʫʨʥʳʡ ʜʠʘʣʦʛ ʠ ʩʦʪʨʫʜʥʠʯʝʩʪʚʦ ï ʮʝʥ-

ʪʨʘʣʴʥʳʡ ʢʦʥʮʝʧʪ ʤʝʪʦʜʠʢʠ ʧʨʝʧʦʜʘʚʘʥʠʷ ʠ ʦʙʫʯʝʥʠʷ ʷʟʳʢʘʤ. ʇʨʝʧʦʜʘʚʘʪʝʣʴ ʠ ʩʪʫʜʝʥʪ ʥʝ 

ʜʦʣʞʥʳ ʙʳʪʴ ʧʨʦʪʠʚʦʧʦʩʪʘʚʣʝʥʳ ʢʘʢ ʨʘʟʥʦʧʦʣʶʩʥʳʝ ʩʫʙʲʝʢʪʳ. ʅʘʧʨʦʪʠʚ, ʥʝʦʙʭʦʜʠʤʦ 

ʦʙʝʩʧʝʯʠʪʴ ʚʦʟʤʦʞʥʦʩʪʴ ʫʩʪʘʥʦʚʣʝʥʠʷ ʤʝʞʜʫ ʥʠʤʠ ʢʦʥʩʪʨʫʢʪʠʚʥʳʭ ʦʪʥʦʰʝʥʠʡ, ʢʦʪʦʨʳʝ 

ʧʦʟʚʦʣʠʣʠ ʙʳ ʧʨʦʠʟʚʦʜʠʪʴ ʦʪʙʦʨ, ʟʘʤʝʥʫ, ʧʝʨʝʩʤʦʪʨ ʤʘʪʝʨʠʘʣʘ, ʦʪʩʣʝʞʠʚʘʪʴ ʷʟʳʢʦʚʳʝ 

ʧʦʪʨʝʙʥʦʩʪʠ ʩʪʫʜʝʥʪʘ, ʘ ʪʘʢʞʝ ʦʙʝʩʧʝʯʠʚʘʪʴ ʚʩʝʭ ʫʯʘʩʪʥʠʢʦʚ ʦʙʨʘʟʦʚʘʪʝʣʴʥʦʛʦ ʧʨʦʮʝʩʩʘ 

ʥʝʦʙʭʦʜʠʤʳʤʠ ʨʝʩʫʨʩʘʤʠ. ʕʪʠ ʠʜʝʠ ʠ ʤʝʪʦʜʳ çʩʦʮʠʘʣʴʥʦʡ ʢʦʥʩʪʨʫʢʮʠʦʥʠʩʪʩʢʦʡ ʧʝʜʘʛʦ-

ʛʠʢʠè 
5
 ʧʦʟʚʦʣʷʶʪ ʩʪʨʦʠʪʴ ʟʥʘʥʠʷ ʥʝ ʧʫʪʝʤ ʧʘʩʩʠʚʥʦʡ ʧʝʨʝʜʘʯʠ ʠʥʬʦʨʤʘʮʠʠ, ʘ ʧʫʪʝʤ 

ʠʥʪʝʨʧʨʝʪʘʮʠʠ ʠ ʧʨʝʜʩʪʘʚʣʝʥʠʷ ʟʥʘʥʠʡ ʚ ʚʠʜʝ ʥʘʛʣʷʜʥʦʡ ʤʦʜʝʣʠ (ʧʨʝʟʝʥʪʘʮʠʷ, ʩʭʝʤʘ, 

ʵʣʝʢʪʨʦʥʥʳʡ ʨʝʩʫʨʩ ʠ ʪ.ʜ.).  

ʅʝʦʙʭʦʜʠʤʦ ʪʘʢʞʝ ʧʨʝʜʫʩʤʦʪʨʝʪʴ ʦʙʝʩʧʝʯʝʥʠʝ ʜʠʘʣʦʛʘ ʠ ʩʦʪʨʫʜʥʠʯʝʩʪʚʘ ʤʝʞʜʫ ʧʨʦ-

ʬʝʩʩʠʦʥʘʣʘʤʠ: ʧʣʘʪʬʦʨʤʘ ʜʦʣʞʥʘ ʩʦʟʜʘʚʘʪʴ ʚʦʟʤʦʞʥʦʩʪʠ ʚʟʘʠʤʦʦʙʤʝʥʘ ʠʥʥʦʚʘʪʠʚʥʳʤʠ 

ʢʨʝʘʪʠʚʥʳʤʠ ʪʝʭʥʦʣʦʛʠʷʤʠ ʠ ʨʝʩʫʨʩʘʤʠ, ʧʦʨʦʞʜʘʝʤʳʤʠ ʚ ʧʨʦʮʝʩʩʝ ʢʦʤʤʫʥʠʢʘʮʠʠ ʤʝʞʜʫ 

ʧʦʣʴʟʦʚʘʪʝʣʷʤʠ ʩ ʨʘʟʥʦʦʙʨʘʟʥʳʤʠ ʦʙʨʘʟʦʚʘʪʝʣʴʥʳʤʠ ʧʦʪʨʝʙʥʦʩʪʷʤʠ ʠ ʦʧʳʪʦʤ. ʂʘʢ ʠʟ-

ʚʝʩʪʥʦ, ʪʦʪ, ʢʪʦ ʥʝ ʫʯʠʪʩʷ, ʥʝ ʠʤʝʝʪ ʧʨʘʚʘ ʫʯʠʪʴ ʜʨʫʛʠʭ. ʇʨʠ ʵʪʦʤ ʩʣʝʜʫʝʪ ʥʝ ʪʦʣʴʢʦ ʧʨʝʜʦ-

                                                           
5
 ʇʝʪʨʦʩʷʥ ʃ.ɺ. ʅʝʢʦʪʦʨʳʝ ʘʩʧʝʢʪʳ ʧʝʜʘʛʦʛʠʢʠ ʪʝʭʥʦʣʦʛʠʡ Web-2 // ʄʘʪʝʨʠʘʣʳ ʤʝʞʜʫʥʘʨ. ʥʘʫʯ.-

ʧʨʘʢʪ. ʢʦʥʬ. çʈʫʩʩʢʠʡ ʷʟʳʢ ʥʘ ʧʝʨʝʢʨʝʩʪʢʝ ʵʧʦʭ: ʪʨʘʜʠʮʠʠ ʠ ʠʥʥʦʚʘʮʠʠ ʚ ʨʫʩʠʩʪʠʢʝè. ɽʨʝʚʘʥ : ʀʟʜ-ʚʦ ʈɸʋ, 

2015. ʉ. 210-213. 
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ʩʪʘʚʣʷʪʴ ʧʨʝʧʦʜʘʚʘʪʝʣʷʤ ʚʦʟʤʦʞʥʦʩʪʠ ʧʨʠʦʙʨʝʪʘʪʴ ʥʦʚʳʝ ʟʥʘʥʠʷ ʠ ʥʘʚʳʢʠ, ʥʦ ʠ ʜʝʤʦʥʩʪʨʠ-

ʨʦʚʘʪʴ, ʢʘʢ ʦʥʠ ʩʘʤʠ ʠ ʠʭ ʩʪʫʜʝʥʪʳ ʤʦʛʫʪ ʵʬʬʝʢʪʠʚʥʦ ʠʩʧʦʣʴʟʦʚʘʪʴ ʠʭ ʥʘ ʧʨʘʢʪʠʢʝ. 

ʆʙʤʝʥ ʦʧʳʪʦʤ, ʟʥʘʥʠʷʤʠ, ʠʜʝʷʤʠ ʠ ʠʥʥʦʚʘʮʠʷʤʠ ʙʫʜʝʪ ʠʤʝʪʴ ʩʫʱʝʩʪʚʝʥʥʦʝ ʚʦʟʜʝʡ-

ʩʪʚʠʝ ʥʘ ʢʘʯʝʩʪʚʦ ʠ ʩʦʜʝʨʞʘʥʠʝ ʦʙʨʘʟʦʚʘʪʝʣʴʥʦʛʦ ʧʨʦʮʝʩʩʘ. ɺ ʧʨʦʮʝʩʩʝ ʢʦʤʤʫʥʠʢʘʮʠʠ ʥʘ 

ʦʩʥʦʚʝ ʦʙʱʠʭ ʫʩʠʣʠʡ ʚʩʝʭ ʫʯʘʩʪʥʠʢʦʚ ʤʦʞʝʪ ʠ ʜʦʣʞʥʦ ʚʦʟʥʠʢʥʫʪʴ ʥʝʢʦʝ ʥʦʚʦʝ ʚʠʨʪʫʘʣʴʥʦʝ 

ʩʦʦʙʱʝʩʪʚʦ ʩ ʝʛʦ ʩʚʦʝʦʙʨʘʟʥʦʡ ʩʫʙʢʫʣʴʪʫʨʦʡ, ʢʦʪʦʨʦʝ ʚʦ ʤʥʦʛʦʤ ʙʫʜʝʪ ʩʦʚʧʘʜʘʪʴ, ʥʦ ʪʝʤ ʥʝ 

ʤʝʥʝʝ ʦʪʣʠʯʘʪʴʩʷ ʦʪ ʩʦʦʙʱʝʩʪʚʘ, ʢʦʪʦʨʦʝ ʧʨʠʥʷʪʦ ʠʤʝʥʦʚʘʪʴ çʈʫʩʩʢʠʡ ʤʠʨè. ʆʩʥʦʚʥʦʝ ʦʪ-

ʣʠʯʠʝ ʜʦʣʞʥʦ ʟʘʢʣʶʯʘʪʴʩʷ ʚ ʪʦʤ, ʯʪʦ ʦʩʥʦʚʦʡ ʵʪʦʛʦ ʩʦʦʙʱʝʩʪʚʘ ʙʫʜʝʪ ʥʝ ʩʪʦʣʴʢʦ ʩʘʤ ʨʫʩ-

ʩʢʠʡ ʷʟʳʢ, ʩʢʦʣʴʢʦ ʥʝʦʙʭʦʜʠʤʦʩʪʴ ʠ ʞʝʣʘʥʠʝ ʫʯʠʪʴ ʠ ʫʯʠʪʴʩʷ ʨʫʩʩʢʦʤʫ ʷʟʳʢʫ. ʃʶʙʦʡ ʯʝʣʦ-

ʚʝʢ, ʧʦʛʨʫʞʝʥʥʳʡ ʚ ʜʘʥʥʫʶ ʩʫʙʢʫʣʴʪʫʨʫ ʠʣʠ ʭʦʪʷ ʙʳ ʯʘʩʪʠʯʥʦ ʨʘʟʜʝʣʷʶʱʠʡ ʝʝ ʮʝʥʥʦʩʪʠ, 

ʫʯʠʪʩʷ ʙʳʪʴ ʝʝ ʥʦʩʠʪʝʣʝʤ ʠ ʨʘʩʧʨʦʩʪʨʘʥʠʪʝʣʝʤ. ɸ ʪɻʦ, ʝʩʪʝʩʪʚʝʥʥʦ, ʠʤʝʝʪ ʠ ʚʘʞʥʳʡ ʦʙʱʝ-

ʩʪʚʝʥʥʳʡ ʵʬʬʝʢʪ: ʫʢʨʝʧʣʝʥʠʝ ʩʚʷʟʝʡ ʤʝʞʜʫ ʫʯʘʩʪʥʠʢʘʤʠ ʚʦʟʥʠʢʘʶʱʝʛʦ ad hoc ʩʦʦʙʱʝʩʪʚʘ 

ʧʨʠʚʝʜʝʪ ʢ ʫʩʠʣʝʥʠʶ ʝʛʦ ʠʥʩʪʠʪʫʮʠʦʥʘʣʴʥʦʡ ʨʦʣʠ, ʘʚʪʦʨʠʪʝʪʫ ʚ ʦʙʨʘʟʦʚʘʪʝʣʴʥʦʤ ʩʦʦʙʱʝ-

ʩʪʚʝ ʠ ʚʦʟʤʦʞʥʦʩʪʠ ʠʩʧʦʣʴʟʦʚʘʪʴ ʥʘʮʠʦʥʘʣʴʥʳʝ ʨʝʛʠʦʥʘʣʴʥʳʝ ʨʝʩʫʨʩʳ ʠ ʚʦʟʜʝʡʩʪʚʦʚʘʪʴ ʥʘ 

ʧʨʦʮʝʩʩ ʧʨʠʥʷʪʠʷ ʨʝʰʝʥʠʡ ʚ ʦʙʨʘʟʦʚʘʪʝʣʴʥʦʡ ʧʦʣʠʪʠʢʝ. 
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ʂʦʤʤʫʥʠʢʘʪʠʚʥʦ-ʧʦʟʥʘʚʘʪʝʣʴʥʳʝ ʧʨʦʙʣʝʤʥʳʝ ʟʘʜʘʯʠ  

ʛʠʙʢʦʛʦ ʠʥʦʷʟʳʯʥʦʛʦ ʯʪʝʥʠʷ ʚ ʫʩʣʦʚʠʷʭ ʧʨʦʚʝʜʝʥʠʷ  

ʧʨʦʙʣʝʤʥʦ-ʠʩʩʣʝʜʦʚʘʪʝʣʴʩʢʠʭ ʧʨʦʝʢʪʦʚ 
 

ɺ ʩʪʘʪʴʝ ʨʘʩʩʤʘʪʨʠʚʘʶʪʩʷ ʚʦʧʨʦʩʳ ʩʦʟʜʘʥʠʷ ʢʦʤʧʣʝʢʩʘ ʢʦʤʤʫʥʠʢʘʪʠʚʥʦ-ʧʦʟʥʘʚʘ-

ʪʝʣʴʥʳʭ ʧʨʦʙʣʝʤʥʳʭ ʟʘʜʘʯ ʜʣʷ ʦʙʫʯʝʥʠʷ ʛʠʙʢʦʤʫ ʠʥʦʷʟʳʯʥʦʤʫ ʯʪʝʥʠʶ ʚ ʫʩʣʦʚʠʷʭ ʫʯʘʩʪʠʷ 

ʦʙʫʯʘʶʱʠʭʩʷ ʚ ʧʨʦʙʣʝʤʥʦ-ʠʩʩʣʝʜʦʚʘʪʝʣʴʩʢʠʭ ʠʥʬʦʨʤʘʮʠʦʥʥʳʭ ʧʨʦʝʢʪʘʭ. ʆʩʦʙʦʝ ʚʥʠʤʘʥʠʝ 

ʫʜʝʣʷʝʪʩʷ ʜʝʬʠʥʠʮʠʠ ʠ ʨʘʩʢʨʳʪʠʶ ʩʦʜʝʨʞʘʥʠʷ ʧʦʥʷʪʠʷ ʢʦʤʤʫʥʠʢʘʪʠʚʥʦ-ʧʦʟʥʘʚʘʪʝʣʴʥʦʡ ʟʘ-

ʜʘʯʠ ʢʘʢ ʝʜʠʥʠʮʳ ʦʙʫʯʝʥʠʷ ʛʠʙʢʦʤʫ ʯʪʝʥʠʶ, ʧʦʜʨʦʙʥʦ ʨʘʩʢʨʳʚʘʶʪʩʷ ʬʫʥʢʮʠʠ ʠ ʩʪʨʫʢʪʫʨʘ 

ʢʦʤʤʫʥʠʢʘʪʠʚʥʦ-ʧʦʟʥʘʚʘʪʝʣʴʥʦʡ ʧʨʦʙʣʝʤʥʦʡ ʟʘʜʘʯʠ ʩ ʫʯʝʪʦʤ ʮʝʣʠ-ʟʘʜʘʯʠ ʠ ʮʝʣʠ-ʨʝʟʫʣʴʪʘʪʘ 

ʛʠʙʢʦʛʦ ʯʪʝʥʠʷ, ʩʪʨʫʢʪʫʨʳ ʩʤʳʩʣʦʚʦʛʦ ʨʝʰʝʥʠʷ ʢʘʢ ʝʜʠʥʠʮ ʛʠʙʢʦʛʦ ʯʪʝʥʠʷ, ʢʦʤʧʦʥʝʥʪʦʚ ʧʦ-

ʙʫʜʠʪʝʣʴʥʦ-ʤʦʪʠʚʘʮʠʦʥʥʦʡ ʬʘʟʳ ʚʥʫʪʨʝʥʥʝʡ ʩʪʨʫʢʪʫʨʳ ʨʝʯʝʚʦʡ ʜʝʷʪʝʣʴʥʦʩʪʠ ʯʪʝʥʠʷ.  

ʆʧʠʩʳʚʘʝʪʩʷ ʧʨʦʮʝʩʩ ʨʘʟʨʘʙʦʪʢʠ ʠ ʩʦʟʜʘʥʠʷ ʪʠʧʦʣʦʛʠʠ ʢʦʤʤʫʥʠʢʘʪʠʚʥʦ-ʧʦʟʥʘʚʘ-

ʪʝʣʴʥʳʭ ʧʨʦʙʣʝʤʥʳʭ ʟʘʜʘʯ, ʨʘʩʢʨʳʚʘʶʪʩʷ ʪʠʧʳ ʠ ʚʠʜʳ, ʠʭ ʬʫʥʢʮʠʠ, ʘ ʪʘʢʞʝ ʦʙʲʷʩʥʷʝʪʩʷ ʘʣʛʦ-

ʨʠʪʤ ʧʨʦʮʝʩʩʘ ʠʭ ʨʝʰʝʥʠʷ ʥʘ ʦʩʥʦʚʝ ʨʝʯʝʤʳʩʣʠʪʝʣʴʥʦʡ ʘʢʪʠʚʥʦʩʪʠ ʩʫʙʲʝʢʪʦʚ, ʘʢʪʫʘʣʠ-

ʟʠʨʫʶʱʝʛʦ ʪʝʩʥʫʶ ʩʚʷʟʴ ʛʠʙʢʦʛʦ ʠʥʦʷʟʳʯʥʦʛʦ ʯʪʝʥʠʷ ʩ ʠʩʩʣʝʜʦʚʘʪʝʣʴʩʢʦʡ ʨʘʙʦʪʦʡ ʦʙʫʯʘʝʤʦʛʦ, 

ʪʘʢ ʢʘʢ ʦʙʲʝʢʪʦʤ ʣʶʙʦʛʦ ʠʩʩʣʝʜʦʚʘʥʠʷ ʷʚʣʷʝʪʩʷ ʠʥʬʦʨʤʘʮʠʷ ʤʥʦʛʦʯʠʩʣʝʥʥʳʭ ʠʩʪʦʯʥʠʢʦʚ. 

ʈʘʩʩʤʘʪʨʠʚʘʝʪʩʷ ʢʦʥʢʨʝʪʥʳʡ ʘʣʛʦʨʠʪʤ ʧʨʦʮʝʩʩʘ ʨʝʰʝʥʠʷ ʢʦʤʤʫʥʠʢʘʪʠʚʥʦ-ʧʦʟʥʘʚʘ-

ʪʝʣʴʥʳʭ ʧʨʦʙʣʝʤʥʳʭ ʟʘʜʘʯ ʧʨʦʙʣʝʤʥʦ-ʠʩʩʣʝʜʦʚʘʪʝʣʴʩʢʦʛʦ ʧʨʦʝʢʪʘ çʇʨʦʰʣʦʝ, ʥʘʩʪʦʷʱʝʝ  

ʠ ʙʫʜʫʱʝʝ ʧʝʨʤʩʢʦʡ ʥʝʬʪʠè, ʦʙʝʩʧʝʯʠʚʘʶʱʝʛʦ ʪʨʘʝʢʪʦʨʠʶ ʜʚʠʞʝʥʠʷ ʦʙʫʯʘʶʱʝʛʦʩʷ ʦʪ ʠʥ-

ʜʠʚʠʜʫʘʣʴʥʦʡ ʮʝʣʠ-ʟʘʜʘʯʠ ʢ ʜʦʩʪʠʞʝʥʠʶ ʠʥʜʠʚʠʜʫʘʣʴʥʦʡ ʮʝʣʠ-ʨʝʟʫʣʴʪʘʪʘ ʢʘʢ ʧʨʦʜʫʢʪʘ  

ʠ ʚʢʣʶʯʝʥʠʶ ʝʛʦ ʚ ʢʦʣʣʝʢʪʠʚʥʳʡ ʧʨʦʜʫʢʪ ʫʯʘʩʪʥʠʢʦʚ ʧʨʦʝʢʪʘ. 

 

ʛʠʙʢʦʝ ʠʥʦʷʟʳʯʥʦʝ ʯʪʝʥʠʝ, ʧʨʦʙʣʝʤʥʦ-ʠʩʩʣʝʜʦʚʘʪʝʣʴʩʢʠʡ ʧʨʦʝʢʪ, ʧʨʦʙʣʝʤʥʘʷ ʟʘʜʘʯʘ, 

ʩʤʳʩʣʦʚʦʝ ʨʝʰʝʥʠʝ, ʤʳʩʣʠʪʝʣʴʥʘʷ ʘʢʪʠʚʥʦʩʪʴ, ʮʝʣʴ-ʨʝʟʫʣʴʪʘʪ, ʠʥʬʦʨʤʘʮʠʷ, ʧʦʪʨʝʙʥʦ-

ʩʪʠ, ʤʦʪʠʚʳ, ʧʨʦʙʣʝʤʥʳʡ ʚʦʧʨʦʩ, ʝʜʠʥʠʮʘ ʦʙʫʯʝʥʠʷ, ʤʘʢʨʦʪʝʢʩʪ  
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Communicative-Cognitive Problem-Solving Tasks in Flexible Foreign Reading  

as part of Student Research Projects 

 
The article deals with the problems of making a complex of communication-cognitive problem tasks 

for flexible foreign reading teaching in the process of problem-research projects activity. Special attention is 

paid to the definition and explanation of the communication-cognitive problem task concept as a teaching 

unit of flexible foreign reading. A structure and functions of communication-cognitive problem tasks are 

carefully described. Flexible foreign reading goal-tasks and goal-outcomes, a structure of semantic solving as 

a unit of the reading, components of a drive stimulus phase of the reading activity internal structure are taken 

into account.  

A process of communication-cognitive problem tasks typesô development and making is thoroughly 

described, as well as the types, forms and functions of the tasks. An algorithm of the tasks solving process 

which is realized on the base of studentsô verbal and cogitative activity is explained. The algorithm actualizes 

close connection of flexible foreign reading and studentsô research work because a subject of any research 

work is information of numerous sources.  
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An important point of the article is a description of a certain algorithm which concerns solving some 
communication-cognitive problem tasks of the project ñPast, Present and Future of the Permian oilò. The algo-
rithm provides dynamic advance of every student from an individual goal-task to a goal-outcome or a product of 
the project which is recognized as an integral part of a group product.  

 
flexible foreign reading, problem-research project, problem tasks, semantic solving, cogitative ac-

tivity, goal-outcomes, information, cognitive needs, problem questions, a unit of teaching, macrotext  

 
ʆʙʫʯʝʥʠʝ ʛʠʙʢʦʤʫ ʠʥʦʷʟʳʯʥʦʤʫ ʯʪʝʥʠʶ ʧʦʩʨʝʜʩʪʚʦʤ ʧʨʦʙʣʝʤʥʦ-ʠʩʩʣʝʜʦʚʘʪʝʣʴʩʢʠʭ 

ʠʥʬʦʨʤʘʮʠʦʥʥʳʭ ʧʨʦʝʢʪʦʚ ʩʚʷʟʘʥʦ ʩ ʠʩʩʣʝʜʦʚʘʥʠʝʤ ʪʘʢʠʭ ʚʘʞʥʳʭ ʚʦʧʨʦʩʦʚ, ʢʘʢ ʦʧʨʝʜʝʣʝ-
ʥʠʝ ʠ ʨʘʩʢʨʳʪʠʝ ʩʦʜʝʨʞʘʥʠʷ ʧʦʥʷʪʠʷ çʢʦʤʤʫʥʠʢʘʪʠʚʥʦ-ʧʦʟʥʘʚʘʪʝʣʴʥʘʷ ʧʨʦʙʣʝʤʥʘʷ ʟʘʜʘʯʘè, 
ʝʝ ʬʫʥʢʮʠʡ ʠ ʩʪʨʫʢʪʫʨʳ, ʨʘʟʨʘʙʦʪʢʠ ʠ ʩʦʟʜʘʥʠʷ ʪʠʧʦʣʦʛʠʠ ʢʦʤʤʫʥʠʢʘʪʠʚʥʦ-ʧʦʟʥʘʚʘʪʝʣʴʥʳʭ 
ʧʨʦʙʣʝʤʥʳʭ ʟʘʜʘʯ ʧʨʠ ʦʙʫʯʝʥʠʠ ʛʠʙʢʦʤʫ ʠʥʦʷʟʳʯʥʦʤʫ ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʦ-ʦʨʠʝʥʪʠʨʦʚʘʥʥʦʤʫ 
ʯʪʝʥʠʶ (ʜʘʣʝʝ ï ɻʀʇʆʏ), ʩʦʜʝʨʞʘʥʠʷ ʠ ʬʫʥʢʮʠʡ ʠʥʩʪʨʫʢʮʠʡ ʚ ʥʠʭ, ʘʣʛʦʨʠʪʤʘ ʧʨʦʮʝʩʩʘ ʨʝ-
ʰʝʥʠʷ ʥʘ ʦʩʥʦʚʝ ʠʥʪʝʣʣʝʢʪʫʘʣʴʥʦʡ ʤʳʩʣʠʪʝʣʴʥʦʡ ʘʢʪʠʚʥʦʩʪʠ, ʩʦʜʝʨʞʘʥʠʷ ʠ ʬʫʥʢʮʠʡ ʠʥ-
ʬʦʨʤʘʮʠʦʥʥʦʡ ʦʩʥʦʚʳ ʚ ʜʦʩʪʠʞʝʥʠʠ ʮʝʣʠ-ʨʝʟʫʣʴʪʘʪʘ ʚ ʢʘʞʜʦʡ ʟʘʜʘʯʝ.  

ɽʩʣʠ ʛʦʚʦʨʠʪʴ ʦ ʧʦʥʷʪʠʠ çʟʘʜʘʯʘ, ʫʯʝʙʥʘʷ ʟʘʜʘʯʘè, ʪʦ, ʧʨʝʞʜʝ ʚʩʝʛʦ, ʩʣʝʜʫʝʪ ʦʪʤʝʪʠʪʴ 
ʪʦ, ʯʪʦ ʵʪʦ ʚʩʝʛʜʘ çʮʝʣʴ, ʜʘʥʥʘʷ ʚ ʦʧʨʝʜʝʣʝʥʥʳʭ ʫʩʣʦʚʠʷʭè 

1
 ʠ, ʢʘʢ ʫʪʦʯʥʷʝʪ ɸ.ʄ. ʄʘʪʶʰ-

ʢʠʥ, ï ʵʪʦ ʩʧʦʩʦʙ ʟʥʘʢʦʚʦʛʦ ʧʨʝʜʩʪʘʚʣʝʥʠʷ ʟʘʜʘʥʠʷ ʦʜʥʠʤ ʯʝʣʦʚʝʢʦʤ ʜʨʫʛʦʤʫ (ʠʣʠ ʩʘʤʦʤʫ 
ʩʝʙʝ), ʚʢʣʶʯʘʶʱʝʛʦ ʫʢʘʟʘʥʠʝ ʥʘ ʮʝʣʴ ʠ ʫʩʣʦʚʠʷ ʝʝ ʜʦʩʪʠʞʝʥʠʷ 

2
.  

ʇʦʩʢʦʣʴʢʫ ʟʘʜʘʯʘ, ʚ ʪʦʤ ʯʠʩʣʝ ʠ ʫʯʝʙʥʘʷ, ʢʘʢ ʧʦʜʯʝʨʢʠʚʘʶʪ ʤʥʦʛʠʝ ʠʩʩʣʝʜʦʚʘʪʝʣʠ 
(ʉ.ʃ. ʈʫʙʠʥʰʪʝʡʥ, ɸ.ʄ. ʄʘʪʶʰʢʠʥ, ɻ.ɸ. ɹʘʣʣ, ʉ.ɸ. ʐʘʧʦʚʘʣ, ɽ.ʀ. ʄʘʰʙʠʮ, ʄ.ɻ. ɼʟʫʛʢʘʝʚʘ 
ʠ ʜʨ.), ʚʢʣʶʯʘʝʪ ʮʝʣʠ, ʦʙʩʪʦʷʪʝʣʴʩʪʚʘ ʠ ʫʩʣʦʚʠʷ, ʚ ʢʦʪʦʨʳʭ ʦʥʘ ʤʦʞʝʪ ʙʳʪʴ ʜʦʩʪʠʛʥʫʪʘ, ʪʦ 
ʦʥʘ ʧʨʝʜʧʦʣʘʛʘʝʪ ʚʳʧʦʣʥʝʥʠʝ ʦʧʨʝʜʝʣʝʥʥʳʭ ʫʯʝʙʥʳʭ ʜʝʡʩʪʚʠʡ, ʨʝʯʝʚʳʭ ʜʝʡʩʪʚʠʡ ʯʪʝʥʠʷ, 
ʛʦʚʦʨʝʥʠʷ, ʥʝʦʙʭʦʜʠʤʳʭ ʜʣʷ ʧʨʦʮʝʩʩʘ ʝʝ ʨʝʰʝʥʠʷ. 

ʏʪʦʙʳ ʨʝʰʘʪʴ ʟʘʜʘʯʫ, ʦʙʫʯʘʶʱʠʡʩʷ ʜʦʣʞʝʥ ʧʨʠʥʷʪʴ ʝʝ, ʦʥʘ ʜʦʣʞʥʘ ʙʳʪʴ ʣʠʯʥʦʩʪʥʦ 
ʟʥʘʯʠʤʦʡ ʜʣʷ ʥʝʛʦ, ʯʪʦ ʩʪʘʥʦʚʠʪʩʷ ʚʦʟʤʦʞʥʳʤ ʪʦʣʴʢʦ ʚ ʪʦʤ ʩʣʫʯʘʝ, ʝʩʣʠ ʨʝʰʘʶʱʠʡ ʟʘʜʘʯʫ 
ʧʦʯʫʚʩʪʚʫʝʪ ʥʝʦʙʭʦʜʠʤʦʩʪʴ ʚ ʪʦʤ, ʯʪʦ ʩʪʘʥʦʚʠʪʩʷ ʩʦʜʝʨʞʘʥʠʝʤ ʧʦʩʪʘʚʣʝʥʥʦʡ ʮʝʣʠ, ʥʘʧʨʠ-
ʤʝʨ, ʠʥʬʦʨʤʘʮʠʷ, ʟʥʘʥʠʷ. ɺ ʩʚʷʟʠ ʩʦ ʩʢʘʟʘʥʥʳʤ ʤʳ ʦʪʤʝʯʘʝʤ, ʯʪʦ ʟʘʜʘʯʘ ʭʘʨʘʢʪʝʨʠʟʫʝʪʩʷ 
ʩʪʨʫʢʪʫʨʦʡ, ʚʨʝʤʝʥʝʤ, ʦʧʨʝʜʝʣʷʝʪʩʷ ʥʘʤʝʨʝʥʠʝʤ, ʮʝʣʴʶ, ʫʩʣʦʚʠʷʤʠ, ʨʝʟʫʣʴʪʘʪʦʤ ʠ ʧʨʦʮʝʩ-
ʩʦʤ ʨʝʰʝʥʠʷ 

3
. 

ʇʦʥʷʪʠʝ ʟʘʜʘʯʠ ʯʘʱʝ ʩʚʷʟʳʚʘʝʪʩʷ ʩ ʧʨʦʙʣʝʤʥʳʤ ʦʙʫʯʝʥʠʝʤ (ɸ.ʄ. ʄʘʪʶʰʢʠʥ, ʀ.ɸ. ɿʠʤ-
ʥʷ,̫ ʉ.ʃ. ʈʫʙʠʥʰʪʝʡʥ ʠ ʜʨ.), ʢʦʛʜʘ ʦʥʘ ʚʦʟʥʠʢʘʝʪ ʢʘʢ ʩʣʝʜʩʪʚʠʝ ʧʨʦʙʣʝʤʥʦʡ ʩʠʪʫʘʮʠʠ, 
çʚʢʣʶʯʘʷ ʤʳʰʣʝʥʠʝè (ʉ.ʃ. ʈʫʙʠʥʰʪʝʡʥ ʠ ʜʨ.), ʠ ʧʨʝʜʩʪʘʚʣʷʝʪ ʩʦʙʦʡ ʩʠʩʪʝʤʫ ʚʦʧʨʦʩʦʚ, ʢʦ-
ʪʦʨʳʝ ʩʦʟʜʘʶʪ ʧʨʦʙʣʝʤʥʫʶ ʩʠʪʫʘʮʠʶ, ʯʪʦ ʷʚʣʷʝʪʩʷ ʦʩʦʙʝʥʥʦ ʚʘʞʥʳʤ ʧʦʣʦʞʝʥʠʝʤ ʚ ʧʨʦʚʦ-
ʜʠʤʦʤ ʥʘʤʠ ʠʩʩʣʝʜʦʚʘʥʠʠ, ʢʦʛʜʘ ʦʩʥʦʚʥʳʤ ʩʨʝʜʩʪʚʦʤ ʦʙʫʯʝʥʠʷ ɻʀʇʆʏ ʠʟʙʠʨʘʝʪʩʷ ʧʨʦ-
ʙʣʝʤʥʦ-ʠʩʩʣʝʜʦʚʘʪʝʣʴʩʢʠʡ ʠʥʬʦʨʤʘʮʠʦʥʥʳʡ ʧʨʦʝʢʪ. ɺ ʵʪʦʤ ʩʣʫʯʘʝ ʧʨʦʝʢʪʥʦʝ ʦʙʫʯʝʥʠʝ ʤʦ-
ʞʝʪ ʧʨʝʜʩʪʘʚʣʷʪʴ ʩʦʙʦʡ ʨʘʟʚʠʪʠʝ ʠʜʝʡ ʧʨʦʙʣʝʤʥʦʛʦ ʦʙʫʯʝʥʠʷ 

4
 ʠ, ʢʘʢ ʧʦʜʯʝʨʢʠʚʘʝʪʩʷ ʠʩʩʣʝ-

ʜʦʚʘʪʝʣʷʤʠ (ɸ.ʄ. ʄʘʪʶʰʢʠʥ, ʉ.ɸ. ʏʦʧʯʠʷʥ, ʊ.ɸ. ʂʦʚʘʣʝʚʘ), ʧʨʝʠʤʫʱʝʩʪʚʦʤ ʚ ʵʪʦʤ ʩʣʫʯʘʝ 
ʩʪʘʥʦʚʠʪʩʷ ʪʦ, ʯʪʦ ʢʘʞʜʳʡ ʰʘʛ ʨʝʰʝʥʠʷ ʟʘʜʘʯʠ çʧʦʚʪʦʨʷʝʪʩʷ ʧʨʠ ʚʳʧʦʣʥʝʥʠʠ ʨʘʟʣʠʯʥʳʭ 
ʧʨʦʝʢʪʦʚ ʥʝʦʜʥʦʢʨʘʪʥʦ, ʩʪʘʥʦʚʠʪʩʷ ʧʨʝʜʤʝʪʦʤ ʩʧʝʮʠʘʣʴʥʦʡ ʨʝʬʣʝʢʩʠʠ, ʨʝʘʣʠʟʫʝʪʩʷ ʚʩʷʢʠʡ 
ʨʘʟ ʥʘ ʥʦʚʦʤ ʤʘʪʝʨʠʘʣʝ, ʚ ʥʦʚʳʭ ʢʦʥʢʨʝʪʥʳʭ ʫʩʣʦʚʠʷʭ ʠ ʚ ʩʠʣʫ ʵʪʦʛʦ ʫʩʚʘʠʚʘʝʪʩʷ ʢʘʢ ʦʙʱʠʡ 
ʘʣʛʦʨʠʪʤ ʜʝʷʪʝʣʴʥʦʩʪʠ, ʦʙʱʠʡ ʩʧʦʩʦʙ ʝʝ ʦʩʫʱʝʩʪʚʣʝʥʠʷè 

5
. ʀʤʝʥʥʦ ʚ ʧʨʦʝʢʪʥʦʤ ʦʙʫʯʝʥʠʠ 

ʩʪʘʥʦʚʠʪʩʷ ʚʦʟʤʦʞʥʳʤ ʦʨʠʝʥʪʠʨʦʚʘʪʴ ʧʨʦʮʝʩʩ ʦʙʫʯʝʥʠʷ ʛʠʙʢʦʤʫ ʯʪʝʥʠʶ ʚ ʪʝʩʥʦʡ ʩʚʷʟʠ ʩ 
ʧʠʩʴʤʦʤ ʠ ʛʦʚʦʨʝʥʠʝʤ ʥʘ ʧʨʠʥʷʪʠʝ ʠ ʨʝʰʝʥʠʝ ʢʘʢ ʦʙʱʝʡ, ʪʘʢ ʠ ʯʘʩʪʥʳʭ ʢʦʤʤʫʥʠʢʘʪʠʚʥʦ-
ʧʦʟʥʘʚʘʪʝʣʴʥʳʭ ʧʨʦʙʣʝʤʥʳʭ ʟʘʜʘʯ ʩʘʤʠʤ ʦʙʫʯʘʶʱʠʤʩʷ (ʊ.ɸ. ʂʦʚʘʣʝʚʘ, ʃ.ʇ. ʈʘʩʢʦʧʠʥʘ, 
ʉ.ɸ. ʏʦʧʯʠʷʥ ʠ ʜʨ.). 
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ɺ ʥʘʰʝʤ ʠʩʩʣʝʜʦʚʘʥʠʠ ʤʳ ʧʨʠʥʠʤʘʝʤ ʧʦʥʷʪʠʝ çʢʦʤʤʫʥʠʢʘʪʠʚʥʦ-ʧʦʟʥʘʚʘʪʝʣʴʥʘʷ 

ʧʨʦʙʣʝʤʥʘʷ ʟʘʜʘʯʘè, ʪʘʢ ʢʘʢ ʛʠʙʢʦʝ ʯʪʝʥʠʝ ʚ ʨʘʤʢʘʭ ʧʨʦʙʣʝʤʥʦ-ʠʩʩʣʝʜʦʚʘʪʝʣʴʩʢʦʛʦ ʧʨʦʝʢʪʘ 

ʧʦ ʮʝʣʠ-ʟʘʜʘʯʠ ʜʣʷ ʯʠʪʘʶʱʝʛʦ ʩʪʘʥʦʚʠʪʩʷ ʧʨʝʞʜʝ ʚʩʝʛʦ ʧʦʟʥʘʚʘʪʝʣʴʥʦʡ ʟʘʜʘʯʝʡ ʠ, ʢʘʢ ʦʪʤʝ-

ʯʘʝʪ ʀ.ɸ. ɿʠʤʥʷʷ, ʚ ʵʪʦʤ ʩʣʫʯʘʝ çʤʦʞʥʦ ʛʦʚʦʨʠʪʴ ʦ ʧʨʝʦʙʣʘʜʘʥʠʠ ʧʦʟʥʘʚʘʪʝʣʴʥʦʡ ʧʦʪʨʝʙʥʦ-

ʩʪʠè 
6
, ʢʦʪʦʨʘʷ ʧʨʠ ʦʧʨʝʜʤʝʯʠʚʘʥʠʠ ʚʳʟʳʚʘʝʪ ʧʦʟʥʘʚʘʪʝʣʴʥʳʡ ʤʦʪʠʚ ʥʘʡʪʠ ʠ ʠʟʚʣʝʯʴ ʥʝʠʟ-

ʚʝʩʪʥʫʶ, ʥʦ ʥʫʞʥʫʶ ʠʥʬʦʨʤʘʮʠʶ ʜʣʷ ʨʝʰʝʥʠʷ ʟʘʜʘʯʠ, ʩʦʟʜʘʥʠʷ ʧʨʦʜʫʢʪʘ ʢʘʢ ʮʝʣʠ-ʨʝ-

ʟʫʣʴʪʘʪʘ. ʅʦ ʚ ʧʨʦʮʝʩʩʝ ʧʦʩʣʝʜʫʶʱʝʛʦ ʨʝʯʝʚʦʛʦ ʦʙʱʝʥʠʷ ʢʘʢ ʚʟʘʠʤʦʜʝʡʩʪʚʠʷ ʩ ʜʨʫʛʠʤʠ 

ʩʫʙʲʝʢʪʘʤʠ ʩ ʮʝʣʴʶ ʦʙʤʝʥʘ ʵʪʦʡ ʠʥʬʦʨʤʘʮʠʝʡ ʥʘʯʠʥʘʝʪ ʧʨʝʦʙʣʘʜʘʪʴ ʢʦʤʤʫʥʠʢʘʪʠʚʥʘʷ ʧʦ-

ʪʨʝʙʥʦʩʪʴ, ʢʦʪʦʨʘʷ, ʦʧʨʝʜʤʝʯʠʚʘʷʩʴ, ʚʳʩʪʫʧʘʝʪ ʚ ʩʪʨʫʢʪʫʨʝ ʤʦʪʠʚʘʮʠʠ ʢʘʢ ʢʦʤʤʫʥʠʢʘʪʠʚ-

ʥʳʡ ʤʦʪʠʚ, ʢʦʪʦʨʦʤʫ ʧʦʜʯʠʥʝʥʳ ʚʩʝ ʜʨʫʛʠʝ.  

ʄʳʰʣʝʥʠʝ ʧʨʠ ʵʪʦʤ ʫʯʘʩʪʚʫʝʪ ʚ ʨʝʰʝʥʠʠ ʢʘʞʜʦʡ ʟʘʜʘʯʠ ʚ ʧʨʦʮʝʩʩʝ ʨʝʯʝʚʦʛʦ ʦʙʱʝ-

ʥʠʷ ʢʘʢ ʚʟʘʠʤʦʜʝʡʩʪʚʠʷ ʩʫʙʲʝʢʪʦʚ ʚ ʫʩʣʦʚʠʷʭ ʧʨʦʙʣʝʤʥʦ-ʠʩʩʣʝʜʦʚʘʪʝʣʴʩʢʦʛʦ ʧʨʦʝʢʪʘ, ʪʘʢ 

ʢʘʢ ʧʨʠʩʚʦʝʥʠʝ ʩʫʙʲʝʢʪʦʤ ʧʨʝʜʣʘʛʘʝʤʦʡ ʢʦʤʤʫʥʠʢʘʪʠʚʥʦ-ʧʦʟʥʘʚʘʪʝʣʴʥʦʡ ʟʘʜʘʯʠ ʧʨʦʠʩʭʦ-

ʜʠʪ ʪʦʣʴʢʦ ʧʨʠ ʚʦʟʥʠʢʥʦʚʝʥʠʠ ʧʨʦʙʣʝʤʥʦʡ ʩʠʪʫʘʮʠʠ, ʦʩʦʟʥʘʥʠʷ ʧʨʦʙʣʝʤʳ, ʧʨʦʙʣʝʤʥʦʛʦ ʚʦ-

ʧʨʦʩʘ ʢʘʢ ʦʙʲʝʢʪʠʚʥʦ ʟʘʜʘʥʥʦʛʦ ʦʪʥʦʰʝʥʠʷ ʤʝʞʜʫ ʠʟʚʝʩʪʥʳʤ ʠ ʠʩʢʦʤʳʤ, ʤʝʞʜʫ ʜʘʥʥʳʤ  

ʠ ʥʦʚʳʤ, ʥʝʠʟʚʝʩʪʥʳʤ.  

ʂʘʢ ʤʳ ʫʢʘʟʳʚʘʣʠ ʨʘʥʝʝ, ʭʘʨʘʢʪʝʨʠʟʫʷ ʧʨʦʙʣʝʤʥʦ-ʠʩʩʣʝʜʦʚʘʪʝʣʴʩʢʠʝ ʧʨʦʝʢʪʳ, ʧʨʦ-

ʙʣʝʤʘ ʢʘʢ ʦʩʦʟʥʘʥʠʝ ʩʫʙʲʝʢʪʦʤ ʥʝʚʦʟʤʦʞʥʦʩʪʠ ʨʘʟʨʝʰʠʪʴ (ʩʨʝʜʩʪʚʘʤʠ ʥʘʣʠʯʥʦʛʦ ʟʥʘʥʠʷ 

ʠʤʝʶʱʝʡʩʷ ʠʥʬʦʨʤʘʮʠʠ ʠ ʦʧʳʪʘ) ʪʨʫʜʥʦʩʪʠ ʠ ʧʨʦʪʠʚʦʨʝʯʠʷ, ʚʦʟʥʠʢʰʠʝ ʚ ʜʘʥʥʦʡ ʩʠʪʫʘʮʠʠ, 

ʷʚʣʷʝʪʩʷ ʩʦʜʝʨʞʘʪʝʣʴʥʦʡ ʦʩʥʦʚʦʡ ʧʨʦʙʣʝʤʥʦʡ ʩʠʪʫʘʮʠʠ, ʚʢʣʶʯʘʶʱʝʡ ʩʦʚʦʢʫʧʥʦʩʪʴ ʧʨʝʜ-

ʤʝʪʦʚ (ʤʳʩʣʝʡ) ʦʙʩʫʞʜʝʥʠʷ ʢʘʢ ʠʜʝʡ, ʩʫʞʜʝʥʠʡ, ʠʥʬʦʨʤʘʮʠʦʥʥʳʭ ʝʜʠʥʠʮ.  

ʇʨʦʙʣʝʤʥʘʷ ʟʘʜʘʯʘ ï ʵʪʦ ʜʘʥʥʘʷ ʚ ʦʧʨʝʜʝʣʝʥʥʳʭ ʫʩʣʦʚʠʷʭ ʮʝʣʴ ʨʝʯʝʚʦʡ ʜʝʷʪʝʣʴʥʦʩʪʠ 

ʛʠʙʢʦʛʦ ʯʪʝʥʠʷ ʠʣʠ ʣʶʙʦʡ ʜʨʫʛʦʡ ʜʝʷʪʝʣʴʥʦʩʪʠ, ʜʦʩʪʠʛʘʝʤʘʷ ʧʫʪʝʤ ʧʨʝʦʙʨʘʟʦʚʘʥʠʷ ʵʪʠʭ 

ʫʩʣʦʚʠʡ. ʀʩʢʦʤʦʝ, ʥʝʠʟʚʝʩʪʥʦʝ ʚ ʧʨʦʙʣʝʤʥʦʡ ʟʘʜʘʯʝ ʦʙʷʟʘʪʝʣʴʥʦ ʬʦʨʤʫʣʠʨʫʝʪʩʷ ʚ ʧʨʦʙʣʝʤ-

ʥʦʤ ʚʦʧʨʦʩʝ, ʢʦʪʦʨʳʡ ʤʦʞʝʪ ʚʳʩʪʫʧʠʪʴ ʢʘʢ ʦʪʥʦʩʠʪʝʣʴʥʦ ʩʘʤʦʩʪʦʷʪʝʣʴʥʘʷ ʬʦʨʤʘ ʤʳʩʣʠ, ʢʘʢ 

ʦʪʜʝʣʴʥʦʝ ʪʨʝʙʫʶʱʝʝ ʦʪʚʝʪʘ ʧʨʦʙʣʝʤʘʪʠʟʠʨʦʚʘʥʥʦʝ ʩʫʞʜʝʥʠʝ, ʥʦ ʦʙʷʟʘʪʝʣʴʥʦ ʚʭʦʜʠʪ ʚ ʩʪʨʫʢ-

ʪʫʨʫ ʧʨʦʙʣʝʤʥʦʡ ʟʘʜʘʯʠ ʠ ʚʳʧʦʣʥʷʝʪ ʬʫʥʢʮʠʶ ʬʦʨʤʫʣʠʨʦʚʘʥʠʷ ʠʩʢʦʤʦʛʦ ï ʥʝʠʟʚʝʩʪʥʦʛʦ 
7
. 

ɺ ʩʣʫʯʘʝ ʛʠʙʢʦʛʦ ʯʪʝʥʠʷ ʠ ʠʩʩʣʝʜʦʚʘʪʝʣʴʩʢʦʡ ʜʝʷʪʝʣʴʥʦʩʪʠ ʦʙʲʝʢʪʦʤ ʢʦʤʤʫʥʠʢʘ-

ʪʠʚʥʦ-ʧʦʟʥʘʚʘʪʝʣʴʥʦʡ ʧʨʦʙʣʝʤʥʦʡ ʟʘʜʘʯʠ ʩʪʘʥʦʚʠʪʩʷ ʚʩʝ ʥʦʚʦʝ, ʥʝʠʟʚʝʩʪʥʦʝ ʧʦ ʪʝʤʝ/ʧʨʦʙʣʝ-

ʤʝ, ʥʦʚʘʷ ʠʥʬʦʨʤʘʮʠʷ ʜʣʷ ʩʫʙʲʝʢʪʘ, ʚʳʚʦʜʠʤʘʷ ʠʟ ʪʝʭ ʤʳʩʣʝʡ, ʩʫʞʜʝʥʠʡ, ʢʦʪʦʨʳʝ ʩʬʦʨʤʫ-

ʣʠʨʦʚʘʥʳ ʘʚʪʦʨʘʤʠ ʚ ʪʝʢʩʪʘʭ, ʠʟʚʣʝʯʝʥʳ ʠ ʠʩʧʦʣʴʟʦʚʘʥʳ ʯʠʪʘʶʱʠʤ ʜʣʷ ʦʙʤʝʥʘ ʠ ʦʙʩʫʞʜʝ-

ʥʠʷ ʠʩʩʣʝʜʫʝʤʦʡ ʧʨʦʙʣʝʤʳ ʩ ʜʨʫʛʠʤʠ 
8
. 

ʇʦʜ ʢʦʤʤʫʥʠʢʘʪʠʚʥʦ-ʧʦʟʥʘʚʘʪʝʣʴʥʦʡ ʧʨʦʙʣʝʤʥʦʡ ʟʘʜʘʯʝʡ (ʂʇʇɿ) ʤʳ ʧʦʥʠʤʘʝʤ  

ʚ ʥʘʰʝʤ ʠʩʩʣʝʜʦʚʘʥʠʠ ʦʩʫʱʝʩʪʚʣʝʥʠʝ ʨʝʯʝʚʦʡ ʜʝʷʪʝʣʴʥʦʩʪʠ ʛʠʙʢʦʛʦ ʠʥʦʷʟʳʯʥʦʛʦ ʯʪʝʥʠʷ ʚ ʪʝʩ-

ʥʦʡ ʩʚʷʟʠ ʩ ʧʠʩʴʤʦʤ ʠ ʛʦʚʦʨʝʥʠʝʤ ʜʣʷ ʜʦʩʪʠʞʝʥʠʷ ʮʝʣʠ-ʟʘʜʘʯʠ (ʧʦʣʫʯʝʥʠʝ ʥʦʚʦʡ, ʥʝʠʟʚʝʩʪʥʦʡ 

ʠʩʢʦʤʦʡ ʠʥʬʦʨʤʘʮʠʠ) ʠ ʮʝʣʠ-ʨʝʟʫʣʴʪʘʪʘ (ʫʧʦʪʨʝʙʣʝʥʠʝ ʠʥʬʦʨʤʘʮʠʠ ʚ ʩʦʟʜʘʚʘʝʤʦʤ ʧʨʦʜʫʢʪʝ) 

ʚ ʦʧʨʝʜʝʣʝʥʥʳʭ ʫʩʣʦʚʠʷʭ ʨʝʘʣʠʟʘʮʠʠ ʧʨʦʙʣʝʤʥʦ-ʠʩʩʣʝʜʦʚʘʪʝʣʴʩʢʦʛʦ ʧʨʦʝʢʪʘ ʥʘ ʦʩʥʦʚʝ ʦʙʱʝʡ 

ʠ ʯʘʩʪʥʳʭ ʤʦʜʝʣʝʡ ɻʀʇʆʏ ʠ ʧʦʰʘʛʦʚʦʛʦ ʘʣʛʦʨʠʪʤʘ ʚ ʧʨʦʮʝʩʩʝ ʨʝʰʝʥʠʷ ʟʘʜʘʯʠ. 

ʇʨʠ ʨʘʩʩʤʦʪʨʝʥʠʠ ʦʙʱʠʭ ʭʘʨʘʢʪʝʨʠʩʪʠʢ ʩʪʨʫʢʪʫʨʳ ʢʦʤʤʫʥʠʢʘʪʠʚʥʦ-ʧʦʟʥʘʚʘʪʝʣʴʥʦʡ 

ʧʨʦʙʣʝʤʥʦʡ ʟʘʜʘʯʠ ɻʀʇʆʏ ʚ ʫʩʣʦʚʠʷʭ ʚʳʧʦʣʥʝʥʠʷ ʧʨʦʙʣʝʤʥʦ-ʠʩʩʣʝʜʦʚʘʪʝʣʴʩʢʦʛʦ ʧʨʦʝʢʪʘ 

ʣʶʙʦʛʦ ʧʨʝʜʣʦʞʝʥʥʦʛʦ ʚ ʥʘʰʝʡ ʨʘʙʦʪʝ ʪʠʧʘ ʩʣʝʜʫʝʪ ʫʯʠʪʳʚʘʪʴ ʪʨʠ ʦʙʷʟʘʪʝʣʴʥʳʭ ʢʦʤʧʦ-

ʥʝʥʪʘ: ʫʩʣʦʚʠʷ ʠ ʯʪʦ ʢ ʥʠʤ ʦʪʥʦʩʠʪʩʷ; ʮʝʣʴ-ʟʘʜʘʯʘ ʠ ʨʝʟʫʣʴʪʘʪ ʢʘʢ ʧʨʦʜʫʢʪ ʠ ʠʩʢʦʤʦʝ, ʥʝʠʟ-

ʚʝʩʪʥʦʝ ʢʘʢ ʩʦʜʝʨʞʘʪʝʣʴʥʘʷ ʩʦʩʪʘʚʣʷʶʱʘʷ ʧʨʦʙʣʝʤʥʦʛʦ ʚʦʧʨʦʩʘ, ʦʙʝʩʧʝʯʠʚʘʶʱʘʷ ʚʦʟʥʠʢ-

ʥʦʚʝʥʠʝ ʧʨʦʪʠʚʦʨʝʯʠʷ (ʠʟʙʳʪʦʯʥʳʝ, ʘʣʴʪʝʨʥʘʪʠʚʥʳʝ, ʯʘʩʪʠʯʥʦ ʥʝʚʝʨʥʳʝ, ʥʝʜʦʩʪʘʶʱʠʝ, ʥʝ-

ʧʦʣʥʳʝ ʩʚʝʜʝʥʠʷ, ʠʥʬʦʨʤʘʮʠʷ).  

ʋʯʠʪʳʚʘʷ ʦʩʥʦʚʥʫʶ ʚʘʞʥʫʶ ʬʫʥʢʮʠʶ ʣʶʙʦʛʦ ʫʧʨʘʞʥʝʥʠʷ, ʣʶʙʦʡ ʢʦʤʤʫʥʠʢʘʪʠʚʥʦ-

ʧʦʟʥʘʚʘʪʝʣʴʥʦʡ ʟʘʜʘʯʠ ʙʳʪʴ ʝʜʠʥʠʮʝʡ ʦʙʫʯʝʥʠʷ ʠʥʦʷʟʳʯʥʦʤʫ ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʦ-ʦʨʠʝʥʪʠʨʦ-

                                                           
6
 ɿʠʤʥʷʷ ʀ.ɸ., ʄʘʣʘʭʦʚʘ ɺ.ɸ., ʇʫʪʠʣʦʚʩʢʘʷ ʊ.ʉ., ʍʘʨʘʝʚʘ ʃ.ɸ. ʇʝʜʘʛʦʛʠʯʝʩʢʦʝ ʦʙʱʝʥʠʝ ʢʘʢ ʧʨʦʮʝʩʩ 

ʨʝʰʝʥʠʷ ʢʦʤʤʫʥʠʢʘʪʠʚʥʳʭ ʟʘʜʘʯ // ɿʘʜʘʯʘ ï ʝʜʠʥʠʮʘ ʦʙʫʯʝʥʠʷ, ʫʯʝʙʥʦʡ ʜʝʷʪʝʣʴʥʦʩʪʠ ʠ ʦʙʱʝʥʠʷ / ʧʦʜ ʦʙʱ. 

ʨʝʜ. ʀ.ɸ. ɿʠʤʥʝʡ. ʄ. ; ʉʪʘʨʳʡ ʆʩʢʦʣ, 2007. ʉ.107ï119.  
7
 ʉʝʨʦʚʘ ʊ.ʉ., ʂʦʚʘʣʝʚʘ ʊ.ɸ. ʆʙʫʯʝʥʠʝ ʨʝʰʝʥʠʶ ʢʦʤʤʫʥʠʢʘʪʠʚʥʦ-ʧʦʟʥʘʚʘʪʝʣʴʥʳʭ ʟʘʜʘʯ ʚ ʧʨʦʮʝʩʩʝ 

ʠʥʦʷʟʳʯʥʦʛʦ ʠʥʬʦʨʤʘʪʠʚʥʦʛʦ ʯʪʝʥʠʷ. ʇʝʨʤʴ : ʀʟʜ-ʚʦ ʇʝʨʤ. ʛʦʩ. ʪʝʭʥ. ʫʥ-ʪʘ, 2006. ʉ. 50ï51. 
8
 ʊʘʤ ʞʝ. ʉ. 44. 
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ʚʘʥʥʦʤʫ ʯʪʝʥʠʶ, ʩʣʝʜʫʝʪ ʚʳʜʝʣʠʪʴ ʚ ʠʭ ʩʪʨʫʢʪʫʨʝ ʩ ʜʠʜʘʢʪʠʯʝʩʢʦʡ ʪʦʯʢʠ ʟʨʝʥʠʷ (ʀ.ʃ. ɹʠʤ, 

ʊ.ʉ. ʉʝʨʦʚʘ, ʄ.ɸ. ɼʫʙʨʦʚʠʥʘ, ʊ.ɸ. ʂʦʚʘʣʝʚʘ, ʃ.ʇ. ʈʘʩʢʦʧʠʥʘ, ʅ.ʂ. ʉʶʣʴʞʠʥʘ ʠ ʜʨ.) ʪʨʠ 

ʢʦʤʧʦʥʝʥʪʘ: 1) ʧʦʩʪʘʥʦʚʢʘ ʟʘʜʘʯʠ ʠ ʩʧʦʩʦʙʳ ʝʝ ʨʝʰʝʥʠʷ; 2) ʪʝʢʩʪ/ʪʝʢʩʪʳ ʢʘʢ ʠʩʪʦʯʥʠʢʠ ʠʥ-

ʬʦʨʤʘʮʠʠ; 3) ʩʧʦʩʦʙʳ ʚʳʷʚʣʝʥʠʷ ʧʦʥʠʤʘʥʠʷ ʠ ʧʦʩʣʝʜʫʶʱʝʛʦ ʠʩʧʦʣʴʟʦʚʘʥʠʷ ʠʥʬʦʨʤʘʮʠʠ.  

ɺ ʧʨʦʮʝʩʩʝ ʨʝʰʝʥʠʷ ʂʇʇɿ ʨʝʘʣʠʟʫʝʪʩʷ ʩʧʝʮʠʬʠʯʝʩʢʘʷ ʝʜʠʥʠʮʘ ʨʝʯʝʚʦʡ ʜʝʷʪʝʣʴʥʦʩʪʠ 

ʯʪʝʥʠʷ ï ʩʤʳʩʣʦʚʦʝ ʨʝʰʝʥʠʝ, ʚʢʣʶʯʘʶʱʝʝ ʪʦʞʝ ʪʨʠ ʯʘʩʪʠ, ʘ ʠʤʝʥʥʦ ʧʦʠʩʢ, ʧʨʠʥʷʪʠʝ ʩʧʦ-

ʩʦʙʘ ʨʝʰʝʥʠʷ ʠ ʨʝʘʣʠʟʘʮʠʷ ʨʝʰʝʥʠʷ 
9,
 
10,

 
11

. 

ʇʦʩʢʦʣʴʢʫ ʂʇʇɿ ʷʚʣʷʝʪʩʷ ʝʜʠʥʠʮʝʡ ʦʙʫʯʝʥʠʷ ʛʠʙʢʦʤʫ ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʦ-ʦʨʠʝʥʪʠʨʦ-

ʚʘʥʥʦʤʫ ʯʪʝʥʠʶ, ʪʦ ʦʯʝʥʴ ʚʘʞʥʦ ʫʯʠʪʳʚʘʪʴ ʪʨʠ ʬʘʟʳ ʝʛʦ ʚʥʫʪʨʝʥʥʝʡ ʩʪʨʫʢʪʫʨʳ: 1) ʧʦʙʫʜʠ-

ʪʝʣʴʥʦ-ʤʦʪʠʚʘʮʠʦʥʥʫʶ, ʩʚʷʟʘʥʥʫʶ ʩ ʧʝʨʚʳʤ ʢʦʤʧʦʥʝʥʪʦʤ ʩʪʨʫʢʪʫʨʳ ʟʘʜʘʯʠ; 2) ʦʨʠʝʥʪʠʨʦ-

ʚʦʯʥʦ-ʠʩʩʣʝʜʦʚʘʪʝʣʴʩʢʫʶ ʬʘʟʫ ʠ ʝʝ ʩʚʷʟʴ ʩʦ ʚʪʦʨʳʤ ʢʦʤʧʦʥʝʥʪʦʤ ʩʪʨʫʢʪʫʨʳ ʟʘʜʘʯʠ; 3) ʢʦʥ-

ʪʨʦʣʴʥʦ-ʠʩʧʦʣʥʠʪʝʣʴʥʫʶ ʬʘʟʫ, ʩʚʷʟʘʥʥʫʶ ʩ ʪʨʝʪʴʠʤ ʢʦʤʧʦʥʝʥʪʦʤ ʂʇʇɿ ʛʠʙʢʦʛʦ ʯʪʝʥʠʷ ï  

ʩ ʚʳʧʦʣʥʝʥʠʝʤ ʝʛʦ ʮʝʣʠ-ʟʘʜʘʯʠ ʠ ʩ ʜʦʩʪʠʞʝʥʠʝʤ ʠʥʜʠʚʠʜʫʘʣʴʥʦʡ ʮʝʣʠ-ʨʝʟʫʣʴʪʘʪʘ, ʛʜʝ ʥʘʭʦ-

ʜʠʪ ʦʪʨʘʞʝʥʠʝ ʨʝʘʣʠʟʘʮʠʷ ʪʨʝʪʴʝʡ ʯʘʩʪʠ ʩʤʳʩʣʦʚʦʛʦ ʨʝʰʝʥʠʷ.  

ʊʘʢʠʤ ʦʙʨʘʟʦʤ, ʚ ʧʝʨʚʦʡ ʯʘʩʪʠ ʂʇʇɿ ʘʢʪʫʘʣʠʟʠʨʫʶʪʩʷ ʚʩʝ ʢʦʤʧʦʥʝʥʪʳ ʤʦʪʠʚʘʮʠ-

ʦʥʥʦ-ʧʦʙʫʜʠʪʝʣʴʥʦʡ ʬʘʟʳ ʨʝʯʝʚʦʡ ʜʝʷʪʝʣʴʥʦʩʪʠ ʛʠʙʢʦʛʦ ʯʪʝʥʠʷ, ʝʛʦ ʚʠʜʳ ʠ ʧʦʩʣʝʜʦʚʘʪʝʣʴ-

ʥʦʩʪʴ, ʫʩʣʦʚʠʷ, ʠʥʬʦʨʤʘʮʠʦʥʥʘʷ ʦʩʥʦʚʘ, ʩʪʠʤʫʣʳ, ʘʣʛʦʨʠʪʤ ʰʘʛʦʚ, ʢʘʢ ʨʝʯʝʚʳʭ ʜʝʡʩʪʚʠʡ 

ʩʘʤʦʛʦ ʯʪʝʥʠʷ, ʪʘʢ ʠ ʩʚʷʟʘʥʥʳʭ ʩ ʥʠʤʠ ʧʠʩʴʤʘ ʠ ʛʦʚʦʨʝʥʠʷ.  

ɺʪʦʨʘʷ ʯʘʩʪʴ ʂʇʇɿ, ʢʘʢ ʙʳʣʦ ʫʢʘʟʘʥʦ ʨʘʥʝʝ, ʦʩʫʱʝʩʪʚʣʷʝʪʩʷ ʚʩʝʛʜʘ ʩ ʜʝʡʩʪʚʠʷʤʠ 

ʛʠʙʢʦʛʦ ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʦ-ʦʨʠʝʥʪʠʨʦʚʘʥʥʦʛʦ ʯʪʝʥʠʷ ʮʝʣʳʭ ʩʚʷʟʥʳʭ ʪʝʢʩʪʦʚ, ʠʭ ʬʨʘʛʤʝʥʪʦʚ 

ʥʘ ʙʫʤʘʞʥʳʭ ʠʣʠ ʵʣʝʢʪʨʦʥʥʳʭ ʥʦʩʠʪʝʣʷʭ ʢʘʢ ʤʘʢʨʦʪʝʢʩʪʦʚ ʠʣʠ ʛʠʧʝʨʪʝʢʩʪʦʚ ʠ ʩʦʦʪʥʦʩʠʪʩʷ 

ʩ ʦʨʠʝʥʪʠʨʦʚʦʯʥʦ-ʠʩʩʣʝʜʦʚʘʪʝʣʴʩʢʦʡ ʬʘʟʦʡ ʜʝʷʪʝʣʴʥʦʩʪʠ ʛʠʙʢʦʛʦ ʯʪʝʥʠʷ. ɿʘʚʝʨʰʝʥʠʝ ʵʪʦʡ 

ʯʘʩʪʠ ʂʇʇɿ ʩʚʷʟʘʥʦ ʩ ʧʦʠʩʢʦʤ ʠ ʧʨʠʥʷʪʠʝʤ ʩʤʳʩʣʦʚʳʭ ʚʝʨʙʘʣʴʥʳʭ ʨʝʰʝʥʠʡ ʥʘ ʦʩʥʦʚʝ ʧʨʦ-

ʥʠʢʥʦʚʝʥʠʷ ʚ ʧʨʝʜʤʝʪʥʦ-ʪʝʤʘʪʠʯʝʩʢʦʝ ʠʣʠ ʩʤʳʩʣʦʚʦʝ ʩʦʜʝʨʞʘʥʠʝ ʧʦʩʨʝʜʩʪʚʦʤ ʠʥʪʝʣʣʝʢʪʫ-

ʘʣʴʥʳʭ ʤʳʩʣʠʪʝʣʴʥʳʭ ʦʧʝʨʘʮʠʡ.  

ɺ ʪʨʝʪʴʝʡ ʯʘʩʪʠ ʂʇʇɿ ɻʀʇʆʏ ʩʦʟʜʘʝʪʩʷ ʠʥʜʠʚʠʜʫʘʣʴʥʳʡ ʨʝʟʫʣʴʪʘʪ ʢʘʢ ʧʨʦʜʫʢʪ  

ʠ ʦʩʫʱʝʩʪʚʣʷʝʪʩʷ ʨʝʘʣʠʟʘʮʠʷ ʚʝʨʙʘʣʴʥʦʛʦ ʨʝʰʝʥʠʷ, ʢʘʢ ʪʨʝʪʴʷ ʯʘʩʪʴ ʟʘʜʘʯʠ.  

ɺ ʩʚʷʟʠ ʩ ʪʝʤ, ʯʪʦ ʨʝʰʝʥʠʝ ʢʦʤʤʫʥʠʢʘʪʠʚʥʦ-ʧʦʟʥʘʚʘʪʝʣʴʥʳʭ ʧʨʦʙʣʝʤʥʳʭ ʟʘʜʘʯ ʦʩʫ-

ʱʝʩʪʚʣʷʝʪʩʷ ʥʘ ʦʩʥʦʚʝ ʯʘʩʪʥʳʭ ʧʨʦʩʪʳʭ ʠ ʩʣʦʞʥʳʭ ʤʦʜʝʣʝʡ ʛʠʙʢʦʛʦ ʯʪʝʥʠʷ, ʪʦ ʦʥʠ ʧʦ ʩʚʦʝʡ 

ʩʪʨʫʢʪʫʨʝ ʪʝʩʥʦ ʩʚʷʟʘʥʳ ʩʦ ʩʪʨʫʢʪʫʨʥʦʡ ʦʨʛʘʥʠʟʘʮʠʝʡ ʩʘʤʠʭ ʤʦʜʝʣʝʡ, ʘ ʠʤʝʥʥʦ ʩ ʢʦʣʠʯʝ-

ʩʪʚʦʤ ʠ ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʴʶ ʚʠʜʦʚ ʛʠʙʢʦʛʦ ʯʪʝʥʠʷ ʥʘ ʧʝʨʚʦʤ ʫʨʦʚʥʝ, ʚʠʜʦʚ ʨʝʧʨʦʜʫʢʪʠʚ-

ʥʦʛʦ ʧʠʩʴʤʘ ʠ ʛʦʚʦʨʝʥʠʷ ʥʘ ʚʪʦʨʦʤ ʫʨʦʚʥʝ, ʧʨʦʜʫʢʪʠʚʥʦʛʦ ʠ ʪʚʦʨʯʝʩʢʦʛʦ ʧʠʩʴʤʘ ʥʘ ʪʨʝʪʴʝʤ 

ʫʨʦʚʥʝ ʠ ʩʪʨʫʢʪʫʨʳ ʮʝʣʝʧʦʣʘʛʘʥʠʷ ʥʘ ʯʝʪʚʝʨʪʦʤ ʠ ʧʷʪʦʤ ʫʨʦʚʥʷʭ. 

ʏʪʦʙʳ ʨʝʰʘʪʴ ʚʦʧʨʦʩʳ ʪʠʧʦʣʦʛʠʠ ʢʦʤʤʫʥʠʢʘʪʠʚʥʦ-ʧʦʟʥʘʚʘʪʝʣʴʥʳʭ ʧʨʦʙʣʝʤʥʳʭ ʟʘ-

ʜʘʯ ʛʠʙʢʦʛʦ ʠʥʦʷʟʳʯʥʦʛʦ ʯʪʝʥʠʷ ʚ ʫʩʣʦʚʠʷʭ ʚʳʧʦʣʥʝʥʠʷ ʧʨʦʙʣʝʤʥʦ-ʠʩʩʣʝʜʦʚʘʪʝʣʴʩʢʠʭ ʧʨʦ-

ʝʢʪʦʚ, ʥʝʦʙʭʦʜʠʤʦ ʙʳʣʦ ʫʯʠʪʳʚʘʪʴ ʫʞʝ ʠʤʝʶʱʠʝʩʷ ʨʝʟʫʣʴʪʘʪʳ ʠʩʩʣʝʜʦʚʘʥʠʷ ʵʪʦʡ ʧʨʦʙʣʝʤʳ 

(ʉ.ʃ. ʈʫʙʠʥʰʪʝʡʥ, ʀ.ɸ. ɿʠʤʥʷʷ, ʉ.ɸ. ʐʘʧʦʚʘʣ, ɺ.ɸ. ʄʘʰʙʠʮ, ʄ.ɻ. ɼʟʫʛʢʘʝʚʘ, ʃ.ɺ. ʆʛʫʨʵ, 

ɺ.ɸ. ʄʘʣʘʭʦʚʘ, ʃ.ɸ. ʍʘʨʘʝʚʘ, ʊ.ɸ. ʂʦʚʘʣʝʚʘ, ʃ.ʇ. ʈʘʩʢʦʧʠʥʘ ʠ ʜʨ.), ʢʦʛʜʘ ʨʝʯʴ ʰʣʘ ʦʙ ʫʯʝʙ-

ʥʳʭ ʟʘʜʘʯʘʭ ʢʘʢ ʠʥʪʝʣʣʝʢʪʫʘʣʴʥʦ-ʧʦʟʥʘʚʘʪʝʣʴʥʳʭ, ʢʦʪʦʨʳʝ ʚ ʩʚʦʶ ʦʯʝʨʝʜʴ ʜʝʣʠʣʠʩʴ ʥʘ ʨʝ-

ʧʨʦʜʫʢʪʠʚʥʳʝ, ʧʨʦʜʫʢʪʠʚʥʳʝ ʠ ʢʨʝʘʪʠʚʥʳʝ (ʃ.ɺ. ʆʛʫʨʵ), ʨʘʩʩʤʘʪʨʠʚʘʣʠʩʴ ʚ ʟʘʚʠʩʠʤʦʩʪʠ ʦʪ 

ʢʦʣʠʯʝʩʪʚʘ ʦʙʲʝʢʪʦʚ ʧʨʦʩʪʳʝ ʠ ʩʣʦʞʥʳʝ, ʢʦʤʧʣʝʢʩʥʳʝ ʟʘʜʘʯʠ (ʉ.ɸ. ʐʘʧʦʚʘʣ), ʦʙʱʠʝ ʩʣʦʞ-

ʥʳʝ ʠ ʯʘʩʪʥʳʝ ʧʨʦʩʪʳʝ, ʧʨʦʙʣʝʤʥʳʝ ʟʘʜʘʯʠ (ɸ.ʄ. ʄʘʪʶʰʢʠʥ, ʊ.ɸ. ʂʦʚʘʣʝʚʘ, ʃ.ʇ. ʈʘʩʢʦ-

ʧʠʥʘ ʠ ʜʨ.), ʢʦʤʤʫʥʠʢʘʪʠʚʥʳʝ (ʀ.ɸ. ɿʠʤʥʷʷ, ɺ.ɸ. ʄʘʣʘʭʦʚʘ, ʊ.ʉ. ʇʫʪʠʣʦʚʩʢʘʷ, ʃ.ɸ. ʍʘʨʘ-

ʝʚʘ), ʫʯʝʙʥʳʝ ʬʠʣʦʣʦʛʠʯʝʩʢʠʝ ʟʘʜʘʯʠ (ʉ.ɸ. ʐʘʧʦʚʘʣ) ʠ ʤʥʦʛʠʝ ʜʨʫʛʠʝ.  
ʋʯʠʪʳʚʘʷ ʝʜʠʥʩʪʚʦ ʯʪʝʥʠʷ, ʧʠʩʴʤʘ ʠ ʛʦʚʦʨʝʥʠʷ ʧʨʠ ʛʣʘʚʝʥʩʪʚʫʶʱʝʡ ʨʦʣʠ ʛʠʙʢʦʛʦ 

ʠʥʦʷʟʳʯʥʦʛʦ ʯʪʝʥʠʷ ʚ ʫʩʣʦʚʠʷʭ ʚʳʧʦʣʥʝʥʠʷ ʧʨʦʙʣʝʤʥʦ-ʠʩʩʣʝʜʦʚʘʪʝʣʴʩʢʦʛʦ ʧʨʦʝʢʪʘ çʇʨʦ-
ʰʣʦʝ, ʥʘʩʪʦʷʱʝʝ ʠ ʙʫʜʫʱʝʝ ʧʝʨʤʩʢʦʡ ʥʝʬʪʠè, ʤʳ ʚʳʜʝʣʠʣʠ ʦʜʠʥʥʘʜʮʘʪʴ ʪʠʧʦʚ ʦʙʱʠʭ ʢʦʤ-

                                                           
9
 ʉʝʨʦʚʘ ʊ.ʉ. ʇʩʠʭʦʣʦʛʠʯʝʩʢʠʝ ʠ ʣʠʥʛʚʦʜʠʜʘʢʪʠʯʝʩʢʠʝ ʘʩʧʝʢʪʳ ʦʙʫʯʝʥʠʷ ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʦ-ʦʨʠʝʥ-

ʪʠʨʦʚʘʥʥʦʤʫ ʠʥʦʷʟʳʯʥʦʤʫ ʯʪʝʥʠʶ ʚ ʚʫʟʝ. ʉʚʝʨʜʣʦʚʩʢ : ʀʟʜ-ʚʦ ʋʨʘʣ. ʫʥ-ʪʘ, 1988. 228 ʩ. 
10

 ʂʦʚʘʣʝʚʘ ʊ.ɸ. ʈʝʰʝʥʠʝ ʢʦʤʤʫʥʠʢʘʪʠʚʥʦ-ʧʦʟʥʘʚʘʪʝʣʴʥʳʭ ʟʘʜʘʯ ʧʨʠ ʦʙʫʯʝʥʠʠ ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʦ-

ʦʨʠʝʥʪʠʨʦʚʘʥʥʦʤʫ ʯʪʝʥʠʶ ʙʫʜʫʱʠʭ ʫʯʠʪʝʣʝʡ : ʜʠʩ. é ʢʘʥʜ. ʧʝʜ. ʥʘʫʢ. ʇʝʨʤʴ, 2005. 207 ʩ. 
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 ʈʘʩʢʦʧʠʥʘ ʃ.ʇ. ʆʙʫʯʝʥʠʝ ʛʠʙʢʦʤʫ ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʦ-ʦʨʠʝʥʪʠʨʦʚʘʥʥʦʤʫ ʠʥʦʷʟʳʯʥʦʤʫ ʯʪʝʥʠʶ ʚ ʧʨʦ-

ʮʝʩʩʝ ʧʦʜʛʦʪʦʚʢʠ ʧʝʨʝʚʦʜʯʠʢʘ : ʜʠʩ. é ʢʘʥʜ. ʧʝʜ. ʥʘʫʢ. ʇʝʨʤʴ, 2005. 169 ʩ. 
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ʧʣʝʢʩʥʳʭ ʢʦʤʤʫʥʠʢʘʪʠʚʥʦ-ʧʦʟʥʘʚʘʪʝʣʴʥʳʭ ʧʨʦʙʣʝʤʥʳʭ ʟʘʜʘʯ. ʆʩʥʦʚʘʥʠʝʤ ʜʝʣʝʥʠʷ ʥʘ ʪʠʧʳ 
ʷʚʠʣʦʩʴ ʧʨʝʜʤʝʪʥʦʝ ʩʦʜʝʨʞʘʥʠʝ ʧʨʦʙʣʝʤʥʳʭ ʚʦʧʨʦʩʦʚ, ʩʦʩʪʘʚʣʷʶʱʠʭ ʩʤʳʩʣʦʚʦʝ ʩʦʜʝʨʞʘ-
ʥʠʝ ʦʙʱʝʡ ʧʨʦʙʣʝʤʳ ʠʩʩʣʝʜʦʚʘʪʝʣʴʩʢʦʛʦ ʧʨʦʝʢʪʘ ʠ ʚʩʝʛʦ ʪʝʢʩʪʦʚʦʛʦ ʤʘʪʝʨʠʘʣʘ ʢʘʢ ʠʩʪʦʯ-
ʥʠʢʘ ʠʥʬʦʨʤʘʮʠʠ, ʥʝʦʙʭʦʜʠʤʦʡ ʜʣʷ ʨʝʰʝʥʠʷ ʧʨʦʙʣʝʤʥʳʭ ʚʦʧʨʦʩʦʚ: ʠʩʪʦʨʠʠ, ʵʪʘʧʦʚ, ʩʧʝ-
ʮʠʬʠʢʠ ʠ ʬʘʢʪʦʨʦʚ, ʦʙʫʩʣʦʚʠʚʰʠʭ ʨʘʟʚʝʜʢʫ, ʥʘʭʦʞʜʝʥʠʝ, ʩʪʘʥʦʚʣʝʥʠʝ ʠ ʨʘʟʚʠʪʠʝ ʜʦʙʳʯʠ 
ʥʝʬʪʠ ʚ ʧʨʦʤʳʰʣʝʥʥʳʭ ʤʘʩʰʪʘʙʘʭ ʚ ʇʝʨʤʩʢʦʤ ʢʨʘʝ, ʨʘʟʚʠʪʠʷ ʦʩʦʙʳʭ ʪʝʭʥʦʣʦʛʠʡ ʠ ʦʙʦʨʫ-
ʜʦʚʘʥʠʷ ʜʣʷ ʜʦʙʳʯʠ ʥʝʬʪʠ, ʩʦʟʜʘʥʠʷ ʝʜʠʥʦʡ ʢʦʤʧʘʥʠʠ çʃʋʂʆʁʃ-ʇʝʨʤʴè, ʦʩʫʱʝʩʪʚʣʝʥʠʷ 
ʩʦʪʨʫʜʥʠʯʝʩʪʚʘ ʩ ʟʘʨʫʙʝʞʥʳʤʠ ʧʘʨʪʥʝʨʘʤʠ ʠ ʇʝʨʤʩʢʠʤ ʥʘʮʠʦʥʘʣʴʥʳʤ ʠʩʩʣʝʜʦʚʘʪʝʣʴʩʢʠʤ 
ʧʦʣʠʪʝʭʥʠʯʝʩʢʠʤ ʫʥʠʚʝʨʩʠʪʝʪʦʤ.  

ʅʘʣʠʯʠʝ ʦʙʱʠʭ ʢʦʤʧʣʝʢʩʥʳʭ ʟʘʜʘʯ, ʧʦʜʯʠʥʷʶʱʠʭ ʩʝʙʝ ʨʷʜ ʙʦʣʝʝ ʤʝʣʢʠʭ, ʯʘʩʪʥʳʭ 
ʟʘʜʘʯ 

12
, ʚʭʦʜʷʱʠʭ ʚ ʥʠʭ ʚ ʢʘʯʝʩʪʚʝ ʟʚʝʥʴʝʚ ʠ ʧʨʝʜʩʪʘʚʣʷʶʱʠʭ ʠʭ ʚʠʜʳ, ʧʦʟʚʦʣʷʝʪ ʩʦʟʜʘʪʴ 

ʝʜʠʥʩʪʚʦ ʜʝʷʪʝʣʴʥʦʩʪʠ ʛʠʙʢʦʛʦ ʯʪʝʥʠʷ. ɺ ʢʘʞʜʫʶ ʦʙʱʫʶ ʢʦʤʧʣʝʢʩʥʫʶ ʂʇʇɿ ʢʘʢ ʪʠʧ ʤʳ 
ʚʢʣʶʯʠʣʠ ʧʨʝʞʜʝ ʚʩʝʛʦ ʚʦʩʝʤʴ ʚʠʜʦʚ ʩʣʦʞʥʳʭ ʯʘʩʪʥʳʭ ʂʇʇɿ. ʆʩʥʦʚʘʥʠʝʤ ʜʝʣʝʥʠʷ ʥʘ ʚʠʜʳ 
ʵʪʦʡ ʛʨʫʧʧʳ ʂʇʇɿ ʷʚʠʣʘʩʴ ʠʟʙʠʨʘʝʤʘʷ ʤʦʜʝʣʴ ɻʀʇʆʏ ʠ ʠʥʜʠʚʠʜʫʘʣʴʥʘʷ ʮʝʣʴ-ʨʝʟʫʣʴʪʘʪ ʢʘʢ 
ʩʦʟʜʘʚʘʝʤʳʡ ʠʥʜʠʚʠʜʫʘʣʴʥʳʡ ʧʨʦʜʫʢʪ ʠ ʚʢʣʶʯʘʝʤʳʡ ʚ ʢʦʣʣʝʢʪʠʚʥʳʡ (ʨʠʩ. 1). ʉʣʝʜʫʶʱʝʡ 
ʛʨʫʧʧʦʡ ʚʠʜʦʚ ʷʚʠʣʠʩʴ ʧʨʦʩʪʳʝ ʯʘʩʪʥʳʝ ʂʇʇɿ, ʚ ʦʩʥʦʚʝ ʢʘʞʜʦʡ ʠʟ ʢʦʪʦʨʳʭ ʙʳʣʠ ʰʘʛʠ ʘʣ-
ʛʦʨʠʪʤʘ ʠ ʠʭ ʜʠʜʘʢʪʠʯʝʩʢʦʝ ʩʦʜʝʨʞʘʥʠʝ, ʧʨʝʜʩʪʘʚʣʝʥʥʦʝ ʚ ʠʥʩʪʨʫʢʮʠʠ ʢʘʞʜʦʡ ʟʘʜʘʯʠ. ɺ ʧʝʨ-
ʚʦʡ ʠ ʚʪʦʨʦʡ ʛʨʫʧʧʝ ʚʠʜʦʚ ʂʇʇɿ ʤʦʛʣʠ ʙʳʪʴ ʨʝʘʣʠʟʦʚʘʥʳ ʪʨʠ ʚʠʜʘ ʧʨʦʙʣʝʤʥʳʭ ʟʘʜʘʯ ʧʦ ʮʝʣʠ 
ʠʩʧʦʣʴʟʦʚʘʥʠʷ ʠʟʚʣʝʢʘʝʤʦʡ ʠʥʬʦʨʤʘʮʠʠ ʚ ʠʥʜʠʚʠʜʫʘʣʴʥʦʤ ʧʨʦʜʫʢʪʝ, ʩʦʟʜʘʚʘʝʤʦʤ ʩʫʙʲʝʢʪʦʤ 
ʚ ʫʩʣʦʚʠʷʭ ʧʨʦʙʣʝʤʥʦ-ʠʩʩʣʝʜʦʚʘʪʝʣʴʩʢʦʛʦ ʧʨʦʝʢʪʘ: 1) ʠʩʩʣʝʜʦʚʘʥʠʝ, ʦʪʙʦʨ, ʦʨʛʘʥʠʟʘʮʠʷ ʣʠʥʛ-
ʚʠʩʪʠʯʝʩʢʠʭ ʩʨʝʜʩʪʚ ʠ ʩʦʟʜʘʥʠʝ ʥʘ ʵʪʦʡ ʦʩʥʦʚʝ ʛʣʦʩʩʘʨʠʷ, ʪʝʨʤʠʥʦʣʦʛʠʯʝʩʢʦʛʦ ʤʠʥʠ-
ʣʝʢʩʠʢʦʥʘ, ʢʦʤʧʣʝʢʩʘ ʩʣʦʚʦʩʦʯʝʪʘʥʠʡ, ʬʨʘʛʤʝʥʪʦʚ ʢʦʥʪʝʢʩʪʘ ʫʧʦʪʨʝʙʣʝʥʠʷ ʝʜʠʥʠʮ ʷʟʳʢʘ  
ʠ ʜʨ.; 2) ʧʦʣʫʯʝʥʠʝ ʠ ʫʧʦʪʨʝʙʣʝʥʠʝ ʥʝʦʙʭʦʜʠʤʦʡ ʧʦʪʨʝʙʠʪʝʣʴʩʢʠ ʟʥʘʯʠʤʦʡ ʠʥʬʦʨʤʘʮʠʠ ʜʣʷ 
ʪʝʟʠʩʦʚ, ʨʝʬʝʨʘʪʘ ʠ ʜʨ.; 3) ʧʝʨʝʨʘʙʦʪʢʘ ʠ ʠʩʧʦʣʴʟʦʚʘʥʠʝ ʠʥʬʦʨʤʘʮʠʠ ʚ ʜʦʢʣʘʜʝ ʥʘ ʢʦʥʬʝʨʝʥ-
ʮʠʠ, ʩʝʤʠʥʘʨʝ, ʜʣʷ ʫʯʘʩʪʠʷ ʚ ʜʠʩʢʫʩʩʠʠ, ʚ ʢʨʫʛʣʦʤ ʩʪʦʣʝ, ʚ ʧʨʝʟʝʥʪʘʮʠʠ ʠ ʜʨ. ʅʝ ʤʝʥʝʝ ʚʘʞʥʦʡ 
ʛʨʫʧʧʦʡ ʚʠʜʦʚ ʷʚʣʷʶʪʩʷ ʢʦʤʤʫʥʠʢʘʪʠʚʥʦ-ʧʦʟʥʘʚʘʪʝʣʴʥʳʝ ʧʨʦʙʣʝʤʥʳʝ ʟʘʜʘʯʠ ʧʦ ʫʨʦʚʥʶ ʧʨʝ-
ʦʙʨʘʟʦʚʘʥʠʷ ʠʥʬʦʨʤʘʮʠʠ ʧʨʠ ʩʦʟʜʘʥʠʠ ʠʥʜʠʚʠʜʫʘʣʴʥʦʛʦ ʧʨʦʜʫʢʪʘ ʢʘʢ ʨʝʘʣʠʟʦʚʘʥʥʦʡ ʮʝʣʠ-
ʨʝʟʫʣʴʪʘʪʘ, ʘ ʠʤʝʥʥʦ ʨʝʧʨʦʜʫʢʪʠʚʥʳʝ, ʧʨʦʜʫʢʪʠʚʥʳʝ ʠ ʢʨʝʘʪʠʚʥʳʝ, ʪʚʦʨʯʝʩʢʠʝ.  

ʂʘʞʜʳʡ ʪʠʧ ʠʟ ʦʜʠʥʥʘʜʮʘʪʠ ʚ ʨʘʩʩʤʘʪʨʠʚʘʝʤʦʤ ʥʘʤʠ ʧʨʦʙʣʝʤʥʦ-ʠʩʩʣʝʜʦʚʘʪʝʣʴʩʢʦʤ 
ʧʨʦʝʢʪʝ ʧʨʠʦʙʨʝʪʘʝʪ ʩʪʘʪʫʩ ʩʘʤʦʩʪʦʷʪʝʣʴʥʦʩʪʠ ʙʣʘʛʦʜʘʨʷ ʧʨʝʜʤʝʪʥʦʤʫ ʩʦʜʝʨʞʘʥʠʶ ʧʨʦ-
ʙʣʝʤʥʦʛʦ ʚʦʧʨʦʩʘ ʜʣʷ ʣʶʙʦʡ ʦʙʱʝʡ ʢʦʤʧʣʝʢʩʥʦʡ ʢʦʤʤʫʥʠʢʘʪʠʚʥʦ-ʧʦʟʥʘʚʘʪʝʣʴʥʦʡ ʟʘʜʘʯʠ, ʚʳ-
ʙʨʘʥʥʦʡ ʠ ʨʝʰʘʝʤʦʡ ʩʫʙʲʝʢʪʦʤ ʚ ʧʝʨʠʦʜ ʝʛʦ ʫʯʘʩʪʠʷ ʚ ʧʨʦʙʣʝʤʥʦ-ʠʩʩʣʝʜʦʚʘʪʝʣʴʩʢʦʤ ʧʨʦʝʢʪʝ, 
ʢʘʢ, ʥʘʧʨʠʤʝʨ, ʜʣʷ ʧʝʨʚʦʡ ʚ ʧʨʦʝʢʪʝ ʂʇʇɿ ʨʝʰʘʝʪʩʷ ʧʨʦʙʣʝʤʥʳʡ ʚʦʧʨʦʩ, ʚ ʩʚʷʟʠ ʩ ʯʝʤ, ʛʜʝ, ʢʦ-
ʛʜʘ ʠ ʢʘʢʠʤ ʦʙʨʘʟʦʤ ʚ ʧʨʦʮʝʩʩʝ ʨʘʟʚʝʜʢʠ ʧʨʠʨʦʜʥʳʭ ʨʝʩʫʨʩʦʚ ʙʳʣʘ ʥʘʡʜʝʥʘ ʧʝʨʚʘʷ ʧʝʨʤʩʢʘʷ 
ʥʝʬʪʴ. ʀʣʠ, ʥʘʧʨʠʤʝʨ, ʚ ʚʦʩʴʤʦʤ ʪʠʧʝ ʂʇʇɿ ʥʝʦʙʭʦʜʠʤʦ ʙʳʣʦ ʨʝʰʘʪʴ ʧʨʦʙʣʝʤʥʳʡ ʚʦʧʨʦʩ  
ʦ ʪʦʤ, ʢʦʛʜʘ, ʛʜʝ, ʚ ʩʚʷʟʠ ʩ ʯʝʤ ʠ ʩ ʢʘʢʦʡ ʮʝʣʴʶ ʧʨʦʚʦʜʠʣʦʩʴ ʦʙʲʝʜʠʥʝʥʠʝ ʧʨʝʜʧʨʠʷʪʠʡ ʧʦ ʜʦʙʳ-
ʯʝ ʥʝʬʪʠ ʚ çʋʨʘʣʥʝʬʪʴè, çɺʦʩʪʦʢʥʝʬʪʴè, çʇʝʨʤʥʝʬʪʴè ʠ ʚ ʆʆʆ çʃʋʂʆʁʃ-ʇʝʨʤʴè.  

ɺʩʝ ʪʠʧʳ ʢʦʤʤʫʥʠʢʘʪʠʚʥʦ-ʧʦʟʥʘʚʘʪʝʣʴʥʳʭ ʧʨʦʙʣʝʤʥʳʭ ʟʘʜʘʯ ʠʤʝʣʠ ʦʜʠʥʘʢʦʚʫʶ 
ʩʪʨʫʢʪʫʨʫ, ʚʢʣʶʯʘʶʱʫʶ ʦʙʷʟʘʪʝʣʴʥʳʡ ʢʦʤʧʣʝʢʩ ʪʝʢʩʪʦʚ ʠʟ ʤʘʢʨʦʪʝʢʩʪʘ, ʧʨʦʙʣʝʤʥʳʡ ʚʦʧʨʦʩ, 
ʮʝʧʦʯʢʫ ʛʣʦʙʘʣʴʥʳʭ (ɻʂʉ) ʠ ʚʝʜʫʱʠʭ ʢʣʶʯʝʚʳʭ ʩʣʦʚ ʠ ʩʣʦʚʦʩʦʯʝʪʘʥʠʡ (ɺʂʉ) ʧʦ ʩʦʜʝʨʞʘʥʠʶ 

ʧʨʦʙʣʝʤʥʦʛʦ ʚʦʧʨʦʩʘ, ʦʙʱʫʶ ʤʦʜʝʣʴ ɻʀʇʆʏ ʠ ʚʦʩʝʤʴ ʯʘʩʪʥʳʭ ʤʦʜʝʣʝʡ, ʘʣʛʦʨʠʪʤ ʠʟ 15- 
16 ʰʘʛʦʚ ʦʙʱʝʡ ʠ ʦʪ ʧʝʨʚʦʛʦ ʜʦ ʯʝʪʚʝʨʪʦʛʦ ʰʘʛʘ ʯʘʩʪʥʳʭ ʤʦʜʝʣʝʡ ʢʘʢ ʵʪʘʣʦʥ ʠ ʩʨʝʜʩʪʚʦ 
ʫʧʨʘʚʣʝʥʠʷ ʩʘʤʦʩʪʦʷʪʝʣʴʥʦʡ ʠʥʜʠʚʠʜʫʘʣʴʥʦʡ ʠ ʢʦʣʣʝʢʪʠʚʥʦʡ ʨʘʙʦʪʦʡ ʩʫʙʲʝʢʪʦʚ ʚ ʧʨʦʮʝʩʩʝ 
ʚʳʧʦʣʥʝʥʠʷ ʧʨʦʙʣʝʤʥʦ-ʠʩʩʣʝʜʦʚʘʪʝʣʴʩʢʦʛʦ ʧʨʦʝʢʪʘ. 

ʆʩʦʙʫʶ ʟʥʘʯʠʤʦʩʪʴ ʚ ʢʘʞʜʦʤ ʪʠʧʝ ʠ ʚʩʝʭ ʚʠʜʘʭ ʢʦʤʤʫʥʠʢʘʪʠʚʥʦ-ʧʦʟʥʘʚʘʪʝʣʴʥʳʭ 
ʧʨʦʙʣʝʤʥʳʭ ʟʘʜʘʯ ʧʨʠʦʙʨʝʪʘʝʪ ʠʥʩʪʨʫʢʮʠʷ ʢʘʢ ʟʘʜʘʥʠʝ, ʚ ʢʦʪʦʨʦʡ ʬʦʨʤʫʣʠʨʫʝʪʩʷ ʧʦʩʪʘ-
ʥʦʚʢʘ ʮʝʣʝʡ, ʩʚʷʟʘʥʥʘʷ ʩ ʧʦʠʩʢʦʤ, ʦʮʝʥʢʦʡ, ʧʨʠʩʚʦʝʥʠʝʤ ʠ ʠʩʧʦʣʴʟʦʚʘʥʠʝʤ ʢʦʥʢʨʝʪʥʦʡ, ʥʝ-
ʦʙʭʦʜʠʤʦʡ ʠʥʬʦʨʤʘʮʠʠ ʜʣʷ ʨʝʰʝʥʠʷ ʧʨʦʙʣʝʤʥʦʛʦ ʚʦʧʨʦʩʘ. ʇʨʠ ʬʦʨʤʫʣʠʨʦʚʘʥʠʠ ʠʥʩʪʨʫʢ-
ʮʠʠ ʫʯʠʪʳʚʘʝʪʩʷ ʚʟʘʠʤʦʦʙʫʩʣʦʚʣʝʥʥʦʩʪʴ, ʪʝʩʥʘʷ ʩʚʷʟʴ ʮʝʣʠ-ʟʘʜʘʯʠ, ʥʘʧʨʘʚʣʝʥʥʦʡ ʥʘ ʘʜʝʢ-
ʚʘʪʥʦʝ ʧʨʦʙʣʝʤʥʦʤʫ ʚʦʧʨʦʩʫ ʪʝʤʘʪʠʯʝʩʢʦʝ ʠʣʠ ʩʤʳʩʣʦʚʦʝ, ʠʥʬʦʨʤʘʪʠʚʥʦʝ ʩʦʜʝʨʞʘʥʠʝ ʪʝʢ-
ʩʪʦʚ ʠʣʠ ʠʭ ʬʨʘʛʤʝʥʪʦʚ, ʠ ʮʝʣʠ-ʨʝʟʫʣʴʪʘʪʘ ʢʘʢ ʧʨʦʜʫʢʪʘ, ʢʦʪʦʨʳʡ ʩʦʟʜʘʝʪʩʷ ʥʘ ʦʩʥʦʚʝ ʧʦʣʫ-
ʯʝʥʥʦʡ ʠʥʬʦʨʤʘʮʠʠ. 

                                                           
12

 ʈʫʙʠʥʰʪʝʡʥ ʉ.ʃ. ʆ ʤʳʰʣʝʥʠʠ ʠ ʧʫʪʷʭ ʝʛʦ ʠʩʩʣʝʜʦʚʘʥʠʷ. ʄ. : ɸʅ ʉʉʉʈ, 1958. 147 ʩ. 
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2. ɺʠʜʳ ʯʘʩʪʥʳʭ ʩʣʦʞʥʳʭ ʂʇɿ ɻʀʇʆʏ 

(ʦʩʥʦʚʘʥʠʝ: ʯʘʩʪʥʳʝ ʤʦʜʝʣʠ ɻʀʇʆʏ  

ʠ ʠʥʜʠʚʠʜʫʘʣʴʥʳʝ ʧʨʦʜʫʢʪʳ ʢʘʢ ʮʝʣʠ-ʨʝʟʫʣʴʪʘʪʳ) 
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1. ʊʠʧʳ ʦʙʱʠʭ ʢʦʤʧʣʝʢʩʥʳʭ ʂʇʇɿ ɻʀʇʆʏ 
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3. ɺʠʜʳ ʯʘʩʪʥʳʭ ʧʨʦʩʪʳʭ ʂʇʇɿ ɻʀʇʆʏ 

(ʦʩʥʦʚʘʥʠʝ: ʰʘʛ ʘʣʛʦʨʠʪʤʘ ʯʘʩʪʥʳʭ ʤʦʜʝʣʝʡ ɻʀʇʆʏ ʠ ʮʝʣʴ-ʨʝʟʫʣʴʪʘʪ) 

3.1 3.2 3.3 3.4 3.5 3.6 3.7 3.8 3.9 3.10 3.11 3.12 3.13 3.14 3.15 3.16 
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4. ɺʠʜʳ ʂʇɿ ʧʦ ʮʝʣʠ ʠʩʧʦʣʴʟʦʚʘʥʠʷ 

ʠʥʬʦʨʤʘʮʠʠ ʚ ʠʥʜʠʚʠʜʫʘʣʴʥʦʤ  

ʧʨʦʜʫʢʪʝ 
 

4.1. ʃʠʥʛʚʠʩʪʠʯʝʩʢʠʝ ʠʥʬʦʨʤʘʮʠʦʥʥʳʝ 

4.2. ʇʦʟʥʘʚʘʪʝʣʴʥʦ-ʠʥʬʦʨʤʘʮʠʦʥʥʳʝ  

4.3. ʂʦʤʤʫʥʠʢʘʪʠʚʥʦ-ʠʥʬʦʨʤʘʮʠʦʥʥʳʝ  

 

5. ɺʠʜʳ ʂʇɿ ʧʦ ʫʨʦʚʥʶ ʧʨʝʦʙʨʘ-

ʟʦʚʘʥʠʷ ʠʥʬʦʨʤʘʮʠʠ  

ʚ ʠʥʜʠʚʠʜʫʘʣʴʥʦʤ ʧʨʦʜʫʢʪʝ 
 

5.1. ʈʝʧʨʦʜʫʢʪʠʚʥʳʝ 

5.2. ʇʨʦʜʫʢʪʠʚʥʳʝ  

5.3. ʂʨʝʘʪʠʚʥʳʝ/ʪʚʦʨʯʝʩʢʠʝ 

 

ʈʠʩ. 1. ʊʠʧʦʣʦʛʠʷ ʢʦʤʤʫʥʠʢʘʪʠʚʥʦ-ʧʦʟʥʘʚʘʪʝʣʴʥʳʭ ʟʘʜʘʯ ɻʀʇʆʏ  

ʚ ʧʨʦʙʣʝʤʥʦ-ʠʩʩʣʝʜʦʚʘʪʝʣʴʩʢʦʤ ʧʨʦʝʢʪʝ çʇʨʦʰʣʦʝ, ʥʘʩʪʦʷʱʝʝ, ʙʫʜʫʱʝʝ ʧʝʨʤʩʢʦʡ ʥʝʬʪʠè 
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ʇʦʩʢʦʣʴʢʫ ʦʩʤʳʩʣʝʥʠʝ, ʧʦʥʠʤʘʥʠʝ ʠ ʠʟʚʣʝʯʝʥʠʝ ʠʥʬʦʨʤʘʮʠʠ ʠʟ ʬʨʘʛʤʝʥʪʦʚ ʪʝʢʩʪʦʚ 

ʩʚʷʟʘʥʦ ʩ ʨʘʟʣʠʯʥʳʤʠ ʚʠʜʘʤʠ ʧʠʩʴʤʘ, ʧʠʩʴʤʘ-ʬʠʢʩʘʮʠʠ, ʨʝʧʨʦʜʫʢʪʠʚʥʦʛʦ ʧʠʩʴʤʘ, ʘ ʧʨʠ ʩʦ-

ʟʜʘʥʠʠ ʧʨʦʜʫʢʪʘ (ʘʥʥʦʪʘʮʠʠ, ʪʝʟʠʩʦʚ, ʪʝʢʩʪʘ ʜʦʢʣʘʜʘ ʠ ʜʨ.) ʧʨʦʜʫʢʪʠʚʥʦʛʦ ʧʠʩʴʤʘ, ʚ ʬʦʨʤʫ-

ʣʠʨʦʚʢʝ ʠʥʩʪʨʫʢʮʠʠ ʂʇʇɿ ʥʝʦʙʭʦʜʠʤʦ ʫʢʘʟʳʚʘʪʴ ʵʪʠ ʚʠʜʳ, ʠʭ ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʴ, ʦʙʲʝʤ, 

ʟʘʪʨʘʯʠʚʘʝʤʦʝ ʚʨʝʤʷ. ʀʥʘʯʝ ʛʦʚʦʨʷ, ʠʥʩʪʨʫʢʮʠʷ ʧʨʝʜʩʪʘʚʣʷʝʪ ʩʦʙʦʡ ʫʩʪʘʥʦʚʢʫ ʜʝʡʩʪʚʦʚʘʪʴ 

ʦʧʨʝʜʝʣʝʥʥʳʤ ʦʙʨʘʟʦʤ, ʚʳʧʦʣʥʷʝʪ ʬʫʥʢʮʠʶ ʫʧʨʘʚʣʝʥʠʷ ʧʨʦʮʝʩʩʦʤ ɻʀʇʆʏ, ʥʘʧʨʠʤʝʨ,  

ʚ ʩʣʦʞʥʦʡ ʯʘʩʪʥʦʡ ʢʦʤʤʫʥʠʢʘʪʠʚʥʦ-ʧʦʟʥʘʚʘʪʝʣʴʥʦʡ  ʧʨʦʙʣʝʤʥʦʡ ʟʘʜʘʯʝ ʰʝʩʪʦʛʦ ʪʠʧʘ ʥʘ ʦʩ-

ʥʦʚʝ ʧʝʨʚʦʡ ʤʦʜʝʣʠ ɻʀʇʆʏ ʠʥʩʪʨʫʢʮʠʷ ʜʝʡʩʪʚʦʚʘʪʴ ʦʧʨʝʜʝʣʝʥʥʳʤ ʦʙʨʘʟʦʤ ʚ ʨʘʤʢʘʭ ʧʝʨ-

ʚʦʛʦ ʠ ʚʪʦʨʦʛʦ ʰʘʛʦʚ ʘʣʛʦʨʠʪʤʘ ʵʪʦʡ ʤʦʜʝʣʠ ʧʨʝʜʣʘʛʘʝʪʩʷ ʚ ʩʣʝʜʫʶʱʝʤ ʚʠʜʝ: 

ʐʘʛ 1 ʘʣʛʦʨʠʪʤʘ: 

 
çʇʨʦʯʠʪʘʡʪʝ 1, 2, 6, 7, 9, 10 ʠ 13 ʪʝʢʩʪʳ ʠʟ ʤʘʢʨʦʪʝʢʩʪʘ, ʩʦʨʠʝʥʪʠʨʫʡʪʝʩʴ ʚ ʠʭ ʪʝʤʘ-

ʪʠʯʝʩʢʦʤ ʩʦʜʝʨʞʘʥʠʠ, ʦʧʠʨʘʷʩʴ ʥʘ ʜʘʥʥʳʝ ɺʘʤ ʢʣʶʯʝʚʳʝ ʩʣʦʚʘ, ʦʪʳʱʠʪʝ ʩʦʦʪʚʝʪʩʪʚʫʶʱʠʝ 

ʬʨʘʛʤʝʥʪʳ ʚ ʢʘʞʜʦʤ ʪʝʢʩʪʝ ʥʘ ʦʩʥʦʚʝ ʢʣʶʯʝʚʳʭ ʩʣʦʚ ʠ ʩʦʜʝʨʞʘʥʠʷ ɺʘʰʝʛʦ ʧʨʦʙʣʝʤʥʦʛʦ 

ʚʦʧʨʦʩʘ ʦ ʪʦʤ, ʢʘʢʠʝ ʪʝʭʥʦʣʦʛʠʠ ʠ ʦʙʦʨʫʜʦʚʘʥʠʝ ʠʩʧʦʣʴʟʦʚʘʣʦʩʴ ʜʣʷ ʨʘʟʨʘʙʦʪʢʠ ʠ ʜʦʙʳʯʠ 

ʥʝʬʪʠ ʚ ɺʦʣʞʩʢʦ-ʋʨʘʣʴʩʢʦʤ ʠ ʇʨʠʢʘʤʩʢʦʤ ʨʝʛʠʦʥʝ, ʟʘʬʠʢʩʠʨʫʡʪʝ ʤʝʩʪʦ ʚ ʪʝʢʩʪʝ ʠ ʢʦʣʠʯʝ-

ʩʪʚʦ ʬʨʘʛʤʝʥʪʦʚ ʚ ʮʝʣʦʤ, ʚʚʝʜʠʪʝ ʠʭ ʚ ʠʥʜʠʚʠʜʫʘʣʴʥʳʡ ʠʥʬʦʨʤʘʮʠʦʥʥʳʡ ʩʘʡʪ, ʜʦʧʦʣʥʠʪʝ 

ʩʧʠʩʦʢ ʢʣʶʯʝʚʳʭ ʩʣʦʚè. 

ʂʣʶʯʝʚʳʝ ʩʣʦʚʘ: core drilling, drilling equipment , exploratory drilling , technological 

innovation, hard to recover reservoir, drilling rig, improvement, oil reserve, EOR method, field ex-

ploration, flow rate, drilling technique, rock core, formation pressure, enhancement method, 

efficient methods, flow and drilling rates, associated gas, fracturing , development, seismic explo-

ration, oil field, advanced technology, enhanced oil recovery.  

ʐʘʛ 2 ʘʣʛʦʨʠʪʤʘ: 

 

 
çʇʨʦʯʠʪʘʡʪʝ ʚʩʝ ʦʪʦʙʨʘʥʥʳʝ ʬʨʘʛʤʝʥʪʳ ʠʟ ʪʝʢʩʪʦʚ, ʩʦʦʪʥʝʩʠʪʝ ʚʩʝ ʟʘʬʠʢʩʠʨʦʚʘʥʥʳʝ 

ʢʣʶʯʝʚʳʝ ʩʣʦʚʘ-ʨʝʬʝʨʝʥʪʳ ʩ ʪʝʤʘʪʠʯʝʩʢʠʤ ʩʦʜʝʨʞʘʥʠʝʤ ʢʘʞʜʦʛʦ ʬʨʘʛʤʝʥʪʘ, ʩʨʘʚʥʠʪʝ ʠʭ 

ʟʥʘʯʝʥʠʝ, ʚʳʜʝʣʠʪʝ ʦʩʥʦʚʥʳʝ, ʚʳʨʘʞʘʶʱʠʝ ʪʝʤʫ, ʧʨʦʘʥʘʣʠʟʠʨʫʡʪʝ ʠ ʚʳʜʝʣʠʪʝ ʚʳʨʘʞʘʶʱʠʝ 

ʧʦʜʪʝʤʳ ʧʝʨʚʦʛʦ, ʚʪʦʨʦʛʦ ʫʨʦʚʥʝʡ ʧʦ ʦʪʥʦʰʝʥʠʶ ʢ ʪʝʤʝ, ʦʙʦʙʱʠʪʝ ʠ ʧʦʩʪʨʦʡʪʝ ʩʪʨʫʢʪʫʨʫ 

ʧʨʝʜʤʝʪʥʦ-ʪʝʤʘʪʠʯʝʩʢʦʛʦ ʩʦʜʝʨʞʘʥʠʷ (ʉʇʊʉ) ʚʩʝʭ ʪʝʢʩʪʦʚ ï ʬʨʘʛʤʝʥʪʦʚ ʩ ʫʯʝʪʦʤ ʩʦʜʝʨʞʘ-

ʥʠʷ ʧʨʦʙʣʝʤʥʦʛʦ ʚʦʧʨʦʩʘ. ʇʝʨʝʜʘʡʪʝ ʚ ʨʝʜʘʢʮʠʦʥʥʫʶ ʛʨʫʧʧʫè. 

ʉʣʝʜʫʝʪ ʦʙʨʘʪʠʪʴ ʦʩʦʙʦʝ ʚʥʠʤʘʥʠʝ ʚ ʠʥʩʪʨʫʢʮʠʷʭ ʢʦʤʤʫʥʠʢʘʪʠʚʥʦ-ʧʦʟʥʘʚʘʪʝʣʴʥʳʭ 

ʧʨʦʙʣʝʤʥʳʭ ʟʘʜʘʯ ʥʘ ʥʘʣʠʯʠʝ ʫʢʘʟʘʥʥʳʭ ʫʩʣʦʚʠʡ, ʜʘʥʥʳʭ, ʢ ʢʦʪʦʨʳʤ ʩʣʝʜʫʝʪ ʦʪʥʝʩʪʠ ʠʥʜʠ-

ʚʠʜʫʘʣʴʥʳʡ ʧʨʦʰʣʳʡ ʦʧʳʪ, ʥʝʢʦʪʦʨʳʝ ʥʘʣʠʯʥʳʝ ʟʥʘʥʠʷ ʧʨʝʜʤʝʪʥʦʡ ʦʙʣʘʩʪʠ, ʩʘʤʠ ʪʝʢʩʪʦ-

ʚʳʝ ʤʘʪʝʨʠʘʣʳ, ʢʣʶʯʝʚʳʝ ʩʣʦʚʘ-ʨʝʬʝʨʝʥʪʳ, ʢʦʥʢʨʝʪʥʫʶ ʧʨʝʜʤʝʪʥʫʶ ʥʘʧʨʘʚʣʝʥʥʦʩʪʴ ʩʦ-

ʜʝʨʞʘʥʠʷ ʧʨʦʙʣʝʤʥʦʛʦ ʚʦʧʨʦʩʘ.  

ʀʤʝʥʥʦ ʫʩʣʦʚʠʷ ʠ ʜʘʥʥʳʝ ʩʪʘʥʦʚʷʪʩʷ ʠʥʬʦʨʤʘʮʠʦʥʥʦʡ ʦʩʥʦʚʦʡ ʨʝʯʝʚʦʡ ʜʝʷʪʝʣʴʥʦʩʪʠ 

(ʀʆʈɼ) ʛʠʙʢʦʛʦ ʯʪʝʥʠʷ, ʧʦʜ ʢʦʪʦʨʦʡ, ʚʩʣʝʜ ʟʘ ɺ.ɼ. ʐʘʜʨʠʢʦʚʳʤ 
13

 ʠ ʊ.ʉ. ʉʝʨʦʚʦʡ 
14

, ʧʦʥʠ-

ʤʘʝʤ ʢʘʢ ʩʦʚʦʢʫʧʥʦʩʪʴ ʠʥʬʦʨʤʘʮʠʠ, ʭʘʨʘʢʪʝʨʠʟʫʶʱʝʡ ʦʙʲʝʢʪʠʚʥʳʝ ʠ ʩʫʙʲʝʢʪʠʚʥʳʝ ʫʩʣʦʚʠʷ 

ʜʝʷʪʝʣʴʥʦʩʪʠ, ʧʦʟʚʦʣʷʶʱʠʝ ʦʩʫʱʝʩʪʚʣʷʪʴ ʝʝ ʚ ʩʦʦʪʚʝʪʩʪʚʠʠ ʩ ʚʝʢʪʦʨʦʤ çʮʝʣʴ-ʨʝʟʫʣʴʪʘʪè. 
ɺ ʠʥʩʪʨʫʢʮʠʷʭ ʢʘʢ ʟʘʜʘʥʠʷʭ ʚʦ ʚʩʝʭ ʪʠʧʘʭ ʦʙʱʠʭ ʢʦʤʧʣʝʢʩʥʳʭ ʢʦʤʤʫʥʠʢʘʪʠʚʥʦ-ʧʦ-

ʟʥʘʚʘʪʝʣʴʥʳʭ ʧʨʦʙʣʝʤʥʳʭ ʟʘʜʘʯʘʭ ʚ ʢʘʯʝʩʪʚʝ ʠʥʬʦʨʤʘʮʠʦʥʥʦʡ ʦʩʥʦʚʳ ʫʢʘʟʳʚʘʝʪʩʷ ʢʦʤ-
ʧʣʝʢʩ ʪʝʢʩʪʦʚʳʭ ʤʘʪʝʨʠʘʣʦʚ ʤʘʢʨʦʪʝʢʩʪʘ ʢʘʢ ʦʙʲʝʢʪ ʨʝʬʝʨʝʥʪʥʦʛʦ ʯʪʝʥʠʷ, ʥʘʧʨʠʤʝʨ, çʧʨʦ-

                                                           
13

 ʐʘʜʨʠʢʦʚ ɺ.ɼ. ʇʩʠʭʦʣʦʛʠʯʝʩʢʠʡ ʘʥʘʣʠʟ ʜʝʷʪʝʣʴʥʦʩʪʠ ʢʘʢ ʩʠʩʪʝʤʳ // ʇʩʠʭʦʣʦʛʠʯʝʩʢʠʡ ʞʫʨʥʘʣ. 

1980. ʊ. 1, ˉ 3. C. 33-46. 
14

 ʉʝʨʦʚʘ ʊ.ʉ. ʊʝʦʨʝʪʠʯʝʩʢʠʝ ʦʩʥʦʚʳ ʦʙʫʯʝʥʠʷ ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʦ-ʦʨʠʝʥʪʠʨʦʚʘʥʥʦʤʫ ʯʪʝʥʠʶ ʚ ʥʝʷʟʳ-

ʢʦʚʦʤ ʚʫʟʝ : ʜʠʩ. é ʜ-ʨʘ ʧʝʜ. ʥʘʫʢ. ʇʝʨʤʴ, 1989. 447 c. 

ʆʨʈʏ: ʄʘʊ 

ʇʠʌʠ: ʉʇʊʉ ï ʂʉ-ʨʝʬ ʇʨʇʠ: ʉʇʊʉ ʌʄʘʊ ʆʙʈʏ: ʌʄʘʊ-ʢʦʣ 

ʇʠʌʠ: ʂʩ-ʨʝʬ ʇʦʈʏ: ʄʘʊ ʇʠʌʠ: ʌʄʘʊ-ʢʦʣ. ʠ ʂC-ʨʝʬ 

ʀʥʜʠʚ. ʧʨʦʜʫʢʪ ï 

ʉʇʊʉ ʚ ʨʝʜ. ʛʨʫʧʧʫ 
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ʯʠʪʘʡʪʝ ʪʝʢʩʪʳ, ʩʦʨʠʝʥʪʠʨʫʡʪʝʩʴ (ʦʨʠʝʥʪʠʨʦʚʦʯʥʦ-ʨʝʬʝʨʝʥʪʥʦʝ ʯʪʝʥʠʝ), ʦʪʳʱʠʪʝ ʩʦʦʪʚʝʪ-
ʩʪʚʫʶʱʠʝ ʬʨʘʛʤʝʥʪʳ (ʧʦʠʩʢʦʚʦ-ʨʝʬʝʨʝʥʪʥʦʝ ʯʪʝʥʠʝ)è. ʇʨʠ ʵʪʦʤ ʩʪʫʜʝʥʪʳ ʦʙʨʘʱʘʶʪʩʷ  
ʢ ʠʥʬʦʨʤʘʮʠʠ ʦ ʭʘʨʘʢʪʝʨʠʩʪʠʢʝ ʵʪʠʭ ʚʠʜʦʚ ʯʪʝʥʠʷ ʚ ʫʯʝʙʥʦʤ ʧʦʩʦʙʠʠ, ʢʦʪʦʨʘʷ ʷʚʣʷʝʪʩʷ 
ʚʥʝʰʥʝʡ ʠʥʬʦʨʤʘʮʠʦʥʥʦʡ ʦʩʥʦʚʦʡ ʢʘʢ ʫʩʣʦʚʠʷ ʚʳʧʦʣʥʝʥʠʷ ʨʝʯʝʚʳʭ ʜʝʡʩʪʚʠʡ ʯʪʝʥʠʷ.  

ʂʦʛʜʘ ʩʪʘʚʠʪʩʷ ʟʘʜʘʯʘ ʚʳʧʦʣʥʷʪʴ ʚʠʜʳ ʠʥʬʦʨʤʘʪʠʚʥʦʛʦ ʯʪʝʥʠʷ, ʝʛʦ ʨʝʯʝʚʳʝ ʜʝʡʩʪʚʠʷ 
ʥʘʧʨʘʚʣʝʥʳ ʫʞʝ ʪʦʣʴʢʦ ʥʘ ʬʨʘʛʤʝʥʪʳ ʪʝʢʩʪʦʚ ʩ ʮʝʣʴʶ ʦʩʤʳʩʣʝʥʠʷ, ʧʦʥʠʤʘʥʠʷ ʠ ʠʟʚʣʝʯʝʥʠʷ 
ʢʦʥʢʨʝʪʥʦʡ ʠʥʬʦʨʤʘʮʠʠ ʧʦ ʧʨʦʙʣʝʤʥʦʤʫ ʚʦʧʨʦʩʫ ʚ ʩʦʦʪʚʝʪʩʪʚʫʶʱʠʭ ʯʘʩʪʥʳʭ ʩʣʦʞʥʳʭ 
ʂʇʇɿ, ʚ ʢʦʪʦʨʳʭ ʚʳʧʦʣʥʷʝʪʩʷ ʦʮʝʥʦʯʥʦ-ʠʥʬʦʨʤʘʪʠʚʥʦʝ ʠ ʧʨʠʩʚʘʠʚʘʶʱʝ-ʠʥʬʦʨʤʘʪʠʚʥʦʝ 
ʯʪʝʥʠʝ, ʥʘʧʨʠʤʝʨ,  

ʐʘʛ 1 ʘʣʛʦʨʠʪʤʘ: 

 

çʇʨʦʯʠʪʘʡʪʝ ʬʨʘʛʤʝʥʪʳ ʪʝʢʩʪʦʚ ʧʦ ʧʨʦʙʣʝʤʥʦʤʫ ʚʦʧʨʦʩʫ, ʧʨʦʘʥʘʣʠʟʠʨʫʡʪʝ ʠʭ ʩʤʳʩ-
ʣʦʚʦʝ ʩʦʜʝʨʞʘʥʠʝ ʠ ʚʳʜʝʣʠʪʝ ʧʦ ɺʘʰʝʡ ʦʮʝʥʢʝ, ʥʝ ʦʧʫʩʢʘʷ ʥʠ ʦʜʥʦʛʦ ʧʨʝʜʣʦʞʝʥʠʷ, ʚʩʝ ʥʫʞʥʳʝ 
ʠʥʬʦʨʤʘʮʠʦʥʥʳʝ ʝʜʠʥʠʮʳ ʢʘʢ ʪʝʤʘ-ʨʝʤʘʪʠʯʝʩʢʠʝ ʝʜʠʥʩʪʚʘ ʚ ʚʠʜʝ ʧʘʨʳ ʩʣʦʚ ʠʣʠ ʩʣʦʚʦʩʦʯʝʪʘ-
ʥʠʡ: ʦʜʥʦ ï ʪʝʤʘ, ʘ ʚʪʦʨʦʝ ï ʨʝʤʘ, ʪʦ ʝʩʪʴ ʯʪʦ ʩʦʦʙʱʘʝʪʩʷ ʦ ʪʝʤʝ, ʥʘʧʨʠʤʝʨ: new methods ï 

secondary oil, advanced methods ï enhancement methods. ɿʘʧʠʰʠʪʝ ʚʩʝ ʚʳʷʚʣʝʥʥʳʝ ʠʥʬʦʨʤʘ-
ʮʠʦʥʥʳʝ ʝʜʠʥʠʮʳ, ʫʙʨʘʚ ʧʦʚʪʦʨʷʶʱʠʝʩʷ, ʧʦ ʩʤʳʩʣʦʚʳʤ ʢʦʤʧʣʝʢʩʘʤ ʦ ʪʦʤ, ʢʘʢʠʝ ʪʝʭʥʦʣʦʛʠʠ 
ʠʩʧʦʣʴʟʦʚʘʣʠʩʴ ʜʣʷ ʨʘʟʨʘʙʦʪʢʠ ʠ ʜʦʙʳʯʠ ʥʝʬʪʠ ʚ ɺʦʣʞʩʢʦ-ʋʨʘʣʴʩʢʦʤ ʨʝʛʠʦʥʝè.  

ʐʘʛ 2 ʘʣʛʦʨʠʪʤʘ: 

 

çʇʨʦʯʠʪʘʡʪʝ ʟʘʬʠʢʩʠʨʦʚʘʥʥʳʝ ʩʤʳʩʣʦʢʦʤʧʣʝʢʩʳ ʠʥʬʦʨʤʘʮʠʦʥʥʳʭ ʝʜʠʥʠʮ, ʩʦʧʦ-
ʩʪʘʚʣʷʷ ʠʭ ʩ ʩʦʜʝʨʞʘʥʠʝʤ ʢʘʞʜʦʛʦ ʬʨʘʛʤʝʥʪʘ ʪʝʢʩʪʦʚ, ʩʦʩʪʘʚʴʪʝ ʠ ʟʘʧʠʰʠʪʝ ʨʷʜʳ ʜʝʥʦʪʘʪ-
ʥʳʭ ʩʣʦʚʦʩʦʯʝʪʘʥʠʡ, ʦʪʨʘʞʘʶʱʠʭ ʩʦʜʝʨʞʘʥʠʝ ʩʤʳʩʣʦʚʳʭ ʢʦʤʧʣʝʢʩʦʚ, ʥʘʧʨʠʤʝʨ, ʩʤʳʩʣʦ-
ʢʦʤʧʣʝʢʩ (Cʄʂ) ʦ ʪʝʭʥʦʣʦʛʠʠ ʜʣʷ ʜʦʙʳʯʠ ʚʪʦʨʠʯʥʦʡ ʥʝʬʪʠ ñTechnologies for producing 

secondary oilò, ñEnhanced recovery methodsò ʠ ʜʨ. 

ʐʘʛ 3 ʘʣʛʦʨʠʪʤʘ: 

 

çʇʨʦʯʠʪʘʡʪʝ ʚʩʝ ʬʨʘʛʤʝʥʪʳ ʪʝʢʩʪʦʚ ʠ ʥʘ ʦʩʥʦʚʝ ʟʘʧʠʩʘʥʥʳʭ ʠʥʬʦʨʤʘʮʠʦʥʥʳʭ ʝʜʠ-
ʥʠʮ ʠ ʜʝʥʦʪʘʪʥʳʭ ʩʣʦʚʦʩʦʯʝʪʘʥʠʡ ʚ ʩʤʳʩʣʦʢʦʤʧʣʝʢʩʘʭ ʧʨʦʘʥʘʣʠʟʠʨʫʡʪʝ ʠ ʦʙʲʝʜʠʥʠʪʝ ʠʭ  
ʚ ʧʘʨʳ ʧʦ ʩʤʳʩʣʦʚʦʤʫ ʩʦʜʝʨʞʘʥʠʶ (ʧʨʠʤʝʨʳ ʚ 4 ʠ 5 ʰʘʛʝ), ʩʦʧʦʩʪʘʚʴʪʝ ʠ ʟʘʧʠʰʠʪʝ ʧʨʦʩʪʳʝ 

ʧʨʝʜʣʦʞʝʥʠʷ (ʥʝ ʙʦʣʝʝ 3-4 ʯʣʝʥʦʚ ʧʨʝʜʣʦʞʝʥʠʷ) ʢʘʞʜʦʛʦ ʬʨʘʛʤʝʥʪʘ, ʥʘʧʨʠʤʝʨ, New meth-

ods and technologies were used in the Urals. They were used in the oil industry. Those meth-
ods and technologies increased oil production. ʇʦʩʣʝ ʩʥʷʪʠʷ ʧʨʝʜʣʦʞʝʥʠʡ ʩ ʩʦʚʧʘʜʘʶʱʝʡ 
ʠʥʬʦʨʤʘʮʠʝʡ ʥʘʧʠʰʠʪʝ ʥʦʨʤʘʣʠʟʦʚʘʥʥʳʡ ʪʝʢʩʪ ʚʩʝʭ ʬʨʘʛʤʝʥʪʦʚè.  

ʐʘʛ 4 ʘʣʛʦʨʠʪʤʘ: 

 

çʇʨʦʯʠʪʘʡʪʝ ʟʘʧʠʩʘʥʥʳʡ ʥʦʨʤʘʣʠʟʦʚʘʥʥʳʡ ʪʝʢʩʪ, ʣʦʛʠʯʝʩʢʠ ʚʳʩʪʨʦʡʪʝ ʧʦʩʣʝʜʦʚʘ-
ʪʝʣʴʥʦʩʪʴ ʩʤʳʩʣʦʚʳʭ ʙʣʦʢʦʚ ʪʝʢʩʪʘ ʢʘʢ ʩʦʜʝʨʞʘʥʠʷ ʪʝʟʠʩʦʚ, ʩʦʭʨʘʥʷʷ ʚʚʝʜʝʥʠʝ, ʦʩʥʦʚʥʫʶ 
ʯʘʩʪʴ ʠ ʟʘʢʣʶʯʝʥʠʝ ʙʫʜʫʱʝʛʦ ʜʦʢʣʘʜʘ ʧʦ ʧʨʦʙʣʝʤʥʦʤʫ ʚʦʧʨʦʩʫ. ʅʘʧʝʯʘʪʘʡʪʝ ʛʦʪʦʚʳʡ ʪʝʢʩʪ 
ʠ ʩʜʘʡʪʝ ʚ ʨʝʜʘʢʮʠʦʥʥʫʶ ʛʨʫʧʧʫ ʜʣʷ ʧʫʙʣʠʢʘʮʠʠè. 

ʇʨʀʏ:  

ʌʄʘʊ  

ʈʝʇʀ:  

ʠʥʬ. ʝʜ. ʌʄʘʊ 

ʈʝʇʀ:  

ʉʂʊ ʌʄʘʊ 
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ɼʉʉ 

ʇʨʇʀ:  
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ʈʝʇʠ:  

ʧʨʝʜʣʦʞ. ʌʄʘʊ 

ʇʨʇʠ:  

ʅʊ ʌʄʘʊ 

ʉʦʀʏ: ʌʄʘʊ, 

ʠʥʬ. ʝʜ. ɼʉʉ 

ʇʨʇʠ:  

ʊʪʝʟ 

ʠʥʜʠʚ. ʧʨʦʜʫʢʪ ʊʪʝʟ   
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ʉʦʀʏ:  

ʅʊ 
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ʕʪʘ ʯʘʩʪʥʘʷ ʩʣʦʞʥʘʷ ʟʘʜʘʯʘ, ʦʩʥʦʚʳʚʘʶʱʘʷʩʷ ʥʘ ʪʨʝʪʴʝʡ ʤʦʜʝʣʠ ɻʀʇʆʏ ʠ ʟʘʚʝʨʰʘ-

ʶʱʘʷʩʷ ʜʦʩʪʠʞʝʥʠʝʤ ʮʝʣʠ-ʨʝʟʫʣʴʪʘʪʘ ʚ ʫʩʣʦʚʠʷʭ ʦʩʫʱʝʩʪʚʣʝʥʠʷ ʚʩʝʭ ʚʠʜʦʚ ʠʥʬʦʨʤʘʪʠʚ-

ʥʦʛʦ ʯʪʝʥʠʷ, ʦʪʦʙʨʘʥʥʳʭ ʧʦ ʰʝʩʪʦʤʫ ʧʨʦʙʣʝʤʥʦʤʫ ʚʦʧʨʦʩʫ ʬʨʘʛʤʝʥʪʦʚ, ʷʚʣʷʝʪʩʷ ʧʦ ʮʝʣʠ 

ʠʩʧʦʣʴʟʦʚʘʥʠʷ ʠʥʬʦʨʤʘʮʠʠ ʚ ʠʥʜʠʚʠʜʫʘʣʴʥʦʤ ʧʨʦʜʫʢʪʝ ʧʦʟʥʘʚʘʪʝʣʴʥʦ-ʠʥʬʦʨʤʘʮʠʦʥʥʦʡ 

ʟʘʜʘʯʝʡ, ʘ ʧʦ ʫʨʦʚʥʶ ʧʨʝʦʙʨʘʟʦʚʘʥʠʷ ʥʘʡʜʝʥʥʦʡ ʧʦʪʨʝʙʠʪʝʣʴʩʢʠ ʟʥʘʯʠʤʦʡ ʠʥʬʦʨʤʘʮʠʠ ʧʨʦ-

ʜʫʢʪʠʚʥʦʡ ʟʘʜʘʯʝʡ. 

ɺ ʨʘʤʢʘʭ ʣʶʙʦʡ ʦʙʱʝʡ ʢʦʤʧʣʝʢʩʥʦʡ ʢʦʤʤʫʥʠʢʘʪʠʚʥʦ-ʧʦʟʥʘʚʘʪʝʣʴʥʦʡ ʧʨʦʙʣʝʤʥʦʡ 

ʟʘʜʘʯʠ ʦʩʦʙʦʝ ʟʥʘʯʝʥʠʝ ʧʨʠʦʙʨʝʪʘʶʪ ʯʘʩʪʥʳʝ ʧʨʦʩʪʳʝ ʟʘʜʘʯʠ, ʚ ʦʩʥʦʚʝ ʢʦʪʦʨʳʭ ʣʝʞʠʪ ʢʘʞ-

ʜʳʡ ʨʘʟ ʦʜʠʥ ʰʘʛ ʘʣʛʦʨʠʪʤʘ. ʉʣʝʜʫʝʪ ʦʪʤʝʪʠʪʴ, ʯʪʦ ʝʩʣʠ ʚ ʯʘʩʪʥʦʡ ʩʣʦʞʥʦʡ ʤʦʜʝʣʠ ʮʝʣʴ-ʨʝ-

ʟʫʣʴʪʘʪ ʤʘʪʝʨʠʘʣʠʟʫʝʪʩʷ ʚ ʚʠʜʝ ʨʝʘʣʴʥʦʛʦ ʟʘʚʝʨʰʝʥʥʦʛʦ ʧʨʦʜʫʢʪʘ, ʪʦ ʚ ʨʷʜʝ ʯʘʩʪʥʳʭ ʧʨʦ-

ʩʪʳʭ ʂʇʇɿ ʮʝʣʴ-ʨʝʟʫʣʴʪʘʪ ʧʨʝʜʩʪʘʚʣʝʥ ʧʝʨʝʨʘʙʦʪʘʥʥʦʡ, ʥʘʡʜʝʥʥʦʡ, ʥʝʦʙʭʦʜʠʤʦʡ ʜʣʷ ʜʘʣʴ-

ʥʝʡʰʝʛʦ ʠʩʧʦʣʴʟʦʚʘʥʠʷ ʠʥʬʦʨʤʘʮʠʝʡ, ʘ ʠʤʝʥʥʦ ʧʝʨʝʯʝʥʴ ʠʥʬʦʨʤʘʮʠʦʥʥʳʭ ʝʜʠʥʠʮ ʚʩʝʭ 

ʬʨʘʛʤʝʥʪʦʚ, ʢʦʤʧʣʝʢʩ ʧʨʦʩʪʳʭ ʠ ʢʨʘʪʢʠʭ ʧʨʝʜʣʦʞʝʥʠʡ ʢʘʢ ʥʦʨʤʘʣʠʟʦʚʘʥʥʳʝ ʪʝʢʩʪʳ ʬʨʘʛ-

ʤʝʥʪʦʚ ʠ ʜʨ.  

ɺ ʢʘʞʜʦʡ ʦʙʱʝʡ ʢʦʤʧʣʝʢʩʥʦʡ ʢʦʤʤʫʥʠʢʘʪʠʚʥʦ-ʧʦʟʥʘʚʘʪʝʣʴʥʦʡ ʧʨʦʙʣʝʤʥʦʡ ʟʘʜʘʯʝ 

ʦʩʦʙʦʝ ʟʥʘʯʝʥʠʝ ʧʨʠʦʙʨʝʪʘʶʪ ʪʝ ʯʘʩʪʥʳʝ ʧʨʦʩʪʳʝ ʟʘʜʘʯʠ, ʚ ʢʦʪʦʨʳʭ ʠʜʝʪ ʧʦʠʩʢ, ʥʘʭʦʞʜʝʥʠʝ 

ʬʨʘʛʤʝʥʪʦʚ, ʧʨʦʥʠʢʥʦʚʝʥʠʝ ʚ ʠʭ ʪʝʤʘʪʠʯʝʩʢʦʝ ʠ ʩʤʳʩʣʦʚʦʝ ʩʦʜʝʨʞʘʥʠʝ, ʬʠʢʩʘʮʠʷ ʠ ʥʘʢʦʧ-

ʣʝʥʠʝ ʠʥʬʦʨʤʘʮʠʠ.  

ʅʘʧʨʠʤʝʨ, ʧʨʠ ʦʙʨʘʱʝʥʠʠ ʢ ʬʨʘʛʤʝʥʪʫ ʪʝʢʩʪʘ ñIn an effort to delineate the boundaries of 

the new field more clearly, Preobrazhensky decided to drill  the 20th well in an area near Verkh-

nechusovskiye Gorodki, where table salt had been produced since the time of the Stroganovs. On 

October 18, 1928, the crew of drilling expert  Prokopy Pozdnyakov began drilling a well on the 

shore of the Rassoshka River. Core drilling  was used for much of the work, with retrieval of rock 

cores to the surface. At a depth of 509 feet, rocks were drilled  that could have contained potas-

sium salt, but no signs of the salt could be found in the wellò ʯʠʪʘʶʱʠʡ ʦʩʫʱʝʩʪʚʣʷʝʪ ʠʥʪʝʣʣʝʢ-

ʪʫʘʣʴʥʳʝ ʤʳʩʣʠʪʝʣʴʥʳʝ ʦʧʝʨʘʮʠʠ ʚʳʜʝʣʝʥʠʷ, ʩʨʘʚʥʝʥʠʷ, ʘʥʘʣʠʟʘ, ʜʠʬʬʝʨʝʥʮʠʘʮʠʠ, ʟʘʧʠʩʳ-

ʚʘʝʪ ʪʝʤʘ-ʨʝʤʘʪʠʯʝʩʢʠʝ ʝʜʠʥʩʪʚʘ ʢʘʢ ʝʜʠʥʠʮʳ ʤʳʰʣʝʥʠʷ ʩʫʞʜʝʥʠʷ, ʘ ʠʤʝʥʥʦ: a new field ï 

potassium salts, the new field ï delineation of the boundaries, the new field ï near Verkh-

nechusovskiye Gorodki, Verkhnechusovskiye Gorodki ï production of table salt, production of ta-

ble salt ï since the time of the Stroganovs, a well ï decision of Preobrazhensky to drill, decision of 

Preobrazhensky to drill ï the 20-th well, drilling a well ï drilling expert Prokopy Pozdnyakov, drill-

ing a well ï On October 18, 1928; drilling a well ï on the shore of the Rassoshka River etc.  

ʅʘ ʦʩʥʦʚʝ ʟʘʧʠʩʘʥʥʳʭ ʠʥʬʦʨʤʘʮʠʦʥʥʳʭ ʝʜʠʥʠʮ ʢʘʢ ʩʫʞʜʝʥʠʡ ʠ ʚʪʦʨʠʯʥʦʛʦ ʯʪʝʥʠʷ 

ʬʨʘʛʤʝʥʪʘ ʪʝʢʩʪʘ ʦʙʫʯʘʶʱʠʡʩʷ ʤʦʞʝʪ ʚʳʧʦʣʥʷʪʴ ʜʨʫʛʫʶ ʯʘʩʪʥʫʶ ʧʨʦʩʪʫʶ ʟʘʜʘʯʫ, ʦʩʫ-

ʱʝʩʪʚʣʷʷ ʫʤʦʟʘʢʣʶʯʝʥʠʷ, ʟʘʧʠʩʘʪʴ ʨʷʜ ʧʨʦʩʪʳʭ ʧʨʝʜʣʦʞʝʥʠʡ ʚ ʣʦʛʠʯʝʩʢʦʡ ʧʦʩʣʝʜʦʚʘʪʝʣʴ-

ʥʦʩʪʠ ʨʘʟʚʠʪʠʷ ʤʳʩʣʠ ʚ ʵʪʦʤ ʬʨʘʛʤʝʥʪʝ, ʪʦ ʝʩʪʴ ʩʦʟʜʘʪʴ ʥʦʨʤʘʣʠʟʦʚʘʥʥʳʡ ʪʝʢʩʪ 
15

: 

In 1925 a new field was discovered. It was a potassium salt field. It was necessary to deline-

ate the boundaries of the field. The field was near Verkhnechusovskiye Gorodki. Verkhnechusov-

skiye Gorodki was the place of table salt production. Table salt had been produced there since the 

time of the Stroganovs. Preobrazhensky decided to drill a well. He decided to drill a well near 

Verkhnechusovskiye Gorodki. It was the 20-th well. A drilling expert Prokopy Pozdnyakov drilled 

the well. It was on October 18, 1928. The well was drilled on the shore of the Rassoshka River. 

ʉʣʝʜʫʝʪ ʦʩʦʙʝʥʥʦ ʧʦʜʯʝʨʢʥʫʪʴ, ʯʪʦ, ʩʦʟʜʘʚʘʷ ʧʨʦʩʪʳʝ ʢʦʨʦʪʢʠʝ ʧʨʝʜʣʦʞʝʥʠʷ ʧʫʪʝʤ 

ʧʨʝʦʙʨʘʟʦʚʘʥʠʷ ʩʣʦʞʥʳʭ ʧʨʝʜʣʦʞʝʥʠʡ ʚ ʪʝʢʩʪʝ ʬʨʘʛʤʝʥʪʘ, ʦʙʫʯʘʝʤʳʡ ʠʜʝʪ ʦʪ ʩʤʳʩʣʘ, ʠʥ-

ʬʦʨʤʘʮʠʦʥʥʳʭ ʝʜʠʥʠʮ ʢʘʢ ʩʫʞʜʝʥʠʡ, ʩʦʭʨʘʥʷʷ ʩʤʳʩʣ, ʜʦʧʦʣʥʷʝʪ ʧʦʜʣʝʞʘʱʝʝ ʠ ʩʢʘʟʫʝʤʦʝ ʦʜ-

ʥʠʤ ʠʣʠ ʜʚʫʤʷ ʯʣʝʥʘʤʠ ʧʨʝʜʣʦʞʝʥʠʷ, ʧʝʨʝʭʦʜʷ ʧʨʠ ʵʪʦʤ ʦʪ ʝʜʠʥʠʮ ʤʳʰʣʝʥʠʷ ʢ ʝʜʠʥʠʮʘʤ 

ʷʟʳʢʘ ʠ ʨʝʯʠ ï ʧʨʝʜʣʦʞʝʥʠʷʤ (ɻ.ɺ. ʂʦʣʰʘʥʩʢʠʡ, ʅ.ʀ. ɾʠʥʢʠʥ). ɺ ʨʝʟʫʣʴʪʘʪʝ ʨʝʰʝʥʠʷ ʪʘʢʠʭ 

ʯʘʩʪʥʳʭ ʧʨʦʩʪʳʭ ʟʘʜʘʯ ɻʀʇʆʏ ʠʟ ʜʚʫʭ ʩʣʦʞʥʳʭ ʧʨʝʜʣʦʞʝʥʠʡ ʬʨʘʛʤʝʥʪʘ ʫʜʘʝʪʩʷ ʩʦʟʜʘʪʴ ʚʦ-

ʩʝʤʴ ʠ ʙʦʣʝʝ ʧʨʦʩʪʳʭ ʧʨʝʜʣʦʞʝʥʠʡ ʚ ʧʨʦʮʝʩʩʝ ʨʝʧʨʦʜʫʢʮʠʠ ʠʥʬʦʨʤʘʮʠʠ, ʥʘʧʨʠʤʝʨ ʬʨʘʛʤʝʥʪ:  

At the October 27, 1931 meeting of the oil branch of the VSNKh Main Administration for 

Fuel, Vostokneft presented a program for the following year that noted a need to complete explora-

                                                           
15
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tion in ñthe following Urals regions ï Verkhnechusovskiye Gorodki, Krasnousolye, and Yurezanò. 

Implementation of such a large-scale program, however, ran into serious obstacles owing to a lack 

of financing and a low level of logistics support.  

ʅʦʨʤʘʣʠʟʦʚʘʥʥʳʡ ʪʝʢʩʪ:  

In October 1931 Vostokneft presented a large-scale program. It was a program of explora-

tion. The exploration had to be completed in 1932. It was to be conducted in Verkhnechusovskiye 

Gorodki, Krasnousolye, and Yurezan. But implementation of the program ran into serious obstacles. 

There were two main obstacles. The first one was a lack of financing. The second obstacle was  

a low level of logistics support. 

ʇʨʠʚʦʜʠʤʳʝ ʧʨʠʤʝʨʳ ʧʨʦʩʪʳʭ ʯʘʩʪʥʳʭ ʟʘʜʘʯ ʥʘ ʦʩʥʦʚʝ ʦʜʥʦʛʦ ʰʘʛʘ ʘʣʛʦʨʠʪʤʘ ʤʦ-

ʜʝʣʠ ɻʀʇʆʏ ʷʚʣʷʶʪʩʷ ʣʠʥʛʚʠʩʪʠʯʝʩʢʠ ʠʥʬʦʨʤʘʮʠʦʥʥʳʤʠ ʧʦ ʚʠʜʫ ʠ ʨʝʧʨʦʜʫʢʪʠʚʥʳʤʠ, ʪʘʢ 

ʢʘʢ ʚ ʥʠʭ ʠʩʢʦʤʘʷ ʥʝʦʙʭʦʜʠʤʘʷ ʜʣʷ ʨʝʰʝʥʠʷ ʧʨʦʙʣʝʤʥʦʛʦ ʚʦʧʨʦʩʘ ʠʥʬʦʨʤʘʮʠʷ ʥʘʡʜʝʥʘ, ʚʳ-

ʷʚʣʝʥʘ ʠ ʨʝʧʨʦʜʫʮʠʨʦʚʘʥʘ ʪʝʤ ʠʣʠ ʠʥʳʤ ʩʧʦʩʦʙʦʤ ʚ ʚʠʜʝ ʝʜʠʥʠʮ ʷʟʳʢʘ ʠ ʨʝʯʠ ʠ ʧʦʜʛʦʪʦʚ-

ʣʝʥʘ, ʧʝʨʝʨʘʙʦʪʘʥʘ ʜʣʷ ʩʦʟʜʘʥʠʷ ʠʥʜʠʚʠʜʫʘʣʴʥʦʛʦ ʧʨʦʜʫʢʪʘ, ʚʢʣʶʯʘʝʤʦʛʦ ʚ ʢʦʣʣʝʢʪʠʚʥʳʡ 

ʧʨʦʜʫʢʪ, ʩʦʟʜʘʥʥʳʡ ʩʦʚʤʝʩʪʥʦ ʚʩʝʤʠ ʩʫʙʲʝʢʪʘʤʠ ï ʫʯʘʩʪʥʠʢʘʤʠ ʧʨʦʝʢʪʘ.  

ɺʩʝ ʚʠʜʳ ʂʇʇɿ ʚ ʨʘʤʢʘʭ ʦʙʱʝʡ ʢʦʤʧʣʝʢʩʥʦʡ ʟʘʜʘʯʠ ʛʠʙʢʦʛʦ ʯʪʝʥʠʷ ʢʘʢ ʪʠʧʘ ʚʳʧʦʣ-

ʥʷʶʪʩʷ ʢʘʢ ʧʨʦʙʣʝʤʥʳʝ ʥʘ ʦʩʥʦʚʝ ʠʥʪʝʣʣʝʢʪʫʘʣʴʥʦʡ ʤʳʩʣʠʪʝʣʴʥʦʡ ʘʢʪʠʚʥʦʩʪʠ, ʟʘʢʣʶʯʘʶ-

ʱʝʡʩʷ ʚ ʦʩʫʱʝʩʪʚʣʝʥʠʠ ʦʧʝʨʘʮʠʡ ʤʳʰʣʝʥʠʷ, ʚʳʷʚʣʝʥʠʠ ʧʦʥʷʪʠʡ, ʩʫʞʜʝʥʠʡ ʠ ʨʝʘʣʠʟʘʮʠʡ 

ʩʤʳʩʣʦʚʦʛʦ ʨʝʰʝʥʠʷ ʢʘʢ ʮʝʣʦʛʦ ʨʷʜʘ ʫʤʦʟʘʢʣʶʯʝʥʠʡ ʥʘ ʦʩʥʦʚʝ ʦʩʤʳʩʣʝʥʥʦʡ, ʧʦʥʷʪʦʡ ʠ ʠʟ-

ʚʣʝʯʝʥʥʦʡ ʠʟ ʪʝʢʩʪʦʚ ʠʥʬʦʨʤʘʮʠʠ.  

ʀʩʭʦʜʷ ʠʟ ʧʨʠʥʮʠʧʘ ʥʝʨʘʟʨʳʚʥʦʡ ʩʚʷʟʠ ʤʳʰʣʝʥʠʷ, ʷʟʳʢʘ ʠ ʨʝʯʠ, ʩʣʝʜʫʝʪ ʦʩʦʙʝʥʥʦ 

ʧʦʜʯʝʨʢʥʫʪʴ, ʯʪʦ ʤʳʰʣʝʥʠʝ ʫʯʘʩʪʚʫʝʪ ʚ ʨʝʰʝʥʠʠ ʧʦʟʥʘʚʘʪʝʣʴʥʦ-ʠʥʬʦʨʤʘʮʠʦʥʥʳʭ ʠ ʢʦʤʤʫ-

ʥʠʢʘʪʠʚʥʦ-ʠʥʬʦʨʤʘʮʠʦʥʥʳʭ ʟʘʜʘʯ (ʢʘʢ ʯʘʩʪʥʳʭ ʩʣʦʞʥʳʭ, ʪʘʢ ʠ ʯʘʩʪʥʳʭ ʧʨʦʩʪʳʭ) ʚ ʧʨʦ-

ʮʝʩʩʝ ʨʝʯʝʚʦʛʦ ʦʙʱʝʥʠʷ ʚ ʧʨʦʙʣʝʤʥʦ-ʠʩʩʣʝʜʦʚʘʪʝʣʴʩʢʦʤ ʧʨʦʝʢʪʝ, ʪʘʢ ʢʘʢ ʦʙʱʠʤ ʩʦʜʝʨʞʘ-

ʥʠʝʤ ʵʪʠʭ ʟʘʜʘʯ ʷʚʣʷʶʪʩʷ ʧʨʦʙʣʝʤʘ ʠ ʧʨʦʙʣʝʤʥʳʝ ʚʦʧʨʦʩʳ, ʚ ʦʩʥʦʚʝ ʢʦʪʦʨʳʭ ʣʝʞʠʪ ʧʨʦʪʠ-

ʚʦʨʝʯʠʝ ʤʝʞʜʫ ʠʟʚʝʩʪʥʳʤ ʠ ʠʩʢʦʤʳʤ. ʂʦʥʢʨʝʪʠʟʘʮʠʷ ʠʩʢʦʤʦʡ, ʥʝʠʟʚʝʩʪʥʦʡ ʠʥʬʦʨʤʘʮʠʠ 

ʧʦʩʨʝʜʩʪʚʦʤ ʧʨʦʙʣʝʤʥʦʛʦ ʚʦʧʨʦʩʘ ʚ ʟʘʜʘʯʝ ʧʨʠʚʦʜʠʪ, ʢʘʢ ʤʳ ʧʦʢʘʟʘʣʠ ʚ ʧʨʠʚʝʜʝʥʥʳʭ ʧʨʠ-

ʤʝʨʘʭ, ʢ ʙʦʣʝʝ ʯʝʪʢʦʤʫ ʠ ʪʦʯʥʦʤʫ ʬʦʨʤʠʨʦʚʘʥʠʶ ʠ ʬʦʨʤʫʣʠʨʦʚʘʥʠʶ ʤʳʩʣʠ ʚ ʚʠʜʝ ʨʷʜʘ ʠʥ-

ʬʦʨʤʘʮʠʦʥʥʳʭ ʝʜʠʥʠʮ ʠʣʠ ʧʨʦʩʪʳʭ ʢʨʘʪʢʠʭ ʧʨʝʜʣʦʞʝʥʠʡ 
16

.  

ɺ ʧʨʦʮʝʩʩʝ ʨʝʰʝʥʠʷ ʣʶʙʦʡ ʢʦʤʤʫʥʠʢʘʪʠʚʥʦ-ʧʦʟʥʘʚʘʪʝʣʴʥʦʡ ʧʨʦʙʣʝʤʥʦʡ ʟʘʜʘʯʠ ʘʢ-

ʪʫʘʣʠʟʠʨʫʝʪʩʷ ʪʝʩʥʘʷ ʩʚʷʟʴ ʛʠʙʢʦʛʦ ʠʥʦʷʟʳʯʥʦʛʦ ʯʪʝʥʠʷ ʩ ʠʩʩʣʝʜʦʚʘʪʝʣʴʩʢʦʡ ʨʘʙʦʪʦʡ ʦʙʫʯʘ-

ʝʤʦʛʦ, ʪʘʢ ʢʘʢ ʦʙʲʝʢʪʦʤ ʠʩʩʣʝʜʦʚʘʥʠʷ ʩʪʘʥʦʚʠʪʩʷ ʠʥʬʦʨʤʘʮʠʷ ʠʩʪʦʯʥʠʢʦʚ, ʠʭ ʪʝʤʘʪʠʯʝʩʢʦʝ 

ʩʦʜʝʨʞʘʥʠʝ ʚʦ ʚʩʝʭ ʚʠʜʘʭ ʨʝʬʝʨʝʥʪʥʦʛʦ ʯʪʝʥʠʷ ʠ ʩʤʳʩʣʦʚʦʝ ʩʦʜʝʨʞʘʥʠʝ ʚ ʠʥʬʦʨʤʘʪʠʚʥʦʤ 

ʯʪʝʥʠʠ. ʇʨʝʞʜʝ ʚʩʝʛʦ ʠʩʩʣʝʜʦʚʘʥʠʝ ʠʥʬʦʨʤʘʮʠʠ ʩʦʚʝʨʰʘʝʪʩʷ ʥʘ ʦʩʥʦʚʝ ʤʳʩʣʠʪʝʣʴʥʳʭ ʦʧʝ-

ʨʘʮʠʡ, ʢ ʢʦʪʦʨʳʤ ʤʳ ʦʪʥʝʩʣʠ ʩʣʝʜʫʶʱʝʝ: ʚʳʷʚʣʝʥʠʝ-ʚʳʜʝʣʝʥʠʝ, ʩʦʧʦʩʪʘʚʣʝʥʠʝ-ʩʨʘʚʥʝʥʠʝ, 

ʢʦʥʢʨʝʪʠʟʘʮʠʷ, ʜʠʬʬʝʨʝʥʮʠʘʮʠʷ, ʘʥʘʣʠʟ, ʩʠʥʪʝʟ, ʜʝʣʝʥʠʝ-ʩʝʛʤʝʥʪʘʮʠʷ, ʘʙʩʪʨʘʛʠʨʦʚʘʥʠʝ, 

ʩʪʨʫʢʪʫʨʠʨʦʚʘʥʠʝ, ʢʣʘʩʩʠʬʠʢʘʮʠʷ, ʩʠʩʪʝʤʘʪʠʟʘʮʠʷ, ʠʥʪʝʛʨʘʮʠʷ, ʦʙʦʙʱʝʥʠʝ; ʘ ʪʘʢʞʝ ʥʘ ʦʩ-

ʥʦʚʝ ʬʦʨʤ ʠ ʝʜʠʥʠʮ ʤʳʰʣʝʥʠʷ: ʧʦʩʪʨʦʝʥʠʝ ʩʫʞʜʝʥʠʡ: ʩʫʙʲʝʢʪ-ʧʨʝʜʠʢʘʪʥʳʭ ʝʜʠʥʩʪʚ, ʫʤʦʟʘ-

ʢʣʶʯʝʥʠʡ, ʦʧʨʝʜʝʣʝʥʠʡ, ʨʘʩʩʫʞʜʝʥʠʡ, ʩʤʳʩʣʦʢʦʤʧʣʝʢʩʦʚ.  

ɺʦ ʚʩʝʭ ʪʝʢʩʪʦʚʳʭ ʤʘʪʝʨʠʘʣʘʭ ʤʘʢʨʦʪʝʢʩʪʘ ʠ ʛʠʧʝʨʪʝʢʩʪʘ ʚ ʧʨʦʮʝʩʩʝ ʠʩʩʣʝʜʦʚʘʥʠʷ 

ʧʦʩʨʝʜʩʪʚʦʤ ʤʳʩʣʠʪʝʣʴʥʳʭ ʦʧʝʨʘʮʠʡ ʚʩʝʭ ʢʣʶʯʝʚʳʭ ʣʝʢʩʠʯʝʩʢʠʭ ʝʜʠʥʠʮ ʧʨʦʠʩʭʦʜʠʪ ʠʭ ʩʦ-

ʧʦʩʪʘʚʣʝʥʠʝ ʤʝʞʜʫ ʩʦʙʦʡ ʠ ʩʦʦʪʥʝʩʝʥʠʝ ʠʭ ʩ ʚʳʨʘʞʘʝʤʳʤʠ ʠʤʠ ʧʦʥʷʪʠʷʤʠ ʢʘʢ ʝʜʠʥʠʮʘʤʠ 

ʤʳʰʣʝʥʠʷ, ʯʪʦ ʠ ʧʦʟʚʦʣʷʝʪ ʥʘ ʦʩʥʦʚʝ ʧʦʩʣʝʜʫʶʱʝʛʦ ʘʥʘʣʠʟʘ, ʜʠʬʬʝʨʝʥʮʠʘʮʠʠ, ʩʪʨʫʢʪʫʨʠ-

ʨʦʚʘʥʠʷ, ʦʙʦʙʱʝʥʠʷ ʦʩʤʳʩʣʠʪʴ ʠ ʧʦʥʷʪʴ ʪʝʤʘʪʠʯʝʩʢʦʝ ʩʦʜʝʨʞʘʥʠʝ, ʚʳʜʝʣʠʪʴ, ʩʠʩʪʝʤʘʪʠʟʠ-

ʨʦʚʘʪʴ ʠ ʦʪʦʙʨʘʪʴ ʪʝʤʘʪʠʯʝʩʢʠ ʦʙʫʩʣʦʚʣʝʥʥʳʝ ʬʨʘʛʤʝʥʪʳ ʧʦ ʧʨʦʙʣʝʤʥʦʤʫ ʚʦʧʨʦʩʫ ʂʇʇɿ.  

ʅʘ ʦʩʥʦʚʝ ʚʳʜʝʣʝʥʥʳʭ ʤʳʩʣʠʪʝʣʴʥʳʭ ʦʧʝʨʘʮʠʡ ʠ ʪʘʢʠʭ ʝʜʠʥʠʮ ʤʳʰʣʝʥʠʷ, ʢʘʢ ʩʫʞ-

ʜʝʥʠʝ, ʫʤʦʟʘʢʣʶʯʝʥʠʝ ʠ ʨʘʩʩʫʞʜʝʥʠʝ, ʠʩʩʣʝʜʫʝʪʩʷ ʢʘʞʜʳʡ ʬʨʘʛʤʝʥʪ, ʧʨʝʜʣʦʞʝʥʠʷ ʠ ʛʨʫʧʧʘ 

ʧʨʝʜʣʦʞʝʥʠʡ ʚ ʥʝʤ ʢʘʢ ʝʜʠʥʠʮʳ ʷʟʳʢʘ ʠ ʨʝʯʠ, ʩ ʪʝʤ ʯʪʦʙʳ ʚʳʷʚʠʪʴ ʠ ʟʘʧʠʩʘʪʴ ʪʝʤʘ-ʨʝʤʘʪʠ-

ʯʝʩʢʠʝ ʠʣʠ ʩʫʙʲʝʢʪʥʦ-ʧʨʝʜʠʢʘʪʥʳʝ ʝʜʠʥʩʪʚʘ ʢʘʢ ʠʥʬʦʨʤʘʮʠʦʥʥʳʝ ʝʜʠʥʠʮʳ. ʀʭ ʦʙʲʝʜʠʥʝʥʠʝ 

ʚ ʩʤʳʩʣʦʚʳʝ ʢʦʤʧʣʝʢʩʳ, ʧʦʩʪʨʦʝʥʠʝ ʥʘ ʠʭ ʦʩʥʦʚʝ ʧʨʦʩʪʳʭ ʧʨʝʜʣʦʞʝʥʠʡ ʠ ʧʝʨʝʭʦʜ ʢ ʝʜʠʥʠ-
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ʮʘʤ ʨʝʯʠ ʧʦʟʚʦʣʷʝʪ ʦʙʫʯʘʶʱʝʤʫʩʷ ʩʚʝʨʪʳʚʘʪʴ ʠ ʨʘʟʚʝʨʪʳʚʘʪʴ ʠʥʬʦʨʤʘʮʠʶ (ʅ.ʀ. ɾʠʥʢʠʥ, 

ʀ.ɸ. ɿʠʤʥʷʷ), ʨʘʟʚʠʚʘʷ ʪʝʤ ʩʘʤʳʤ ʨʝʯʝʤʳʩʣʠʪʝʣʴʥʫʶ ʘʢʪʠʚʥʦʩʪʴ. 

ʇʨʠʝʤʘʤʠ ʨʝʰʝʥʠʷ ʂʇʇɿ ʠʩʩʣʝʜʦʚʘʪʝʣʴʩʢʦʛʦ ʭʘʨʘʢʪʝʨʘ ʩʪʘʥʦʚʠʪʩʷ:  

- ʚʳʷʚʣʝʥʠʝ ʥʝʠʟʚʝʩʪʥʳʭ ʠʩʢʦʤʳʭ ʬʘʢʪʦʚ;  

- ʦʙʦʙʱʝʥʠʝ, ʩʦʧʦʩʪʘʚʣʝʥʠʝ ʬʘʢʪʦʚ ʤʝʞʜʫ ʩʦʙʦʡ;  

- ʧʦʙʫʞʜʝʥʠʝ ʢ ʫʤʦʟʘʢʣʶʯʝʥʠʷʤ;  

- ʦʙʲʷʩʥʝʥʠʝ ʥʦʚʳʭ ʬʘʢʪʦʚ, ʜʘʥʥʳʭ;  

- ʠʩʧʦʣʴʟʦʚʘʥʠʝ ʬʘʢʪʦʚ, ʜʘʥʥʳʭ ʢʘʢ ʥʦʚʳʭ ʟʥʘʥʠʡ ʚ ʩʦʟʜʘʥʠʠ ʩʚʦʝʛʦ ʧʨʦʜʫʢʪʘ.  

ʀʩʩʣʝʜʦʚʘʥʠʝ ʚ ʨʘʤʢʘʭ ʣʶʙʦʛʦ ʚʠʜʘ ʂʇʇɿ ï ʵʪʦ ʩʘʤʦʩʪʦʷʪʝʣʴʥʦʝ ʨʘʟʨʝʰʝʥʠʝ, ʦʙʦʩ-

ʥʦʚʘʥʠʝ ʠ ʜʦʢʘʟʘʪʝʣʴʩʪʚʦ ʢʦʥʢʨʝʪʥʦʛʦ ʧʨʦʙʣʝʤʥʦʛʦ ʚʦʧʨʦʩʘ ʧʦ ʦʙʱʝʡ ʧʨʦʙʣʝʤʝ ʧʨʦʝʢʪʘ.  

ɺ ʵʪʦʤ ʩʣʫʯʘʝ ʚʘʞʥʳʤ ʩʪʘʥʦʚʠʪʩʷ ʨʝʟʫʣʴʪʘʪ ʨʝʰʝʥʠʷ ʚ ʚʠʜʝ ʧʩʠʭʦʣʦʛʠʯʝʩʢʠʭ ʥʦʚʦʦʙʨʘʟʦʚʘ-

ʥʠʡ ʣʠʯʥʦʩʪʠ ʦʙʫʯʘʝʤʦʛʦ 
17
, ʪʘʢʠʭ ʢʘʢ:  

- ʥʦʚʳʝ ʟʥʘʥʠʷ (ʃ.ʉ. ɺʳʛʦʪʩʢʠʡ, ʉ.ʃ. ʈʫʙʠʥʰʪʝʡʥ);  

- ʥʦʚʳʝ ʩʧʦʩʦʙʳ ʜʝʷʪʝʣʴʥʦʩʪʠ (ʃ.ɸ. ʇʦʥʦʤʘʨʝʚ);  

- ʦʨʠʝʥʪʠʨʦʚʦʯʥʘʷ ʦʩʥʦʚʘ ʜʝʷʪʝʣʴʥʦʩʪʠ (ʅ.ʄ. ʊʘʣʳʟʠʥʘ);  

- ʧʦʟʥʘʚʘʪʝʣʴʥʳʝ ʤʦʪʠʚʳ (ɸ.ʄ. ʄʘʪʶʰʢʠʥ); ʠʩʩʣʝʜʦʚʘʪʝʣʴʩʢʠʝ ʫʤʝʥʠʷ (ʅ.ʄ. ʗʢʦʚʣʝʚʘ).  

ɺ ʟʘʢʣʶʯʝʥʠʝ ʩʣʝʜʫʝʪ ʝʱʝ ʨʘʟ ʧʦʜʯʝʨʢʥʫʪʴ, ʯʪʦ ʚʘʞʥʳʤ ʢʦʤʧʦʥʝʥʪʦʤ ʦʙʫʯʝʥʠʷ ʛʠʙ-

ʢʦʤʫ ʯʪʝʥʠʶ ʚ ʨʘʤʢʘʭ ʧʨʝʜʣʦʞʝʥʥʦʡ ʢʦʥʮʝʧʮʠʠ ʷʚʣʷʝʪʩʷ ʚʢʣʶʯʝʥʠʝ ʮʝʣʠ-ʨʝʟʫʣʴʪʘʪʘ ʚ ʩʦʚ-

ʤʝʩʪʥʳʡ ʢʦʣʣʝʢʪʠʚʥʳʡ ʧʨʦʜʫʢʪ ʫʯʘʩʪʥʠʢʦʚ ʧʨʦʝʢʪʘ. 

ʆʙʱʘʷ ʢʦʤʧʣʝʢʩʥʘʷ ʢʦʤʤʫʥʠʢʘʪʠʚʥʦ-ʧʦʟʥʘʚʘʪʝʣʴʥʘʷ ʧʨʦʙʣʝʤʥʘʷ ʟʘʜʘʯʘ ʢʘʢ ʝʜʠʥʠʮʘ 

ʦʙʫʯʝʥʠʷ ɻʀʇʆʏ ʧʦʩʨʝʜʩʪʚʦʤ ʧʨʦʙʣʝʤʥʦ-ʠʩʩʣʝʜʦʚʘʪʝʣʴʩʢʦʛʦ ʧʨʦʝʢʪʘ ʚʳʙʠʨʘʝʪʩʷ ʩʫʙʲʝʢ-

ʪʦʤ ʩʘʤʦʩʪʦʷʪʝʣʴʥʦ ʜʣʷ ʨʝʰʝʥʠʷ ʢʦʥʢʨʝʪʥʦʛʦ ʧʨʦʙʣʝʤʥʦʛʦ ʚʦʧʨʦʩʘ ʠ ʧʨʝʜʫʩʤʘʪʨʠʚʘʝʪ ʝʝ 

ʨʝʰʝʥʠʝ ʠ ʨʝʘʣʠʟʘʮʠʶ ʚʦʩʴʤʠ ʯʘʩʪʥʳʭ ʤʦʜʝʣʝʡ ɻʀʇʆʏ.  

ɺ ʢʘʞʜʦʤ ʦʪʜʝʣʴʥʦʤ ʧʨʦʙʣʝʤʥʦ-ʠʩʩʣʝʜʦʚʘʪʝʣʴʩʢʦʤ ʠʥʬʦʨʤʘʮʠʦʥʥʦʤ ʧʨʦʝʢʪʝ ʢʦʣʠ-

ʯʝʩʪʚʦ ʢʦʤʤʫʥʠʢʘʪʠʚʥʦ-ʧʦʟʥʘʚʘʪʝʣʴʥʳʭ ʧʨʦʙʣʝʤʥʳʭ ʟʘʜʘʯ ʧʦ ʪʠʧʘʤ ʠ ʚʠʜʘʤ ʙʫʜʝʪ ʟʘʚʠʩʝʪʴ:  

1) ʦʪ ʢʦʣʠʯʝʩʪʚʘ ʚʳʷʚʣʝʥʥʳʭ ʠ ʩʬʦʨʤʫʣʠʨʦʚʘʥʥʳʭ ʧʨʦʙʣʝʤʥʳʭ ʚʦʧʨʦʩʦʚ ʧʦ ʦʙʱʝʡ 

ʨʝhʘʝʤʦʡ ʚ ʧʨʦʝʢʪʝ ʧʨʦʙʣʝʤʝ;  

2) ʧʨʝʜʣʘʛʘʝʤʳʭ ʠʥʜʠʚʠʜʫʘʣʴʥʳʭ ʠ ʢʦʣʣʝʢʪʠʚʥʳʭ ʮʝʣʝʡ-ʨʝʟʫʣʴʪʘʪʦʚ ʢʘʢ ʢʦʥʢʨʝʪʥʳʭ 

ʧʨʦʜʫʢʪʦʚ;  

3) ʦʙʱʝʛʦ ʢʦʣʠʯʝʩʪʚʘ ʰʘʛʦʚ ʘʣʛʦʨʠʪʤʘ ʨʝʘʣʠʟʘʮʠʠ ʦʙʱʝʡ ʠ ʯʘʩʪʥʳʭ ʤʦʜʝʣʝʡ ʛʠʙʢʦʛʦ 
ʠʥʦʷʟʳʯʥʦʛʦ ʯʪʝʥʠʷ.  

ʆʯʝʥʴ ʚʘʞʥʦ ʧʨʠ ʩʦʟʜʘʥʠʠ ʢʦʤʧʣʝʢʩʘ ʂʇʇɿ ʚ ʫʩʣʦʚʠʷʭ ʨʝʰʝʥʠʷ ʢʘʞʜʳʤ ʦʙʫʯʘʝʤʳʤ 

ʦʙʱʝʡ ʢʦʤʧʣʝʢʩʥʦʡ ʧʨʦʙʣʝʤʥʦʡ ʟʘʜʘʯʠ ʫʯʠʪʳʚʘʪʴ ʨʷʜ ʚʘʞʥʳʭ ʬʘʢʪʦʨʦʚ:  

1) ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦ ʚʢʣʶʯʘʪʴ ʚʩʝ ʚʠʜʳ ɻʀʇʆʏ ʚʦ ʚʟʘʠʤʦʜʝʡʩʪʚʠʝ ʩ ʚʠʜʘʤʠ ʧʠʩʴʤʘ  

ʠ ʛʦʚʦʨʝʥʠʷ ʚ ʦʙʱʝʡ ʠ ʯʘʩʪʥʳʭ ʤʦʜʝʣʷʭ;  

2) ʧʝʨʝʭʦʜʠʪʴ ʚ ʢʦʤʧʣʝʢʩʝ ʂʇʇɿ ʦʪ ʨʝʰʝʥʠʷ ʯʘʩʪʥʳʭ ʧʨʦʩʪʳʭ ʟʘʜʘʯ ʢ ʯʘʩʪʥʳʤ ʩʣʦʞ-

ʥʳʤ ʥʘ ʦʩʥʦʚʝ ʦʪʜʝʣʴʥʳʭ ʰʘʛʦʚ ʘʣʛʦʨʠʪʤʘ ʢ ʮʝʣʦʡ ʯʘʩʪʥʦʡ ʤʦʜʝʣʠ;  

3) ʦʩʥʦʚʳʚʘʪʴʩʷ ʚ ʧʦʩʪʨʦʝʥʠʠ ʠʝʨʘʨʭʠʠ ʂʇʇɿ ʚ ʢʦʤʧʣʝʢʩʝ ʥʘ ʚʟʘʠʤʦʩʚʷʟʷʭ ʢʘʞʜʦʡ 
ʧʦʩʣʝʜʫʶʱʝʡ ʧʨʦʙʣʝʤʥʦʡ ʟʘʜʘʯʠ ʩ ʧʨʝʜʳʜʫʱʝʡ;  

4) ʩʦʭʨʘʥʷʪʴ ʥʘʧʨʘʚʣʝʥʥʦʩʪʴ ʨʝʰʝʥʠʷ ʢʘʞʜʦʛʦ ʚʠʜʘ ʂʇʇɿ ʥʘ ʚʟʘʠʤʦʩʚʷʟʘʥʥʦʝ ʬʦʨ-
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ʈʘʟʜʝʣ IV 

 

ʀʅʉʊʀʊʋʊ ʂʆʅʌʋʎʀʗ:  
 

ʇɽʈɽɺʆɼ ʂɸʂ ʊʈɸʅʉʃʗʎʀʗ ʂʋʃʔʊʋʈʓ  
 

ʀ ʂɸʂ ʉʈɽɼʉʊɺʆ ʆɹʋʏɽʅʀʗ ʗɿʓʂʋ 

 
(ʄʘʪʝʨʠʘʣʳ ʤʝʞʜʫʥʘʨʦʜʥʦʡ ʢʦʥʬʝʨʝʥʮʠʠ  

çʇʨʦʙʣʝʤʳ ʭʫʜʦʞʝʩʪʚʝʥʥʦʛʦ ʧʝʨʝʚʦʜʘ ʨʫʩʩʢʦʡ ʠ ʢʠʪʘʡʩʢʦʡ ʣʠʪʝʨʘʪʫʨʳè,  
ʏʘʥʯʫʥʴʩʢʠʡ ʫʥʠʚʝʨʩʠʪʝʪ, ʏʘʥʯʫʥʴ, ʂʅʈ,  

15ï18 ʩʝʥʪʷʙʨʷ 2016 ʛʦʜʘ) 

 
ʋɼʂ 81ᾷ255.4+821.581 

ɻʫ ʖʡ, ʧʝʨ., ʧʨʦʬ. 
(ʅʘʥʴʢʘʡʩ. ʫʥ-ʪ, ʊʷʥʴʮʟʠʥʴ, ʂʅʈ) 

 

ʆ ʧʝʨʝʚʦʜʝ ɼʫ ʌʫ ʅʘʪʘʣʠʝʡ ɸʟʘʨʦʚʦʡ 
1
 

 
ʉʪʠʭʠ ɼʫ ʌʫ (712ï770), ʚʝʣʠʢʦʛʦ ʢʠʪʘʡʩʢʦʛʦ ʧʦʵʪʘ ʜʠʥʘʩʪʠʠ ʊʘʥ, ʧʝʨʝʚʦʜʠʣʠ ʩ ʢʠ-

ʪʘʡʩʢʦʛʦ ʥʘ ʨʫʩʩʢʠʡ ʘʢʘʜʝʤʠʢ ɺ. ɸʣʝʢʩʝʝʚ, ʖ. ʑʫʮʢʠʡ, ʃ. ʄʝʥʴʰʠʢʦʚ, ʃ. ɹʝʞʠʥ ʠ ʜʨ.  
ɺ 2012 ʛʦʜʫ ʚ ʄʦʩʢʚʝ ʧʦʷʚʠʣʩʷ ʩʙʦʨʥʠʢ ʧʝʨʝʚʦʜʦʚ ʦʢʦʣʦ ʩʪʘ ʝʛʦ ʩʪʠʭʦʚ, ʧʦʜʛʦʪʦʚʣʝʥʥʳʡ 
ʅʘʪʘʣʠʝʡ ɸʟʘʨʦʚʦʡ. ʆʥʘ ʠʩʧʦʣʴʟʦʚʘʣʘ ʘʚʘʥʛʘʨʜʠʩʪʩʢʠʝ ʧʨʠʝʤʳ ʚ ʧʝʨʝʚʦʜʝ, ʪʘʢʠʝ ʢʘʢ ʦʪʢʘʟ 
ʦʪ ʟʘʛʣʘʚʥʳʭ ʙʫʢʚ ʠ ʟʥʘʢʦʚ ʧʨʝʧʠʥʘʥʠʷ, ʦʙʨʘʱʝʥʠʝ ʢ ʜʦʣʴʥʠʢʫ ʙʝʟ ʨʠʬʤʳ, ʠʩʧʦʣʴʟʦʚʘʥʠʝ 
ʣʝʩʪʥʠʮʳ ʩʪʨʦʢ ʠ ʪ.ʜ. ɹʦʣʴʰʠʥʩʪʚʦ ʧʝʨʝʚʦʜʦʚ ʩʣʦʚʘʨʥʦ ʚʝʨʥʳ, ʥʦ ʛʜʝ-ʪʦ ʚʩʪʨʝʯʘʶʪʩʷ ʥʝʪʦʯ-
ʥʦʩʪʠ ʚ ʧʦʥʠʤʘʥʠʠ ʦʨʠʛʠʥʘʣʘ, ʦʰʠʙʢʠ ʚ ʥʘʧʠʩʘʥʠʠ ʠʤʝʥ, ʤʝʩʪ ʠ ʜʦʣʞʥʦʩʪʝʡ. ʇʨʠ ʵʪʦʤ ʥʝ-
ʢʦʪʦʨʳʝ ʢʠʪʘʡʩʢʠʝ ʞʫʨʥʘʣʠʩʪʳ ʚ ʩʚʦʠʭ ʩʪʘʪʴʷʭ ʩʣʠʰʢʦʤ ʧʨʝʚʦʟʥʦʩʷʪ ʵʪʫ ʢʥʠʛʫ ʢʘʢ çʚʦʣ-
ʰʝʙʥʳʡ ʧʝʨʝʚʦʜ ɼʫ ʌʫ, ʩʦʧʦʩʪʘʚʠʤʳʡ ʩ ʦʨʠʛʠʥʘʣʦʤ ʠ ʜʦʩʣʦʚʥʦ ʪʦʯʥʳʡè. ʂʦʝ-ʢʪʦ ʠ ʚ ʨʦʩ-
ʩʠʡʩʢʦʡ ʢʨʠʪʠʢʝ ʫʪʚʝʨʞʜʘʝʪ: çʇʝʨʝʚʦʜʥʘʷ ʢʥʠʛʘ ñɼʫ ʌʫò ʦʪʢʨʳʚʘʝʪ ʥʦʚʫʶ ʵʨʫ ʚ ʧʦʵʪʠʯʝ-
ʩʢʦʤ ʧʝʨʝʚʦʜʝè. ʕʪʠ ʫʪʚʝʨʞʜʝʥʠʷ, ʧʦ ʤʥʝʥʠʶ ʘʚʪʦʨʘ ʩʪʘʪʴʠ, ʟʘʩʣʫʞʠʚʘʶʪ ʩʝʨʴʝʟʥʦʛʦ ʘʥʘʣʠ-
ʟʘ ʠ ʘʜʝʢʚʘʪʥʦʡ ʦʮʝʥʢʠ. 

 

ʪʦʧʦʥʠʤʳ, ʨʠʬʤʘ, ʩʚʦʙʦʜʥʳʡ ʪʦʥʠʯʝʩʢʠʡ ʩʪʠʭ, ʣʝʩʪʥʠʮʘ ʩʪʨʦʢ, ʢʘʥʦʥʳ, ʘʚʘʥʛʘʨ-
ʜʠʟʤ, ʠʩʪʦʨʠʯʝʩʢʠʡ ʠ ʢʫʣʴʪʫʨʥʳʡ ʬʦʥ, ʧʦʜʪʝʢʩʪ 

 
Gu Yu, Translator, Professor 

(Nankai University, Tianjin, China) 

 

On Natalia Azarovaôs Translations of Du Fu 

 
Verses of Du Fu (712ï770), the great Chinese poet of Tang dynasty, were translated into Russian by 

academician V. Alekseev, Yu. Shchutsky, L. Menshikov, L. Bezhin and others. In 2012 there was published 
in Moscow a collection of about a hundred of Du Fu verses translated by Natalia Azarova. She used in trans-
lations some avant-garde techniques, such as refusal to use capital letters and punctuation marks, accentual 
verse without rhyme, ladders of lines, etc. The greater part of the translations are lexicographically correct, 
but there are some inaccuracies in understanding of the original, as well as spelling errors in names, places 
and official positions. Some Chinese journalists extol this book in their articles as ña magic translation of Du Fu 

                                                           
1
 ʉʪʘʪʴʷ ʚʧʝʨʚʳʝ ʙʳʣʘ ʦʧʫʙʣʠʢʦʚʘʥʘ ʚ ʠʟʜʘʥʠʠ: ʆʙʱʝʩʪʚʦ ʠ ʛʦʩʫʜʘʨʩʪʚʦ ʚ ʂʠʪʘʝ / ʨʝʜʢʦʣ.: ɸ.ʀ. ʂʦʙʟʝʚ 

[ʠ ʜʨ.]. ï ʄ. : ʌʝʜʝʨʘʣʴʥʦʝ ʛʦʩʫʜʘʨʩʪʚʝʥʥʦʝ ʙʶʜʞʝʪʥʦʝ ʫʯʨʝʞʜʝʥʠʝ ʥʘʫʢʠ çʀʥʩʪʠʪʫʪ ʚʦʩʪʦʢʦʚʝʜʝʥʠʷ ʈʦʩʩʠʡ-

ʩʢʦʡ ʘʢʘʜʝʤʠʠ ʥʘʫʢ (ʀɺ ʈɸʅ)è, 2015. ʊ. XLV, ʯ. 2. ʉ. 993ï1004. (ʋʯʝʥʳʝ ʟʘʧʠʩʢʠ ʀɺ ʈɸʅ. ʆʪʜʝʣ ʂʠʪʘʷ. ɺʳʧ. 

18 / ʨʝʜʢʦʣ.: ɸ.ʀ. ʂʦʙʟʝʚ [ʠ ʜʨ.]). ʇʫʙʣʠʢʫʝʪʩʷ ʧʦʚʪʦʨʥʦ ʩ ʩʦʛʣʘʩʠʷ ʨʝʜʢʦʣʣʝʛʠʠ ʚ ʣʠʮʝ ʜ-ʨʘ ʬʠʣʦʩ. ʥʘʫʢ, ʧʨʦʬ. 

ɸ.ʀ. ʂʦʙʟʝʚʘ. ɽʤʫ ʞʝ ʧʨʠʥʘʜʣʝʞʘʪ ʧʨʠʤʝʯʘʥʠʷ ʢ ʩʪʘʪʴʝ ʠ ʧʨʝʜʩʪʘʚʣʝʥʠʝ ʘʚʪʦʨʘ ʩʪʘʪʴʠ. 

ʇʝʨʝʚʦʜ ʩʪʘʪʴʠ ʥʘ ʨʫʩʩʢʠʡ ʷʟʳʢ ʚʳʧʦʣʥʝʥ ʉʝʨʛʝʝʤ ɸʨʢʘʜʴʝʚʠʯʝʤ ʊʦʨʦʧʮʝʚʳʤ. 

_______________________ 

É ɻʫ ʖʡ, 2016 
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comparable to the original and literally exactò. Some Russian critics claim as well: ñThe translated book of 
"Du Fu" opens a new era in poetic translationò. In my opinion, these statements deserve serious analysis and 
an adequate assessment. 

 

Toponyms, rhyme, accentual verse, ladders of lines, canons, avant-garde techniques, historical and 

cultural background, implication 

 

ɺ 2012 ʛʦʜʫ ʚ ʄʦʩʢʚʝ ʢ 1300-ʣʝʪʥʝʤʫ ʶʙʠʣʝʶ ʚʝʣʠʢʦʛʦ ʜʝʷʪʝʣʷ ʤʠʨʦʚʦʡ ʢʫʣʴʪʫʨʳ, 

ʧʦʵʪʘ ɼʫ ʌʫ ʚʳʰʝʣ ʩʙʦʨʥʠʢ ʧʝʨʝʚʦʜʦʚ ʝʛʦ ʩʪʠʭʦʚ, ʩʦʩʪʘʚʣʝʥʥʳʡ ʅʘʪʘʣʠʝʡ ɸʟʘʨʦʚʦʡ ʛʣʘʚ-

ʥʳʤ ʦʙʨʘʟʦʤ ʠʟ ʝʝ ʧʝʨʝʚʦʜʦʚ 
1
. ʕʪʦ ʨʘʜʦʩʪʥʦʝ ʩʦʙʳʪʠʝ ʜʦʩʪʦʡʥʦ ʪʦʛʦ, ʯʪʦʙʳ ʚʦʟʜʘʪʴ ʝʤʫ 

ʭʚʘʣʫ, ʭʦʪʷ ʫʞʝ ʚ ʘʥʥʦʪʘʮʠʠ ʩ ʷʚʥʳʤ ʧʨʝʫʚʝʣʠʯʝʥʠʝʤ ʩʢʘʟʘʥʦ, ʯʪʦ ʚ ʥʝʤ çʧʨʝʜʩʪʘʚʣʝʥʦ ʦʢʦ-

ʣʦ ʩʪʘ ʩʪʠʭʦʪʚʦʨʝʥʠʡè. ɺ ʜʝʡʩʪʚʠʪʝʣʴʥʦʩʪʠ ʞʝ ʅ. ɸʟʘʨʦʚʘ ʧʝʨʝʚʝʣʘ ʪʦʣʴʢʦ 58 ʩʪʠʭʦʚ, ʘ ʜʨʫ-

ʛʠʝ ʫʯʘʩʪʥʠʢʠ ʧʨʦʝʢʪʘ ï ʧʷʪʴ, ʠʟ ʢʦʪʦʨʳʭ ʜʚʘ ʜʘʥʳ ʚ ʜʝʚʷʪʠ ʧʝʨʝʚʦʜʘʭ. ʇʦʵʪʦʤʫ ʚ ʩʙʦʨʥʠʢʝ 

ʧʝʨʝʚʝʜʝʥʳ ʪʦʣʴʢʦ 63, ʘ ʥʝ çʦʢʦʣʦ ʩʪʘ ʩʪʠʭʦʪʚʦʨʝʥʠʡè ʧʦʵʪʘ. 

ɺ ʂʠʪʘʝ ʥʘ ʢʥʠʛʫ ʅ. ɸʟʘʨʦʚʦʡ çɼʫ ʌʫè ʧʦʷʚʠʣʩʷ ʣʠʰʴ ʦʜʠʥ ʦʪʢʣʠʢ ï ʚ ʧʨʠʣʦʞʝʥʠʠ  

ʢ ʛʘʟʝʪʝ ʏʵʥʜʫ ʰʘʥʙʘʦ (22.11.2012; 2012 11 22 ). ɸʚʪʦʨʳ (ʜʚʦʝ ʞʫʨʥʘʣʠʩʪʦʚ) 

ʨʘʩʩʢʘʟʳʚʘʶʪ ʦ ʧʝʨʝʚʦʜʝ ʠ ʧʝʨʝʚʦʜʯʠʮʝ, ʩʪʘʚʷ ʘʢʮʝʥʪ ʥʘ ʟʥʘʯʠʤʦʩʪʠ ʩʦʙʳʪʠʷ ʠ ʥʘ çʩʣʝʟʘʭ 

ʅʘʪʘʣʠʠè ʥʘ ʤʦʛʠʣʝ ɼʫ ʌʫ. ʆʜʥʘʢʦ ʦʥʠ ʞʝ ʠ ʟʘʜʘʶʪʩʷ ʚʦʧʨʦʩʦʤ: ʥʘʩʢʦʣʴʢʦ ʪʦʯʝʥ ʧʝʨʝʚʦʜ, 

ʩʩʳʣʘʷʩʴ ʧʨʠ ʵʪʦʤ ʥʘ ʤʥʝʥʠʝ ʥʝʥʘʟʚʘʥʥʳʭ ʘʩʧʠʨʘʥʪʦʚ ʠʟ ʉʳʯʫʘʥʴʩʢʦʛʦ ʫʥʠʚʝʨʩʠʪʝʪʘ, ʚʩʝ 

ʞʝ ʧʦʜʚʝʨʛʰʠʭ ʩʦʤʥʝʥʠʶ çʘʜʝʢʚʘʪʥʦʩʪʴ ʧʝʨʝʚʦʜʘè. ʉʘʤʠ ʞʫʨʥʘʣʠʩʪʳ ʥʝ ʟʥʘʶʪ ʨʫʩʩʢʦʛʦ 

ʷʟʳʢʘ, ʥʝ ʧʨʦʯʠʪʘʣʠ ʧʝʨʝʚʦʜ. ʀʭ ʢʚʘʣʠʬʠʢʘʮʠʷ ʚʠʜʥʘ ʫʞʝ ʠʟ ʪʦʛʦ, ʯʪʦ ʘʚʪʦʨʦʤ ʢʥʠʛʠ ʦʥʠ 

ʥʘʟʳʚʘʶʪ ʥʝ ɸʟʘʨʦʚʫ, ʘ ʅʘʪʘʣʠʶ (ʪʦ ʝʩʪʴ ʠʤʷ ʦʥʠ ʧʨʠʥʷʣʠ ʟʘ ʬʘʤʠʣʠʶ). ɸʥʘʣʠʪʠʯʝʩʢʠʭ ʤʘ-

ʪʝʨʠʘʣʦʚ ʚ ʢʠʪʘʡʩʢʦʡ ʧʨʝʩʩʝ ʥʝ ʙʳʣʦ. 

ɸʥʘʣʦʛʠʯʥʘʷ ʩʠʪʫʘʮʠʷ ʩʣʦʞʠʣʘʩʴ ʠ ʚ ʈʦʩʩʠʠ, ʛʜʝ ʥʝ ʧʦʷʚʠʣʦʩʴ ʩʝʨʴʝʟʥʳʭ ʨʝʮʝʥʟʠʡ,  

ʘ ʧʨʦʟʚʫʯʘʣʠ ʣʠʰʴ ʛʦʣʦʩʣʦʚʥʳʝ ʞʫʨʥʘʣʠʩʪʩʢʠʝ ʥʘʧʝʚʳ, ʚ ʢʦʪʦʨʳʭ ʫʪʚʝʨʞʜʘʝʪʩʷ, ʙʫʜʪʦ 

çʢʥʠʛʘ ñɼʫ ʌʫò ʦʪʢʨʳʚʘʝʪ ʥʦʚʫʶ ʵʨʫ ʚ ʧʦʵʪʠʯʝʩʢʦʤ ʧʝʨʝʚʦʜʝè. 

ʕʪʦ ʩʣʠʰʢʦʤ ʩʠʣʴʥʦʝ ʟʘʷʚʣʝʥʠʝ. ʆʙʦʩʥʦʚʘʥʦ ʣʠ ʦʥʦ? ʅʘʩʪʦʣʴʢʦ ʣʠ çʚʝʣʠʢè ʧʝʨʝʚʦʜ-

ʯʝʩʢʠʡ ʤʝʪʦʜ ɸʟʘʨʦʚʦʡ, ʯʪʦʙʳ çʚʳʙʨʦʩʠʪʴ ʩ ʧʘʨʦʭʦʜʘ ʩʦʚʨʝʤʝʥʥʦʩʪʠè, ʢʘʢ ʛʦʚʦʨʠʣ ɺ. ʄʘʷ-

ʢʦʚʩʢʠʡ, ʚʩʝ ʪʦ, ʯʪʦ ʩʜʝʣʘʥʦ ʜʦ ɸʟʘʨʦʚʦʡ ï ʦʪ ɺ. ɸʣʝʢʩʝʝʚʘ ʠ ʅ. ɻʫʤʠʣʸʚʘ ʜʦ ʃ. ʏʝʨʢʘʩʩʢʦʛʦ 

ʠ ʀ. ɻʦʣʫʙʝʚʘ? ʇʝʨʝʚʦʜ ï ʵʪʦ ʥʘʫʢʘ, ʦʥ ʥʝ ʤʦʞʝʪ ʙʳʪʴ ʜʦʩʣʦʚʥʳʤ, ʚ ʥʝʤ ʥʝʦʙʭʦʜʠʤʦ ʩʦʙʣʶ-

ʩʪʠ, ʧʦ ʚʳʨʘʞʝʥʠʶ ʘʢʘʜʝʤʠʢʘ ʄ. ɻʘʩʧʘʨʦʚʘ, çʤʝʨʫ ʪʦʯʥʦʩʪʠ ʠ ʚʦʣʴʥʦʩʪʠè. 

ʗ ʩʦʙʨʘʣ ʧʝʨʝʚʦʜʳ ɼʫ ʌʫ, ʚʳʧʦʣʥʝʥʥʳʝ ɸʣʝʢʩʝʝʚʳʤ, ʑʫʮʢʠʤ, ʄʝʥʴʰʠʢʦʚʳʤ, ɻʠʪʦ-

ʚʠʯʝʤ ʠ ɹʝʞʠʥʳʤ. ɺʩʝ ʦʥʠ ʩ ʫʚʘʞʝʥʠʝʤ ʦʪʥʦʩʠʣʠʩʴ ʢ ʦʨʠʛʠʥʘʣʘʤ, ʩʪʘʨʘʣʠʩʴ ʥʝ ʦʪʭʦʜʠʪʴ ʦʪ 

ʩʪʠʣʷ ʠ ʬʦʨʤʳ, ʠ ʜʘʣʴʰʝ ʚʩʝʭ ʦʪʦʰʣʘ ʅ. ɸʟʘʨʦʚʘ ʚ ʩʚʦʝʤ çʚʦʣʰʝʙʥʦʤ ʧʝʨʝʚʦʜʝè. 

ɼʘ, ɼʫ ʌʫ ʥʝ ʩʣʝʜʦʚʘʣ ʩʣʝʧʦ ʪʨʘʜʠʮʠʠ ʢʠʪʘʡʩʢʦʡ ʧʦʵʟʠʠ, ʚ ʯʝʤ-ʪʦ ʥʘʨʫʰʘʣ ʢʘʥʦʥʳ, 

ʥʦ ʦʥ ʥʝ ʙʳʣ ʪʘʢʠʤ çʘʚʘʥʛʘʨʜʠʩʪʦʤè, ʢʦʪʦʨʳʡ ʚʦʚʩʝ ʦʪʦʨʚʘʣʩʷ ʦʪ ʢʣʘʩʩʠʯʝʩʢʠʭ ʥʦʨʤʘʪʠʚʦʚ, 

ʢʘʢ ʵʪʦ ʧʨʦʠʟʦʰʣʦ ʫ ʨʫʩʩʢʦʛʦ ʘʚʘʥʛʘʨʜʘ XX ʚʝʢʘ. ɼʫ ʌʫ ʚ ʧʝʨʝʚʦʜʝ ʅ. ɸʟʘʨʦʚʦʡ ï ʵʪʦ ʥʝ ɼʫ ʌʫ 

ʂʠʪʘʷ VIII  ʚʝʢʘ, ʘ çʨʫʩʩʢʠʡ ɼʫ ʌʫè XXI  ʚʝʢʘ. 

ʏʪʦʙʳ ʚʧʦʣʥʝ ʦʧʨʝʜʝʣʝʥʥʦ ʧʦʥʷʪʴ ʵʪʦ, ʜʦʩʪʘʪʦʯʥʦ ʚʥʠʤʘʪʝʣʴʥʦ ʩʣʠʯʠʪʴ ʧʝʨʝʚʦʜ 

ʅ. ɸʟʘʨʦʚʦʡ ʩ ʦʨʠʛʠʥʘʣʦʤ ʢʠʪʘʡʩʢʦʛʦ ʧʦʵʪʘ, ʚʳʧʦʣʥʠʪʴ ʜʝʪʘʣʴʥʳʡ ʩʨʘʚʥʠʪʝʣʴʥʳʡ ʘʥʘʣʠʟ. 

ʇʨʠ ʚʥʠʤʘʪʝʣʴʥʦʤ ʯʪʝʥʠʠ ʚʦʟʥʠʢʘʶʪ ʥʝʢʦʪʦʨʳʝ ʚʦʧʨʦʩʳ, ʝʩʣʠ ʥʝ ʩʢʘʟʘʪʴ çʟʘʤʝʯʘ-

ʥʠʷè ʠʣʠ ʜʘʞʝ çʦʛʨʝʭʠè. ʇʦʟʚʦʣʶ ʩʝʙʝ ʟʘʜʘʪʴ ʵʪʠ ʚʦʧʨʦʩʳ ʅʘʪʘʣʠʠ ɸʟʘʨʦʚʦʡ, ʚʳʩʢʘʟʘʚ ʩʚʦʶ 

ʪʦʯʢʫ ʟʨʝʥʠʷ ʥʘ ʧʷʪʴ ʩʪʠʭʦʪʚʦʨʝʥʠʡ ʚ ʨʫʩʩʢʦʤ ʧʝʨʝʚʦʜʝ. ʅʝ ʥʘʜʝʶʩʴ ʥʘ ʦʪʚʝʪ, ʥʦ ʤʦʞʝʪ 

ʙʳʪʴ, ʧʝʨʝʚʦʜʯʠʢ ʙʣʘʛʦʩʢʣʦʥʥʦ ʦʙʨʘʪʠʪ ʚʥʠʤʘʥʠʝ ʥʘ ʤʥʝʥʠʝ ʥʦʩʠʪʝʣʷ ʷʟʳʢʘ, ʧʝʨʝʚʦʜʯʠʢʘ ʩʦ 

ʩʪʘʞʝʤ ʠ ʧʨʦʬʝʩʩʦʨʘ ʅʘʥʴʢʘʡʩʢʦʛʦ ʫʥʠʚʝʨʩʠʪʝʪʘ ʠ ʚ ʜʘʣʴʥʝʡʰʝʡ ʨʘʙʦʪʝ ʩʜʝʣʘʝʪ ʢʦʥʩʪʨʫʢ-

ʪʠʚʥʳʝ ʚʳʚʦʜʳ. 

I. çɺʝʩʝʥʥʠʤ ʜʥʝʤ ʜʫʤʘʶ ʦ ʃʠ ɹʦè  (ɼʫ ʌʫ. ʇʨʦʝʢʪ ʅ. ɸʟʘʨʦʚʦʡ. ʉ. 24ï25). 

ʉʪʨʦʢʘ ʦʨʠʛʠʥʘʣʘ: 
 

̆ 

ḍ ´Ȃ 

http://www.synologia.ru/a/%D0%94%D1%83_%D0%A4%D1%83
http://www.chinawriter.com.cn/
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ʇʝʨʝʚʦʜ ʅ. ɸʟʘʨʦʚʦʡ: 
 

ʶʞʥʘʷ ʩʚʝʞʝʩʪʴ 

ʧʦʜʦʙʥʘ ʜʚʦʨʮʦʚʦʡ ʶ ʩʠʥʷ 

ʩʪʨʦʡ ʠʟʦʱʨʝʥʥʦ-ʠʟʷʱʝʥ 

ʙʫʜʪʦ ʫ ʛʝʥʝʨʘʣʘ ʙʘʦ 
 

ɸʥʘʣʠʟ ʧʝʨʝʚʦʜʘ: 

1. ʅʝ ʟʥʘʶ, ʧʦʯʝʤʫ çʖʡ ʉʠʥʷè ʅ. ɸʟʘʨʦʚʘ ʪʨʘʥʩʢʨʠʙʠʨʦʚʘʣʘ ʢʘʢ çʖ ʉʠʥʴè, ʢʘʢʠʝ  

ʫ ʥʝʝ ʦʩʥʦʚʘʥʠʷ ʧʠʩʘʪʴ ʦ çʜʚʦʨʮʦʚʦʡ ʖ ʉʠʥʷè? 
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2. ʇʦʵʪ ɹʘʦ ʏʞʘʦ (ʦʢ. 414ï466) ʚ ʵʧʦʭʫ ʖʞʥʦʡ ʉʫʥ ʙʳʣ ʚ ʘʚʘʥʛʘʨʜʝ ʚʦʡʩʢ ʧʦʜ ʎʟʠʥ-

ʯʞʦʫ, ʠ ʚ ʚʝʢʘʭ ʦʩʪʘʣʦʩʴ ʝʛʦ ʧʨʦʟʚʠʱʝ çʩʦʚʝʪʥʠʢ ɹʘʦè. ɼʦʣʞʥʦʩʪʴ çʩʦʚʝʪʥʠʢʘè ʦʪʥʦʩʠʪʩʷ  

ʢ ʩʪʘʚʢʝ ʠ ʧʨʠʤʝʨʥʦ ʩʦʦʪʚʝʪʩʪʚʫʝʪ ʩʦʚʨʝʤʝʥʥʦʤʫ çʰʪʘʙʥʦʤʫ ʦʬʠʮʝʨʫè. çɻʝʥʝʨʘʣ ʙʘʦè ʚ ʧʝ-

ʨʝʚʦʜʝ ʅ. ɸʟʘʨʦʚʦʡ ʧʦʢʘʟʳʚʘʝʪ, ʯʪʦ ʧʝʨʝʚʦʜʯʠʢʫ ʥʝʜʦʩʪʘʣʦ ʟʥʘʥʠʡ ʦ ʧʦʵʪʝ ɹʘʦ ʏʞʘʦ ʠ ʠʩʪʦ-

ʨʠʯʝʩʢʠʡ ʙʘʟʠʩ ʙʳʣ ʩʦʙʨʘʥ ʷʚʥʦ ʥʝʜʦʩʪʘʪʦʯʥʦ. (ʂʘʢ ʠ ʦ ʖʡ ʉʠʥʝ, ʢʨʘʪʢʠʝ ʩʚʝʜʝʥʠʷ ʦ ɹʘʦ 

ʏʞʘʦ ï ʢʨʫʧʥʦʤ ʧʦʵʪʝ ʠ ʩʦʚʝʪʥʠʢʝ ʰʪʘʙʘ, ʜʘʥʳ ʅ.ʄ. ɸʟʘʨʦʚʦʡ ʥʘ ʩ. 155. ï ɸ. ʂ.) 

3. ʉʪʠʣʴ ɼʫ ʌʫ ʅ. ɸʟʘʨʦʚʘ ʧʝʨʝʚʦʜʠʪ ʪʦʥʠʯʝʩʢʠʤ ʩʪʠʭʦʤ, ʛʜʝ ʢʦʣʠʯʝʩʪʚʦ ʫʜʘʨʥʳʭ 
ʩʣʦʛʦʚ ʩʦʦʪʚʝʪʩʪʚʫʝʪ ʢʠʪʘʡʩʢʦʤʫ ʦʨʠʛʠʥʘʣʫ. ʇʷʪʠʩʣʦʚʥʳʝ ʩʪʠʭʠ ʚ ʞʘʥʨʝ ʰʠ ʧʝʨʝʜʘʶʪʩʷ ʧʷ-

ʪʴʶ ʫʜʘʨʥʳʤʠ ʩʣʦʛʘʤʠ ʚ ʢʘʞʜʦʡ ʩʪʨʦʢʝ, ʪʦ ʝʩʪʴ ʧʷʪʴʶ ʨʫʩʩʢʠʤʠ ʩʣʦʚʘʤʠ, ʚ ʨʝʟʫʣʴʪʘʪʝ ʯʝʛʦ 

ʩʦʶʟʳ ʠ ʧʨʝʜʣʦʛʠ ʦʩʪʘʶʪʩʷ ʚ ʦʩʥʦʚʥʦʤ ʙʝʟʫʜʘʨʥʳʤʠ ʠ ʠʤʠ ʤʦʞʥʦ ʧʨʝʥʝʙʨʝʯʴ. ʉʝʤʠʩʣʦʚ-

ʥʳʝ ʰʠ ʧʝʨʝʜʘʶʪʩʷ ʩʝʤʴʶ ʫʜʘʨʥʳʤʠ ʩʣʦʛʘʤʠ. ʈʫʩʩʢʠʡ ʩʪʠʭ ʦʧʠʨʘʝʪʩʷ ʥʘ ʚʥʫʪʨʝʥʥʶʶ ʮʝʟʫ-

ʨʫ ʚ ʢʠʪʘʡʩʢʦʤ ʩʪʠʭʝ ʠ ʜʝʣʠʪʩʷ ʥʘ ʩʤʳʩʣʦʚʳʝ ʛʨʫʧʧʳ 2ï3 ʠʣʠ 4ï3, ʘ ʠʟ ʦʜʥʦʡ ʢʠʪʘʡʩʢʦʡ 

ʩʪʨʦʢʠ ʧʦʣʫʯʘʶʪʩʷ ʜʚʝ ʨʫʩʩʢʠʭ, ʚʳʩʪʨʦʝʥʥʳʭ, ʢʘʢ ʩʪʫʧʝʥʠ ʣʝʩʪʥʠʮʳ. ʕʪʦʤʫ ʧʝʨʝʚʦʜʯʝʩʢʦʤʫ 

ʧʨʠʥʮʠʧʫ ʩʣʝʜʫʝʪ ʙʦʣʴʰʠʥʩʪʚʦ ʩʪʨʦʢ ʧʝʨʝʚʦʜʘ, ʥʦ ʚʦʪ ʯʝʪʚʝʨʪʘʷ ʩʪʨʦʢʘ çḍ ´è ʚ ʧʝ-

ʨʝʚʦʜʝ ʥʘʨʫʰʘʝʪ ʫʩʪʘʥʦʚʣʝʥʥʳʡ ʧʝʨʝʚʦʜʯʠʢʦʤ ʞʝ ʧʨʠʥʮʠʧ: çʩʪʨʦʡ ʠʟʦʱʨʝʥʥʦ-ʠʟʷʱʝʥ / 

ʙʫʜʪʦ ʫ ʛʝʥʝʨʘʣʘ ʙʘʦè ʢʦʣʠʯʝʩʪʚʝʥʥʦ ʩʦʩʪʦʠʪ ʠʟ ʫʜʘʨʥʳʭ ʛʨʫʧʧ 3 + 3. ʕʪʦ ʦʯʝʚʠʜʥʦ ʙʨʦʩʘʝʪ-

ʩʷ ʚ ʛʣʘʟʘ. ɸʥʘʣʠʪʠʯʝʩʢʠʡ ʚʟʛʣʷʜ ʥʘ ʨʠʪʤʠʯʝʩʢʫʶ ʩʪʨʫʢʪʫʨʫ ʪʘʢʞʝ ʧʦʢʘʟʳʚʘʝʪ ʨʘʟʨʫʰʝʥʠʝ 

ʮʝʣʴʥʦʩʪʠ ʠ ʛʘʨʤʦʥʠʠ. 

II.  ʉʪʠʭʦʪʚʦʨʝʥʠʝ çʃʫʥʥʘʷ ʥʦʯʴè  (ʩ. 26ï27). 

ʉʪʨʦʢʠ ʦʨʠʛʠʥʘʣʘ: 
 

ׂ ̆ Ҭ Ȃ 

ᾙ ̆ Ȃ 
 

ʇʝʨʝʚʦʜ ʅ. ɸʟʘʨʦʚʦʡ: 
 

ʵʪʦʡ ʥʦʯʴʶ 

ʥʘʚʝʨʥʦ ʚ ʬʫʯʞʦʫ ʣʫʥʘ 

ʚʠʞʫ ʪʝʙʷ 

ʦʜʠʥʦʢʦ ʛʣʷʜʠʰʴ ʥʘ ʥʝʝ 

ʤʠʣʳʭ ʜʝʪʝʡ 

ʚʜʘʣʠ ʫʣʦʞʠʰʴ ʠʭ ʩʧʘʪʴ 

ʦʥʠ ʠ ʚʦ ʩʥʝ 

ʥʝ ʚʩʧʦʤʥʷʪ ʦʪʮʘ ʚ ʩʠʘʥʝ 
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ɸʥʘʣʠʟ ʧʝʨʝʚʦʜʘ: 

1. ʆʨʠʛʠʥʘʣ ï ʧʷʪʠʩʣʦʚʥʦʝ ʩʪʠʭʦʪʚʦʨʝʥʠʝ ʚ ʞʘʥʨʝ ʣʶʡ-ʰʠ, ʷʟʳʢ ʧʨʦʩʪ ʠ ʝʩʪʝʩʪʚʝʥʝʥ, 

ʨʠʬʤʳ ʧʘʨʥʳʝ. ʅ. ɸʟʘʨʦʚʘ ʧʝʨʝʚʦʜʠʪ ʪʦʥʠʯʝʩʢʠʤ ʩʪʠʭʦʤ, ʧʷʪʠ ʠʝʨʦʛʣʠʬʘʤ ʢʠʪʘʡʩʢʦʡ ʩʪʨʦ-

ʢʠ, ʧʨʝʠʤʫʱʝʩʪʚʝʥʥʦ, ʩʦʦʪʚʝʪʩʪʚʫʶʪ ʧʷʪʴ ʩʣʦʚ ʨʫʩʩʢʦʡ ʩʪʨʦʢʠ. ʈʠʬʤʳ, ʢ ʩʦʞʘʣʝʥʠʶ, ʥʝʪ, 

ʯʪʦ ʫʥʠʯʪʦʞʘʝʪ ʨʠʬʤʠʯʝʩʢʫʶ ʩʪʨʫʢʪʫʨʫ ʠ ʩʦʟʚʫʯʠʷ ʦʨʠʛʠʥʘʣʘ. 

2. ʂʠʪʘʡʩʢʘʷ ʜʨʝʚʥʷʷ ʧʦʵʟʠʷ ʘʩʢʝʪʠʯʥʘ ʠ ʣʘʢʦʥʠʯʥʘ. ʆʜʥʘ ʠʟ ʛʣʘʚʥʳʭ ʧʨʠʯʠʥ ʵʪʦʛʦ ï 

ʪʦ, ʯʪʦ ʣʠʨʠʯʝʩʢʘʷ ʪʝʤʘ ʥʝ ʧʨʦʷʚʣʷʝʪʩʷ ʚ ʩʣʦʚʘʭ. ʕʪʫ ʝʝ ʦʩʦʙʝʥʥʦʩʪʴ ʫʞʝ ʜʘʚʥʦ ʦʪʢʨʳʣ ʧʘʪ-

ʨʠʘʨʭ ʢʠʪʘʝʚʝʜʝʥʠʷ ʘʢʘʜʝʤʠʢ ɸʣʝʢʩʝʝʚ. ɺ ʧʝʨʝʚʦʜʘʭ ʪʘʥʩʢʦʡ ʧʦʵʟʠʠ ʦʥ ʩʦʟʥʘʪʝʣʴʥʦ ʠʟʙʝʛʘʣ 

http://www.synologia.ru/a/%D0%AE%D0%B9_%D0%A1%D0%B8%D0%BD%D1%8C
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ʤʝʩʪʦʠʤʝʥʠʡ, ʘ ʫ ʅ. ɸʟʘʨʦʚʦʡ ʠʭ ʜʦʢʫʯʣʠʚʳʡ ʠʟʙʳʪʦʢ, ʧʦʪʦʤʫ ʯʪʦ ʫ ʥʝʝ ʧʦʩʪʦʷʥʥʦ ʚʩʪʨʝʯʘ-

ʶʪʩʷ ʤʝʩʪʦʠʤʝʥʠʷ çʪʳè, çʦʥè, çʦʥʠè. 

3. ʉʦʚʝʨʰʝʥʥʦ ʥʝʜʦʧʫʩʪʠʤʳ ʦʰʠʙʢʠ ʚ ʧʝʨʝʜʘʯʝ ʪʦʧʦʥʠʤʦʚ. ɺ ʦʨʠʛʠʥʘʣʝ ʩʪʦʠʪ ʏʘʥʲʘʥʴ ï 

ʩʪʦʣʠʮʘ ʵʧʦʭʠ ʊʘʥ, ʧʦʣʫʯʠʚʰʘʷ ʥʘʟʚʘʥʠʝ ʉʠʘʥʴ ʣʠʰʴ ʯʝʨʝʟ ʥʝʩʢʦʣʴʢʦ ʩʦʪʝʥ ʣʝʪ ʚ ʵʧʦʭʫ 

ʄʠʥ. ʂʘʢ ʞʝ ʞʠʪʝʣʠ ʊʘʥʩʢʦʡ ʠʤʧʝʨʠʠ ʤʦʛʣʠ ʠʩʧʦʣʴʟʦʚʘʪʴ ʩʣʦʚʦ ʤʠʥʩʢʦʛʦ ʚʨʝʤʝʥʠ?! ʅʝ ʤʦ-

ʛʫ ʧʦʥʷʪʴ, ʧʦʯʝʤʫ ʅ. ɸʟʘʨʦʚʦʡ ʥʫʞʝʥ ʙʳʣ ʪʘʢʦʡ ʧʝʨʝʚʦʜ? ʏʘʥʲʘʥʴ ʠ ʉʠʘʥʴ ï ʦʜʠʥʘʢʦʚʳʝ ʜʚʫ-

ʩʣʦʛʠ. ʀʣʠ ʅ. ɸʟʘʨʦʚʘ ʨʝʰʠʣʘ çʤʦʜʝʨʥʠʟʠʨʦʚʘʪʴè ʏʘʥʲʘʥʴ ʚ ʉʠʘʥʴ? ɼʫ ʌʫ ï ʧʦʵʪ ʵʧʦʭʠ ʊʘʥ, 

ʪʦʧʦʥʠʤʳ, ʢʦʪʦʨʳʝ ʦʥ ʠʩʧʦʣʴʟʦʚʘʣ, ʙʳʣʠ ʫʩʪʦʡʯʠʚʳ ʚ ʪʦ ʚʨʝʤʷ, ʠ ʧʝʨʝʚʦʜ ʪʦʧʦʥʠʤʘ ʜʦʣʞʝʥ 

ʩʦʦʪʚʝʪʩʪʚʦʚʘʪʴ ʠʩʪʦʨʠʯʝʩʢʦʤʫ ʬʦʥʫ, ʧʨʦʠʟʚʦʣʴʥʦ ʠʟʤʝʥʷʪʴ ʢʦʪʦʨʳʡ ʥʝʜʦʧʫʩʪʠʤʦ. ʊʘʢʠʝ 

ʦʰʠʙʢʠ ʚ ʧʝʨʝʚʦʜʝ ʪʦʧʦʥʠʤʦʚ ʧʦʢʘʟʳʚʘʶʪ, ʯʪʦ ʝʝ ʬʘʢʪʦʛʨʘʬʠʠ ʥʝʜʦʩʪʘʝʪ ʩʢʨʫʧʫʣʝʟʥʦʩʪʠ 
4
. 

4. ʉʤʳʩʣ ʩʪʨʦʢ ᾙ ̆ , ʝʩʣʠ ʚʩʪʘʪʴ ʥʘ ʧʦʟʠʮʠʶ ɼʫ ʌʫ, ʚ ʪʦʤ, ʯʪʦ 

ʧʦʵʪ ʚ ʩʚʦʝʤ ʜʘʣʝʢʝ ʜʫʤʘʝʪ ʦ ʜʝʪʷʭ, ʯʫʚʩʪʚʫʝʪ, ʢʘʢ ʦʥʠ ʤʘʣʳ, ʠ ʧʦʪʦʤʫ ʥʝ ʚ ʩʠʣʘʭ ʝʱʝ ʠ ʙʝʩ-

ʧʦʢʦʠʪʴʩʷ ʦʙ ʦʪʮʝ, ʢʦʪʦʨʳʡ ʚ ʪʦʪ ʤʦʤʝʥʪ ʥʘʭʦʜʠʣʩʷ ʚ ʏʘʥʲʘʥʝ. ʇʝʨʝʚʦʜ ʅ. ɸʟʘʨʦʚʦʡ ʧʝʨʝ-

ʠʥʘʯʠʣ ʪʝʢʩʪ ʪʘʢ: ʞʝʥʘ ʚʜʘʣʠ ʫʢʣʘʜʳʚʘʝʪ ʤʠʣʳʭ ʜʝʪʝʡ ʠ ʥʝ ʤʦʞʝʪ ʜʫʤʘʪʴ ʦʙ ʦʪʮʝ ʚ ʉʠʘʥʠ. 

ʕʪʦ ʧʦʨʦʞʜʝʥʠʝ ʣʠʯʥʦʡ ʬʘʥʪʘʟʠʠ ʧʝʨʝʚʦʜʯʠʢʘ 
5
. 

III.  ʉʪʠʭʦʪʚʦʨʝʥʠʝ çɺʝʩʝʥʥʠʝ ʥʘʜʝʞʜʳè  (ʩ. 32ï33). 

ʆʨʠʛʠʥʘʣ: 
 

̆ Ȃ 

̆ ≢ Ȃ 

҈ ̆ ӥ ҆ Ȃ 

̆ Ҍ Ȃ 
 

ʇʝʨʝʚʦʜ ʅ. ɸʟʘʨʦʚʦʡ: 
 

ʚ ʩʪʨʘʥʝ ʨʘʩʢʨʦʤʩʘʥʥʦʡ 

ʛʦʨ ʠ ʨʝʢ ʧʦʩʨʝʜʠ 

ʚʝʩʝʥʥʠʡ ʛʦʨʦʜ 

ʚ ʪʨʘʚʝ ʠ ʜʝʨʝʚʴʷʭ ʧʦʪʝʨʷʥ 

ʚ ʪʦʩʢʝ ʩʦʚʧʘʜʘʷ 

ʮʚʝʪʳ ʨʘʩʧʳʣʷʶʪ ʩʣʝʟʳ 

ʤʫʪʦʨʥʦ ʥʘʧʝʨʝʢʦʨ 

ʧʪʠʮʳ ʪʨʝʚʦʞʘʪ ʩʝʨʜʮʝ 

ʷʟʳʢʘʤʠ ʦʛʥʷ 

ʤʝʩʷʮʘ ʪʨʠ ʝʜʠʥʳ 

ʪʳʩʷʯʫ ʜʠʥʝʡ** 

ʟʘ ʧʠʩɹʤʘ ʦʪʜʘӢʣ ʙr ʠʟ ʜʦʤʘ 

ʛʦʣʦʚrӢ ʩʝʜʠʥʘ 

ʟʜʝʩʴ ʝʱʝ ʧʦʨʝʜʝʣʘ 

ʩʤʫʪʥʳʝ ʤʳʩʣʠ 

ʚ ʚʦʣʦʩʘʭ ʥʝ ʫʜʝʨʞʘʪ ʰʧʠʣʴʢʫ 
 

ɸʥʘʣʠʟ ʧʝʨʝʚʦʜʘ: 

1. ɺ ʯʝʪʳʨʝʭ ʧʝʨʝʚʝʜʝʥʥʳʭ ʅ. ɸʟʘʨʦʚʦʡ ʩʪʨʦʢʘʭ ʫʪʨʘʯʝʥ ʚʥʫʪʨʝʥʥʠʡ ʩʤʳʩʣ ʦʨʠʛʠʥʘ-

ʣʘ. ʌʨʘʟʘ , ʷ ʧʦʣʘʛʘʶ, ʧʦʜʨʘʟʫʤʝʚʘʝʪ, ʯʪʦ çʛʦʩʫʜʘʨʩʪʚʦ ʨʘʟʨʫʰʝʥʦ, ʘ ʛʦʨʳ ʠ ʨʝʢʠ 

ʦʩʪʘʣʠʩʴè, ʪʫʪ ʯʨʝʟʚʳʯʘʡʥʦ ʚʘʞʥʦ ʧʨʦʪʠʚʦʧʦʩʪʘʚʣʝʥʠʝ çʨʘʟʨʫʰʝʥʥʦʛʦè ʠ çʩʫʱʝʩʪʚʫʶʱʝ-

ʛʦè, ʚ ʵʪʦʤ ʩʦʢʨʳʪʳ ʩʣʦʞʥʳʝ ʜʫʰʝʚʥʳʝ ʩʪʨʘʜʘʥʠʷ ɼʫ ʌʫ, ʧʘʣʘ ʩʪʦʣʠʮʘ, ʠ ʩʝʨʜʮʝ ʝʛʦ ʨʘʟʨʳ-

ʚʘʝʪʩʷ, ʥʦ ʛʦʨʳ ʠ ʨʝʢʠ ʧʦ-ʧʨʝʞʥʝʤʫ ʟʜʝʩʴ, ʧʦʜʯʝʨʢʠʚʘʷ ʝʛʦ ʥʘʜʝʞʜʫ ʥʘ ʚʦʟʨʦʞʜʝʥʠʝ ʨʦʜʥʦʡ 

ʟʝʤʣʠ ʠ ʧʦʙʝʜʫ ʥʘʜ ʚʨʘʛʦʤ. ɸ ʚ ʧʝʨʝʚʦʜʝ ʅ. ɸʟʘʨʦʚʦʡ ʧʦʣʫʯʘʝʪʩʷ ʪʘʢ, ʯʪʦ ʚ ʨʘʟʨʫʰʝʥʥʦʡ 

ʩʪʨʘʥʝ, ʩʨʝʜʠ ʛʦʨ ʠ ʨʝʢ ʥʝʢʦʤʫ ʫʢʨʝʧʠʪʴ ʜʫʭ ʧʦʵʪʘ, ʩʣʠʰʢʦʤ ʤʥʦʛʦ ʫʪʨʘʪ. ʌʨʘʟʘ  

ʥʘ ʩʦʚʨʝʤʝʥʥʦʤ ʢʠʪʘʡʩʢʦʤ ʷʟʳʢʝ ʜʦʣʞʥʘ ʟʚʫʯʘʪʴ ʪʘʢ: ʚ ʛʦʨʦʜ (ʪʦ ʝʩʪʴ ʚ ʩʪʦʣʠʮʫ) ʚʥʦʚʴ ʧʨʠ-
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ʰʣʘ ʚʝʩʥʘ, ʟʘʮʚʝʣʠ ʜʝʨʝʚʴʷ ʠ ʪʨʘʚʳ, ʧʦʜʯʝʨʢʠʚʘʷ ʥʝʦʙʳʯʥʦʝ ʟʘʧʫʩʪʝʥʠʝ, ʵʪʦ ʥʝ çʚʝʩʝʥʥʠʡ 

ʛʦʨʦʜè, ʘ çʚʝʩʥʘ ʚ ʛʦʨʦʜʝè, çʚ ʛʦʨʦʜʝ ʦʧʷʪʴ ʚʝʩʥʘè, ʪʦ ʝʩʪʴ çʫʞʝ ʛʦʜ ʧʨʦʰʝʣ, ʢʘʢ ʧʘʣʘ ʩʪʦʣʠ-

ʮʘè. ʇʦʵʪʠʯʝʩʢʠʡ ʧʝʨʝʚʦʜ ʥʝ ʜʦʣʞʝʥ ʦʩʪʘʥʘʚʣʠʚʘʪʴʩʷ ʥʘ ʧʦʚʝʨʭʥʦʩʪʠ ʩʣʦʚ, ʦʥ ʦʙʷʟʘʥ ʚʳʨʘ-

ʟʠʪʴ ʩʢʨʳʪʳʡ ʚʥʫʪʨʠ ʬʨʘʟ ʛʣʫʙʠʥʥʳʡ ʩʤʳʩʣ. ʉʣʦʚʦ  ʚ ʩʣʦʚʦʩʦʯʝʪʘʥʠʠ  ʥʝ ʠʤʝʝʪ 

ʟʥʘʯʝʥʠʷ çʧʦʪʝʨʷʥè, ʧʝʨʝʚʦʜʯʠʢʫ ʩʣʝʜʦʚʘʣʦ ʙʳ ʧʦʜʫʤʘʪʴ, ʜʦʢʦʧʘʪʴʩʷ ʜʦ ʩʢʨʳʪʦʛʦ ʩʤʳʩʣʘ, 

ʥʘʡʪʠ ʩʧʦʩʦʙ ʜʦʥʝʩʪʠ ʜʦ ʯʠʪʘʪʝʣʷ ʵʪʦʪ ʩʤʳʩʣ. 

2. ɺʦ ʬʨʘʟʝ ӥ ҆  ʅ. ɸʟʘʨʦʚʘ ʫʧʦʪʨʝʙʠʣʘ ʤʥʦʞʝʩʪʚʝʥʥʦʝ ʯʠʩʣʦ çʧʠʩʴʤʘè, ʚ ʵʪʦʤ 

ʷ ʥʝ ʚʠʞʫ ʣʦʛʠʢʠ, ʟʜʝʩʴ ʩʣʝʜʦʚʘʣʦ ʫʧʦʪʨʝʙʠʪʴ ʝʜʠʥʩʪʚʝʥʥʦʝ ʯʠʩʣʦ çʧʠʩʴʤʦè. 

3. ʀʝʨʦʛʣʠʬ  ʚʦ ʬʨʘʟʝ Ҍ  ʦʪʥʶʜʴ ʥʝ ʦʟʥʘʯʘʝʪ çʤʳʩʣʠ ʩʧʫʪʘʣʠʩʴè, ʟʜʝʩʴ 

ʵʪʦ ʨʘʚʥʦʟʥʘʯʥʦ ʚʳʨʘʞʝʥʠʶ çʧʨʷʤʦ-ʪʘʢʠè, çʧʨʦʩʪʦ ʥʝè ʠʣʠ çʧʨʦʩʪʦ ʥʝ ʤʦʞʝʪè. 

 

IV.  ʉʪʠʭʦʪʚʦʨʝʥʠʝ çʅʘ ʢʨʘʶ ʟʝʤʣʠ ʜʫʤʘʶ ʦ ʃʠ ɹʦè  (ʩ. 58ï59). 

ʆʨʠʛʠʥʘʣ: 
 

‴ ̆ ᵥ̙ 

₃ ⌠̆   

̆ ֲ Ȃ 

῍  ̆ Ȃ 
 

ʇʝʨʝʚʦʜ ʅ. ɸʟʘʨʦʚʦʡ: 
 

ʥʘ ʢʨʘʶ ʥʝʙʘ ʜʫʤʘʶ ʦ ʣʠ ʙʦ 
6
 

 

ʢʨʘʡ ʥʝʙʘ 

ʧʫʩʪ ʠ ʧʨʠʧʦʜʥʷʪ ʚʝʪʨʦʤ 

ʭʦʣʦʜʥʳʤ ʜʥʝʤ 

ʜʫʤʘʶ ʷ ʦ ʯʝʤ? 

ʚʝʩʪʴ ʦ ʪʝʙʝ 

ʛʫʩʴ-ʜʠʢʠʡ ʢʦʛʜʘ ʧʨʦʢʨʠʯʠʪ? 

ʚʝʜʴ ʦʩʝʥʴʶ 

ʨʝʢʠ ʧʦʣʥrӢ ʚʦʜʦʡ 

ʚʠʜʥʳʭ ʧʦʵʪʦʚ 

ʥʝ ʚʩʝʛʜʘ ʜʦʩʪʠʛʘʝʪ ʩʫʜʴʙʘ 

ʯʫʜʠʱʘ ʣʶʙʷʪ 

ʯʪʦ ʣʶʜʠ ʧʨʦʭʦʜʷʪ ʤʠʤʦ 

ʯʪʦʙʳ ʥʝʚʠʥʥʳʭ 

ʙʣʠʟʢʠʝ ʜʫʰʠ ʦʙʱʘʣʠʩʴ 

ʙʨʦʩʴ ʩʪʠʭʠ 

ʚ ʚʦʜʳ ʨʝʢʠ ʤʠ-ʣʫʦ
7 

 

ɸʥʘʣʠʟ ʧʝʨʝʚʦʜʘ: 

1. ʉʪʨʦʢʘ ᵥ̙ʫ ʅ. ɸʟʘʨʦʚʦʡ ʚʳʛʣʷʜʠʪ ʪʘʢ: çʭʦʣʦʜʥʳʤ ʜʥʝʤ / ʜʫʤʘʶ ʷ ʦ ʯʝʤ?è. 
ʊʦ ʝʩʪʴ çʦ ʯʝʤ ʷ ʜʫʤʘʶ ʭʦʣʦʜʥʳʤ ʜʥʝʤ?è. ʆʯʝʚʠʜʥʦ, ʯʪʦ ʩʣʦʚʦ çʭʦʣʦʜʥʳʡè ʠʟ çʭʦʣʦʜʥʦʛʦ 

ʚʝʪʨʘè ʚ ʧʝʨʚʦʡ ʩʪʨʦʢʝ ʧʝʨʝʚʦʜʯʠʮʘ ʧʝʨʝʥʝʩʣʘ ʚʦ ʚʪʦʨʫʶ ʩʪʨʦʢʫ, ʦʜʥʘʢʦ ʟʜʝʩʴ ʩʣʦʚʦ  

ʠʤʝʝʪ ʚ ʚʠʜʫ ʦʪʥʶʜʴ ʥʝ ʩʘʤʦʛʦ ɼʫ ʌʫ, ʘ ʃʠ ɹʦ, ʠ ʧʝʨʝʚʦʜ ʜʦʣʞʝʥ ʙʳʣ ʙʳ ʙʳʪʴ ʪʘʢʠʤ: çʙʣʘ-

ʛʦʨʦʜʥʳʡ ʯʝʣʦʚʝʢ / ʦ ʯʝʤ ʞʝ ʪʘʤ ʜʫʤʘʝʪ?è. ʕʪʘ ʩʪʨʦʢʘ ʜʘʝʪ ʦʰʠʙʦʯʥʦʝ ʧʦʥʠʤʘʥʠʝ ʦʩʥʦʚʥʦʡ 

ʪʝʤʳ ʩʪʠʭʦʪʚʦʨʝʥʠʷ. 

2. ʀʝʨʦʛʣʠʬ  ʚ ʩʪʨʦʢʝ ֲ  ʠʤʝʝʪ ʜʚʘ ʟʥʘʯʝʥʠʷ. ɺʦ-ʧʝʨʚʳʭ, çʧʨʦʭʦʜʠʪʴè (

), ʚʦ-ʚʪʦʨʳʭ, çʦʰʠʙʘʪʴʩʷè (). ʗ ʩʢʣʦʥʷʶʩʴ ʢʦ ʚʪʦʨʦʤʫ ʠʩʪʦʣʢʦʚʘʥʠʶ, ʠ ʘʟʘʨʦʚʩʢʦʝ 

çʯʫʜʠʱʘ ʣʶʙʷʪ / ʯʪʦ ʣʶʜʠ ʧʨʦʭʦʜʷʪ ʤʠʤʦè, ʜʫʤʘʝʪʩʷ, ʣʫʯʰʝ ʧʝʨʝʚʝʩʪʠ ʪʘʢ: çʯʝʨʪʠ ʣʶʙʷʪ / 

ʣʶʜʝʡ, ʜʦʧʫʩʪʠʚʰʠʭ ʦʰʠʙʢʠè. 
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V. ʉʪʠʭʦʪʚʦʨʝʥʠʝ çʉʫʤʘʩʰʝʜʰʠʡè  (ʩ. 72ï73). 

ʆʨʠʛʠʥʘʣ: 
 

҆ ѿ ̆ Ȃ 

‪̆ ῨῨ Ȃ  

ֲӥ ̆ Ȃ‴‮ 

̆ Ȃ 
 

ʇʝʨʝʚʦʜ ʅ. ɸʟʘʨʦʚʦʡ: 
 

ʦʪ ʤʦʩʪʘ ʙʝʩʢʦʥʝʯʥʦʡ ʜʣʠʥʳ ʥʘ ʟʘʧʘʜ 

     ʩʦʣʦʤʝʥʥʦʡ ʢʨʳʰʠ ʭʠʞʠʥʘ 

ʧʨʫʜ ʩʪʘ ʮʚʝʪʦʚ ʨʷʜʦʤ 

     ʩ ʠʩʩʠʥʷ ʩʠʥʝʡ ʮʘʥʴʣʘʥʴ*** 

ʶʥʳʡ ʙʘʤʙʫʢ ʪʦʥʢʠʡ ʪʦʥʯʘʡʰʠʡ 

     ʥʘʩʢʚʦʟʴ ʥʘ ʚʝʪʨʫ ʧʨʦʟʨʘʯʝʥ 

ʦʪ ʣʦʪʦʩʘ ʢʨʘʩʥʦʛʦ ʤʦʢʨʦʛʦ ʧʦʜ ʜʦʞʜʝʤ 

     ʣʝʛʢʦʡ ʣʝʛʢʦʩʪʠ ʘʨʦʤʘʪ 

  

ʦʪ ʧʨʝʞʥʠʭ ʜʨʫʟʝʡ ʚ ʯʠʥʘʭ ʙʦʛʘʯʝʡ 

     ʧʠʩʴʤʘ ʫʞʝ ʠʩʩʷʢʣʠ 

ʪʦʣʴʢʦ ʜʝʪʝʡ ʥʝʥʘʢʦʨʤʣʝʥʥʳʭ ʣʠʮʘ 

     ʛʦʣʦʜʥʳʭ ʚ ʢʦʪʦʨʳʡ ʨʘʟ 

ʚ ʧʨʦʧʘʩʪʴ ʵʪʫ ʙʨʦʩʠʣʩʷ ʙʳ ʩʫʤʘʩʰʝʜʰʠʤ 

     ʦʪʧʫʩʪʠʣ ʙʳ ʩʝʙʷ ʨʘʟʚʷʟʘʣʩʷ 

ʪʘʢ ʩʤʝʰʥʦ ʯʪʦ ʙʝʟʫʤʝʮ ʢ ʩʪʘʨʦʩʪʠ 

     ʝʱʝ ʙʝʟʫʤʥʝʝ ʩʪʘʣ 
 

ɸʥʘʣʠʟ ʧʝʨʝʚʦʜʘ: 

1. ɺ ʧʝʨʝʚʦʜʝ ʝʩʪʴ ʜʚʘ ʤʦʤʝʥʪʘ, ʥʘ ʢʦʪʦʨʳʝ ʥʘʜʦ ʦʙʨʘʪʠʪʴ ʚʥʠʤʘʥʠʝ. ɺʦ-ʧʝʨʚʳʭ, ʥʘʯʘ-

ʣʦ ̓ ѿ ̆ . ʊʫʪ ʯʝʪʢʘʷ ʧʘʨʥʦʩʪʴ ҆  ʠ . ʋ ʅ. ɸʟʘʨʦʚʦʡ 

ʵʪʦ ʚʳʛʣʷʜʠʪ ʪʘʢ: çʦʪ ʤʦʩʪʘ ʙʝʩʢʦʥʝʯʥʦʡ ʜʣʠʥʳ ʥʘ ʟʘʧʘʜ / ʩʦʣʦʤʝʥʥʦʡ ʢʨʳʰʠ ʭʠʞʠʥʘ // ʧʨʫʜ 

ʩʪʘ ʮʚʝʪʦʚ ʨʷʜʦʤ / ʩ ʠʩʩʠʥʷ-ʩʠʥʝʡ ʮʘʥʴʣʘʥʴè. ʇʦʯʝʤʫ ʅ. ɸʟʘʨʦʚʘ  ʧʝʨʝʚʝʣʘ ҆  ʢʘʢ çʤʦʩʪ 

ʙʝʩʢʦʥʝʯʥʦʡ ʜʣʠʥʳè, ʘ ʥʝ çʤʦʩʪ ʜʝʩʷʪʠ ʪʳʩʷʯ ʣʠè? ʊʫʪ ʷʟʳʢʦʚʳʝ ʪʨʫʜʥʦʩʪʠ ʧʝʨʝʚʦʜʯʠʢʘ: 

ʢʠʪʘʡʩʢʦʝ ҆ (ʜʝʩʷʪʴ ʪʳʩʷʯ) ʧʦ-ʨʫʩʩʢʠ ʧʝʨʝʜʘʝʪʩʷ ʩʣʦʚʦʩʦʯʝʪʘʥʠʝʤ ʩ ʜʚʫʤʷ ʫʜʘʨʥʳʤʠ ʩʣʦ-

ʛʘʤʠ, ʜʘ ʝʱʝ ʥʘʜʦ ʜʦʙʘʚʠʪʴ  (ʣʠ: ʤʝʨʘ ʜʣʠʥʳ), ʪʘʢ ʯʪʦ ʧʦʣʫʯʘʝʪʩʷ 3 ʫʜʘʨʥʳʭ ʩʣʦʛʘ, ʠ ʧʝʨʝ-

ʚʦʜʯʠʢʫ ʥʠʯʝʛʦ ʥʝ ʦʩʪʘʚʘʣʦʩʴ, ʢʘʢ ʧʦʩʪʘʚʠʪʴ çʤʦʩʪ ʙʝʩʢʦʥʝʯʥʦʡ ʜʣʠʥʳè. ʅʦ ʵʪʦ ʥʝ ʦʪʨʘʞʘʝʪ 

ʧʘʨʥʦʩʪʠ ʦʨʠʛʠʥʘʣʘ. ʗ ʙʳ ʧʨʝʜʣʦʞʠʣ ʧʦʩʪʘʚʠʪʴ ʩʣʦʚʦ çʪʳʩʷʯʘè ʚʦ ʤʥʦʞʝʩʪʚʝʥʥʦʤ ʯʠʩʣʝ ï 

çʤʦʩʪ ʪʳʩʷʯ ʣʠè, ʠ ʪʦʛʜʘ ʵʪʦ ʩʬʦʨʤʠʨʫʝʪ ʧʘʨʥʦʩʪʴ ʢ : ʯʠʩʣʠʪʝʣʴʥʦʝ ʢ ʯʠʩʣʠʪʝʣʴʥʦʤʫ, 

ʩʫʱʝʩʪʚʠʪʝʣʴʥʦʝ ʢ ʩʫʱʝʩʪʚʠʪʝʣʴʥʦʤʫ. 

2. ʉʣʦʚʦ  ʠʟ ʩʪʨʦʢʠ -ʝʞʦʥʤ ʦʚ èʠʪʝʜç ʢʘʢ ʘʣʷʥʦʧ ʘʚʦʨʘʟɸ .ʅ ‴‮

ʩʪʚʝʥʥʦʤ ʯʠʩʣʝ (çʪʦʣʴʢʦ ʜʝʪʝʡ ʥʝʥʘʢʦʨʤʣʝʥʥʳʭ ʣʠʮʘ / ʛʦʣʦʜʥʳʭ ʚ ʢʦʪʦʨʳʡ ʨʘʟè). ʅʦ  

ʦʟʥʘʯʘʝʪ ʤʣʘʜʰʝʛʦ ʩʳʥʘ, ʠ ʪʫʪ ʝʜʠʥʩʪʚʝʥʥʦʝ ʯʠʩʣʦ, ʘ ʥʝ ʥʝʩʢʦʣʴʢʦ ʜʝʪʝʡ. ʗ ʜʫʤʘʶ, ʵʪʫ ʩʪʨʦʢʫ 

ʩʣʝʜʫʝʪ ʧʝʨʝʚʦʜʠʪʴ ʢʘʢ çʧʝʯʘʣʴʥʳʡ ʮʚʝʪ ʥʘʧʠʩʘʥ ʥʘ ʣʠʮʝ / ʚʩʝʛʜʘ ʛʦʣʦʜʥʦʛʦ ʤʣʘʜʰʝʛʦ ʩʳʥʘè. 

3. ʅʘʟʚʘʥʠʝ ʵʪʦʛʦ ʩʪʠʭʦʪʚʦʨʝʥʠʷ ʅ. ɸʟʘʨʦʚʘ ʧʝʨʝʚʝʣʘ ʢʘʢ çʉʫʤʘʩʰʝʜʰʠʡè, ʯʪʦ ʧʦ-

ʢʠʪʘʡʩʢʠ ʟʚʫʯʘʣʦ ʙʳ  ʠʣʠ ֲ. ʇʦ ʩʤʳʩʣʫ ʚʩʝʛʦ ʩʪʠʭʦʪʚʦʨʝʥʠʷ ʷ ʙʳ ʧʝʨʝʜʝʣʘʣ  

ʚ çɹʝʟʫʤʥʳʡ ʩʪʘʨʠʢè, ʯʪʦ ʙʳʣʦ ʙʳ ʙʣʠʞʝ ʢ ʦʨʠʛʠʥʘʣʫ. 

 

ɺʳʚʦʜ 
 

ʇʘʪʨʠʘʨʭ ʨʦʩʩʠʡʩʢʦʛʦ ʢʠʪʘʝʚʝʜʝʥʠʷ ʘʢʘʜʝʤʠʢ ɺʘʩʠʣʠʡ ɸʣʝʢʩʝʝʚ ʚ ʩʚʦʝ ʚʨʝʤʷ ʧʠʩʘʣ  

ʚ ʧʨʝʜʠʩʣʦʚʠʠ ʢ çɸʥʪʦʣʦʛʠʠ ʢʠʪʘʡʩʢʦʡ ʣʠʨʠʢʠ (VIIïIX ʚʚ.)è ʚ ʧʝʨʝʚʦʜʘʭ ʖ. ʑʫʮʢʦʛʦ: 
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çɽʩʪʴ ʜʚʘ ʧʫʪʠ ʧʝʨʝʚʦʜʘ ʩʪʠʭʦʪʚʦʨʝʥʠʡ. ʆʜʠʥ ʣʝʞʠʪ ʯʝʨʝʟ ʧʨʦʟʦʦʙʨʘʟʥʫʶ (ʥʝ ʧʨʦʟʘʠʯʝʩʢʫʶ) 

ʚʝʨʩʠʶ ʦʨʠʛʠʥʘʣʘ ʥʘ ʠʥʦʩʪʨʘʥʥʦʤ ʷʟʳʢʝ, ʜʨʫʛʦʡ ʠʜʝʪ ʦʪ ʩʪʠʭʘ ʦʨʠʛʠʥʘʣʘ ʢ ʩʪʠʭʫ ʧʝʨʝʚʦʜʘè 
8
. 

ʀʥʳʤʠ ʩʣʦʚʘʤʠ ʩʪʠʭʦʪʚʦʨʝʥʠʝ ʤʦʞʝʪ ʙʳʪʴ ʧʝʨʝʚʝʜʝʥʦ ʪʦʣʴʢʦ ʩʪʠʭʦʪʚʦʨʝʥʠʝʤ. ʊʘʢ ʜʝʣʘʣʠ 

ʩʘʤ ɺ. ɸʣʝʢʩʝʝʚ ʠ ʝʛʦ ʫʯʝʥʠʢ ʖ. ʑʫʮʢʠʡ, ʩʠʥʦʣʦʛʠ ɺ. ʇʝʨʝʣʝʰʠʥ, ɹ. ɺʘʭʪʠʥ, ʃ. ʄʝʥʴʰʠʢʦʚ, 

ʃ. ʏʝʨʢʘʩʩʢʠʡ, ʉ. ʊʦʨʦʧʮʝʚ. 

ɺ ʧʨʠʥʮʠʧʝ, ʅ. ɸʟʘʨʦʚʘ ʚʩʪʘʣʘ ʥʘ ʧʨʘʚʠʣʴʥʳʡ ʧʫʪʴ ï ʥʘʡʪʠ ʘʜʝʢʚʘʪʥʳʡ ʧʝʨʝʚʦʜ. ʅʦ 

ʦʥʘ ʩʣʠʰʢʦʤ ʫʚʣʝʢʣʘʩʴ ʤʦʜʝʨʥʠʟʘʮʠʝʡ, ʙʝʟ ʜʦʣʞʥʦʛʦ ʧʠʝʪʝʪʘ ʦʪʥʝʩʣʘʩʴ ʢ ʥʦʨʤʘʤ ʨʫʩʩʢʦʛʦ 

ʷʟʳʢʘ, ʠ ʚ ʠʪʦʛʝ ʚ ʝʝ ʧʝʨʝʚʦʜʘʭ ʦʩʪʘʣʦʩʴ ʩʣʠʰʢʦʤ ʤʘʣʦ çʢʠʪʘʡʩʢʦʛʦ ʜʫʭʘè. ʅʦ ʠ çʨʫʩʩʢʦʛʦ 

ʜʫʭʘè ʦʥʘ ʥʝ ʚʥʝʩʣʘ ï ʵʪʦ ʪʦʣʴʢʦ ʥʘʜʥʘʮʠʦʥʘʣʴʥʳʡ ʘʚʘʥʛʘʨʜʠʟʤ. ʊʘʢʦʡ ʘʚʘʥʛʘʨʜʠʟʤ ʫʤʝʩʪʝʥ 

ʧʨʠ ʧʝʨʝʚʦʜʝ ʩʦʚʨʝʤʝʥʥʦʡ ʢʠʪʘʡʩʢʦʡ ʧʦʵʟʠʠ, ʚ ʢʦʪʦʨʦʡ ʪʦʞʝ ʝʩʪʴ ʘʚʘʥʛʘʨʜʠʩʪʳ, ʥʦ ʩʦʚʝʨ-

ʰʝʥʥʦ ʥʝ ʧʦʜʭʦʜʠʪ ʜʣʷ ʢʣʘʩʩʠʢʠ. 

ʂʦʥʢʨʝʪʥʳʝ ʥʝʪʦʯʥʦʩʪʠ ʚ ʧʝʨʝʚʦʜʘʭ ʅ. ɸʟʘʨʦʚʦʡ ï ʩʚʠʜʝʪʝʣʴʩʪʚʦ ʦʙʱʝʛʦ ʧʨʝʥʝʙʨʝ-

ʞʝʥʠʷ ʧʝʨʝʚʦʜʯʠʢʘ ʢ ʩʪʠʣʶ, ʬʦʨʤʝ, ʠʩʪʦʨʠʯʝʩʢʦʤʫ ʠ ʢʫʣʴʪʫʨʥʦʤʫ ʬʦʥʫ ʦʨʠʛʠʥʘʣʘ. 

ʉʠʥʦʣʦʛ ʠ ʧʝʨʝʚʦʜʯʠʢ ʃʝʚ ʄʝʥʴʰʠʢʦʚ ʚ ʧʨʝʜʠʩʣʦʚʠʠ ʢ ʘʥʪʦʣʦʛʠʠ çʏʠʩʪʳʡ ʧʦʪʦʢè 

ʫʢʘʟʘʣ: çʅʝ ʧʦʩʣʝʜʥʶʶ ʨʦʣʴ ʚ ʢʠʪʘʡʩʢʦʡ ʧʦʵʟʠʠ ʠʛʨʘʝʪ ʥʝ ʪʦʣʴʢʦ ʨʠʬʤʘ ʢʘʢ ʪʘʢʦʚʘʷ, ʥʦ  

ʠ ʨʘʩʧʦʣʦʞʝʥʠʝ ʨʠʬʤè
9
. ʂ ʙʦʣʴʰʦʤʫ ʩʦʞʘʣʝʥʠʶ, ʅ. ɸʟʘʨʦʚʘ ʦʪʢʘʟʳʚʘʝʪʩʷ ʦʪ ʨʠʬʤ ʚ ʝʝ ʨʫʩ-

ʩʢʦʤ ʧʝʨʝʚʦʜʝ ʩʪʠʭʦʪʚʦʨʝʥʠʡ ɼʫ ʌʫ ʠ ʪʘʢʠʤ ʦʙʨʘʟʦʤ ʨʘʟʨʫʰʘʝʪ ʦʜʠʥ ʠʟ ʦʩʥʦʚʥʳʭ ʢʘʥʦʥʦʚ 

ʢʠʪʘʡʩʢʦʡ ʪʨʘʜʠʮʠʠ. ʂʨʦʤʝ ʪʦʛʦ, ʩʚʦʙʦʜʥʳʡ ʪʦʥʠʯʝʩʢʠʡ ʩʪʠʭ ʜʣʷ ʨʫʩʩʢʦʛʦ ʯʠʪʘʪʝʣʷ ï ʟʥʘʢ 

ʦʪʭʦʜʘ ʦʪ ʢʣʘʩʩʠʢʠ. 

ɺ ʧʝʨʝʚʦʜʘʭ ʅ. ɸʟʘʨʦʚʦʡ ʦʜʥʘ ʩʪʨʦʯʢʘ ʦʨʠʛʠʥʘʣʘ ʨʘʩʰʠʨʷʝʪʩʷ ʜʦ ʜʚʫʭ ʨʫʩʩʢʠʭ, ʠʥʦ-

ʛʜʘ ʜʦ ʪʨʝʭ ʩʪʨʦʯʝʢ. ʇʝʨʝʚʦʜʯʠʢ ʦʙʷʟʘʥ ʩʦʭʨʘʥʠʪʴ ʣʘʢʦʥʠʟʤ ï ʝʱʝ ʦʜʠʥ ʢʘʥʦʥ ʢʠʪʘʡʩʢʦʡ ʧʦ-

ʵʟʠʠ, ʙʝʟ ʢʦʪʦʨʦʛʦ ʦʥʘ ʧʝʨʝʩʪʘʝʪ ʙʳʪʴ ʧʦʵʟʠʝʡ; ʥʘʜʦ ʫʤʝʪʴ ʯʝʤ-ʪʦ ʞʝʨʪʚʦʚʘʪʴ, ʦʧʨʝʜʝʣʠʪʴ, 

ʯʪʦ ʧʝʨʝʚʦʜʯʠʢ ʜʦʣʞʝʥ ʩʦʭʨʘʥʠʪʴ, ʘ ʯʪʦ ʤʦʞʥʦ ʦʧʫʩʪʠʪʴ, ʜʣʷ ʵʪʦʛʦ ʧʝʨʝʚʦʜʯʠʢ ʜʦʣʞʝʥ 

ʦʚʣʘʜʝʪʴ ʠʩʪʦʨʠʯʝʩʢʠʤ ʠ ʢʫʣʴʪʫʨʥʳʤ ʙʘʟʠʩʦʤ ʢʠʪʘʡʩʢʦʛʦ ʘʚʪʦʨʘ, ʚʦʡʪʠ ʚ ʛʣʫʙʠʥʫ ʝʛʦ ʦʙ-

ʨʘʟʥʦʩʪʠ, ʚ ʧʦʜʪʝʢʩʪ. 

ʂʦʥʢʨʝʪʥʦ ʛʦʚʦʨʷ, ʚ ʢʘʞʜʦʤ ʠʟ ʧʷʪʠ ʩʪʠʭʦʪʚʦʨʝʥʠʡ, ʧʝʨʝʚʝʜʝʥʥʳʭ ʅ. ɸʟʘʨʦʚʦʡ, ʝʩʪʴ 

ʩʣʦʚʘ ʠ ʬʨʘʟʳ, ʥʘʜ ʢʦʪʦʨʳʤʠ ʩʪʦʠʪ ʧʦʨʘʟʤʳʰʣʷʪʴ. ɺ ʧʝʨʝʚʦʜʝ ʠʤʝʥ, ʜʦʣʞʥʦʩʪʝʡ, ʪʦʧʦʥʠʤʦʚ  

ʫ ʥʝʝ ʚʩʪʨʝʯʘʶʪʩʷ ʥʝʜʦʧʫʩʪʠʤʳʝ ʦʰʠʙʢʠ ʠ ʧʨʦʙʝʣʳ, ʚ ʪʦʣʢʦʚʘʥʠʠ ʥʝʢʦʪʦʨʳʭ ʬʨʘʟ ʝʩʪʴ ʠʨʨʘ-

ʮʠʦʥʘʣʴʥʳʝ ʦʛʨʝʭʠ. ʉʝʡʯʘʩ, ʧʦ ʤʦʝʤʫ ʯʘʩʪʥʦʤʫ ʧʝʨʚʦʤʫ ʚʧʝʯʘʪʣʝʥʠʶ, ʷ ʙʳ ʧʦʩʦʚʝʪʦʚʘʣ 

ʅʘʪʘʣʠʠ ɸʟʘʨʦʚʦʡ ʧʨʠʩʣʫʰʘʪʴʩʷ ʢ ʵʪʦʤʫ ʦʪʢʣʠʢʫ ʥʘ ʝʝ ʧʝʨʝʚʦʜ. ɼʫʤʘʶ, ʯʪʦ ʪʘʢʦʛʦ ʨʦʜʘ ʜʠʘ-

ʣʦʛ ʠ ʢʦʥʪʘʢʪ ʤʝʞʜʫ ʫʯʝʥʳʤʠ ʜʚʫʭ ʩʪʨʘʥ ʙʫʜʝʪ ʩʧʦʩʦʙʩʪʚʦʚʘʪʴ ʧʦʚʳʰʝʥʠʶ ʢʘʯʝʩʪʚʘ ʧʝʨʝʚʦʜʘ 

ʜʨʝʚʥʝʡ ʢʠʪʘʡʩʢʦʡ ʧʦʵʟʠʠ. ɹʝʟʛʨʘʥʠʯʥʳʝ ʧʦʭʚʘʣʳ ʠ ʩʣʘʚʦʩʣʦʚʠʷ ʥʝ ʧʨʠʜʘʜʫʪ ʚʝʣʠʯʠʷ ʧʝʨʝ-

ʚʦʜʯʠʢʫ, ʘ ʪʦʣʴʢʦ ʚʚʝʜʫʪ ʚ ʟʘʙʣʫʞʜʝʥʠʝ ʠ ʥʘʥʝʩʫʪ ʫʱʝʨʙ ʥʘʩʪʦʷʱʝʤʫ ʢʫʣʴʪʫʨʥʦʤʫ ʦʙʤʝʥʫ. 

 

ʇʨʠʤʝʯʘʥʠʷ ɸ.ʀ. ʂʦʙʟʝʚʘ 

 
1
 ɼʫ ʌʫ. ʇʨʦʝʢʪ ʅʘʪʘʣʠʠ ɸʟʘʨʦʚʦʡ : ʧʝʨ. ʩ ʢʠʪ. ʄ. : ʆɻʀ, 2012. ʊʝʢʩʪ ʧʘʨʘʣ. ʨʫʩ., ʢʠʪ. 

296 ʩ. (ʅ. ɸʟʘʨʦʚʘ, ʩʦʩʪ., ʧʝʨ., ʢʦʤʤʝʥʪ. ; ɸ. ʋʣʘʥʦʚ, ʧʨʝʜʠʩʣ.; ʖ. ɼʨʝʡʟʠʩ, ɼ. ɼʝʨʝʧʘ, ʧʨʠ-

ʤʝʯ. ; ɺʣ. ɸʨʠʩʪʦʚ, ʄ. ɻʘʣʠʥʘ, ʊ. ɻʨʘʫʟ, ʀ. ɽʨʤʘʢʦʚʘ, ʅ. ɿʚʷʛʠʥʮʝʚ, ɻ. ʂʘʥʝʚʩʢʠʡ, ʂ. ʂʦʨʯʘʛʠʥ,  

ʉ. ʃʠʪʚʘʢ, ʀ. ʆʛʘʥʜʞʘʥʦʚ, ɸ. ʇʨʦʢʦʧʴʝʚ, ɸ. ʐʪʳʧʝʣʴ, ʧʝʨ. ; ɸ. ɸʣʴʯʫʢ, ʥʘʩʣ., ʧʝʨ. ; A. ɹʦʥʜʘ-

ʨʝʥʢʦ, ʦʬʦʨʤ.). ʅʘ ʦʩʦʙʫʶ ʧʨʝʪʝʥʟʠʶ çʧʨʦʝʢʪʘè ʥʘʤʝʢʘʝʪ ʩʘʤʦ ʯʠʩʣʦ ʫʯʘʩʪʥʠʢʦʚ: ʘʚʪʦʨ  

ʠ ʜʶʞʠʥʘ ʠʩʧʦʣʥʠʪʝʣʝʡ, ʯʪʦ, ʩ ʦʜʥʦʡ ʩʪʦʨʦʥʳ, ʷʚʥʦ ʢʦʧʠʨʫʝʪ ʩʘʤʦʛʦ ʟʥʘʤʝʥʠʪʦʛʦ ɸʚʪʦʨʘ  

ʩ ʜʚʝʥʘʜʮʘʪʴʶ ʘʧʦʩʪʦʣʘʤʠ, ʘ ʩ ʜʨʫʛʦʡ ï ʩʢʣʘʜʳʚʘʝʪʩʷ ʚ ʯʝʨʪʦʚʫ ʜʶʞʠʥʫ. 
2
 ɺ ʩʘʤʦʤ çʘʚʘʥʛʘʨʜʠʩʪʩʢʦʤè ʧʝʨʝʚʦʜʝ ʅ.ʄ. ɸʟʘʨʦʚʦʡ ʚʦʦʙʱʝ ʦʪʩʫʪʩʪʚʫʶʪ ʟʥʘʢʠ ʧʨʝ-

ʧʠʥʘʥʠʷ ʠ ʧʨʦʧʠʩʥʳʝ ʙʫʢʚʳ, ʦʙʳʯʥʘʷ ʞʝ ʛʨʘʤʤʘʪʠʢʘ ʩʦʙʣʶʜʝʥʘ ʚ ʢʦʤʤʝʥʪʘʨʠʷʭ ʖ. ɼʨʝʡʟʠʩ, 

ʅ. ɸʟʘʨʦʚʦʡ ʠ ɼ. ɼʝʨʝʧʳ, ʛʜʝ, ʚ ʯʘʩʪʥʦʩʪʠ ʥʘ ʩ. 155, ʧʨʘʚʠʣʴʥʦ ʚʦʩʧʨʦʠʟʚʝʜʝʥʦ ʠʤʷ ʖʡ ʉʠ-

ʥʷ Ḥ (513ï581), ʢʨʫʧʥʦʛʦ ʣʠʪʝʨʘʪʦʨʘ, ʧʦʵʪʘ ʠ ʩʘʥʦʚʥʠʢʘ, ʚʦʝʥʥʦʛʦ ʛʫʙʝʨʥʘʪʦʨʘ ʩʪʦʣʠʯʥʦʡ 

ʦʙʣʘʩʪʠ ʚ ʉʝʚʝʨʥʦʤ ʏʞʦʫ. ʂʘʡ-ʬʫ  ï ʥʝ ʝʛʦ çʜʚʦʨʮʦʚʘʷè, ʘ ʪʠʪʫʣ ʢʦʤʘʥʜʫʶʱʝʛʦ ʘʨʤʠ-

ʝʡ; ʧʦʜʨʦʙʥʦ ʩʤ.: ɼʫʭʦʚʥʘʷ ʢʫʣʴʪʫʨʘ ʂʠʪʘʷ. ʊ. 3 : ʃʠʪʝʨʘʪʫʨʘ. ʗʟʳʢ ʠ ʧʠʩʴʤʝʥʥʦʩʪʴ. ʄ., 

1908. ʉ. 611ï616. ʉʨ. ʧʨʠʚʝʜʝʥʥʳʝ ʩʪʨʦʢʠ ʩ ʧʝʨʝʚʦʜʦʤ ɸ.ʀ. ɻʠʪʦʚʠʯʘ (1909ï1966) ʧʦʜ ʟʘ-

ʛʣʘʚʠʝʤ çɺʝʩʝʥʥʠʤ ʜʥʝʤ ʚʩʧʦʤʠʥʘʶ ʃʠ ɹʦè (ɼʫ ʌʫ. ʉʪʠʭʠ / ʧʝʨ. ʩ ʢʠʪ. ɸ. ɻʠʪʦʚʠʯʘ ; ʦʙʱ. 

ʨʝʜ. ʅ.ʊ. ʌʝʜʦʨʝʥʢʦ. ʄ., 1955. ʉ. 21): 
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ʆ ʃʠ ɹʦ! 

ʉʦʚʝʨʰʝʥʩʪʚʦ ʪʚʦʠʭ ʩʪʠʭʦʚ 
  

ʀ ʩʚʦʙʦʜʥʫʶ 

ʄʳʩʣʴ ʪʚʦʶ 
  

ʗ ʧʦ ʩʪʠʣʶ 

ʉ  ʖʡ ʉʠʥʝʤ ʩʨʘʚʥʠʪʴ ʛʦʪʦʚ, 
  

ʉ ɹʘʦ ʏʞʘʦ 

ʊʝʙʷ ʩʨʘʚʥʶ. 
 
3
 ʉʨ. ʚ ʧʝʨʝʚʦʜʝ ɸ. ɻʠʪʦʚʠʯʘ (ɼʫ ʌʫ. ʉʪʠʭʠ. ʉ. 43): 

 

ʉʝʛʦʜʥʷʰʥʝʡ ʥʦʯʴʶ 

ɺ ʌʫʯʞʦʫ ʩʠʷʝʪ ʣʫʥʘ. 
  

ʊʘʤ ʚ ʩʧʘʣʴʥʝ ʧʝʯʘʣʴʥʦʡ 

ʃʶʙʫʝʪʩʷ ʝʶ ʞʝʥʘ. 
  

ʇʦ ʤʘʣʝʥʴʢʠʤ ʜʝʪʷʤ 

ʄʝʥʷ ʦʭʚʘʪʠʣʘ ʪʦʩʢʘ ï 
  

ʆʥʠ ʦ ʏʘʥʲʘʥʠ 

ʀ ʜʫʤʘʪʴ ʥʝ ʤʦʛʫʪ ʧʦʢʘ. 
 
4 
ɺ ʜʝʡʩʪʚʠʪʝʣʴʥʦʩʪʠ ʩʠʪʫʘʮʠʷ ʝʱʝ ʥʝʣʝʧʝʝ: ʚ ʜʨʫʛʦʤ ʩʪʠʭʦʪʚʦʨʝʥʠʠ ʏʘʥʲʘʥʴ ʧʨʝʜ-

ʩʪʘʚʣʝʥ ʠ ʢʘʢ çʯʭʵʥ ʘʥʴè (ʇʨʦʝʢʪ. ʉ. 129). ɽʩʣʠ ʟʘ ʵʪʠʤ ʩʪʦʠʪ ʧʦʵʪʠʯʝʩʢʘʷ ʠʛʨʘ ʚ ʧʨʷʪʢʠ, ʪʦ 

ʥʝʧʦʥʷʪʥʦ, ʟʘʯʝʤ ʚ ʀʥʜʝʢʩʝ ʩʦʙʩʪʚʝʥʥʳʭ ʠʤʝʥ, ʛʝʦʛʨʘʬʠʯʝʩʢʠʭ ʠ ʠʩʪʦʨʠʯʝʩʢʠʭ ʥʘʟʚʘʥʠʡ  

ʠ ʤʝʨ ʧʨʦʠʟʚʝʜʝʥʦ ʩʘʤʦʨʘʟʦʙʣʘʯʝʥʠʝ ʵʪʦʛʦ ʟʘʧʫʪʳʚʘʥʠʷ ʩʣʝʜʦʚ ʧʫʪʝʤ ʠʜʝʥʪʠʬʠʢʘʮʠʠ: ʯʭʵʥ 

ʘʥʴ = ʏʘʥʲʘʥʴ = ʩʠʘʥʴ = ʉʠʘʥʴ (ʊʘʤ ʞʝ. ʉ. 278). 
5
 ʇʦʥʠʤʘʥʠʝ ʧʦʩʣʝʜʥʠʭ ʩʪʨʦʢ ï ʥʝ ʣʠʯʥʘʷ ʬʘʥʪʘʟʠʷ ʅ. ɸʟʘʨʦʚʦʡ ʠʣʠ ʝʝ ʢʦʥʩʫʣʴʪʘʥ-

ʪʦʚ, ʘ ʧʨʦʩʪʦʝ ʧʦʚʪʦʨʝʥʠʝ ʧʨʦʯʪʝʥʠʷ, ʜʘʥʥʦʛʦ ɸ. ɻʠʪʦʚʠʯʝʤ ʩ ʧʦʜʘʯʠ ʅ.ʊ. ʌʝʜʦʨʝʥʢʦ. 
6
 ɹʠʥʦʤ ʪʷʥʴ ʤʦ  ʙʫʢʚʘʣʴʥʦ ʦʟʥʘʯʘʝʪ çʦʢʦʥʝʯʥʦʩʪʴ ʥʝʙʘè, ʥʦ ʚ ʜʘʥʥʦʤ ʩʣʫʯʘʝ ʚʝ-

ʨʝʥ ʧʝʨʝʚʦʜ ɻʫ ʖʷ çʥʘ ʢʨʘʶ ʟʝʤʣʠè ʠʣʠ ʀ. ʆʛʘʥʜʞʘʥʦʚʘ çʥʘ ʢʨʘʶ ʩʚʝʪʘè (ʅʦʚʳʡ ʤʠʨ. 2014. 

ˉ 10), ʧʦʩʢʦʣʴʢʫ ʨʝʯʴ ʠʜʝʪ ʦ ʥʘʭʦʞʜʝʥʠʠ ʃʠ ɹʦ ʚ ʜʘʣʝʢʦʤ ʢʨʘʶ, ʥʘ ʦʢʨʘʠʥʝ ʇʦʜʥʝʙʝʩʥʦʡ. 
7
 ɿʜʝʩʴ ʥʘʟʚʘʥʠʝ ʨʝʢʠ ʄʠʣʦ, ʚ ʢʦʪʦʨʦʡ ʫʪʦʧʠʣʩʷ ʎʶʡ ʖʘʥʴ, ʜʘʥʦ ʚ ʥʝʪʦʯʥʦʡ ʪʨʘʥ-

ʩʢʨʠʧʮʠʠ, ʚ ʦʪʣʠʯʠʝ ʦʪ ʪʦʯʥʦʡ ʚ ʢʦʤʤʝʥʪʘʨʠʷʭ ʢ ʩʪʠʭʦʪʚʦʨʝʥʠʶ ʥʘ ʩ. 166. 
8
 ɸʥʪʦʣʦʛʠʠ ʢʠʪʘʡʩʢʦʡ ʣʠʨʠʢʠ VIIïIX ʚʚ. ʧʦ ʈ. ʍʈ. / ʧʝʨ. ʚ ʩʪʠʭʘʭ ʖ.ʂ. ʑʫʮʢʦʛʦ, 

ʨʝʜ ; ʚʚʦʜʥʳʝ ʦʙʦʙʱʝʥʠʷ ʠ ʧʨʝʜʠʩʣ. ɺ.ʄ. ɸʣʝʢʩʝʝʚʘ. ʄ. ; ʇʛ., 1923. ʉ. 13; ʩʦʚʨʝʤ. ʧʝʨʝʠʟʜ.: 

ɼʘʣʴʥʝʝ ʵʭʦ: ɸʥʪʦʣʦʛʠʠ ʢʠʪʘʡʩʢʦʡ ʣʠʨʠʢʠ (VIIïIX ʚʚ.). ʉʇʙ., 2000. ʉ. 32. 
9
 ʏʠʩʪʳʡ ʧʦʪʦʢ: ʧʦʵʟʠʷ ʵʧʦʭʠ ʊʘʥ (VIIïX ʚʚ.) / ʧʝʨ. ʃ.ʅ. ʄʝʥʴʰʠʢʦʚʘ. ʉʇʙ., 2001. ʉ. 17. 

ʉʚʦʝ ʦʪʨʠʮʘʪʝʣʴʥʦʝ ʦʪʥʦʰʝʥʠʝ ʢ ʥʝʨʠʬʤʦʚʘʥʥʳʤ ʧʝʨʝʚʦʜʘʤ ʢʠʪʘʡʩʢʦʡ ʧʦʵʟʠʠ ʃ.ʅ. ʄʝʥʴ-

ʰʠʢʦʚ ʟʜʝʩʴ ʞʝ ʚʳʩʢʘʟʘʣ ʚʧʦʣʥʝ ʦʧʨʝʜʝʣʝʥʥʦ: çʊʘʢ, ʭʦʪʷ ʚʳʩʦʯʘʡʰʠʝ ʧʦ ʪʦʯʥʦʩʪʠ ʧʝʨʝʜʘʯʠ 

ʩʤʳʩʣʘ ʪʝʢʩʪʘ ʧʝʨʝʚʦʜʳ ʃ.ɿ. ʕʡʜʣʠʥʘ ʟʘʩʣʫʞʠʚʘʶʪ ʙʝʟʫʩʣʦʚʥʦʛʦ ʦʜʦʙʨʝʥʠʷ ʠ ʧʦ ʧʦʵʪʠʯʝ-

ʩʢʠʤ ʠʭ ʢʘʯʝʩʪʚʘʤ, ʚʩʝ ʞʝ ʕʡʜʣʠʥ ʧʨʠʥʮʠʧʠʘʣʴʥʦ ʦʪʢʘʟʳʚʘʣʩʷ ʦʪ ʨʠʬʤʳ ʠ ʧʦʵʪʦʤʫ ʜʣʷ ʠʣ-

ʣʶʩʪʨʘʮʠʠ ʩʠʩʪʝʤʳ ʢʠʪʘʡʩʢʦʡ ʨʠʬʤʦʚʢʠ ï ʘ ʢʠʪʘʡʩʢʘʷ ʧʦʵʟʠʷ ʩ ʩʘʤʦʛʦ ʥʘʯʘʣʘ ʠ ʚʧʣʦʪʴ ʜʦ 

XX ʚ. ʚʩʷ ʩʧʣʦʰʴ ʩʪʨʦʠʪʩʷ ʥʘ ʨʠʬʤʘʭ ï ʝʛʦ ʧʝʨʝʚʦʜʳ ʥʝ ʧʦʜʭʦʜʷʪ. ɿʥʘʯʠʪ, ʜʣʷ ʧʦʢʘʟʘ ʵʪʦʡ 

ʩʪʦʨʦʥʳ ʢʠʪʘʡʩʢʦʡ ʧʦʵʟʠʠ ʧʨʠʭʦʜʠʪʩʷ ʧʝʨʝʚʦʜʠʪʴ ʟʘʥʦʚʦè (ʊʘʤ ʞʝ. ʉ. 7). 

** ʇʨʘʚʠʣʴʥʦ: çʜʝʩʷʪʴ ʪʳʩʷʯ ʮʟʠʥʝʡè. ï ʇʨʠʤʝʯ. ʨʝʜ. ʅ.ʖ. ɸʛʝʝʚʘ. 

*** ʇʨʘʚʠʣʴʥʦ: çʮʘʥʣʘʥè. ï ʇʨʠʤʝʯ. ʨʝʜ. ʅ.ʖ. ɸʛʝʝʚʘ. 

ʇʨʝʜʩʪʘʚʣʷʝʤ ʘʚʪʦʨʘ. ɻʫ ʖʡ  ï ʨʫʩʠʩʪ, ʧʝʨʝʚʦʜʯʠʢ, ʧʨʦʬʝʩʩʦʨ ʅʘʥʴʢʘʡʩʢʦʛʦ 

ʫʥʠʚʝʨʩʠʪʝʪʘ (ʊʷʥʴʮʟʠʥʴ, ʂʅʈ), ʨʦʜʠʣʩʷ 8 ʘʚʛʫʩʪʘ 1940 ʛʦʜʘ ʚ ʜʝʨʝʚʥʝ ʧʨʦʚʠʥʮʠʠ ʍʵʙʵʡ.  

ɺ 1965 ʛʦʜʫ ʦʢʦʥʯʠʣ ʅʘʥʴʢʘʡʩʢʠʡ ʫʥʠʚʝʨʩʠʪʝʪ ʠ ʩʪʘʣ ʧʨʝʧʦʜʘʚʘʪʝʣʝʤ, ʯʠʪʘʣ ʣʝʢʮʠʠ ʧʦ ʠʩ-

ʪʦʨʠʠ ʨʫʩʩʢʦʡ ʣʠʪʝʨʘʪʫʨʳ. ɺ ʢʦʥʮʝ 1970-ʭ ʛʦʜʦʚ ʥʘʯʘʣ ʧʝʨʝʚʦʜʠʪʴ ʨʫʩʩʢʫʶ ʧʦʵʟʠʶ. ʉ ʥʦʷʙ-
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ʨʷ 1988 ʛʦʜʘ ʜʦ ʜʝʢʘʙʨʷ 1989 ʛʦʜʘ ʩʪʘʞʠʨʦʚʘʣʩʷ ʚ ʃʝʥʠʥʛʨʘʜʩʢʦʤ ʫʥʠʚʝʨʩʠʪʝʪʝ. ɺ ʥʘʯʘʣʝ 

1990-ʭ ʛʦʜʦʚ ʚʩʪʫʧʠʣ ʚ ʉʦʶʟ ʧʠʩʘʪʝʣʝʡ ʛʦʨʦʜʘ ʊʷʥʴʮʟʠʥʷ. ɺ ʬʝʚʨʘʣʝ 2013 ʛʦʜʘ ʩʪʘʣ ʯʣʝʥʦʤ 

ʉʘʥʢʪ-ʇʝʪʝʨʙʫʨʛʩʢʦʛʦ ʛʦʨʦʜʩʢʦʛʦ ʩʦʶʟʘ ʧʠʩʘʪʝʣʝʡ. ʀʟʜʘʣ ʩʣʝʜʫʶʱʠʝ ʩʙʦʨʥʠʢʠ ʧʝʨʝʚʦʜʦʚ: 

çʃʶʙʦʚʥʘʷ ʣʠʨʠʢʘ ʇʫʰʢʠʥʘè (ʇʝʢʠʥ, 1997), çʊʨʠʩʪʘ ʩʪʠʭʦʪʚʦʨʝʥʠʡ ʨʫʩʩʢʠʭ ʧʦʵʪʦʚè (ɻʫʡ-

ʣʠʥʴ, 1999), çʇʦʣʥʦʝ ʩʦʙʨʘʥʠʝ ʙʘʩʝʥ ʂʨʳʣʦʚʘè (ʇʝʢʠʥ, 2003), çʈʘʩʩʢʘʟʳ ʠ ʧʦʚʝʩʪʠ ʏʝʭʦʚʘè 

(ʇʝʢʠʥ, 2004) ʠ ʜʨ., ʪʘʢʞʝ ʧʝʨʝʚʦʜʠʣ ʩʪʠʭʠ ʄ. ʃʝʨʤʦʥʪʦʚʘ, ɸ. ʌʝʪʘ, ɺ. ɹʨʶʩʦʚʘ, ʂ. ɹʘʣʴ-

ʤʦʥʪʘ, ʀ. ɹʫʥʠʥʘ, ʄ. ʎʚʝʪʘʝʚʦʡ, ɺ. ʇʝʨʝʣʝʰʠʥʘ, ʈ. ʈʦʞʜʝʩʪʚʝʥʩʢʦʛʦ, ʈ. ɻʘʤʟʘʪʦʚʘ ʠ ʩʦʚʨʝ-

ʤʝʥʥʳʭ ʨʫʩʩʢʠʭ ʧʦʵʪʦʚ, ʧʨʦʟʫ ʄ. ɻʦʨʴʢʦʛʦ, ʄ. ʇʨʠʰʚʠʥʘ, ɹ. ʇʘʩʪʝʨʥʘʢʘ. ɺ 1999 ʛʦʜʫ ʙʳʣ 

ʥʘʛʨʘʞʜʝʥ ʄʠʥʠʩʪʝʨʩʪʚʦʤ ʢʫʣʴʪʫʨʳ ʈʌ ʤʝʜʘʣʴʶ ʧʘʤʷʪʠ ɸ.ʉ. ʇʫʰʢʠʥʘ ʟʘ ʤʥʦʛʦʣʝʪʥʶʶ 

ʣʠʪʝʨʘʪʫʨʥʫʶ ʜʝʷʪʝʣʴʥʦʩʪʴ ʚ ʦʙʣʘʩʪʠ ʩʙʣʠʞʝʥʠʷ ʢʫʣʴʪʫʨ ʈʦʩʩʠʠ ʠ ʂʠʪʘʷ. 

 

ʉʧʠʩʦʢ ʠʩʧʦʣʴʟʦʚʘʥʥʦʡ ʣʠʪʝʨʘʪʫʨʳ 
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2. ɼʫ ʌʫ. ʇʨʦʝʢʪ ʅʘʪʘʣʠʠ ɸʟʘʨʦʚʦʡ [ʊʝʢʩʪ] : ʧʝʨ. ʩ ʢʠʪ. ï ʄ. : ʆɻʀ, 2012. ï ʊʝʢʩʪ ʧʘ-

ʨʘʣ. ʨʫʩ., ʢʠʪ. ï 296 ʩ. 
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ɻʦʩʣʠʪʠʟʜʘʪ, 1955. ï 224 ʩ. 
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ʋɼʂ 378+81ᾷ25 

ʊ.ɺ. ʀʚʯʝʥʢʦ, Ph.D.  

(ʈɻɻʋ, ʄʦʩʢʚʘ) 

 

ʇʝʨʝʚʦʜ ʢʘʢ ʦʜʠʥ ʠʟ ʠʥʩʪʨʫʤʝʥʪʦʚ ʬʦʨʤʠʨʦʚʘʥʠʷ  

ʩʠʪʫʘʪʠʚʥʦʛʦ ʤʳʰʣʝʥʠʷ ʥʘ ʠʥʦʩʪʨʘʥʥʦʤ ʷʟʳʢʝ 
 

ʊʝʦʨʠʷ ʦʚʣʘʜʝʥʠʷ ʠʥʦʩʪʨʘʥʥʳʤ (ʥʝʨʦʜʥʳʤ) ʷʟʳʢʦʤ ʤʦʞʝʪ ʧʨʝʪʝʥʜʦʚʘʪʴ ʥʘ ʩʦʙʩʪʚʝʥ-

ʥʫ ʁʦʩʥʦʚʥʫʶ ʝʜʠʥʠʮʫ ʦʧʠʩʘʥʠʷ. ʊʘʢʦʡ ʝʜʠʥʠʮʝʡ ʤʦʞʝʪ ʩʪʘʪʴ ʧʦʥʷʪʠʝ çʩʠʪʫʘʮʠʠè, ʘ ʪʠʧ 

ʷʟʳʢʦʚʦʛʦ ʤʳʰʣʝʥʠʷ, ʦʩʥʦʚʘʥʥʳʡ ʥʘ ʵʪʦʤ ʧʦʥʷʪʠʠ, ʤʦʞʥʦ ʥʘʟʚʘʪʴ çʩʠʪʫʘʪʠʚʥʳʤè. çʉʠʪʫʘ-

ʪʠʚʥʦʝ ʤʳʰʣʝʥʠʝè ʩʣʝʜʫʝʪ ʚʦʩʧʠʪʳʚʘʪʴ ʫ ʫʯʘʱʠʭʩʷ ʥʘ  ʩʘʤʦʤ ʥʘʯʘʣʴʥʦʤ ʵʪʘʧʝ ʦʙʫʯʝʥʠʷ, ʯʪʦ 

ʧʦʟʚʦʣʠʪ ʧʨʝʜʩʪʘʚʠʪʴ ʠʟʫʯʘʝʤʳʡ ʠʥʦʩʪʨʘʥʥʳʡ ʷʟʳʢ ʢʘʢ ʝʜʠʥʫʶ ʩʠʩʪʝʤʫ, ʘ ʥʝ ʢʘʢ ʭʘʦʪʠʯʥʳʡ 

ʥʘʙʦʨ ʥʝʧʦʥʷʪʥʳʭ ʧʨʘʚʠʣ. ʇʝʨʝʚʦʜ (ʫʩʪʥʳʡ ʠ ʧʠʩʴʤʝʥʥʳʡ) ʢʘʢ ʚʠʜ ʷʟʳʢʦʚʦʡ ʜʝʷʪʝʣʴʥʦʩʪʠ 

ʩʧʦʩʦʙʩʪʚʫʝʪ ʬʦʨʤʠʨʦʚʘʥʠʶ çʩʠʪʫʘʪʠʚʥʦʛʦ ʤʳʰʣʝʥʠʷè. ʇʨʘʚʠʣʴʥʦ ʦʪʨʘʙʘʪʳʚʘʝʤʳʡ ʧʝʨʝʚʦʜ 

ʜʘʝʪ ʫʯʘʱʝʤʫʩʷ ʧʦʥʠʤʘʥʠʝ ʛʣʘʚʥʦʛʦ: ʯʪʦʙʳ ʥʘʫʯʠʪʴʩʷ ʛʦʚʦʨʠʪʴ ʥʘ ʠʥʦʩʪʨʘʥʥʦʤ ʷʟʳʢʝ, ʥʫʞʥʦ 

ʩ ʩʘʤʦʛʦ ʥʘʯʘʣʘ ʧʨʦʙʦʚʘʪʴ ʥʘ ʥʝʤ ʜʫʤʘʪʴ, ʘ ʯʪʦʙʳ ʥʘ ʥʝʤ ʜʫʤʘʪʴ, ʥʫʞʥʦ ʥʘʫʯʠʪʴʩʷ ʤʳʩʣʠʪʴ 

ʩʠʪʫʘʪʠʚʥʦ. 

 

ʧʝʨʝʚʦʜ, ʩʠʪʫʘʮʠʷ, ʩʠʪʫʘʪʠʚʥʦʝ ʤʳʰʣʝʥʠʝ, ʪʠʧ ʩʠʪʫʘʮʠʠ, ʜʠʥʘʤʠʯʝʩʢʠʡ, ʩʪʘʪʠʯʝ-

ʩʢʠʡ, ʛʣʘʛʦʣʴʥʦʝ ʜʝʡʩʪʚʠʝ 
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Translation as a Tool of Developing Situation Awareness in the Foreign Language 

 
The theory of foreign (second) language education can claim its own unit of description ï a communi-

cative situation, and the type of verbal thinking involved can be called situation-focused. Situation-focused lan-

guage awareness ought to be developed from the earliest stages of language education, in order to perceive the 

target language as a comprehensive system rather than a random list of bewildering rules. Translation (oral and 

written) as a major skill contributes to raising situation awareness. Translation practice, wisely administered, 

fosters understanding that, in order to speak a foreign language, one has to learn to think in this language, and 

to achieve the latter, one is to regard the use of language in terms of the communicative situations it caters for.  

 

translation, situation, type of situation, dynamic, static, situation-focused thinking, verbal action 

 

ʂʘʢ ʠʟʚʝʩʪʥʦ, ʩʫʱʝʩʪʚʫʝʪ ʤʥʦʞʝʩʪʚʦ ʩʧʦʩʦʙʦʚ ʠ ʤʝʪʦʜʠʢ ʠʟʫʯʝʥʠʷ ʠʥʦʩʪʨʘʥʥʳʭ ̫ ʟr-

ʢʦʚ. ʆʩʦʙʝʥʥʦ ʤʥʦʛʦ ʠʥʥʦʚʘʮʠʦʥʥʳʭ ʤʝʪʦʜʦʚ, ʠʩʧʦʣʴʟʫʶʱʠʭ ʧʦʩʣʝʜʥʠʝ ʜʦʩʪʠʞʝʥʠʷ ʥʘʫʢʠ  

ʠ ʢʦʤʧʴʶʪʝʨʥʳʭ ʪʝʭʥʦʣʦʛʠʡ, ʧʦʷʚʠʣʦʩʴ ʚ ʧʦʩʣʝʜʥʝʝ ʚʨʝʤʷ, ʧʨʠ ʵʪʦʤ ʢʘʞʜʘʷ ʠʥʥʦʚʘʮʠʷ, ʢʘʢ 

ʧʨʘʚʠʣʦ, ʩʫʣʠʪ ʤʘʢʩʠʤʘʣʴʥʫʶ ʵʬʬʝʢʪʠʚʥʦʩʪʴ, ʪʦ ʝʩʪʴ ʦʚʣʘʜʝʥʠʝ ʤʘʢʩʠʤʫʤʦʤ ʤʘʪʝʨʠʘʣʘ ʧʨʠ 

ʤʠʥʠʤʫʤʝ ʟʘʪʨʘʪ ʩʠʣ ʠ ʚʨʝʤʝʥʠ ʩʦ ʩʪʦʨʦʥʳ ʠʟʫʯʘʶʱʝʛʦ. ʇʦʧʨʦʙʫʝʤ ʨʘʟʦʙʨʘʪʴʩʷ, ʢʘʢʠʤʠ 

ʦʙʲʝʢʪʠʚʥʳʤʠ ʠ ʩʫʙʲʝʢʪʠʚʥʳʤʠ ʦʩʦʙʝʥʥʦʩʪʷʤʠ ʦʙʣʘʜʘʝʪ ʧʨʦʮʝʩʩ ʠʟʫʯʝʥʠʷ ʠʥʦʩʪʨʘʥʥʦʛʦ 

ʷʟʳʢʘ, ʥʘʩʢʦʣʴʢʦ ʵʬʬʝʢʪʠʚʥʳʤ ʦʥ ʚ ʧʨʠʥʮʠʧʝ ʤʦʞʝʪ ʙʳʪʴ, ʢʘʢ ʫʚʝʣʠʯʠʪʴ ʝʛʦ ʵʬʬʝʢʪʠʚʥʦʩʪʴ 

ʠ ʢʘʢʫʶ ʨʘʙʦʪʫ ʩʦ ʩʪʦʨʦʥʳ ʠʟʫʯʘʶʱʝʛʦ ʦʥ ʧʨʝʜʧʦʣʘʛʘʝʪ. 

ʆʚʣʘʜʝʥʠʝ ʠʥʦʩʪʨʘʥʥʳʤ ʷʟʳʢʦʤ, ʭʦʪʷ ʠ ʟʘʚʠʩʠʪ ʦʪ ʩʫʙʲʝʢʪʠʚʥʳʭ ʦʩʦʙʝʥʥʦʩʪʝʡ ʠʟʫ-

ʯʘʶʱʝʛʦ (ʧʘʤʷʪʠ, ʥʘʚʳʢʦʚ ʘʩʩʦʮʠʘʪʠʚʥʦʛʦ ʤʳʰʣʝʥʠʷ, ʚʥʠʤʘʪʝʣʴʥʦʩʪʠ ʠ ʪ.ʜ.), ʚʩʝ-ʪʘʢʠ, ʢʘʢ 

ʢʘʞʝʪʩʷ, ʠʤʝʝʪ ʠ ʦʙʲʝʢʪʠʚʥʫʶ ʧʨʠʨʦʜʫ: ʦʥʦ ʟʘʢʣʶʯʘʝʪʩʷ ʚ ʚʦʩʧʠʪʘʥʠʠ ʥʘʚʳʢʦʚ ʦʬʦʨʤʣʝʥʠʷ 

ʚʳʩʢʘʟʳʚʘʥʠʷ ʠ ʤʳʰʣʝʥʠʷ ʥʘ ʠʥʦʩʪʨʘʥʥʦʤ ʷʟʳʢʝ, ʫʤʝʥʠʷ ʯʫʚʩʪʚʦʚʘʪʴ ʩʝʙʷ ʢʦʤʬʦʨʪʥʦ  

ʚ ʠʥʦʡ ʷʟʳʢʦʚʦʡ ʢʘʨʪʠʥʝ ʤʠʨʘ. ʊʘʢʠʝ ʥʘʚʳʢʠ ʠ ʫʤʝʥʠʷ ʬʦʨʤʠʨʫʶʪʩʷ ʧʦʩʪʝʧʝʥʥʦ ʠ ʥʝ ʟʘʚʠ-

ʩʷʪ ʥʘʧʨʷʤʫʶ ʦʪ ʢʦʣʠʯʝʩʪʚʘ ʚʳʫʯʝʥʥʳʭ ʩʣʦʚ ʠ ʛʨʘʤʤʘʪʠʯʝʩʢʠʭ ʧʨʘʚʠʣ, ʪʦʯʥʝʝ, ʟʥʘʥʠʝ ʩʣʦʚ 

ʠ ʧʨʘʚʠʣ ʥʝ ʦʙʷʟʘʪʝʣʴʥʦ ʧʨʠʚʦʜʠʪ ʢ ʨʘʟʚʠʪʠʶ ʧʨʘʚʠʣʴʥʦʡ ʠ ʩʚʦʙʦʜʥʦʡ ʨʝʯʠ. ʍʦʪʷ, ʥʝʦʙʭʦ- 

_____________________ 
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